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PREFACE 


Adverse  circumstances  had  delayed  the  printing  of  this  volume 
even  before  the  war  broke  out  Thus  the  volume  appears  a  year 
late. 

The  work  has  in  the  main  been  compiled  on  the  system 
followed  in  the  earlier  volumes.  It  is  to  be  noted  that  for  the 
first  time  the  names  of  collections  mentioned  in  the  footnotes  to 
the  Comparative  Table  of  Numbers  at  the  end  of  the  Rembrandt 
section  have  been  included  in  the  Index.  This  seemed  desirable  in 
view  of  the  master's  importance  and  the  elaborate  nature  of  the 
table  and  the  footnotes. 

In  preparing  the  Maes  section  the  author  has  imposed  on 
himself  a  restriction  for  the  following  reasons.  The  life-work  of 
this  painter  falls  into  two  parts,  wholly  distinct  in  style  and 
quality  —  the  genre  -  pieces  of  his  youth,  which  establish  his 
fame  and  justify  his  appearance  in  this  work  ;  and,  on  the  other 
hand,  the  numerous  portraits  of  his  later  life  which  in  them- 
selves would  not  entitle  him  to  a  place  here.  To  separate  these 
categories  was  difficult  if  not  impossible.  For  one  thing,  the 
author's  precursor  John  Smith  mentioned  some  of  these  later 
pictures  ;  again,  there  are  numerous  portraits  both  of  the  early 
period  and  of  the  period  of  transition  which,  as  works  of  art,  do 
not  rank  lower  than  many  of  the  genre-pieces.  One  could  not 
draw  a  line  between  these  and  the  late  portraits  that  should 
perhaps  be  ruled  out.  The  author  has  therefore  differentiated  as 
follows. 
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The  catalogue  includes  all  the  portraits  by  Maes  of  sitters 
who  can  be  identified,  whether  these  portraits  are  in  existence  or 
are  known  only  from  sale  -  catalogues.  It  includes  also  the 
unidentified  portraits  whose  present  whereabouts  is  known  to  the 
author,  or  which  he  has  himself  seen  at  sales  or  in  exhibitions 
without  knowing  where  to  find  them  now,  and  also  the  portraits 
in  earlier  sales  which  are  described  with  precision  or,  above  all, 
which  are  dated.  But  all  other  imperfectly  described  portraits  in 
old  sales  and  exhibitions  have  been  omitted. 

This  plan  will  be  followed  in  the  coming  volumes  in  respect 
of  imperfectly  described  sea-pieces  by  W.  van  de  Velde,  land- 
scapes by  Van  Goyen,  night  scenes  by  Van  der  Neer,  flower-  and 
fruit-pieces  by  Rachel  Ruysch  and  Jan  van  Huysum.  It  will  be 
applied  more  strictly  as  the  artistic  interest  of  the  painter  concerned 
diminishes.  But  care  will  be  taken  to  mention  all  the  pictures 
described  by  John  Smith. 

The  author  has  received  assistance  and  encouragement  from 
many  quarters  in  preparing  this  volume,  which  includes  the  work 
of  the  great  master  of  the  Dutch  school,  and  is  therefore  especially 
important.  To  all  who  have  helped  him  he  would  express  his 
most  grateful  thanks. 

The  author's  former  helpers,  Dr.  Karl  Lilienfeld  and  Heinrich 
Wichmann,  have  collaborated  in  the  Rembrandt  section,  and  Dr. 
Kurt  Erasmus  in  the  section  devoted  to  Maes. 


C.  HOFSTEDE  DE  GROOT. 


The   Hague, 

April  1915. 


TRANSLATOR'S   NOTE 

As  in  the  previous  volumes,  the  translator  has,  from  personal 
knowledge,  or  with  the  help  of  others,  been  able  to  amplify 
the  descriptions  of  certsdn  pictures  in  British  collections,  and 
to  note  some  changes  of  ownership.  He  has  added  a 
considerable  number  of  references,  especially  to  the  English 
edition  in  one  volume  (1903)  of  M.  Emile  MichePs  justly 
popular  study  of  Rembrandt  He  has  given  to  the  etchings, 
many  of  which  are  mentioned  in  the  entries,  the  numbers  of 
Mr.  A.  M.  Hind's  catalogue,  which  re[M*esents  the  chronolc^cal 
arrangement  adopted  in  the  British  Museum  Print  Room  and 
should  in  time  replace  the  clumsy  and  unscientific  catalogue 
of  Bartsch.  These  additions  and  corrections  are  enclosed  within 
brackets.  The  translator  has  again  added  an  Index  of  the 
Painters  and  Engravers  mentioned  in  the  text. 

The  translator  has  to  thank  Mr.  D.  S.  MacCoil,  Keeper  of 
the  Wallace  Collection,  Mr.  Herbert  Cook,  and  Mr.  D.  S. 
Meldrum,  among  others,  for  much  kindly  asâstance  in  the 
preparation  of  this  volume. 

EDWARD  G.  HAWKE. 
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DIRECTIONS  TO  THE  READER 

1.  The  pictures  are  arranged  according  to  their  subjects  in  the  follow- 
ing groups  :  Sacred  History,  Mythology,  Profane  History,  Allegcny, 
Genre,  Portraiture,  Landscape,  Still-Life,  and  Undescribed  Pictures. 

2.  Within  each  group  the  pictures  known  to  exist  are  described  as  far 
as  possible  in  the  alphabetical  order  of  the  names  of  the  towns  where  they 
are  preserved.^  Then  follow  the  pictures  known  only  from  descriptions  in 
books,  in  the  chronological  order  of  the  notices  referring  to  them. 

9.  The  numbering  is  continuous.  Pictures  the  descriptions  of  which 
are  lacking  in  precision  are  given  numbers  with  letters  appended  ;  this 
signifies  that  any  such  picture  is  probably  recorded  under  a  separate  number 
with  a  full  description.  In  exceptional  cases,  however,  newly  discovered 
pictures  have  had  to  be  inserted  in  their  proper  places  in  the  list  and 
assigned  numbers  with  letters.* 

4.  The  titles  of  the  pictures  known  to  the  compiler  by  personal 
inspection,  and  of  a  few  known  to  him  firom  trustworthy  reports  or  good 
photographs,  are  printed  in  capitals. 

5.  In  the  measurement  of  pictures  the  height  precedes  the  breadth. 
The  terms  "right"  and  "left**  are  used  from  the  spectator's  point  of 
view. 

6.  In  the  descriptions  of  pictures  not  known  to  the  compiler,  the 
critical  remarks  are  copied  from  the  book  or  sale-catalogue  quoted  as  an 
authority  for  the  existence  of  the  picture. 

7.  In  the  case  of  sales  extending  over  several  days,  the  date  of  the  first 
day  is  given  even  if  the  picture  in  question  was  sold  on  a  later  day. 

« 

'  la  cuei  where  a  picture  hai  changed  haadt  while  the  book  wai  pauing  through  the  press,  it 
has  not  always  been  possible  to  adhere  to  this  rule. 

*  In  scTcral  cases,  while  the  book  has  been  passing  through  the  press,  two  pictures  separately 
dcacribcd  have  been  found  to  be  identical.  In  such  cases,  where  time  permitted,  the  two  entries 
have  been  amalgamated  and  one  of  the  numbers  left  blank. — Trandmtor't  Note. 
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REMBRANDT 


Rembrandt  Harmensz  van  Rijn  was  born  on  July  15,  1606,  in  the 
Weddesteeg,  Leyden.  He  was  the  son  of  the  miller  Harmen  Gerritsz 
van  Rijn  and  Cornelia  (or  Neelige)  Willemsdochter  van  Zuytbrouck.  His 
parents  destined  him  for  a  scholarly  career.  He  therefore  attended  the 
Latin  school  and  was  enrolled  on  May  20,  1620,  as  a  student  at  the 
University  of  Leyden.  Wc  do  not  know  how  long  he  studied  there.  It 
is  only  certain  that  his  parents  soon  recognised  that  their  son's  natural 
inclination  towards  art  was  too  strong  for  them  to  put  any  obstacles  in  the 
way.  They  allowed  Rembrandt  to  give  up  his  learned  studies  and  sent 
him  as  a  pupil  to  Jacob  Isaacsz  van  Swanenburgb,  an  architectural  painter, 
trained  in  Italy,  of  whose  art  we  can  only  form  some  idea  through  two 
almost  precisely  identical  views  of  St.  Peter's,  now  at  Augsburg  and 
Copenhagen.  We  look  in  vain  in  Rembrandt's  work  for  any  trace  of  his 
three  years  of  study  under  this  pointer.  Rembrandt  then  went  for  six 
months  to  Pieter  Lastman  in  Amsterdam,  and  finally  settled  in  Leyden. 
Here  he  remained  from  1626 — the  earliest  date  on  a  picture  of  his  (see  64^1) 
— till  about  the  middle  of  1631,  and  then  went  to  Amsterdam,  where  he 
stayed  till  his  death  on  October  4,  1669. 

In  his  own  country,  he  made  a  wedding  trip  to  Friesland.  He  is  re- 
ported in  1633  as  living  for  a  time  at  Rotterdam.  A  sketch  of  Dordrecht, 
now  at  Chantilly  (HdG.  575),  shows  that  he  visited  that  town.  He  must 
have  been  often  in  his  native  town  and  at  The  Hague.  He  must,  too,  have 
pasted  through  his  birthpbce  at  other  times,  in  executing  commissions  for 
portraits,  carrying  out  special  studies  or  visiting  relations,  or  for  other 
reasons.  As  for  foreign  travel,  we  only  know  with  some  certainty  that  he 
lived  in  England  for  eighteen  months  about  the  years  16&1-62.  In  the 
same  year,  1661,  he  painted  some  men  and  women  belonging  to  religious 
ojrdcrs — see  189,  191,  192,  and  also  157,  164,  168,  170,  and  173 — whom  he 
could  have  seen  neither  in  Holland  nor  in  England.  Probably  he  went  or 
returned  by  way  of  the  Catholic  southern  provinces  ;  but  the  artistic  pro- 
ductions of  the  Flemish  school  which  he  may  have  seen  there,  exerted  no 
visible  influence  on  his  own  works. 

Rembrandt  married  in   1634  Saskia  van  Uylenburch,  who  came  of  a 
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respected  ptrician  family  ot  Friesland.  She  bore  him  several  children, 
among  whom  only  Titus,  who  was  born  in  1641,  came  to  man*s  estate. 
Saskia  died  in  the  year  following  the  birth  of  Titus,  Rembrandt  took  into 
his  house  Gccrtje  Dircks,  a  trumpeter's  widow,  to  look  after  the  infant, 
and  formed  later  an  illicit  connection  with  Hendrickje  Stoffels  (or  Jagers).^ 
She  also  bore  him  several  children  who  all,  save  a  daughter  Cornelia,  died 
quite  young. 

As  a  consequence  of  his  passion  for  collecting  and  of  unfortunate 
commercial  speculations,  Rembrandt,  soon  after  he  had  bought  a  house  in 
the  Breestraat,  for  which  he  could  not  pay  the  price  down  (1639),  became 
involved  in  financial  difficulties  which  led  in  1656  to  his  bankruptcy. 
His  artistic  collections  were  inventoried  on  July  25,  1656,  and  soon  after- 
wards sold  by  public  auction.  Apparently  he  remained  insolvent  till  his 
death.  He  was  buried  in  the  Westerkerk,  October  8,  1669.  Titus  and 
Hendrickje  had  died  before  him. 

Rembrandt  was,  like  most  of  his  contemporaries,  a  very  industrious  and 
prolific  artist.  More  than  650  oil-paintings  of  his  are  known.  More  than 
seventy  others  were  in  existence,  as  we  know  from  contemporary  references 
to  them  in  documents.  There  are  also  about  300  etchings,  and  some  2000 
drawings  of  his  have  been  preserved  while  certainly  as  many  have  been 
lost. 

Rembrandt's  subject-matter  includes  above  all  the  Biblical  history  and 
the  portrait.  There  ts  also  a  group  of  figure-pieces  treated  like  genre,  and 
there  is  a  large  number  of  figure-studies  and  heads.  In  the  province  of 
landscape,  besides  about  two  dozen  oil-paintings,  the  wonderful  etchings 
and  drawings  are  especially  to  be  noticed.  In  stiil-life  only  a  few  paint- 
ings of  dead  animals — peacocks  and  oxen — have  survived. 

From  all  that  we  know  and  may  infer,  Rembrandt  must  have  received 
from  his  mother  a  sincerely  religious  upbringing,  and  must  have  read  much 
in  the  Bible  when  he  was  a  child.  The  familiarity  which  he  thus  gained 
with  the  Biblical  narratives  and  his  pronounced  liking  for  them,  made 
him  the  first  great  artist  who  rendered  these  narratives,  stripped  of 
the  Roman  Catholic  tradition,  in  a  truly  Protestant  spirit.  There  are  no 
aureoles,  no  figures  conceived  in  an  idealistic  manner  ;  there  is  no  exalta- 
tion of  the  Virgin  as  the  Mother  of  God  j  above  all,  there  is  no  special 
sentiment  fijr  Church  and  Altar,  for  piety  and  reverence.  Rembrandt  re- 
garded the  Biblical  figures  from  a  purely  human  standpoint  j  he  sought  to 
represent  events  just  as  if  they  had  occurred  to  men  like  himself  and  his 
class.  His  intimate  relations  with  the  large  Jewish  population  of  Amster- 
dam and  with  their  peculiarities  of  character  was  of  great  use  to  him  in 
this  matter.  He  saw  in  their  houses  and  among  the  Orientals,  almost  as 
numerous,  who  then  frequented  the  world-famous  port  of  Amsterdam,  the 
peculiar  costumes  and  accessories  which  he  used  to  zive  local  colour  to  his 
Biblical  compositions.  Pictures  like  "  Simeon  in  the  Temple  "  (The  Hague, 
80),  "The  Visitation"  (Rothschild,  74),  "Jacob  blessing  the  Sons 
of  Joseph"  (Cassel,  22),  and  "The  Return  of  the  Prodigal  Son** 
(Peirograd,  113),  are  in  their  way  unexcelled  masterpieces  of  religious 
painting  and  human  feeling. 

'  To  judge  from  thi*  double  name,  ihe  was  the  daughter  of  a  Stoffel  Jiger. 
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Jn  Rembrandt's  portraiture  we  distinguish  two  large  groups,  namely, 
that  of  portraits  painted  to  order,  in  which  Rembrandt  had  to  meet  the 
wishes  of  his  patrons,  and  that  of  portraits  which  he  painted  through  an 
artistic  impulse  without  being  fettered  in  any  way.  The  first-named 
belong  mainly  to  the  period  of  his  youth,  when  he  had  yet  to  make  a 
name  for  himself  and  to  found  a  career.  From  the  years  between  1630 
and  1641  about  a  hundred  of  these  portraits  have  been  preserved,  while 
from  that  time  onwards  not  more  than  thirty-five  or  forty  are  to  be  noted. 
These  portraits  which  were  commissioned  are  recognisable  by  the  simple 
lighting,  the  precise  rendering  of  the  fashion  in  dress,  which  was  at  that 
time  very  rich  and  complicated,  and  the  careful  execution.  Probably  they 
were  abo  good  likenesses — a  matter  of  importance  to  the  patrons  who 
ordered  them.  Among  them  are  groups  like  "Dr.  Tulp's  Anatomy  Lesson" 
(932),  «The  Shipbuilder"  (933),  and  «  Anslo  and  his  Wife"  (Ô20)  j  full- 
length  figures  like  the  portraits  of  Pellicorne  and  his  wife  (666  and  667), 
Elison  and  his  wife  (645  and  646),  and  Daey  and  his  wife  (637  and  638)  ; 
and  masterpieces  like  the  "Old  Lady"  of  1634  in  the  National  Gallery 
(856),  the  «  Nicolaes  Ruts  "  (670),  the  "  Elisabeth  Bas  "  (622),  the  "  Young 
Lady  with  a  Fan"  (860),  the  "Old  Woman  with  Folded  Hands'*  in  the 
Havemeyer  collection  {870),  and  the  "  Harmen  Doomcr"  in  the  same 
collection  (642). 

When  Rembrandt  had  become  one  of  the  most  famous  painters  of 
his  century — as  Orlers  says  as  early  as  1641 — and  people  had  to  stoop  to 
entreaty  if  they  would  be  painted  by  htm,  he  could  impose  his  own  terms 
instead  of  having  them  dictated  by  others.  He  could  light  his  models  in 
the  way  that  seemed  to  him  most  beautiful  ;  he  could  adorn  them  in  the 
manner  that  he  thought  appropriate  to  their  character,  indicate  to  them 
the  best  pose  to  take,  and  determine  the  degree  of  finish  in  the  execution. 
Free  from  all  external  hindrances,  he  could  then  create  ;  he  no  longer 
aimed  at  securing  so  exact  a  likeness  of  his  sitter.^  Thus  there  came 
into  existence  masterpieces  such  as  the  portraits  of  the  married  couples 
in  the  collection  of  the  Duke  of  Westminster  (748  and  864)  and  in 
the  Metropolitan  Museum,  New  York,  formerly  in  the  collection  of 
B.  Altman  (755  and  869),  the  "Nicolaes  Bruyningh"  at  Cassel  (628), 
and  above  all  the  "Jan  Six"  at  Amsterdam  (712),  perhaps  the  finest  and 
most  expressive  of  all. 

Closely  related  to  the  portraits  and  not  always  to  be  clearly  dis- 
tinguished from  them  are  the  studies  of  heads  and  figures,  of  which  we 
have  a  very  large  number  by  Rembrandt.  To  these  belong  most  of  his 
portraits  of  himself  and  the  pictures  which  he  painted  of  his  nearest 
relatives.  In  them  he  attaches  less  importance  to  obtaining  a  likeness  to 
the  features,  as  in  a  portrait,  than  to  securing  a  particular  effect  in  regard 
to  the  decoration — plumes  and  a  velvet  cap,  a  gorget,  a  fur  cloak,  gold 
ornaments  and  the  like — or  to  the  expression  on  the  face  and  the  emotion 
of  the  sitter,  or  again  to  the  lighting — a  special  arrangement  of  light  with 
shadows.  The  rendering  of  spiritual  feeling  in  these  is  above  all 
unsurpassed.     What  Rembrandt  could  suggest  in  the  eyes,  the  features, 

'  It  w  hird  to  believe,  for  example,  that  J«n  Six  at  the  age  of  thirty-iit  re«lly  looked  ai  he 
ion  io  Rembrtflilt'»  portrait. 
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the  hands,  even  in  the  full-length  Hgures  of  his  models,  no  other  artist 
has  imitated  him  by  attempting  to  do.  The  distance  separating  him  in 
this  respect  from  even  his  most  accomplished  pupib  like  iVlaes  and  Carel 
Fabritius  is  particularly  great,  though  some  pupils  came  very  near  to  him 
in  other  externals,  such  as  the  rich  colour  of  the  personal  adornment  and 
the  efltects  of  light. 

How  far  a  number  of  figures  in  Eastern  dress,  like  the  so-called 
"Young  Polish  Rider"  (268),  the  pscudo - Sobieski  (271)»  *"*^  ^^ 
"Turkish  Nobleman"  in  the  collection  of  W.  K.  Vanderbilt  (349)  were 
models  dressed  out  by  Rembrandt  or  portraits  of  genuine  Orientals  whom 
Rembrandt  saw  in  Amsterdam,  is  a  question  that  has  not  yet  been  solved 
and  that  is  probably  insoluble. 

Studies  of  this  kind  are  distributed  over  the  whole  of  Rembrandt's 
artistic  career.  The  "Money-Changer"  at  Berlin  (282)  and  the  pictures 
of  St.  Paul  at  Stuttgart  (179),  NOrnberg  (177),  and  Vienna  (180)  are  early 
works  of  this  class.  As  in  these,  he  delighted,  even  in  his  later  pictures 
of  the  same  kind,  in  giving  to  his  models  by  the  addition  of  an  attribute, 
such  as  a  book,  a  pen,  or  a  knife,  a  secondary  Biblical  significance  which 
vras  rightly  understood  long  ago. 

There  arc,  on  the  whole,  about  two  hundred  single  figures  which 
fell  under  this  head.  Especially  remarkable  among  them  are  the  old 
men  and  women  of  the  mature  period,  such  as  those  in  the  collection 
of  the  Duke  of  Devonshire  (399),  at  Dresden  (376),  and  at  Petrograd 
(506),  as  well  as  a  number  of  pictures  for  which  Hendrickje  (at  Berlin, 
716,  and  New  York,  719),  Titus  (New  York,  706),  and  Rembrandt 
himself  (Louvre,  569  ;  Lord  Ivcagh,  556  ;  H.  C.  Frick,  563  ;  Duke 
of  Buccleuch,  554  ;  and  M.  Kappel,  527)  served  as  models. 

The  genre-pieces  produced  by  Rembrandt  are  for  the  most  prt 
studies  with  several  figures  rather  than  pictures  of  manners  in  the  sense 
understood  by  the  other  Dutch  painters,  Jan  Stecn,  Ter  Borch,  Vcrmeer, 
and  the  rest.  His  masterpiece  of  this  kind  is  the  double  portrait, 
"  Rembrandt  and  Saskia,"  at  Dresden  (334)  ;  the  "  Comely  Young 
Woman"  at  her  toilet,  at  Petrograd  (309),  is  ravishing  in  its  delicacy. 
Among  the  interiors  with  figures  the  "St.  Anastasius"  at  Stockholm 
(186)  and  the  "Philosophers"  in  the  Louvre  (233,  234)  aie  as  rightly 
famous  as  the  "  Youthful  Daniel  at  the  Window  "  at  Copenhagen  (54) 
and  some  "  Holy  Famihes  "  at  Cassel  (90),  in  the  Louvre  (93),  ajid  at 
Petrograd  (94). 

Rembrandt's  work  in  still -life  is  limited  to  some  paintings  of 
slaughtered  oxen  hanging  from  a  beam,  very  rich  in  colour — the  Louvre 
example,  972,  is  especially  fine — and  to  the  "Two  Dead  Peahens"  of 
the  Cartwright  collection  (968),  in  which,  on  the  other  hand,  the  rich 
colour  of  the  birds  is  subordinated  to  the  prevailing  harmony. 

As  a  landscape-painter  Rembrandt  is  especially  celebrated  for  his 
etchings  and  drawings  in  which,  on  the  one  hand,  he  gives  with  the 
slightest  means  a  picturesque  charm  to  the  simplest  subjects  in  his  native 
country,  which,  on  the  other  hand,  he  also  represents  in  a  dramatic 
manner  the  effects  of  light  and  the  tumult  of  the  elements.  In  his 
painted    landscapes — with   very   few   exceptions   such   as   the   "  Winter 
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Landscape"  at  Cassel  (943)  and  "The  Mill"  in  the  Widener  collection 
(952) — Rembrandt  makes  no  attempt  to  interpret  Dutch  nature  in  a 
realistic  fashion.  In  the  colour  as  in  the  effects  of  light  he  gives  free 
play  to  his  hncy — in  the  colour,  where  he  loves  to  give  up  local  colour 
for  a  treatment  which  is  almost  in  monochrome  i  in  the  lighting,  where 
he  allows  the  sunbeam  to  enter  only  through  a  small  opening  in  the 
overhanging  clouds,  so  that  it  illuminates  one  leading  passage  and  the 
other  extensive  portions  of  the  picture  remain  in  shadow.  As  far  as  the 
subject  goes,  most  of  Rembrandt's  landscapes  are  the  pure  product  of 
his  fantasy.  Such  combinations  of  mountain  and  river  landscapes,  of 
waterfiills  and  navigable  canals,  of  Roman  ruins  and  Dutch  windmills, 
have  in  fact  scarcely  existed  anywhere,  and  the  fortresses,  castles, 
cathedrals  and  the  like  that  have  been  added  to  these  are  devoid  of 
reality.  There  may  be  traced  in  these  remarkable  imaginary  pieces  the 
influence  of  the  pictures  and  etchings  of  his  great  predecessor  Hercules 
Scghers,  whom  Rembrandt  held  in  a  high  degree  of  honour. 

Reference  has  been  made  to  Rembrandt's  unsurpassed  power  qf 
representing  character  and  depicting  emotion.  A  few  words  remain  to 
be  said  about  his  drawing,  his  colour,  and  his  light  and  shade. 

Rembrandt  has  been  called  a  weak  draughtsman.  That  is  true  of 
him  from  the  standpoint  of  Italian  art,  which  lays  down  the  rule  of  neat 
outlines,  exact  proportions,  and  the  accurate  application  of  perspective  and 
foreshortening.  Throughout  his  whole  life  he  may  be  reproached  in  these 
matters  with  mistakes  which  would  scarcely  be  excused  in  an  art  student. 
But  if  drawing  be  regarded  not  as  an  end  but  as  a  means,  Rembrandt 
understood,  as  no  one  else  has  done,  how  to  attain  througli  it  the  aim  of 
his  compositions.  The  same  is  true  of  colour.  Rembrandt  was  not  a 
colourist  who  charms  the  eye  through  the  purity  and  richness  of  many 
unbroken  stretches  of  colour,  harmoniously  juxtaposed.  But  no  one  has 
excelled  him  in  using  the  effect  of  one  or  a  few  colours  in  his  pictures  to 
such  good  purpose  that  from  a  distance  they  capture  the  observer  bv  their 
splendour  of  hue  and,  when  viewed  closely,  lose  nothing  of  their  force. 
In  the  pictures  which  he  painted  between  his  thirtieth  and  his  fortieth 
year  the  prevailing  tones  are  green  and  blue  combined  with  much  yellow  j 
in  the  work  of  his  later  period,  on  the  other  hand,  the  tones  which 
produce  the  effect  are  for  the  most  part  wonderful  deep  reds.  It  is 
remarkable,  as  one  finds  by  close  study  of  a  complex  colour-scheme  which 
looks  uniform,  how  the  most  varied  combinations  are  used  to  attain  this 
result.  In  the  carnations  and  in  the  beards  of  old  men  there  are  blurs 
of  colour  which  one  would  not  suspect  when  viewing  the  colour-scheme 
as  a  whole. 

Rembrandt's  light  and  shade  probably  originated  in  the  practice, 
common  in  his  youth,  of  painting,  not  in  a  studio  with  large  windows 
facing  north,  but  in  an  ordinary  room  with  side-windows  which  could 
be  closed  at  will  by  st)utters  at  the  top  or  the  bottom.  Such  rooms  may 
be  seen  in  several  interiors  by  A.  van  Ostadc.  The  artist  sits  fairly  near 
the  Hght  and  his  model  stands  or  sits  in  a  well-lighted  position,  but  the 
re«  of  the  room  is  in  half-shadow.  Direct  sunlight,  which  modern 
painters  avoid  as  far  as  possible  when  they   are  working    in    the   studio 
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because  it  is  unsteady,  was  utilised  by  Rembrandt  for  his  own  purposes. 
The  sun  throws  a  strong  light  on  the  principal  parts  of  his  compositions 
and  produces  effective  shadows.  But  Rembrandt  does  not  use  this  effect 
of  concentrated  sunlight  falling  on  objects  only  in  his  interiors.  In  the 
"Night  Watch,"  for  example,  it  shines  between  the  tall  gabled  houses  in 
the  narrow  Amsterdam  "gracht'*and  possibly  also  between  the  tops  of 
the  very  leafy  trees  that  grow  along  the  water's  edge.  The  master 
obtained  a  similar  effect,  as  we  have  already  noted,  in  a  number  of 
his  landscapes. 

We  are  very  far  from  supposing  that  we  have  given  an  exhaustive 
account  of  Rembrandt's  art.  The  space  available  does  not  permit  us  to 
say  more.  But  the  reader  will  expect  nothing  of  the  kind  in  this  place. 
Those  who  wish  for  more  precise  information  may  find  an  abundance 
of  stimulating  matter  in  the  extraordinarily  rich  literature  devoted  to 
Rembrandt. 


PUPILS   AND   IMITATORS  OF   REMBRANDT 


As  the  chief  of  the  Dutch  school,  Rembrandt  exercised  a  wide  and 
profound  influence  on  his  contemporaries.  His  inHuence  extended  not 
only  to  the  younger  of  them  who  were,  in  a  narrower  or  broader  sense, 
his  pupils,  but  also  to  his  contemporaries  and  rivals,  even  to  many  older 
artists  who,  when  Rembrandt  appeared,  had  left  their  student  days  behind 
them  and  yet  appropriated  what  was  new  in  Rembrandt's  art.  An  attempt 
will  be  made  in  the  following  pages  to  mention  all  these  artists  in  chrono- 
logical order.     Some  general  considerations  must  come  first. 

In  various  quarters  the  attempt  has  been  made  to  divide  Rembrandt 
students  into  two  classes,  namely,  a  more  or  less  sceptical  group  which  tries 
to  exclude  from  the  master's  collected  work  much  that  is  not  genuine  and 
to  assign  it  to  his  pupils,  and  a  somewhat  large-hearted  group  which 
endeavours  to  enlarge  the  list  of  his  works  as  far  as  possible,  and  con- 
tinually to  ascribe  to  the  master  more  newly  discovered  pictures.  To  the 
latter  group,  which  in  no  way  renounces  the  right  of  sane  criticism,  but 
stands  in  opposition  to  the  hypercriticism  practised  at  the  expense  of 
Rembrandt's  work,  belongs,  with  W.  von  Bode  and  W.  R.  Valentiner, 
the  author  of  this  book.  That  he  has  had  a  definite  share  in  the 
rediscovery  of  many  a  lost  Rembrandt  and  in  the  identification  of  many 
a  well-known  picture  that  has  been  rejected  from  the  master's  work,  he 
will  certainly  not  deny.  A  man  who  travels  a  great  deal,  visits  many 
remote  galleries  and  museums,  frequents  numerous  sales  of  small  and  even 
insignificant  collections,  and  is  called  into  consultation  by  many  owners 
of  pictures,  collectors  as  well  as  dealers,  will  often  be  the  first  to  see  a 
hitherto  unknown  Rembrandt,  and  thus  will  have  the  so-called  honour 
of  the  discovery  which  naturally  escapes  those  colleagues  of  his  who  are 
more  rigorously  chained  to  their  desks.  But  only  in  one  out  of  perhaps 
sixty  or  a  hundred  cases  in  which  he  has  to  examine  a  new-found  picture 
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attributed  to  Rembrandt  wiU  he  have  the  joy  of  discovering  in  it  once 
more  the  master's  hand  ;  thus  he  brings  upon  himself  the  ill-will  of  the 
generous  and  imprudent  critic  who  strives  above  all  to  make  the  series 
of  Rembrandt's  works  as  comprehensive  as  possible.  Yet  those  critics 
who  sit  still  in  their  studies  should  remember  that  there  are  still  many 
Rembrandts  to  be  discovered  The  author  published  in  the  Ltidsche 
Jaarboekje  of  1906  a  list  of  sixty  of  Rembrandt's  pictures,  now  lost,  which 
were  mentioned  in  Rembrandt's  day  in  inventories  and  complimentary 
verses,  or  are  attested  by  contemporary  prints.^  In  the  nine  years  that 
have  since  passed  not  one  of  all  these  authentic  pictures  has  come  to 
light,  but  their  number  has  been  raised  to  seventy  by  further  research  in 
the  archives.  All  these  pictures  would  remain  to  be  traced  if  we  had  not 
to  allow  for  the  fact  that  a  certain  number  of  them  have  perished  through 
fire,  shipwreck,  or  the  ignorance  of  their  owners.  In  view  of  the  fabulous 
rise  in  the  market-value  of  even  the  smallest  pictures  by  Rembrandt,  and 
the  consequent  eager  search  for  them,  it  is  not  surprising  that  unknown 
Rembrandts  should  be  always  turning  up. 

Those  critics,  however,  who  take  part  in  research  principally  from 
their  studies,  usually  put  forward  the  following  arguments  : 

First  of  all,  in  the  Rembrandt  material — if  the  phrase  may  be  allowed 
— which  has  come  down  to  us,  there  prevail  such  great  differences  in 
quality  that  it  cannot  possibly  all  come  from  Rembrandt,  even  if  one 
takes  account  of  the  artist's  development  or,  in  other  words,  tries  to 
arrange  the  pictures  in  chronological  order.  Secondly,  Rembrandt  had 
so  many  pupils,  few  or  none  of  whose  pictures  have  come  down  to  us  and 
whose  names,  in  part  at  least,  are  not  even  known,  that  it  is  to  be  assumed 
that  their  productions  go  about  the  world  under  the  flag  of  their  master 
and  are  to  be  sought  in  his  collected  work. 

To  the  first  argument  the  answer  is  that  no  form  of  human  activity, 
whether  of  hand  or  brain,  develops  in  uninterrupted  succession  from  the 
second-rate  to  perfection.  No  billiard-player  plays  so  well  that  he  has 
not  his  bad  days  ;  there  is  no  chess-master  who  does  not  make  a  false 
move  on  the  board  at  one  time  or  another.  There  is  no  orator,  poet,  or 
musician  who  is  not  liable  to  err  in  the  same  way.  The  slightest  physical 
discomfort,  the  smallest  disturbance  from  without,  above  all,  the  least 
mental  pre -occupation  has  a  damaging  effect  on  the  labours  of  any 
mortal,  even  of  a  genius.'  Any  one  who  does  not  recognise  this,  dis- 
regards one  of  the  principal  factors  in  the  critical  determination  of 
authenticity.  Moreover,  no  painter  is  uninfluenced,  even  unconsciously, 
by  the  question  whether  he  is  free  to  work  as  he  will  or  is  bound  by  the 
conditions  of  a  commission  ;  there  is  no  portrait-painter  who  is  not  more 
sympathetic  to  one  model  than  to  another.  Then,  too,  one  has  to  con- 
sider an  artist's  greater  or  lesser  capacity  for  working  to  a  certain  scale. 
A  man  who  is  accustomed  to  paint  on  a  small  canvas  will  at  first  be  less 
sure  of  himself  when  he  is  face  to  face  with  a  large  canvas.     Thus,  just 

'  All  tho»e  picture!  ar«  noted  m  their  proper  placet  in  the  following  catalogue. 
•  We  tcnow  from  the  Urkuniien — «cc  No».  154,  169,  113,  253,  278,  360,  407 — that  Rembrindt» 
10  hii  elating  yeart,  often  fourni  it  difficult  to  finith  a  picture  or  to  alter  it  to  the  purchaier'*  hacy. 
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as  Rembrandt's  large  etchings  seem  strange  in  their  technique  when  we 
pass  to  them  from  a  study  of  the  smaller  prints,  we  have  to  moderate  our 
expectations  when  we  turn,  for  example,  from  the  "Simeon  in  the 
Temple"  at  The  Hague  (80)  to  the  life-size  «  Holy  Family"  at  Munich 
(92),  though  both  date  from  the  year  163 1.  We  have  to  do  the  same 
when,  a  few  years  later,  we  encounter  the  large  Biblical  scenes  of  the 
so-called  "Storm  and  Stress"  period,  such  as  "  Belshazzar's  Feast"  {52), 
"The  Blinding  of  Samson"  (33),  "Abraham's  Sacrifice,"  and  the  rest. 
We  asic  with  amazement  if  this  is  the  same  master  who  in  these  very 
years  created  the  wonderfully  intimate  *' Philosophers  "  in  the  Louvre 
(233  andi  234),  the  "  Healing  of  Tobit  "  in  the  Arenberg  collection  (69), 
or  "The  Ascension  "  at  Munich  (149). 

We  must  leave  these  examples  to  show  that  just  as  a  high-road  only 
ascends  a  pass  by  winding  and  turning  back  upon  itself,  so  the  artist,  not  by 
a  dead  straight  or  steadily  ascending  tine,  but  only  in  zigzags  or  with  rises 
and  falls,  can  attain  the  height  of  his  genius.  Thus  doubts  as  to  the 
genuineness  of  a  picture  are  not  tenable  on  the  sole  ground  that  it  does 
not  fit  into  a  course  of  development  which,  in  order  of  time,  is  steadily 
progressive. 

We  pass  to  the  second  argument,  that  of  the  numerous  pupils  whom 
Rembrandt  had  and  who  remain  unknown.  Their  pictures,  it  is  urged, 
must  be  concealed  among  the  master's  works  and  must  be  sought  out  by 
diligent  study. 

These  more  or  less  numerous  pupils  certainly  existed.  Now  and  then 
a  hitherto  unknown  name,  like  Lccndcrt  Cornelisz  van  Beyeren  [Urkunden^ 
No.  51)  or  Jan  van  Glabbeeck  [Urkunden^  No,  149),  peeps  out  of  the  dark- 
ness of  the  records.  What  did  these  unknown  pupils  paint  ?  What 
did  they  make  of  their  careers  ?  Why  are  their  names  not  mentioned  by 
contemporary  biographers,  like  De  nie  and  Sandrart,  Hoogstratcn  and 
HoubraJcen,  while  Bol,  Flinck,  Eeckhout,  Maes,  and  so  many  others  whom 
we  shall  consider  later,  were  thought  to  be  worthy  of  notice  ?  Probably 
they  were  ignored  because  they  did  not  achieve  much  in  art,  possibly 
because  they  gave  up  painting  soon  after  leaving  Rembrandt's  studio. 
While  we  can,  on  the  whole,  scarcely  distinguish  the  works  of  the  best  and 
most  famous  of  Rembrandt's  pupils  from  those  of  the  master  himself,  is  it 
possible  that  these  unknown  and  undistinguished  pupils  had  a  considerable 
share  in  the  work  ascribed  to  Rembrandt  which  the  keenest  eyes  have 
hitherto  failed  to  discover  ?  Believe  it  who  will  \  but  in  our  view  the 
productions  of  these  scholars  are  to  be  sought  in  the  great  mass  of  second- 
er third>rate  pictures  which  are  scattered  in  museums,  collections,  and  sales 
as  the  work  of  "  unknown  pupils  of  Rembrandt,"  l^he  best  proof  of  the 
correctness  of  this  opinion  is  afforded  by  the  hitherto  unknown  pupils  who 
have  gradually  come  to  light  through  the  discovery  of  signed  pictures,  like 
Isaac  dc  JouderviUe,  Caxel  van  dcr  Pluym,  Reinier  van  Gherwen,  Heiman 
Dullaert,  Abraham  van  Dijck,  Jacob  van  Dorsten,  and  others.  None  of 
them  reaches  the  standard  of  the  master's  best  pupils,  as  known  up  to  the 
present.  That  hypercriticism,  which  at  every  tenth  picture  says  "School- 
piece/'  has  thus  so  hx  yielded  only  negative  results  ;  it  has  rejected  and 
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rejected  agaia.  Anything  positis-e,  such  as  the  revelation  of  a  pupil's 
distinct  individuahty,  even  if  he  remained  provisionally  anonymous,  it  has 
not  attained,  in  regard  to  either  the  pictures  or  the  etchings  or  the  draw- 
ings. Where,  in  the  course  of  years,  opinions  have  been  changed  by 
profound  study,  and  pictures  which  were  once  attributed  to  Rembrandt 
are  now  uken  from  the  master,  that  has  virtually  always  been  done  by 
the  class  of  critics  who  are  accused  of  desiring  to  assign  the  largest  possible 
number  of  works  to  the  painter,  at  any  cost — a  desire  naturally  alien  to 
the  sdcntific  spirit  which  seeks  only  for  truth. 

Passing,  after  these  preliminary  remarks,  to  a  consideration  of  the 
pupils,  we  must  first  set  aside  the  large  body  of  copyists  working  from 
Rembrandt's  etchings.  The  popularity  and  wide  dispersion  of  these 
prints  even  in  Rembrandt's  lifetime  are  demonstrated  from  different 
points  of  view.  The  early  prints,  above  all,  very  soon  fell  into  the  hands 
of  professional  copyists,  whose  names,  undeserving  of  the  honour,  have 
not  come  down  to  us.  The  large  etchings  of  the  Passion,  the  other 
Biblical  suHects,  and  the  studies  of  heads,  in  particular,  fell  victims  to 
this  mania  for  copying.  It  is  known,  for  instance,  that  as  early  as  1647 
a  painted  copy  of  the  "  Ecce  Homo"  (Bartsch  77)  was  set  up  as  an  altar- 

Siecc  in  the  village  church  of  Hela  in  West  Prussia  ;  in  the  town-hall  at 
Levai  a  similar  picture  has  hung  since  1667  {iff  the  Urkund/n^  No.  109). 
Such  copies  have  been  preserved  in  alarming  numbers,  but,  except  in  the 
composition,  they  show  little  or  no  kinship  with  Rembrandt's  style  or 
tedinique.  As  a  rule  they  are  especially  weak  in  colour,  as  the  copyist  in 
this  respect  found  nothing  to  guide  him  in  his  original.  Thus  they  show 
that,  in  cases  where  Rembrandt  painted  as  well  as  etched  a  subject  {see^ 
for  example.  Nos.  iii,  134,  199),  the  copies  were  made  not  from  the 
picture  but  from  the  etching. 

It  is  impossible  here  to  notice  all  the  pupils  whose  names  are  unknown 
to  us,  but  who  survive  in  their  vigorous  productions.  They  are  unknown 
either  because  they  never  signed  their  works  or  because  their  signatures 
have  been  scraped  out  and  replaced  by  Rembrandt's  name.  One  caxi 
only  hope  to  learn  their  identity  if,  sooner  or  later,  an  unsuspected 
signature  comes  to  light,  as  for  example  through  the  removal  of  a 
signature  of  Rembrandt  or  of  one  of  his  prominent  pupils  which  has 
been  painted  over  it.  This  has  occurred  in  the  case  of  the  first  identified 
picture  by  Isaac  de  Joudcrville,  over  whose  signature  the  name  of  G.  Dou 
had  been  inscribed  [see  below  for  further  details,  p.  13). 

To  this  group  of  unknown  pupils  of  the  early  period  belongs  a  painter 
who  signs  with  the  letter  "  R  " — possibly  "J.  K." — and  by  whom  half  a 
dozen  pictures  are  known.  These  are  mostly  heads  of  old  men,  rich  in 
colour  and  with  expressive  faces.  The  most  easily  accessible  of  his 
pictures  is  the  head  of  an  old  man  in  the  Munich  Pinakothek.^  In 
composition  they  have  the  closest  affinity  to  the  studies  of  heads  by 
Rembrandt  and  Lievens  in  their  Leyden  period.  Probably  the  painter 
also  belonged  to  Leyden.     He  may  perhaps  be  identified  with  a  certain 

'   1904  catalofw.  Ko.  358  ;  reccfltly  tranifcrTrd  to  the  bronth  gallery  »t  ErUngcn. 
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Jan  Rijckert,  who  is  mentioned  in  the  registers  of  the  Leyden  guild  for 
1648,  but  of  whose  art  nothing  is  known.  The  name  is  mentioned  in 
connection  with  the  stately  portraits,  life-size  three-quarter  lengths  dated 
1635,  of  Pieter  de  la  Court  and  Janneke  des  Planques  of  Leyden,  which 
are  also  signed  with  the  monogram  "  R,'*  or  "J.  R,  "  and  show  the  hand 
of  a  competent  painter  under  the  influence  of  the  youthful  Rembrandt, 
Whether  the  hand  is  the  same  as  that  of  the  studies  of  heads  just  noticed 
remains  uncertain.  One  of  the  two  portraits  was  shown  at  Utrecht  in 
1894  and  the  other  at  The  Hague  in  1903  ;  the  woman's  portrait  is  now 
in  the  Philadelphia  Gallery. 

A  "  Minerva  at  her  Studies  "  (lent  by  A.  Bredius  to  the  Royal  Gallery, 
The  Hague,  No.  626)  is  also  so  closely  related  to  Rembrandt's  early 
works  that  the  owner  thinks  himself  able  to  recognise  in  it  the  master^s 
own  hand.     The  author  is  not  yet  convinced  that  this  theory  is  correct. 

A  "Rest  on  the  Flight  into  Egypt,"  now  in  the  Berlin  Museum, 
which  bore  Rembrandt's  name  when  it  was  in  the  Suermondt  collection, 
and  a  "Job  comforted  by  his  Friends,"  which  was  in  the  possession  of  a 
Paris  dealer  in  1911-12,  belong  to  the  same  period.  The  "Job"  bears 
faint  traces  of  an  original  signature. 

Newton  Robinson,  the  London  collector  who  died  recently,  owned  an 
interior,  with  an  elaborate  still-life  group  of  arms  and  armour  in  the  fore- 
ground and  a  man  in  Rembrandtcsque  attire  in  the  middle  distance,  from 
the  hand  of  a  painter  who  must  have  known  Rembrandt  and  Dou  at  the 
time  when  they  were  working  together. 

The  able  painter  of  the  "  Beheadal  of  Saint  John  the  Baptist  "  in  the 
Rijksmuseum,  Amsterdam  (No.  921),  variously  ascribed  to  Rembrandt 
himself,  Drost,  and  C.  Fabritius,  must  have  been  a  contemporary  of 
G.  Flinck,  F.  Bol,  and  Victors  in  Rembrandt's  studio,  about  1633-35. 
The  old  woman,  for  instance,  recalls  the  Rebecca  type  in  the  pictures  of 
Flinck  and  Victors,  while  the  executioner  and  the  corpse  remind  one  of 
Jan  Licvens  in  his  Leyden  period. 

Several  large  historical  pieces  in  English  collections,  all  formerly  attri- 
buted to  Rembrandt — "Joseph  in  Prison  interpreting  Dreams,'*  at  Woburn 
Abbey  (cf.  19),  "The  Blind  Beltsarius,"  at  Lowther  Castle  (Sm.  Suppl. 
4  ;  cf.  note  3  to  the  comparative  table  at  end),  and  a  third  picture  now 
at  Ditchley,  near  Oxford — seem  to  the  author,  if  his  memory  does  not 
deceive  him,  to  come  from  the  same  coterie  of  painters. 

The  same  may  be  said  of  the  "Man  with  a  Hawk,"  which  at  the 
L.  Lesser  sale  in  London,  February  10,  1912,  No.  181,  attracted  attention 
by  its  really  high  artistic  quality  (cf.  286),  and,  lastly,  of  the  so-called 
"  Niece  of  the  Due  de  Nivernois  as  a  Shepherdess,"  in  the  Harrach  Gallery, 
Vienna,  which  is  most  closely  related  to  Govert  Flinck  among  the  known 
pupils  (Wurzbach  378  j  cf.  note  84  to  the  comparative  table  at  end). 

An  "  Interior  with  a  Family  saying  Grace,"  which  occurs  in  two 
versions,  in  the  Hermitage  and  at  Bndgcwater  House,  is  most  nearly  akin 


XXli 


REMBRANDT 


It 


in  style  to  the  work  of  Rembrandt  and  his  pupils  in  the  years  1640- 
1650.  It  was  engraved  as  a  Rembrandt  in  the  Choiseul  Gallery  (Sm. 
143  and  144  ;  cf.  notes  50  and  51  to  the  comparative  table  at  end). 

One  of  the  greatest  pu2zles  is  still  afforded  by  a  very  effective  picture 
which  occurs  frequently — a  "Man  with  a  large  Slouch  Hat"  reading  a 
large  book  in  front  of  a  light  background.  Smith  describes  this  composi- 
tion three  or  four  times,  and  the  author  knows  of  at  least  six  existing 
examples — in  the  collections  of  Sir  Frederick  Cook,  John  G.  Johnson,  the 
Comte  de  Bësenval,  the  picture  photographed  by  Braun,  No.  16,  416,  and 
others — to  which  the  name  of  Carel  Fabritius  is  most  commonly  appended. 
None  of  these  shows  clearly  the  style  of  any  known  pupil  of  Rembrandt 
or  of  the  master  himself.  It  is  not  altogether  impossible  that  all  these 
examples  may  be  traced  back  to  a  lost  original  by  Rembrandt.  A  copy 
exists,  or  was  in  existence,  bearing  the  date  1643.  It  is  quite  possible 
that  this  correctly  represents  the  time  when  the  original  was  painted. 

A  once  famous  picture — engraved  in  mezzotint  by  MacArdell  in  the 
eighteenth  century — which  must  also  have  been  painted  by  a  very  able 
pupil  of  Rembrandt  at  about  the  same  period  as  the  last-named,  is  the 
"Two  Geographers  or  Mathematicians"  at  a  table  with  a  globe  and 
instruments,  now  in  the  collection  of  Arthur  Lee,  M.P.  (Sm.  181  j  cf. 
note  61  to  the  comparative  table  at  end). 

Among  the  anonymous  pupils  who  appear  about  1655,  and  who  must 
therefore  have  enjoyed  Rembrandt *s  teaching  shortly  before  or  after  1650, 
the  painter  of  the  large  picture  in  the  National  Gallery,  London,  No.  757, 
"Christ  blessing  Little  Children"  (Sm.  81  -,  cf.  note  31  to  the  compara- 
tive table  at  end),  is  probably  the  best  known.  He  stands  somewhere 
between  B.  Fabritius,  Eeckhout,  and  Maes,  and  is  notable  for  his  talent  in 
composition,  the  expressiveness  of  his  faces,  and  his  feeling  for  colour  and 
light  and  shade.  Whether  two  other  Urge  pictures,  "  The  Labourers  in 
the  Vineyard  "  (VVurzbach  87  j  cf.  note  35  to  the  comparative  table  at 
end),  in  the  Stâdel'sches  Kunstinstitut,  Frankfort-on-Main,  No.  1 8 1,  and 
"Christ  shown  to  the  People"  (Sm.  87  ;  cf.  note  34  to  the  comparative 
table  at  end),  in  the  Budapest  Museum,  No.  368,  are  quite  clearly  by  the 
same  hand,  as  the  author  once  thought,  now  seems  uncertain.  In  any  case, 
they  belong  to  the  same  group,  as  well  as  a  "Christ  mocked"  (127) — not 
seen  by  the  author — in  the  Mussin-Puschkin  collection,  Petrograd. 

A  "Man  with  a  Fur  Cap,"  in  the  sale  of  E.  F.  Weber  of  Hamburg, 
No.  251,  was  very  closely  related  to  Rembrandt,  but  no  one  ventured  to 
attribute  the  picture  to  him,  or  could  assign  another  painter  for  it.  It 
showed  the  greatest  similarity  to  the  Dr^den  "Man  in  a  High  Red  Velvet 
Cap  trimmed  with  Fur"  (377B),  and  must,  tike  that,  have  been  painted 
about  1655. 

Interesting  examples  of  the  imitation  of  Rembrandt  by  pupils  as  yet 
nameless  are  afforded  by  a  "  Drunken  Lot  and  his  Daughters,"  in  the 
Rath  Museum,  Budapest  (No.  2),  and,  in  the  Yussupoff  collection, 
Petrograd,  a  "  Youth  with  a  Hurdy-Gurdy  outside  a  House,"  with  an  old 
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man  and  two  children  standing  at  the  open  half-door,^  The  pictures  come 
from  very  different  hands.  They  have  this  in  common — they  are  both 
exact  copies  of  sketches  by  Rembrandt.  The  original  for  the  hrst-named 
picture  is  in  the  Goethe-Haus,  Weimar  (reproduced  by  Lippmann,  iqih)  ; 
the  original  for  the  second  picture  is  in  the  collection  of  H.  Oppenheimer, 
London  (reproduced  by  HdG.  tii.  70).  Both  these  painters,  though  not 
without  talent,  show  by  their  slavish  borrowing  their  lack  of  inventive 
genius. 

Among  the  landscapes  from  the  circle  of  Rembrandt's  pupils,  one  still 
seeks  in  vain  the  name  of  a  painter  for  the  large  and  impressive  "  Hilly 
Landscape"  at  Dresden.  It  is  very  much  like  the  landscape  by  A. 
dc  Gelder  in  the  Berlin  Museum,  and  vet  seems  to  be  the  work  of 
another  hand.^ 

Last  of  all,  attention  may  be  drawn  to  another  landscape-painter,  who, 
externally,  comes  very  near  to  Rembrandt  in  his  views  of  flat  country, 
rendered  almost  in  monochrome.  He  betrays  himself  above  alî  by  a 
certain  emptiness  in  his  composition.  The  author  has  seen  his  pictures 
in  the  Groningcn  Museum,  in  the  Swedish  mansion  of  Kulla  Gunnarstorp 
near  HcUingborg,  and  in  the  collection  of  the  late  Sir  W.  J,  Farrer, 
Sandhurst  Lodge  (cf.  967^  ;  photographed  by  Braun,  No.  29,  205). 

In  the  notes  on  the  entries  in  the  following  catalogue,  the  attentive 
reader  will  notice  how  often  old  copies  after  Rembrandt  have  been 
catalogued  under  the  names  of  pupils  (cf.  the  notes  on  69,  317,  324,  346, 
and  387). 

Rembrandt  was,  from  the  outset  of  his  career,  in  Leyden,  the  centre 
of  a  group  of  painters  of  his  own  age,  upon  whom  he  exercised  a  deter- 
mining influence.  To  them  belongs,  first  of  all,  Johannes  Lievens 
(1607- 1 674},  who,  although  a  year  younger,  had  gone  to  Lastman's  studio 
before  Rembrandt.  No  early  works  of  his,  showing  the  influence 
of  that  teacher,  are  known.  From  the  first  he  appears  to  us  as  a  rival  of 
Rembrandt,  from  whom  he  is  only  distinguishable  with  great  difl5,culty. 
His  heads  of  old  men  often  pass,  or  used  10  pass,  under  Rembrandt's 
name,  and  Rembrandt's  pass  as  his  (cf.  pictures  at  The  Hague,  Petrograd, 
and  at  Schwerin,  for  which  see  note  47  to  the  comparative  table  at  end). 
The  famous  poet,  Constantijn  Huygens,  mentions  both  painters  in  the 
same  breath,  without  letting  us  know  which  of  the  two  he  thought  the 
more  highly  gifted  (cf.  Vrkunden^  No,  18).  He  remarks  justly  that  Rem- 
brandt's "judicium  ct  affectuum  vivaciias  "  surpassed  the  *'  audaciam 
argumentorum  formarumque  superbiam  "  of  Lievens.  When  Rembrandt 
removed  to  Amsterdam,  Lievens  too  left  Leyden.  He  went  to  Antwerp, 
and  there  came  under  the  influence  of  Antony  van  Dijck  and,  through 
him,  under  that  of  Titian.     From  that  time  his  works  no  longer  show 

'  The  author*!  former  rollBboratnr^  Dr,  K..  Lilienfetii,  provitian&lty  claim»  thii  picture  for 
A«t  d«  Gelder,  without  having  »cen  it.  ^<*  hi»  recent  work,  Artnt  tit  Gtldtr^  Ait  Life  «n4  kit 
ffori,  The  Hngue,  19 14,  No.  142. 

'  Lilicflfcld,  in  hi»  Arent  Je  Gilder^  No.  »79,  miinliin»,  though  not  with  complete  cer- 
tsinijr,  that  it  ii  Ue  Gelder'»  work. 
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that  their  painter  once  strove  after  the  same  idea)$  as  Rembrandt.  Only 
his  landscapes  or  landscape  backgrounds  show  later  an  effective  combination 
of  the  influences  of  Rembrandt  and  Brouwer. 

As  to  Isaac  de  Jouderville  (about  1612-about  1645},  a  native  of 
Leyden,  living  only  a  few  doors  from  Rembrandt,  there  is  no  documentary 
evidence  of  his  having  been  Rembrandt's  pupil,  but  his  few  existing  works 

Çrove  it   most   clearly.     A  fully  signed  study  of  a  head  is  in   the  Irish 
■National  Gallery,  Dublin  ;  another,  unsigned,  was  shown  in  the  Rem- 
brandt Exhibition,  Leyden,  1906,  from  the  collection  of  A.  Bredius. 

Jan  Jorisz  van  Vliet  was  also  a  Leyden  man.  As  the  etcher  of 
Rembrandt's  youthful  works  he  unquestionably  did  very  much  to  spread 
the  master's  fame.  Until  a  very  recent  period  many  such  early  pictures 
by  Rembrandt  passed  under  the  name  of  Van  Vhet,  although  on  the 
, etchings  Rembrandt  was  invariably  named  as  their  creator.  In  the  same 
way  other  youthful  works  of  Rembrandt,  which  had  not  been  etched  by 
Van  Vliet,  were  attributed  to  that  reproductive  artist,  although,  so  far  as 
we  know,  he  never  worked  as  a  painter.  The  error  is  now  obsolete,  but 
coloured  copies  of  Van  Vliet 's  etchings  still  pass  as  originals  by  Rem- 
brandt in  the  hands  of  dealers. 

(CoRNELis)  Brouwer  must  have  known  Rembrandt's  early  works, 
to  judge  from  his  one  picture  in  the  Cassel  Gallery  (No.  256)  represent- 
ing the  Unfaithful  Servant,  or  rather  the  Youthful  Samuel  with  Eli  the 
High  Priest.  The  priest,  for  instance,  was  painted  from  a  well-known 
old  model  of  Rembrandt's.  Whether  the  master  influenced  Brouwer 
directly  or  through  Gerard  Dou,  of  whom  one  is  renunded  by  Brouwer's 
painting  of  detail,  the  author  docs  not  venture  to  determine. 

An  early  work  of  the  Dordrecht  painter  Paulus  Lesire  (1611-aftcr 
1656),  in  the  Hanover  Museum,  recalls  so  clearly  the  youthful  pictures  of 
Rembrandt,  in  the  handling  and  the  light  and  shade  as  well  as  in  the 
composition  and  the  pose  of  the  mode!,  that  there  must  have  been  some 
connection  between  the  painters.  Later,  Lesire  joined  the  following  of 
Van  der  Heist,  as  in  his  pictures  in  the  Metz  Museum  and  elsewhere.' 

The  artist  Hendrik.  de  Thier  or  Thieer  (born  in  1603),  who  also 
came  from  Dordrecht,  left  a  few  etchings  after  Rembrandt  or  in  his 
manner,  but  in  painting  followed  paths  of  his  own.  In  his  portraits  he 
comes  near  to  Jacob  Gerritsz  Cuyp,  and  in  his  still-hfe  to  Pieter  Claesz 
and  W,  Heda,  as  in  his  picture  in  the  Mansi  Gallery,  Lucca. 

In  what  relation  the  Haarlem  painter,  Willem  de  Poorter  (active 
about  1630-1645),  stood  to  Rembrandt  has  not  yet  been  explained.  There 
is  at  Dresden  a  copy  by  him  of  Rembrandt's  "Simeon  in  the  Temple" 
(80),  and  his  other  pictures  are  more  or  less  akin  to  this  picture  in 
composition  and  style.  He  must  have  come  to  know  Rembrandt  shortly 
before  or  after  his  removal  from  Leyden  to  Amsterdam,  and  fell  under 
his  influence. 

*  Miut  not  the  inscription  "P.  Leien,"  on  a  very  Rembrudtaque  itudy  of  a  hetd  in  the 
MotnoKiun,  Vienna,  No.  1289,  be  read  at  P.  Leaire^ 
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The  name  of  Rembrandt's  most  famous  Leyden  pupil,  Gerard  Dou, 
need  only  be  mentioned  here,  as  a  section  of  this  work  (in  Volume  I.)  has 
already  been  devoted  to  him. 

We  must  note,  too,  Rembrandt's  connection  with  a  group  of  still-life 
painters  in  Leyden  at  the  outset  of  his  career.  This  group,  centring  in 
David  Baillv,  included  his  two  nephews  Pieter  and  Harmen  Steen- 
wijK,  Pieter  Potter,  Jan  Davidsz  de  Heem,  and  an  unknown  painter, 
a  picture  by  whom  is  in  the  Thiemc  collection,  Leipzig,  In  their  works, 
mostly  "Vanities,"  are  found  the  same  elements  which  Rembrandt  em- 
ployed as  accessories  in  his  early  pictures  of  Apostles  and  Saints^  The 
lighting,  too,  and  the  choice  of  colours  are  the  same  as  with  Rembrandt, 
Pictures  by  members  of  the  group  arc  not  seldom  attributed  to  unknown 
followers  of  Rembrandt  of  the  period  1628-30. 

When  Rembrandt  went  to  Amsterdam,  he  found  there  a  vigorous  artist- 
life.  In  portraiture,  above  all,  good  work  was  being  done.  Painters  like 
C0RNELIS  VAN  der  Voort  (who  had  died  a  little  while  before),  Dirck 
Santvoort,  Nicolaes  Eliasz,  and  especially  Thomas  de  Kevser,  had 
attained  a  freedom  of  handling  which  the  Leyden  painter  of  five-  or  six-and- 
twenty  still  lacked.  The  Utrecht  painter  Paulus  Moreelse,  who  had 
painted,  among  other  things,  a  large  group  of  civic  guards  in  Amsterdam, 
belongs  to  this  group.  Rembrandt  soon  overtook  and  surpassed  them  all, 
but  gratefully  acquired  from  them  a  certain  breadth  of  style  which  he  had 
not  had  before.  As  examples  of  the  confusion  caused  by  affinities  of  style 
one  may  mention  that  736A  (a  portrait  of  a  young  man)  was  formerly 
attributed  to  Thomas  de  Keyser,  and  that  Moreelse's  portraits  of  women 
at  Bergamo  and  Budapest  once  passed  under  the  name  of  Rembrandt. 
Santvoort's  few  Biblical  scenes — for  instance,  the  "Christ  at  Emmaus,"  in 
the  Louvre,  and  a  similar  picture  at  Moscow — were  painted  entirely  under 
Rembrandt's  influence. 

Nicolaes  Moeyaert  {i 592-9 3-about  1655),  *  historical  and  portrait 
painter  of  the  school  of  Elsheimer,  especially  renowned  in  Catholic  circles, 
soon  became  strongly  influenced  by  Rembrandt,  as  his  pictures  in  the 
Rijksmuseum  and  at  Brunswick,  Schleissheim,  and  elsewhere  show.  Still 
more  decisively  was  this  the  case  with  his  pupil  Salomon  Koninck  (1609- 
1656),  who  became  a  whole-hearted  follower  of  Rembrandt,  and  was  one 
of  his  most  talented  imitators.  He  seems  to  have  been  specially  afl^ected 
by  the  pictures  which  Rembrandt  painted  for  the  Stadholder  Frederick 
Henry  {sue  78,  S20,  130,  1 34,  140,  141,  149). 

Pieter  Quast  (1607-1647),  who,  especially  in  his  Biblical  scenes, 
depended  very  much  on  Rembrandt,  was,  like  Koninck,  a  working  painter 
when  Rembrandt  went  to  Amsterdam  in  1631.  An  interesting  object  of 
Rembrandt's  influence  was  H.  M.  Sorch  in  his  pictures  at  Brunswick  and 
Dresden  and  in  the  former  Steengracht  collection.  All  these  represent 
the  parable  of  the  Labourers  in  the  Vineyard,  and  for  all  of  them  Rem- 
brandt's picture  of  that  subject  in  the  Hermitage  (ii6)  served  as  a  model. 

RoELAND  Roghman,  who  was  born  about  1620,  and  not,  as  has  hitherto 
been  supposed,  as  early  as  1597,  was  of  the  school  of  Hercules  Seghers. 
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Houbraken  tells  us  of  his  friendship  with  Rembrandt.  Roghman's  initials, 
"  R.  R.,"  have  often  in  the  past  been  taken  for  those  of  Rembrandt,  although 
the  difference  in  their  styles  ought  to  have  prevented  such  a  mistake  from 
being  made.  The  best  known  examples  of  this  confusion  are  the  two 
landscapes  at  Cassel  (Sm,  606,  607  j  cf.  note  112  to  the  comparative  tabic 
at  end). 

The  first  painter  who  became  a  pupil  of  Rembrandt  in  Amsterdam 
was  Jacob  Adriaensz  Backer  (  1608-1 651)  of  Harlingen.  He  had  already 
enjoyed  the  teaching  of  Lambert  Jacobsz  at  Leeuwaarden.  He  must  have 
advanced  rather  far  in  art  when  he  entered  Rembrandt's  studio  in  1631  or 
1632,  for  in  1633  he  was  commissioned  to  paint  the  women  governors  of 
the  orphan  asvlum — a  master-work  for  a  youth  of  five-and-twentv,  such  as 
few  painters  \n  this  age  have  carried  out.  Several  very  fine  portraits  of 
women  (as  in  the  Wallace  collection.  No.  89),  and  even  his  later  studies 
of  heads,  at  Dresden,  Munich,  and  elsewhere,  which  testify  to  a  rapid  decline 
of  his  powers,  are  those  of  his  works  which  were  longest  confused  with 
those  of  Rembrandt  (sfe  Bode  231  and  Sm,  478  j  cf.  notes  64  and  100  to 
the  comparative  table  at  end). 

About  1633-35  there  must  have  been  at  work  in  Rembrandt's  studio 
a  group  of  pupils  who  appear  as  independent  painters  from  about  1635. 
These  were,  first  of  all,  Ferdinand  Bol  (1616-1680),  Govert  Flinck. 
(1615-1660),  Johannes  Victors  (about  1620-after  1676),  and  then 
Abraham  van  den  Hecke,  G.  Horst,  Jacob  van  Dorsten,  and 
Reinier  van  Gherwen. 

In  their  Biblical  scenes  with  life-size  figures,  their  studies  of  figures 
adorned  with  fur  cloaks,  iron  gorgets,  and  plumed  caps,  and  their  com- 
missioned portraits,  they  followed  the  example  of  their  master  not  only 
during  the  period  when  they  were  working  in  his  studio,  but  also  in  the 
works  which  he  produced  after  they  had  become  independent.  For  Bol, 
reference  may  be  made  to  the  pictures  mentioned  in  notes  6,  11,  54,  62, 
82,  103,  and  104  in  the  comparative  table  at  the  end.  As  to  Flinck,  one 
recalls  the  portraits  of  Govert  Ccnten  in  the  Rijksmuseum  (No.  126a),  and 
of  the  so-called  Manasseh  ben  Israel  in  the  De  Jonge  collection,  Paris — 
exhibited  in  Paris,  1911,  No,  33  ;  a  study  of  a  head,  completely  inspired 
by  Rembrandt,  in  the  collection  of  Count  Stecki,  Romanof,  exhibited  at 
The  Hague,  1903,  No.  25 — cf.  263  (Brunswick)  j  and  the  pictures  at 
Vienna  mentioned  in  notes  4,  10,  and  44  to  the  comparative  table  at  end. 
Johannes  Victors  attains  only  an  external  similarity  to  his  master  in  the 
composition  and  arrangement  of  his  life-size  historical  pieces,  on  which 
occur  dates  from  1640  ;.  but  he  painted  several  portraits  which  are  in  no 
wise  inferior  to  those  of  Bol  and  Flinck — as  in  the  collection  of  W.  Gum- 
prccht,  Berlin,  and  the  sale  of  Princesse  Mathilde,  Paris. 

Gerrit  Horst,  the  dates  of  whose  birth  and  death  are  unknown,  is 
remembered  especially  for  his  two  large  historical  pieces  in  the  Berlin 
Museum  (Nos.  807,  824).  Abraham  van  den  Hecke,  who  was  already 
married  in  1635,  is  Jcnown  for  his  representations  of  the  repentant  Judas 
(Petrograd,  No.  1712)  and  similar  subjects  j  but  he  was  rather  an  adapter 
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than  a  characteristic  imitator.  For  he  also  copied,  in  a  way  that  is  often 
deceptive,  painters  like  Jan  Miense  Moelnaer  and  his  son-in-law  Gerrit 
Luadens,  who  were  related  in  quite  a  different  fashion  to  Rembrandt. 
Jacob  van  Dorstcn  is  only  known  by  one  picture — a  portrait  of  an  old 
man  at  Dresden  (No.  1607) — and  Rcinier  van  Gherwen  only  by  two 
works — "Abraham's  Sacrifice"  at  Munich  (No.  354),  and  a  figure-study 
at  Vienna  (No.  1275).  Little  is  known  of  their  lives.  To  judge  from 
the  style  of  their  pictures,  they  belonged  to  this  group  of  Rembrandt's 
pupils. 

An  artist  who  is  commonly  mentioned  in  a  different  connection  is  the 
sea-  and  landscape-painter  SiMON  de  Vlieoer  (1 60 r- 1653).  That  he  now 
and  theii  took  Rembrandt  as  a  model  is  shown  by  his  lajidscapes  with 
houses  and  figures  at  Copenhagen  (No.  375}  and  Amsterdam  (No.  2561), 
In  both  of  these  the  tone  and  lighting  are  quite  Rembrandtesque  ;  in  the 
second,  "Sportsman  returning  Homeward,"  a  man  in  a  Rembrandtesque 
costume,  with  an  expression  on  his  face  reminding  one  of  the  master,  looks 
out  of  a  window  just  as  Rembrandt  has  used  this  motive  in  pictures  and 
etchings — as  in  B  90  [Hind  101  J,  "The  Good  Samaritan,"  and  others, 

A  painter  who  is  named  in  documents  as  a  pupil  of  Rembrandt,  though 
none  of  his  works  can  be  traced,  is  Leendert  Cornelisz  van  Beyeren 
(1620-1649),  who  died  young.  He  appears  as  Rembrandt's  pupil  in  1637. 
In  the  documents  [Oud  Holland^  v.  236)  are  mentioned  a  "Tobias"  and  a 
"Christ  shown  to  the  People"  by  him.  The  second  picture  has  been 
identified  with  the  Budapest  picture  (Sm.  87),  to  which  reference  has  been 
made  [see  p.  ii).  But  it  does  not  seem  quite  certain  that  this  picture  can 
have  been  painted  by  1649  ;  the  style  points  rather  to  a  date  about  1655. 

Gerbrand  van  den  EECJCHoirr  (1621-1674)  and  Philips  Koninck 
(1619-1688)  must  have  been  Rembrandt's  pupils  not  very  long  after  the 
painters  just  named.  Eeckhout  was  working  on  his  own  account  in  1641 
and  Koninck  in  1640.  Eeckhout  was  active  in  almost  every  branch  of 
his  art  as  a  painter,  a  draughtsman,  or  an  etcher.  He  left  a  number  of 
very  sound  portraits,  and,  above  all,  in  his  early  Biblical  scenes  with  small 
figures,  was  a  successful  imitator  of  his  master  (cf.  notes  29,  30,  and  99  to 
the  comparative  tabic  at  end).  His  later  compositions,  with  life-size  figures, 
leave  one  cold  and  lack  vitality.  His  genre-pieces  were  influenced  by  G.  ter 
Borch  (cf.  VoU  V.  p.  6). 

Philips  Koninck  in  his  genre-pieces  is  related  to  Jan  Miense  Molenaer  ; 
he  ranks  as  a  portrait-painter  almost  with  Govert  Flinck,  and  in  his  few 
Biblical  pictures  with  Licvens.  But  he  owes  the  special  place  which  he 
occupies  in  Dutch  art  to  his  grand  landscapes^panoramas  of  the  Dutch 
plains  intersected  with  rivers  and  other  water-courses.  They  were  painted 
from  the  hills  near  Arnhcm  or  Nymwegen  or  from  the  dunes.  Often  the 
dunes  stand  out  against  the  horizon  as  a  white  sunlit  range  of  hills.  The 
landscapes  are  largely  conceived,  and  are  arched  over  with  an  imposing  sky 
broken  up  with  great  masses  of  clouds.  One  of  the  finest  of  them,  in  the 
Wantage  collection,  long  passed  as  Rembrandt's  masterpiece  in  landscape 
(Sm.  596  ;  ci.  note  106  m  the  comparative  table  at  end). 
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Whether  the  few  landscapes- — pictures,  etchings,  and  drawings — which 
have  come  down  to  us  from  his  relative  Jacob  Konin'g  are  by  the  elder  or 
younger  artist  of  that  name  has  not  yet  been  settled.  A  fact  which  tells 
against  the  ascription  to  the  elder  man  is  that  he  was  already  married  in 
1638  and,  therefore,  independent,  whereas  the  works  named  were  certainly 
not  produced  before  1655.  In  spite  of  their  not  inconsiderable  artistic 
qualities,  they  show  a  dependence  on  alien  models — the  picture  at  Rotter- 
dam (No.  157)  on  A.  van  de  Velde,  and  the  drawings  and  etchings  on 
Rembrandt— so  that  one  prefers  to  regard  them  as  the  work  of  a  young 
man  rather  than  as  that  of  a  mind  which  had  been  active  for  twenty-five 
years.  On  the  other  hand,  as  against  the  attribution  to  the  younger  Jacob 
Koning,  there  is  the  fact  that  the  pictures,  portraits,  and  panoramic  views 
of  northern  towns,  which  are  certainly  his,  and  which  were  painted  in 
Scandinavia,  are  painfully  weak.  The  life-size  "  Woman  weighing  Gold  " 
at  the  Hermitage  (No.  869),  which  looks  like  a  somewhat  weak  imitation 
of  Nicolaes  Maes,  might  also  be  rather  by  the  younger  than  by  the  older 
Jacob  Koning. 

In  connection  with  this  artist  may  be  mentioned  several  others  who 
occupied  themselves  with  landscape,  namely,  Pieter  de  With  (at  work 
in  1659),  Abraham  Furnerius  (born  about  1621),  and  Johannes  Leu- 
PENius  (1647- 1693).  ^^  With  etched  some  plates  in  the  manner  of 
Rembrandt,  which  long  passed  as  his  works.  There  are  some  drawings 
by  De  With  in  the  same  style.  The  same  may  be  said  of  Abraham 
Furnerius,  who  was  a  contemporary  of  S.  van  Hoogstraten  in  Rembrandt's 
studio,  and  of  Johannes  Leupenius,  whose  drawings  of  views  in  the 
neighbourhood  of  Amsterdam  occupy  a  middle  place  between  similar 
drawings  by  Jan  Lievens  and  Rembrandt.  Neither  man,  so  far  as  is 
known,  ever  painted. 

Carel  van  der  Pluym  ^  was  a  kinsman  of  Rembrandt,  who  entered 
the  Guild  of  St.  Luke  at  Lcyden  in  1648.  His  signed  picture  of  1655  in 
the  Lcyden  Museum  (1908  catalogue.  No.  271)  shows  the  strong  influence 
of  Rembrandt,  in  much  the  same  way  as  he  affected  G.  van  den  Eeckhout. 
From  this  picture  and  a  similar  one  in  the  Cavens  collection,  Brussels, 
abo  representing  a  scholar,'  it  may  be  inferred  that  Van  der  Pluym  was  a 
pupil  of  Rembrandt  at  about  the  same  time  as  Van  den  Eeckhout. 

Samuel  van  Hoogstraten  (i  627-1678)  went  to  study  under  Rem- 
brandt about  1642,  after  the  death  of  his  fiather  DJrck.  He  was  by 
disposition  a  theorist  with  eclectic  fancies  strongly  expressed.  Thus  his 
pictures  show  the  influence  of  the  most  varied  masters,  and  least  of  all 
that  of  Rembrandt.  Onlv  in  his  drawings  is  he  more  closely  akin  to  the 
master.  He  strove  to  follow  Rembrandt  in  the  technique  of  his  pen  and 
wash  drawings,  in  the  composition  and  light  and  shade.  In  expression 
and  freedom  of  handling  he  remained  far  behind  Rembrandt.     His  chief 

I  Dominlctti  Jin»  tu  der  Pluym  married  in  1624  Comdii  Zuyibrouck,  »  coudn  of  Rem- 
brandt.    Carel  wat  hif  ton. 

'  Probably  it  ii  irlentical  with  243^.  A  third  picture  occnrred  in  a  London  lale  a  few  yean 
a^o.     [Stt  élio  1 1 5.] 
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piece,  "The  Death  of  the  Virgin,"  passed  until  the  De  Vos  sale  of  1883 
as  one  of  Rembrandt's  finest  drawings. 

Carel  Fabritius  was  a  contemporary  of  Van  Hoogstraten  in  Rem- 
brandt's house.  Reference  should  be  made  to  the  section  devoted  to  him 
in  Vol.  I. 

Lambert  Doomer  (i  622-23- 1700)^  who  appears  as  a  working  artist 
as  early  as  1645,  must  have  been  a  pupil  of  Rembrandt  almost  at  the 
same  time  as,  or  shortly  after,  Hoogstraten.  There  is,  indeed,  no  direct 
evidence  of  such  a  connection.  But  it  may  be  inferred  with  reason  from 
the  fact  that  Lambert's  father  was  Rembrandt's  frame-maker,  that  his 
parents  were  both  painted  by  Rembrandt,  and  that  the  style  of  several  of 
his  pictures — notably  two  small  heads  of  old  men  in  the  former  Azam 
collection  at  Bordeaux — is  thoroughly  Re  m  brand  tes  que.  Besides  those 
two  heads,  his  numerous  landscape  sketches  and  his  attractive  landscape  in 
the  Rijksmuseum  (No,  790)  show  in  a  successful  fashion  the  influence 
of  the  master.  This  is  less  evident  in  the  portraits  which  gradually 
descend  from  the  level  of  an  imitation  of  Van  der  Heist  to  that  of  the 
aping  of  De  Baen. 

If  we  suppose  that  young  artists  as  a  rule  went  to  Rembrandt  when 
they  were  from  fifteen  to  eighteen  years  of  age,  Nicolaes  Maes 
(1632-1693}  must  have  gone  to  him  about  the  years  1648-50.  He  begins 
with  dated  pictures  about  1654.  It  was,  with  few  exceptions,  his  genre- 
pieces  with  from  one  to  three  figures  which  established  his  reputation 
as  one  of  the  most  successful  imitators  of  his  master.  As  the  next  section 
is  devoted  to  him,  it  will  suffice  here  to  mention  his  name. 

It  may  be  assumed  that  Bernaert  Fabritius  enjoyed  Rembrandt's 

instruction  at  about  the  same  time,  although  there  is  no  written  evidence 
of  this-  The  series  of  his  dated  pictures  begins  in  1650.  They  show  the 
types,  the  costume,  the  light  and  shade,  and  the  characteristic  composition 
of  Rembrandt.  He  shares  with  Maes  a  preference  for  a  colour-scheme  of 
red,  white,  and  b!ack.  His  own  talent  is  best  expressed  in  some  life-size 
figure-studies — at  Frankfort-on-Main  and  elsewhere. 

A  somewhat  incomprehensible  artistic  figure  is  that  of  Constavtijk 
A.  Rekesse  (1626-1680),  the  son  of  a  professor  of  theology,  a  scion  of  an 
old  noble  iâmily,  and,  perhaps,  an  amateur  rather  than  a  professional  artist. 
The  few  etchings  and  drawings  of  his  that  remain  arc  very  Rembrandtesque. 
This  is  less  noticeable  in  the  only  picture  that  can  with  any  certainty 
be  ascribed  to  him,  a  family  group  round  a  spinet  in  the  Czernin  Gallery, 
Vienna  (No.  132).  This  is  mentioned  in  a  family  inventory  of  1781,  and 
is  said  to  represent  the  painter's  household-  It  is,  however,  in  so  bad  a 
condition  that  it  is  scarcely  possible  to  judge  of  its  merits. 

Willem  Drost  was,  until  lately,  almost  as  hard  to  understand.  He 
was  confused  with  Jacob  van  Dorsten,  Gcrrit  Horst,  and  P.  Drost,  and 
was  given  the  Christian  name  Cornelis.  Two  etchings  in  the  collected 
works  of  Rembrandt  (B.  328  and  362)  may  be  ascribed  to  him  ;  one  is 
signed   in   full.     The   dates   on   his  rare   pictures  are   1654  and   1655. 
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Abraham  van  Dijck  (1635-36-1672)  is  a  similar  figure.  Apart  from 
a  picture  of  a  painter  at  his  easel,  occurring  in  several  versions,  which  must 
have  been  painted  about  164045  and,  therefore,  cannot  be  his  work,  it  is 
difficult  to  understand  how  he  can  have  painted  the  pictures  in  the  De 
Man  and  Von  Schwabach  collections — both  dated  1655 — and  the  "Old 
Lady"  at  Brussels  (No.  368),  coinciding  in  style  with  the  De  Man  picture 
and  bearing  the  date  1654  and  a  fialse  Rembrandt  signature.  His  portrait 
of  a  woman  in  the  Palace,  Sigmaringen,  reminds  one  of  Maes.  Of  his 
two  pictures  in  the  sale  —  Von  Nesselrode  and  others,  Amsterdam, 
April  27,  1909,  Nos.  9  and  10 — one  suggested  an  imitation  of  G.  Metsu 
and  the  other  of  Brekelenlcam.  The  author  possesses  a  picture  which, 
without  the  signature,  would  perhaps  be  assigned  to  the  school  of 
Constantijn  Netscher  and  which  can  scarcely  have  been  painted  in 
the  lifetime  of  Abraham  van  Dijck,  who  died  in  1672.  The  author  cannot 
yet  offer  a  provisional  solution  of  this  problem,  and  would  only  state  the 
fact  that  there  was  a  pupil  of  Rembrandt  named  A van  Dijck  paint- 
ing in  the  manner  of  the  pupil  last  mentioned  (in  picturesat  Sigmaringen, 
Oldenburg,  and  in  the  Von  Schwabach  and  De  Man  collections). 
Judging  from  the  signature,  this  artist  was  Identical  with  the  painter  of 
the  Von  Nesselrode  and  De  Groot  pictures  j  judging  from  the  style,  the 
"Old  Lady  "at  Brussels  is  by  the  same  hand.  This  picture  has  a  re- 
painted passage  below  the  false  Rembrandt  signature  ^  probably  the  old 
signature  of  the  real  painter  is  concealed  under  it. 

With  regard  to  Heimant  Dullaert  (i 636-1 684),  Houbraken  relates 
that  a  "Mars  in  Armour  "  painted  by  him  looked  so  like  a  Rembrandt  that 
it  was  sold  under  the  master's  name.  Houbraken  says  also  that  at  a  first 
glance  he  took  a  "Hermit  praying"  by  Dullaert  for  a  Rembrandt.  The 
only  signed  example  of  Dullaert  that  is  known — a  "  Urine  Doctor  "  in  the 
author's  collection — does  not  show  such  striking  similarity  to  Rembrandt's 
work.  It  reminds  one  of  the  school  of  Brekelenlcam,  and  in  the  composi- 
tion alone  has  a  great  likeness  to  Rembrandt's  "  Youthful  Daniel  at  the 
Window  "  (54).  According  to  the  documents,  Dullaert's  connection  with 
Rembrandt  began  in  1657.  He  is  said  to  have  always  been  on  friendly 
terms  with  him  and  with  Philips  Koninck.  Jan  van  Glabbeeck,  who 
is  mentioned  in  connection  with  Rembrandt  in  1653,  the  same  year  as 
H.  Dullaert,  and  is  expressly  described  as  his  pupil  {Urkundtn,  No.  149), 
is  otherwise  completely  unknown.  On  the  same  occasion  appears  also 
Jacobus  Levec^  (  1634-167 5),  a  Dordrecht  painter;  a  very  Rembrandt- 
esque  portrait  of  a  man  by  him  is  in  the  collection  of  the  Duke  of  Leinster 
at  Carton,  Ireland — exhibited  at  the  Royal  Academy  Winter  Exhibition, 
London,  1878,  No.  264 — while  later  works  by  him,  such  as  the  picture  of 
1665  in  the  Porgès  collection,  shown  at  The  Hague,  1903,  No.  70,  are 
good  examples  of  the  fashionable  portraiture  of  that  day. 

Rembrandt's  own  son  Titus  (1641-1668)  was  also  a  painter.  Even  in 
the  inventory  of  1656  pictures  of  his  are  mentioned — three  dogs,  a  painted 
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book,  and  a  Madonna.     As  none  of  his  works  has  been  preserved^  we  can 
form  no  idea  of  his  arc. 

Aert  de  Gelder  (1645-1727)  closes  in  a  worthy  manner  the  list  of 
Rembrandt's  pupils.  He  studied  first  under  S.  van  Hoogstraten  and  was 
with  Rembrandt  about  1660.  He  shared  his  master's  love  of  figures  in 
fiantastic  dress,  and  pleases  us  by  the  delicate  tone  of  his  colouring,  his 
breadth  of  handhng,  and  his  harmonious  light  and  shade.  His  draughts- 
manship often  leaves  something  to  be  desired.  How  often  people  have 
tried  to  pass  off  his  works  as  those  of  Rembrandt  is  shown  by  the  notes 
5,  12,  45,  88,  and  98  to  the  comparative  table  at  end. 

A  special  class  of  pupils  have  purposely  been  left  out  of  account  in  the 
preceding  pages.  These  are  the  foreigners  who  came  to  study  under 
Rembrandt  and  then  returned  home,  thus  exercising  no  influence  on  the 
development  of  the  Dutch  school.     They  were  the  following  : — 

Bernard  Keihl,  a  Dane,  born  in  1625,  ^^o  was  with  Rembrandt 
about  1648-56  and  who  lived  from  1656  to  1687  in  Rome,  where  he 
supplied  Baldinucci  with  information  about  Rembrandt's  life  [Urkunden^ 
No.  360).  His  remaining  works  show  few  traces  of  the  influence  of  his 
master. 

GoDFRiED  Kneller  (1645-1723),  of  Lûbcck,  who  was  Rembrandt's 
pupil  in  the  master's  closing  years,  but  followed  very  diflferent  paths  in 
England. 

Thomas  Matthisen  or  Mathias,  probably  a  Dane,  copies  by  whom 
of  Rembrandt's  compositions  are  preserved  in  Danish  country-houses — sie^ 
for  instance,  the  note  on  310.  He  may  have  known  Rembrandt's  art 
indirectly,  through  Karel  van  Mander  the  third,  grandson  of  the 
artist-biographer,  who  visited  Denmark.  Some  pictures  by  this  Karel  van 
Mander,  such  as  a  "  Peter's  Repentance  "  at  Copenhagen  {No.  194),  show 
the  influence  of  Rembrandt  much  as  in  the  work  of  Salomon  Koninck. 

Johann  Ulrich  Mair  (about  1630-1704),  of  Augsburg,  was,Sandrart 
says,  a  pupil  of  Rembrandt.  At  eighteen,  according  to  a  manuscript  note 
on  an  etching  in  the  Albcrtina,  he  "imitated  Rembrandt's  colour."  In  his 
pictures  all  traces  of  Rembrandt's  teaching  are  lost. 

Jurriaen  Ovens  (1623-1678),  of  TOnningcn  in  Holstcin,  was,  with 
Paudiss,  the  most  notable  of  Rembrandt's  pupils  from  foreign  countries. 
He  is  said  to  have  been  with  Rembrandt  as  early  as  1642  ;  he  remained  in 
Holland  till  1663  and  then  returned  home.  His  best  pictures  are  those 
which  he  painted  in  Holland,  but  ihcy  show  only  superficial  traces  of  his 
master's  influence. 

Christoffel  Paudiss  (about  1618-1666-67)  is  said  to  have  been  with 
Rembrandt  at  the  same  time  as  Ovens.  He  came  from  Lower  Saxony, 
and  worked  later  at  Dresden,  Vienna,  and  Freising.  His  figure-studies 
are  inspired  with  Rembrandtesque  feeling,  but  are  somewhat  monotonous 
in  colour.     They  might  almost  be  characterised  as  weak  Acrt  de  Gcldcrs. 
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MiCHiEL  VViLLEMANS  (about  1629-1706),  of  Konigsbcfg,  Prussia, 
went  to  Holland  in  his  twentieth  year,  and  was  there  associated  with 
Jacob  Bacicer  (who  died  in  1651)  and  with  Rembrandt.  The  master  did 
not  exercise  a  lasting  influence  on  Willemans*  art,  as  is  shown  by  the 
numerous  pictures  of  his  which  are  preserved  in  Silesian  churches.  On 
the  contrary,  Frans  Wulfhagen,  of  Bremen,  is  said  by  Houbrakcn  to 
have  held  Rembrandt's  style  of  painting  in  honour  until  his  death.  No 
pictures  of  his  have  survived  to  confirm  this  statement. 

A  painter  hitherto  wholly  unknown,  named  Hevrich  Jansen  (1625- 
1667),  of  Flensburg,  Schleswig,  is  mentioned  for  the  first  time  in  the 
recently  published  Year-book  of  the  Danish  art-collections  (1914  ;  p-  158). 
He  is  said  to  have  studied  under  Rembrandt  at  Amsterdam  from  1645  to 
1648,  and  to  have  been  in  Holland  once  again  in  1651.  Of  his  surviving 
pictures  one  is  a  copy  of  the  "  Christ  as  the  Gardener,"  at  Buckingham 
Palace  (142),  and  another  is  a  scene  in  the  Temple  which  is  also  said  to  be 
strongly  influenced  by  Rembrandt  (possibly  a  copy  of"  The  Circumcision," 
Sia). 

So  long  as  the  art  of  Rembrandt  was  admired  it  was  imitated,  and  there 
were  many  who  borrowed  from  him.  Three  may  be  named  here — the 
two  Gcrmaiis  C.  W.  F.  Dietrich  (17 12-1774)  and  J.  G.  Trautmann 
(1713-1769),  and  the  Italian  G.  B.  Castigliqkf.  (1616-1670),  the  first 
two  as  painters  and  the  third  especially  as  an  etcher. 

The  painters  whose  works  have  been  commonly  regarded  as  examples 
of  Rembrandt  arc,  to  give  only  a  few  specially  striking  instances, 
Hercules  Seghers,  as  in  the  large  "Hilly  Landscape"  in  the  Uffizi, 
Florence  j  Adriaen  Brouwer,  as  in  the  "  Landscape  with  a  Pool,"  at 
evening  with  fishermen,  in  the  collection  of  the  Duke  of  Westminster, 
London  (HdG.  237)  ;  J.  Vermeer  van  Delft,  as  in  the  "Portrait  of  a 
Woman  "  in  the  Budapest  Museum  (HdG.  43)  ;  and  Jan  van  de 
Cappelle,  as  in  bis  sea-pieces  in  the  Liechtenstein  Gallery,  Vienna,  and 
the  Hermitage.  Pictures  by  LfiONARO  Bramer  and  Benjamin  Cuyp 
also  pass  with  exceptional  fi-equency  under  the  name  of  Rembrandt.  Both 
of  them,  indeed,  have  a  way  of  treating  light  and  shade  which  suggests  a 
direct  influence  not  hitherto  proved.  Petrus  Schotanus  worked  in  the 
same  direction,  but  more  feebly  by  several  degrees. 

Jacob  de  Wet,  a  somewhat  older  Haarlem  painter,  has  in  the  course 
of  centuries  been  deprived  of  many  of  his  works  which  have  been  sold  as 
alleged  Rembrandts,  like  his  imitators,  A.  Neranus,  Gijsbert  Sibylla, 
A.  Gael,  J.  Colaert,  and  Adriaen  Verooel.  Of  the  last-named, 
Houbraken  says  that  he  was  an  immediate  pupil  of  Rembrandt,  while  other 
authorities  name  Bramer  and  J,  de  Wet  as  his  masters  (for  further  details 
»cc  Vrkunden^  No.  415). 
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TRANSLATOR'S   NOTE 

In  the  references  added  to  the  entries  in  the  Catalogue — 

"Sra."  =  Smith,  "Catalogue  Raisonné,"  vol.  vii.  (1836). 

"Sm.  SuppL'*  =  Smith,  "Catalogue  Raisonne,"  Supplement  (1842). 

"  Bode '•=  Bode,  "Studien  zur  Geschichtc  dcr  hollandischcm  Malerci  " 

(1883). 
" Dut."  =  Dutuit,   "L'Œuvre  Complet   de   Rembrandt"   (1881-1885), 

vol.  iii. 
"Wb."  =  Wur2bach,  "Rembrandt  Galerie"  (1886). 
"B.-HdG."=Bodc  and  Hofstede  de  Groot,  "The  Complete  Work  of 

Rembrandt"  (1897-1906). 
"  Michel  "  =  Emile  Michel,  "  Rembrandt  "  (Paris,  1 893)  ;  page  reference* 

within  square  brackets  to  the  English  edition  in  one  volume  of  1903. 
"  Urkundcn"  =  "Urkundcn    tlber    Rembrandt,    1575-1721,*'  edited   by 

C.  Hofstede  de  Groot  (The  Hague,  1906). 

In  the  entries — 

"Hoct"  =  "Catalogus  of  Naamlysi  van  Schilderyen,  meet  derzelvcn 
pryzcn  Zedcrt  ecn  Ungcn  recks  van  Jaaren  zoo  in  Holland  als  op 
andere  Plaatzen  in  hct  openbaar  verkogt.  Bencvens  ecn  Verzame- 
ling  van  Lystcn  van  Vericheyden  nog  in  Wesen  zyndc  Cabinettcn 
uytgegcvcn  door  Gerard  Hoet."  Two  volumes.  [Covering  sales 
from  1676  to  175»-]     (The  Hague,  1752.) 

"Tcrw."  =  The  continuation  of  Hoet's  work  in  a  third  volume,  covering 
sales  from  1752  to  1768,  and  describing  the  Royal  collection  at  The 
Hague,  by  Pictcr  Tcrwestcn.      (The  Hague,  1770.) 

"  Parthey  "  =  "  Dcutschcr  BildcrsaaK  Verzcichniss  dcr  in  Deutschland 
vorhandcnen  Olbilder  vcrstorbencr  Maler  aller  Schulen.  In  alpha- 
hetischer  Folge  zusammengesicllt  von  Gu&taiv  Parthey."  (Berlin, 
1863-64.) 
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I.  Abraham  presenting  Sarah  to  Abimelech.  Sm.  617. — In  the 
foreground  of  a  hiily  landscape,  numerous  [>ersons  with  camels  are  halting. 
Abraham  and  his  wife  have  dismounted  and  approach  an  antique  house  to 
the  left.  Abimelech  descends  the  steps  to  welcome  them.  An  old  woman- 
servant  stands  at  the  top  of  the  steps,  leaning  on  the  balustrade,  and  looks 
on.  Among  the  patriarch's  followers,  a  servant  helps  a  woman  to  descend 
from  her  camel.     Twilight  under  a  cloudy  sky. 

Canvas,  about  58  inches  by  72  inches. 

In  the  collection  of  William  Cole,  Twickenham  ;  it  was  offered  for  sale  in 
1832  through  J.  Woodin,  for  ^3000,  but  as  no  more  than  j^i500  was  offered, 
the  picture  remained  in  the  family  (1836,  Sra.). 

la,  ABRAHAM  ENTERTAINING  THE  ANGELS.— They 
sit,  half  reclining,  round  a  covered  table  in  front  of  his  dwelling.  The 
Lord  in  white  sits,  seen  in  full  face,  and  makes  a  gesture  as  if  speaking. 
The  angel  to  the  left  raises  a  morsel  to  his  lips  j  the  other  angel,  with  his 
back  to  the  spectator,  sits  on  the  ground  ;  his  sleeves  and  under-garment 
are  red.  Abraham  kneels  to  the  right,  listening  to  the  word  of  the  Lord. 
He  holds  a  cup  in  his  right  hand,  and  a  large  jug  with  the  lid  half  raised  in 
his  left.  He  wears  a  lilac-grey  coat.  In  the  open  door  to  the  right  is 
Sarah.     Small  full-length  figures.     [Cf.  2.] 

Signed  below  in  the  left  centre,  "  Rembrandt  f.  1646." 

In  the  Stanley  collection,  Quaniock  Lodge. 

In  the  possession  of  F.  MûHer  and  Co.,  Amsterdam. 

In  the  collection  of  August  Janssen,  Amsterdam. 

lb.  ABRAHAM  WITH  THE  ANGELS.  Bode  316  ;  Dut.  2  j 
Wb.  386}    B.-HdG.  223. — He  sits  in  the  twilight,  to  the  left  of  his 
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house-door,  at  a  round  table  covered  with  a  white  cloth.  He  is  turned  to 
the  right.  He  has  long  white  hair  and  beard,  and  wears  a  dark  purple 
coat,  Hned  with  fur  and  adorned  with  gold  buttons.  He  hoîds  a  knife  in 
his  right  hand,  which  leans  on  the  table  j  he  stretches  out  his  left  hand  to 
the  dish,  to  carve  the  roast.  He  looks  at  the  Lord,  who,  in  the  guise  of 
the  angel  in  the  centre,  is  addressing  him.  The  Lord,  who  is  seen  in 
profile,  is  beardless,  with  long  feir  hair,  and  wears  a  light  yellow  robe  with 
bluish  reflections  in  it  ;  He  gesticulates  with  outstretched  hand.  The 
nearer  angel,  seen  from  the  back,  has  long  hair,  fair  almost  to  whiteness, 
wears  a  white  robe  with  gold  ornaments,  and  has  many-coloured  wings. 
The  third  angel,  behind  the  table  and  seen  almost  in  full  face,  has  black 
hair  and  a  dark  robe.  They  watch  the  effect  of  the  Lord's  words  on 
Abraham.  Beyond  to  the  right  is  a  dark,  wooded  landscape.  In  the 
house-door  to  the  left  is  Sarah,  who  is  turned  to  the  left.  Warm  evening 
light.  Three-quarter  lengths,  life  size.  Painted  about  1636-37.  Bode 
(iii.  194)  says  that  the  picture  has  been  much  repainted  in  part,  and  the 
drawing  weak  in  many  places,  and  timid  handling  as  well  as  the  somewhat 
unusual  types  appear  to  show  that  it  was  completed  with  the  assistance  of 
pupils.  [Possibly  identical  with  ic] 
Canvas,  48^  inches  by  64  inches. 

Etched  by  N.  MossolofFin  La  RemhranHts  de  V Ermitage, 
Mentioned  by  Vosmaer,  pp.  264,  540  ;  by  Bode,  pp.  480,   599  ;  Dutuit, 
p.  38  ;  ^fliche^  pp.  338,  566  [258-9,  441]. 
Acquired  by  the  Empress  Catherine  H. 
In  the  Hermitage  Palace,  Petrograd,  1901  catalogue.  No.  791. 

\c.  AbrabajB  and  the  Three  Angels.— [Possibly  identical  with  \b 
and  \d.'\ 

Mentioaed  by  Hofsiede  dc  Groot,  Vrkunden  ilber  Rembrandt ^  No.  1 10. 

In  the  collection  of  Martin  van  den  Broeck,  Amsterdam,  who  exchanged 
it  among  other  pictures  with  Andrics  Ackersloot,  for  ropes,  masts,  and  iron. 

\d.  Abraham  and  the  Angels. — [Possibly  identical  with  i^  and  if.] 

In  the  collection  of  Ferdinand  Bol,  Amsterdam  ;  in  the  inventory  of 
October  8,  1669,  No.  42.     Zee  A.  Bredius,  Oud  Holland^  1910,  p.  234. 

2.  Abraham  entertaining  the  Angels.  Sm.  1  ;  Dut.  i  ;  Wb. 
484. — The  heavenly  guests  of  the  patriarch  sit  at  table  in  the  foreground 
of  a  hilly  landscape.     Yxtt  and  sketchy  in  style.     [Cf.  itf.J 

[Dated  1646  ;  panel,  6i  inches  by  %\  inches — according  to  Sm.] 

Mentioned  by  Hofstedc  dc  Groot,  Vrkunden  Uber  Rembrandt^  No.  386. 
%*ki, — Jan  Six,  Amsterdam,  April  6,  1702,  No,  40  (3 1  florin»  lo). 

Benjamin  West,  London,  June  23,  1820  (^^304  :  los.,  bought  in). 
In  the  collection  of  J.  Haldiman. 
In  the  collection  of  R.  Saunderson,  London,  1836  (Sm.). 

la.  Abraham  and  the  Angels. 

Exhibited  at  the  British  Institution,  London,  1840,  No.  16. 
Then  in  the  collection  of  Sir  Thomas  Baring,  London. 

3.  Lot.       Wb.  242  ;    Dut.  5  ;    B.-HdG.  ii. — He  is  drunk,  and  sits 
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open-mouthed  on  the  ground.  He  has  a  beard,  and  wears  a  fur-trimmed 
cloak.  In  his  outstretched  hand  is  an  empty  cup.  His  legs  are  extended 
towards  the  spectator.  Beside  him  to  the  left,  turning  towards  him,  sits 
one  daughter,  seen  from  the  back  in  a  three-quarter  view  ;  in  her  right 
hand  is  the  wine-jug,  while  her  left  hand  is  raised.  Behind  them,  on  a  bank, 
is  the  other  daughter  with  her  neck  exposed  ;  she  lays  her  left  hand  on  her 
bosom  and  looks  down  on  the  drunken  pair.  She  wears  a  chain  round  her 
neck  and  a  veil  on  her  head.  To  the  right  is  a  cïifF  ;  to  the  left  are  various 
objects.  In  the  distance  is  a  landscape  with  a  bridge  and  tower.  Painted 
about  1628-30. 

There  arc  several  indifferent  copies. 

The  original  is  lost.  Dcjcribcd  from  an  engraving  by  J.  J.  van  Vlict,  with 
the  inscription:  "  R  H  L.  (monogram)  van  Rijn  jnvcntor  1631  J.  G.  van 
Vlict  :  fecit." 

4.  Lot.  Sm.  7  ;  Dut.  6. — Dressed  in  Oriental  costume,  he  sits  in  a 
drunken  state  within  a  cave,  between  his  two  daughters.  He  holds  a  silver 
cup,  which  one  daughter  is  taking  to  fill  from  the  jug  which  she  holds. 
He  has  his  arm  round  his  daughter's  waist. 

The  original  is  lost.     Described  by  Sra.  from  a  prim  by  Hadwcg. 

5.  THE  DISMISSAL  OF  HAGAR.  Sm.  3  j  Dut.  3  ;  Wb. 
269  ;  B.-HdG.  240. — Hagar  weeping,  seated  on  an  ass,  rides  out  of  an 
archway  in  the  twilight.  The  young  Ishmacl  leads  the  ass  by  a  cord. 
Bright  light  from  an  unseen  source  falls  on  the  woman's  figure.  In 
half-shadow  to  the  left  stands  Abraham,  speaking  earnestly  to  her.  To 
the  right  is  Ishmael  in  a  short  hunting  dress.  All  are  in  rich  Oriental 
costume.  In  the  background  is  a  high  building  ;  to  the  left  is  a  view  of 
a  meadow  with  cattle.  Small  full-length  figures.  The  picture  was  begun 
as  a  "  Flight  into  Egypt,*'  and  afterwards  altered  to  a  "  Dismissal  of 
Hagar." 

Signed  to  the  right  at  foot,  "Rembrandt  f.  1640";  oak  panel, 
15^  inches  by  21  inches. 

Meniioned  by  Vosmaer,  p.  522  ;  Dutuit,  p.  49  ;  Michel,  p.  559  [43}]. 

Exhibited  at  the  British  Institution,  London,  1832,  No.  28  ;  at  the  Royal 
Academy  Winter  Exhibition,  London,  1S94,  No.  95,  and  1899,  No.  49;  it 
Amsterdam,  1878,  No.  46. 

Sales, — W.  Fabricius,  Haarlem,  August  19,  1749  (Hoct,  ii.  264),  No.   12 
(320  florins,  Van  Dijk). 
Woodburn,  London,  18 18  (bought  in). 

In  the  collectioia  of  P.  C.  Crespigny,  1836  (Sra.). 

In  the  collection  of  Constantine  A.  lonidcs,  fir&t  in  London  and  then  in 
Brighton  ;  bequeathed  to  the  Victoria  and  Albert  Museum,  1904. 

In  the  Victoria  and  Albert  Museum,  London,  1904  catalogue.  No.  78. 

6.  The  Dismissal  of  Hagar.  Sm.  5  ;  B.-HdG.  334. — In  a  rich 
landscape  stands  Abraham,  turned  to  the  right.  He  wears  a  light  turban, 
and  a  reddish -brown  cloak  with  a  figured  border  tied  round  the  waist, 
which  shows  underneath  it  his  coat  and  long  shirt-sleeves.  He  grasps  the 
hand  of  Hagar  as  he  looks  earnestly  at  her,  and  places  his  right  hand  with 
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the  gesture  of  blessing  on  the  head  of  Ishmael,  who  stands  at  his  side. 
Hagïr,  with  her  left  hand,  puts  her  handkerchief  to  her  tearful  eyes  ;  she 
wears  a  white  cap,  a  striped  jacket,  and  dark  skirt.  To  the  right  is  seen 
a  building  with  a  square  tower  and  a  bridge  ;  in  front  of  it  are  a  horse- 
man and  a  goat.  To  the  left  are  a  girl  milking  a  cow,  and  two  goats. 
Small  full-length  figures.  If  genuine,  it  was  painted  about  1650.  The 
authenticity  of  the  picture  is  much  disputed  }  the  author  has  not  yet 
formed  any  definite  conclusion. 

Signed  to  the  left  at  foot,  "  Rembrandt  f." — a  later  signature  used  to 
stand  somewhat  lower  down,  but  disappeared  when  the  picture  was  restored  ; 
canvas,  43  inches  by  43  inches. 

A  study  for  the  picture — a  drawing  in  black  chalk — is  in  the  Albcrtina, 
Vienna,  HdG.  1397. 

Exhibited  at  the  British  Institution,  London,  1824,  No.  100  ;  at  the  Guild- 
hall Art  Gallery,  London,  1903,  No.  192  ;  at  Manchester,  1857,  No.  838. 

Sale, — (Possibly)  Amsterdam,  October  30,  1823,  No.  233  (9  florins  15); 
measuring  39^  inches  by  56^  inches. 

In  the  collection  of  the  Earl  of  Denbigh,  Newnham  Paddox,  who  lent  it  in 
1824. 

In  the  possession  of  Colnaghi  and  Obach,  London. 

6tf.  Abraham  and  Hagar.     Sm.  4*.— Very  finely  rendered. 
23^  inches  by  32  inches. 

Stf/f. — Adriaan  Bout,  The  Hague,  August  1 1,  1733  (Hoct,  i.  390),  No.  80 
(105  florins). 

bh.  The  Dismissal  of  Hag^ar  and  Ishmael. — Especially  artistic. 
Sale, — Amsterdam,  April  15,  1739  (Hoct,  i.  580),  No.  85  (42  florins). 

be.  Abraham  with  Hagar  and  Ishmael. — A  good  and  powerfully 
painted  picture. 

Sale. — Wjllcm  van  Haansbcrgcn,  The  Hague,  June  19,  1755  (Terw. 
130),  No.  55  ;  but  No.  157  of  the  original  catalogue  (ii  florins, 
H.  Wannaar  ;  but  21  florins,  according  to  Terw.). 

bd.  Abraham  and  Hagar. 

In  the  Bouchicr  Clcvc  collection,  London,  1761  ;  sec  London  andits  Environs 
dticrtbed. 

7.  Abraham,  Sarah,  and  Hagar  in  a  Landscape. — To  the  left 
Abraham  is  seen  moving  away.  Sarah  reproaches  him  for  his  relations 
with  Hagar,  who  stands  to  the  right.  The  house  and  brgc  clumps  of 
trees  form  the  right  background.  The  interpretation  of  this  incident 
seems  to  be  erroneous,  as  it  does  not  accord  with  any  Biblical  scene. 

Signed  to  the  left  at  foot  ;  50  inches  by  561^  inches. 

Sale. — SicrstorpfF,  Berlin,  April  19,  1887,  No.  101. 

•J a.  Abraham   preparing   Isaac  for    the    Sacrifice. — Possibly   a 
painted  copy  after  the  etching,  Bartsch  34  [Hind  214J. 
25  inches  by  20^  inches. 

S*i5r.— Comte   Fraula,    Brussels,   July   21,   1738    (Hoet,  i.  539),  No.  236 

(29  florins). 
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8.  ABRAHAM'S  SACRIFICE.  Bode  104  ;  Dut.  4»  ;  Wb.  98  ; 
B.-HdG.  208. — The  same  composition  as  in  9,  with  variationSj  the  chief 
of  which  is  in  the  pose  of  the  angel  ;  here  he  flies  from  the  back  of  the 
picture,  on  the  right,  and  is  seen  foreshortened.  The  details  of  the  accessories 
are  brighter  in  colour.  Isaac  rests  on  a  white  instead  of  a  dark  piece  of 
clothing.  On  the  right  the  tree  is  seen  more  clearly  and  the  brazier  is 
wanting.  To  the  left  is  added  the  ram  with  his  horns  caught  in  the 
thicket.     Life  size,  full-length  figures. 

Signed  to  the  right  on  the  lower  edge,  "  Rembrandt  verandert  en 
overgeschitdcrt  1636";  canvas,  77J  inches  by  52  inches. 

A  sketch  for  the  picture,  in  red  and  black  chalk,  is  in  the  British  Museum 
Print-room,  HdG.  866. 

Engraved  in  mezzotint  by  J.  G.  Haid. 

Mentioned  by  Vosraacr,  p.  507  ;  Bode,  pp.  43 1,  572;  Dutuit,  p.  30  ; 
Michel,  pp.  208,  554  [159-60,  439]. 

In  the  Mannheim  Gallery. 

In  the  Aeltcre  Pinakothck,  Munich,  1911  catalogue.  No.  532. 

9.  ABRAHAM'S  SACRIFICE.  Sm.  i  ;  Bode  317;  Dut.  4; 
Wb.  387;  B.-HdG.  207. — He  kneels,  turning  to  his  right,  behind  his  son, 
who  is  bound  and  almost  naked,  and  with  his  left  hand  presses  the  boy's 
head  down  on  the  wood-pile.  The  angel,  appearing  from  the  cîouds  to 
the  left,  seizes  Abraham's  right  hand,  which  is  extended  for  the  sacrificial 
blow.  The  old  man,  turning  round  in  amazement,  drops  his  knife.  He 
wears  a  dark  purple  coat  and  a  bluish-green  furred  robe,  with  a  silver- 
mounted  sheath  in  his  girdle.  The  angel,  who  has  long  fair  curls,  wears 
a  loose  shirt,  and  a  blue  cloak  over  his  left  arm.  In  the  right  background 
are  a  tree-trunk  and  a  lighted  brazier  ;  to  the  left  is  a  rocky  valley. 
Strong  light  falls  from  the  left  on  the  back  and  hands  of  the  angel,  on 
Abraham's  face  and  Isaac's  body.     Life  size,  full-length  figures. 

Signed  on  the  left  at  foot,  "Rembrandt  f.  1635";  canvas,  77  inches 
by  53  inches. 

For  a  replica  with  variations,  see  8. 

An  old  copy,  formerly  in  the  Crcmcr  collection,  Brussels,  is  in  the 
collection  of  Sir  Frederick  Cook,  Bart.,  Richmond,  Another  copy  was  in  the 
sale  : — Felix  Ravaisson-Mollicn,  Paris,  November  23,  1903,  No.  87. 

Engraved  in  mezzotint  by  J.  G.  Haid,  1767,  and  by  J.  Murphy,  1781  ;  by 
Winkles  ;  in  outline  by  j.  Sanders  ;  in  the  Description  de  t Ermitage,  by  F. 
Labenski,  i.  No.  4  ;  in  outline  in  Réveil,  v.  302.  Etched  by  N.  Mossoloff  in 
Les  Rembrandt!  de  i*  Ermitage, 

Mentioned  by  Vosmacr,  pp.  152,  507  ;  Bode,  pp.  431  f,  599  ;  Dutuit,  p. 
37;  Michel,  pp.  Z07,  566  [159,  441];  Watgen,  TAe  Htrmitage  CelUcHm^ 
p.  i8c. 

Sait. — (Possibly)  Amsterdam,  September  16,  1760,  No.  1  (100  florins,  De 
Winter). 

In  the  Walpolc  collection,  Houghton  Hall,  1767  catalogue,  p.  88  [valued 
in  1779  at  j^3oo,  according  to  Sm.]  ;  sold  as  a  whole  in  1779  to  the  Empress 
Catherine  II. 

In  the  Hermitage  Palace,  Petrograd,  1901  catalogue,  No.  791. 

10.  The  Meeting  of  Isaac  and  Rebekah. 
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Exhibited  at  the  British  Institution,  London,  1862,  No.  65. 
Then  in  the  collection  of  E.  C.  Stuart  Cole,  London. 

11.  Isaac  blessing  Jacob. — Isaac,  seated  beside  his  bed,  holds  in  his 
right  hand  the  hand  of  Jacob,  which  is  covered  with  a  hairy  skin.  The 
gesture  of  Isaac^s  left  hand  and  the  expression  on  his  face  show  that  he 
doubts  whether  the  youth  kneeling  before  him  is  his  elder  son,  Jacob 
hides  his  bare  left  hand  behind  his  back.  Life-size  figures.  Broad  and 
rich  in  style  ;  full  of  expression- 
Canvas,  41  inches  by  50^  inches* 

Sales. — X.   de    Burtin,    Brussels,   July    21,    1819,    No.   1 38    (1000  francs, 
bought  in). 
X.  de  Burtin  of  Brussels,  Paris,  1839,  No.  27  (670  francs). 

12.  ISAAC  REFUSING  ESAU  HIS  BLESSING.  Sm.  10  ; 
B.-HdG-  217. — He  lies,  from  right  to  left,  in  a  bed  in  the  baroque  style, 
with  carved  and  gilt  feet,  posts  and  canopy,  and  with  green  curtains  drawn 
aside  in  front.  Isaac's  left  hand  hangs  down  limply  at  the  bedside  ;  with 
his  right  hand  he  makes  a  slight  gesture,  as  if  he  is  speaking.  The  upper 
part  of  his  body  is  supported  on  high  pillows.  A  white  beard  frames  his 
pallid  features  ;  on  his  head  is  a  brown  cap  i  his  body  is  enveloped  in  a 
light  grey  furred  robe.  On  the  bed  is  a  bright  figured  coverlet.  In  front 
£sau  kneels  in  lost  profile  to  the  right,  folding  his  hands  on  his  breast. 
He  has  thick  black  hair  and  slight  whiskers.  Over  his  brownish-red 
hunting  dress,  embroidered  with  gold,  hangs  his  quiver  j  the  bow  lies  on 
the  floor  in  front  of  him.  At  the  back  of  the  bed  Rebekah  pushes  back 
the  curtain  and  listens  to  the  conversation.  In  the  right  foreground  is  a 
table  with  a  purplish-red  cover,  on  which  are  cups  of  silver-gilt.  Small 
full-length  figures.     Painted  about  1636. 

Signed  at  foot  in  the  right  centre,  "  Rembrandt  f. — "  :  the  last 
letters  have  been  repainted  by  a  later  hand  ;  oak  panel,  22^  inches  by 
27  inches. 

Exhibited  at  the  British  Institution,  London,  1867,  No.  43  ;  at  the  Royal 
•Academy  Winter  Exhibition,  London,  1899,  No.  9;  at  the  Guildhall  Aft 
Gallery,  London,  1903,  No.  187*;. 

Sale. — D.  leiswaart,  Amsterdam,  April  22,  1749  (Hoct,  il.  241),  No.  34 
(234  florins  10  ;  but,  according  to  others,  54  florins  10,  Dalcns). 

In  the  possession  of  the  Antwerp  dealer  Lancker  ;  sold  by  him  in  1754  ^^ 
Sir  Hcnr)-  Bankes,  father  of  the  first  Lady  Brownlow. 

In  the  collection  of  Earl  Brownlow,  Bekon  House,  Grantham. 

i2a.  The  Meeting  of  Laban  and  RacheL — A  striking  picture  i 
powerfully  painted. 

38  inches  by  50  inches. 

Sale. — Amsterdam,  April  2,  1 754  (Tcrw.  85),  No.  35  (50  florins). 

13.  JACOB  WRESTLING  WITH  THE  ANGEL.  Sm.  14; 
Bode  30  }  Dut.  10  ;  VVb.  17  ■■,  B.-HdG.  410. — The  angel,  clad  in  a  long 
coat  of  dull  white,  with  outspread  wings,  puts  his  right  leg  and  his  left 
hand  on  either  side  of  Jacob,  and  looks  down  at  him  with  a  calm  smile. 
Jacob  wears  a  brownish  coat  j  he  is  seen  almost  from  the  back,  standing 
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out  dark  against  the  angel.     Brownish  background.     Life-sized  figures. 
Painted  about  1659. 

Signed  on  the  right  at  foot  on  an  added  piece  cut  from  the  picture^ 
which  was  at  first  larger,  "  Rembrandt  f.  "  j  canvas,  cut  down  ail  round, 
54J  inches  by  46  inches. 

Mentioned  by  Vosmaer,  pp.  358,  560  ;  Bode,  pp.  511,  562;  Dutuii,  p. 
26  ;  Michel,  pp.  446,  551  [346,  436]. 

Sak. — (Possibly)  J.  B.  Horion,  Brussels,  September  1,  1788,  No.  172  (102 
florins,  Loriol) — measuring  69  inches  by  66  inches. 

In  the  Solly  collection,  Berlin,  I  82 1. 

In  the  Kaiser  Friedrich  Museum,  Berlin,  191 1  catalogue,  No.  828  ;  it  was 
there  in  1836  [valued  by  Sm.  at  £^^s\' 

14.  JOSEPH  TELLING  HIS  DREAMS.  Sm.  18  ;  Bode  9; 
Dut.  II  ;  Wb.  347  ;  B.-HdG.  212,— He  is  in  front  of  a  canopied  bed, 
in  which  his  mother,  half  sitting  up,  listens  attentively.  His  father,  who 
looks  at  him  with  an  anxious  expression,  is  seated,  turning  half  right,  with 
his  bearded  head  in  profile  ;  he  rests  his  left  hand  on  his  knee  and  his  left 
foot  on  a  low  stool.  The  boy  stands  bareheaded,  in  profile  to  the  right, 
wearing  a  short  coat,  and  makes  an  emphatic  gesture  with  his  right  hand. 
Three  of  his  brothers  sit  at  table  on  the  extreme  left  ;  two  converse  together 
and  point  derisively  at  Joseph.  A  fourth,  with  both  hands  resting  on  a 
stick,  stands,  bending  forward  and  listening  attentively.  Behind  him, 
another  brother  is  listening.  A  younger  brother,  apparently  Benjamin, 
stands  somewhat  higher,  close  to  Joseph  and  to  the  brother  standing  next 
to  him.  To  the  right  is  a  dog  asleep.  Small  full-length  figures.  Grisaille. 
Painted  about  1633. 

Signed,  "Rembrandt  f.  163-"  j  paper,  20  inches  by  15  inches. 

A  study  in  red  chalk  for  Jacob,  of  1 63 1,  was  in  the  sale  ; — Mitchell, 
Frankfori-on-Main  ;  HdG.  1322. 

Etched  by  Rembrandt  in  reverse  with  considerable  variations,  1658;  Bartsch 
37  [Hind  t6o].     Etched  also  by  Dcnon. 

Mentioned  by  Vosmaer,  pp.  1 68,  518  ;  Bode,  pp.  432,  558  ;  Dutuit,  p.  53  ; 
Michel,  pp,  236,  565  [182,  440]. 

Sakj. — W.  Six,  May   12,   1734,  Amsterdam   (84  florins,  with  pendant) — 
according  to  Sra.     Hoet  names  no  picture  answering  to  the  de- 
scription.   It  might  be  identical  with  one  of  the  three  "  grauwtjcs  " 
(grisailles),  named  under  lot  No.  174  by  Hoet,  i.  419,  which  were 
sold  together  (for  30  florins). 
Prince  de  Carignan,  Paris,  July  30,  1742  (uoi  francs,  with  No.  6g). 
Due  dc  Tallard,  Paris,  March  22,  1756,  No.  157  (329  francs,  Rcmy). 
J-  dc  Vos,  Amsterdam,  July  2,  1833  (1470  florins). 
In   the  collection   of  J.   Six  van   Hillegom,  Amsterdam,   1900  catalogue. 
No.  124. 

14^.  Joseph  and  his  Brothers. — An  oil  sketch. 
Paper,  8  inches  by  10  inches. 

SaU. — SchOnborn-Pommcrsfeldcn,  Paris,  May  17,  1867,  No,  102  (370 
francs,  Milbcrg). 

14^.  Joseph  interpreting^  Dreams. 


REMBRANDT 

In    the    collection    of  Ferdinand  Bol,  Amsterdam  ;    in    the    inventory   of 
October  8,  1669,  No.  16.     Sff  A.  Bredius,  OW  HollaKJ^  '9'0,  P»  234. 

15.  JOSEPH'S  BLOOD-STAINED  COAT.  Sm.  19  and  615  ; 
Bode  202  ;  Dut.  13;  Wb.  175;  B.-HdG.  335. — In  the  courtyard  of  a 
palatial  building  overgrown  with  vine,  the  coat  is  brought  to  the  aged  Jacob, 
who  collapses  in  despair  and  stretches  out  his  hands  as  if  lamenting.  He 
wears  a  light  grey  robe  open  at  the  breast  i  his  beard  is  snow-white. 
Round  him  arc  two  men  and  several  women  ;  one  man  puts  his  left  hand 
under  Jacob's  shoulder  to  raise  him  up,  the  other  man  kneels  at  his  side. 
To  the  right,  behind  Jacob,  a  girl  in  white  holds  his  left  hand  ;  two  boys, 
wkh  folded  hands,  and  an  old  woman  look  on  sympathetically.  Behind  the 
group  is  a  negress.  A  white  poodle  barks  at  the  messenger,  who  is  bare- 
footed and  is  dressed  in  brown  ;  he  exhibits  the  blood-stained  white  coat, 
at  which  a  hunting  dog  is  sniffing.  Beside  him  to  the  right  a  youth  in 
blue  is  weeping  ;  behind  him  a  group  of  herdsmen  and  retainers  come  in 
through  the  gateway.  Two  women,  in  half-shadow  to  the  right,  look  over 
a  balustrade  in  front  of  the  house.  In  a  recess  above  them  are  various 
objects,  including  a  shining  brass  kettle.  On  the  tiled  roof  of  the  porch 
sits  a  peacock.     Small  full-length  figures. 

Canvas,  48J  inches  by  38^  inches. 

Mentioned  by  Vosmaer,  p.  519;  Bode,  pp.  525,  586;  Dutuit,  p.  44; 
Michel,  p.  557  [432]. 

Exhibited  at  the  British  Institution,  London,  181 8,  No.  139;  1855,  No.  95; 
»nd  1867,  No.  1 17  ;  at  the  Royal  Academy  Winter  Exhibition,  1899,  No.  98  ; 
It  the  Grafton  Gallery,  London,  191 1,  No.  58  ;  at  Amsterdam,  1898,  No.  105, 

Sale. — R.  Strange,  London,  1775  i^^^à  Stanley,  afterwards  Earl  of  Derby). 

In  the  collection  o(  the  E«rl  of  Derby,  London. 

16.  JOSEPH'S  BLOOD-STAINED  COAT.  Bode  318  ;  Dut. 
12  i  Wb.  388  ;  B.-HdG.  340. — The  aged  Jacob,  in  a  red  coat,  stands  to 
the  right,  on  a  terrace.  He  is  turned  to  the  left  and  leans  his  elbow  on 
the  balustrade  ;  he  raises  his  hands  and  stares  at  the  blood-stained!  coat  held 
out  before  him  by  a  messenger  in  dull  green,  who  kneels  in  front  of  him  on 
the  left.  Behind  the  messenger  stands  a  son  in  a  brighter  greyish-green 
costume  ;  he  speaks  to  his  father  and  makes  a  lively  gesture  with  his  hands. 
In  the  centre  the  youthful  Benjamin  play*  with  a  bird.  Half-length  figures, 
life  size.     Painted  about  1650. 

Signed  at  top  to  the  left,  "Rembrandt  f .  "  ;  canvas,  61 J  inches  by 
67  inches — originally  51 J  inches  by  47  inches,  but  enlarged  all  round  to 
make  it  a  pendant  to  I2J  (Petrograd). 

Etched  by  N.  Mossoloff  in  Lfs  Rtmbrenits  de  I* Ermitage. 

Mentioned  by  Vosmaer,  p.  519;  Bode,  pp.  479,  599;  Dututt,  p.  38  ; 
Michel,  pp.  338,  566  [258,  441]. 

Sale. — An  artist,  Paris,  1773  (ii6a  francs). 

In  the  Baudouin  collection,  Paris  ;  bought  as  a  whole  by  the  Empress 
Catherine  II. 

In  the  Hermitage  Palace,  Petrograd,  1901  catalogue.  No.  793. 

i6tf.  Tamar's  Virtue  saves  her  from  Death  at  the  Stake. — A 
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carefdl  and   timidly   executed  youthful  work.     Harmonious,  brilliant   in 
coloor,  and  very  expressive. 

Panel,  24  inches  by  34  inches- 

5<j/5?.— P.  L.  Hambrouck,  Malines,  November  5,  1841,  No.  7. 

16^.  Tamar  (?). — A  woman,  leaning  her  right  arm  on  a  bank,  raises 
with  her  left  hand  the  veil  which  hangs  partly  over  her  head.  Strongly 
painted. 

Canvas,  30  inches  by  26  inches. 

Salt. — Soctcrwoudc,  Lcydcn,  August  14,  1776,  No.  4. 

17.  JOSEPH  BEFORE  POTIPHAR.  Sm.  20  ;  Bode  161  ; 
Dut.  15  ;  Wb.  18  }  B.-HdG.  402. — Beside  a  large  and  richly  ornamented 
bed,  with  a  canopy  and  a  bluish-green  curtain  that  is  drawn  bacic,  the  wife 
of  Potiphar  sits  in  a  purplish-red  arm-chair  to  the  right,  She  wears  a  dress 
of  the  colour  of  almond-blossom,  trimmed  with  ermine.  To  the  right,  a 
little  behind  her,  stands  Potiphar  in  profile  to  the  left  ;  he  wears  a  golden 
yellow  coat,  a  cuirass,  a  turban,  and  a  sabre.  The  woman  sets  her  foot  on 
Joseph's  bluish-grey  cloak  lying  before  her,  and  speaks  excitedly  to  her 
husband,  pointing  at  Joseph.  He  has  a  blue  coat,  and  stands  to  the  left,  on 
the  other  side  of  the  bed  j  he  looks  upward  and  raises  his  hands  in  a  gesture 
of  entreaty.     Small  full-length  figures. 

Signed  above  Joseph's  cloak,  "Rembrandt  f.  1655  "  ;  canvas,  44  inches 
by  34I  inches. 

An  old  copy  is  in  the  collection  of  T.  B.  Walker,  Minneapolis. 

Etched  by  K.  Kocpping. 

Mentioned  by  Vosmaer,  p.  570  ;  Bode,  pp.  483,  549,  581  ;  Dutuit,  p.  «6  ; 
Michel,  pp.  399,  551  [308,  436J  ;  Waagcn,  ii.  246. 

Exhibited  at  the  British  Institution,  London,  1824,  No,  57  ;  in  the  Royal 
Academy  Winter  Exhibition,  London,  1877,  No,  130. 

Sales. — I<ord  Willoughby,  London,  1820  {£i%%  Hickman  and  Carpenter). 
Sir  Thomas  Lawrence,  London,  May  15,  1830  (X598  :  los..  Bone). 

In  the  collection  of  Joseph  Neeld,  Grittlcton  House,  1 836  (Sm.). 

In  the  collection  of  Sir  John  Nceld. 

In  the  possession  of  C.  Sedelraeyer,  Paris,  "  Catalogue  of  300  Paintings," 
No.  141  ;  sold  by  him  in  1883  to  the  Berlin  Museum. 

In  the  Kaiser  Friedrich  Museum,  Berlin,  191 1  catalogue.  No,  828H, 

18.  JOSEPH  BEFORE  POTIPHAR.  Sm.  21  and  22;  Bode 
319  i  Dut.  14  i  Wb.  389  ;  B.-HdG.  401. — Beside  a  large  canopied  bed, 
with  pillows  and  a  grecnish-blue  curtain  that  is  drawn  back,  the  wife  of 
Potiphar  sits  in  a  red  arm-chair  to  the  right.  She  wears  a  loose  bright  red 
gown,  which  she  has  thrown  on  carelessly.  She  speaks  excitedly  to  her 
husband,  who  stands  to  the  right,  a  little  behind  her.  She  sets  her  foot  on 
Joseph's  red  cloak,  lying  on  the  floor,  and  rests  her  left  hand  on  her  bosom. 
With  the  right  hand  she  points  at  Joseph,  who  stands  to  the  left,  on  the 
far  side  of  the  bed.  He  looks  down  and  clasps  his  hands.  He  has  long 
fair  hair,  and  wears  a  long  robe  with  yellow  and  red  stripes.  Potiphar 
wears  a  yellow  Oriental  robe,  a  turban,  and  a  curved  sabre.  Sunlight  ^lls 
ft-om  the  left,  illumining  most  strongly  the  bed  and  the  woman's  figure. 
Small  full-length  figures. 
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Signed  on  the  left  at  foot,  "Rembrandt  f.  1655  " — the  kst  figure  has 
been  altered  from  a  4  ;  canvas,  42  inches  by  38A  inches. 

Etched  by  Exshaw  ;  by  Mossoloff  in  Lej  RtmbranJts  dt  l' Ermitage,  and 
once  again. 

Mentioned  by  Vosmaer,  p.  551  ;  by  Bode,  pp.  508,  599;  by  Dutuit»  p. 
59  ;  by  Michel,  pp.  399,  566  [308,  441]. 

Sa/t. — G.  Hoet,  The  Hague,  August  25,  1760  (Terw.  125),  No.  44  (100 
florins,  Vvcr). 

In  the  Gotzkowski  collection,  Berlin  ;  bought  with  the  collection  by  the 
Emprcs»  Catherine  II.  for  the  Hermitage. 

In  the  Hermitage  Palace,  Petrograd,  igoi  catalogue,  No.  794. 

19.  Joseph  in  Prison  interpreting  the  Dreams  of  Pharaoh's 
Butler  and  Baker.  Sm.  23. — If  this  was  identical  with  the  picture  of 
the  same  subject,  still  existing,  which  Waagen  described  in  the  collection 
of  the  Duice  of  Bedford,  Woburn  Abbey,  in  1857  (Suppl.  p.  333),  it  was 
not  the  work  of  Rembrandt. 

Sait. — Prince  de  Carignan,  Pari»,  June  18,  1743  (not  francs). 

19^/.  Joseph  interpreting  the  Dreams  of  Pharaoh's  Butler 
and  Baker. — It  is  uncertain  whether  this  was  an  original 

Sak, — J.  A.  van  Kinschot,  Delft,  July  21,  1767  (Terw.  614),  No.  87 — but 
No.  23  of  the  original  catalogue — (10  florins  10,  Dc  Run). 

i<^.  Joseph  going  to  meet  his  Father  Jacob.  Dut.  16  ;  Wb. 
308. 

Signed,  and  dated  1667. 

Exhibited  at  Marseilles,  1861. 

Then  in  the  Perret  collection,  Marseilles. 

20.  Joseph  presenting  his  Father  to  Pharaoh.— Pharaoh  sits 
at  a  table  under  a  red  canopy,  upon  a  throne  approached  by  six  steps. 
He  wears  a  turban  and  a  cloak  richly  embroidered  with  gold,  and  holds  a 
sceptre.  Below  to  tlie  right  are  two  priests,  one  of  whom  sits  in  an 
arm>chair.  Below  to  the  left  Joseph's  father  kneels  at  the  steps  and 
stretches  out  his  hands  in  an  attitude  of  entreaty.  A  little  way  behind 
him  his  son,  dressed  in  purple,  stands  among  his  brethren  with  numerous 
attendants.     At  the  back  is  a  guard  of  soldiers. 

Signed  on  the  left  at  foot,  "Rembrandt  fee.  i66i"i  canvas,  20 
inches  by  24^  inches. 

Exhibited  at  Cologne,  1840,  No.  147. 

Sale.—].  G.  Ricdingcr,  Cologne,  May  1841,  No.  58. 

21.  Jacob  as  a  Bearded  Old  Man.     Sm.  127. — In  profile. 
The  original  is  lost. 

Described  by  Sm.  from  an  etching  by  G.  F.  Schmidt. 

22.  JACOB  BLESSING  THE  SONS  OF  JOSEPH.    Sm. 

17  ;  Bode  55  ;  Dut.  9  ;  Wb.  47  ;  B.-HdG.  404. —  The  patriarch  in  bed 
is  partly  sitting  up,  supported  by  his  son  Joseph,  who  stands  behind  him 
a  little  to  the  right.  He  turns  in  profile  to  the  right  and  is  about  to  bless 
his  grandchildren,  who  stand  beside  him  to  the  right.     Joseph,  who  wears 

VOL.  VI  D 


34 


REMBRANDT 


SECT. 


a  full  and  bright-coloured  turban,  gently  lays  his  father's  right  hand  on 
the  fair  curls  of  his  elder  son,  who  stands  before  the  old  man  with  his  arms 
reverently  crossed  on  his  breast  ;  the  dark-haired  younger  brother,  beside 
him  to  the  left,  looks  up.  Jacob  has  a  long  and  full  grey  beard  i  he  wears 
a  yellowish-white  cap  and  a  bright-coloured  cloak,  and  has  a  fox's  fur 
round  his  shoulders.  On  the  right,  nearer  the  front,  Joseph's  wife  stands 
beside  her  husband.  She  wears  a  dark  greenish-brown  dress  with  rich 
jewels,  a  bluish  head-dress  embroidered  with  gold,  and  a  veil  which  covers 
part  of  her  forehead  and  falls  behind  her.  To  left  and  right  are  dark 
curtains  ;  on  the  bed  is  a  red  coverlet.  At  the  back  is  a  brownish  wall 
Life-size  figures,  almost  full  length. 

Signed  to  the  left  on  the  side  of  the  bed,  "Rembrandt  f.  1656"; 
canvas,  69^  inches  by  83A  inches. 

There  are  two  pen-drawings  of  the  subject,  which  were  studies  for  this 
picture;  one  is  in  the  Stockholm  National  Museum,  HdG.  1544;  the  other 
is  in  the  Amsterdam  Print-room,  HdG.  1161. 

Etched  by  Clacssens  and  Oortman  in  the  Minée  Franfait  ;  by  J.  de  Frey  in 
Filhol,  vi.  p.  374  ;  by  W.  Unger  and  N.  Mossoloff. 

Mentioned  by  Vosmacr,  pp.  343,  555  ;  by  Bode,  pp.  509,  56$  ;  by  Dutuit, 
p.  28  ;  by  Michel^pp.  422,  552  (307,  327-28,  437). 

Acquired  for  Cassel  in  17; 2  or  a  little  later. 

In  the  chief  Cassel  inventory  of  1749,  ^^'  73'' 

In  the  Louvre,  Paris,  1806-1815. 

In  the  Cassel  Galler>',  1903  catalogue,  No.  249  (old  No.  227)  [valued  by 
Sra.  in  1836  at  £S^o]. 

23.  THE  FINDING  OF  MOSES.  Sm.  24;  Bode  155;  Dut. 
17;  Wb.  232  i  B.-HdG.  195. — Beside  a  secluded  creek  of  the  Nile, 
surrounded  by  tall  trees,  Pharaoh's  daughter  stands  to  the  left  with  four 
attendant  women  on  steps  bounded  by  a  low  balustrade.  They  sur- 
round the  cradle  in  which  lies  the  infant  Moses.  While  a  negress  behind 
her  places  a  white  àrzpery  round  her  nude  form,  she  looks  with  surprise 
at  the  child.  The  four  attendants,  who  are  either  undraped  or  partly  or 
wholly  dressed,  kneel  beside  the  cradle,  into  which  they  look  curiously  ; 
a  woman  who  is  bathing  comes  hastily  through  the  water  from  the 
right.  On  the  balustrade,  the  bathers'  dresses,  green,  blue,  and  brown, 
are  spread  out  ;  on  them  lies  a  large  Eastern  umbrella.  In  the  left  fore- 
ground arc  large  water-plants.  Golden  evening  light  falls  from  the  left 
on  the  group.  Small  full-length  figures.  Painted  about  1635.  The 
signature,  now  illegible,  and  the  date  1656  on  the  wall  to  the  left  are  by 
a  later  hand. 

Oval  canvas,  18^  inches  by  23 J  inches.  Probably  the  picture  was 
not  oval  originally,  as  a  strip  of  canvas  about  2^  inches  wide  seems  to 
have  been  added  later  at  the  foot.  The  Crozat  catalogue  gives  the  size 
as  27  pouces  by  32  pouces  ;  that  is,  29  inches  by  34 J  inches. 

A  pen-drawing,  which  was  a  study  for  the  picture,  is  in  the  collection  of 
Dr.  Hofstcde  de  Grooi,  The  Hague  ;  reproduced,  HdG.  46. 

Etched  by  Basan,  1771,  in  the  "Choiscul  Gallery,"  No,  41. 

Mentioned  by  Vosmacr,  pp.  117,  493  ;  by  Bode,  pp.  453,  491,  581  ;  by 
Dutuit,  p.  47  ;  by  Michel,  pp.  312,  555  [238,  433]. 
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Exhibited  at  the  British  Institution,  London,  1824,  No.  93. 
Saks. — Crozac,  Paris,  June  175 1  (560  francs,  Lcdoux). 

Due    dc    Choiscul,    Paris,  April    6,    1772,   No.    12    (1031    francs, 

Boileau). 
Prince   dc   Conti,   Paris,  April    8,    1777,  No.  284    (1400    francs, 

Langlicr). 
Boileau,  Paris,  March  4,  1782  (1200  francs). 

Robert  dc  Saint- Victor,  Paris,  November  26,  1 822,  No.  67  (2550 
francs,  according  to  Dutuit). 
In  the  collection  of  Sir  Robert  Peel,  Bart.,  Drayton  Manor,  1836  (Sm.). 
In  the  possession  of  the  Paris  dealer  F.  Kleinbcrger. 

In  the  collection  of  John  G.Johnson,  Philadelphia,  1914  catalogue.  No. 
474- 

23^7.  The  Finding  of  Moses. 

Sa/e, — Amsterdam,  November  8,  1734,  No.  54. 

23A-  The  Finding^  of  Moses. 

In  the  collection  of  J.  Mcrian,  Frankfort-on-Main  ;  offered  for  sale  by  Jacob 
Hcldcwir  of  Frankfort,  1752  (Hoot,  ii,  349),  No.  131  (priced  at  113  florins). 

24.  Moses  with  the  Tables  of  the  Law. — He  is  seated,  almost 
in  full  face.  His  right  hand  rests  on  the  Tables  of  the  Law  before  him  ; 
he  points  to  them  with  a  wand  in  his  left  hand.  A  fine  picture,  vigorously 
painted. 

Canvas,  78  inches  by  57  inches. 

Sale. — Amsterdam,  June  13,  1770,  No.  3  (236  florins). 

25.  MOSES  BREAKING  THE  TABLES  OF  THE  LAW. 
Sm.  25  i  Bode  29  ;  Dut.  18  j  Wb.  23  ;  B.-HdG.  409. — Moses  wears  a 
long  dull  white  robe  with  a  red  girdle  and  a  brownish  cloak  flowing 
behind  him.  He  holds  up  in  both  hands  the  Tables  of  the  Law,  on 
which  the  Ten  Commandments  are  inscribed  in  gold  letters,  and  is  about 
to  fling  them  down.  In  the  dark  background  are  the  cliffs  of  Sinai. 
Life-size  figure,  seen  to  the  knees  and  in  full  face. 

Signed  on  the  right  at  foot,  "Rembrandt  f.  1659";  canvas,  66^ 
inches  by  54  inches. 

Etched  by  KrQgcr,  1770. 

Mentioned  by  Vosmacr,  pp.  358,  560  ;  by  Bode,  pp.  511,  561  ;  by  Dutuit, 
p.  26  ;  by  Michel,  pp.  446,  551  [346,  436]. 

In  the  Prussian  Royal  collection,  Sans  Souci,  1770. 

lo  the  Kaiier  Friedrich  Museum,  Berlin,  1911  catalogue,  No.  811. 

25<7.  Moses  striking  Water  from  the  Rock. 
Sale. — Brussels,  August  1,  1842,  No.  89. 

AARON. — See   the    notes   to    the   "Oriental   with    a   White 
Turban,"  in  the  collection  of  the  Duke  of  Devonshire,  Chatsworth  (346). 

26.  THE  ANGEL  AND  THE  PROPHET  BALAAM.— 

The  prophet,  in  an  Eastern  robe  with  a  turban,  sits,  turned   to  the  left, 
on  the  ass  which  has  fallen  down  under  him  j    he  strikes  her  with  his 
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Mentioned  in  a  letter 
Sff  Hofstcde  de  Groot, 


staff.  In  a  cloud  behind  him  to  the  left  appears  the  angel,  with  his  sword 
lifted  in  his  right  hand.  To  the  right  behind  Balaam  are  two  men- 
servants  ;  beyond  them  are  two  horsemen,  one  of  whom  has  the  features  of 
Rembrandt's  father.  In  the  distance  is  a  high  hill.  In  the  right  fore- 
ground are  some  large  lettuces.  The  principal  figure  and  the  ass  are 
taken  from  a  drawing  by  Dirk  Vellert  in  the  Brunswick  Print-room. 
Reproduced  by  N.  Beets  in  Onze  Kunsty  191 2,  p,  144.  Painted  about 
1628. 

There  are  traces  of  a  signature  ;  oak  panel,  26  inches  by  18^  inches. 

In  the  collection  of  S.  Maris,  Amsterdam. 
In  the  posscwion  of  the  Amsterdam  dealer  J.  Goudstikker. 
In  the  collection  of  Gustav  Rittcr  Hoschek  von  Mtlhlhctm,  Prague,  1907 
catalogue.  No.  10 1. 

In  the  possession  of  the  Paris  dealer  F.  Kleinbcrgcr, 

In  the  collection  of  the  late  Ferdinand  Hermann,  New  Vork, 

26a.  The  Prophet  Balaam. 

Sa/e. — Alphonso  Lopei,  Paris,  mid-December  1641. 
from  Claude  Vignon  to  François  Langlois. 
UrkumUn  ttber  Rembrandt,  No,  90, 

27.  MANOAH'S  SACRIFICE.  Sm.  35;  Bode  76;  Dut.  19; 
Wb.  71  ;  B.-HdG.  243. — In  the  left  foreground  burns  the  sacrificial 
fire.  Beside  it  in  the  middle  Manoah  kneels  with  clasped  hands.  He  is 
seen  almost  in  full  face,  has  a  full  grey  beard,  and  wears  a  deep  purplish- 
red  robe.  Beside  him,  to  the  right,  his  wife  kneels  in  profile  to  the  left  ; 
she  has  a  light  yellow  robe  with  long  white  under-slceves,  and  has  drawn 
her  red  cloak  over  her  gold-embroidered  Jewish  head-dress.  Above,  to  the 
left,  the  angel  in  white,  seen  from  the  back,  soars  away.  In  the  dark 
background  is  Manoah's  house  overgrown  with  vine,  l^ul!  length,  life- 
size  figures. 

Signed  at  top  to  the  right,  "  Rembrandt  f.  1641  *'  ;  canvas,  96^  inches 
by  113  inches. 

There  are  sketches  in  pen  and  ink  and  wash,  more  or  less  different,  in  ihe 
Print-rooms  at  Stockholm  (reproduced  by  Lippmann,  No.  128),  Dresden  (HdG. 
zoz),  Berlin  (reproduced  by  Lippraann,  No.  22),  and  Paris  (HdG.  594),  as  well 
as  in  the  collections  of  P.  Mathcy  (reproduced  by  HdG,  iii.  29)  and  A.  E. 
Gathornc  Hardy  (HdG.  978). 

Engraved  by  Jacobus  Houbrakcn. 

Mentioned  by  Vosmaer,  pp.  215,  526  ;  by  Bode,  pp.  444,  568  ;  by  Dututt, 
p.  28  ;  by  Michel,  pp.  267,  553  [205-6,  438]. 

In  the  Electoral  collection,  Dresden,  since  the  time  of  Guarienti's  inventory 
(before  1753)- 

In  the  Dresden  Gallery,  1908  catalogue.  No.  1563. 

28.  The  Angel  Raphael. — He  is  seen  almost  to  the  knees,  and  is 
turned  a  little  to  the  right.  He  looks  down.  His  long  curly  hair  falls 
on  his  white  robe.  Above  his  head  is  a  halo,  formed  of  many  shining 
stars.  Said  to  be  a  fragment  of  a  picture  by  Barent  Fabritius,  represent- 
ing **  Manoah's  Sacrifice,"  which  was  last  in  the  Gebhardt  sale,  Berlin, 
November  10,  191 1,  No.  92. 
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Panel,  lo  inches  by  9  inches  ;  enlarged  an  three  sides  from  an  original 
size  of  9^  inches  by  7  inches. 

Engraved  by  C.  Cour  try. 

As  to  the  genuineness  of  the  picture,  ste  Hofstede  de  Groot,  RepertoriumJUr 
KMHftwissrnschaft^  1899,  No.  160. 

Exhibited  it  the  Royal  Academy  Winter  Exhibition,  London,  1887,  No.  83. 

In  the  possession  of  the  London  dealer  Martin  Colnaghi. 

Sale. — D.  Sellar  of  London,  Paris,  June  6,  1889,  No.  57  (5000  francs). 

In  the  possession  of  the  Paris  dealer  C,  Scdclrncycr,  "Catalogue  of  300 
Paintings,"  1898,  No.  146. 

In  the  collection  of  Adolphe  Schloss,  Paris. 

In  the  possession  of  the  Paris  dealer  C.  Sedclmeyer. 

In  the  collection  of  Alfred  Strasscr,  Vienna, 

In  the  possession  of  the  Paris  dealer  F.  Kleinbcrger, 

In  the  collection  of  the  late  Adolphe  Schloss,  Paris, 

28*7.  Manoah  and  his  Wife  at  the  Sacrifice. — The  angel  soars 
up  to  heaven  in  the  smoke  from  the  altar.     Effective  and  masterly  in  style. 

Sale. — A.  G.  van  Taak,  widow  of  D.  W.  van  VIotcn,  Utrecht,  April    10, 
1815,  No.  I*. 

The  Angel  disappearing:  from  Manoah. — A  picture  which 
occurred  under  this  title  in  an  Amsterdam  sale,  April  9,  1783,  was  probably 
a  scene  from  the  story  of  Tobias.     [Sff  note  to  70.] 

29.  THE  YOUTHFUL  SAMSON.— He  sits,  turned  three- 
quarters  right,  in  a  massive  arm-chair.  He  rests  his  right  hand  on  the 
arm  of  the  chair,  and  lays  his  left  hand  on  a  small  table.  His  head,  framed 
in  his  long  curls,  is  turned  three-quarters  left.  He  wears  a  martial 
cloalc  of  brocade  falling  over  his  knees,  which  is  clasped  round  the  hips 
with  a  girdle  and  across  the  breast  with  a  broad  gold  brooch.  Under  the 
cloak  is  seen  his  fine  shirt.  A  heavy  fur  robe  is  thrown  round  his  shoulders. 
On  his  head  is  a  large  white  turban  spangled  with  gold  and  precious  stones, 
and  adorned  with  a  neron's  plume.  A  curtain  and  several  columns  fill  the 
grcvish-brown  background.  The  light  falling  from  the  left  strikes  the 
turoan,  the  left  side  of  the  face,  and  the  shoulder  down  to  the  breast. 
Painted  about  1636.     [Cf.  263  and  736.] 

Canvas,  60  inches  by  49  inches. 

Mentioned  by  Hofstede  dc  Groot  in  Onxe  KuHft^  '9**»  P-  ï86. 
In  the  collection  of  William  Hope,  London. 

In  the  possession  of  the  Paris  dealer  C.  Scdelraeycr,  "Catalogue  of  lOO 
Paintings,"  1913,  jcii.  No,  23.     [Cf.  Burlingtcn  Mag.  xxvi,  p.  256.] 

30.  SAMSON'S  MARRIAGE  FEAST.  Bode  77  ;  Dut.  20  ; 
Wb.  72  ;  B.-HdG.  222. — The  wedding  guests  recline  or  sit  on  couches, 
in  the  antique  manner,  round  a  banqueting  table  w^ith  a  white  linen  cloth. 
In  the  centre  behind  the  table  the  bride  with  serious  face  sits,  somewhat 
raised  up,  in  front  of  a  curtain  with  a  gold  pattern.  She  wears  a  rich  white 
gown,  strongly  lighted,  with  a  short  ermine  cloak,  several  gold  chains  and 
strings  of  pearls,  and  has  a  coronet  on  her  loosely  flowing  hair.  She  holds 
her  hands  clasped  on  her  bosom.     At  her  left  sits  Samson  in  a  long  white 
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silk  robe.  He  turns  round  to  a  group  of  six  young  Philistines,  the  players, 
who  stand  behind  the  couch  with  a  light  blue  covering  and  listen  attentively 
to  the  riddle  which  he  propounds  to  them.  One  of  them  has  Rembrandt  s 
features  i  another  in  a  dull  blue  robe  holds  a  flute  in  front  of  him  ;  a  third, 
in  front  and  seen  in  profile,  leans  on  his  harp.  In  the  left  foreground  a 
couple,  seen  from  the  back,  are  embracing  and  kissing  ;  the  man  in  light 
green  and  the  woman  in  dark  green  sit  on  a  red  drapery  with  a  gold  border. 
At  the  bride's  right  a  girl  in  dull  red  turns  away  from  the  man  in  blue  at 
her  side,  who  presses  her  to  take  a  shallow  cup  of  wine.  Near  them,  but 
fiirther  to  the  left,  a  man  with  a  turban  and  a  high  plume  has  risen  and 
speaks  vivaciously  to  several  women  at  the  left  corner  of  the  table.  Behind 
them  a  waiting-woman  goes  away.  In  the  right  foreground  is  a  gold 
flagon  in  a  large  wine-cooler.  On  the  table  in  the  centre  is  a  brge  dish 
with  a  goblet  in  it.  Bright  light  falls  from  above  to  the  left  on  the 
bridal  pair  and  the  white  tablecloth.  Full-length  figures,  about  half 
life  size. 

Signed  in  the  centre  at  foot,  "Rembrandt  f.  1638";  canvas,  50^ 
inches  by  70  inches. 

Etched  by  Ant.  H.  Ricdel,  181+ ;  by  N.  Mossoloff",  1875;  and  by  L. 
Friedrich.     Lithographed  by  Hanfstacngl. 

Mentioned  by  Vosraacr,  pp.  137,  157,  etc.,  517  ;  by  Bode,  pp.  4.3  f.,  568  j 
by  Dutuit,  p.  28  ;  by  Michel,  pp.  227,  553  [174-5,  438]  ;  by  Phil.  Angcl,  Lof 
der  Sfh'tUerkuHsty  Lcydcn,  1642  ;  and  in  Dc  Bic's  Gulden  Cûl>intt\  1661,  No.  361. 
See  also.  P.  J.  Frederiks,  OW  Holland^  vi.  p.  120;  and  Hofsicde  de  Groot, 
Vrkunden  iiber  Rembrandt,  Nos.  91,  159,  237. 

In  the  Dresden  inventory  of  1722,  A.  1I44. 

In  the  Dresden  Gallery,  1908  catalogue.  No.  1560. 

31.  SAMSON  THREATENING  HIS  FATHER-IN-LAW. 
Sm.  166  ;  Bode  28  i  Dut.  21  ;  Wb.  19  ;  B.-HdG.  210.— In  front  of  the 
entrance  to  a  palace  with  moulded  columns  and  pilasters,  the  iron-bound  door 
of  which  is  shut,  Samson  stands  turned  a  little  to  the  right.  He  raises  his 
right  fist  threateningly  at  his  father-in-law,  who  thrusts  his  head  out  of  a 
window  to  the  right.  The  father-in-law  holds  the  window-shutter  with 
his  right  hand,  and  makes  a  deprecating  gesture  with  his  left.  He  has  a 
full  beard  and  wears  a  red  skull-cap.  Samson,  whose  features  recall  those 
of  the  painter,  has  long  and  thick  black  hair  falling  on  his  shoulders  and 
confined  on  the  top  of  his  head  by  a  narrow  gold  circlet  ;  he  has  a  heavy 
moustache  and  a  stubbly  beard.  He  wears  a  greenish-yellow  coat  with  a 
flowered  patterfi,  fastened  by  knots,  a  parti-coloured  girdle  in  which  his 
Eastern  sword  hangs  on  his  right  hip,  and  a  heavy  cloak  over  his  left 
shoulder  and  his  left  arm,  w^hich  is  bent  ;  two  negro  boys  seen  to  the  left 
behind  Samson  hold  up  the  end  of  the  cloak.  Bright  light  falls  from  above 
to  the  left  on  the  upper  part  of  Samson's  figure  and  on  the  old  man.  Life- 
size  figures,  seen  to  the  knees.  It  was  once  entitled,  inaccurately  :  "  Duke 
Adolphus  of  Guelders  holding  his  old  father  Arnoud  captive." 

Signed  on  the  right  half-way  up,  on  the  base  of  a  column,  "Rembrandt 
ft.  163-'*  ;  the  last  figure  was  worn  off  under  the  frame,  and  was  probably 
a  5  or  a  6  ;  canvas,  62  inches  by  51}  inches. 

There  were  replicas  at  Glcndon  Hall  (Sm.  167)  and  at  Hamilton  Palace, 
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1854  (Waagen,  iii.  462,  308)  ;  the  Hamilton  Palace  version  was  in  the  sale, 
l88l.  No.  1034,  *"<^  ''*  present  whereabouts  are  unknown. 

Etched  by  G.  F.  Schmidt,  1756;  by  Leader,  1765  ;  by  D.  Berger,  the 
roungcr,  1767  ;  by  Oortman,  1809  ;  by  Bcrdini  in  the  Musée  Napoléon  and  in 
Réveil. 

Mentioned  by  Vosmaer,  pp.  153,  507  ;  by  Bode,  pp.  429,  etc.,  and  561  ; 
by  Dutuit,  p.  25  ;  by  Michel,  pp,  219,  551  [168-g,  436]. 

According  to  the  Berlin  catalogue  it  was  inherited  from  the  House  of 
Orange  in  1676,  meaning  that  it  was  part  of  the  estate  of  Amalia  von  Solms, 
wife  of  Prince  Frederick  Henry  of  Orange-Nassau.  But  against  this  is  the  fact 
that  the  picture  is  not  mentioned  either  in  the  inventories  of  that  Princess  nor 
in  the  lists  showing  the  division  of  her  property. 

In  the  Prussian  Royal  Palace,  Potsdam,  1786;  ste  Nicolai,  Beuhreibung  voit 
Btrùn^  iii.  1 209. 

In  the  Royal  Gallery,  Berlin,  from  1830. 

In  the  Kaiser  Friedrich  Museum,  Berlin,  191 1  catalogue.  No.  802, 

3itf.  Samson  asleep. — Delilah  causes  an  old  woman  to  cut  ofF 
his  hair. 

Panel,  27  inches  by  33  inches. 

In  the  Palace,  CasscI,  1783  inventory.  No.  136, 

32.  SAMSON  IN  THE  LAP  OF  DELILAH.  Bode  41  ; 
Dut.  22  ;  Wb.  32  ;  B,-HdG.  6. — On  the  floor  in  front  Samson,  with 
his  back  to  the  spectator,  lies  asleep  ;  his  head  is  in  the  lap  of  Delilah,  who 
sits  upon  a  step.  He  wears  a  sulphur-yellow  coat  confined  by  a  parti- 
coloured girdle  to  the  end  of  which  is  fastened  a  yataghan.  Delilah,  in  a 
violet-blue  dress  with  a  wide  border  which  has  a  pattern  of  large  blue 
flowers  on  a  gold  ground,  holds  up  in  her  right  hand  some  of  Samson's 
hair  which  she  has  cut  oflF.  She  turns  round  towards  the  Philistines  who 
creep  into  the  room.  One  of  them,  bare-headed  and  with  a  full  beard, 
wears  a  short  yellowish -brown  coat  with  a  dull-coloured  cloth  wound 
diagonally  across  his  body  j,  he  holds  a  sword  in  his  right  hand  which  is 
extended  behind  him,  and  raises  his  left  hand  before  him.  To  the  right, 
behind  the  brownish  curtain  of  the  bed,  appears  another  Philistine,  wearing 
a  helmet  and  holding  a  drawn  sword.  On  the  floor  are  a  dish  and  one  or 
two  pots  of  various  metals.     Small  full-length  figures. 

Signed  to  the  left  on  the  step  with  the  monogram,  "RHL  1628  "i 
oak  panel,  24  inches  by  19  inches. 

Mentioned  by  Bode,  p.  370  ;  by  Dutuit,  p.  26  ;  by  Michel,  pp.  27,  551 
[21,  437]  ;  by  Bred i us,  Nederlandsche  Kumtbode^  1 88 1,  p.  182. 

Exhibited  at  Berlin.  1883,  No.  30  in  the  long  gallery,  and  1890,  No.  221  ; 
at  Amsterdam,  1898,  No.  2. 

In  the  collection  of  the  Stadholder,  later  of  the  King  of  Prussia,  Hons- 
holredijk,  inventories  of  1707,  1713,  and  1719,  No.  39;  in  the  Queen's 
oratory,  No.  37.  Thus  it  did  not  form  part,  as  the  Berlin  catalogue  suggests, 
of  the  inheritance  from  the  House  of  Orange  in  1676,  meaning  that  it  was 
part  of  the  estate  of  Amalia  von  Solms. 

In  the  collection  of  the  German  Emperor,  Berlin,  who  gave  it  to  the 
museum  in  1906. 

In  the  Kaiser  Friedrich  Museum,  Berlin,  1911  catalogue,  No.  8i2A. 
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33.  THE  BLINDING  OF  SAMSON.  Bode  134;  Dut.  23; 
VVb.  379  J  B.-HdG.  211. — In  the  foreground  of  a  room  opening  to  the 
back,  Samson  lies  on  the  floor,  just  overcome  by  the  Philistines.  He  is 
seen  half  foreshortened  from  right  to  left.  One  man  has  seized  him  from 
behind  and  fallen  with  him.  Another,  in  full  armour,  grasps  Sam9on*8 
beard  with  his  left  hand  and  with  the  right  thrusts  his  dagger  into  the 
right  eye  of  his  shrieking  victim.  A  third  soldier,  also  in  full  armour, 
binds  a  double  chain  round  Samson's  right  wrist.  Behind  them,  in  shadow 
on  the  extreme  right,  comes  a  fourth  man  in  a  turban,  with  shield  and 
uplifted  sword.  A  fifth  man,  on  the  extreme  left,  stands  in  profile  to  the 
right  with  his  legs  wide  apart,  showing  dark  against  the  brilliancy  of  the 
background.  He  wears  a  cuirass,  a  dark  red  doublet,  trunk  hose,  a  fur- 
trimmed  cap,  and  a  sword  i  he  holds  his  halberd  in  front  of  the  prisoner. 
Samson's  breast,  arms,  and  legs  are  bare.  He  presses  his  left  foot  on  the 
ground  and  convulsively  twitches  his  right  foot  in  the  air.  To  the  right 
of  him,  Delilah  in  light  blue  rushes  away  at  the  back  with  a  cry  of 
triumph  ;  her  hands  arc  outstretched,  the  left  hand  grasping  Samson's 
shorn  locks  and  the  right  hand  holding  the  scissors.  Her  features  recall 
those  of  Saskia.  On  the  fîoor  lie  carpets  and  draperies  ;  on  a  table  to  the 
left  are  a  dish  and  an  ewer.  Large  curtains  hang  from  the  ceiling  and  are 
partly  drawn  back.  The  light  comes  from  the  anteroom  beyond.  Life- 
size  figures,  full  length. 

Signed  in  the  centre  at  foot,  "  Rembrandt  f.  1636"  ;  canvas,  95  inches 
by  114^  inches. 

Probably  identical  ivith  the  picture  which  Rembrandt  sent  with  a  letter  of 
January  12,  1639,  to  Constanlijn  Huygcns,  as  a  recompense  for  the  trouble 
which  he  had  given  Huygcns,  a»  secretary'  to  Prince  Frederick  Henry  of  Orange. 
Ste  Vosraacr,  pp.  190,  etc.  j  the  catalogue  of  the  Huygens  Exhibition,  The 
Hague,  1896,  Nos.  824,  833  ;  Michel,  p.  220,  note  [170,  note]  j  Hofstedc  de 
Groot,  Urkundtn  liher  Rtmbrandty  No.  65. 

A  copy,  in  the  CasscI  Gallery  since  the  1 749  inventory,  1903  catalogue. 
No.  252,  long  passed  as  the  original  (Sm.  31). 

Etched  by  F.  Landcrcr,  1 760.  Engraved  in  outline  in  Réveil  ;  engraved 
in  mezzotint  by  Jacobi,  1 785. 

Mentioned  by  Vosmaer,  pp.  i$6,  $11  ;  by  Bode,  pp.  429,  etc.,  577;  by 
Dutuit,  p.  50  J  by  Michel,  pp.  210,  560  [170,  430]  j  [and  by  W.  R.  Valcntiner 
in  the  Burlington  Magazine  for  June  1906,  vol.  ix.  pp.  168-175]. 

In  the  collection  of  Count  SchOnborn-Buchheira,  Vienna,  1 896  catalogue, 
No.  93  ;  traceable  there  since  1760. 

Acquired  in  1 905  for  Frankfort. 

In  the  Stadel'tches  Kunstinstitut,  Frankfort-on-Main,  No.  642. 

Hannah  and  Samuel. — [Ste  154.] 

33tf.  The  Story  of  Saul. 
66  inches  by  77  inches. 

Salt. — Jacques  de  Roorc,  The  Hague,  September  4,  1747  (Hoct,  il.  208), 
No.  1 10  (54  florins,  Dublin). 

33^.  Jesse's  Messenger  to  David. 
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Exhibited  at  Liverpool,  1823,  No.  41. 

Then  in  the  collection  of  Thoroas  Hargrcavcs. 

34.  DAVID  BRINGING  GOLIATH'S   HEAD  TO  SAUL. 

— ^Saul  stands  in  the  centre,  turned  to  the  right^  and  looks  on  David,  who 
luiecls  before  him.  Saul  wears  a  turban  and  a  sumptuous  cloak,  the  train 
of  which  is  borne  by  two  boys.  David  holds  the  giant's  head  in  his  left 
hand  and  the  sword  in  his  right.  Between  the  two  figures  stands  the  old 
bearded  Samuel,  who  bends  down  to  the  head.  Behind  David  is  another 
naa;i  in  Eastern  dress.  The  group  is  encircled  by  a  crowd  of  soldiers.  In 
the  left  foreground  is  a  mounted  archer,  half  seen  from  the  back.  In  the 
right  foreground  two  soldiers  stand  out  as  dark  silhouettes  against  the 
brilliancy  of  the  background.  A  dog  barks  at  David,  Small  full-length 
figures.     Painted  about  1628. 

Signed  with  the  monogram  and  an  illegible  date  ;  panel,  loi  inches  by 
15  inches. 

Mentioned  by  C.  Hofstede  de  Groot  in  On-u  Kunst,  190g,  p.  176. 

Sait. — At    Robinson    and    Fisher's,    London,    February    18,    1909,    as    by 

Ecclchout. 
In  the  possession  of  the  London  dealer  Richardson. 

In  the  possession  of  the  Munich  dealer  Heincmann  ;  exhibited  on  loan  in 
the  Aeltcre  Pinakothek,  Munich. 

35.  DAVID  PLAYING  THE  HARP  BEFORE  SAUL. 
Sm.  32  ;  Bode  92  ;  Dut.  27  ;  Wb.  86  ;  B.-HdG.  46. — In  the  right 
foreground,  in  front  of  a  large  curtain,  Saul  sits  on  a  low  arm-chair.  He 
has  a  fixed  stare  and  is  in  a  state  of  great  excitement,  grasping  his  javelin 
firmly  in  his  right  hand.  Beside  him  to  the  left  is  a  tabic  with  a  greenish 
cover.  In  front  of  it  on  the  left  the  youthful  David,  in  shadow  and  turned 
to  the  right,  kneels  playing  the  harp.  Saul  wears  over  his  long  dull  blue  robe 
with  a  gold  border  a  reddish  velvet  cloak  with  a  broad  gold  chain  :  a  golden 
pheasant  is  fixed  as  an  ornament  in  his  gay  turban.  Behind  him  is  a 
curtain  of  almost  neutral  tint.  Small  full-length  figures.  Painted  about 
1630-31,     Formerly  ascribed  to  Salomon  Koninck. 

Oak  panel,  24^  inches  by  20  inches. 

Engraved  by  W.  de  Lceuw  ;  see  Bartsch,  ii.  131,  No.  44. 

Mentioned  bv  Bode,  p.  431  ï  by  Dutuit,  p.  29  ;  bv  Michel,  pp.  153,  553 

[••7,438]. 

Sale. — Amsterdam,  August  14,  1771,  No.  10  (241  florins,  Winter). 

In  the  Dc  Neufville-Gontard  collection,  Frankfort-on-Miin  ;  acquired  in 
1817  by  the  Kunstinstiiut. 

In  the  Stadel'sches  Kunstinstitut,  Frankfort-on-Main,  1900  catalogue. 
No.  183. 

36.  DAVID  PLAYING  THE  HARP  BEFORE  SAUL. 
B.-HdG.  529. — Saul  sits  to  the  left  on  an  elevated  throne  and  listens  with 
emotion  to  the  playing  of  David,  who  stands  to  the  right  at  the  foot  of 
the  throne  and  is  turned  a  little  to  the  left.  David  has  a  stubbly  moustache 
and  wears  a  red  tunic  which  shows  his  white  shirt  at  the  neck  and  wrists. 
The  king  has  a  dark  beard,  and  wears  a  rich  variegated  turban  and  a  silver 
crown  with  several  points.     He  is  clad  in  a  deep  purpHsh-red  cloak  lined 


42 


REMBRANDT 


SECT. 


with  gold,  which  is  open  in  front  to  show  his  gold-embroidered  robe. 
With  his  left  hand  he  grasps  at  a  brownish-purple  curtain  beside  him,  to 
dry  his  tears  on  it  j  under  his  right  arm  is  a  javelin.  Life-size  figures, 
seen  to  the  knees.  Painted  about  1665.  The  original  outlines,  afterwards 
corrected,  of  the  back  of  the  throne  and  of  the  crown  show  that  the  king 
was  first  seated  about  6  inches  lower.  The  picture  was  once  cut  up  into 
two  pictures  ;  the  right  portion  of  the  curtain  above  David  disappeared  in 
the  ojieration  and  has  been  restored  by  a  modern  hand. 
Canvas,  52  inches  by  65  J  inches. 

A  pen-drawing  of  the  subject  reversed,  in  the  collection  of  Léon  Bonnat, 
Paris  (HdG.  673},  shows  above  David  several  figures  of  soldiers,  guards  and 
others. 

Engraved  by  Decisy. 

Mentioned  by  Michel,  p.  446  [346]. 

Exhibited  at  Cologne,  1876  ;  and  at  Amsterdam,  1898,  No.  118. 

Saks, — A.  J.  Petit,  Malincs,  July  5,  1826,  No.  223  (iio  florins,  Picrclz). 
Due  de  Caraman,  Paris,  May  10,  1830. 

In  the  Didot  collection,  Paris. 

Sale. — Oudry,  Paris,  April  17,  1869,  No.  52  (12,500  franci,  Durand-Ruel). 

In  the  possession  of  the  Paris  dealer  S.  Bourgeois. 

In  the  collection  of  Baron  A.  von  Oppcnhcim,  Cologne. 

In  the  Georges  collection,  Epcrnay. 

In  the  possession  of  the  Paris  dealer  Durand-Rucl. 

In  the  collection  of  H.  O.  Havcmcycr,  New  York. 

In  the  possession  of  the  Paris  dealer  Durand-Ruel. 

In  the  collection  of  Dr.  A.  Bredius,  The  Hague;  exhibited  on  loan  since 
1899  in  the  Royal  Gallery,  The  Hague,  1910  catalogue.  No.  6ai. 

King  Saul. — See  the  study  of  a  man's  head  in  the  collection  of 
Quincy  A.  Shaw,  Boston. 

36^7.  The  Story  of  David  and  Jonathan. 

Rembrandt,  in  March  1659,  promised  to  deliver  this  picture,  on  which  he 
was  then  engaged,  to  his  creditor  Lodcwijk  van  Ludick  within  a  year.  See 
Hofstcde  de  Groot,  Urkunden  Ubcr  Rembrandt^  No.  213.  Probably  it  is  the 
picture  mentioned  in  the  inventory  of  the  goods  of  another  creditor,  Herman 
Becker,  taken  on  October  19,  1678.  See  h.  Bredius,  Oud  HoUand^  1910,  pp. 
196,  etc. 

ibb.  The  Meeting  of  David  and  Jonathan. 
28  inches  by  28  inches. 

Sales, — Laurens  van  dcr  Hem,  Amsterdam,  April  19,  1713  (Hoet,  i.  148), 
No.  13  (10Ç  florins). 
Jan  van  Bcuningen,  Amsterdam,   May   13,    1716    (Hoct,    i.   Z02), 
No.  40  (80  florins). 

37.  David  and  Abigail. 

In  the  collection  of  J,  Mcrian,  Frankfort-on-Main  ;  oftcred  for  sale  by  Jacob 
Hcldcwir  of  that  city,  1752  (Hoct,  ii.  349),  No.  131  (priced  at  1 13  florins). 

37^.  Saul  consulting  the  Witch  of  Endor.    Sm.  30  ;  Dut.  26  ; 

Wb.  476. — The  king,  disguised  as  a  Levitc,  stands  beside  the  witch.     He 
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holds  an  open  book  in  one  hand  and  a  staff  in  the  other.     The  ghost  of 
Samuel  rises  from  the  earth. 

About  30  inches  by  22  inches. 

Etched  by  F.  Ocscr  ;  described  by  Sra.  from  the  print. 

In  the  Bachmann  collection,  Magdeburg. 

In  the  collection  of  Jaumann,  dean  of  the  cathedral,  Rottcnburg. 

37^.  The  News  of  Saul's  Death  being  brought  to  David. — 

The  Amalekite  treats   him  with   the    honour  due   to  a  prince.     Finely 
painted. 

69^  inches  by  97  inches. 

S«U. — J.  D.  Baron  d'Ablaing  van  Giesenburg,  Utrecht,  October  26,  177$, 
No.  4. 

38.  THE  RECONCILIATION  OF  DAVID  AND  ABSA- 
LOM. Sm.  15;  Bode  359;  Dut.  8;  Wb.  422  i  B.-HdG.  244.— 
David  stands  in  the  foreground  of  a  landscape,  in  the  left  background  of 
which  is  seen  Jerusalem  with  the  Temple  and  a  column  before  it.  David, 
in  royal  robes,  with  both  hands  draws  Absalom  towards  him.  Absalom, 
seen  from  the  back,  has  flung  himself  weeping  on  his  father's  breast. 
David  wears  a  light  blue  robe  trimmed  with  gold  fringe  and  a  silvery  white 
mantle,  a  white  turban  with  a  tall  plume,  and  a  dark  girdle.  Absalom  has 
a  gold  circlet  on  his  luxuriant  fair  hair  ;  he  wears  a  short  pink  tunic  richly 
embroidered  with  gold,  high  boots  with  spurs,  and  a  broad  and  sumptuously 
decorated  belt  from  which  hangs  a  sword  in  a  handsome  scabbard.  On  the 
ground  to  the  right  lie  his  reddish-brown  cloak  and  a  quiver  with  arrows. 
Tn  the  shadow  beyond  is  a  fragment  of  a  wall  overgrown  with  foliage. 
Dark  sky  ;  bright  light  fails  from  the  left  on  a  group.  Small  full-length 
figures.  Possibly  the  picture  may  represent  Jonathan  bidding  farewell  to 
Ehvid.     In  the  centre  at  top  a  square  piece  has  been  inserted. 

Signed  in  the  centre  at  the  very  foot,  "  Rembrandt  f.  1642  "  j  said  to 
be  oak  panel,  29  inches  by  24^  inches. 

A  first  sketch  for  thiA  picture,  in  pen-and-ink  and  wash,  is  in  the  collection 
of  C.  Hofstede  dc  Groot,  The  Hague  ;  reproduced,  HdG.  42. 

Mentioned  by  Vosmacr,  p.  531  ;  by  Bode,  pp.  447,  604  ;  by  Dutuit,  p.  38  ; 
by  Michel,  pp.  277,  567  [212,  442]. 

In  the  pavilion  called  Monplaisir,  in  the  gardens  of  the  Russian  Imperial 
Palace,  Pctcrhof  [it  was  there  in  1836  (Sm.,  who  valued  it  at  /I420)]  ;  trans- 
ferred to  the  Hermitage  in  1882. 

In  the  Hermitage  Palace,  Pctrograd,  1901  catalogue.  No.  1777. 

39.  KING  DAVID  WITH  HIS  HARP.— He  is  turned  slightly 
to  the  left  and  gazes  thoughtfully  into  space.  He  holds  his  finely  carved 
harp  in  his  left  arm,  and  has  his  hands  clasped  before  him.  He  wears  a 
turban  with  a  crown  on  it,  and  has  an  earring  in  his  left  ear.  His  face  is 
framed  in  dark  whiskers.     Half-length,  almost  life  size. 

Signed,  '*  Rembrandt  f.  1651  "  j  oak  panel,  12  inches  by  10  inches. 

Exhibited  at  the  British  Institution,  London,  1822,  No.  28. 

In  the  Jennens  collection,  London. 

In  the  collection  of  Earl  Howe,  Gopsall. 
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In  the  possession  of  Sir  G.  Donaldson,  London. 

In  the  possession  of  A.  Sullcy  and  Co.,  London. 

In  the  possession  of  Sir  G.  Donaldson,  London. 

In  the  collection  of  S.  L.  Swaab,  The  Hague. 

In  the  possession  of  the  Paris  dealer  F.  Kleinbcrger. 

In  the  collection  of  Marczcll  von  Ncmes,  Budapest,  1910  catalogue,  No.  39. 

In  (he  collection  of  Dr.  Lanz,  Mannheim. 

40.  BATHSHEBA  AT   HER  TOILET.     Sm.  33-,  Bode  16  j 

Dut.  28  ;  Wb.  351  J  B.-HdG.  246. — Beside  the  steps  leading  down  to  a 
bathj  Bathsheba^  undrapcd,  sits  turned  to  the  left  on  a  stone  balustrade 
covered  by  an  Oriental  carpet.  She  holds  her  left  hand  on  her  breast  and 
leans  on  her  right  hand.  Her  white  shift  falls  over  her  right  thigh.  A 
negress  in  shadow  behind  her,  with  a  gay  head-dress  and  broad  bracelets, 
combs  her  long  fair  hair.  An  old  woman  in  a  dark  purple  dress,  a  yellowish 
kerchief  and  a  black  hood,  squatting  on  the  ground  with  her  figure  turned 
to  the  left,  is  attending  to  Bathsheba's  feet.  The  lady's  clothes  lie  below 
and  behind  her  ;  they  include  a  heavy  cloak  of  gold  brocade  lined  with 
ermine,  and  a  bluish-green  robe.  Beside  her  to  the  left  is  a  silver  dish  in 
which  are  a  gold  cross  and  a  gold  chain.  In  front  to  the  right  are  a  pair 
of  peacocks.  To  the  right  the  background  is  dark,  apparently  a  sort  of 
grotto.  To  the  left,  in  half-shadow,  is  the  palace  of  King  David  ;  from 
its  topmost  battlement  the  king  looks  down  on  Bathsheba.  In  the 
distance  the  towers  of  Jerusalem  are  indicated.  Small  full-length 
figures. 

Signed  on  the  steps  to  the  left,  "  Rembrandt  ft.  1643";  ^^^  pnel, 
24J  inches  by  32  inches. 

Engraved  by  J.  M.  Moyrcau  the  younger,  by  Smith,  by  Burnet,  by  Lcgrand 
in  the  "  Poullain  Gallery."  Etched  by  W.  Stcelink  in  Van  Soracrcn,  OWk" 
JCufijf  in  Nederland. 

Mentioned  by  Vosmaer,  pp.  250,  532  ;  by  Bode,  pp.  451,  559  ;  by  Dutuit, 
p.  54  ;  by  Michel,  pp.  301,  565  [230-31,  440]. 
Exhibited  at  Amsterdam,  1898,  No.  56. 

Sales. — Willcm  Six,  Amsterdam,  May  12,  1734  (Hoct,  i,  413),  No.  56  (265 
florins,  Hoogenbergh). 
Bicker  van  Zwieten,  The  Hague,  April  12,  1741  (Hoct,  ii.  21),  No. 
130  (350  florins,  Dc  Hond). 
In  the  collection  of  Count  Brtlhl,  Dresden,  according  to  the  Poullain  cata- 
logue. 

^alei. — Poullain,  Paris,  March  15,  1780,  No.  37  (2400  francs,  Le  Brun). 
Le  Brun,  Paris,  April  11,  1791,  No.  53  (1200  francs,  bought  in). 
A.  de  la  Hante,  London,  1814  (;^io5,  Gcddies). 
Sir  T.  Lawrence,  London,  June  17,  1830  (^157  :  los.,  Smith). 
G.  J.  Vernon,  London,  1831  (^160  :  13s.,  Emmerson). 
T.  Emmerson,  London,  June  1832  (^252). 

Héris  (Biré)  of  Brussels,  Paris,  March  25,  184I,  No.  6  (7880  francs). 
In  the  collection  of  Steengracht  van  Oosterland,  The  Hague. 
In  the  collection  of  the  late  Jonkheer  H.  A.  Steengracht  van  Duivcnvoordc, 
The  Hague;  sold  in  Paris,  June  9,  1913,  No.  61  (1,000,000  franci,  with  10 
per  cent  commission,  Duvecn  Brothers). 

In  the  possession  of  Duveen  Brothers,  Paris. 
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In  the  collection  of  B.  Altman,  New  York;  bequeathed  in  1913  to  the 
Metropolitan  Museum. 

In  the  Metropolitan  Museum,  New  York. 

40/7.  BATHSHEBA  WITH  DAVID'S  LETTER.  — She  sits, 
turned  slightly  to  the  right,  in  an  arm-chair  and  looks  straight  before  her. 
She  holds  the  letter  in  her  left  hand,  which  hangs  down,  and  leans  her 
right  hand  on  the  arm  of  the  chair.  She  wears  a  rich  white  brocaded  dress, 
and  has  pearls  at  her  throat  and  in  her  hair  which  flows  down  her  back. 
Beside  her  to  the  right  is  a  table  with  a  brownish-purple  cloth,  on  which 
arc  various  objects.  Beyond  are  a  pillar  and  a  curtain.  In  the  left  fore- 
ground is  a  step.     Painted  about  1634, 

Signed  on  the  back  of  the  chair  with  the  monogram,  "RHL"; 
panel,  21  i  inches  by  18^  inches. 

Exhibited  at  Leyden,  1906,  No.  I'j  ;  and  at  the  Royal  Gallery,  The  Hague, 
1906-8. 

In  the  collection  of  J.  van  Wageningen  thoe  Dckama,  Jelsum. 
In  the  possession  of  the  Paris  dealer  F.  Kleinbcrger. 
In  the  collection  of  Ludwjg  Mandl,  Wiesbaden. 


Suppl.    I  ; 

,  completely 


41.  BATHSHEBA  AFTER  HER  BATH.  Sm 
Bode  2851  Dut.  29;  Wb.  271  i  B.-HdG.  ^54.  —  She  sits 
undraped,  in  profile  to  the  left  on  her  towel  and  shift.  Her  right  leg 
is  thrown  over  her  left  knee.  She  leans  on  her  left  hand,  and  holds  in 
bcr  right  the  letter  from  David,  over  which  she  appears  to  be  pondering. 
To  the  left  in  front  of  her  an  old  woman  crouches,  turned  to  the  right  ; 
she  wears  a  dull  red  dress  and  a  dark  cap  and  is  attending  to  Bathshcba's 
feet.  Bathsheba  wears  round  her  neck  a  gold  pendant  on  a  black  ribbon, 
and  has  a  bracelet  on  her  right  arm  above  the  elbow.  Her  hair  is  loosely 
confined  on  the  back  of  her  head  by  a  string  of  pearls  j  curls  fall  on  the 
right  shoulder  and  a  narrow  red  ribbon  on  the  left  shoulder.  Behind 
her  lies  her  handsome  dress  of  golden  yellow  brocade.  The  upper  part 
of  her  figure  is  strongly  lighted  from  the  front.    Full-length  figures,  life  size. 

Signed  on  the  scat  above  the  Jfeet,  "Rembrandt  f.  1654";  canvas, 
56^  inches  by  56^  inches. 

Etched  by  Courtry  in  the  Gazette  des  Beaux- Arts,  1876,  and  in  the  third 
volume  of  Dutuit. 

Mentioned  by  Vosraaer,  pp.  320,  551  ;  by  Bode,  pp.  487,  549,  595  ;  by 
Dutuii,  p.  35  J  by  Michel,  pp.  390,  562  [302,  434]. 

Sales.— Vf.  Young  Otilcy,  London,  Mayx;,  i8n  C^8lo). 

W.  Young  Ottley,  London,  March  4,  1837  {£\\o:  5s.,  Peacock). 

In  the  possession  of  the  London  dealer  Peacock. 

In  the  collection  of  Comte  Maison,  Paris. 

Sale. — Paul  Péricr,  Paris,  March  16,  1 843,  No.  35  (6350  francs). 

In  the  La  Caze  collection,  Paris;  bequeathed  in  1869  to  the  Louvre. 

In  the  Louvre,  Paris,  1907  catalogue.  No.  2549  (old  No.  96). 

42.  BATHSHEBA  AFTER  HER  BATH.  B.-HdG.  558.— 
She  sits  on  a  grassy  bank,  turned  to  the  right  and  looking  at  the  spectator. 
She  holds  a  spray  of  flowers  in  her  right  hand.  An  old  woman  with 
spectacles  on  her  nose,  who  is  turned  to  the  left,  is  paring  her  toe-nails. 
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Bathshelva's  shift  has  slipped  down,  leaving  the  upper  part  of  her  body  ex- 
posed ;  her  handsome  dress  of  gold  brocade  is  draped  about  her  lower 
limbs.  She  wears  a  double  gold  chain  round  her  neck,  a  jewelled  cap  on 
the  back  of  her  head,  and  a  pearl  in  her  ear.  In  the  right  background  is 
seen  King  David's  palace.     Small  full-length  figure. 

Signed  to  the  left  on  the  grassy  bank,  "  R  H  L.  1632"  ;  oak  panel, 
to  inches  by  8  inches. 

A  copy,  almost  life  size,  is  in  the  possession  of  a  Pans  dealer;  another  copy, 
of  the  head  only,  is  in  a  private  collection  at  Wiesbaden. 

Etched  in  reverse  by  an  anonymous  imitator  of  Rembrandt  ;  this  etching  i» 
attributed  to  Rembrandt  by  Bartsch,  No.  127. 

Sales. — Willem  van  Wouw  and  others,  The  Hague,  May  29,  1764,  No.  4.0 
(4  florins  14)  ;  by  Rembrandt  or  in  his  manner. 
Amsterdam,  January  25,  1830,  No,  65  (19  florins  5,  Gruijtcr). 
In  the  Rennes  Museum,  1884  catalogue,  No.  138. 

43.  Bathsheba  receiving  David's  Letter.  Sm.  34,  584. — A 
handsome  and  portly  woman,  with  long  flaxen  hair  (ailing  in  tresses  on  her 
shoulders,  sits  in  a  chair.  She  wears  a  richly  embroidered  robe  and  mantle. 
She  rests  one  hand  on  the  arm  of  the  chair  and  holds  m  the  other  hand  a 
letter,  on  the  contents  of  which  she  appears  to  be  reflecting.  In  front  of 
her  is  a  toilet-table  with  a  cloth,  on  which  are  a  mirror  and  a  jewel-casket. 
On  the  farther  side  of  the  table  is  an  elderly  woman,  the  king  i 
The  figure  is  seen  to  the  knees. 

The  original  is  lost.     Described  by  Sm.  from  an  engraving  by  J 
entitled  "  Rembrandt's  Mistress." 


S  messenger. 
G.  Haid, 


43tf.  The  Prophet  Nathan. 

SaU. — Amsterdam,  April  17,  1708,  No. 


186. 


44.  David  sacrificing  at  the  Threshing- Floor  of  Gideon 
(Araunah?).    Sm.  39. 

Exhibited  at  the  British  Institution,  London,  1819,  by  Sir  A.  Lechmcrc. 
In  the  collection  of  Sir  A.  Lechroerc,  Bart.,  The  Rhydd,  1836  (Sm.). 

44^.   David. — A  small  picture. 

In  the  possession  of  the  Amsterdam  dealer  Gcrrii  Uylcnburch  ;  mentioned 
in  the  inventory  of  his  goods  to  be  sold.  May  27,  1675.  See  Hofstedc  dc  Groot, 
UrkunJeit  Uber  Rembrandt^  No.  331. 

44/».  The  Dedication  of  Solomon's  Temple.^Grisaille. 

In  the  collection  of  Rembrandt,  Amsterdam  ;  mentioned  in  the  inventory 
of  his  goods  to  be  sold,  July  25,  1656,  No.  91.  See  Hofstedc  de  Groot,  Vrkunden 
Uber  Rembrandt^  No.  169. 

45.  Solomon  and  the  Moabite  Women. — Fourteen  life-size 
figures  in  front,  besides  a  large  number  of  figures  of  priests  and  singers  ac 
the  back. 

91^  inches  by  131  inches. 

Sak. — A.  van  Kinschot,  Rotterdam,  September  20,  1756,  No.  i. 
Probably  identical  with  a  picture  by  J.  Licvens  in  the  sale  : — ^J,  van  der 
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Linden  van  Slingcland,  Dordrecht,  August  22,  '785,  No.  246  (52  florins, 
A.  Dclfos). 

45a.  Solomon  in  the  Temple.     Wb.  143. 

Ethibited  at  Leeds,  1868,  No.  729. 

Then  in  the  collection  of  Sir  George  Armytage. 

45^.  Haman  and  Mordecai. — Haman  in  a  royal  robe  sits  proudly 
in  an  arm-chair  and  listens  angrily  to  what  Mordecai,  who  stands  before 
him,  has  to  say.  On  a  table  to  the  left  are  a  crown,  a  sceptre,  and  other 
precious  things.     Fine  in  colour  and  vigorously  painted. 

Canvas,  42^  inches  by  53  inches. 

&»//. — P.  J.  dc  Jarigcs,  Amsterdam,  October  14,  1772,  No.  25  (14I  florins. 
Van  Dec]). 

46.  AHASUERUS  AND  HAMAN  AT  ESTHER'S  FEAST. 

Sm.  37  ;  B.-HdG.  411. — To  the  right,  at  the  richly  appointed  table,  sits 
Esther,  wearing  a  mantle  of  whitish-yellow  brocade  over  a  yellowish-red 
dress  with  wide  undersleeves  of  light  yellow  and  handsome  ornaments. 
She  draws  the  attention  of  the  king,  seated  on  her  right,  to  Haman,  who 
sits  on  the  left  on  a  dark  carpet.  Haman,  who  wears  a  dull  red  mantle 
and  a  gay  turban,  is  turned  to  the  right  and  looks  gloomily  straight  before 
him.  Ahasuerus  wears  a  yellowish-red  cloak  with  an  ermine  collar  over  a 
yellow  robe,  and  a  white  silk  turban  with  gold  ornamentation.  In  front, 
before  the  table,  is  a  gold  ewer.  Strong  light,  almost  evenly  distributed. 
Small  full-length  figures. 

Signed  on  the  left  at  foot,  "Rembrandt  f.  1660";  canvas,  28 J  inches 
by  37  inches. 

A  study  in  the  collection  of  J.  Pierpont  Morgan,  New  York  ;  formerly  in 
the  collection  of  Fairfax  Murray,  London,  HdG.  1 077.  An  old  copy  made 
from  this  drawing  is  in  the  collection  of  Friedrich  August  II.,  Dresden. 

Possibly  in  the  collection  of  Jan  Jakobsz  Hinloopcn,  Amsterdam,  1662. 
Celebrated  in  verse  in  that  year  by  Jan  Vos.  See  Hofstcde  de  Groot,  Urkuadcn 
Mher  Rembrandt,  No.  247,  and  No.  407,  §  17, 

In  the  Geelvinlc  collection. 

SûIe. — Gerard  Hoet,  The  Hague,  August  25,  1760  (Tcrw.  225),  No.  45 
(185  florins,  Yver). 

In  the  Rumjanzofl^  Museum,  Moscow,  1901  catalogue.  No.  574. 

460.  King  Ahasuerus,  Esther,  and  Haman  seated  at  Table. — 
Half-length  figures,  life  size. 

In  the  collection  of  Dr.  Joseph  Flies,  Berlin,  1786;  tee  Nicolai,  Besthreibung 
ven  BerRn,  ii.  838. 

47.  MORDECAI  KNEELING  BEFORE  ESTHER.  Sm. 
36  ;  Wb.  360  ;  B.-HdG.  530. — On  a  raised  throne  to  the  left  sits  Queen 
Esther,  turned  to  the  right,  with  her  left  elbow  resting  on  a  balustrade 
and  her  right  hand  at  her  side.  Beside  her  to  the  right,  behind  the  balus- 
trade, which  is  hung  with  blue  stuff,  stands  the  king,  turning  towards  four 
soldiers  seen  in  the  right  background.  He  points  with  his  golden  sceptre 
to  Mordecai,  who  is  on  his  knees  to  the  right  before  the  steps  of  the  throne 
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and  respectfully  raises  his  hands  towards  Esther.  The  queen  wears  a  light 
yellow  silk  dress  with  wide  sleeves,  and  over  it  a  gold  brocade  mantle  lined 
with  ermine,  and  a  gold  head-dress  like  a  crown  from  which  a  veil  falls  at 
the  back.  A  string  of  large  pearls  is  wound  in  her  hair,  with  a  ruby  on 
the  forehead;  in  her  ears  are  pendants,  each  containing  a  large  pear-shaped 
pearl.  Mordecai's  red  mantle  is  fastened  by  a  golden  sash  over  his  left 
shoulder  j  he  has  a  diadem  on  his  brown  hair,  which  is  streaked  with  grey, 
and  wears  an  earring  in  his  left  ear.  The  king  wears  a  glittering  turban 
with  a  small  crown,  and  a  dark  greyish-brown  mantle  over  his  dark  robe, 
which  is  held  on  the  left  shoulder  by  a  gold  clasp.  Above  Esther's  head 
is  a  canopy  of  dark  brown  material  with  a  pattern,  from  which  hang  two 
tassels.  At  the  foot  of  the  throne  is  a  decoration  of  winged  angels'  heads. 
Full-length  figures,  life  size.  The  picture  is  also  described  as  "  Haman, 
prostrate,  supplicating  for  mercy  from  Esther."  But  this  description  is 
not  borne  out  by  the  aged  features  of  the  man  and  by  Ahasuerus'  sceptre 
stretched  out  as  a  sign   of  favour.     Painted  about  1665.     [Pendant  to 

Canvas,  94  inches  by  76  inches. 

There  arc  studies  for  the  figure  of  Mordecai  on  a  drawing  in  the  collection 
of  C.  Hofstcdc  dc  Groot,  The  Hague,  HdG.  I261. 
Mentioned  by  Vosmacr,  p.  570  ;  by  Dutuit,  p.  14^ 

Exhibited  at  Cologne,  1876,  No.  64;  at  Antwerp,  1877;  **  Amsterdam, 
1898,  No.  123. 

Sales. — Jan  de  Giie,  Bonn,  August  30,  1741  (Hoct,  ii.  63),  No.  5  (80  florins, 
bought  in). 

Elector  of  Cologne,  Bonn,  May  14,  1764  (3000  franc»,  bought  in). 
In  the  collection  of  the  Due  d'Anscsumc,  Paris. 
Sales. — Beaujon,  Paris,  April  25,  1 787,  No.  34  (73 1  francs  05,  Lc  Brun). 

Coders,  Paris,  February  9,  1 789. 

Lord  Rcndlcshani,  London,  1809  O^zio). 

Mortimer,  London,  1829  (X903»  bought  in). 

London,  May  5,  i860,  No.  325. 

Paris,  1868. 
In  the  collection  of  J.  Husson  Yvon,  1876. 
In  the  collection  of  Fch'x  Bamberg,  Messina,  1877. 
In  the  collection  of  Charles,  King  of  Roumania,  Bucharest,  No.  126. 

47^.  MORDECAI  BEFORE  AHASUERUS  AND  ESTHER. 
B.-HdG.  213. —  A  Biblical  prince  in  a  long  robe  and  turban,  on  a  high 
throne  under  a  sumptuous  canopy,  bends  his  head  towards  a  suitor  kneeling 
to  the  right  on  the  steps  of  the  throne  and  motions  him  to  rise,  stretching 
out  his  hands  towards  the  man.  To  the  right,  beside  the  throne,  stands  a 
young  woman,  who  looks  on  sympathetically.  In  front  to  the  left  arc  a 
youth  and  an  old  man  on  a  bench,  half  seen  from  the  back.  Small  full- 
length  figures.  Grisaille.  Painted  about  1634.  The  apparently  correct 
title  of  this  picture,  which  has  hitherto  been  known  as  "  A  Suitor  before 
a  Prince,"  is  due  to  Dr.  W.  R.  Valentincr  ;  tee  the  Rembrandt  volume  of 
KlassHer  der  Kunsty  third  edition. 

Oak  panel,  il  inches  by  lo^  inches. 

Exhibited  at  Amsterdam,  1898,  No.  29. 
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In  the  collection  of  Léon  Bonnat,  Paris. 

Jn  the  Musée  Bonnat,  Bayonnc,  1 903  catalogue,  No.  41. 

48.  THE  FALL  OF  HAMAN.  Sm.  38  ;  Bode  320  ;  Dut.  30  ; 
Wb.  390  i  B.-HdG.  531. — In  front  stands  Haman,  looking  down»  He 
lays  his  right  hand  on  his  breast  with  an  affirmative  gesture  and  holds  his 
left  hand  in  his  girdle.  He  wears  a  large  red  robe  with  white  sleeves,  a 
dark  cloak  over  his  left  shoulder^  and  a  handsome  yellow  turban  with  a 
plume  and  a  broad  band  of  pearls i  at  his  breast  is  a  jewelled  chain.  Farther 
back  to  the  right,  behind  a  table  with  a  white  cover,  stands  Ahasuerus  ;  he 
wears  a  robe  of  brocade  with  an  ermine  collar,  a  white  turban  surmounted 
by  a  small  crown,  and  a  heavy  gold  chain  round  his  neck.  To  the  left 
behind  Haman  is  old  Mordecai,  bare-headed,  with  a  full  white  beard  and  a 
brown  robe.  The  light  falls  from  above  to  the  left.  Dark  background. 
Half-length,  life  size.     Painted  about  1665, 

Signed  on  the  right  at  foot,  **  Rembrandt  f.  ";  canvas,  50J  inches  by 
46^  inches. 

Engraved  in  mezzotint  by  R.  Houston,  1773  ;  engraved  on  steel  by  S.  Free- 
man.    Etched  by  N.  MossolofF  in  Les  Rembrandts  de  r Ermitage. 

Mentioned  by  Vosmacr,  p.  570 ;  by  Bode,  pp.  479,  599;  by  Dutuit,  p.  38  ; 
by  Michel,  pp.  319,  566  [151,  441]. 

Salt. — W.  Six,  Amsterdam,  May  12,  1734,  No.  59  (83  florins,  F.  Bcudeker). 

In  the  collection  of  John  Blackwood,  London,  1773. 

In  the  collection  of  the  Empress  Catherine  II.  of  Russia. 

In  the  Hermitage  Palace,  Pctrograd,  1 901  catalogue.  No.  795. 

48<7.  Esther  and  Ahasuerus. 

In  the  possession  of  the  Amsterdam  dealer  Johannes  de  Rcnialme  ;  men- 
tioned in  the  inventory  of  his  estate,  June  27,  1657  ;  valued  by  A.  Camerarius 
and  M.  Krctzcr  at  350  florins,  and  therefore  a  fairly  large  picture.  See  Hofstede 
de  Groot,  Urkunden  iiber  Rembrandt,  No.  177. 

48^,  Queen  Esther. 

In  the  collection  of  the  widow  of  Captain  Aldert  Mathijsz,  Amsterdam  ; 
mentioned  in  the  inventory  of  her  estate,  1682  (valued  at  830  florins).  See 
Hofstede  dc  Groot,  Urkunden  liber  Rembrandt,  No.  355. 

j\&c.  Esther,  Haman,  and  Ahasuerus. 

Sale. — C.  A.  dc  Calonnc,  London,  March  23,  1795,  fourth  day  of  sale,  No. 
55  0^57  •  *5*-)î  ^^'  Buchanan,  i.  246. 

49.  JEREMIAH  MOURNING  OVER  THE  DESTRUC- 
TION OF  JERUSALEM.  Sm.  9  and  190  ;  Bode  353  j  Dut.  7; 
Wb.  428  ;  B.-HdG.  39. — At  the  foot  of  a  pillar,  near  the  entrance  of  a 
grotto,  sits  the  aged  prophet,  turned  to  the  left.  He  wears  rich  Eastern 
dress,  and  sits  upon  and  beside  a  purplish-red  velvet  drapery  with  a  broad 
blue  border  on  which  baroque  flowers  are  embroidered  in  gold.  He  leans 
his  head  on  his  left  hand  ;  his  right  hand  is  behind  him.  He  wears  a  dull 
violct-blue  fur  cloak  over  his  tunic,  which  is  fastened  with  knots.  Beside 
him  to  the  right  arc  gold  vessels,  a  large  flask,  and  a  book  inscribed  "  Bible." 
In  the  left  distance  is  seen  the  city  on  fire,  with  soldiers  and  distracted 
citizens.     A  small  full-length  Hgure. 
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Signed  in  the  centre  at  foot  with  the  monogram  "  R.  H,  L.  1630**  ; 
oak  panel,  23  inches  by  18  inches. 

A  copy  is  in  the  Von  Liphart  collection,  Dresden  ;  another  is  in  1  private 
collection  at  Copenhagen,  [Another  version,  canvas,  15^  inches  by  12  inches, 
is  in  the  Glasgow  Art  Gallery,  191 1  catalogue,  No,  814. —  Traffs/afer.] 

Etched  by  G.  F.  Schmidt,  1768,  as  "Lot"  (Wessely,  158).  [Also  called 
•*Anchises  in  a  Cave,"  Sm.  190.] 

Mentioned  by  Vosmaer,  pp.  87,  486  ;  by  Bode,  p.  384  ;  by  Dutuit,  p.  54  ; 
by  Michel,  pp.  52,  567  [40-42,  442]. 

In  the  Cesar  collection,  Berlin,  1768. 

In  the  collection  of  Count  Sergei  Stroganoff,  formerly  in  Petrograd,  now  in 
Paris. 

49<7.  Ezekiel  showing  the  Treasures  of  his  House. 

SaU. — George  Morant,  London,  April  15,  1844,  No.  338. 

50.  NEBUCHADNEZZAR  AND  THE  GOLDEN  IMAGE. 
— In  the  centre  stands  the  king,  wearing  a  turban  surmounted  by  a  small 
gold  crown.  He  points  with  his  sceptre  to  the  right,  and  looks  at  a  young 
man  (Daniel  ?)  who  approaches  from  the  left,  bowing  respectfully,  with  his 
left  hand  at  his  breast,  and  making  an  expressive  gesture  with  his  right. 
On  a  table  to  the  right  are  a  cloth  with  a  border,  a  metal  dish,  and  a  candle- 
stick. A  chandelier  hangs  from  above.  Beyond  stands  the  great  image. 
In  the  distance  are  a  wine-cooler  and  an  ewer.     Small  jRgures. 

Signed  on  the  right  at  foot,  and  dated  1631  j  panel,  9  inches  by  11 J 
inches. 

In  the  collection  of  the  Earl  of  St.  Germans,  Port  Eliot,  Cornwall. 

51.  The  Three  Men  in  the  Burning  Fiery  Furnace. — The  king 

sits  at  one  side  and  calls  out  to  the  men.     A  great  crowd  marvel  at  the 
miracle.     In  the  background  is  the  great  image,  with  other  statues  and 
buildings.     Extraordinarily  hne  and  natural  ^  vigorously  painted. 
Panel,  29  inches  by  43  inches. 

SaU. — J.  W.  Barthman  Wuyticrs,  Utrecht,  September   17,   1 792,  No.  53 
(51  florins,  Van  Hicl). 

52.  BELSHAZZAR'S  FEAST.  Sm.  40  ;  Bode  168  i  Dut.  40  ; 
Wb.  177  ;  B.-HdG,  209. — At  a  table  with  a  greenish  cloth,  on  which 
fruit  and  wine  are  served  on  rich  plate,  King  Belshazzar  sits  amid  his  wives 
and  favourites.  Alarmed  at  the  unearthly  noise,  the  king  has  sprung  up, 
and  looks  behind  him  to  the  right  at  the  hand  which  has  written  "Menc 
Tekel  "  on  the  wall  in  letters  of  flame.  Staring  at  the  signs,  he  stretches 
out  his  left  hand  convulsively,  and  with  his  right  hand  mechanically  grasps 
at  a  bowl,  thus  upsetting  a  gold  wine-cup.  His  head,  turned  in  profile  to 
the  right,  is  bearded,  and  is  surmounted  by  a  high  white  silk  turban  with 
a  small  crown.  An  ornament  with  two  horses*  tails  holds  the  turban 
together  ;  its  ends  fzW  behind  him  as  a  sort  of  veil.  The  king  wears  a 
heavy  mantle  of  gold  brocade  lined  with  fur,  with  a  large  clasp  at  the 
breast,  over  a  tunic  with  knots,  on  which  hangs  a  gold  chain  adorned  with 
pearls  and  precious  stones.  In  front  of  the  king  to  the  right  a  young 
woman  has  risen   to  her  feet  ;  she  is  seen  from  the  back,  much  fore- 


XXII 


REMBRANDT 


51 


shortened.  She  wears  a  red  dress,  cut  low  on  the  bosom,  and  in  her 
agitation  shakes  the  gold  wine-cup  which  she  holds  in  her  nght  hand.  To 
the  left  of  the  table  in  the  immediate  foreground  is  another  young  woman 
in  lost  profile,  turning  her  face  away  and  leaning  her  right  arm  on  the  arm 
of  her  chair.  She  wears  a  hat  with  a  tall  plume,  a  pearl  in  her  right  ear,  a 
pearl  necklace,  and  a  deep  blue  bodice,  tightly  fitting.  Between  her  and 
the  king  are  a  third  young  woman  and,  at  her  side,  a  bearded  old  man, 
both  of  whom  look  with  alarm  at  the  king.  They  wear  rich  pearls  on 
their  heads  ;  the  woman,  whose  long  hair  is  unbound,  clasps  her  hands  before 
her  bosom.  In  half-shadow,  behind  the  old  man,  is  the  head  of  a  young 
woman,  who  stands  playing  the  flute.  Bright  light  is  diffused  from  the 
fiery  inscription  over  the  whole  scene.  Life-size  figures,  seen  almost  to 
the  knees.  Painted  about  1634-35. 
Canvas,  65^  inches  by  8iX  inches. 

The  half-length  picture  of  **  An  Oriental"  at  Munich  (348)  is  perhaps  a 
study  for  this  picture. 

A  copy  by  Tillemans  was  in  the  collection  of  Charles  Jenncns,  London, 
1761  ;  sec  Lçndon  and  xti  Envtrons  dtsmbedy  printed  for  R.  and  J.  Dodslcy  at 
Pall  Mall,  \\.  1 761. 

Engraved  in  mexzotint  by  H.  Hudson,  172$,  in  the  Fulwood  collection. 

Mentioned  by  Bode,  pp.  430  f,  582  ;  by  Dutiiit,  p.  44  ;  by  Michel,  pp. 
J20,  556  [169-170,  432]  ;   by  Pennant.  Tour  to  Alston  Moor^  1773. 

Exhibited  at  the  British  Institution,  London,  182  i.  No.  21,  and  1852  ;  at 
•Manchester,  1857,  No.  695  ;  at  the  Royal  Academy  Winter  Exhibition, 
London,  1899,  No.  58. 

In  the  collection  of  T.  Fulwood,  1725. 

In  the  collection  of  H.  Winstanley  ;  bought  from  him  (for  ;^I2  5). 

In  the  collection  of  the  Earl  of  Derby,  Knowslcy  House,  near  Liverpool  ; 
it  has  been  there  since  1736,  according  to  the  catalogue. 

53.  THE  VISION  OF  DANIEL.  Sm.  55  -,  Bode  256  ;  Dut. 
39;  Wb.  22;  B.-HdG.  332,  —  In  the  left  foreground,  the  youthful 
Daniel  kneels,  turned  to  the  right.  He  wears  a  greenish  garment  with 
yellowish  sleeves.  He  crouches  trembling  at  the  appearance  of  the  angel, 
who  steps  behind  him,  lays  his  right  hand  on  Daniel's  shoulder,  and  points 
with  his  left  to  the  ram  with  two  horns  appearing  on  the  far  side  of  the 
river  of  Ulai.  The  youthful  angel  has  coloured  wings,  and  wears  a  long 
white  robe  girdled  with  a  coloured  cloth.  The  background  is  a  mountain 
landscape  enveloped  in  twilight,  with  the  royal  palace  of  Susa  amid  trees  at 
the  foot  of  the  hills.     Small  full-length  figures.     Painted  about  1650.    . 

Canvas,  38  inches  by  46  inches. 

A  pen-and-ink  sketch  is  in  the  collection  of  Leon  Bonnat,  Paris  ;  reproduced 
by  Lippmann,  176, 

Etched  by  K.  Koepping  in  the  "Berlin  Gallery." 

Mentioned  by  Bode,  pp.  481,  591  ;  by  Dutuit,  p.  16  ;  by  Michel,  pp.  339, 
551  [259-60,436]. 

Exhibited  at  the  British  Institution,  London,  1819,  No.  42  ;  at  the  Royal 
.Academy  Winter  Exhibition,  London,  1883,  No.  234. 

S^U. — Sir  Joshua  Reynolds,  London, March  li,  1795  \X^7^  •  'o*'»  according 
to  Sm.]. 
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In  the  collection  of  Sir  E.  Lcchmere,  Bare,  The  Rhydd. 
In  the  possession  of  the   Paris  dealer  C.  Sedclmeycr,  "  Catalogue  of  300 
Paintings,"  No.  137  ;  sold  to  Berlin  in  1883. 

In  the  Kaiser  Friedrich  Museum,  Berlin,  191 1  catalogue.  No.  8z8F. 

54.  THE  YOUTHFUL  DANIEL  AT  THE  WINDOW. 
B.-HdG.  320. — In  a  room  a  young  beardless  man  stands  on  the  left  at  a 
window,  reading  a  book,  which  he  holds  in  his  right  hand.  He  leans 
against  the  edge  of  a  table  behind  him,  rests  his  right  elbow  on  the  window- 
sill,  and  holds  his  left  hand  in  his  girdle.  He  wears  a  red  cap  trimmed  with 
fur,  a  dark  dull  green  robe,  a  brown  doublet,  and  red  slippers,  one  of  which 
has  come  off.  On  the  window-sill  lies  a  fur  cloak  with  a  red  collar.  On 
the  cable  is  a  bright  red  Persian  carpet,  on  which  are  several  folios,  a 
massive  gilded  candlestick,  and  an  inkpot.  In  front  of  it  is  an  arm-chair 
with  a  dull  green  cushion  and  a  back  of  the  same  colour.  On  the  wall 
above  the  table  hang  a  shield  with  tassels,  a  sword  in  a  red  scabbard 
ornamented  with  yellow,  and  a  Persian  shawl.  In  the  left  foreground  a 
javelin  is  placed  against  the  wall.  In  the  right  background  is  a  bed  with 
a  dark  red  cover,  a  white  pillow,  and  green  curtains»  Through  the  window, 
the  dull  cherry-coloured  curtains  of  which  are  drawn  back  to  the  left,  is 
seen  a  landscape  with  high  buildings.  On  the  wall  outside  grows  a  green 
vine.     A  small  full-length  Hgure.     Painted  about  1646. 

Canvas,  25  inches  by  29  inches. 

Mentioned  by  A.  Rosenberg,  Zeitichrifi  fllr  bUdentk  Kumt^  xxii.  p.  163. 
Exhibited  at  the  British  Institution,  London,  1864,  No.  91  j  at  the  Royal 
Academy  Winter  Exhibition,  London,  1883,  No.  226,  and   1899,  No.  19  [as 
"  Man  reading  *']  ;  at  Amsterdam,  1898,  No.  63. 

^aUi, — S.  J.  Stinstra  and  others,  Amsterdam,  May  22,  i8zz.  No.  145. 

Sir  W.  W.  Knighton  of  Blendworth  Lodge,  London,  May  21,  1885. 
Otto  Pcin  of  Berlin,  Cologne,  October  19,  1888,  No.  65  (40,000 
mark). 
In  the  Jacobson  collection,  Copenhagen  ;  bequeathed  to  the   Glyptothclt 
[before  1899]. 

In  the  Ny  Carlsberg  Glyptothek,  Copenhagen. 

54^7.  Daniel. — A  small  picture. 

In  the  collection  of  Pictcr  Croon,  Amsterdam,  February  20,  1 650.  S« 
Hofstedc  de  Groot,  Vrkunden  liber  Rembrandt,  No.  128. 

55.  SUSANNA  AT  THE  BATH.  Sm.  41  j  Bode  255  i  Dut. 
36  ;  Wb.  21  i  B.-HdG.  322. — Susanna,  turning  to  the  left,  is  about  to 
descend  the  stone  steps  from  the  right  into  the  water.  She  is  surprised  by 
the  two  Elders.  One  of  them  tries  with  his  left  hand  to  tear  away  her 
bathing-towel,  and  makes  a  threatening  gesture  with  his  clenched  right  fist. 
The  more  aged  of  the  two  men,  behind  to  the  right,  hobbles  forward  out 
of  the  shadow.  Susanna,  shivering,  stands  with  one  foot  in  the  water  i 
with  her  right  hand  she  presses  the  towel  firmly  against  her  body  with  a 
gesture  of  alarm,  and  holds  her  left  arm  before  her  bosom.  She  looks  out 
of  the  picture  with  an  expression  of  dread  and  entreaty.  On  the  stone 
bench  to  the  right  lies  her  rich  gown  of  brilliant  red.  To  the  left,  beyond 
the  basin,  arc  the  terraces,  arcades,  and  towers  of  the  royal  palace  of  Babylon. 
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On   the    bank    is  a  peacock.     A  couple  are  walking  amid  the   bushes. 
Small  full-length  figures. 

Signed  on  the  right  at  foot  on  the  edge  of  a  step,  "  Rembrandt  f. 
1647**  ;  oak  panel,  30  inches  by  36  inches. 

There  arc  painted  studies  for  the  Susanna  in  the  Louvre  (58)  and  in  the 
collection  of  Leon  Bonnat,  Paris  (60)  ;  for  the  elder  in  front  in  the  Bischoffshcim 
collection»  Paris  (59)»  and  in  the  Von  Nemes  collection,  Budapest  (56). 

A  finished  drawing  is  in  the  Landcsgaleric,  Budapest,  reproduced  in 
HanJzekhnungen  der  AlberhnOy  286.  A  study  in  red  chalk  is  in  the  Berlin  Print- 
room,  reproduced  by  Lippmann  and  Hofstcde  dc  Groot,  20.  A  chalk  study  for 
the  Susanna  is  also  in  the  Berlin  Print-room,  reproduced  by  Lippmann,  197. 
Sevcrtl  pen-and-ink  studies  for  the  elder  in  front  were  in  the  collection  of 
J.  P.  Heseltine  (HdG.  986  and  1021). 

Engraved  in  mezzotint  by  R.  EarJom,  1 769. 

Mentioned  by  Bode,  pp.  485,  591  ;  by  Dutuit,  p.  25  ;  by  Michel,  pp.  323, 
551  [247,  249-50,  436].  For  the  relation  of  this  and  other  pictures  of 
'*  Susanna  "  by  Rembrandt  to  a  picture  by  Lastman,  see  Valentiner  in  the 
Zeitsfhnfi  far  b'lUende  Kunst,  November  1 907,  and  Kurt  Freise,  P,  Lmtmait^  pp. 
249,  etc 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1 883, 
No.  236. 

Possibly  in  the  collection  of  Adriaen  Banck,  Amsterdam,  who  in  1647  bought 
a  **  Susanna  **  from  Rembrandt  for  500  florins  and  sold  it  to  Adriaen  Maen  of 
Schiedam  in  1660  for  560  florins.  Zee  Hofstcde  dc  Groot,  Vrkunden  uber 
Rembrandt,  Nos.  207,  232. 

Sales, — Baron  Schônborn,  Amsterdam,  April  16,  1738  (Hoct,  i.  51 1),  No.  66 
— but  No.  65  of  the  original  catalogue — (700  florins). 
J.  A.  J.  Aved,  Paris,  November  24,  1766  (2760  francs). 

In  the  collection  of  Edmund  Burke,  London,  1769. 

SaU, — Sir  Joshua  Reynolds,  London,  March   1 1,  1795  {j£i  56,  according  to 
Sra.). 

In  the  collection  of  Sir  E.  Lechmcre,  Bart.,  The  Rhydd,  till  1883. 

In  the  possession  of  the  Paris  dealer  C.  Sedelmeycr,  "  Catalogue  of  300 
Paintings,"  No.  135  ;  sold  in  1883  to  Berlin. 

In  the  Kaiser  Friedrich  Museum,  Berlin,  1911  catalogue,  No.  8x8E. 

56.  STUDY  OF  AN  ELDER'S  HEAD  FOR  THE 
"SUSANNA"— A  study  for  55.  Hall-length,  in  profile  to  the  left. 
He  holds  his  clenched  right  fist  before  his  chin.  He  wears  a  high  cap, 
and  has  a  small  peaked  beard  and  whiskers. 

Panel,  9  inches  by  7  inches. 

A  replica,  relatively  somewhat  narrower,  is  in  the  Bischoffshcim  collection 

(59). 

Exhibited  at  DOsseldorf,  19 12,  No.  44. 

In  the  collection  of  Count  Rizea. 

In  the  possession  of  the  London  dealers  Dowdeswell. 

In  the  possession  of  the  Paris  dealer  F.  Kleinberger, 

In  the  collection  of  Marczell  von  Nemes,  Budapest,  sold  in  Paris,  June  17, 
1913,  No.  6z  (54,000  francs). 

57.  SUSANNA  AT  THE  BATH.  Sm.  42;  Bode  12;  Dut. 
33  J  ^b.  337  i   B.-HdG.  193. — Susanna,  undraped,  rises  to  the  left  to 
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descend  into  the  bath,  and  turns  her  face  towards  the  spectator.  She 
appears  to  be  startled  by  a  rustling  behind  her  in  the  bushes,  where  the 
fece  of  one  of  the  elders  is  visible  to  the  right.  With  her  right  hand  she 
covers  her  thighs  with  a  white  linen  cloth,  and  holds  her  left  hand  up  to 
her  bosom.  On  the  stone  bench  to  the  right,  from  which  she  is  rising, 
lie  her  deep  red  dress,  trimmed  with  gold,  and  her  embroidered  shift.  Her 
dull  golden  hair,  fastened  on  the  top  of  her  head  with  a  black  ribbon,  falls 
over  her  right  shoulder  and  on  to  her  back.  She  wears  a  string  of  large 
pearls  round  her  neck  and  two  pearl  bracelets  on  each  arm.  The  low 
stone  pillar  beside  the  steps  leading  down  to  the  water  is  curiously  carved  ; 
upon  it,  behind  her  to  the  left,  is  a  casket  of  ointment  standing  in  a  gold 
salver.  In  the  background  is  the  courtyard  of  the  palace  of  Babylon,  with 
a  projecting  wing  shaped  like  a  tower,  a  terrace,  and  a  low  balustrade 
above.  Beyond  is  a  hill.  Strong  light  falls  from  the  left  on  the  woman's 
figure  and  on  the  white  shift.     Small  full-length  figure. 

Signed  on  the  right  at  foot,  Rembr  I  ant  f.     (The  letters  to  the  right 

f.  163   I  7 
of  the  vertical  h'ne  are  on  an  added  strip);  oak  panel,  19  inches  by  15^ 
inches — a  strip  i  J  inches  wide  has  been  added  on  the  right. 

The  picture  appears  to  have  been  painted  for  a  frame  rounded  at  top. 

Engraved  in  outline  by  A,  L.  Zcelandcr  after  the  drawing  by  Heidcloff  in 
Stecngracht's  work  on  The  Hague  Gallery,  No»  27. 

Mentioned  by  V'osmacr,  pp.  163,  514  ;  by  Bode,  pp.  451,  558  ;  by  Dutuit, 
p.  36  ;  by  Michel,  pp.  226,  565  [174,  440]. 

SaU. — P.  J.  Snijcrs,  Antwrerp,  May  23,  1758  (Tcrw.  202),  No.  39  (157 
florins). 

In  the  collection  of  G,  van  Slingcland,  The  Hague. 

In  the  private  collection  of  the  Stadholdcr  William  V,,  The  Hague,  1770 
(Terw.  p.  70g). 

In  the  Royal  Gallery,  The  Hague,  191  o  catalogue.  No.  147  [Sm.  valued  it 
in  1836  at  jC3'5]' 

58.  SUSANNA  AT  THE  BATH  (or,  A  WOMAN  BATH- 
ING). Bode  286  ;  Dut.  37  ;  Wb.  272  ;  B--HdG.  324. — Susanna,  turned 
to  the  left,  is  about  to  descend  the  steps  into  the  bath.  She  places  her  right 
foot  in  the  water  and  turns  her  head  sideways  towards  the  spectator,  with 
an  expression  of  alarm.  With  her  right  hand  she  presses  a  targe  bathing- 
towel  against  her  body,  and  with  her  left  hand  holds  her  hair,  which  is 
fiilling  over  her  right  shoulder.  Full  light  fails  from  the  front  on  the 
figure,  which  is  strongly  relieved  against  a  dark  background  of  trees.  Full- 
length,  about  a  third  of  life  size.  Painted  about  1647.  *^  study  for  55 
(Berlin).  [Possibly  identical  with  61/",  although  this  was  said  to  be  dated 
1653  and  to  be  smaller.] 

Oak  panel,  24^  inches  by  19  inches. 

Engraved  by  R.  Earlom. 

Mentioned  by  Vosmaer,  pp.  214,  526  ;  by  Bode,  pp.  486,  595  ;  by  Dutuit, 
p.  35  ;  by  Michel,  pp.  325,  526  [249,  435]. 

In  the  La  Cazc  collection,  bequeathed  to  the  Louvre  in  1869. 
In  the  Louvre,  Paris,  1907  caulogue.  No.  2550  (old  No.  97). 


XXII 


REMBRANDT 


55 


59.  STUDY  OF  AN  ELDER'S  HEAD  FOR  THE 
"SUSANNA."— A  study  for  55  (Berlin).  A  replica  ot"  56  (M.  von 
Nemcs),  for  which  sef  the  description. 

Panel,  loi  inches  by  9  inches. 

In  the  collection  of  L.  Nardus,  Surcsncs. 

Salt. — P.  Widcner  and  others,  Amsterdam,  June  30,  1909,  No.  15. 

In  the  possession  of  the  Paris  dealer  F.  Kleinbcrgcr. 

In  the  collection  of  F.  dc  BischofFshcira,  Paris. 

60.  STUDY  OF  THE  HEAD  OF  SUSANNA.  Bode  290  j 
Dut.  35  ;  Wb.  294  ;  B.-HdG.  323. — In  profile  to  the  left,  turning  her  head 
to  the  spectator  and  holding  her  left  hand  at  her  bosom.  She  has  dark 
eyes,  and  brown  hair  falling  over  her  right  shoulder  and  covered  at  the  back 
of  the  head  with  a  yellow  cap.  Round  her  left  wrist  is  a  gold  bracelet. 
Dark  background,     A  small  half-length.     A  study  for  55  (Berlin). 

Oak  panel,  8^  inches  by  7  inches. 

Mentioned  by  Bode,  pp.  486,  596  ;  by  Datutt,  p.  51  ;  by  Michel,  pp.  325, 
565  [249,  435]. 

Exhibited  at  Amsterdam,  1898,  No.  67;  in  Paris,  191 1,  No.  129. 
Sale. — His  dc  la  Salle  of  Paris,  London,  t88o. 
In  the  collection  of  Léon  Bonnat,  Paris. 

61.  Susanna  at  the  Bath. — She  sits,  seen  in  profile,  completely 
undraped  at  the  edge  of  the  water  beneath  a  cliff.  Under  her  is  a  white 
cloth  covering  her  clothes.  Her  whole  back  is  in  strong  light,  while  the 
front  of  her  body  is  in  light  and  shade.  Her  long  fair  hair  is  in  charming 
disorder.  She  has  not  yet  noticed  the  two  elders,  who  are  concealed 
behind  her  and,  leaning  on  a  balustrade,  watch  her  eagerly.  Reeds  and 
other  water-plants  form  the  accessories.  Painted  thickly  and  broadly,  but 
not  without  care. 

Panel,  17  inches  by  13  inches. 

Sale, — X.  de  Burtin,  Brussels,  July  zi,  1819,  No,  141  (228  florins). 

6ia.  Susanna  at   the   Bath,  surprised  by  the  Elders. — Very 
effective. 
Panel. 
Sale, — Amsterdam,  January  25,  1830,  No.  64  (30  florins,  Esscr). 

6i/>.  Susanna  at  the  Bath.  Sm.  618;  Dut.  38. — She  descends 
the  steps  of  the  bath  timidly,  and  appears  to  have  noticed  some  movement 
near  her.  With  one  hand  she  hastily  presses  to  her  body  the  loose  gar- 
ment round  her  lower  limbs,  and  raises  the  other  hand  with  a  gesture  of 
fright.  Her  tiody  is  bent  forward  and  her  eyes  are  cast  down.  Behind 
her  lies  the  cushion,  on  which  she  has  undressed.  In  the  background  one 
of  the  ciders  is  dimly  visible.     [Possibîy  identical  with  58  (Louvre).] 

Dated  1653  ;  panel,  19  inches  by  14  inches. 

Sale. — Sir  Joshua  Reynolds,  London,  March  11,  1795  (j^^S^). 

In  the  possession  of  the  London  dealer  Yates,  for  sale,  1836  (Sm.). 

6 If.  Susanna's  Accusers  before  the  Judge. — In  a  great  haJl, 
illumined  by  a  broad  beam  of  light,  Daniel  sits  as  judge  on  a  throne 
upon  a  dais.     He  is  pronouncing  judgment  on  the   two  elders  ;  one  ot 
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them  pleads  for  mercy,  while  the  other  is  struck  by  a  guard.  Susanna 
stands  beside  Daniel,  with  her  hands  clasped  and  her  eyes  cast  up  to  heaven. 
She  is  surrounded  by  various  dignitaries.  At  the  foot  of  the  dais  is  a 
scribe.  At  the  door  of  the  hall  stands  a  soldier  with  a  halberd.  A  com- 
position of  fourteen  figures.  To  judge  from  the  style,  the  picture  might 
be  by  Leonard  Bramer. 

Panel,  24  inches  by  33  inches. 

In  the  collection  of  the  Abbé  Du  Jardin,  Bruges,  catalogue  of  about  1840. 


The  Head  of  Blind  Tobit. 

a  bushy  grey  beard.     He  wears 


Sm.  149.  —  Seen    in   full   face, 
a  red  cap  and  a  plain  reddish- 


6id. 
He  has 
brown  coat. 

12^  inches  by  18J  inches — probably  the  reverse. 

Sale. — Viscountess  Hampden,  London,  April  16,  1834  (£^y  :  5s.). 
In  the  collection  of  Dr.  Fletcher,  Gloucester,  1836  (Sm.). 

62.  TOBIAS  BIDDING  FAREWELL  TO  HIS  PARENTS. 
B.-HdG.  593- — In  the  right  foreground  of  a  homely  room  the,  angcl 
stands,  turned  to  the  left,  in  front  of  a  table  with  a  cover.  He  has  a 
light  robe  ;  his  hat  is  in  his  right  hand,  and  his  grey-green  cloak  is  thrown 
over  his  left  shoulder.  Behind  the  table  Tobias,  in  a  dull  yellow  cloak 
over  an  embroidered  white  shirt,  stretches  out  his  right  hand  to  bid  fare- 
well to  his  father  who  sits  on  a  chair  in  shadow  to  the  left.  Behind  the 
two  stands  the  mother,  in  a  dull  red  jacket  and  red  head-dress.  In  front  of 
the  table  is  a  low  chair  with  a  red  cushion.  SmaU  full-length  figures. 
Painted  about  1661-63. 

Traces  of  a  signature  are  on  the  left  at  foot  ;  canvas,  25  inches  by  30 
inches. 

In  the  Hermitage  Palace,  Petrograd  ;  brought  out  of  the  store-room  into 
the  gallcr}'  in  1904. 

63.  Tobias  setting:  out  from  his  Home.    Sm.  46. 

In  the  collection  of  the  Duke  of  Brunswick,  1836  (Sm.).  Sm.  confused 
the  museums  at  Oldenburg  and  Brunswick.  The  picture  which  he  mentions 
is  a  school-piccc  at  Oldenburg. 

64.  TOBIT  AND  HIS  WIFE.  Sm.  51  ;  Bode  34;  Dut.  41  ; 
Wb.  20  ;  B.-HdG.  249. — In  a  homely  room,  into  which  the  full  light 
of  evening  penetrates  from  a  tall  window  with  the  lower  casement  open 
on  the  left,  the  aged  Tobit  sits  behind  the  fire  burning  on  the  fîoor.  He 
is  turned  to  the  left.  He  holds  his  stick  in  his  left  hand,  and  raises  the 
right  as  if  to  reprove  his  wife,  who  stands  beside  him  to  the  left,  for 
stealing  the  goat.  The  wife,  in  black  with  a  kerchief  on  her  head,  holds 
the  goat  with  her  right  hand.  To  the  right,  in  the  dark  background,  is  a 
bed.  To  the  left,  in  a  recess  by  the  window,  are  pots  and  crockery. 
Small  full-length  figures.     [Pendant  to  85.] 

Signed  on  the  right  at  foot,  "Rembrandt  f.  1645";  pane!  of  an 
unknown  foreign  wood,  8  inches  by  loj  inches. 

Mentioned  by  Vosmaer,  pp.  162,  537  ;  by  Bode,  pp.  475,  56»  ;  by  Dutuit, 
p.  15  ;  by  Michel,  pp.  301,  551  [230,  436]. 
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Sale. — Aœsterdim,  April  17,  1759,  No.  103  (27  florins,  Yver). 

In  the  picture  gallery  in  the  Royal  Palace,  Berlin,  as  early  as  1786  ;  tee 
Nicolai,  Besckreibung  von  BerUn^  ii.  885. 

In  one  of  the  Royal  palaces,  Potsdam  ;  transferred  to  the  Berlin  Museum, 
1830  [valued  by  Sin.  in  1836  at  ^^84.]. 

In  the  Kaiser  Friedrich  Museum,  Berlin,  1911  catalogue.  No.  805. 

b^.  TOBIT'S  WIFE  BRINGING  THE  GOAT  TO  HER 
HUSBAND. — Tobit  sits  in  a  room,  wearing  a  dull  light  red  robe 
trimmed  with  fur  and  having  a  wide  flowered  !>order.  His  wife  has  a 
coloured  kerchief,  a  reddish  skirt  kilted  over  a  grey  petticoat,  and  a  light 
grey  jacket.  At  the  man's  feet  is  a  poodle.  To  the  right  is  a  fire  ;  above 
to  the  right  is  a  basket. 

Signed  on  the  left  with  the  monogram  "R  H,"  and  dated  1626  ;  oak 
panel,  15^  inches  by  12  inches. 

In  the  Shugin  collection,  Moscow 

65.  TOBIT  AND  HIS  WIFE.  Sm.  50  (?)i  Dut.  42;  Wb. 
167  i  B.-HdG.  331. — In  the  left  background  of  a  homely  room,  beside 
the  hearth  with  a  pot  on  the  fire,  the  aged  Tobit  sits  in  a  thoughtful 
attitude,  turned  to  the  right  with  his  hands  folded.  Nearer  the  front,  on 
the  left,  his  wife,  seen  from  the  back,  sits  spinning  at  the  windov/. 
Tobit  wears  a  dark  brown  robe,  trimmed  with  fur,  and  a  cap.  His  wife 
wears  a  red  jacket,  and  a  white  cap  and  apron.  Through  the  open 
window  to  the  left  is  a  view  of  a  courtyard  with  a  green  tree  m  front  of 
a  red  roof.  In  the  window  hangs  a  bird-cage.  On  the  floor  to  the  left 
arc  two  crutches  and  a  broom.     Small  full-length  figures. 

Signed  at  foot  in  the  left  centre,  "Rembrandt  f.  1650"}  oak  panel, 
16^  inches  by  21 J  inches. 

Mentioned  by  Dutuit^  p.  43  ;  by  Michel,  p.  559  [432]. 
Exhibited  at  the  Guildhall  Art  Gallery,  London,  1895,  ^No.  100  ;  at  the 
Royal  Academy  Winter  Exhibition,  London,  1S99,  No.  47. 

Salts. — (Possibly)  P.  van  Buytcnc,  Delft,  October  29,  1748  (Hoet,  ii.  231), 
No.  91  (28  florins). 
D.   Ficrs    Kappcync,   Amsterdam,   April   25,    1775,    No.    81    (200 

florins,  Yver). 
(Possibly)   R.  de  Saint  Victor,  Paris,  November   26,   182*  (1800 

francs), 
(Possibly)   Erard,  Paris,  April  23,  1832   (982  francs,  Chaplin)   [Sm. 
gives  the  dimensions  of  the  picture  in  this  and  the  preceding  sale 
as  12  inches  by  15  inches]. 
In  the  collection  of  Sir  Francis  Coolc,  Bart.,  Richmond. 
In  the  collection  of  Sir  Frederick  Cook,  Bart.,  Richmond. 

66.  Tobit  and  his  Wife.  Sm.  49;  Wb.  494  i  B.-HdG.  xvii.— 
They  sit  at  a  window  to  the  right  of  a  homely  room.  The  woman,  with 
her  back  to  the  spectator,  sits  on  an  upturned  basket  near  the  front  at  her 
spinning-wheel.  Tobit,  farther  back,  is  turned  to  the  left  ;  his  hands  are 
folded  and  his  eyes  closed.  Beside  him,  to  the  left,  is  a  table  with  cooking 
utensils  on  it  ;  at  the  back  is  a  bed.  On  the  floor  in  the  left  foreground 
is  a  lighted  fire,  with  two  pots  and  some  firewood.     The  light  enters  at 
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the  window  and   illumines  most  vividly  the   figure  of  Tobit.      Painted 
about  1636-38. 

See  Hofstcde  dc  Groot^  Urkunden  liber  Rembrandt,  No.  45. 

An  old  copy  is  in  the  Hofjc  van  Aarden,  Lccrdam  ;  another  is  in  a  private 
collection  in  Philadelphia. 

The  original  is  lost.  Described  from  an  engraving  by  W,  de  Lecuw,  with 
the  inscription,  "  Rembr.  van  Rijn  inv.  W.  d.  Lceuw  fecit,"  and  a  quatrain  by 
C.  G.  Plcmpius. 

67.  TOBIAS  AND  THE  ANGEL.— At  the  foot  of  a  hill.  The 
angel,  turned  to  the  left,  sits  on  the  ground,  holding  a  staff  in  his  left  hand; 
his  feet  are  bare.  In  front  of  him  stands  Tobias,  clad  in  a  red  coat  ;  he 
bends  down  to  the  right  and  adjusts  his  garment  on  his  left  leg.  On  the 
extreme  left  is  a  little  dog  at  a  pool.  In  the  background  to  the  right  is  a 
lofty  cliff,  while  to  the  left  is  a  spacious  landscape  with  sky.  Small  full- 
length  figures.  Painted  about  1650.  Formerly  attributed  to  Govert 
Flinck. 

Signed  on  the  left  at  foot,  "  R."  ;  canvas,  34  inches  by  29^  inches. 

A  pen-and-ink  sketch  for  the  picture  is  in  the  collection  of  Léon  Bonnat, 
Bayonnc  ;  reproduced  by  Lippmann,  183. 

In  the  possession  of  the  Berlin  dealer  Auerbach. 

Sale. — H.  Emdcn  of  Hamburg,  Berlin,  May  3,  1910,  No.  80 — as  the  work 
of  Govert  Flinck. 

In  the  Kaiser  Friedrich  Museum,  Berlin,  1911  catalogue,  No.  828N  ;  given 
by  the  director,  W.  Bode,  in  1910. 

68.  TOBIAS  AND  THE  ANGEL.  Sm.  44,  45,  47,  and  SuppL 
19  i  Wb.  230  i  B.-HdG.  344. — Near  the  side  of  a  rocky  hill,  beside  the 
edge  of  a  pool  in  the  immediate  foreground,  Tobias,  in  a  reddish-brown 
coat,  sits  on  the  ground,  shrinking  back  from  the  fish  which  rises  from 
the  water  to  the  right,  and  at  which  his  dog  is  barking.  The  angel,  in 
white,  with  outspread  wings,  stands  behind  Tobias,  encouraging  him  and 
ready  to  help  him  up.  The  water  spreads  to  the  right  along  the  foot  of 
the  hill,  to  which  a  road  leads  under  a  viaduct.  Above  is  a  small  fort.  In 
the  twilight  of  late  evening.  Small  full-length  figures.  Painted  a1>out 
1655. 

Oak  panel,  31  inches  by  27  inches. 

Like  numerous  episodes  from  the  Book  of  Tobit,  this  has  afforded  Rembrandt 
material  for  numerous  drawings  ;  but  as  they  differ  in  details,  it  cannot  be 
definitely  asserted  that  they  were  studies  for  this  particular  picture.  Those 
which  resemble  the  composition  most  closely  arc  a  drawing  in  the  Albertina, 
HdG.  1406,  photographed  by  Braun,  No.  70675  ;  a  drawing  in  the  Dresden 
Print-room,  reproduced  by  Wocrmann,  Dresdener  Handzxichnungen,  viii.  296  j  and 
a  drawing  in  the  Klinkosch  sale. 

Engraved  in  mezzotint  by  James  MacArdell. 

Mentioned  by  Waagen,  iii.  207  [by  Michel,  p.  431]- 

Exhibited  at  the  British  Institution,  London,  1839,  No.  t8  ;  at  the  Royal 
Academy  Winter  Exhibition,  London,  1893,  No.  89  ;  1899,  No.  87  ;  and  19C2, 
No.  53  ;  at  Amsterdam,  1898,  No.  87. 

hûltt, — Jacques  dc  Roorc  of  Amsterdam,  The  Hague,  September  4,  1 747 
(Hoet,  ii.  208),  No.  109  (121  florins.  Van  Spangen — or  W.  Gibbs). 
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Sir  Joshua  Reynolds,  London^  March  1 1,  1795  [j^i  i  :  i  is.,  according 

to  Sm.]. 
Robit,  London,  1801,  No.  137  of  Bryan's  catalogue  ;  see  Buchanan, 

Memoirs  of  Pain  Ha g^  u.  71. 
G.  Hibbcrt,  London,  June  13,  1829  [^^94  :  los.,  according  to  Sm.]. 
Lord  Northwick,  Thirlstane  House,   Cheltenham,  July  26,   1 859, 
No.  1705. 

In  the  collection  of  John  Graham-Gilbert,  Glasgow  ;  bequeathed  to  the  city 
by  Mrs.  Graham-Gilbert  in  1877. 

In  the  Glasgow  Art  Gallery,  191 1  catalogue.  No.  805. 

68tf.  LANDSCAPE  WITH  FIGURES  REPRESENTING 
THE  STORY  OF  TOBIAS  AND  THE  ANGEL.     Sm.  43 —In 

a  hilly  landscape  the  angel  leads  Tobias,  who  carries  the  fish  under  his 
right  arm,  over  the  great  stones  in  the  foreground,  giving  a  passage  over  a 
stream  which  widens  on  the  right  into  a  pool.  Beyond  is  a  great  clump 
of  trees.  To  the  left  is  a  view  of  the  hilly  distance  with  a  cottage  amid 
trees.  On  the  road  sits  a  man,  seen  from  the  back  \  in  the  distance  are 
two  small  figures.  Painted  about  1655.  The  picture  used  to  hang  too 
high  to  be  properly  estimated.  Since  it  has  been  hung  lower,  and  thus 
made  accessible  for  close  examination,  the  doubts  as  to  its  authenticity 
seem  to  the  author  no  longer  justifiable.  The  peculiar  cracks  in  the 
sky  are  probably  caused  by  undue  exposure  to  sunlight. 

Panel,  22  inches  by  34  inches. 

Engraved  by  J.  Appleton. 

Mentioned  by  Vosmacr,  p.  315,  note  1  ;   by  Dutuit,  p.  3z  [by  Michel, 

P-+3']-.  . 

Exhibited  at  the  British  Institution,  London,  181;,  No.  26. 

In  the  collection  of  John  Barnard,  London. 

In  the  possession  of  the  London  dealer  T.  Eramcrson. 

In  the  collection  of  the  Rev.  W,  Holwcll-Carr,  who  bequeathed  it  in  1831 
to  the  National  Gallery. 

In  the  National  Gallery,  London,  1911  catalogue,  No.  72. 

68^.  Tobias  and  the  Ang^eL 

Mentioned  by  A.  Bredius  in  the  Revue  de  PArt  Ancien  et  Moderne,  xxviii. 

In  the  collection  of  Lambert  Doomer,  Amsterdam  ;  in  the  inventory  ot  hjs 
effects,  1700. 

68^.  Tobias  and  the  Ang^el. 

Exhibited  in  the  British  Institution,  London,  1858,  No.  95, 
Then  in  the  collection  of  Ear!  Howe,  Gopsall. 

t%d.  Tobias  and  the  Angel. 
25  J  inches  by  19^  inches. 

Exhibited  in  the  Royal  Academy  Winter  Exhibition,  London,  1885, 
No.  135. 

Then  in  the  collection  of  Stephen  Tucker. 

69.  TOBIAS  RESTORING  HIS  FATHER'S  SIGHT. 
Sm.  52  ;  Bode  21  ;  Dut.  43  j  Wb.  4  ;  B.-HdG.  216. — Near  the  window 
10  the  left  of  a  homely  room  sits  Tobit.     His  son,  in  a  green  robe  and  a 
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white  turban,  stands  behind  him,  anointing  his  blind  eye  with  the  ointment 
that  he  has  brought  home  from  his  journey.  In  front  of  the  old  man  stands 
his  wife,  turned  to  the  right  ;  she  holds  his  hands  during  the  operation. 
The  angel,  in  a  white  robe,  with  wings  outstretched,  stands  to  the  left 
behind  the  group,  and  looks  on  attentively.  In  the  dark  foreground,  on 
the  extreme  left,  two  other  figures  are  dimly  visible.  The  lines  of  the 
roof  arc  seen  above.  In  the  background  there  is  a  pot  on  the  fire  j  on  the 
wall  are  some  onions  ;  near  them  is  a  winding  staircase  with  a  barrel  below 
it.  On  a  bench  near  Tobit  lie  his  son's  travelling-cloak  and  sword.  In 
the  left  foreground  are  a  chair,  a  spinning-wheel,  and  a  basket  ;  to  the 
right  is  a  dog.  The  light  falls  from  the  left  through  the  window  upon  the 
main  group.     Small  full-length  figures. 

Signed  to  the  left  on  the  back  of  the  chair,  "  Rembrandt  f.  1636  "  ; 
oak  panel,  19  inches  by  15I  inches. 

An  old  copy  in  the  Brunswick  Museum,  1910  catalogue,  No.  239^,  there 
ittributcd  to  G.  van  den  Ecckhout,  is  more  than  a  third  wider  on  the  right, 
showing  the  beginning  of  the  staircase,  a  pump,  kitchen  utcnsiU,  and  a  cat,  at 
which  the  dog  h  barking.  Probably,  therefore,  the  Brussels  composition  has 
been  cut  down  on  the  right,  for  Marcenay's  etching  shows  the  whole  dog,  and, 
in  the  left  foreground,  a  group  of  five  spectators. 

Etched  by  A.  Marcenay,  1755,  and,  with  variations,  by  Greenwood. 
Mentioned  by  Vosmacr,  pp.  164,  511  ;  by  Bode,  pp.  445,  560  ;  by  Dutuit, 
p.  50  ;  by  Michel,  pp.  231,  560  [178,  430]. 
Exhibited  at  Dûsseldorf,  1904,  No.  367. 

Sa/fs. — (Possibly)  Btron  Schonborn,  Amsterdam,  April  16,  1 738   (Hoct,  i. 
511,  and  Tcrw.  22),  No.  69 — but  No.  70  of  the  original  catalogue 
— (30  florins)  ;  measuring  12  inches  by  20  inches. 
(Possibly)  Count  Fraula,  Brussels,  July  21,  1738  (Hoet,  i.  530),  No. 

135  (175  florins)  ;  measuring  n^  inches  by  22^  inches. 
Prince  dc  Carignan,  Paris,  July  30,  1742  (i  loi  franc»,  with  pendant, 
"Joseph  telling  his  dreams,"  14)  ;  see  Ch,  Bltnc,  i.  33. 
In  the  collection  of  the  Marquis  Voycr  d'Argcnson,  Paris,  1755  ;  according 
to  the  inscription  on  Marcenay's  etching. 

Sa/tJ. — Jan    Gildemeestcr,    Amsterdam,   June    II,    1800,    No.    1 81    (1005 
florins,  Westerwoud)  ;  measuring  18  inches  by  15  inches. 
G.  Hibbcrt,  London,  June  13,  1829  {£11$  :  Çs.,  Jennings). 
In  the  collection  of  the  Due  d'Arenberg,  Brussels  ;  W.  BUrger's  catalogue. 
No.  52. 

69a.  Tobias  restoring  his  Father's  Sight. 

In  the  collection  of  Charles  Jennens,  London,  1761  ;  see  London  and  Us 
Environs  described,  printed  for  R.  and  J.  Dodslcy  at  Pall  Mall. 

70.  THE  ANGEL  DEPARTING  FROM  THE  FAMILY 
OF  TOBIT.  Sm.  53  ;  Bode  268  ;  Dut.  44  ;  Wb.  270  i  B.-HdG. 
219. — The  family  of  Tobit  arc  assembled  at  the  house-door  on  the  left. 
The  angel,  seen  from  the  back,  wears  a  long  white  robe  and  a  pale  red 
jacket  embroidered  with  gold  ;  he  flies  up  to  the  right  in  a  gleaming  cloud, 
fining  the  upper  right  portion  of  the  picture.  Tobit,  bare-headed,  with  a 
long  white  beard,  has  fallen  on  his  knees  in  an  attitude  of  devotion  before 
the  steps,  and  presses  his  folded  hands  on  the  ground.     Behind  him  is  his 
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son,  half-knceling  ;  with  open  mouth,  he  looks  up  in  astonishment,  and 
stretches  out  his  hands.  Of  the  two  women  in  the  doorway,  the  young 
daughter-in-law  Sarah,  turned  to  the  right,  has  her  hands  folded,  and  looks 
up  with  a  devout  air  at  the  angel,  while  the  aged  Anna  turns  away  her 
head  in  alarm  and  lets  her  crutch  fall.  Anna  wears  a  large  dark  hood, 
while  Sarah's  hair  is  covered  with  a  transparent  veil.  The  dog,  barking 
In  fear,  cowers  against  the  two  women.  Above  the  house-door  grows  a 
vine  i  to  the  right  is  a  view  of  a  wooded  slope  in  the  distance.  Small  full- 
length  figures. 

Signed  on  the  left  at  foot  on  a  base,  "Rembrandt  f.  1637";  oak 
panel,  27  inches  by  20^  inches. 

The  composition   is   based,  as  Vosmacr  has  already  remarked,  on  a  wood- 
engraving  after   Maerten  van   Hecraskerck.      See  Hofstcdc   dc   Groot  in  the 
'JékrhiLch  der  KUnigRchen  Preussiichen  KuititiammluitgeHy  1894,  iii. 
A  copy  occurred  in  the — 

ïaUs. — P.  C.  Hassclaar,  Amsterdam,  November  28,  1797,  No.  z  (705 
~  florins,  Achticnhoven  for  Brentano). 

J.  A.  fircntano,  Amsterdam,  May  1 3,  182»,  No.  281  (590  florins). 
F.  J.  Mensart  and  others,  Amsterdam,  September  2,  1824,  No. 

146  (430  florins,  Engclbcrts). 
(Probably)  O.  W.  J.  Berg,  Amsterdam,  July  7,  18*5,  No.  93  (370 
florins). 

A  later  replica,  in  which  the  angel,  contrary  to  the  legend,  flies  towards  the 
family  of  Tobit,  ^vas — 

Engraved  bv  A.  Walker  in  the  Nathaniel  Hone  collection,  1765;  and 

by  J.  P.  Cook. 
Mentioned  by  Waagcn  in  the  Wombwcll  collection,  1854  (ii.  308)  ;  by 
Sm.  54  ;  by  Vosmacr,  p.  514  ;  by  Michel,  p.  232,  note  [179,  note]. 
Zaki. — Dc  Mortain,  Paris,  February  5,  1776  ;  tee  Ch,  Blanc,  i.  348. 

F.  G.  Baron  van  Lynden  van  Hcmmcn  and  others,  Amsterdam, 

November  10,  1846,  No.  96  (125  florins,  Roos). 
Frascr  and  others,  London,  May  7,  1904,  No,  101. 
A  version  on  copper  was  in  the  sale  ; — Stadnitsky  and  Mullcr,  Amsterdam, 
May  16,  1831,  No.  82  (78  florins,  Van  den  Berg). 

Probably  also  the  picture — panel,  25^  inches  by  2ii  inches — described  as 
"The  Angel  disappearing  from  the  Family  of  Manoah  '  in  the  sale,  Amster- 
dam, .April  9,  1783,  No.  45,  was  a  similar  replica  or  copy. 

Other  copies  are  in  the  Wcsendonck  collection,  formerly  in  Berlin,  and  in 
the  collection  of  Théodore  Durct,  Paris. 

Engraved  by  Dcnon,  J.  de  Frey,  Malbête  in  the  Mufh  Français^  Prévost  in 
Filhol  (ii.  141),  in  London  (ii.  55),  and  A.  F.  Oeser, 

Mentioned  by  Vosmacr,  pp.  164,  514  ;  by  Bode,  pp.  444/t  594  ;  by  Dutuit, 
p.  35  Î  by  Michel,  pp.  232,  562  [178-9,  434]. 

ZaU. — Count  Fraula,  Brussels,  July  21,  1 738  (Hoet,  i.  543),  No.  181   (300 

florins). 
In  the  French  Royal  collection;  in  the  Luxembourg  in  1750,  and  in  the 
Louvre  since  1785  (Engcrand,  p.  527). 

In  the  Louvre,  Paris,  1907  catalogue.  No.  2536  [valued  by  the  eiperts  in 
1816  at  30,000  francs]. 

71.  A  LARGE   INTERIOR  WITH  A  HIGH    PRIEST— 

The  priest  has  the  features  of  Rembrandt's  father.     He  stands  in  profile 
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to  the  left  at  a  table,  serving  as  an  altar,  on  which  arc  two  lighted  candles. 
He  wears  a  golden  robe  and  is  writing  in  a  book  upon  the  altar.  The 
altar-cloth  has  a  gold  and  silver  border.  Above  the  edge  of  the  altar  hangs 
a  print.     Painted  about  1631-32. 

Panel,  about  22^  inches  by  18^  inches. 

A  copy  is  in  the  collection  of  Madame  von  Czosnowska,  at  present  housed 
in  Count  Zieduszycki's  Gallery,  Lcmbcrg. 

Mentioned  by  Hofstede  dc  Groot  in  Onxe  Kumty  191 2. 

5alts, — ArastcrdaiB,  September  7,  1S03,  No.  139  (350  florins). 

(Probably)  Van  Roothaan,  Amsterdam,  March  29,   1826,  No.   52 
(31  florins,  Engcsmct) — as  by  J.  Licvcns. 
In  the  colltccion  of  T.  Humphry  Ward,  London. 
In  the  collection  of  J.  Walter,  London. 

71^.  A  Prophetess. — A  small  picture. 
Zak, — .Amsterdam,  April  17,  î/OS,  No.  268. 

71/'.  A  Princess  casts  herself  at  the  Feet  of  a  Personagfe  of 
High  Rank. — The  personage  advances  leaning  on  a  staft".  Several  figures 
at  the  back. 

Panel,  14  inches  by  10  inches. 

Salt. — O.  A.  Spitzcn,  Zwollc,  October  15,  1889,  No.  7. 

7 If.  A  Patriarch  on  his  Couch. — A  visitor  blesses  him.      Near 
him  is  a  youth  with  two  hounds.     Vigorously  painted. 
Canvas,  24^  inches  by  31 J  inches. 
Salt, — J.  Danser  Nijman,  Amsterdam,  August  16,  1 797,  No.  231  (37  florins). 

72.  ZACHARIAS  IN  THE  TEMPLE.      Sm.   135  ,    B.-HdG. 

42. — He  stands  turned  to  the  right,  almost  in  profile,  holding  with  both 
hands  an  open  folio.  He  has  a  full  grey  beard  and  wears  a  rich  and 
fantastic  priestly  costume,  consisting  of  a  long  white  under-garment  with 
wide  sleeves  and  over  it  a  light  gold-embroidered  mantle  fastened  with  a 
brooch.  He  has  a  head-dress  shaped  like  a  helmet  and  adorned  with  gold  j 
a  long  veil  falls  down  from  the  back  of  it.  On  the  right  is  an  octagonal 
table  with  a  greyish-green  cloth  ;  on  it  stands  a  large  silver  vase,  near 
which  is  leaning  the  priest's  staff.  Farther  back  is  an  arm-chair.  To  the 
left,  behind  the  prophet,  is  a  dark  curtain,  apparently  concealing  a  throne 
or  altar.  A  small  full-length  figure.  Painted  about  1631-32,  The  figure 
of  the  priest  is  repeated  very  nearly  in  Rembrandt's  etching  "The  Cir- 
cumcision," Bartsch  48  [Hind  19]  j  in  this  he  holds  a  staff,  and  smoke 
rises  from  the  vase  on  the  table. 

Signed  on  the  right  at  foot,  "  Rembrandt  f."  j  oak  panel,  23  inches 
by  19  inches. 

An  old  copy  is  in  the  Schwerin  Museum,  1882  catalogue,  No.  577,  doubt 
fully  attributed  to  Salomon  Koninck. 

Exhibited  at  Amsterdam  in  the  Rtmbrandt  Exhibition,  1898,  No.  19,  and 
by  the  dealers  Fred.  Muller  and  Co.,  1906,  No.  107;  and  in  Paris,  191 1, 
No.  115. 

Sale. — Dc  Julienne,  Paris,  March  30, 1  767  ( I  50  frincs) — according  to  Dutuit. 

In  the  collection  of  Jeremiah  Harman,  1836  (Sm.). 
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Sail. — J.  H»rman,  London,  May  17,  1844  (j^i57  :  los.,  Baillic). 
In  the  collection  of  Captain  E.  Purvis,  187;. 

In  the  possession  of  the  Paris  dealer  C.  Scdelmeycr,  "  Catalogue  of  300 
Paintings,"  No.  117, 

In  the  collection  of  A.  Lchmann,  Paris. 

■J  2a,  The  Holy  Ghost  appearing  to  Zacharias  and  Elisabeth. 

— Vigorously  painted. 

Panel,  10^  inches  by  17J  inches. 

Sale. — Amsterdam,  April  27,  177+,  No.  29. 

73,  The  Annunciation.  Sm.  56. — The  Virgin  kneels  beside  a  little 
fountain.  On  the  opposite  side  of  it  stands  the  angel  with  outspread 
wings,  delivering  the  heavenly  message.     A  choir  of  angels  is  seen  above. 

The  original  is  lost.  Described  by  Sm.  from  the  engravings  by  Lagrcncc 
and  Depréel. 

74.  THE  SALUTATION.  Sm.  57  j  Bode  240;  Dut.  45  ,  Wb. 
258  i  B.-HdG.  241. — On  the  terrace  of  a  palatial  building  adorned  with 
a  fantastic  column,  which  stands  on  a  hill  to  the  left  high  above  a  town, 
Elisabeth  greets  Mary,  who  comes  as  the  day  is  waning.  Mary,  in  profile 
to  the  left,  is  embraced  by  the  aged  Elisabeth,  who  looks  on  her  with 
emotion  ;  a  negress  takes  off  her  travelling-cloak.  In  the  doorway  to  the 
left  the  aged  Zacharias  comes  forward,  leaning  his  left  hand  on  a  boy's 
shoulder.  The  driver  of  Mary's  ass  with  the  animal  is  seen  on  the  left, 
half-way  down  the  hjlî.  In  front  of  the  group  is  a  light  brown  poodle, 
half-cropped.  Mary  wears  a  bluish-green  jacket  and  a  dark  purple  skirt  ; 
she  has  a  white  cap  tied  with  a  red  ribbon.  Elisabeth  wears  a  cherry- 
coloured  gown  and  a  substantial  head-dress  of  many  colours.  The  negress 
is  in  dark  red.  The  white-bearded  Zacharias  and  his  youthful  attendant 
are  bare-headed  and  wear  dark  clothes.  In  the  left  foreground  are  a  peacock 
and  peahen  with  their  young  ;,  to  the  right  is  a  stone  basin.  In  the  distant 
valley  is  a  town  with  a  church  in  a  heavy  Gothic  style.  Smoke  rises  from 
Zacharias'  house  behind  the  group  of  women.     Small  full-length  figures. 

Signed  in  the  centre  at  foot  on  a  step,  "Rembrandt  1640";  oak 
panel,  rounded  at  top,  22i  inches  by  19  inches. 

Engraved  by  J.  Burnet,  1813  ;  etched  by  P.  J.  Arendzen  in  Hofstcde  de 
Grool,  Masterp'tecci  of  Dutch  Art  in  EngRsk  Collections, 

Mentioned  by  Vosraaer,  pp.  21  j,  522  ;  by  Bode,  pp.  447,  589  ;  by  Dutuit, 
p.  49  ;  by  Michel,  pp.  266,  588  [104-5,  434]  ;  by  Waagen,  ii.  165  ;  by  Meusel, 
Miscelknta^  vol.  xv.  p.  163. 

Exhibited  at  the  British  Institution,  London,  1834,  No.  114;  at  the  Royal 
.Academy  Winter  Exhibition,  London,  1870,  No.  36;  1895,  No.  88;  1899, 
No.  52  ;  and  at  Amsterdam,  1898,  No.  45. 

In  the  collection  of  the  King  of  Sardinia. 

In  the  collection  of  Prince  Eugène  of  Savoy,  Vienna,  No.  122. 

Imported  into  England  by  Nieuwenhuys  about  1807;  purchased  by  the 
Marquis  of  Westminster  in  1812. 

In  the  collection  of  the  Marquis,  afterwards  Duke,  of  Westminster,  London  ; 
t888  caulogue.  No.  33  [in  this  collection  in  1899I. 

In  the  collection  of  Alfred  dc  Rothschild,  Hafton  Manor. 
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75.  Zachahas  in  the  Temple.  Sm.  134. — This  is  probably  the 
subject  of  the  picture  described  by  Sm.  as  follows  :  "  A  priest  performing 
evening  service.  The  interior  of  a  Jewish  temple,  with  an  altar  on  the 
right,  before  which  a  priest  is  performing  service.  Several  persons  are 
present,  some  of  whom  arc  at  their  devotions,  and  a  youth  holds  the  skirt 
of  the  priest*s  robe.  The  gloom  of  evening  gives  a  solemn  effect  to  the 
scene.     This  is  a  finished  study." 

In  the  collection  of  Major-Gcncral  Davy,  Tracy  Park,  1836. 

76.  The  Naming  of  John  the  Baptist. — Zacharias  writes  the 
name  on  a  tablet.     Ten  figures. 

21^  inches  by  28 A  inches. 

Sale, — Count    Fraula,    Brussels,   July    21,    1738    (Hoct,    i.    526),   No.   91 
(17  florins). 

77.  THE  ADORATION  OF  THE  SHEPHERDS.  Sm.58; 
Bode  172;  Dut.  48;  Wb.  121  ;  B.-HdG.  316. — On  the  left  sits  the 
Virgin  Mary  in  a  red  gown,  with  the  Child  lying  in  front  of  her.  She 
looks  at  two  shepherds  opposite  to  her,  who  kneel  in  adoration  before  the 
Child.  Joseph  stands  to  the  right  behind  the  Virgin  ;  beside  him  are  two 
other  figures.  The  right  side  of  the  picture  is  occupied  by  other  country 
folk,  who  draw  near  out  of  the  gloom  of  the  lofty  stable.  In  front  of 
them  is  a  bearded  old  man  with  a  lantern  j  close  to  him  are  a  woman 
carrying  a  child,  a  boy  with  a  dog,  and  two  men.  On  the  left,  behind 
the  Holy  Family,  is  an  ox,  A  basket  hangs  on  a  post  above  the  principal 
group.     Small  full-length  figures. 

Signed,  "Rembrandt  f.  1646"  ;  canvas,  25  inches  by  22  ixiches. 

A  copy  is  in  the  Metropolitan  Museum,  New  York,  1908  catalogue, 
No.  241, 

A  finished  pen-and-wash  drawing,  which  occurs  also  in  several  less  fine 
examples,  was  in  the  collection  of  J.  P.  Hesckinc,  London  ;  reproduced  by 
Lippmann,  No,  88, 

Engraved  by  S,  Bernard,  R.  W.  Sievicr,  J.  Burnet,  H.  C.  Shcnton. 

Mentioned  by  Vosmacr,  pp.  265,  540  ;  by  Bode,  pp.  475,  583  ;  by  Duiuit, 
p.  32  ;  by  Michel,  pp.  322,  556  [247,  431]. 

Exhibited  ac  the  British  Institution,  London,  1815,  No,  41. 

SaUt. — Maréchal  de  Noaillcs,  Paris,  1767  (2751  francs). 
Bandcvillc,  Paris,  December  3,  1787  (3000  francs). 
Tolozan,  Paris,  February  23,  1 80 1  {10,000  francs). 

In  the  collection  of  John  Julius  Angcrstetn,  London  ;  bought  as  a  whole  in 
1824  for  the  National  Gallery. 

In  the  National  Gallery,  London,  1911  catalogue.  No.  47. 

78.  THE  ADORATION  OF  THE  SHEPHERDS.  Sm.  59  ; 
Bode  105  ;  Dut.  49  ;  Wb.  100  i  B.-HdG.  315. — In  the  right  foreground 
sit  the  Virgin  Mary  and  Joseph.  They  show  the  Child  to  the  astonished 
shepherds,  three  of  whom  on  the  left  have  fallen  on  their  knees  in  adora- 
tion, while  others  come  forward  with  a  lantern.  Bright  light  falls  from  a 
lamp,  which  Joseph  holds.  Behind  him  in  the  gloom  are  seen  the  ox  and 
the  ass  i  on  a  beam  above  are  some  hens.     Small  full-length  figures. 
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Signed  on  the  left  at  foot,  "...  ndt  f.  1646";  canvas,  rounded  at 
top,  38^  inches  by  28^  inches. 

Etched  by  C.  Hess. 

Mentioned  by  Vojmacr,  pp.  265,  540  ;  by  Bode,  pp.  475,  572  ;  by  Dutuit, 
p.  30  ;  by  Michel,  pp.  322,  554  [247,  439]  ;  by  Hofstcdc  dc  Groot,  Vrkunden 
aitr  Rembrandt,  No.  107. 

In  the  collection  of  Prince  Frederick  Henry  of  Orange,  Stadholder  of  the 
Netherlands,  to  whose  commission  Rembrandt  painted  it,  with  a  "Circumcision 
of  Christ,"  now  lost  (82*7),  for  2400  florins. 

In  the  collection  of  the  Prince's  widow,  Amalia  von  Solms,  in  the  Oude 
Hof,  The  Hague,  1667  inventory.  No.  67  ;  but  not  in  the  inventor)'  of  the 
effects  divided  among  her  four  daughters. 

Probably,  therefore,  in  the  collection  of  the  grandson  of  Amalia  von  Solms^ 
William  III.  of  Orange,  King  of  England,  till  1702. 

In  the  collection  of  Johann  Wtlheira,  Elector  Palatine  (who  died  in  1716), 
Dilsseldorf  ;  see  Van  Gool,  ii.  p.  538  ;  transferred  with  tha.t  collection  to 
Munich  in  t8o6. 

In  the  Acltcrc  Pinalcothek,  Munich,  191 1  catalogue,  No.  331  [Sm.  valued 
it  in  1836  at  JC630]. 

78*7.  The  Nativity. 

It  is  uncertain  whether  two  or  more  of  the  following  were  identical  : 
In    the    collection   of  Lodcwijck   van   Ludick,  Amsterdam,   about    1662  ; 
bought  by  him  from  Rembrandt  with  a  "Circumcision"  (83a)  for  600  florins. 
See  Hofstede  de  Groot,  Vrkunden  Uber  Rembrandt,  No.  253. 

In  the  collection  of  Louis  Rinaldt,  Amsterdam  ;  sold  by  him,  February  16, 
1684,  to  Jacques  La  Vcsbc  (for  50  florins).  See  A.  Bredius,  Oud  Holland^  »9io, 
p.  10. 

S^Zr/. — Johan  van  Tongcren,  The  Hague,   March  24,   1692  (Hoet,  i.  14), 
No.  59  (152  florins)  ;  very  fine. 
Willem  van  Haansbergen,  The  Hague,  June  19,  1755  (Terw.  130) 
No.  56 — but  No.  232  of  the  original  catalogue— -{10  florins  10 
Verstecg)  ;  fine  light  and  shade. 

79.  The  Adoration  of  the  Shepherds.  Sm.  60,  and  Suppl  31. — 
[This  picture  is  composed  of  about  the  same  number  of  figures  as  the  pre- 
ceding {78,  Munich)  ;  but  the  Virgin  is  here  seen  seated  on  the  left,  with 
her  hands  united,  and  her  head  inclining  down  in  an  altitude  of  devotion. 
Joseph  stands  on  the  farther  side  of  the  crib,  with  a  lighted  candle  in  one 
hand,  the  flame  of  which  he  screens  with  the  other  ;  two  shepherds  are 
kneeling  in  adoration,  and  a  third  stands  near  with  a  stafî*  in  his  hand  ;  the 
remainder  of  the  shepherds,  and  others,  are  on  the  right,  and  some  of  them 
appear  to  be  conversing  together.] 

Canvas,  i\\  inches  by  27^  inches. 

The  same  subject  was  engraved  by  Falbc  (Sm.). 

In  the  possession  of  the  dealer  Lafontaine,  who  imported  it  into  England 
ID  1818  [but  not  finding  a  purchaser  at  ^^472  :  los,,  he  took  it  back  to  Paris, 
according  to  Sm.]. 

In  the  Boufsault  collection,  Paris,  1836  ;  bought  as  a  whole  by  the  dealer 
Arteria  for  Edmund  Higginson  before  1842  (Sm.). 

S«U. — E.   Higginson  of  Saltmarsh   Castle,  London,  June    1846,   No.    101 
(^110,  Baily). 
TOL.  VI  F 
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79^.  The  Adoration  of  the  Shepherds. 

45^  inches  by  35  inches. 

SûU. — ^J.  GiHoct,  London,  April  19,  1872,  No.  344  {^^^  :  is.,  Evcrard). 

80.  SIMEON  IN  THE  TEMPLE  (or,  The  Presentation 
in  the  Temple).  Sm.  64  and  68  -,  Bode  10  ;  Dut.  52  ;  Wb.  338  ; 
B.-HdG.  44. — In  the  right  centre  foreground  of  a  lofty  Gk>thic  temple 
the  grey-haired  Simeon,  clad  in  a  flowing  robe  of  gold  brocade,  kneels, 
holding  the  Child  in  his  arms.  Beside  him  kneels  the  Virgin  Mary,  in 
a  light  blue  gown  and  veil  ;  she  looks  at  the  Child.  To  the  left,  a  little 
nearer  the  front,  stands  the  high  priest,  with  his  back  to  the  spectator;  he 
wears  a  long  robe  of  deep  purple  and  a  coloured  head-dress,  and  raises  his 
arms  to  bless  the  Child.  Round  the  group  are  several  old  men  j,  among 
them  kneels  Joseph,  holding  the  dove.  In  the  immediate  foreground  to 
the  right  sit  two  old  men,  seen  in  profile.  In  the  right  background  is  a 
high  flight  of  broad  steps,  leading  to  the  high  priest's  throne,  above  which 
is  a  high  canopy.     On  the  steps  are  many  figures. 

Signed  on  the  right  at  foot  with  the  monogram,  "R  H  L  1631"} 
oak  panel,  24  inches  by  19  inches. 

A  rounded  strip  5  inches  high  was  added  in  the  eighteenth  century  at  the 
top  of  the  panel  to  make  it  match  "  The  Young  Mother  "  by  Gerard  Dou  (i  10) 
in  the  same  gallery  ;  this  addition  is  now  covered  by  the  frame. 

A  copy  by  W.  de  Poortcr  is  in  the  Dresden  Gallcr}',  No.  1394.  Another 
copy  by  Van  Schijndel  is  in  the  Locb  collection,  Caldenhof,  near  Hamm. 

Engraved  by  J.  de  Frey  in  the  Aîusée  Français  ;  by  Dcviliicrs  the  elder,  after 
Plonski,  in  the  Musée  Napoleon  ;  in  aquatint  by  Bicrweilcr  ;  in  outline  by  Hei- 
deloffin  Steengracht's  work  on  the  gallery.  Lithographed  by  C.  C.  A.  Last  in 
Desguerrois'  work  on  the  gallery;  by  J.  D,  Steucrwald  in  Een  Kunstpraatje  ; 
chromolithographcd  by  Spanicr  ;  engraved  on  wood  by  J.  W.  G.  Zimmerraann 
and  Berthold.  All  the  reproductions,  except  the  copy  by  Poortcr,  show  the 
rounded  piece  added  at  the  top. 

Mentioned  by  Vosmaer,  pp.  10 1,  488  ;  by  Bode,  p.  390  ;  by  Dutuit,  p.  36  ; 
by  Michel,  pp.  52,  565  [51,  440]. 

Sale, — Adriaen  Bout,  The  Hague,  August  11,  1733  (Hoet,  i.  391),  No.  82 
(830  florins). 

In  the  collection  of  the  Stadholder  at  the  Castle  of  Loo. 

In  the  collection  of  the  Stadholdcr  William  V.,  The  Hague  (Terw.  708), 

In  the  Louvre,  Paris,  1795-18 15. 

In  the  Royal  Gallery,  The  Hague,  19 10  catalogue,  No.  145  [Sm.  valued  it 
in  1836  at  /1890]. 

81.  SIMEON  IN  THE  TEMPLE  (or,  The  Presentation 
in  the  Temple).  Sm.  66  and  675  Bode  97;  Due.  51  ;  Wb.  92; 
B.-HdG.  7. — On  the  right,  near  a  column,  the  aged  Simeon  kneels 
in  profile  to  the  left,  holding  on  his  left  arm  the  half- naked  Child, 
whose  form  radiates  light.  Simeon  makes  a  gesture  with  his  right  hand 
as  if  addressing  the  Virgin  Mary,  who  kneels  to  the  left  with  her  hands 
clasped  and  looks  anxiously  at  the  Child.  To  the  left,  nearer  the  front, 
kneels  Joseph,  seen  almost  from  the  back  ;  he  holds  his  hat  in  his  clasped 
hands  and  wears  a  dark  brown  coat.  Behind  the  group  stands  the  pro- 
phetess Anna  ;  she  wears  a  grey  gown  and  a  striped  and  coloured  hood, 
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and  lifts  her  hands  in  the  act  of  blessing.  She  stands  out  dark  against 
the  wall  which  is  in  full  sunlight.  Simeon  wears  a  light  purplish-grey 
robe,  with  a  broad  cape  of  fox's  fur.  The  Virgin  Mary  wears  a  blue 
cloalc  drawn  over  her  head.  To  the  right  is  a  candle  [in  a  bracket  fixed 
on  or  near  the  column]  ;  below  it  is  a  descending  flight  of  stairs.  Small 
full-length  figures  ;  Sm.  wrongly  says  that  there  are  seven  (Sm.  66).  Painted 
about  1628, 

Oak  panel,  22  inches  by  17  inches. 

In  an  imaginary  drawing  by  Stolkcr  of  Rembrandt's  studio,  now  in  the  British 
Museum,  this  picture  stands  on  the  easel. 

A  pasticcio  after  this  picture  was  in  the  sale  :— J.  L.  Menke,  Cologne, 
October  17,  1890,  No.  40. 

Etched  in  reverse  by  Weisbrod  and  Lc  Bas,  in  the  Lc  Brun  Gallery,  1 792  ; 
etched  by  W.  Ungcr  in  the  Wcbcr  Gallery,  No.  1. 

Mentioned  by  Vosmaer,  p.  489  ;  by  Bode,  p.  368  ;  by  Dulait,  p.  41  i  by 
Michel,  pp.  29,  553  [22-3,  438]. 

Sale. — (Possibly)  M.  de  Jeude,  The  Hague,  April   ï8,  1735  (Hoet,  i.  437), 

No.  101  (41  florins). 
In  the  collection  of  the  Comte  de  Lassé,  according  to  the  Vassal  dc  St. 
Hubert  sale-catalogue. 

Sa//s. — Comte  de  la  Guiche,  Paris,  March  4,  1771. 

Vassal  de  St.  Haberi,  Paris,  January  17,  1774,  No.  *3  ('5°°  francs). 
Comte  Dubarr)',  Paris,  November  21,  1774  (•  '  ^°  francs). 
E.  G.  van  Tindinghorstc,  Amsterdam,  March   26,   1777,  No.  55 
{3000  florins). 
In  the  possession  of  the  dealer  Lc  Brun,  1792. 
In  the  ducal  collection  at  the  Schloss,  Sagan. 

In  the  collection  of  Count  Hohenzolkrn-Hcchtngen,  Lôwenbcrg,  i88i 
(bought  from  a  Grllnberg  dealer  by  Wcbcr  in  1881]. 

SaJf. — E.  F.  Weber  of  Hamburg,  Berlin,  February  20,  1911,  No.  212  [No- 

248  of  the  sale-catalogue]  (225,000  mark,  C.  Sedelmeyer). 
In  the  Hamburg  Kunsthalle. 

S  J  a.  The  Virgin  Mary  handing  the  Child  to  Simeon. — A  very 
fine  masterpiece. 

42^  inches  by  54  inches. 

SaJle. — M.  van  Hoeken  and  T.  Hartsockcr,  The  Hague,  May  I,  1742  (Hoet, 
ii.  55),  No.  17  (153  florins). 

81*.  Simeon  in  the  Temple.    See  Sm.  65. 
29  inches  by  25  inches. 

S«le. — Gerard  Bicker  van  Zwictcn,  April  4, 1755,  The  Hague  (Tcrw.  121), 

No.  56  (So  florins). 

8  If.  The  Presentation  in  the  Temple. — The  high  priest  (?  the 
aged  Simeon)  rises  from  his  seat  and  with  a  dignified  air  stretches  out 
his  hand  as  if  in  the  act  of  blessing.  A  golden  altar-table  and  a  vase 
arc  represented  realistically  and  afFord  relief  to  the  glittering  robe  of  the 
high  priest.     A  picture  that  is  warmly  painted  in  every  respect. 

SaU. — London,  June  13,  1807,  No.  22  (iC^*'  ■  ^^s.,  probably  Eckhardt). 
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Sid.  Simeon. 

It  is  uncertain  whether  two  or  more  of  the  following  were  identical  : 

In  the  collection  of  Dirck  van  Cattenburgh,  Arasterdam,  1671  ;  painted 
to  his  order  and  still   unfinished  a  few  months  before  Rembrandt's 
death.     See  A.  Bredius  in  Oud  Holland,  1909,  p.  159, 
In  the  collection  of  Abraham  Heyblom,  Dordrecht,  1685  inventory,  No.  13  ; 
ue  A.  Bredius  in  O ad  Holland,  1910,  P-  12. 

Sales. — Amsterdam,  April  17,  1708,  No.  361. 

Strawberry  Hill,  April  25,  1842,  No.   100  CCS^ilS*^  Dommes)  ; 

with  a  great  effect  of  light  and  shade.     Said  in  the  catalogue  to 

have  been  bought  from  a  very  old  man,  for  whose  grandfather  it 

was  said  to  have  been  painted. 

[Cf.  Sm.  65,  a  picture  in  the  collection  of  Horace  Walpolc,  engraved  by  R. 

Earlom,  measuring  about  30  inches  by  24  inches.] 

8u.  Simeon  with  the  Child  in  his  Arms. — He  wears  the  robe  of 

a  high  priest.     Half-length  figures,  more  than  life  size. 

Signed,  and  dated  1633  ;  canvas,  35^  inches  by  37  inches. 
Sale. — L.  Casterman  and  others,  Antwerp,  July  19,  1858,  No.  113. 

81/C  Simeon  with  the  Child, —  He  kneels  before  a  large  round 
table  covered  with  a  red  velvet  carpet.  The  high  priest  addresses  the 
Virgin  Mary,  and  Joseph  offers  two  turtle-doves.  Ten  persons  stand  round. 
A  golden  crown  lights  up  the  scene. 

Signed,  and  dated  1646  ;  panel,  32  inches  by  26  inches. 

Sale. — L.  Casterman  and  others,  Antwerp,  July  19,  1858,  No.  114. 

82.  THE  CIRCUMCISION  OF  CHRIST.  Sm.  69,  and  cf. 
70;  Bode  137;  Dut.  53;  Wb.  241  ;  B.-HdG.  518.  —  In  the  stable  at 
Bethlehem  the  Virgin  Mary  sits  in  the  centre  with  the  Child,  under  a 
canvas  roof,  above  which  is  seen  a  ladder.  A  kneeling  priest  in  a  heavv 
yellow  robe  performs  the  rite  of  circumcision  on  the  Child  all  clad  in 
white.  The  Virgin  wears  a  dull  red  gown  with  a  yellow  apron,  a  green 
and  white  striped  veil,  and  a  white  kerchief.  To  the  left  of  this  group 
stands  Joseph  in  a  dull  green  robe  and  a  white  turban.  He  writes  in  a 
book  which  he  holds  before  him  in  his  left  hand.  A  man  with  a  fair  red 
beard  stands  beside  him  to  the  right  and  looks  at  the  book.  On  the  ex- 
treme left  behimi  them  is  a  group  of  five  men  ;  one  has  a  li^t-coloured, 
and  another  a  red,  turban.  In  the  immediate  foreground  to  the  left  a 
boy  looks  on  curiously.  Farther  back  are  two  men,  and  a  girl  looking 
out  of  a  window.  On  the  right  in  half-shadow  is  a  cow  turned  to  the 
right.  Full  light  from  the  left  falls  on  the  main  group,  and  on  the 
coverlet  in  the  manger,  which  is  used  as  a  cradle.  Small  full-length 
figures. 

The  scene,  represented  in  the  stable,  does  not  exactly  suit  the  idea  of 
"The  Circumcision,"  which  was  performed  in  the  Temple.  The  kneel- 
ing figure  recalls  rather  one  of  the  Magi  in  adoration.  The  old  man 
standing  and  writing  in  a  book  might  originally  have  been  Zacharias 
declaring  "  His  name  is  John."  The  elements  of  the  three  different 
episodes  cannot  al!  be  linked  to  any  one  of  them.  Probably  Rembrandt, 
while  at  work  on  the  picture,  passed  from  one  subject  to  the  other. 
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Signed  on  the  right  at  foot,  "Rembrandt  f.  1661  "  ;  canvas,  21J 
inches  by  30  inches. 

Mentioned  by  Vosraacr,  pp.  361,  562  ;  by  Bode,  pp.  525,  578  ;  by  Dutuit, 
p.  48  ;  by  Michel,  pp.  462,  555  [360-61,  433]  ;  by  Waagen,  iii,  459, 

Exhibited  at  Leeds,  1868,  No.  735  ;  at  the  Royal  Academy  Winter  Exhibi- 
tion, London,  1899,  No.  5  ;  at  Amsterdam,  1898,  No.  1 1  5. 

Saki. — Isaak  van  den   Blookcn,  Amsterdam,  May   it,   1707  (Hoet,  i.  98), 
No.  t  (230  florins)  ;  a  masterpiece. 
(Possibly)  Amsterdam,    May    11,    1756   (Terw.    136),  No.   7   (205 
fiorins)  ;   although  here  the  dimensions  given  are  reversed,  29^ 
inches  by  22|  inches. 
In  the  collection  of  Earl  Spencer,  Althorp  ;  it  was  there  in  1836  (Sm.)  and 
in  1S99. 

In  the  possession  of  the  London  dealers  A.  Sulley  and  Co.  ;  sold  by  them  to 
P.  A.  B.  Widener. 

In  the  collection  of  the  late  P.  A.  B.  Widener,  Philadelphia. 

Sid,  The  Circumcision  of  Christ.  Wb.  486, — In  the  right  centre 
the  chief  group  is  on  a  dais  liice  an  altar.  On  the  right  the  grey-bcardcd 
high  priest  sits  on  his  throne  ;  he  is  turned  to  the  left  and  wears  the 
priestly  head-dress  and  a  white  garment  ;  over  the  back  of  his  throne  is 
laid  his  long  gold-embroidered  robe.  He  holds  the  Child  before  him,  over 
a  basin  with  a  columnar  foot,  while  a  young  priest  robed  in  green 
performs  the  rite  of  circumcision.  Behind  them  another  priest,  with  a 
pastoral  staff  in  his  hand,  stands  erect,  and  seen  in  full  face.  In  the  right 
foreground,  below  this  group,  two  maidens  in  white,  holding  gold  vases, 
kneel  with  their  backs  to  the  spectator.  On  the  left  beside  the  altar-like 
dais  kneels  a  bare-footed  man  (.?  Joseph)  turned  to  the  right  ;  behind  him 
is  a  woman  (?  The  Virgin  Mary),  from  the  back  of  whose  head  falls  a  long 
veil.  Behind  them,  and  to  the  right  behind  the  kneeling  maidens,  are 
other  figures.  In  the  left  background  three  bearded  men  may  be  seen  in 
the  choir  seats,  which  are  panelled  high  up  the  back.     Painted  in  1646. 

Semicircular  at  top. 

A  copy — on  canvas,  39  inches  by  29  inches — is  in  the  Brunswick  Galler}-, 
1910  catalogue.  No.  241  ;  it  was  there  as  early  as  1710. 

Mentioned  by  Hofstedc  de  Groot,  Vrkundtn  fiber  Rembrandt,  No.  107. 

In  the  collection  of  Prince  Frederick  Henry  of  Orange,  Stadholdcr  of  the 
Netherlands,  to  whose  commission  Rembrandt  painted  it,  with  an  "Adoration 
of  the  Shepherds'*  (78),  for  2400  florins. 

In  the  collection  of  the  Prince's  widow,  Amalia  von  Solms,  in  the  Oudc 
Hof,  The  Hague,  1667  inventory.  No.  68  ;  but  not  in  the  inventory  of  the 
effects  divided  among  her  four  daughters. 

Probably,  therefore,  in  the  collection  of  the  grandson  of  Amalia  von  Solms, 
William  III.  of  Orange,  King  of  England,  till  1702, 

In  the  collection  of  Johann  Wilhclra,  Elector  Palatine  (who  died  in  1 716), 
Dnsseldorf  ;  ttt  Van  Gool,  ii.  p.  538. 

82^.  The  Circumcision  of  Christ 
Copper. 

$aU. — Joan  de  Vries,  October  13,  1738,  The  Hague  (Hoet,  i.  561),  No.  *8 
(81  florins). 
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83.  The  Circumcision  of  Christ.    Sm.  70. 

The  original  is  lost.  Described  from  a  print  published  (but  not»  as  Sm.  says, 
engraved)  by  P.  Bcrcndrccht.  See  Bartsch,  Rembrandt,  ii.,  anonymous  pieces. 
No.  7.     Probably  not  genuine. 

83^.  The  Circumcision. 

It  il  uncertain  whether  two  or  more  of  the  following  were  identical  : 

In  the  collection  of  Ferdinand  Bol,  inventor)*  of  October  8,  1669,  No.  14  ; 
set  A.  Brediui  in  Oud  HollanJ,  1910,  pp.  234,  etc. 

In  the  collection  of  Lodewijck  van  Ludick,  .Amsterdam,  about  1 662  ;  bought 
by  him  from  Rembrandt  with  a  "Nativity"  (78a)  for  600  florins.  Rembrandt 
was  to  improve  the  figure  of  the  man  performing  the  rite.  On  panel.  See 
Hofstcde  de  Groot,  Urkunden  ilber  Rembrandt^  No.  253. 

Zale. — L.  Schermer,  Rotterdam,  August  17,  1 7 58,  No.  63. 

83^.  The  Circumcision. — Especially  well  painted. 

24^  inches  by  17^  inches. 

ZaU. — Sonne  and  others,  Amsterdam,  July  5,  1759,  No,  83  (a  florins  15), 

83^.  The  Circumcision. — With  many  figures. 
26  inches  by  18^  inches. 

Sale. — P.  Roelfsema  and  others,  Groningen,  June  22,  1863,  No.  96  in  the 
upper  anteroom. 

84.  THE  ADORATION  OF  THE  MAGI.  Sm.  61,  62,  63  ; 
Bode  182;  Dut.  50;  Wb.  1335  B,-HdG.  406. — On  the  left,  in  front 
of  a  tumble-down  shed,  sits  the  Virgin  Mary,  turned  to  the  right.  She 
wears  a  dull  red  gown,  over  which  is  a  light  yellowish-green  shawl,  and 
has  a  black  kerchief  on  her  head.  She  holds  in  front  of  her  the  Child 
wrapped  in  swaddling  clothes.  One  of  the  Magi  kneels  before  the  Child 
and  offers  a  gift.  Behind  him  kneel  two  attendants  who,  like  the  king, 
wear  rich  yellow  robes.  Behind  this  group  stands  the  Ethiopian  king  in 
a  striped  robe  of  dark  green  and  yellow  ;  he  hands  the  crown  of  the 
kneeling  king  to  an  attendant.  To  the  right,  the  third  king,  wearing  an 
olive-coloured  coat  and  a  mantle  of  gold  brocade  lined  with  red,  holds  up 
his  hands  in  wonder.  An  attendant  to  the  right  of  him  carries  a  censer. 
In  the  background  arc  retainers  with  camels.  In  shadow  on  the  extreme 
left  is  Joseph.  A  ray  of  light  from  the  star  falls  on  the  roof  of  the  shed 
and  faintly  illumines  the  darkness  of  night,  in  which  eleven  figures  in  front 
and  eight  farther  back  may  be  distinguished  in  all.  Small  full-length 
figures. 

Signed  at  foot,  "Rembrandt  f.  1657";  oak  panel,  48J  inches  by  41 
inches. 

Old  copies  are  in  the  collection  of  the  Esrl  of  Northbrook,  London,  and 
elsewhere. 

Mentioned  by  Vosmacr,  pp.  353,  557  ;  by  Bode,  pp.  511,  584  ;  by  Dutuit, 
p.  33  ;  by  Michel,  pp.  431,  55^  [33^,  43©]  ;  hy  Waagcn,  ii.  5. 

Exhibited  in  the  British  Institution,  London,  l8l$.  No.  32;  1 826,  No. 
18  ;  1827,  No,  13  ;  and  1845,  No.  2  ;  in  the  Royal  Academy  Winter  Exhibi- 
tion, London,  1875,  No.  152;  1887,  No.  123  ;  1899,  No.  66. 
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SsUs. — Affistenkm,  Miy  17,  1715  (Hoct,  i.  185),  No.  i  (aoio  florins). 

J.  vaa  BevntQgeo,  AmsccrcUm,  May  15,  1716  (Hoct.  t.  aoa).  No.  J9 

(1 500  flonm). 
Jaqoes  Mcfcn,  Roacrdam,  September  9,  17»  (Hoet,  L  aSi),  No» 

1 68  (180  florins). 
WîUcm  Six«  Amsterdam*  May   12,  1734  (Hoet,  i.  414),  No.  ;8 

(150  flociiu,  S.  Ligtenhorst). 
W.  Lormter,  The  Hagiic,  July  4,  1763  (2300  florins)— according  ro 

Da  toit,  p.  4. 
(Possibly)  Servad,  Amsterdam»  Jane  15,  1778,  No.  80  (1000  florins» 

Foaqact)  ;  although  this  was  catalogued  as  on  canvas. 
Amsieidam,  June  a6.  1 799,  No,  i  (4)00  florins,  Yver). 
Pierre  Grandpré,  Paris,  February  161  1809  (70.000  francs,  bought  in). 
A.  de  la  Hante,  London,  1814  (jC^'S  :  5s..  according  to  Sm.). 
In  the  Royal  collection,  Buckingham  Palace,  London,  18S5  catalogue.  No. 
154  ;  it  was  in  the  Royal  collection,  1836  (Sm.). 

%^.  The  Adoration  of  the  Magi. 

It  is  uncertain  whether  cwo  or  more  of  the  following  were  identical  : 

In  the  collection  of  Herman  Becter,  Amsterdam  ;  in  the  inventory  of  his 
estate,  October  19,  1678.  The  collection  contained  a  second  version  in  the 
manner  of  Rembrandt.     Ste  A.  Bredius,  OuJ  Holland^  1910.  pp.  196,  etc. 

In  the  collection  of  Constantijn  Ranst,  Amsterdam,  about  17 14.  A  small 
pctare.     Sre  .\.  Bredius,  Oui  HtUandy  1910,  p.  15. 

S4ik, — Baron  J.  Got  dc  Grotc.  London,  March  19,  17 76  (jC399  :  los.)  ;  /« 
W.  Roberts,  MemoriaU  efCkrùtù's,  J.  34, 

84^.  The  Adoration  of  the  Magi. 
Panel,  23  inches  by  19  inches. 

Salt. — Baron  Eduard  von  Niescwand  of  MQhlheim,  London,  June  9,  1886. 
No.  25. 

84c.  Herod  questioning  the  Magi. — A  work  of  the  school  of 
Rembrandt,  according  to  Waagcn, 
16  inches  by  32  inches. 

In  the  collection  of  Sir  Culling  Eardlcy,  Belvedere,  near  Erith,  1761  ;  see 
Ln^n  and  itt  Environs  deurihedy  printed  for  R.  and  J.  Dodslcy  at  Pall  Mall. 
It  was  there  in  1857  ;  ;<"/  Waagen,  iv.  283. 

85.  THE  ANGEL  WARNING  JOSEPH  IN  A  DREAM 
TO  FLEE  INTO  EGYPT.  Sm.  71  j  Bode  35;  Dut.  54  i  Wb. 
24  i  B.-HvlG.  248. — In  the  stable  at  Bethlehem  the  Virgin  Mary  sits 
dozing  on  the  right  ;  her  arms  are  round  the  sleeping  Child.  In  the 
centre  and  farther  back  Joseph  sits  asleep,  leaning  his  head  on  his  right 
hand.  The  angel,  in  a  white  robe  enveloped  in  light,  who  is  above  him 
to  the  right,  lays  his  hand  on  Joseph^s  shoulder  to  urge  him  to  flee  into 
Eg\'pt.  On  the  extreme  left  is  a  door  \  to  the  right  is  the  head  of  a 
lowing  cow.  The  supernatural  hght  falling  from  above  spreads  from  the 
angel  over  the  Virgin  and  Child.  Small  fuIMength  figures.  [Pendant 
to  64.] 

Signed  in  the  centre  at  foot,  "Rembrandt  f.  1645";  panel  of  an 
unknown  foreign  wood,  8  inches  by  lo^  inches. 
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Engraved  by  Hess. 

Mentioned  by  Vosmaer,  pp.  262,  537  ;  by  Bodc^  pp.  475,  562  ;  by  Datait» 
p.  25  ;  by  Michel,  pp.  300,  551  [230,4.36]  ;  by  Nicolai,  Besckreihung  von  Birliti 
(1786),  ii.  885,  No.  18. 

Jn  one  of  the  picture  galleries  in  the  Prussian  Royal  palaces  at  Berlin  and 
Potsdam  ;  transferred  to  the  Berlin  Museum  in  1830. 

In  the  Kaiser  Friedrich  Museum,  Berlin,  1911  catalogue.  No.  806. 

86.  THE  ANGEL  WARNING  JOSEPH  IN  A  DREAM 
TO  FLEE  INTO  EGYPT.  B.-HdG.  336.  — In  the  stable  at 
Bethlehem  Joseph  in  a  brownish-red  coat  sits  asleep  on  a  heap  of  straw  in 
the  centre.  His  hands  are  folded  on  his  breast  j  his  head,  covered  with  a 
red  fur  cap,  is  slightly  bent  down.  The  angcl  in  white,  enveloped  in  a 
luminous  cloud,  approaches  from  the  left  and  touches  Joseph's  shoulder 
with  his  right  hand.  In  the  right  foreground  the  Virgin  Mary  sits  asleep, 
leaning  against  Joseph*s  knee.  She  has  pulled  over  her  head  the  blue 
cloak  lined  with  red  in  which  she  has  wrapped  the  Child.  On  the  other 
side  of  a  partition  behind  the  group  to  the  right  are  the  ass  and  three  cows. 
Small  full-length  figures.     Painted  about  1650. 

Canvas,  42  inches  by  33  inches. 

A  sketch  for  the  picture  is  in  the  Berlin  Print-room  ;  reproduced  by 
Lippmann,  No.  17.  Another  is  in  the  collection  of  C.  Hofstcdc  dc  Groot,  The 
Hague  ;  reproduced  by  Lippmann  and  Hofstcdc  dc  Groot,  No.  95. 

Mentioned  by  Michel,  p.  559  [429]. 

SaU, — Amsterdam,  July  26,  1775,  No.  251  (80  florins,  Yver,  bought  in). 

In  the  possession  of  Professor  Alois  Hauser,  Munich,  1885  ;  bought  from 
him  through  K.  von  Pulszky  for  the  Budapest  Museum. 

In  the  Museum  of  Fine  Arts,  Budapest,  1910  catalogue.  No.  544. 

86ff.  The  Flight  into  Egypt.      Sm.    179. — An   old   man  and   a 
woman  go  hand  in  hand  along  tlie  road  and  carry  a  lantern. 
Panel,  5^  inches  wide. 

Described  by  Sm.  from  an  anonymous  print  as  "  An  Old  Man  with  a  Lantern 
in  his  Hand,  conducting  a  Woman  home  on  a  Fine  Moonlight  Night." 

Sale. — J.  van  der  Vclden,  Amsterdam,  December  3,  178  I,  No.  56  ;  second 
part  of  sale. 

%bh.  The  Flight  into  Egypt — The  Virgin  Mary  sits  on  the  ass 
which  is  led  by  Joseph,     Vigorous  and  good  in  the  treatment  of  the  light. 
Panel,  11  inches  by  10  inches, 

SaU. — J.  L.  Strantvvijk,  Amsterdam,  May    10,   1780,  No.  207  (40  florins, 
Dc  Wilde). 

86c.  The  Flight  into  Egypt. 

Exhibited  at  the  British  Institution,  London,  1 824,  No.  24. 
Then  in  the  collection  of  William  Lushington. 

87.  THE  HOLY  FAMILY  RESTING  ON  THE  FLIGHT 
INTO  EGYPT.  B.-HdG.  37.— The  Holy  Family  rest  in  the  fore- 
ground, in  front  of  a  steep  cliff",  out  of  which  has  grown  a  great  tree,  now 
dead.  The  Virgin  Mary,  seated  in  the  centre,  gives  the  breast  to  the 
Child  wrapped  in  swaddling-clothes  in  her  lap.     She  wears  a  high  felt  hat 
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over  a  kerchief  which  covers  the  back  of  her  head  ;  a  light  flowered  wrap 
is  round  her  shoulders,  and  a  parti-coloured  fur  coverlet  is  on  her  lap. 
Behind  her  to  the  left  sits  Joseph  ;  he  is  bare-headed  and  has  a  dark  coat, 
and  IS  deeply  absorbed  in  reading  a  book.  In  the  immediate  foreground 
lie  a  large  bottle  and  a  staff  beside  a  coverlet.  On  the  tree-trunk  above 
the  Virgin  hang  the  ass's  saddle  and  a  large  flat  cradle.  To  the  left  is  a 
view  of  wooded  country.     Small  full-length  figures.     Painted  about  1630. 

Oak  panel,  30 J  inches  by  25 i  inches. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1882,  No. 
lOl  ;   1899,  No.  91  ;  and  1912,  No.  50. 

In  the  collection  of  the  late  A.  R.  Boughton  Knight,  Downton  Castle,  near 
Ludlow. 

88.  THE  HOLY  FAMILY  RESTING  ON  THE  FLIGHT 
INTO  EGYPT  (or,  Shepherds  reposing  at  Night).  Sm.  603  j 
Bode  261  ;  Dut.  55  ;  Wb.  197  j  B.-HdG.  342.— On  a  moonlit  night, 
the  Holy  Family  are  resting  on  the  bank  of  a  broad  sheet  of  water.  The 
Virgin  Mary,  with  the  Child  at  her  breast,  sits  on  the  left  by  a  fire 
beneath  tall  trees.  Beside  her  sits  Joseph.  A  shepherd  stirs  the  fire. 
Other  herdsmen  with  their  sheep  and  cattle  press  forward  from  the  right. 
In  the  background  is  a  man  with  a  lantern,  followed  by  cows.  Beyond 
the  trees  are  the  ruins  of  a  castle,  through  the  windows  of  which  shines 
the  moon,  which  is  partly  obscured  by  passing  clouds.  Small  full-length 
figures. 

Signed  on  the  left  at  foot,  "Rembrandt  f  1647"  ;  oak  panel,  13^ 
inches  by  19  inches. 

Engraved  by  Canot,  and  by  J.  Wood. 

Mentioned  by  Bode,  pp.  491,  592  ;  by  Dutuit,  p.  45  ;  by  Michel,  pp. 
366,  555  [282,  431]. 

Exhibited  in  the  Royal  Academy  Winter  Exhibition,  London,  1870,  No.  29  ; 
1894,  No.  91  ;  1899»  No.  51. 

In  the  collection  of  Sir  Richard  Colt  Hoare,  Bart.,  Stourhcad,  1836  (Sm.). 

Sou. — Sir  Hcnr}'  Hoarc,  Bart.,  London,  June  1,  1883  (^^504,  Irish  National 
Gallery). 

In  the  Irish  National  Gallery.  Dublin,  1898  catalogue,  No.  2  J  5. 

89.  THE  HOLY  FAMILY  RESTING  ON  THE  FLIGHT 
INTO  EGYPT.  B.-HdG.  132.— Amid  the  ruins  of  a  stately  build- 
ing the  Virgin  Mary,  turned  slightly  to  the  left,  sits  on  the  ground  with 
the  Child  on  her  lap.  On  the  ground  beside  her  to  the  right  lies  Joseph  ; 
he  leans  his  head,  covered  with  a  wide-brimmed  hat,  on  his  left  hand,  and 
looks  at  the  Virgin.  Somewhat  farther  to  the  right,  at  the  back,  is  the 
horse.  A  partly  ruined  wall  in  the  right  foreground,  on  which  a  man 
leans,  hides  a  fire  which  illumines  the  group.  Small  full-length  figures. 
A  sketch  in  brown  on  a  brown  ground,  painted  about  1634  or  1635. 

Signed  at  foot  to  the  left,  "  Rembrandt  f "  ;  paper  on  oak  panel, 
15  inches  by  14  inches. 

SaU. — Lady  Morion,  London,  1850. 

In  the  collection  of  M.  W.  Howgate,  Leeds;  bought  from  it  in  1894  for 
The  Hague. 

In  the  Royal  Gallery.  The  Hague,  1910  catalogue.  No.  579. 
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89^.  The  Holy  Family  resting  on  the  Flight  into  Egypt. — 

In  a  hilly  landscape.  The  Virgin  Mary  with  the  sleeping  Child  sits  in 
front.  Joseph  leans  against  a  tree.  In  front  lie  a  saddle  and  some 
utensils. 

Canvas,  51  inches  by  76  inches. 

Sa/e.— 'The  widow  of  P.  J.  Oosthuysc  van  Rijscnburg,  born   M.  de  Jongh, 
The  Hague,  October  18,  1847,  No.  267. 

90.  THE  HOLY  FAMILY  WITH  THE   CURTAIN.     Sm. 

174  i  Bode  56;  Dut.  60;  VVb.  48;  B.-HdG.  252. — In  a  painted 
frame,  consisting  on  the  left  of  a  grooved  pilaster  and,  at  foot,  of  a  gilt 
moulding  in  the  baroque  style  from  which  a  red  curtain  is  drawn  back  to 
the  right,  is  seen  the  Virgin  Mary  seated  on  a  low  chair  and  tenderly 
pressing  the  Child  to  her.  The  Child  is  in  red.  His  Mother  wears  a 
darlc  green  gown,  and  a  white  kerchief  and  cap  adorned  with  blue  and 
red  ribbons.  To  the  left  of  her  is  the  cradle  ;  behind  her  is  the  bed.  In 
the  centre  is  a  wood  fire,  near  which  are  a  pot  and  a  cat.  The  cottage  h 
built  in  the  ruins  of  a  building  with  pointed  arches  ;  in  the  courtyard  to 
the  right  Joseph  is  chopping  wood.  Bright  sunlight  falls  from  the  left  on 
the  Virgin  and  on  the  centre  foreground.     Small  full-length  figures. 

Signed  at  foot  in  the  right  centre,  "Rembrandt  ft.  1646**;  oak 
panel,  rounded  at  top,  18  inches  by  26^  inches. 

Engraved  by  W.  Oortman,  1802,  in  the  Mutée  Fraiifais  \  etched  by  W. 
Ungcr,  1870. 

Mentioned  by  Vosmaer,  pp.  264,  540  ;  by  Bode,  pp.  474,  565  ;  by  Dutuit, 
p.  Z7  ;  by  Michel,  pp.  300,  552  [229-30,  437]. 

In  the  possession  of  the  Amsterdam  dealer  Jacques  de  Roore  (sold  for  12; 
florins  to  W.  Lormicr). 

Said  to  have  been  in  the  sale: — W.  Lormicr,  The  Hague,  July  4,  1765 
(Terw.  328),  No.  220  (400  florins).  But  according  10  Lormicr's  store-room 
catalogue  of  December  1754,  it  was  sold  by  him  on  June  18,  1752,  to  the 
Landgraf  of  Hesse  (for  735  florins). 

In  the  Palace,  Casscl,  1783  inventor)-,  No.  133. 

la  the  Louvre,  Paris,  1 806-15. 

In  the  Casscl  Gallery,  1903  catalogue,  No.  240  [valued  by  Sm.  in  1836  at 
^^73  5]- 

90ff.  The  Virgin  and  Child. 

In  the'coUection  of  Rembrandt,  Amsterdam,  1656  ;  inventory  of  his  goods 
for  sale.  No.  78.     See  Hofjtcde  dc  Groot,  UrkunJen  Uher  Remhrandty  No.  1 69. 

90*.  The  Virgin  Mary  and  the  Child. 
Caiivas,  28 1  inches  by  23^  inches. 

In  the  Casscl  Gallcrj',  1783  inventory.  No.  76,  but  not  now  there. 

91.  THE  HOLY  FAMILY,  known  as  THE  CRADLE. 
Sm.  145;  Bode  153;  Dut.  58  ;  Wb.  157;  B.-HdG.  250. — In  a  large 
homely  room,  lighted  by  a  candle,  sit  two  women.  The  Virgin  Mary, 
seen  îJmost  from  the  back  and  hiding  the  light  with  her  figure,  reads  a 
large  book  which  she  holds  with  both  hands.  Beside  her  to  the  left  is  the 
Child    in    a   cradle.     Beyond,  near    the  wall,  Elisabeth,  holding  a  cord 
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A'isehtû  to  the  crmSr,  s  ^-"^««g  Her  skaàom  s  thiown  in  broad 
oa  tie  waL  Qa  rbe  jsz  a  saôrcaac  jsads  »  ckc  iipçer  rooflas.  Bdov  h, 
ia  Utf-ikadaw,  is  aeea  rbe  Âgw  «f  Josq^L  Ob  ckc  xigjhs,  în  front  cf  z 
àoBBà  «iadov,  b  a  Àrzc  tafaie  «Txk  luMeboM  «trMTg  oq  it.  Bmdr  dbe 
cafijc  B  a  içmBÎ3C~-vaBc:^      ^"^*''   tB]a-àciKZ!t2i  îipcc&.      naatCB  adboct 

Oak  paaev,  24.  incites  br  jsj  inrir^ 

TÂsre  as?  te^saù  oùd  ctçûa  ;  aae  caf  rxtzau  22  grï5r~J£.  vas  i::  tàe  saîe  ::^ 
Lnfiànr..  Jvae  az,  19CI,  Xo.  55. 

rJigiii'Dd  vr  tmu  n'p'ig  »■£  31  tÂs  Otisos  GaljrczT  ;  fT^f  i*!J  la  iurr wniif 

KriiTiuntaè  sv  Boâc,  rç:.  4~4,  ïbc  ;  ry  Pli  u'r^  F-  4?  ;  ^  Itfccîir'.  pp.  299^ 
555  'zafi.  455~^ 

F.iî;rir::rr.  a:  rie  Brrââi  lasrizbaii,  Lcmàoiu  iFiç,  Xc  4c  ;  a:  tiir  X^nal 
A;at"tf  ir»  Vïica^  EzàâcixK.  T^awlnr.,  lita.  No.  ici,  and  191Z,  Xc  51. 

la  tiie  mTagn'mn  of  zàc  I>ac  fOrtemok,  Fai»,  tîll  1"^;  ;  soùc  jarcr  to 
Prr&s  t-n^^;fa:  [ice  ^iozz)—Me  Bschanan.  L  196. 

Ir  rb£  miTtr:  :"bu:  of  -àtc  Jatr  A.  S.  BougiauE  £jû|tc,  Dwmuii  Cas^ic,  ssar 

T  .TUTHIT. 

02.  THE  HOLT  FAIOLT  IN  THH  CARPENTERS 
SHOP.    Bode  173;  I>aL  56;  Wk  99;  B^HdG.  3S.— Tfae  Vii^ 

Marr  ses  on  tiie  left,  in  tnl  ttrr,  JKaliiing  od  ixr  îap  tîie  sjecptnf  CbaJd 
arrapgied  in  nnukCinf-ciacfaes  and  Iring  cm  a  ccn'crlex  of  tbx's  fur. 
She  looks  ôcnm  ax  Km.  Sfae  arcais  a  junkisb-puiptc  gtnm  and  las  a 
Txanqwrm  vcC  cm  ber  iiead.  In  tJ»c  ri^  «oreground  JoKjdi  bends  acj«s 
tiie  cxadie  to  lack  down  ax  the  Quid  ;  he  wears  a  dull  green  coat  open  at 
the  tliraaz.  On  liie  arall  are  carpenter's  took  ;  on  dwe  fioor  to  the  kit 
are  a  pat  and  a  log  of  wood.     FuB4engdb,  life-size  £gure&. 

Signed  on  tiie  nght  at  iioac,  ^'RemhranflT  i.  1631  "  »  can^'as,  7T 
inches  br  52  Tnrht% 

Fjrhrd  br  P.  Halin 

A  dzaving  wiiicii  is  a  smcr  ibr  :&£  incrnre  i»  in  the  Alberdna,  Vienna 
CHdG.  Xd.  141  z). 

Mentioncd  br  Vasmaer,  vv~  104.  489  ;  by  Bodî,  p.  39c  ;  bv  Dntuil,  p- 
3c  ;  by  MichdL,  -pp.  "E.  554  T54^  4?^^^ 

Saà. — Amiterdam,  August  1-»  i~55  ^oct.  i.  44^).  No.  4  (loc  fiorins)  ; 
nnusualÏT  nnc 

It  the  ISaxmfaciis  Galiery,  with  tiie  pictures  from  which  it  wk  transferred 
to  Munich  in  i''99. 

In  the  Schlcissheim  Galierr  ic  the  hrst  iialf  of  the  nineteenth  century. 

In  die  Achcre  Finakotiick,  MnnicL,  191 1  cataic^e.  No.  324. 

93.  THE  HOLT  FAIQLT  (or,  Tfae  Carpenters  Honsdiold). 
5m-  73  ;  Bode  274  ;  Dut-  57  ;  VTh.  273  ;  B.-HdG.  242 — In  the  centre 
en  z  homeh:  room,  die  Virgin  Marr  sits  on  a  low  chair,  holding  the  naked 
Child  to  iier  breast-  Siic  wears  a  dull  greenish  gown  and  a  duL  red  iacket. 
On  the  left  Ulisabeth,  holding  iier  spectacles  and  book  on  her  lap  with 
her  left  hand,  bends  over  to  look  at  the  Child.  At  the  open  window  to 
the  left  behind  this  group  stands  Joseph,  with  his  back  to  the  spectator  ; 
he  is  ax  work  on  a  txard.     To  the  left  in  front  of  the  women  is  the  cradle. 
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On  the  extreme  left  is  a  tall  chimney-piece  ;  on  the  farther  side  of  it  is  a 
cat  on  chair,  in  front  of  a  bed.  On  the  back  wall  hang  carpenter's  tools. 
A  beam  of  warm  sunlight  enters  at  the  window  and  falls  on  the  Child  and 
the  floor.     Small  full-length  figures. 

Signed  on  the  left  at  foot,  "Rembrandt  f.  1640*';  oak  panel,  16 
inches  by  13J  inches. 

An  old  copy  is  in  the  Uffizt,  Florence,  1910  catalogue.  No.  922. 
Engraved  by  Lc  Bas,  Martini,  Probst  ;  by  Dc  Frey  for  the  Musée  franfait  ; 
by  Devillicrs  in  Filho],  v.  291.      Etched  by  V'cyrassat  and  C.  Courtry. 

Mentioned  by  Vosmacr,  pp.  21 1,  522  ;  by  Bode,  pp.  4.46,  594.  ;  by  Dutuit, 
p.  35  ;  by  Michel,  pp.  266,  562  [203-+,  434]. 

SaJes. — Isaac  van  Thye,  Amsterdam,  April  22,  1711   (Hoct,  i.  140),  No.  I 
(900  florins). 
Comtesse  de  Verrue,  Paris. 

Gaignat,  Paris,  December  1768,  No.  19  (5450  francs). 
Due  dc  Choiseul-Praslin,  Paris,  February  18,  1 793  (17,120  francs. 
Le  Brun). 
In  the  Louvre,  Paris,   1907  catalogue.  No.  2542;    it  was  there   in    1S16 
(valued  by  the  experts  at  25,000  francs). 

94.  THE   HOLY   FAMILY  WITH   THE  ANGELS.     Sm. 

72;  Bode  321  ;  Dutuit  59;  Wb.  391  ;  B.-HdG.  251. — In  the  fore- 
ground of  a  carpenter's  workshop,  the  Virgin  Mary  sits  on  a  low  chair, 
holding  a  large  open  book  on  her  left  arm.  She  rests  her  left  foot  on  a 
foot-warmer  and  leans  over  to  the  left  to  draw  the  green  curtain  of  the 
cradle  in  which  the  Child  lies  asleep  under  a  red  fur-lined  coverlet.  The 
Virgin  wears  a  deep  red  gown  and  dark  blue  skirt,  and  a  white  kerchief 
and  cap.  Behind  her  in  half-shadow,  Joseph,  in  a  brown  working-dress, 
is  shaping  a  yoke  with  his  axe.  From  above  to  the  left  child-angels 
flutter  down,  throwing  a  bright  light  on  the  Virgin  and  the  cradle.  Full- 
length  figures,  almost  half  life-size. 

Signed  on  the  left  at  foot,  "Rembrandt  f.  1645"  ;  canvas,  46 J  inches 
by  36  inches. 

An  old  copy  without  the  angels  was  in  the  possession  of  an  English  dealer 
in  1899,  and  afterwards  in  the  possession  of  a  New  York  dealer. 

Another  copy  without  the  angels  was  in  the  sale  : — London,  June  7,  1912, 
No.  23  (^15  :15s.). 

A  pen-drawing  for  the  picture  is  in  the  collection  of  Léon  Bonnat,  Paris  ; 
reproduced  by  Lippmann-Hofstcde  de  Groot,  No.  20. 

A  study  in  chalk  for  the  Child  in  the  cradle  was  in  the  collection  of  J.  P. 
Hescltlne,  London,  and  is  now  in  the  collection  of  H.  Oppcnheim,  London  ; 
reproduced  by  Lippmann,  No.  188^. 

Engraved  by  J.  Vcndramini,  1836  ;  by  J.  Sanders  in  outline  in  F.  Labenskt, 
Description  de  P Ermitage^  i,  28.  Etched  by  N,  Mossoloft"  in  Les  Rtmhrandts  de 
r Ermitage.  Lithographed  by  H.  Robillard  in  Gohicr  Desfontaincs  and  P. 
Petit,  Galerie  de  /'Ermitage,  i.  4. 

Mentioned  by  Vosmacr,  pp.  262,  537  ;  by  Bode,  pp.  474,  Ç99  ;  by  Dutuit, 
p.  38  ;  by  Michel,  pp.  299,  566  [228-9,  441]  ;  by  Waagen,  TAe  Picture  Gallery 
of  the  Hermit  iige,  p,  177. 

Sale. — Adriacn  Bout,  The  H.iguc,  August  11,  1733  (Hoct,  i.  390),  No.  81 
(150  florins)  ;  said  to  measure  43  J  inches  by  55  inches. 
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In  the  Crozat  collectioii,  Paris  ;  boaght  for  the  Hermitage  by  the  Empress 
Catherijie  iL 

In  the  Hermitage  Palace,  Petrograd,  1901  caulogae.  No.  796  [said  bf 
Sm.  in  1856  to  be  well  worth  £zicx>]. 

9417.  The  Virgin  and  Child. 

Mentioned  hj  Hofstede  de  Groot,  Urktatàen  Bber  RenbraniL,  No.  169. 
Id  the  collection  of  Rembrandt,  Amsterdam  ;  inventory  of  his  goods  for 
sale,  July  25,  1656,  No.  78. 

94i.  The  Holgr  Familjr. 

It  is  uncertain  whether  two  or  more  of  the  following  were  identical  : 
In  the  possession  of  the  Amsterdam  dealer  Johannes  de  Renialmc  ;  inrentory 
<^  his  goods,  June  27,  1657  ;  two  examples.  No.  299,  valued  by  A.  Cameranns 
and  M.  Kretzer  at  1 20  florins,  and  another  unnumbered  valued  at  56  florins. 
Set  Hotfstede  de  Groot,  UrkMrndem  Bher  RtmbroMJl,  No.  177. 

ScirJw — Amstodam,  Maxch  6,  1708  (Hoet,  L  iii).  No.  17  (70  iorias). 
Amsterdam,  June  27,  1752,  No.  4. 

94^.  A  Holy  Family. — Admirably  painted. 
22  inches  by  25I  india. 

S<i^ — Gerard  Hoet,  The  Hague,  August  25,  1760  (Terw.  225),  Na.  46 
(105  florins,  Yrer). 

94^.  The  Holy  Family  by  Candlelight— Joseph,  an  aged  man, 
reads  a  book.  The  Viipn,  9%  ao  old  «roman,  âts  by  the  iie  and  gives 
the  child  hroch.  EqwdaUy  dcUcate  in  ocecuticMi.  [Poaiihly  identical 
with  96.1 

Pand^  8  inches  by  10  inches. 

%âk. — Middelbmi^  April  20,  1779,  No.  265. 

94/.  The  Holy  Family  in  a  Gratta — ^The  Virgin  Mary  looks  at 
the  Child  in  the  Manger.  Joseph  hc^ds  a  torch,  which  illumines  the 
scene.     Thicklv  painted  ;  not  inefiectivc  as  newed  from  a  distance. 

Pane],  9^  inches  by  8  inches. 

Sble. — \.  ¥.  de  Vinck  de  Wesd,  Antwerp,  Angnst  16,  1814,  No.  I $7  (25 
francs). 

9^  The  Holy  Family. — The  Virgin  Marr  aad  Jose|ih  are  reading. 
The  Oiild  lies  in  the  Cradk. 

F.TJnfaiîrd  in  Maachester,  1857,  No.  IC43. 

SsJe. — Samuel  Rogers,  Londoôi,  April  2e,  1E56,  No.  643. 

In  the  collecrion  of  John  W.  Brett,  185". 

95.  The  Holy  Family.     Sm.  75. — Reposing  in  the  shade  of  a  tree. 
Panel,  8  inches  by  9  inches. 

In  the  collectioin  of  the  I>ake  of  Bmnvwick,  Salzdahlnm  ;  ouoted  from  the 
catalogue  by  Sm.  in  16361,  but  not  now  at  BrcnswicL 

96.  The  Holy  Fam^.  B.r-HdG.  iii. — On  the  right  sits  the  V^irgin 
Mary,  tonied  a  little  to  the  left.  She  holds  in  her  lap  the  Child,  wjmb 
she  is  fcrdiMg  with  a  spoon  in  bar  ri^bt  hand.     She  is  brigfady  iHaminnd  by 
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the  light  of  a  fire  burning  near  her.  Joseph,  seated  in  the  left  foreground 
with  his  hack  to  the  spectator,  stands  out  as  a  dark  mass  against  the  Are. 
Full-length  figures.  Rounded  at  top.  The  composition,  according  to 
Bode,  shows  the  characteristics  of  a  youthfd  work  by  Rembrandt  about 
1628-29  ;  the  author,  however,  regards  the  attribution  as  uncertain. 
[Possibly  identical  with  q^J.] 

The  original  is  lost.  Described  from  a  licKograph  inscribed,  **  Rembrandt 
Pinxit.  imp.  lith.  Langlade  Aubusson.     Langkdc  del." 

g6a.  The  Virgin  and  Child — With  the  evangelists  St.  Luke  and 
St.  Mark,  and  several  other  figures. 

Dated  1638  ;  panel,  20^  inches  by  28  inches. 

Mentioned  by  Meuscl,  Miscellanea,  '779»  '••  3i- 
In  the  collection  of  J.  Fcsch^  Basel,  1779. 

96^.  Christ  at  the  Age  of  Twelve  among  the  Scribes. 

Salt. — Joan  dc  Vries,  The  Hague,  October  13,  1738  (Hoct,  i.  561),  No.  29 
(+7  florins). 

96c.  Christ  conversing  with  the  Pharisees. 
Canvas,  igj  inches  by  24  inches. 

Sale. — Prince  dc  Riibemprif,  Brussels,  April  II,  I  765   (Terw.  403),  No.  I16 
(So  florins). 

96ftf.  Christ  teaching  in  the  Temple. — Numerous  small  figures. 
Two  high  priests  sit  on  raised  seats.  The  scribes  have  the  appearance  of 
Dutch  Jews  and  peasants.  Strong  contrasts  of  light.  Warm  colour. 
Possibly  by  S.  Koninck  and  identical  with  the  engraved  picture  at 
Munich,  Sm.  28  [see  note  28  to  the  Comparative  Table). 

Mentioned  in  MtuseVs  Museum  fUr  K&nstkr  und  Kunstliebhaber.,  vol.  x., 
Mannheim,  1 790. 

Then  in  the  Electoral  Palace,  Munich. 

96^.  Christ  among  the  Scribes.— [Pendant  to  \\2aJ\ 

Sale. — Bryan,  London,  May  17,  1798,  No.  39  (jQjt  :  los.)  ;  see  Buchanan, 
i.  275. 

96/.  Christ  among  the  Scribes. 

Exhibited  at  Leeds,  1868,  No.  800, 

Then  in  the  collection  of  Matthew  Anderson,  Jesmond  Cottage,  near 
Newcastle. 

96/  The  Baptism  of  Christ. 

Exhibited  at  the  British  Institution^  London,  1847,  No.  27,  and  1 867, 
No.  119. 

In  the  collection  of  Lord  Alford,  1847. 

In  the  collection  of  Lady  Marion  Alford,  1 867. 

97.  JOHN  THE  BAPTIST  PREACHING.  Sm.  124  and  1251 
Bode  205;  Dut.  47;  VVb.  182;  B.-HdG.  215. — In  a  rich  hilly  land- 
scape traversed  in  the  middle  by  a  broad  stream,  the  preacher  has  assembled 
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a  large  crowd  of  listeners  round  him  near  a  slope  to  the  right.  He  is 
turned  to  the  left  and,  with  his  right  hand  uplifted,  addresses  them  with 
lively  gesture.  Around  him,  people  of  all  countries  and  ranks,  of  the 
most  varied  character,  are  resting,  attracted  by  the  words  of  the  preacher 
from  the  desert.  John  wears  his  long  robe  of  camel's  hair  with  a  girdle. 
At  his  feet  full  two  figures,  who  have  the  features  of  Rembrandt  and  his 
mother.  There  are  children  who  quarrel  and  are  hushed,  learned  men, 
and  people  of  humble  station.  Behind  John,  near  a  rocky  cliff  to  the 
right,  is  a  group  including  Persian  and  Indian  warriors.  To  the  left  of 
John,  beyond  the  dense  crowd,  is  a  tall  column  with  the  bust  of  an  emperor. 
In  the  centre  foreground  is  the  high  priest  with  two  Pharisees,  concocting 
evil  designs  against  the  preacher  as  they  pass.  In  front  of  them  to  the 
right  is  a  woman  who  lets  her  child  relieve  itself.  In  the  left  foreground 
are  two  dogs  coupling.  Farther  back  is  a  group  resting  ;  it  includes  a 
negress,  a  Slovak,  and  a  woman  in  the  dress  of  Saskia.  A  little  behind 
them,  two  Eastern  merchants  on  horseback  halt  and  listen  reverently  ;  their 
caravan  behind  them  is  marching  towards  the  river.  Farther  up  the  stream 
is  a  high  bridge,  leading  to  a  hill-town  high  up  to  the  left.  Bright  light 
fells  on  the  central  portion,  in  front  of  which  the  group  of  the  three  Jewish 
priests  who  are  plotting  treachery  stands  out  in  harsh  contrast.  Small 
full-length  figures.     Grisaille.      Painted  about  1635-36. 

Paper  fastened  on  oak  panel,  24J  inches  by  32  inches — enlarged  by  about 
4  inches  on  each  side  by  the  painter. 

A  pen-sketch  for  the  frame,  with  an  indication  of  the  composition,  is  in  the 
collection  of  Léon  Bonnat,  Paris  ;  reproduced  by  Lippraann,  No,  172A. 

Engraved  by  J,  R.  Norblin,  1S08,  on  a  larger  scale,  reversed,  with  the  false 
date  1656,  and  the  foreground  partly  repainted  as  it  was  then. 

Mentioned  by  \'^osraaer,  pp.  344^^,  555  ;  by  Bode,  pp.  432  note,  510,  586  ; 
by  Dutuit,  p.  44.  ;  by  Michel,  p.  557  [330-31,  437]  ;  by  Hoogstraatcn,  In/eydtHgy 
1678,  p.  183  ;  Houbraken,  Grotte  Schcuiturg,  1715,  i.  261  ;  Bode,  'Jahrbuch  der 
KSnigfichen  Preusi'ucken  Kunft-Sammlungmy  xiii.  213,  etc.;  J.  Six,  Oud  Holland, 
%\,  155  ;  Hofstcdc  de  Groot,  Urkunden  aber  Rembrandt^  Nos.  195,  386. 

Exhibited  in  Manchester,  1857,  No.  675;  and  at  the  Royal  Academy 
Winter  Exhibition,  London,  1871,  No.  345. 

A  picture  of  the  same  subject  was  in  the — 
Sales, — Robit,  May  li,  1 80 1. 

Hcathcote,  London,  1805  (Dormer). 

In  the  collection  of  Jan  Six,  Amsterdam,  1658-1702. 

In  the  collection  of  Jan  Six  the  younger,  Amsterdam,  who  bought  it  for 
710  florins  ;  sold  in  1803  by  the  Six  family  to  the  Amsterdam  dealer  Coders. 

In  the  collection  of  Cardinal  Fesch,  Rome,  1836  (Sm.)  [it  was  copied  by 
Benjamin  West,  according  to  Sm.]. 

Sale. — Cardinal  Fesch,  Rome,  March  17,  1845,  No.  189  (14,000  scudi). 

In  the  collection  of  P.  Norton,  1857. 

In  the  collection  of  Lord  Ward,  later  Earl  of  Dudley,  London. 

Salt^ — Earl   of  Dudley,  London,  June  25,  1892,  No.   19  (^^2625,  Berlin 
Museum). 

In  the  Kaiser  Friedrich  Museum,  Berlin,  191 1  catalogue.  No.  828. 

98.  Nicodemus. — Represented  as  an  old  man  with  a  long  beard, 
wearing  a  black  velvet  cap,  a  red  velvet  doublet,  a  targe  black  cloak,  a 
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close-fitting  pleated  collar,  and  a  jewel  with  a  ruby  at  hts  breast.     Broadly 
handled.     Of  the  painter's  best  period. 
Panel,  20  inches  by  i6i  inches. 

Sa/e. — P.  M.  Kcslcr,  C.  Apostool,  and  others,  Amsterdam,  May  13,  1844, 
No.  72  (1810  florins,  Roos). 

99.  Nicodemus  visiting  Christ  by  Night.  Sm.  85  ;  Dut.  90  ; 
Wb.  449. — Christ,  seen  in  profile,  sits  on  the  right  addressing  Nicodemus, 
who  sits  in  front  of  Him  listening  attentively. 

Dated  1632  (or  more  probably  1652  ?). 

The  original  is  lost.     Described  frora  a  mezzotint  by  Greenwood. 

100.  CHRIST  AND  THE  WOMAN  OF  SAMARIA  Sm. 
80;  B.-HdG.  408. — In  front  of  the  open  door  of  an  old  and  half-ruined 
building  to  the  right  sits  Christ,  in  profile  to  the  left,  beside  a  large  well. 
He  speaks  to  the  woman  of  Sairuria,  in  a  red  bodice,  standing  behind  the 
well.  She  stops  while  drawing  up  the  bucket  to  listen  to  the  Lord's  words. 
Between  her  and  Christ  a  boy's  head  is  seen  above  the  edge  of  the  well. 
From  the  left  middle  distance  three  figures  approach.  The  scene  is  closed 
at  the  back  with  a  large  ruin.  Warm  evening  light.  Small  full-fength 
figures. 

Signed  on  the  right  at  foot,  "Rembrandt  f.  1659" — but  1655, 
according  to  the  igii  catalogue;  oak  panel,  rounded  at  top,  l8J  inches 
by  15^  inches. 

$a/e. — Prince  dc  Cond,  Paris,  March  15,  1779,  No.  128  (160  fraiicft, 
Boileau). 

In  the  Van  Mulden  collection,  Brussels. 

In  the  collection  of  Lewis  Fry,  Bristol. 

In  the  possession  of  the  Paris  dealer  C.  Scdclmeyer,  "Catalogue  of  300 
Paintings,"  No.  151. 

In  the  collection  of  Rodolphe  Kann,  Paris,  J  907  catalogue.  No.  71  ;  bought 
as  a  whole  by  the  dealers  Duvcen  Brothers,  August  1907. 

In  the  possession  of  Duveen  Brothers,  Paris. 

In  the  Kaiser  Friedrich  Museum,  Berlin,  191 1  catalogue,  No.  81  iB. 

loi.  CHRIST  AND  THE  WOMAN  OF  SAMARIA.— In 
the  foreground  of  a  landscape  Christ  sits  at  the  well,  seen  almost  in  full 
fiice.  With  right  hand  outstretched  He  seems  to  address  the  woman  of 
Samaria,  who  stands  to  the  right,  leaning  her  left  arm  on  the  edge  of  the 
well  and  listening  to  Him.  Six  or  seven  youths  approach  from  the  left 
background.  In  the  dark  landscape  trees  may  be  seen  to  the  right,  while 
in  the  left  distance  is  a  great  building.  Christ  wears  a  wine-red  robe  ;  the 
woman  wears  an  olive-green  gown  with  a  white  jacket  and  a  yellow  skirt. 
Small  full-length  figures. 

Signed  in  full  on  a  stone  in  the  centre,  and  dated  1655  ;  panel,  24 J 
inches  by  19^  inches. 

Exhibited  at  Leeds,  1889,  and  at  Leyden,  1906,  No.  47. 

Sa/f. — H.  Rcydon   and  others,  Amsterdam,  April    5,  1827,  No.  130  (550 

florins,  Brondgccst)  ;  measuring  22  inches  by  18  inches. 
In  the  Sheepshanks  collection,  Harrogate. 
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Jn  the  possession  of  R.  Langton  Douglas,  London. 

In  the  possession  of  the  dealers  M.  Knocdler,  London. 

In  the  collection  of  Marcus  Kappel,  Berlin. 

102.  CHRIST  AND  THE  WOMAN  OF  SAMARIA. 
B.-HdG.  592.  [Cf.  Sm.  80.] — In  a  vaulted  well-house,  Christ  sits  on 
the  left  addressing  the  woman  of  Samaria,  who  stands  behind  the  well,  on 
the  edge  of  which  she  rests  her  yellow  bucket.  She  wears  a  straw  hat. 
From  below  to  the  right  five  youths  come  forward.  Beyond  is  a  castle 
on  a  hill  bathed  in  evening  light.     Small  full-length  figures. 

Signed  on  the  well  in  the  centre,  "Rembrandt  f.  1660";  canvas, 
23J  inches  by  29J  inches. 

Engraved  by  R.  Houston  [while  in  the  collection  of  J.  Blackwood]. 
Sa^j. —  Bicker  van  Swieten,  The  Hague,  April   12,   1741   (Hoec,  ii.   12), 
No.  133  (6  florins). 
J.  Blackwood,  London,  February  20,  1 778. 
In  the   Hermiuge  Palace,  Pctrograd,  No.  1858;  taken  out  of  the   store- 
room in  1903. 

102^7.  Christ  and  the  Woman  of  Samaiia. 

It  is  uncertain  whether  the  following  were  identical  : 

In  the  collection  ot  Herman  Becker,  Amsterdam  ;  in  the  inventory  of  his 
goods,  October  19,  1678.     Set  A.  Brcdius,  Oud  Holland^  1910,  P-  196  note,  etc. 
Salt. — Willcm  van  Wouw  and  others.  The  Hague,  May  29,  1764,  No.  39 
(5  florins  25}. 

10242a.  Christ  and  the  Woman  of  Samaria  at  the  Well. 

Exhibited  in  Suffolk  Street»  London,  1834,  No.  201,  by  an  unnamed 
dealer. 

102A.  The  Calling  of  St.  Peter  in  the  Boat. 

Mentioned  by  A.  Bredius,  Oud  Hoihnd,  1908,  p.  zzi. 

In  the  collection  of  Jacques  Spccx,  Amsterdam  ;  in  the  inventory  of  his 
goods,  1652. 

I02<r.  The  Calling  of  St.  Matthew. — A  very  comprehensive  and 
fine  picture  with  figures,  spirited  in  drawing,  brilliant  and  harmonious  in 
colour. 

Sak. — Duca  di  San  Pietro,  London,  June  Z2, 181 1  (^1522  :  los.,  apparently 
bought  in). 

103.  CHRIST  IN  THE  STORM.  Sm.  82  ;  Bode  219;  Dut. 
71  ;  Wb.  201  i  B.-HdG.  120. — A  fishing- boat,  making  to  the  left,  is 
uplifted  at  the  bow  by  a  great  wave,  while  the  storm  tears  away  the  sail. 
The  murky  clouds  open  to  the  left  and  let  a  ray  of  pale  light  fall  on  the 
forepart  of  the  boat,  over  which  the  foam  of  the  wave  is  dashing.  Christ, 
seated  in  the  stern  near  the  tiller,  is  awakened  from  sleep  by  the  terrified 
disciples  who  surround  Him,  Another  group  are  striving  with  all  their 
might  to  furl  the  sail.  The  disciples  wear  dull-coloured  costumes,  prin- 
cipally of  dark  red,  pale  yellow  and  pale  blue,  with  dull  green,  yellowish, 
bluish,  and  pink  tones.  Small  figures.  The  title  "  St.  Peter's  Boat," 
though  used  by  Houbraken,  is  inaccurate.  The  picture  illustrates  St. 
Matthew  viii.  23-25,  St.  Mark  iv.  37-39,  or  St.  Luke  viii.  22-25. 
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Signed  to  the  right  on  the  tiller,  "Rembrandt  f,  1633";  canvas,  63J 
inches  by  51  inches. 

A  study  for  the  picture  is  in  the  Dresden  Print-room  ;  reproduced  by  Wocr- 
mann,  No,  219. 

A  picture  corresponding  to  the  description — 29  inches  by  36^  inches — which 
was  in  the  sate  : — Scharap  d'Avcschoot,  Ghent,  September  14,  1840,  No.  210 
(125  francs,  Dc  Schrijvcr  of  Bruges),  was,  according  to  the  catalogue,  a  finished 
sketch  from  the  Braamcamp  collection.  But  this  collection  contained  only  the 
picture  here  described,  which  passed  at  the  sale  to  the  Hope  family,  in  whose 
possession  it  remained  till  1898. 

Engraved  in  outline  in  Réveil  ;  engraved  by  J.  Fittler  ;  etched  by  Ezshaw. 

Mentioned  by  Vosmaer,  pp.  i  19,  497  ;  by  Bode,  p.  436  ;  by  Dutuit,  p.  45  ; 
by  Michel,  pp.  152,  558  [116-17,  433];  by  Waagen,  ii.  1J5  ;  by  Houbraken, 
Groote  Schouburgy  i.  260  ;  by  Hofstede  de  Groot,  Urkundcn  Oier  Rembrandt, 
No.  407,  §  16. 

Exhibited  at  the  British  Institution,  London,  1818,  No.  146;  1835,  No. 
73  ;  and  1850,  No.  42  ;  at  the  Royal  Academy  Winter  Exhibition,  London, 
1881,  No.  168;  at  the  South  Kensington  Museum,  London,  1891,  No.  3. 

In  the  collection  of  Jan  jacobsz  Hinloopen,  Amsterdam,  about  1650-60. 

In  the  collection  of  Augustus  IIL,  King  of  Poland,  Hubertusburg,  to  1765 
(Vosmaer,  p.  498). 

Sale. — G.  Braamcamp,  Amsterdam,  July  31,  1771,  No.  172  (4360  florins, 
jan  Hope). 

In  the  collection  of  Henry  Philip  Hope,  Dcepdcnc,  1836  (Sm.). 

In  the  collection  of  Henry  Thomas  Hope,  London,  1854  (Waagen,  ii.  1 1 5). 

In  the  collection  of  Lord  Francis  Pelham  Clinton  Hope,  Dcepdcnc  ;  bought 
as  a  whole  in  1898  by  the  London  dealers  P.  and  D.  Colnaghi  and  A.  Wert- 
heimer. 

In  the  collection  of  Mrs,  John  L.  Gardner,  Boston,  catalogue,  p.  14. 

lo^fl.  Christ  in  the  Storm. — He  is  awakened  by  the  disciples. 
Vigorously  painted. 

34^  inches  by  49J  inches. 

Sale. — J.  M,  Cole,  Amsterdam,  December  16,  1771,  No.  167  (90  florins, 
Van  dcr  Schley). 

103A.  Christ  in  the  Boat — A  grand  composition  in  Rembrandt's 
most  powerful  style. 

SaU. — Bryan,  London,  May  17,  1798,  third  day,  No.  27  (^^68  :5s.);  tee 
Buchanan,  i.  p.  288,  etc. 

i03i-.  Christ  going  with  Jaims  to  heal  his  Daughter. — Un- 
usual and  Hne. 

SaU, — C.  Troost,  S.  Arensklauvr,  and  others,  Amsterdam,  March  t6,  1750, 
No.  2  (132  florins,  Haazebroek). 

103^0.  The  Healing  of  Jairus's  Son  (?). 
Panel,  loj  inches  by  17  inches. 

SâU. — De  Julienne,  Paris,  March  30,  1767  (240  francs) —according  to 
Dutuit. 

io3</.   The    Daughter   of   Herodias. — She  is  receiving  John  the 
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Baptist's  head  from  the  executioner.     The  scene  is  lighted  by  a  candle  in 
a  woman^s  hand. 

Panel,  7^  inches  by  5^  inches. 

Salt. — J.  F.  Wohchot,  Antwerp,  September  1,  1817,  No.  443. 

104.  THE  WOMAN  TAKEN  IN  ADULTERY.  Sm.  112; 
Bode  171;  Dut.  69;  Wb.  122;  B.-HdG.  247. — In  the  lofty  vaulted 
Temple  at  Jerusalem  Christ  stands  in  the  middle  distance,  before  some 
low  steps,  surrounded  by  several  disciples.  He  looks  at  the  adulteress  who 
kneels  weeping  before  Him  to  the  right  ;  she  has  been  brought  to  Him 
by  a  group  of  Pharisees  and  priests.  Christ,  bare-footed  and  bare-headed, 
with  long  hair  falling  on  His  shoulders,  wears  a  long  smooth  robe  with 
wide  sleeves.  The  adulteress  wears  a  handsome  red  gown  with  a  long 
golden  mantle,  the  train  of  which  is  held  by  a  guard  in  armour.  A  bearded 
priest,  clad  in  a  long  robe  with  a  hood,  lifts  her  veil  with  his  left  hand  and, 
addressing  Christ,  makes  an  expressive  gesture  with  his  right.  Another 
priest,  also  bearded,  stands  to  the  right  of  him  and  awaits  with  close  atten- 
tion the  Lord's  reply.  To  the  right  of  Christ  stand  two  disciples.  In 
the  right  foreground  are  two  aged  men  in  Eastern  costume,  seen  almost 
from  the  back.  A  numerous  group  moves  beyond  the  steps  up  to  the 
right  towards  the  richly  gilt  throne  of  the  high  priest,  in  front  of  which 
stand  two  truncated  golden  pillars.  Bright  light  falls  from  above  to  the 
left  on  the  principal  group.  The  remaining  portions  of  the  lofty  building 
lie  in  a  mysterious  haif-shadow.     Small  full-length  figures. 

Signed,  "Rembrandt  f.  1644";  oak  panel,  rounded  at  top,  32^  inches 
by  25^  inches. 

EngTivcd  by  J.  Burnet;  by  G.  H.  Phillips,  1835  ;  and  by  W.  T.  Fry  in 
Joncj'i  National  Gallery. 

Mentioned  by  Vosmaer,  pp.  258,  535  ;  by  Bode,  pp.  474,  583  ;  by  Dutuit, 
p.  32  ;  by  Michel,  pp.  302,  556  [231,  431]  ;  by  Waagen,  i.  352  ;  by  Hofstcdc 
dc  Groot,  Urkunden  liber  Rembrandt ,  Nos.  291,  407. 

In  the  collection  of  Jan  Six,  Amsterdam,  for  whom  Rembrandt  painted  it. 
Probably  in  the  possession  of  the  Amsterdam  dealer  Johannes  de  Rcnialmc, 
who  at  his  death  in  1657  possessed  "  Hct  Vroutgc  in  ovcispcl  "  ("The  Woman 
in  Adultery  ")  by  Rembrandt.  It  was  the  first  item  in  the  inventory,  and  was 
valued  by  the  experts  Adam  Camerarius,  painter,  and  Martin  Krctzer,  collector, 
St  1500  florins — the  highest  price  in  the  whole  collection. 

SaUs. — Willem  Six,  Amsterdam,  May  12,  1734  (Hoct,  i.  41 1)  (2510  florins). 

T.  Hcllini,  Amsterdam,  August  6,  1778  (Wubbcls) — according  to 

Vosmaer,  p.  535,  who  probably  confuses  this  picture  with  lojtf. 

On  the  contrary,  J.  Six,  in  Oud  Holland,  xi.  155,  maintains  that 

the  picture  remained  in  the  possession  of  the  Six  family  from 

1734  to  1803. 

In  the  possession  of  the  Amsterdam  dealer  Coders,  who  sold  it  to  the  Paris 

dealer  Lafontaine  in  1803  (for  36,000  francs). 

Sale, — Lafontaine,  London,  June  13,  1807,  No.  44  (XS^SO,  bought  in). 
In   the  collection  of  J.  J.  Angerstein,  London,  from   1807  ;   bought  as  a 
inrhole  in  1824  for  the  National  Gallery. 

In  the  National  Gallery,  London,  191 1  catalogue.  No.  45. 

105.   THE  ADULTERESS  BEFORE  CHRIST.    Sm.  113; 
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Bode  141  ;  Dut,  70  ;  Wb.  219;  B,-HdG.  338. — On  the  left,  in  front 
of  a  house-wall,  stands  Christ  with  a  youthftil  disciple,  probably  John, 
while  from  the  right  three  scribes  lead  forward  the  adulteress.  Christ,  in 
a  dark  red  cloak,  with  long  brown  curls  and  a  full  beard,  clasps  His  hands 
and  looks  earnestly  at  the  young  woman.  She  wears  a  low-cut  cherry- 
coloured  silk  gown  and,  bending  forward,  puts  a  white  cloth  to  htr  eyes 
to  wipe  away  her  tears.  In  the  centre  is  an  old  bearded  man  with  a  black 
cap  and  a  black  robe  edged  with  gold  embroidery.  He  touches  with  his 
right  hand  the  left  forearm  of  Christ  and  addresses  Him  earnestly,  enforc- 
ing his  speech  with  a  gesture  of  his  outstretched  left  hand.  Another  scribe 
on  the  extreme  right,  wearing  a  red  costume  and  a  sort  of  Phrygian  cap, 
takes  off  the  veil  from  the  woman's  head.  Above  this  group  is  seen  the 
head  of  a  young  man  in  a  black  cap.  Half-length  figures,  life  size. 
Painted  about  1645-55. 

Canvas,  45 1  inches  by  54  inches. 

A  lost  drawing  by  Rembrandt  for  this  composition,  which  B.  Picart  etched 
in  reverse  in  his  Impostures  InmcenteSf  published  in  17 3+,  contains  two  more 
figures  both  on  the  right  and  on  the  left.  See  Hofstedc  dc  Groot,  Repertorium 
fUr  Kuttsttcinensckaft,  1899,  p.  160;  Onx/  Kunst,  December  1912,  p.  173  ;  and 
C.  Sedelmeycr,  The  Adulteress  before  Christy  published  by  the  author,  Paris,  1912, 

Engraved  on  wood  by  Baudc. 

Mentioned  by  Vosraacr,  pp.  259,  572  ;  by  Bode,  pp.  508,  578  ;  by  Dutuit, 
p.  46  ;  by  Waagen,  iii.  126  ;    [by  Michel,  pp.  259,  436]. 

Exhibited  at  Amsterdam,  1898,  No.  62. 

In  the  collection  of  the  Duke  of  Marlborough,  Blenheim^  1836  (Sm.). 

Sale. — Duke  of  Marlborough,  London,  June  26,  1886,  No.  37  (£*3'» 
Robinson). 

In  the  collection  of  Sir  Charles  J.  Robinson,  London. 

In  the  possession  of  the  Paris  dealer  C.  Sedclmeycr,  "Catalogue  of  1 00 
Paintings,"  ii.  No.  32  [bought  from  Sir  C.  J.  Robinson  in  1891]. 

In  the  collection  of  E.  F.  Weber,  Hamburg;  acquired  in  1895  in  exchange 
for  "The  Apostle  James"  (ijo)  from  C.  Sedclmeycr. 

Sale. — E.  F.  Wcbcr  of  Hamburg,  Berlin,  February  20,  1912,  No.  250 
(40,000  mark,  Scdelmeyer). 

In  the  possession  of  the  Paris  dealer  C.  Sedclmeycr. 

In  the  collection  of  T.  B.  Walker,  Minneapolis. 

io5</.  The  Adulteress  before  Christ — Superb  in  composition, 
strong  in  colour. 

Canvas,  rounded  at  top,  51  inches  by  27 1  inches. 

Sale. — T.  Hellinx,  Leyden,  August  6,  1778,  No.  2  (196  florins,  Wubbcls). 

105*.  The  Adulteress  before  Christ. — He  points  to  the  Dutch 
inscription  on  the  ground.  A  composition  of  eleven  figures.  A  slight 
sketch,  but  admirable  in  composition  and  lighting. 

Panel,  11^  inches  by  loi  inches. 

Mentioned  by  Waagen,  iv.  147. 

In  the  collection  of  Lord  Ovcrstone,  London,  1857  ;  but  not  now  in  the 
Wantage  collection. 

106.   THE  RAISING  OF  LAZARUS.— Under  great  curtains, 
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Christ  stands  in  profile  to  the  right  with  His  left  hand  uplifted.  At  His 
feet  are  the  head  and  shoulders  of  Lazarus  lying  in  the  tomb.  In  the  right 
foreground  is  a  figure  in  profile  to  the  left.  Terrified  spectators  are  to  the 
left  behind  Christ  and  to  the  right  behind  Lazarus.  This  study  corre- 
sponds to  the  eighth  state  (in  Seidlitz*s  enumeration)  of  the  large  etching 
of  this  subject,  Bartsch  73  [Hind  96],  so  that  it  was  not  a  preliminary 
study  for  the  etching.     Painted  about  1633,     Cf.  107^. 

Mentioned  by  H,  N«sse  in  the  MUnchener  JaJirbuch,  'ÇH.  iii-  224  ;  »nd  by 
Hofstedc  de  Groot,  Onzt  Kunst^  1912»  p-  178. 

In  the  possession  of  the  Paris  dealer  G.  Ncutnans. 
In  the  possession  of  the  Munich  dealer  J.  Bohlcr. 
In  the  collection  of  Professor  Freiherr  F,  W.  von  Hissing,  Munich. 

107.  The  Raising  of  Lazarus.  Sm.  83  (?)  ;  B.-HdG.  45. — 
Christ  stands  on  the  grave-stone  behind  the  open  grave,  raising  His 
right  hand  in  the  act  of  blessing.  He  wears  a  loose  coat  of  dull  purple 
and  has  a  brownish  cloak  over  His  left  shoulder.  Lazarus,  wrapped  in 
white  linen,  is  in  the  grave  and  slowly  raises  his  head  and  shoulders  as  he 
feels  his  new  life.  In  the  immediate  left  foreground,  in  shadow  before 
the  grave,  kneels  a  young  woman  in  a  deep  green  gown.  Behind  her  is 
an  old  man  with  a  long  black  beard  and  a  purplish-red  coat,  seen  in 
profile.  To  the  left,  at  the  side  of  Christ,  two  men  and  a  young  woman 
in  green  bend  forward  in  astonishment  towards  the  grave.  In  shadow  to 
the  right  are  seen  the  heads  of  five  men.  On  the  stone  wall  to  the  right 
above  the  grave  hang  the  weapons  of  Lazarus  :  an  Eastern  sword,  a  tjuivcr 
covered  with  red  velvet,  and,  farther  away,  the  bow  and  a  turban.  Small 
full-length  figures.     Painted  about  1630. 

Signed  on  the  right  at  foot,  "  Remb  .  ,  .  "  ;  oak  panel,  16  inches  by 
14  inches. 

Mentioned  by  Dutuit,  p.  18  ;  by  Michel,  p.  564  [436]  ;  by  Hofstedc  dc 
Gfoot,  Vrkunden  Ubtr  RembrandU  No.  169. 

Possibly  in  the  collection  of  Rembrandt,  in  the  inventory  of  whose  goods  in 
1656  a  "Raising  of  Lazarus  "  occurs  as  No.  38. 

%aUt. — David  Grenier,  Middelburg,  August  18,  1712,  No.  96  (32  florins). 
(Possibly)  Amsterdam,  June  4,  1727  (Hoet,  i.  316),  No.  2  (105 
florins)  ;  this  is  Sm.  83. 
In  the  Le  Brun  collection,  181 1  (.^). 

In  the  possession  of  the  Pari*  dealer  C.  Sedelmeyer,  1891,  "Catalogue  of 
300  Paintings,"  No.  116. 

%aJt. — C.  T.  Yerkcs,  New  York,  April  f,   191 1,  No.  83  (it.lOO  dollars, 

E.  Brandus  of  New  York). 
In  the  collection  of  W.  Gates,  New  York. 

107A.  The  Raising  of  Lazarus. — Precisely  the  same  composition 
as  107. 

Panel,  37  J  inches  by  32^  inches. 

Engraved  in  outline,  slightly  shaded,  by  Klauber,  according  to  the 
De  Morny  catalogue. 

In  the  collection  of  G.  Winckler,  Leipzig,  according  to  the  Dc  Moroy 
catalogue. 
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SaUs, — Daval  of  Geneva,  London,  May  12,  J846. 

Comte  de  Morny,  Paris,  May  24.,  1852,  No.  17  (3100  francs). 

Jules  Beer,  Paris,  May  29,  191  3,  No.  52  (42,000  francs,  Trotti). 
In  the  possession  of  C.  Scdelmcycr,  Paris^  "Catalogue  of  100  Paintings," 
xU.,  1913,  No.  20. 

lO'ja.  The  Raising  of  Lazarus, — A  very  fine  cabinet-piece. 
8 J  inches  by  11^  inches. 

Sale. — P.  L.  dc  Ncufvtllc,  Lcydcn,  March  15,  1736  (Hoet,  i.  461),  No.  35 
(24  florins). 

107^.  The  Raising  of  Lazarus. 
26  inches  by  32  inches. 

Sale. — Crozat,  Paris,  June  1751  (50  francs)  ;  see  Ch.  Blanc,  i.  63. 

lojc.  The  Raising  of  Lazarus. — With  numerous  figures.     [Pos- 
sibly identical  with  106.  J 
16  inches  by  13 J  inches. 

In  the  collection  of  George  III.,  King  of  England,  in  the  inventory  of 
1760-70  ;  noted  by  L.  Gust. 

107^.  The  Raising  of  Lazarus, 
12^  inches  by  154  inches. 

In  the  collection  of  G.  Strange,  London,  1769  catalogue,  No.  59;  sold 
later  (for  j^  1 2  :  1 2s.). 

lo-je.  The  Raising  of  Lazarus.  —  According  to  the  description, 
precisely  similar  in  composition  to  the  large  etching,  Bartsch  73  [Hind 
96].     Vigorously  painted. 

Panel,  38J  inches  by  32  inches. 

Sale. — P.  J.  de  Jan'gcs,  Amsterdam,  October  14,  1772,  No.  24  (35  florins, 

Odon). 

107/  The  Raising  of  Lazarus. 

It  is  uncertain  whether  two  or  more  of  the  following  were  identical  : 

In  the  collection  of  Rembrandt,  Amsterdam  ;  inventory  of  his  goods  for 
«ale,  July  25,  1656,  No.  38  [cf.  107]. 

In  the  possession  of  the  Amsterdam  dealer  Johannes  de  Rcnialmc  ;  in  the 
inventory  of  June  27,  1657,  No.  294,  valued  by  A.  Camerarius  and  M.  Krctzcr 
at  600  florins. 

In  the  collection  of  Abraham  Fabritius,  Amsterdam  ;  inventory  of  November 
4,  1670.     See  Hofstcde  dc  Groot,  Vrkunden  ûber  Rembrandt^  Nos.  169,  177,  321. 

^ales. — Amsterdam,   September    16,    1739,   No.    15    (210    florins^-or   220 
florins,  according  to  Hoct)  ;  fifteen  figures. 
Antwerp,  February  24,  1851,  No.  38  ;  signed,  on  panel. 

io']g.  The  Raising  of  Lazarus. — A  sketch. 
Panel,  9  inches  by  "J  inches. 

S»k. — Count  von   Brabcck   and   Count  Andreas  von   Stolberg   of  Sôder, 
Hanover,  October  31,  1859,  No.  213. 

1 07/1.  The  Good  Samaritan. 
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Exhibited  at  the  British  Institution,  London,  1862,  No.  48. 
Then  in  the  collection  of  Thomas  Kibble. 

108.  THE  GOOD  SAMARITAN  BINDING  UP  THE 
TRAVELLER'S  WOUNDS.  B.-HdG.  330.— In  the  foreground  of 
a  hilly  landscape  the  travciler  who  has  been  robbed  lies  on  the  road  to  the 
right.  He  is  clad  only  in  a  long  shirt.  He  turns  round  towards  the 
Samaritan,  dressed  in  a  red  coat  and  coloured  turban,  who  crouches  behind 
him  in  the  act  of  binding  up  his  wounds.  Farther  back  a  dark  grey 
horse,  with  its  hind-quarters  towards  the  spectator,  is  tied  to  a  tree. 
Behind  the  group  a  travelling  cloak  of  a  dark  yellowish  grey,  with  a 
golden  yellow  border,  lies  on  the  ground.  On  the  road  to  the  left  is  the 
Lcvite,  in  a  dark  and  dull  brown  robe  and  a  red  cap  ;  he  seems  to  be 
absorbed  in  reading  a  book.  In  the  background  is  the  priest.  Small 
full-length  figures.     Painted  about  1650. 

Signed  on  the  left  at  foot,  "  Rembrandt  f."  ;  canvas,  39  inches  by 
51^  inches. 

Possibly  identical  with  the  picture  of  the  Samaritan,  retouched  by  Rem- 
brandt, that  is  mentioned  in  Rembrandt's  inventory  of  1656;  ire  Rovinski, 
No.  33. 

Cf.  the  numerous  drawings  of  this  subject  by  Rembrandt,  two  in  the  Berlin 
Print-room  resemble  the  picture  in  composition  ;  one  is  reproduced  by  Lippmann, 
No.  25  ;  the  other,  from  the  Habich  collection,  Cassel,  is  reproduced  in  the 
sale-catalogue. 

Mentioned  by  Michel,  pp.  330,  564  [251-2,  436]  ;  by  Hofstede  de  Groot, 
UrkunJen  Uber  Rembrandt,  No.  1 6g. 

Exhibited  in  Amsterdam,  1898,  No.  77  ;  in  Paris,  191 1,  No.  ill. 

In  the  collection  of  T.  Humphry  Ward,  London, 

In  the  possession  of  the  Paris  dealer  C.  Scdclraeycr,  "  Catalogue  of  300 
Paintings,"  No.  130. 

In  the  collection  of  Jules  Porgès,  Paris. 

io8a.  The  Good  Samaritan.  —  He  is  binding  up  the  traveller's 
wounds.  Behind  the  group  is  the  horse,  with  other  accessories.  Fine  in 
composition,  brilliant  in  colour,  and  of  the  painter's  best  period. 

Canvas,  79  inches  by  65^  inches. 

Zalts. — Amsterdam,  April  22,  1809,  No.  108  (100  florins). 

W.  Reycrs,  Amsterdam,  September  21,  1814,  No.  129  (13  florins  50, 

Franktnet). 
W.  Wreesman    Borghartz,  Amsterdam,   April    if,   1816,    No.    148 

(15  florins  25,  Mensart). 

io8A.  The  Good  Samaritan. — He  is  lifting  the  wounded  traveller 
on  to  his  own  horse,  in  a  hilly  landscape.     Life-size  figures. 
Canvas,  79  inches  by  65  J  inches. 
^ale. — .Amsterdam,  January  19,  1778,  No.  54  (71  florins,  Fouquet). 

109.  THE  GOOD  SAMARITAN  ON  HIS  WAY  TO  THE 
INN.  Sm.  600  ;  B.-HdG.  229. — Through  a  broad  valley,  traversed  by  a 
stream  flowing  to  the  front,  a  road  runs  amid  high  trees  on  the  right.  In 
the  middle  distance  this  road  bends  to  the  left,  crosses  the  stream  by  a  stone 
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bridge,  and  goes  towards  a  distant  town,  on  the  walls  of  which  are  wind- 
mills. The  stream,  which  forms  some  rapids,  flows  to  a  form  enclosure, 
near  which  is  a  wooden  bridge.  A  steep  hil!  closes  the  valley  to  the  left. 
On  the  road  in  the  immediate  foreground,  the  good  Samaritan  comes  from 
the  right,  accompanying  the  wounded  traveller  whom  he  has  placed  on  his 
own  horse.  To  the  left  is  the  priest,  praying  with  uplifted  hands  ;  beside 
him  is  a  boy.  From  the  right  two  persons  approach,  coming  from  the 
wood.  A  coach  with  four  greys  moves  towards  the  bridge  in  the  middle 
distance.  From  the  dull  stormy  sky  breaks  a  ray  of  sunlight,  brightly 
illumining  the  meadows  in  the  middle  distance.  In  the  greyish-brown 
scene,  the  steely-bîue  loin-cloth  of  the  wounded  man  and  the  dull  red 
saddle  are  almost  the  only  local  colours. 

Signed  on  the  right  at  foot,  "Rembrandt  f.  1638";  oak  panel, 
i8i  inches  by  26  inches. 

Mentioned  by  Michel,  pp.  314,  559  [239,  429]. 

Exhibited  at  Amsterdam,  1898,  No,  42;  at  the  Royal  Academy  Winter 
Exhibition,  London,  1899,  No.  29. 

Saies. — M.  D.  van  Eversdijck,  The  Hague,  May  28,  1766  (Terw.  533), 
No.  75 — but   No,   81   of  the  original    catalogue  —  (39  florins. 
De  Cros). 
Vassal  de  Saint  Hubert,  Paris,  January  17,  1774,  No.  22  (851  francs). 
In  the  Czartoryskî  Museum,  Cracow,  No.  loç. 

no.  THE  GOOD  SAMARITAN  AT  THE  INN.  Dut.  64  -, 
Wb,  263  ;  B.-HdG.  329. — -By  the  high  stone  steps  of  an  inn,  a  group  of  five 
persons,  seen  by  candlelight,  are  engaged  round  the  unfortunate  traveller, 
who  has  just  been  lifted  from  the  horse.  He  is  naked  to  the  waist,  his 
head  is  bound  up,  and  his  legs  are  wrapped  in  a  cloth.  One  man  holds  him 
under  the  arms  ;  another,  kneeling,  grasps  his  tegs  and  lays  him  carefully  on 
the  ground,  A  boy  looks  on,  while  the  Samaritan,  seen  from  the  back,  in  a 
long  coat  and  a  turban,  holds  the  light,  against  which  a  figure  stands  out 
as  a  dark  mass.  Behind  the  group  a  flight  of  steps  ascends  to  the  left  ; 
a  maid-servant  stands  on  the  top.  Small  hull-length  figures.  A  sketch  in 
grisaille.     Painted  about  1648. 

Canvas,  12  inches  by  15  inches. 

Mentioned  by  Dutuit,  p.  49  ;  by  Michel,  pp.  330,  554  [252»  439]. 

Exhibited  at  Amsterdam,  1898,  No.  48. 

In  the  collection  of  Henry  Willett,  Brighton. 

In  the  possession  of  the  Pari»  dealer  C.  Sedelmeyer. 

In  the  collection  of  Alfred  Thicme,  Leipzig,  1900  catalogue.  No,  67. 

In  the  collection  of  W.  Bode,  Berlin  ;  given  by  him  to  the  museum. 

In  the  Kaiser  Friedrich  Museum,  Berlin,  191 1  catalogue.  No.  812B. 

III.  THE  GOOD  SAMARITAN.  Sm.  119;  Bode  232  ;  Dut. 
63;  Wb.  243  J  B.-HdG.  123. — At  the  inn.  In  the  middle  distance  a 
man  lifts  the  wounded  traveller,  who  is  naked  to  the  waist,  from  the  horse  ; 
a  boy  standing  in  front  to  the  right  holds  the  horse's  bridle.  The  little 
nag,  a  grey,  has  a  blue  cloth  edged  with  gold  strapped  on  its  back  in  place 
of  a  saddle.  The  scene  is  laid  in  front  of  a  house  with  a  flight  of  broad 
steps,  which  have  no  balustrade.     On  the  top  of  the  steps  the  Samaritan 
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in  Extern  dress  pays  the  reckoning  to  the  old  innkeeper,  who  stands  bare- 
headed before  him.  From  a  window  to  the  right  a  guest  with  a  plumed 
hat  looks  out  ;  his  features  resemble  those  of  the  painter.  In  the  left 
background,  near  some  trees,  is  a  well,  with  a  girl  drawing  water.  The 
full  light  of  evening  falls  on  the  wounded  man  and  the  horse.  Small 
full-length  figures.     Painted  about  1632. 

Apparently  there  are  traces  of  a  signature  on  the  right  at  foot,  near  the 
steps  ;  oak  panel,  ii  inches  by  8  inches  [10  inches  by  8  inches,  with  a 
piece  added  at  the  top,  according  to  the  catalogue]. 

Etched  by  Rembrandt  in  reverse  on  a  plate  of  the  «me  size,  with  the 
addition  oft  dog  seated  in  front,  in  1632-33,  Bartsch  90  [Hind  101]. 

Engraved  by  C.  Evrard  ;  etched  by  Binet,  1 771,  in  the  "Choiscul  Gallery," 
No.  43. 

Mentioned  by  Vosmaer,  pp.  lao,  497;  by  Bode,  p.  436;  by  Dutuit, 
p.  48  ;  by  Michel,  pp.  104,  558  [80,  434]. 

Exhibited  at  the  British  Institution,  London,  181 8,  No.  70  ;  at  the  Bethnal 
Green  Museum,  London,  1872,  No.  138;  at  the  Royal  Academy  Winter 
Exhibition,  London,  1889,  No.  119. 

SéUes. — Julienne,  Paris,  March  30,  1767  (1800  francs — 1551  francs,  accord- 
ing to  Dutuit — Boilcau). 
Due  dc  Choiscul,  Paris,  April  6,  1 772,  No.  9  (1580  francs,  Hackart). 
Prince    de    Conti,    Paris,    April    8,    1777,   No.    285    (1150    francs, 

Langlier). 
Nogaret,  Paris,  March  18,  1782  (900  francs). 
C.  A.  de  Calonnc,  London,  March  23,  1 795,  No,  3$  of  the  fourth 

day  {£6^  :  2  s.). 
M.    Bryan,    London,   May     17,     1798,    No,    38   of  the  first   day 

0^76  :ios.). 
Edward  Coxc,  London,  1 807  (jC9+  ■"  los.,  bought  in). 
Edward  Coxc,  London,  1813  {£l^y  :  los.). 
In  the  collection  of  the  Marquess  of  Hertford,  1836  (Sm.). 
Id  the  Wallace  Collection,  London,  191 3  catalogue.  No.  203. 

112.  THE  GOOD  SAMARITAN.  Sm.  118;  Bode  269;  Dut. 
65  i  Wb.  275;  B.-HdG.  328. — At  the  inn  at  nightfall  the  wounded 
traveller,  in  a  greyish-brown  cloak  and  reddish  coat,  is  borne  by  two  men 
to  the  open  stone  steps  on  the  right.  Near  him,  to  the  left,  the  horse  is 
held  by  a  groom  in  a  red  cap  and  a  bluish-green  coat.  The  Samaritan 
stands  on  the  steps,  looking  sympathetically  at  the  wounded  man  ;  he 
wears  a  long  pale  pink  coat  and  a  large  turban,  and  holds  his  purse  in  his 
right  hand.  At  his  side  stands  the  hostess.  Three  persons  look  out  of 
the  open  window.  Below  them,  in  a  corner  formed  by  a  projection  of 
ibe  building,  are  two  horses,  a  chestnut  and  a  grey,  seen  from  the  back 
beside  a  pump.  In  the  foreground  is  a  hen  with  her  chickens  j  on  the 
extreme  left  is  a  tub.  On  the  left  is  a  view  of  a  fortified  town  with  hills 
beyond.     Full-length  figures,  more  than  a  fourth  of  Jifc  size. 

Signed,  "Rembrandt  f.  1648"  ;  canvas,  45J  inches  by  54  inches. 

A  pen-drawing,  a  sketch  for  the  picture,  ii  in  the  Boymans  Museum, 
Rotterdam,  reproduced  by  HdG.  iii,  50  ;  two  others  are  in  the  Louvre,  repro- 
duced by  HdG.  iii.  13  and  606. 
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Etched  by  Dcnon,  Ooriman,  Dc  Frcy»  Longhi  in  the  Musée  Français.  See 
Filhol,  V.  314. 

Mentioned  by  Vosmaer,  pp.  178,  543  ;  by  Bode,  pp.  477,  594  ;  by  Dutuit, 
p.  35  ;  by  Michel,  pp.  350,  562  [252-4,  434]. 

Sale. — J.  van  dcr  Linden  van  Slingeland,  Dordrecht,  August  22,  1785,  No. 
325  (400  florins,  Fouquct  for  King  Louis  XVL). 

[Valued  by  the  experts  in  the  Louvre,  1816,  at  30,000  francs  (Sm.).] 

In  the  Louvre,  Paris,  1907  catalogue,  No.  2537. 

iï2tf.  The  Good  Samaritan. — An  excellent  and  effective  picture. 
[Pendant  to  96*^.] 

Sale. — Bryan,  London,  May  17,  1798,  No.  38  (^73  '•  los-)  î  ^''  Buchanan, 
i.  278. 

112*.  Christ  in  the  House  of  Mary  and  Martha. — Martha  is 
baking  cakes  in  an  iron  pan  from  Liège,  at  a  stove  in  the  Dutch  style. 

Mentioned  by  Houbrakcn,  ii.  246.  See  Hofstedc  dc  Groot,  Urkun^n  Uher 
Rembrandt,  No.  421. 

ii2f.  The  Prodigal  Son's  Departure.— He  sits  on  a  black  horse. 
His  mother  holds  a  handkerchief  to  her  face.  The  father  waves  him  a 
farewell.     At  the  side  are  buildings.     Farther  away  is  a  church. 

Panel,  9^  inches  by  11  inches. 

Sale. — M.  P.  D.  Baron  van  Sijtzama  and  others,  Lccuwaarden,  June  13,  1849, 
No.  1 17. 

113.  THE  RETURN  OF  THE  PRODIGAL  SON.  Sm. 
117;  Bode  322;  Dut.  66;  Wb.  392;  B.-HdG.  533. — The  prodigal 
son,  in  a  tattered  garment  of  coarse  linen  with  a  hempen  girdle,  kneels  in 
the  left  foreground  before  his  aged  father,  who  wears  a  yellow  coat  under 
a  red  cloak  and  a  green  cap.  The  father  bends  forward  and  draws  his  son 
towards  him,  laying  his  hands  on  the  young  man's  shoulders.  On  the 
right  an  old  man,  in  profile  to  the  left,  stands  leaning  on  his  staff  and 
watching  ;  he  wears  a  yellowish-white  coal,  a  red  cloak,  and  a  high  cap. 
Beside  him,  farther  back,  sits  a  man  with  a  large  moustache  and  a  broad 
black  hat.  Behind  the  group  is  a  house  ;  a  young  woman  leans  against  the 
wall  to  the  right,  looking  on  curiously.  A  woman  comes  forward  through 
an  archway.  The  light  falls  from  the  left  on  the  group.  Full-length  figures, 
life  size.     Painted  about  1669.     [Pendant  to  47.] 

Signed  on  the  left  at  foot,  "  R.  van  Rijn  "  ;  canvas,  104J  inches  by 
82  inches — a  strip  about  4  inches  wide  has  been  added  on  the  right  side 
and  at  foot. 

Etched  by  N.  MosiolofFin  Les  Rembrandts  de  P Ermitage. 
Mentioned  by  Vosmaer,  pp.  155,  512  ;  by  Bode,  pp.  527,  600  ;  by  Dutuit, 
p.  39  ;  by  Michel,  pp.  506,  566  [394-5,  441]. 

Sails. — Jan   de   Gise,  Bonn,  August  30,  1741   (Hoct,  ii.  63),  No.  4  (695 

fiorins). 
Elector  of  Cologne,  Paris,  1764;  withdrawn  and  soon  afterwards 

sold  for  5400  francs  cash  and  a  picture  by  Luca  Giordano,  valued 

at  600  francs,  to  the  Due  d'Ansesumc,  Paris. 
In  the  collection  of  the  Empress  Catherine  II.  ;  bought  in  1797. 
In  the  Hermitage  Palace,  Petrograd,  190 1  catalogue.  No.  797. 
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ii3ff.  The  Prodiguai  Son. 

Salt. — Isaac  Hoogcnbcrgh,  Amsterdam,  April  lo,  1743  (Hoct,  ii.  84),  No. 
45  (31  florins). 

114.  THE  UNFAITHFUL  SERVANT.  [Now  officiaUy  cata- 
logued as  "  The  Centurion  Cornelius  "  ;  formerly  catalogued  as  "  The 
Unmerciful  Servant"  i  often  called  "The  Workers  or  Labourers  in  the 
Vineyard."]  Sm.  1 14;  Bode  229  i  Dut.  62;  Wb.  244;  B.-HdG.  339. 
— He  is  brought  from  the  right  by  two  bailiffs  before  his  master,  who  stands 
to  the  left  behind  a  table.  The  lord  wears  a  cherry-coloured  coat,  a  dark 
cloak  over  his  left  shoulder,  and  a  yellow  turban.  He  leans  his  right  hand 
on  the  table,  upon  which  lie  papers  and  books.  He  is  speaking  and  extends 
his  left  hand  towards  the  servant,  who,  holding  his  cap  before  him  with 
both  hands,  listens  anxiously  to  his  master's  words.  The  servant's  shirt  is 
open,  showing  part  of  his  breast.  Of  his  custodians,  the  younger  man  in 
front  wears  a  steel  helmet  with  a  plume  and  a  gorget  over  a  reddish-brown 
coat  ;  the  older  man  at  the  back  has  curly  hair  and  a  moustache,  and  is  seen 
only  to  the  waist.  Life-size  figures,  seen  to  the  knees.  Painted  about 
1650. 

Canvas,  70J  inches  by  86  inches, 

A  copy  is  in  the  picture  gallery  in  the  Royal  palace,  Aschafienburg,  No.  244. 

A  pen-drawing  for  this  picture  is  in  the  Amsterdam  Print-room  ;  reproduced 
by  Lippmann-HdG.  78. 

Engraved  in  mezzotint  by  James  Ward,  i8oo  [as  "The  Centurion 
Cornelius  "]. 

Mentioned  by  Vosmacr,  pp.  282,  544  ;  by  Bode,  pp.  526,  589  ;  by  Dutuit, 
p.  49  ;  by  Michel,  pp.  354,  490,  558  [271,  382,  434,  as  "The  Workers  in  the 
Vineyard"];  by  Waagcn,  ii.  158,  and  iv.  87  [by  D,  S.  MacColl,  £ur/ingtgft 
MagaxiKey  May  191 3,  No.  cxxii.  p.  loi,  and  F.  Schmidt-Degener,  Burlingtofi 
Magazine,  June  1913,  No.  cxxiii.  p.  171]. 

Exhibited  at  Manchester,  1857,  No.  14;  at  the  Bethnal  Green  Museum, 
London,  1872,  No.  loi  ;  in  the  Royal  Academy  Winter  Exhibition,  London, 
1889,  No.  158. 

In  the  possession  of  the  London  dealer  Michael  Bryan,  1800.  According 
to  the  Stowe  sale-catalogue»  Brj-an  bought  it  in  Amsterdam  from  the  representa- 
tive» of  the  family  for  whom  Rembrandt  was  said  to  have  painted  it  ;  Bryan  is 
laid  to  have  escaped  with  the  picture  from  Amsterdam  the  night  before  the 
French  troops  entered  the  city  [January  19,  1795],  and  to  have  sold  it  to  the 
Duke  of  Buckingham.  [Buchanan,  i.  296,  says  that  Bryan  bought  it  from  the 
Boers  family.     Cf.  152.] 

Saie, — Duke  of  Buckingham,  Stowe,  August  15,  1848,  No,  438  (^^2300, 
Mawson  for  Lord  Hertford)  [called  "The  Unmerciful  Servant"], 

In  the  collection  of  the  Marquess  of  Hertford,  London. 

In  the  Wallace  Collection,  London,  191 3  catalogue.  No.  86. 

115.  The  Unfaithful  Servant  —  He  comes  from  the  right  in  a 
humble  manner,  holding  his  cap  in  his  right  hand  before  his  body,  and 
approaches  his  master,  who  sits  ^ctng  the  spectator  beside  a  table,  leaning 
his  right  hand  on  the  arm  of  his  chair,  and  making  a  gesture  of  refusal 
with  his  left  hand.  The  master  has  a  beard,  and  wears  a  turban  and  a  long 
robe.     On  the  table  are  an  open  book,  papers,  and  a  gold  cup.     To  the 
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left  is  a  window.  Although  this  picture  is  not  now  regarded  as  a 
Rembrandt,  the  author  thought  it  not  impossible  that  it  was  an  original 
which  had  been  somewhat  overcleaned.  However  [J.  O.  Kronig,  in  the 
Burlington  Magazine^  January  191 5,  vol.  xxvi.  p.  172,  states  that]  the 
picture,  when  recently  cleaned,  was  found  to  bear  the  signature  of  Carel 
van  der  Pluym  [under  the  false  Rembrandt  signature]. 

Panel,  17  inches  by  21 A  inches. 

In  ihc  collection  of  Sir  Frederick  Cook,  Bart.,  Richmond,  No.  1 62. 

116.  THE  LABOURERS  IN  THE  VINEYARD.  Sm.  115; 
Bode  323  i  Dut.  67  i  Wb.  393  ;  B.-HdG.  220. — In  a  lofty  hall  the  lord 
of  the  vineyard  sits  in  the  left  middle  distance  at  a  round  table  with  a  dull 
reddish-brown  cloth,  near  a  large  arched  window  divided  into  two  by  a 
pillar.  He  has  a  beard,  and  wears  Eastern  dress — a  high  cap  and  a  purplish- 
brown  furred  cloak  over  a  pale  blue  coat.  He  motions  away  two  discon- 
tented labourers  who  press  towards  him  ;  one  of  them,  cap  in  hand,  points 
to  the  labourers  who  have  already  been  paid.  To  the  left,  with  his  back 
to  the  window,  is  the  steward  looking  up  from  his  book.  On  the  extreme 
left,  before  and  behind  him,  are  bales,  chests,  and  numerous  books  and 
papers.  Farther  back,  to  the  right,  is  a  group  of  four  labourers  ;  one  of 
them  joyfully  shows  his  wages  to  the  others.  On  the  extreme  right  a 
labourer  is  rolling  a  cask.  Two  others  carry  a  chest  up  the  steps  leading 
to  a  door.  Another  figure  is  seen  at  the  door.  In  the  right  foreground 
is  a  dog.  A  cat  plays  in  the  centre.  From  the  ceiling  hangs  a  round  bird- 
cage. Brilliant  evening  light  falls  from  the  left  through  the  window  upon 
the  wall,  and  is  delicately  distributed  on  the  group  round  the  lord  of  the 
vineyard.  Warm  brownish  tone  with  little  local  colour.  Small  full-kngth 
figures. 

Signed  to  the  right  at  foot  on  a  step,  "  Rembrandt  f.  1637  "  ;  oak  panel, 
12  inches  by  ib\  inches. 

A  copy  under  the  name  of  G.  van  den  Eeckhout  was  in  the  sale  : — A.  jaffc* 
Berlin,  October  15,  1912,  No,  90.  The  picture — 13  inches  by  \o\  inches — in 
the  sale  : — Martin,  Paris,  1802  (1180  francs,  Madame  Lagrange),  was  probably 
mother  copy  ;  see  C.  Blanc,  ii.  307. 

Studies  for  the  picture  arc  in  the  Bo)Tnans  Museum,  Rotterdam,  HdG. 
1349  ;  and  in  the  collection  of  the  late  J.  Picrpont  Morgan,  New  York,  HdG. 
1082. 

Engraved  by  Fessard,  1767,  in  the  Crozat  collection.  This  plate  was  later 
worked  upon  by  Martin  Picrt,  the  principal  figure  was  altered,  and  Picrt's  name 
was  added,  with  the  probably  mythical  assertion  that  the  original  was  in  the 
Vandcrduren  collection  ;  see  Bartsch,  Jnleitung  zur  Kupferstkhkunde^  ii.  145. 
Also  engraved  by  T.  Chcvtchcnko,  1858.  Etched  by  N.  Mossoloff  in  Les 
Rembrandts  de  I  Ermitage.  Engraved  on  wood  by  Scriakoff".  Lithographed  by 
Huot  in  Gohier  Desfontaincs  and  Petit,  Galerie  de  V Ermitage,  i.  10. 

Mentioned  by  Vosmaer,  pp.  165,  514  ;  by  Bode,  pp.  446,  600  ;  by  Dutuit, 
p.  38  ;  by  Michel,  pp.  234,  $62  [179-80,  441];  by  Waagcn,  p.  177. 

In  the  Crozat  collection.  Pari». 

In  the  Walpole  collection,  Houghton  Hall  ;  bought  by  the  Empress 
Catherine  II.  in  1779. 

In  the  Hermitage  Palace,  Petrograd,  1901  catalogue.  No.  798  [valued  by 
Sm.  in  1836  at  ^^367  :  los.]. 
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ii6tf.  The  Labourers  in  the  Vinej^rd. — In  an  old  building  the 
aged  lord  of  the  vineyard,  richly  dressed,  sits  at  a  table  covered  with  a 
carpet,  at  which  his  steward  pays  the  labourers.  Some  have  already  been 
paid,  while  others  are  still  at  work.  Farther  back  are  a  money-box, 
books,  papers,  and  other  accessories.  The  light  falls  from  the  side 
through  two  windows,  creating  a  fine  ciFect.  Vigorous  and  pleasing  in 
colour. 

Panel,  20  inches  by  24  inches. 

Saks. — Amsterdam»  July  25,  1 803,  No.  65  (350  florins,  Roos), 

Madame  C  Rijkman,  Amsicrdara,  October  15,  1829,  No.  17  (700 
florins,  Waller  for  Kluitenaar). 

117.  THE  TRIBUTE- MONEY.— In  the  centre  of  a  lofty  hall 
like  a  temple,  Christ  stands  with  right  hand  uplifted  before  three  scribes, 
one  of  whom  holds  out  before  Him  the  tribute-money.  On  the  right  is 
another  group  of  four  men,  some  seated  and  others  standing.  Below  to 
the  left  two  persons  come  up  some  steps.  At  a  window  above  to  the 
right  is  a  bearded  Rabbi. 

Signed  at  top  to  the  right  in  a  cartouche,  "  R  H  L  1629  "  j  panel,  16 
inches  by  13  inches. 

Id  the  possession  of  R.  Langton  Douglas,  London. 
In  the  collection  of  Alfred  Beit,  London. 
In  the  collection  of  Otto  Beit,  London. 

118.  THE  TRIBUTE -MONEY.  Sm.  iii,  and  Suppl.  20; 
Bode  196  ;  Dut.  68  ;  Wb.  153  ;  B.-HdG.  403. — In  the  interior  of  the 
Temple  Christ  stands  in  the  centre,  before  a  large  bay.  He  is  in  profile 
to  the  left  and  wears  a  brown  cloak  over  a  blue  coat,  which  He  lifts  with 
His  left  hand  while  He  stretches  out  the  right.  A  Pharisee,  in  profile, 
wearing  a  large  red  cap  and  a  coat  predominantly  yellow  and  red  in  colour, 
holds  out  the  tribute-money  before  Him.  Between  them  is  a  Jew  with  a 
rich  head-dress,  seen  in  full  face.  To  the  left  are  two  other  Jews.  On 
the  right  is  a  group  of  seven  figures,  partly  in  half-shadow.  A  woman 
watches  the  scene  through  a  window.  Full  light  falls  on  the  main  group 
and  on  the  wall  to  the  left,  beside  which  stands  a  bench  decorated  with 
simple  Renaissance  patterns.     Small  full-length  figures. 

Signed  to  the  left  at  foot  on  the  bench,  "Rembrandt  f.  1655*'.; 
canvas,  25  inches  by  33^  inches. 

Engraved  in  mezzotint  by  MacArdel]  [while  in  the  Blackwood  collection]. 
Mentioned  by  Vosmacr,  p.  537  ;    by  Bode,  p.  508  ;    by  Dutuit,  p.  42  ;  by 
Michel,  pp.  399»  557  [308,  432]. 

Exhibited  at  the  British  Institution,  London,  1815,  No.  38,  and  1858,  No. 
76  ;  »t  the  Royal  Academy  Winter  Exhibition,  London,  1899,  No.  21. 
Salii. — Prince  Rubempré,  Brussels,  1765. 

Blackwood,  London,  February  20,  1778. 

Robit,  Paris,  May  21,  1801,  No,  116  (8850  francs,  Lafontainc). 

J.  Webb,  London,  1821  (Rcilc). 

Sir  Simon  Clarke,  London,  May  8,  1 840  {£6^0,  Woodburn). 
In  the  possession  of  the  London  dealer  Woodburn,  1853. 
Stf//._Wynn  Ellis,  London,  May  27,  1876  {ClJ'è,  W.  B.  Beaumont). 
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In  the  collection  of  Wcntworth  B.  Beaumont  (afterwards  Lord  Allendale), 
1899. 

In  the  collection  oï  Lord  Allendale,  London. 

uSa.  The  Widow's  Mite. — A  fine  composition  of  nineteen  figures. 
20J  inches  by  28  inches, 

Sa/r, — Count  Fraula,  Brussels,  July  21,   1738   (Hoet,  i.  526),  No.  90  (52 

florins). 

118^.  Christ  washing  Peter's  Feet — A  small  picture. 

In  the  collection  of  Abraham  Jacobsz  Grecven,  Amsterdam  ;  in  the  inventory 
of  his  collection  for  sale,  March  10,  1660.  See  Hofstede  dc  Groot,  UrkunJen 
ûber  Rembrandt^  No.  227. 

119.  Christ  washing  Peter's  Feet. — Vigorous  j  grisaille. 
Panel,  19  inches  by  24  inches. 

In  the  collection  of  Hermann  Becker,  Amsterdam  i  in  the  inventory  of  his 
goods,  October  19,  1678.     See  A.  Brcdius,  Oud  Holland,  1910,  p.  196,  etc. 

Sale. — Huybert  Kctelaar,  Amsterdam,  June  19,  1776,  No.  175  (4  florins  75, 
F.  Kemper). 

iiçfl.  The  Jews  take  Counsel  together, — A  good  picture. 
Panel,  32^  inches  by  41  inches. 

Sale. — Madame  d'Hariague,  Paris,  April  14,  1750,  No.  28  (1200  francs)  ; 
the  catalogue  was  by  Mariette,  according  to  an  old  note. 

120.  Christ   at   Gethsemane.     Sm.  89. — Christ  is  on  His  knees. 

An  angel  descends  in  a  stream  of  light  to  minister  to  Him.     The  three 
disciples  are  asleep.     Only  the  principal  group  is  illumined. 
Panel,  16  inches  by  15  inches. 

Etched  by  Denon  and  by  W.  Brockcdon. 

Sale. — Baron  Vivant  Denon,  Paris,  1826,  No.  104  (22Ç1  francs,  Pcrignon). 

According  to  Dutuit,  p.  14,  this  is  probably  identical  with  an  A. 
de  Gcldcr  in  the  collection  of  Sir  F.  Coolc,  Bart.,  Richmond. 

121.  ST.  PETER  DENYING  HIS  MASTER.  Sm.  no; 
Bode  324  i  Dut.  72  J  Wb.  394;  B.-HdG.  405. —  In  the  centre  fore- 
ground stands  Peter,  wearing  a  large  yellowish-white  cloak  which  he  has 
drawn  over  his  head.  He  turns,  raising  his  left  hand  to  enforce  his  denial, 
to  a  maid-servant  in  a  bright  red  bodice,  who  from  the  left  holds  up  a 
candle  to  the  disciple's  face  and,  gesticulating  vigorously  with  her  right 
hand  which  hides  the  flame  of  the  candle,  denounces  his  statement  as 
untrue.  In  the  immediate  left  foreground  sits  a  bare-headed  soldier  in  full 
armour  ;  he  sets  down  the  large  gourd-shaped  bottle  from  which  he  is 
drinking  and  looks  at  the  disciple.  Beside  him  to  the  right  on  a  bench 
are  his  helmet  and  sword.  Behind  him  to  the  left  stands  another  soldier. 
Farther  back  on  the  extreme  right  are  six  male  figures  in  dim  light,  who, 
to  judge  from  their  dress,  are  scribes  and  Pharisees.  The  figures  are  seen 
to  the  knees.     Painted  about  1656. 

Signed  on  the  right  at  foot  (partly  repainted),  "  Rembrandt  f."  ; 
canvas,  61  inches  by  67  inches. 
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A  smaller  old  copy  is  in  the  possession  of  a  Berlin  dealer. 

Etched  by  N.  MossolofFin  L(j  Rembrandti  de  f  Ermitage. 

Mentioned  by  Vosmacr»  p.  547  ;  by  Bode,  pp.  51 1,  600  ;  by  Dutuit,  p.  39  ; 
by  Michel,  pp,  424,  566  [328-30,  441]  ;  by  Dcscamps,  rie  des  Peintres,  i.  307. 

In  the  collection  of  the  Marquis  Voycr  d'Argenson,  Paris. 

Sale. — Comte  de  Vence,  Paris,  February  9,  1761  (500  francs). 

In  the  collection  of  Comte  Baudouin,  Paris,  1780  ;  bought  as  a  whole  by  the 
Empress  Catherine  II. 

In  the  Hermitage  Palace,  Pctrograd,  190 1  catalogue.  No.  799  [valued  by 
Sm.  in  1836  at  £10^6], 

122.  ST.  PETER  REPENTANT.  Bode  288  ;  Dut.  96  ;  Wb. 
190  ;  B.-HdG.  41,— Peter,  kneeling  on  the  ground  beside  a  pillar  and 
wringing  his  hands  in  prayer,  looks  straight  before  him  with  a  distracted 
air.  He  is  turned  three-quarters  left.  He  wears  a  dull  brown  coat  and  a 
black  undcr-garment  ;  his  greenish-grey  cloak  is  behind  him  to  the  right. 
Beside  him  on  the  ground  are  his  keys  and  a  bundle  of  straw  for  his  bed. 
Dull  sunlight  falls  on  the  kneeling  figure.  The  background,  of  the  colour 
of  dull  grey  stone,  is  painted  in  a  thin  and  sketchy  manner.  A  small  full- 
length  figure. 

Signed  on  the  right  at  foot  with  the  monogram,  "RHL  1631  *' ; 
oak  panel,  23  inches  by  19  inches. 

An  old  copy  of  the  picture,  with  additions  in  the  background,  is  in  the 
collection  of  Count  Karl  Lanckoronski,  Vienna.  A  second  old  copy,  under  the 
name  of  G.  Dou,  was  in  the  possession  of  a  Dutch  dealer  in  1900,  and  in  a 
private  collection  in  Brussels  in  1912.  Another  old  copy,  under  the  name  of 
Ludovico  Carracci,  was  in  the  possession  of  a  London  dealer  in  191 3  i  the 
straw  was  not  shown  but  the  apostle's  left  foot  was  visible. 

The  composition  was  etched  by  G.  F.  Schmidt  (Wessely,  No.  170)  in  1 770 
as  the  work  of  F.  Bol,  then  in  the  Trible  collection,  Berlin.  Possibly  the 
etcher  worked  from  the  old  copy  now  belonging  to  Count  Lanckoronski. 

Mentioned  by  Vosmaer,  p.  489  ;  by  Bode,  p.  385  ;  by  Dutuit,  p,  54. 

Exhibited  at  the  Palais  du  Corps  Législatif,  Paris,  1874 — wrongly  catalogued 
IS  then  in  the  collection  of  Ë.  André  ;  in  Brussels,  1886  ;  at  Amsterdam,  1898, 
No.  17. 

In  the  collection  of  Prince  de  Chalais,  Paris. 

In  the  collection  of  Prince  dc  Rubcmpré  de  Mrfrode,  Brussels. 

i22<3.  St.  Peter  lamenting. — Half-length. 

In  the  picture  gallery  in  the  Royal  palace,  Berlin,  1786;  tee  Nicolai, 
Besehretbung  ven  Berlin,  ii.  886. 

123.  JUDAS  GIVING  BACK  THE  THIRTY  PIECES 
OF  SILVER.  Sm.  131  ;  B.-HdG.  10. — In  a  spacious  hall,  supported 
by  a  central  pillar,  Judas  kneels  on  the  floor  in  the  right  foreground,  before 
the  throne  of  the  high  priest.  Despairingly,  he  wrings  his  hands  from 
which  he  has  just  flung  down  the  thirty  pieces  of  silver.  His  loose 
brownish-grey  dress  is  open  at  the  neck  and  breast.  The  high  priest, 
seated,  turns  away  in  anger  j  he  wears  a  dull  red  robe  embroidered  with 
gold  over  a  dull  purple  coat  held  together  with  a  sash,  and  has  a  light 
turban.     Behind  him  stands  another  priest  with  a  threatening  gesture  ;  he 
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has  a  tall  cap,  and  wears  a  grecnish-blue  Eastern  dress  with  a  deep  blue 
sash.  Behind  him  to  the  right  two  Pharisees  look  on  with  a  half- 
compassionate  air.  In  the  left  foreground  a  priest  in  a  dull  brown  dress, 
seen  from  the  back,  sits  at  a  table  with  books,  and  looks  round  at  the 
silver.  Behind  him  three  old  men  in  Eastern  dresses  of  dull  and  sad  colours 
look  on  astonished  at  the  incident.  On  the  pillar  to  the  right  behind  the 
high  priest  a  glittering  steel  shield  hangs  on  a  greenish  curtain.  From 
the  background  on  the  extreme  right,  several  figures  come  up  the  steps. 
Small  full-length  figures.     Painted  about  1628  or  1629. 

Signed  on  the  step  of  the  throne  with  the  small  monogram  "  R  " 
(apparently  modern),  while  a  second  large  monogram  may  apparently  be 
distinguished  in  the  centre  at  foot  ;  canvas,  30^  inches  by  40  inches. 

A  copy  of  the  same  period  was  in  the  collection  of  Henry  Willcti,  Brighton. 
A  second  copy  is  travelling  about  Holland.  A  third  version  is  noted  in  the 
possession  of  Julius  Bohler,  Munich,  by  Bode,  Arl  in  America^  i.  iii. 

The  figure  of  Judas  was  etched  in  1634  by  J.  J.  van  Vlict  (Barisch  2i,  as 
pendant  to  B.  zi)  ;  Sm.  131  described  the  picture  from  this  print  ;  noted,  Wb. 
462. 

Gersaint  mentions  the  picture,  and  cotes  the  likeness  of  Judas  to  the  figure 
in  Van  Vlict's  etching,  B.  22. 

Mentioned  by  Constantijn  Huygens,  before  163  i  (cf.  Oud  Holland,  ix.,  1891, 
p.  12$)  ;  Young,  A  Tour  in  Ireland  in  1776-7Ç  [1780  edition,  vol.  i.  p.  3] — 
cf.  Historical  Manuscripts  Commission,  12th  Report,  Appendix  x.  p. 
Michel,  pp.  60,  563  [45-7,  535]. 

Exhibited  in  the  British  Institution,  London,  1867,  No.  159. 

Sale. — (Possibly)  R.  Alexander,  London,  1775  (Martin). 

In  the  collection  of  James,  first  Earl  of  Charlcraont,  Dublin,  1776. 
family  exhibited  the  picture  at  the  British  Institution  in  1867,  so  that  this 
cannot  liavc  been  the  similar  picture  in  the  sale  : — Duke  of  Buckingham, 
Stowe,  August  15,  1848,  No.  40g  (^^32  :  lis.,  Davis}. 

In  the  possession  of  the  Paris  dealer  F.  Klcitiberger,  1884. 

Sale. — G,  Detsy,  Paris,  March  18,  1884,  No.  36  (2100  francs)  ;  as  of  the 
school  of  Rembrandt. 

In  the  possession  of  the  Paris  dealer  Haro,  1892. 

Sale, — Martinet,  Paris,  February  27,  1896,  No.  35  (53,000  francs,  bought  in 
by  Henry  Haro  for  the  Martinet  family). 

In  the  collection  of  Baron  Arthur  dc  Schicklcr,  Paris. 

124.  CHRIST  AT  THE  COLUMN  (or,  The  Flagellation). 
Bode  75;  Dut.  74;  Wb.  68  j  B.-HdG.  534. — Two  executioners  are 
engaged  in  binding  Christ  to  the  column  ;  He  wears  only  a  doth  about 
his  loins.  One  man,  in  red  breeches  and  shirt,  who  kneels  on  the  right,  is 
fastening  fetters  round  His  ankles.  The  other  man,  dressed  in  a  yellow 
jerkin  with  dark  pufFed  sleeves  and  brownish-red  breeches,  who  is  on  the 
left,  draws  Christ's  bound  hands  up  the  column  with  a  rope.  On  the  right, 
behind  the  kneeling  man,  are  his  helmet,  cuirass,  and  sword.  Bright  Hght 
falls  from  the  left  on  the  upper  part  of  Christ's  body.  In  the  dark  back- 
ground is  seen  a  column  ;  to  the  right  is  a  passage.  Full-length  figures, 
about  a  third  of  life  size. 

Signed  almost  in  the  centre  at  foot,  "  Rembrandt  f.  1668  "  (not  1658)  -, 
canvas,  37  ^  inches  by  29  indies. 
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An  old  copy  was  in  the — 

Saks. — Broadwood  and  others,  London,  March  25,  1899,  N°*  *°^' 

S.  Bourgeois,  Cologne,  October  27,  1 904,  No.  67  (Cardon  of 
Brussels,  7900  francs)  ;  measuring  44J  inches  by  31^  inches. 
A  pen-drawing  for  one  of  the  executioners  is  in  the  collection  of  C.  Hofstedc 
Groor,  The  Hague  ;  reproduced,  HdG.  iii.  92. 
Mentioned  by  Vosmaer,  pp.  371,  565  ;  by  Bode,  pp.  S*7i  567  ;  by  Dutuit, 
p.  28  ;  by  Michel,  pp.  503,  553  [392-4»  +37]- 
Exhibited  at  Amsterdam,  1898,  No.  122. 

Sale. — (Possibly)  Amsterdam,  March  zo,  1764,  No.  5  (79  florins). 
In  the  collection  of  L.  van  Hcythuysen,  1800. 
Sale. — W.    Bcckford,   Fonthill    Abbey,    February    23,    1802    (bought    by 

Fresham). 
In  the  Winter  collection,  Heidelberg. 
In  the  possession  of  the  dealer  Schmitt. 
In  the  Darmstadt  Museum,  1885  catalogue.  No.  347. 

125.  CHRIST  AT  THE  COLUMN  (or,  The  Flagellation). 
Bode  44;  Dut.  75  i  Wb.  33;  B.-HdG-  317. — A  youth  with  long 
reddish-brown  curls,  wearing  only  a  cloth  about  his  loins,  stands  half- 
turned  to  the  left  beside  a  stone  tabic  j  his  hands  are  bound  behind  him. 
He  looks  down.  In  the  left  foreground  arc  steps  going  downward.  A 
small  full-length  figure.     A  study  painted  about  1646. 

Oak  panel,  1 3  inches  by  1 1  inches. 

Etched  by  Gaujcan. 

Mentioned  by  Bode,  p.  563  ;  by  Dutuit,  p.  41  ;  by  Michel,  p.  551  [439]. 
Exhibited  in  Berlin,  1890,  No.  470. 

Sale. — Baron  de  Bcurnonville,  Paris,  1 881,  No.  435  (10,000  francs). 
In  the  collection  oi  Adolf  von  Carstinjen,  Berlin  ;  now  in  the  possession 
of  the  Von  Carstanjcn  trustee». 

Exhibited  on  loan  in  the  Acltcre  Pinakothek,  Munich. 

126.  CHRIST  AT  THE  COLUMN.  B.-HdG.  540.— In  front 
of  a  lofty  column  Christ  sits,  turned  slightly  to  the  left,  on  a  round  stone 
pedestal,  the  place  of  torture,  to  a  ring  in  which  His  hands,  bound  behind 
His  back,  are  fettered.  He  wears  only  a  white  cloth  about  His  loins.  His 
head,  encircled  with  a  halo,  is  turned  towards  the  spectator.  His  eyes  are 
cast  down.  He  has  long  brown  hair  and  a  full  brown  beard.  To  the  left 
behind  the  column,  beyond  steps  leading  down  into  a  hall,  stands  a  soldier, 
seen  to  the  knees.  He  holds  a  long  halberd  in  his  right  hand,  and  wears  a 
greenish  coat,  a  grey  neckcloth,  and  a  brownish-purple  cap  with  a  plume. 
In  the  right  background  is  another  soldier,  in  a  steel  cap  and  cuirass,  hold- 
ing a  halberd.  In  the  right  foreground  lie  a  cuirass,  a  bamboo  reed,  rods, 
thorny  branches,  and  a  large  shield  on  a  purple  cloak.  Greyish-brown 
background.  7^he  light  falls  from  the  left  at  top.  Full  length,  about  a 
third  of  life  size.     Painted  about  1628. 

Canvas,  29A  inches  by  25  inches — 30^  inches  by  26  inches,  according 
to  the  Aynard  sale-catalogue. 

Sale. — Edouard  Aynard,  Paris,  December  i,  1913,  No.  79. 
Said  to  be  in  a  private  collection,  Vienna. 

127.  Christ   being   mocked.  —  Christ  stands  undraped,  with  the 
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crown  of  thorns  and  the  reed.  The  blood  flows  from  His  wounds  over 
the  breast  and  the  left  arm.  One  soldier  wears  a  turban  and  a  green 
doublet  slashed  with  white.  Another  soldier  wears  a  red  and  brown  dress, 
a  cuirass,  and  a  red  cap.  He  kneels  before  Christ,  and  rests  his  right  hand 
on  a  large  brass  pot.  Behind  him  is  a  third  soldier  in  profile,  with  a 
pointed  helmet  and  a  gorget,  who  looks  at  Jesus  and  laughs.  The  back- 
ground is  a  dark  wall.  Life-size  figures.  To  judge  from  the  engraving 
and  from  the  photograph  published  at  the  time  of  the  Petrograd  ex- 
hibition, the  authenticity  is  doubtful,  and  the  picture  appears  to  be  the 
work  of  the  artist  who  painted  the  "  Ecce  Homo"  at  Budapest,  1906 
catalogue,  No.  368. 

Canvas,  76  inches  by  48  inches. 

Engraved  in  aquatint  in  the  sale-catalogue  of  1869. 

Exhibited  at  Petrograd,  1908,  No.  2}<), 

SaU. — Prince  KouchelcfF-Besborodko,  Paris,  June  5,  1869,  No.  29  (19,000 

francs). 
In  the  collection  of  Countess  Mussin-Pushkin,  Petrograd. 

iiya.  Christ  being  scourged. 

In  the  collection  of  Rembrandt,  Amsterdam  ;  in  the  inventory  of  his  goods 
for  sale,  July  25,  1656,  No.  6z,  with  a  copy  of  it  under  No,  302.  See  Hofstede 
dc  Groot,  Urkunden  Uber  Rembrandt^  No.  169. 

127^.  Christ  being  mocked. 

Sales. — Amsterdam,  May  16,  1730  (Hoet,  i,  350),  No.  30  (18  florins  25), 
Amsterdam,  November  8,  1734,  No.  94. 

127^.  Christ  being  scourged. 

Bale, — Guérin  and  others.  The  Hague,  September  13,  174.0,  No,  49 
(i  florin  10}. 

17.'} d.  Christ  mocked  by  a  Guard. 

31  inches  by  40  inches. 

Salt. — Scger  Ticrcns,  The  Hague,  July  23,  1743  (Hoet,  ii.  113),  No,  223 
(22  florins  25).  Wrongly  identified,  in  B.-HdG.,  with  the  Darm- 
stadt picture  (124),  the  height  of  which  is  greater  than  its  width, 
and  which  docs  not  represent  the  "Mocking." 

i27«r.  Christ  with  the  Crown  of  Thorns  and  the  Reed, 

Panel,  6  inches  by  5  inches. 

In  the  Schloss  Altstadt,  Cassel,  1783  catalogue.  No.  T17. 

127/  Christ  being  scourged. 

Exhibited  at  the  British  Institution,  London,  1845,  No.  25. 
Then  in  the  collection  of  Sir  R.  Westmacotl. 

128.  CHRIST  BEFORE  PILATE.  Sm.  88  ;  Bode  207;  Dut. 
76  ;  Wb.  185  ;  B.-HdG.  214. — Upon  a  raised  terrace,  Pilate,  in  profile  to 
the  right,  sits  on  his  judgment  scat  under  a  high  canopy.  He  is  assailed  by 
the  Jews,  who  in  savage  excitement  demand  from  him  the  condemnation  of 
Christ.     Drawing  back  before  the  petitioners,  he  makes  animated  gestures 
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with  his  hands  as  if  refusing  and  trying  to  pacify.  A  group  of  four 
men  in  the  dress  of  Jewish  priests,  with  tall  head-dresses,  phylacteries, 
and  other  characteristic  details,  press  towards  him,  shouting  and  threaten- 
ing. Behind  him,  at  a  somewhat  higher  elevation,  stands  Christ,  seen 
in  full  face  and  wearing  the  crown  of  thorns  and  the  purple  robe.  His 
hands  are  bound  before  Him  y  He  looks  upward  as  if  in  prayer.  He  is 
surrounded  by  a  detachment  of  soldiers  with  lances  and  halberds.  A  few 
Steps  lower  down  than  Pilate,  a  priest  with  outstretched  left  hand  tries 
to  appease  the  mob  which,  closely  packed,  fills  the  forecourt  of  the  palace 
and  presses  through  the  high  arched  entrance  on  the  right.  Above  the 
entrance  is  a  clock  ;  near  on  it,  on  a  lofty  ornamental  pedestal,  is  a  bust 
of  an  emperor,  crowned  with  laurel.  Full  light  folk  on  the  group  of 
]cws  before  Pilate.     Small  full-length  figures.     Grisaille. 

Signed  on  the  right  half-way  up  below  the  clock,  "Rembrandt  ft. 
1633";  canvas,  21 J  inches  by  17^  inches. 

Poisibly  identical  with  the  "  Ecce  Homo"  in  grisaille,  mentioned  in  Rem- 
bnmdt's  inventory  of  1656,  and  in  the  inventory  of  the  goods  left  by  the  painter 
Jan  van  de  Cappcllc,  1680.  See  Hofstcdc  dc  Groot,  UrkuntUn  Uber  Rembrandt., 
Nos.  169,  350. 

Etched  by  Rembrandt,  1634-35,  in  reverse  and  on  a  slightly  larger  scale, 
B.  77  [Hind  1+3].     Engraved  by  an  unknown  hand. 

Mentioned  by  Vosmaer,  pp.  341,  553  ;  by  Bode,  pp.432,  586;  by  Dutuit, 
p.  44  ;  by  Michel,  pp.  202,  557  [156,  432]. 

ZaU. — W.  Six,  Amsterdam,  May  12,  1734  (probably  Hoct,  i.  419),  No.  174. 

In  the  collection  of  J,  Goll  van  Franclccnstein,  Amsterdam,  who  sold  it  in 
1827  to  the  Amsterdam  dealer  A.  Brondgccst. 

In  the  possession  of  the  London  dealer  T.  Emmcrson. 

In  the  collection  of  Jeremiah  Harman,  1836  (Sm.). 

Sak, — J.  Harman,  London,  May  17,  1844  {£^^7  '•  's..  Smith). 

In  the  possession  of  the  dealer  Smith,  who,  according  to  a  MS.  note  in  his 
own  copy  of  his  catalogue,  sold  it  to  G.  Blainic. 

In  the  collection  of  Sir  Charles  Eastlake  ;  sold  for  a  nominal  sura,  under 
the  terms  of  his  will,  to  the  National  Gallery,  1894. 

In  the  National  Gallery,  London,  191 1  catalogue.  No.  1400. 

129.  PILATE  WASHING  HIS  HANDS.  Bode  145;  Dut. 
73  i  ^^b.  224  ;  B.-HdG.  532. — In  front  of  the  wall  of  a  massive  building, 
hung  with  a  curtain  on  the  right,  Pilate  sits  in  a  chair  in  the  right  fore- 
ground, turned  to  the  left.  He  wears  a  broad  flat  cap  of  black  stuff,  adorned 
with  narrow  gold  lace  and  pearls,  and  a  yellow  silk  robe  with  a  broad  gold 
embroidered  border  over  a  black  velvet  coat,  on  which  hangs  a  go!d  chain 
of  several  strands  with  a  medallion.  A  youthful  page  stands  before  him, 
dressed  in  a  green  coat  with  loose  gold-embroidered  sleeves.  The  page 
holds  in  his  right  hand  a  shallow  silver  salver  under  Pilate's  hands,  over 
which  he  pours  water  with  his  left  hand,  A  long  towel  is  thrown  over 
the  page's  fore-arm  and  shoulder.  Behind  Pilate  stands  an  old  man  look- 
ing on  ;  he  wears  a  yellow  robe,  and  a  yellow  cap  with  a  broad  gold  hoop 
on  his  thick  grey  hair.  To  the  left  is  a  low  balustrade,  behind  which  press 
soldiers  with  helmets,  spears,  and  halberds  ;  among  them  is  a  negro.  Life- 
size  figures,  seen  to  the  knees.     Painted  about  1065. 
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Canvas,  51 J  inches  by  66  inches. 

A  copy  of  the  head  of  Pilate,  by  Dietrich,  is  in  the  Rumjanzoff  Museum, 
Moscow,  igoi  catalogue.  No,  694. 

A  pen-drawing  for  the  picture  is  in  the  collection  of  J.  Six,  Amsterdam  ; 
HdG.  IZ33. 

Mentioned  by  Bode,  pp.  480,  579  ;  by  Dutuit,  p.  47  ;  by  Michel,  pp.434, 
563  [330,  436]. 

In  the  collection  of  Lord  Palmerston,  Broadlands,  since  1794. 

In  the  collection  of  Lord  Mount  Temple,  Broadlands. 

In  the  possession  of  the  Paris  dealer  C.  Sedelmcycr,  "Catalogue  of  loo 
Paintings,"  i.  32. 

In  the  collection  of  Rodolphe  Kann,  Paris,  1907  catalogue,  No.  68  ;  bought 
as  a  whole  by  Duveen  Brothers, 

In  the  collection  of  B.  Altman,  New  York  ;  bequeathed  in  1913. 

In  the  Metropolitan  Museum,  New  York. 

130.  THE  ELEVATION  OF  THE  CROSS.  Sm.Qij  Bode, 
106  i  Dut.  81  ;  Wb.  1 01  ;  B,-HdG.  1 24. — In  the  centre  foreground,  the 
Cross,  to  which  Christ  is  fiastened,  is  raised  from  the  right  by  four  execu- 
tioners. The  man  on  the  left  of  the  group  wears  a  cuirass  and  helmet. 
The  man  in  the  centre,  wearing  a  light  blue  coat,  has  the  features  and  the 
familiar  blue  cap  of  the  painter.  Two  other  men,  in  shadow  to  the  right, 
support  the  Cross  from  the  back.  Behind  this  group  is  the  Roman 
centurion  on  a  grey  horse  ;  he  wears  a  rich  Eastern  dress,  consisting  of  a 
light  turban,  a  coat  of  gold  brocade  with  a  sash,  and  a  deep  purple  cloak. 
He  leans  his  right  hand,  grasping  a  mace,  on  his  hip.  To  the  left,  in  half 
shadow,  is  a  group  of  four  Pharisees.  To  the  right,  farther  back,  soldiers 
bring  forward  the  two  thieves.  A  night  scene.  Full  light  falls  from  the 
left  on  the  body  of  Christ,  who  casts  His  eyes  upward  as  if  in  pain.  Small 
full-length  figures.  Produced  at  the  same  time  as  its  pendant,  "The 
Descent  from  the  Cross"  (134),  which  was  painted  in  1633. 

Canvas,  rounded  at  top,  38  inches  by  28^  inches. 

Engraved  by  Hess. 

A  copy  was  in  the  sale  : — J.  Durlacher,  Fran kfort-on- Main,  December  ii, 
1906,  No.  1 18. 

A  chalk  drawing  for  the  picture  is  in  the  Albertina,  Vienna,  HdG.  1423. 

Mentioned  by  Vosmaer,  pp.  1 1 9,  497  ;  by  Bode,  p.  434  ;  by  Dutuit,  p.  30  ; 
by  Michel,  pp.  157,  554  [120,  438J;  by  Hofstede  de  Groot,  Vrkunden  Uher 
Rembrandt^  No.  48. 

In  the  collection  of  Frederick  Henry,  Prince  of  Orange,  for  whom  Rem- 
brandt painted  it  in  1633, 

In  the  collection  of  the  Prince's  widow,  Amalia  von  Solms,  at  the  Gudc 
Hof,  The  Hague,  1667  inventory.  No.  69;  but  not  in  the  inventories  of  the 
goods  di\'ided  among  her  four  daughter?. 

Probably,  therefore,  in  the  collection  of  her  grandson  Willitm  IIL,  Prince  of 
Orange  and  King  of  England,  till  1702. 

In  the  collection  of  Johann  Wilhelra,  Elector  Palatine  (who  died  in  1716), 
Dûsscldorf,  No.  215  ;  ite  Van  Gool,  ii.  538.     Transferred  to  Munich  in  1806. 

In  the  Acltcre  Pinakothck,  Munich,  1911  catalogue,  No.  327. 

131.  The   Elevation  of  the   Cross.     Sm.  92. — A  study  for  the 
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Munich  picture  (130).  ["  This  masterly  study,  apparently  for  the  preced- 
ing picture,  is  composed  of  a  number  of  figures,  among  which  is  seen 
conspicuously  the  Saviour  attached  to  the  Cross,  which  several  men  are  in 
the  act  of  raising.  An  officer,  mounted  on  a  brown  horse,  with  his  back 
to  the  spectator,  is  on  the  left,  and  on  the  opposite  side  may  be  noticed  a 
man  stooping  to  take  something  from  a  basket.  The  gloom  which  pre- 
vails is  partly  relieved  by  a  stream  of  Hght  bursting  from  the  midst  of 
dark  clouds.  Painted  in  a  free  and  spirited  manner*'  (Sra.).J 
Panel,  15^  inches  by  iii  inches. 

Exhibited  at  the  British  Institution,  London,  1834,  No.  85. 
Sdfe. — Sir  Charles  Bagot,  London,  June  17,  1836  (Brondgccsl). 

132.  CHRIST  ON  THE  CROSS,  B.-HdG.  318.— In  a  barren 
hilly  landscape,  in  front  of  an  evening  sky  with  heavy  clouds,  the  dead 
body  of  Christ  hangs  on  the  Cross  which  is  seen  foreshortened  at  a  slope 
to  the  left,     A  small  full-length  figure.     A  sketch  painted  about  1646. 

Oak  panel,  13  inches  by  gi  inches. 

An  old  copy  from  the  Cavens  collection,  Brussels,  and  the  collections  of 
Henri  dc  Rochcfort  and  L.  Bonnat,  Paris,  was  exhibited  at  Leydcn,  1906,  No. 
42^  and  in  Paris,  1 9 II,  No.  I  3 1 . 

Exhibited  in  Berlin,  1890,  No.  218. 

Etched  by  L.  Gauchercl. 

[Mentioned  by  Michel,  pp.  436,  439.] 

In  the  collection  of  Augustus  III.,  King  of  Poland,  Warsaw, 

Salts. — J,  W.  Wilson,  Paris,  March   14,   1881    (9150  francs,  Marquis  de 
Charley). 
C.  Pillet,  Paris,  1885. 

In  the  possession  of  the  Paris  dealer  C.  Sedelmeyer,  "Catalogue  of  300 
paintings,"  No.  147, 

In  the  collection  of  C.  von  Hollitscher,  Berlin. 

In  the  collection  of  E,  Otlct,  Paris,  formerly  Brussels. 

In  the  collection  of  John  G.  Johnson,  Philadelphia,  1914  catalogue, 
No.  478. 

i32ff.  The  Cniciftxion. — A  sketch. 

In  the  collection  of  Rembrandt,  Amsterdam  ;  No.  79  in  the  inventory  of 
his  goods  for  sale,  July  25,  1656.  See  Hofstcde  dc  Groot,  Urkunden  aber  Rem- 
èrandt^  No.  169. 

ly^h.  Christ  on  the  Cross. — With  accessories. 
13  inches  by  ii  inches. 

Salts. — Baron  Schônborn,  Amsterdam,  April   16,  1738  (Hoct,  i.  511),  No. 
67 — (Tcrw.  22),  No.  66 — (71  florins). 
Lempercur,  Paris,  May  24,  1773,  No.  62  (1  la  francs  95). 

132c.  Golgotha. — Christ  on  the  Cross  between  the  two  thieves.  In 
the  foreground  soldiers  cast  lots  for  Christ's  garment.  Others  remove 
the  instruments  of  the  Passion.  Several  officers  arc  represented  on  horse- 
back. At  the  foot  of  the  Cross  are  the  Virgin  Mary,  St.  John,  and  the 
Magdalen.     Dark  sky.     In  all,  twenty-four  figures. 

Panel,  36J  inches  by  29  inches. 

SaU. — J.  A.  Snijcrs,  Antwerp,  April  27,  1818,  No.  105. 
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133.  THE  DESCENT  FROM  THE  CROSS.— On  the  left 
stands  the  Cross,  from  which  the  body  of  Christ  is  being  lowered.  A 
man  on  a  ladder  to  the  left  holds  the  trunk  firmly  with  his  right  arm. 
An  old  man  with  a  long  white  beard  supports  the  hips.  On  a  ladder  to 
the  right  stands  a  man  with  a  torch,  shading  his  eyes  from  the  light  with 
his  left  hand.  In  the  right  foreground  are  several  figures,  cut  oW  at  the 
knees  by  the  lower  edge  of  the  picture.  Among  these  on  the  extreme 
right  is  the  Virgin  Mary,  turned  to  the  left  ;  she  collapses  in  a  faint  and 
is  caught  by  an  old  woman  beside  her.  Close  to  her  on  the  left  is  an  old 
man  in  Eastern  dress,  probably  Joseph  of  Arimatha?a.  In  the  background 
on  the  extreme  left  another  figure  is  visible.  This  is  a  replica  of  135 
(Hermitage),  with  differences  both  in  details  and  in  the  composition  as  a 
whole. 

Signed  in  full,  and  dated  1651  ;  canvas,  56 J  inches  by  42  inches. 

Possibly  identical  with  I3S<J,  the  picture  which  was  among  Rembrandt's 
goods  sold  in  1656,  No.  293. 

Mentioned  by  Hofstcdc  de  Greet,  Onz£  Kum/,  1909,  p.  179. 

Sa/e. — Viscountess  Hampden,  London,  April  16,  1834. 

In  the  collection  of  J.  A.  Beaver,  Lancashire,  1840. 

In  the  collection  of  E.  W.  Parker,  Skinvith  Abbey,  Cumberland. 

Sd/(f. — London,  July  2,  1909,  No.  99  (^(^8190,  Klcinbergcr). 

In  the  possession  of  the  Parts  dealer  F.  Klcinbergcr, 

In  the  collection  of  F.  Cans,  Frankfort-on-Main. 

134.  THE  DESCENT  FROM  THE  CROSS.  Sm.  93; 
Bode  107  i  Dut.  82;  Wb.  102  j  B.-HdG.  125. — The  dead  body  of 
Christ  is  let  down  from  the  Cross,  which  stands  a  little  way  back  in  the 
centre.  A  man  in  a  fia r  cap  and  a  light  grey  coat,  standing  on  a  ladder 
placed  behind  the  Cross,  holds  the  top  of  the  winding-sheet  which  is  under 
the  body.  A  man  in  light  blue,  on  a  ladder  to  the  left,  holds  the  corpse 
by  the  right  arm.  A  bald-headed  old  man  in  a  pale  purple  coat,  standing 
on  a  ladder  half-way  down  to  the  right,  grasps  Christ's  left  arm  near  the 
shoulder.  Two  young  men  support  the  body  from  below  ;  the  foremost 
wears  a  yellow  flowered  coat.  A  little  to  the  right  of  the  group  stands 
Joseph  of  Arimathïea,  seen  in  lost  profile,  resting  his  left  hand  on  a  stick. 
He  wears  a  coloured  turban,  a  dark  brown  cloak  lined  with  fur,  and  a 
light  brown  coat  with  a  gold  chain.  In  the  left  corner  of  the  foreground, 
in  a  pallid  half-light  with  dull  colour,  the  Virgin  Mary  collapses  in  a 
swoon.  Three  women  stand  beside  her.  Behind  them,  and  in  front  of 
some  trees,  is  a  group,  in  which  two  grey-bearded  old  men  who  are  weep- 
ing are  noticeable  in  front.  In  the  right  distance  is  the  gate  of  Jerusalem 
with  the  I'emple  above  it.  Evening.  Full  light  falls  from  above  to  the 
left  on  the  body  of  the  Lord,  and  on  the  sheet  spread  under  Him.  Small 
fuJl-lcngth  figures.     Painted  in  1633.     [Pendant  to  130  (Munich).] 

Signed  indistinctly  on  the  left  at  foot,  "  Rembrandt  f."  ;  oak  panel, 
rounded  at  top,  35J  inches  by  22  inches. 

A  copy  was  in  the  collection  of  Henriette  Catharina  von  Anhall,  daughter 
of  Frederick  Henry,  Prince  of  Orange  ;  In  the  division  of  the  inheritance,  1708, 
No.  7  (valued  at  80  taler),  it  passed  to  Maria  Elcanora  von  Radzivil.  Another 
copy  is  in  the  collection  of  A.  Duncker,  Leipzig. 


Mentioned  by  Vosmaer,  pp.  1 19,  497  ;  by  Bode,  p.  434  ;  by  Dutmt,  p.  50  ; 
by  Michel,  pp.  157,  554  [120-22,  438]  ;  by  Hofstcdc  dc  Groot,  Urkunden  uber 
Rtmbrandt^  No,  48. 

In  the  collection  of  Frederick  Henry,  Prince  of  Orange,  for  whom 
Rembrandt  painted  it  in  1633. 

In  the  collection  of  the  Prince's  widow,  Amalia  von  Solms,  at  the  Oudc 
Hof,  The  Hague,  1667  inventory,  No.  70  ;  but  not  in  the  inventories  of  the 
goods  divided  among  her  four  daughters. 

Probably,  therefore,  in  the  collection  of  her  grandson  William  HI.,  Prince 
of  Orange  and  King  of  England,  till  1702. 

In  the  collection  of  Johann  Wilhclra,  Elector  Palatine  (who  died  in  1716), 
DOsseldorf,  No.  214  ;  see  Van  Gool,  ii.  538.     Transferred  to  Munich  in  1 806. 

In  the  Aelterc  Pinakothck,  Munich,  191 1  catalogue.  No.  326. 

135.  THE  DESCENT  FROM  THE  CROSS.  Sm.  94 } 
Bode  325  i  Dut.  83  ;  VVb.  395  ;  B.-HdG.  126. — From  the  lofty  Cross  in 
the  centre  the  dead  body  of  the  Lord,  with  the  winding-sheet  under  it,  is 
being  let  down.  Above,  in  shadow,  two  men  are  drawing  out  the  nail 
from  the  left  hand  which  is  still  fastened  to  the  Cross.  A  man  on  a 
Udder  to  the  left,  also  in  shadow,  grasps  the  body  under  the  arm  with  his 
right  hand.  Another  man  to  the  right,  seen  in  full  face  and  w^caring  a 
light  yellow  coat,  holds  the  lower  part  of  the  body  firmly  with  both  arms. 
On  a  ladder  to  the  right  stands  a  youth  holding  a  candle  and  shading  it 
with  his  cap.  Another  light,  also  hidden  from  the  spectator,  is  held  by  a 
nun  standing  on  the  ground.  A  third  and  feebler  light  is  in  the  left  fore- 
ground near  the  women.  At  the  foot  of  the  Cross,  Nicodemus  and 
several  men  and  women  receive  the  body,  for  which  some  women  in  the 
left  foreground  spread  a  cloth  on  the  ground.  Near  them  two  other 
women  and  an  old  man  are  lamenting  aloud.  In  front  is  Joseph  of 
Arimathaea,  with  a  stick  in  his  left  hand  j  he  has  his  back  to  the  spectator, 
and  wears  a  dark  purplish  robe  and  a  turban.  On  the  right,  a  little  way 
back,  in  the  midst  of  a  close-packed  group,  the  Virgin  Mary  falls  in  a 
swoon  and  is  caught  by  a  woman.  In  the  distance  is  Jerusalem.  In  the 
immediate  foreground  to  the  right  a  dog  sniffs  at  a  thistle.  Small  full- 
length  figures.     [Compare  the  replica,  133.] 

Signed  in  the  centre  at  foot,  "  Rembrandt  f.  1634"  ;  canvas,  63  inches 
by  46^  inches. 

Possibly  identical  with  the  large  picture  (135^),  which  was  among 
Rembrandt's  goods  offered  for  sale  in  1656,  No.  37. 

Engraved  by  Lc  Bas  j  etched  by  N.  Mossoloff  in  Let  Rembrandt}  de 
r  Ermitage, 

Mentioned  by  Vosmaer,  pp.  144,  502  ;  by  Bode,  p.  435,  by  Dutuit,  p.  37  ; 
by  Michel,  pp.  159,  566  [122,  441 J  ;  by  Hofstcdc  de  Groot,  Urkunden  Uber 
Rembrandt,  No.  1 69  ;  by  A,  Bredius,  Oud  Holland^  19 10,  p.  17. 

In  the  collection  of  Catharina  Elisabeth  Bode,  widow  of  Valerius  de 
Reuver,  Amsterdam  ;  in  the  inventory  of  her  effects,  October  27,  1703. 

In  the  collection  of  V.  dc  Reuver,  Delft,  to  whom  it  was  allotted  in  1 709 
from  hi»  brother's  estate,  at  a  valuation  of  800  florins  made  by  the  broker 
J.  Zomer.     An  offer  of  1 000  ducats  for  it  was  made  to  V.  dc  Reuver  in  1710  on 
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bchïlf  of  the  Elector  Palatine  ;  and  similar  offers  were  made  later  by  Prince 
Eugene  of  Savoy  and  by  the  Comte  de  Morvillc,  the  French  Envoy.  Acquired 
with  the  collection,  in  1750,  by  the  Landgraf  of  Hcsscn-Cassel  (Hoet,  ii.  396). 

In  the  Cassel  Galler}*,  1783  catalogue.  No.  99. 

Taken  away  by  the  French  in  1 806  and  sent  to  Malmaison, 

In  the  collection  of  the  Empress  Josephine,  Malmaison;  bought  in  i8j3 
by  the  Emperor  Alexander  I. 

In  the  Hermitage  Palace,  Petrograd,  1901  catalogue.  No.  800. 

135Û  and  b.  The  Descent  from  the  Cross. — -With  another  large 
picture. 

Mentioned  by  Hofstcde  dc  Groot,  Urkunien  Uber  Rembrandt^  No.  169.  One 
picture  may  be  identical  with  133  ;  the  other  and  larger  picture  may  be 
identical  with  135  (Hermitage). 

In  the  collection  of  Rembrandt,  Amsterdam  ;  in  the  inventory  of  his  goods 
for  sale,  July  25,  1656,  Nos.  293,  37. 

i35f.  The  Descent  from  the  Cross. 

Mentioned  by  Hofstcde  de  Groot,  Vrkuitden  Uber  Rembrandt^  No.  177. 

This  may  be  identical  with  13;^  or  135^. 

In  the  possession  of  the  Amsterdam  dealer  Johannes  de  Renialme  ;  in  the 
inventory  of  his  estate,  June  27,  1657,  No.  301,  valued  by  A.  Camerarius  and 
M.  Krctzer  at  400  florins. 

135//.  The  Descent  from  the  Cross. — The  dead  Christ  is  most 
strongly  illumined  with  the  white  linen  cloth  and  the  other  figures. 
Joseph  of  Arimathaea  stands  on  the  left.  To  the  right,  farther  back,  arc 
numerous  figures,  with  the  holy  women.  Vigorous,  natural,  and  excel- 
lently painted. 

Panel,  37  inches  by  30  inches. 

.W/. — J.  W.   Barchman  Wuytiers,  Utrecht,  September   17,    1792,  No.  52 

(14.  florins  75,  Rocs), 

135J17.  The  Descent  from  the  Cross. 

Exhibited  at  the  British  Institution,  London,  1856,  No.  40. 
Then  in  the  collection  of  Wynn  Ellis,  London. 

135^.  The  Descent  from  the  Cross. 
ZiUi. — London,  July  16,  1869,  No.  167. 

136.  CHRIST  TAKEN  DOWN  FROM  THE  CROSS. 
Sm.  96  ;  Bode  170  -,  Dut.  85  ;  Wb.  123  ;  B.-HdG.  245.^At  the  foot  of 
the  Cross  lies  the  body  of  the  Lord  extended  on  a  sheet.  The  disciples 
arc  mourning  over  Him.  His  head  and  shoulders  rest  on  the  lap  of  the 
Virgin  Mary,  who  fells  in  a  swoon  and  is  supported  by  several  women. 
The  Magdalen  fervently  embraces  His  feet.  On  the  left,  others  stand 
weeping  and  lamenting  at  the  foot  of  the  Cross,  against  which  are  placed 
two  ladders.  Beyond,  on  either  side  of  the  Cross,  are  the  crosses  of  the 
two  thieves,  who  are  still  suspended  on  them.  In  the  distance  Jerusalem  is 
indicated.  Late  evening.  A  pallid  light  falls  on  the  principal  group. 
Small  full-length  figures.  A  sketch  in  brown  and  grey  tones.  A  study 
for  the  master's  etching  of  1642,  B.  82  [Hind  199]' 
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Oak  panel,  rounded  at  top,  13  inches  by  11  inches. 

A  $kctch  for  this  composition,  executed  in  chalk,  Indian  ink,  and  oil-colour, 
is  in  the  British  Museum  Print-room.  Rembrandt  so  often  altered  the  sheet  by 
catting  out  the  parts  which  did  not  please  him,  that  it  now  consists  of  seventeen 
different  pieces  of  paper.  Reproduced  by  Lippraann,  No,  103.  A  hasty  pen-and- 
ink  sketch  is  in  the  Stadcl'schc»  Kunstinstitut,  Frankfort-on-Main,  HdG.  332. 

Etched  by  Bernard  Picart  in  Impostures  Innocentes,  1 734.  Engraved  by 
J.  B.  Jackson  ;  by  J.  Burnet  ;  by  Freeman  in  Jones's  National  GalJcry. 

Mentioned  by  Vosmaer,  pp.  28z,  54+  ;  by  Bode,  pp.  432,  583  ;  by  Dutuit, 
p.  32  ;  by  Michel,  pp.  298,  556  [228,  431]  ;  by  Waagen,  i,  353. 

Exhibited  at  the  British  Institution,  London,  1823,  No.  95. 

Sale. — Amsterdam,  September  25,  1743  (Hoct,  ii.  124),  No.  13  (14  florins  5), 

In  the  collection  of  J,  de  Bary,  Amsterdam,  according  to  the  inscription  in 
Picart's  etching;  sold  in  1759. 

In  the  collection  of  George  III.,  King  of  England,  in  the  inventory  of  about 
1760-70  ;  noted  by  L.  Cust. 

Salt. — Sir  Joshua  Reynolds,  London,  March  11,  1795  {£^1  •  is.,  Sir  George 
Beaumont). 

Presented  by  Sir  George  Beaumont  to  the  National  Gallery,  1826. 

In  the  National  Gallery,  London,  191 1  catalogue.  No.  43. 

137.  The  Disciples  mourning  at  the  Cross  (or,  The  Deposi- 
tion). Sm.  95;  Bode  156;  Dut.  84;  Wb.  118;  B.-HdG.  337. — In 
the  twilight  of  approaching  night,  the  body  of  the  Lord  is  seen  stretched 
out  full  length  on  a  white  linen  doth  at  the  foot  of  the  Cross.  He  is  sup- 
ported by  an  old  man  with  a  long  white  beard,  who  kneels  behind  Him. 
On  the  extreme  right  the  Virgin  Mary  in  a  red  hood  kneels,  supporting 
her  Son's  head.  Behind  them  St.  John  and  several  other  young  men  are 
mourning.  On  a  ladder  leaning  against  the  Cross  stands  a  man  j  only 
the  lower  half  of  his  legs  can  be  seen.  On  the  left  the  Magdalen  leans 
against  the  Cross,  supporting  her  head  on  her  left  arm.  In  the  extreme 
left  foreground,  in  half-shadow,  a  woman  kneels  at  Christ's  feet.  In  the 
distance  are  the  buildings  of  Jerusalem.  Full  light  falls  on  the  body  and 
on  the  group  to  the  right.  Life-size  figures.  The  authenticity  of  this 
picture  is  often  contested  ;  to  the  author  the  question  does  not  yet  seem 
ripe  for  settlement. 

Signed  in  the  right  centre,  "Rembrandt  f.  1650";  canvas,  71  inches 
by  78^  inches  ;  originally  rounded  at  top,  but  strips  nearly  an  inch  wide 
have  been  added  on  the  left  and  on  the  right,  while  a  strip  about  four 
inches  wide  has  been  added  at  foot. 

A  pen-and-ink  sketch  for  the  Hgure  of  the  youth  on  the  extreme  right  is  in 
the  National  Museum,  Stockholm,  HdG.  i  572. 

Exhibited  at  the  British  Institution,  London,  1 83 5,  No.  Ii;  ;  at  the  Irish 
National  Gallery,  Dublin,  for  several  years  round  about  1880  ;  at  the  Royal 
Academy  Winter  Exhibition,  London,  1875,  No.  153,  and  1899,  No.  94. 

Mentioned  by  Vosmaer,  p.  522  ;  by  Bode,  p.  581  ;  by  Dutuit,  p.  42  ;  bjr 
Michel,  p.  555. 

In  the  collection  of  the  Marquess  of  Abercorn,  1836  (Sm.). 

In  the  collection  of  the  Duke  of  Abercom,  Baron's  Court,  Ireland^  in  1899. 

In  the  possession  of  the  London  dealers  Forbes  and  Piterson. 

In  the  collection  of  the  Comtesse  de  Beam,  Paris. 
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138.  THE  ENTOMBMENT.  Sm.  99  and  loj  ;  Bode  78  ;  Dut. 
86  bis;  B.-HdG.  129. — A  studio  replica  of  140  (Munich);  yet  partly 
worked  over  by  Rembrandt  (1653),  cspeciallv  in  the  principal  group  and 
the  holy  women  in  front.  Certain  details,  like  the  basket  with  the  spade 
in  front,  were  then  painted  out.     Small  full-length  figures. 

Signed  on  the  tomb,  "Rembrandt  f.  1653";  canvas,  rounded  at  top, 
39  inches  by  27  inches. 

Mentioned  by  Vosmaer,  pp.  167,  5  19  ;  by  Bode,  p.  435  ;  by  Dutuit,  p.  29  ; 
by  Michel,  p.  162  [123-4,  438]- 

Sale. — (Possibly)  J.  van  den   Blooken,  Amsterdam,   May   li,    J  707   (Hoet, 

i,  99),  No.  2  (290  florins) — uncommonly  fine. 
In  ihc  collection  of  the  dowager  Madame  van  den  Sanden-Munter,  from 
whom  Lormicr  bought  it  through  Monjc  (for  1058  florins). 

In  the  possession  of  W.  Lormicr,  The  Hague,  1752  (Hoet,  ii.  436). 
Sait, — Willem  Lormicr,  The  Hague,  July  4,  1763  (Terw.  328),  No.  221 — 
but   No.    219   of  the    original    catalogue    (2300  florins,   Voct)  ; 
acquired  in  1763  for  the  King  of  Poland. 
In  the  collection  of  Augustus  IIL,  King  of  Poland. 

In  the  Royal  Gallery,  Dresden,  1908  catalogue,  No,  1566  [valued  by  Sm. 
in  1836  at  jC^iSI- 

139.  THE  ENTOMBMENT.  Sm.  100  and  1585  B.-HdG. 
130. — In  the  foreground  of  a  cavern  the  body  of  the  Lord  is  held  in 
the  winding-sheet  by  a  youth  with  both  hands.  A  grey-bearded  old  man  on 
the  left  supports  the  corpse  by  the  shoulder,  and  a  third  man,  kneeling,  holds 
the  feet.  On  the  extreme  left,  somewhat  nearer  the  front,  stands  a  digni- 
fied old  man  with  a  long  beard,  probably  Joseph  of  Arimathaea.  Near  the 
youth  in  the  centre  is  Nicodemus,  apparently  gazing  at  the  set  features  of 
the  Lord.  On  the  right,  weeping  women  and  disciples  come  forward  out 
of  the  gloom  of  the  grotto.  A  sketch  in  grisaille,  painted  about  1633. 
Small  full-length  figures.  The  sketch  corresponds  with  the  principal 
group  in  "The  Entombment"  of  1639  (140). 

Oak  panel,  I2i  inches  by  16  inches. 

Etched  by  Basan  under  the  title  of  "  Les  Morts  Ensevelis." 

Mentioned  by  Vosmaer,  p.  519,  note  2  ;  by  Waagen,  iii.  283  ;  by  Hofstede 
dc  Groot,  Urkunden  titer  Rembrandt,  No.  169. 

Possibly  in  the  collection  of  Rembrandt,  in  the  inventory  of  whose  goods 
for  sale,  July  25,  1656,  is  noted  a  sketch  of  "The  Entombment,"  No.  ill. 

In  the  collection  of  William  Hunter,  Glasgow,  bequeathed  in  1783  to  the 
University. 

In  the  Hunterian  collection,  University  of  Glasgow  [1880  catalogue. 
No.  14]. 

140.  THE  ENTOMBMENT.  Sm.  98;  Bode  108;  Dut.  86; 
Wb.  103  ;  B.-HdG.  128. — The  body  of  Christ  is  lowered  in  the  winding- 
sheet  into  a  stone  sepulchre,  placed  in  the  foreground  of  a  lofty  cavern 
which  opens  at  the  back.  A  youth  on  the  left,  in  a  striped  light  blue 
coat,  is  at  Christ's  head  and  holds  the  body  beneath  the  arms.  Another 
man,  standing  high  up  behind  the  sepulchre,  holds  the  lower  part  of  the 
body  by  the  twisted  sheet.  An  old  man  on  the  right  holds  the  feet.  The 
light  falling  full  on  the  principal  group  comes  from  a  candle  held  by  an 
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old  man  in  a  dark  dress,  seen  from  the  back,  who  is  on  the  extreme  left  ot 
the  foreground,  as  well  as  from  another  candle  in  the  hand  of  an  old  man 
with  a  turban  and  a  h'ght  purple  cloak,  probably  Nicodemus,  who  stands  a 
little  higher  up  at  the  head  of  the  sepulchre.  Joseph  of  Arimathsa,  in 
Eastern  dress,  stands  higher  to  the  left.  Beside  him,  a  youth  looks 
sorrowfully  at  the  Lord's  pallid  features.  To  the  right  of  this  group  is 
another  old  man.  In  the  right  foreground,  at  the  foot  of  the  sepulchre, 
the  Virgin  Mary  sits  weeping  ;  she  wears  a  deep  purple  mantle  which  she 
has  drawn  over  her  head.  Beside  her  to  the  right  arc  two  women  ;  one 
of  them  has  a  wide  turban  with  red  stripes.  Near  them,  on  the  extreme 
n'ght,  hangs  a  lantern.  In  front,  a  basket  with  a  spade  in  it  rests  against 
the  sepulchre.  To  the  left,  above  the  tomb,  is  a  large  curtain  with  a 
golden  shield  in  the  centre.  Towards  the  middle  distance,  in  the  darkness 
of  the  cavern,  are  various  figures.  Through  the  opening  of  the  cavern  is 
seen  Calvary  in  the  light  of  the  setting  sun.  Small  fuU-length  figures. 
Completed  in  January  1639.  [Pendant  to  141. J 
Canvas,  rounded  at  top,  37  inches  hy  t'jh  inches. 

A  itudio-rcplica,  retouched  by  Rembrandt  himself  in  1653,  is  in  the  Dresden 
Gal  1er)-  (138). 

Old  copies  arc  in  the  Dresden  Gallery,  No.  1572;  in  the  Brunswick 
Gallery»  No.  516  ;  and  in  the  collection  of  E.  Brandt,  Wiesbaden. 

A  copy  occurred  in  the  Lormicr  sale  of  1 763  (Terw,  No.  328),  as  well  as 
138  (Dresden),  which  was  sold  there. 

A  copy,  measuring  57  inches  by  51  inches,  was  in  the  sale  : — E.  Aynard, 
Paris,  December  1,  191 3,  No.  80. 

Engraved  by  Hess. 

Mentioned  by  Vosraacr,  pp.  166,  519  ;  by  Bode,  p.  434  ;  by  Dutuit,  p.  30  ; 
by  Michel,  p.  159  [123-4,  43^]  î  ^Y  Hofstcde  de  Groot,  Urkmde»  liber  Rem- 
hrandt^  Nos.  47,  48,  65,  70. 

In  the  collection  of  Frederick  Henry,  Prince  of  Orange,  for  whom  Rem- 
brandt painted  it. 

In  the  collection  of  the  Prince's  widow,  Amaiia  von  Solms,  at  the  Oud  Hof, 
The  Hague,  1667  inventory.  No.  71  ;  but  not  in  the  inventories  of  the  goods 
divided  among  her  four  daughters. 

Probably,  therefore,  in  the  collection  of  her  grandson  William  III.,  Prince  of 
Orange  and  King  of  England,  till  1702. 

In  the  collection  of  Johann  Wilhclm,  Elector  Palatine  (who  died  in  1716), 
DQs«eldorf,  No.  217  ;  stc  Van  Gool,  ii.  538.     Transferred  to  Munich  in  1806. 

In  the  Aeltcre  Pinakothek,  Munich,  1911  catalogue.  No.  330. 

140a.  The  Entombment. 

Mentioned  by  A.  Brcdius  in  Oud  Holland^  1910,  p.  234. 
In  the  collection  of  Ferdinand  Bol,  Amsterdam,  inventory  of  October  8, 
1669. 

140^.  The  Entombment. 
46  inches  by  37J  inches. 

%ak. — G.  Bicker  van  Zwtctcn,  The  Hague,  April  4,   1755  (Tcrw.   121), 
No.  57  (61  florins). 

i+Of.  The  Entombment. — With  numerous  figures  and  accessories. 
Powerful  and  extremely  accomplished. 
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52  inches  by  48  inches. 

SaU. — (Supplementan)  G.  and  W,  van   Berckel,  Amsterdam,  March  24, 
1761,  No.  79. 

i\od.  The  Entombment — A  capital  picture. 

Sale. — Van   Haeften,    Leydcn,  June   15,   1764   (Tcrw.    369),   No.   I    (180 
florins.  Dr.  Tak). 

140^.  The  Entombment. — A  sketch, 
32  inches  by  42  inches. 

Sale. — Baroness  de  Beyer,  Brussels,  May  25,  1784,  No.  46  (55  francs). 

i4q/C  The  Entombment. 

Canvas,  35J  inches  by  29  inches. 

Sak. — J.  B.  Horion,  Brussels,  September  I,  1788,  No.  89  (185  florins), 

140^.  The  Entombment. — Sketched  in  broad  touches,  with  great 
sureness  of  hand. 

Mentioned  by  Junker  in  Mcuscl's  Ncue  Miscellanea^  >79S«  P-  *86. 
In  the  Von  Ziegler  collection,  SchalfhauseD,  1 795. 

141.  THE  RESURRECTION.  Sm.  102  ;  Bode  109  ;  Dut.  871 
Wb.  104  J  B.-HdG.  131. — A  youthful  angel  with  fair  curls,  in  a  loose 
white  robe,  hovers  over  the  tomb  in  a  flood  of  brilliant  light  and  lifts 
up  the  massive  stone  cover.  On  the  right  the  Saviour,  stifl  wrapped  in 
the  grave-clothes,  looks  up  at  the  angel  and  slowly  raises  Himself  in  the 
tomb.  In  the  left  foreground  is  the  guard;  some  of  the  soldiers  are  asleep 
or  just  waking,  while  others  jump  down  from  the  grave-stone  or  run  away 
down  the  steps.  The  light  is  reflected  from  their  armour  and  weapons 
and  illumines  the  sombre  group,  in  which  only  a  few  blue  and  red  tones 
arc  dully  effective.  On  the  right  at  foot,  two  of  the  holy  women,  full  of 
pious  wonder,  kneel  beside  the  tomb.  A  night-scene  into  which  the  un- 
earthly light  penetrates  with  dazzling  effect.  Small  full-length  figures. 
[Pendant  to  140.] 

Signed  at  foot  somewhat  to  the  left,  "  Rembrandt  f.  1 639  "  ;  canvas, 
rounded  at  top,  37 1  inches  by  28  inches. 

An  old  copy  in  the  Augsburg  Museum,  1899  catalogue.  No.  569 — on 
canvas,  32  inches  by  zj  inches — is  possibly  identical  with  141^. 

Engraved  by  Hess. 

Mentioned  by  Vosmacr,  pp.  166,  519;  by  Bode,  p.  434;  by  Dutuit,  p.  50; 
by  Michel,  p.  159  [124-5,  43^]  J  ^Y  Hofstcdc  de  Groot,  Vrkunien  Uber  Rem- 
brandty  Nos.  47,  48,  65,  70. 

In  the  collection  of  Frederick  Henry,  Prince  of  Orange,  to  whose  order 
Rembrandt  painted  it. 

In  the  collection  of  the  Prince's  widow,  Amaliavon  Solms,  at  the  Oudc  Hof, 
The  Hague,  1667  inventory.  No.  72  ;  but  not  in  the  inventories  of  the  goods 
divided  among  her  four  daughters. 

Probably,  therefore,  in  the  collection  of  her  grandson  William  III.,  Prince 
of  Orange  and  King  of  England,  till  1702, 

In  the  collection  of  Johann  Wilhclm,  Elector  Palatine  (who  died  in  17 16), 
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I>t»el<iar^  No.  218;   stt  Van   Gool,  ii   538.     Tiansfcrred  to  Munich   in 
1806. 

lu  the  Acltere  PiiukocheL,  Munich,  191 1  catalogue.  No.  329. 

141  tf.  The  Resurrectioii. 

In  the  collection  of  Rembrandt,  .Amsterdani  ;  in  the  inventory  of  kis  goods 
fi»  «aîc,  J0I7  25,  1656,  No.  113.  Ses  Hofstcde  de  Groot,  UrkwUen  tier  Rem- 
èrmét.  No.  169. 

i^xaa.  The  ResurrectiocL 

Mentioned  by  Brcdius,  Kevnt  4e  PJrt  Aneien  et  Moderne^  zzviii.  412. 
In  the  collection  of  Lambert  Doomer,  Amsterdam  ;  in  the  1 700  inventorv 
of  hts  effect». 

141*.   The  Resurrection. — In  the  foreground  the  terrified  guards 
stumble  over  one  another  in  their  wild  flight.     Boldly  painted. 
Canvas,  30^  inches  by  25}  inches. 

Possibly  identical  with  the  copy  mentioned  under  141,  at  Augsburg. 
^iU. — (Supplementary)  G.  Braamcamp,  .Amsterdam,  July  31,  1771,  No.  $ 
(180  florins,  John  Greenwood). 

14I1-.  The  Resurrection. — A  sketch. 

S*Zf. — Borrcmans,  Brussels,  June  5,  1781,  No.  206  (lO  francs). 

\\\d.  The  Resurrection. — The  angel  raises  the  grave-stone.  The 
terrified  soldiers  are  flung  one  upon  another.  This  great  composition  has 
a  poignant  truth  of  expression  and  a  powerful  colour-scheme.  From  the 
description,  it  was  probably  a  copy  of  141  (Munich). 

Panel,  lo  inches  by  13  inches — or  23  inches  by  35^  inches. 

Zék. — Ghent,  April  26,  1841,  No.  123. 

Ï42.  CHRIST  AS  THE  GARDENER  (or,  Christ  and 
Mary  Mag^dalene  at  the  Tomb).  Sm.  103;  Bode  183;  Dut.  88; 
Wb.  134;  B.-HdG.  221. — In  a  rocky  grotto  to  the  right,  to  which 
several  steps  lead  up  from  the  foreground,  is  the  tomb  of  Christ,  built  of 
smooth-hewn  stones.  On  the  edge  of  it  sit  two  youthful  angels,  clad  in 
white.  The  one  to  the  left  has  stretched  out  his  right  leg  on  the  breast- 
work ;  the  other,  on  the  extreme  right,  is  seen  in  lost  profile  to  the  left, 
seated  on  the  raised  head  of  the  sepulchre.  In  front  of  the  tomb,  Mary 
Magdalene,  in  a  red  mantle  and  kerchief,  has  sunk  on  her  knees,  weeping. 
She  turns  her  head  in  astonishment  towards  the  Lord,  who  addresses  her 
from  behind.  Christ,  in  the  dress  of  a  gardener,  has  long  dark  curls  and 
carries  a  spade  in  His  right  hand.  He  wears  a  broad-brimmed  straw  hat, 
and  a  long  white  robe  confined  by  a  girdle  in  which  is  a  knife.  His  left 
hand  is  on  His  hip.  Mary  Magdalene's  pot  of  ointment  stands  on  the 
ground  in  front  of  her.  In  the  right  foreground  arc  tall  plants.  Behind 
Christ  is  a  great  tree.  In  front  of  the  rocky  wall  to  the  left  are  seen  in 
the  distance  the  towers  and  holy  places  of  Jerusalem.  On  the  steps  lead- 
ing down  into  the  valley  are  a  woman  with  a  flat  broad-brimmed  hat  and 
another  figure,  who  are  going  away.  The  morning  light  falls  on  the 
buildings  of  Jerusalem  and  touches  the  figure  of  the  Lord  and  the  fttce  of 
the  Magdalen.     Small  full-length  figures. 
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Signed  on  the  tomb  to  the  right,  "Rembrandt  f.  1638";  oak  panel, 
23^  inches  by  19J  inches, 

A  copy  signed  "Gt.  F.,*'  and  ascribed  to  G.  Flinck,  is  in  the  Royal  GMcry, 
The  Hague,  1910  catalogue,  No.  631. 

Pen-and-ink  sketches  for  the  picture  are  in  the  Dresden  Print-room,  HdG. 
iïô  1  in  the  Louvre,  Paris,  reproduced  by  HdG.  6  ;  and  in  the  collection  of 
C.  Hofstede  de  Groot,  The  Hague,  reproduced  by  Lippmann-HdG.  99.  A 
fourth,  now  lost,  was  engraved  by  M.  Pool. 

Engraved  by  G.  Lcwy. 

Mentioned  by  Vosraaer,  pp.  165,  5  17  ;  by  Bode,  pp.  447,  584.;  by  Dutuit, 
p.  32  ;  by  Michel,  pp.  234,  556  [180,  430]  ;  by  Waagcn,  ii.  5. 

Exhibited  at  the  British  Institution,  London,  1826,  No.  24,  and  1827, 
No.  19;  at  Manchester,  1857,  No.  842;  in  the  Royal  Academy  Winter 
Exhibition,  London,  1882,  No.  117  ;    1893,  No.  93  ;    1899,  No.  28. 

In  the  collection  of  Willcm  van  der  Goes,  Leyden. 

In  the  collection  of  V.  de  Rcuver,  who  bought  it  in  1721  (for  213  florins 
50);  bought  with  the  collection,  in  1750,  for  the  Cassel  Gallcr)-  (Hoct,  ii.  393). 

In  the  Schlojs  Akstadt,  Cassel,  1783  inventory,  No.  41. 

Taken  by  the  French  in  1806  and  sent  to  Malmaison. 

In  the  collection  of  George  IV.,  King  of  England,  who  had  bought  it  in 
1816. 

In  the  Royal  collection,  Buckingham  Palace,  1885  catalogue.  No.  41. 

143.  NOLI  ME  TANGERE,  Bode  46  j  Dut.  89  ;  Wb.  39  j 
B,-HdG.  333. — At  dawn,  the  figure  of  the  risen  Christ,  enveloped  in  a 
pale  light,  stands  out  against  a  lofty  cliff,  showing  on  the  right  the  open- 
ing of  the  sepulchre,  and  on  the  left  giving  place  to  a  view  over  tall  trees. 
He  holds  the  loose  winding-sheet  together  with  His  left  hand,  and  raises 
the  right  hand  as  He  addresses  Mary  Magdalene  with  the  words,  "Touch 
Mc  not.*'  She  kneels  on  the  right  before  Him  in  an  attitude  of  fervent 
devotion }  she  wears  a  long  cloak  over  a  dark  purple  dress  with  red  sleeves, 
and  has  a  long  white  veil  on  her  head.  On  the  ground  beside  her  is  the 
pot  of  ointment.     Small  full-length  figures. 

Signed  on  the  right  at  foot,  "  Rembrandt  f.  1651  "j  canvas,  26  inches 
by  31^  inches. 

A  copy,  of  the  end  of  the  eighteenth  century,  is  at  Schloss  Podhorce, 
Galicia. 

A  pen-and-ink  sketch,  in  reverse,  in  the  Stockholm  Print-room,  HdG. 
1559,  reproduced  by  Kruse,  ii.  21,  is  possibly  a  preliminary  study  for  the 
picture. 

Etched  by  W.  Unger. 

Mentioned  by  Vosmacr,  pp.  286,  549  ;  by  Bode,  pp.  482,  564  ;  by  Dutuit, 
p.  26  ;  by  Michel,  pp.  340,  552  [180,  260,  437]. 

In  the  Ducal  Gallery,  Salzdahlum,  transferred  with  the  collection  to  Bruns- 
wick. 

In  the  Brunswick  Gallery,  1910  catalogue.  No.  235. 

143^.  Christ  appearing  to  Mary  Magdalene. — According  to  the 
description  of  St.  John,  with  a  high  rocky  tomb. 

In  the  collection  of  H.  F.  Waterloo;  painted  for  him  before  1660,  and 
celebrated  in  verse  in  that  year  by  Jeremias  de  Dckker.    Sfe  Hofstede  de  Groot, 
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UriuitJttt  aber  Rembrandt,  No.  m  ;  K.  H.  de  Raaf,  in  Oud  Holland^  «912,  p.  6 
[Michel,  p.  388]- 

143*.  Christ  appearing  to  Mary  Magdalene. — Very  fine. 
Canvas,  19^  inches  by  23^  inches. 

Salt. — H.  A.  Wittcwaall,  Utrecht,  March  30,  1775,  No.  27  (18  florins, 
Schuurraan). 

144.  CHRIST  AT  EMMAUS,  Bode  367  ;  Dut.  92  ;  Wb.  8  ; 
B.-HdG.  327. — In  a  large  room  Christ,  seated  between  the  two  disciples, 
is  breaking  the  bread.  To  the  left,  one  of  the  disciples,  seen  from  the 
back,  raises  his  clasped  hands  in  astonishment.  To  the  right,  the  other 
disciple,  leaning  his  left  hand  on  the  arm  of  his  chair  and  his  right  hand 
on  the  table,  looks  searchingly  at  Christ.  This  man's  head  hides  the 
candle,  brought  in  by  an  old  maid-servant,  which  illumines  the  scene. 
Beside  her  is  a  young  man-servant  with  a  dish.  The  scene  is  enclosed  in 
a  painted  black  frame,  in  front  of  which  a  green  curtain  is  drawn  back  to 
the  left.     Small  full-length  figures. 

Signed  on  the  right  at  foot,  "  Rembrandt  f.  1648";  canvas,  33 J  inches 
by  42  inches. 

A  study  for  the  head  of  Christ  is  i  59  (Bredius), 

A  copy  is  in  the  collection  of  Edward  Lindley  Wood,  Temple  Ncwsam, 
near  Leeds. 

Mentioned  by  Vosmaer,  p.  544  ;  by  Bode,  pp.  477,  607  ;  by  Diituit, 
p.  34  ;  by  Michel,  pp.  333,  560  [455,  430]. 

$aU. — Sonne  and  others,  Amsterdam,  July  5,  1759,  ^°'  7  (**5  florins,  De 
Wcde). 

In  the  Royal  Gallery,  Copenhagen,  1896  catalogue,  No.  277  ;  it  has  been 
there  since  1759. 

145.  CHRIST  AT  EMMAUS  (or.  The  Pilgjiras  of  Emmaus). 
Sm.  104;  Bode  271  ;  Dut.  91  i  Wb.  274  j  B.-HdG.  326. — In  a  lofty 
room,  in  front  of  a  shallow  recess,  Christ  and  the  two  disciples  sit  at  table, 
white  a  young  man-servant,  coming  from  the  right,  brings  in  a  dish. 
Christ,  in  a  dull  reddish-grey  coat  and  a  bluish-grey  cloak,  looks  upward, 
and  is  breaking  the  bread,  at  which  the  disciples  recognise  their  Lord. 
The  disciple  on  the  left,  wearing  a  dark  brown  coat  and  seen  from  the 
back,  raises  his  clasped  hands.  The  disciple  seated  on  the  right,  who 
wears  a  light  brown  coat  with  red  under-sleeves  and  is  seen  in  profile,  rests 
his  left  hand  on  the  arm  of  his  chair  and  his  right  hand  on  the  table,  and 
looks  searchingly  at  Christ.  The  light  falls  from  the  left.  To  the  right 
is  a  door  ;  near  it  is  a  coat-stand.  Under  the  table  is  a  dog.  Small  full- 
length  figures. 

Signed  on  the  left  at  foot,  "Rembrandt  f.  1648";  oak  panel,  27 
inches  by  26  inches. 

Engraved  by  Denon,  by  J.  dc  Frey  (in  the  Musée  Fratiçait),  by  Oortman, 
Varin,  and  Gaillard  :   Filhol,  viii,  507. 

Mcnrioncd  by  Vosmaer,  pp.  279,  544  ;  by  Bode,  pp.  476,  594  ;  by  Dutuit, 
p.  35  ;  by  Michel,  pp.  332,  562  [254,  434]. 

Sakt. — W.  Six,  Amsterdam,  May  12,  1734  (Hoet,  i,  413),  No.  57  (170 
florins,  Wilkens). 
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Comte  de  Lassé,  Paris,  May  17,  1775. 

Randion  de  Boissct,  Paris,  February  3,   1777  (10,500  francs,  King 
Louis  XVL). 
In  the  Louvre,  Paris,  1907  catalogue.  No.  2539  ;  valued  by  the  experts  in 
1 816  (at  30,000  francs). 

146.  CHRIST  AT  EMMAUS  (or,  The  Pilgrinis  of  Emmaus). 

B.-HdG.  51g.— In  the  centre,  behind  a  table  with  a  dark  greyish-green 
cover,  sits  Christ  in  white,  with  a  pale  light  around  His  head.  On  the 
left,  seen  almost  from  the  back,  one  of  the  disciples,  in  a  yellow  coat, 
clasps  his  hands  in  pious  wonder.  On  the  right,  the  other  disciple,  in  red, 
seen  in  lost  profile,  looks  earnestly  at  the  Lord  ;  he  rests  his  left  hand  on 
the  arm  of  his  chair,  and  his  right  hand  on  the  edge  of  the  table  in  front 
of  him.  To  the  left  is  a  large  window  ;  the  lower  casement  is  open  and 
admits  the  full  light  of  evening  into  the  room.  In  front  is  an  iron  balus- 
trade over  which  lies  a  light  garment.  Small  full-length  figures.  Painted 
about  1661. 

Canvas,  19  inches  by  25J  inches. 

A  pen  and  wash  drawing  for  this  picture  is  in  the  collection  of  C.  Hofstede 
dc  Groot,  The  Hague,  HdG.  1276. 

In  the  Louvre,  catalogued  before  1 852  as  by  Rembrandt,  and  after  1852  as 
of  the  school  of  Rembrandt  ;   1872  catalogue,  No.  420. 

In  the  Château  of  Compiègne,  1874-1901,  as  of  the  school  of  Rembrandt, 
No.  172. 

In  the  Louvre,  Paris,  since  1901,  under  the  name  of  Rembrandt;  1907 
catalogue,  No.  2555A — wrongly  described  as  "a  pupil's  work  retouched  by 
the  master  or  a  sketch  begun  by  the  master  and  finished  by  a  pupil." 

147.  CHRIST  AT  EMMAUS.  B.-HdG.  9.— Christ  sits  at  the 
table  in  the  right  foreground.  He  has  a  black  beard  and  black  hair.  His 
face  stands  out  dark  against  the  walî,  which  is  vividly  illumined  by  a 
candle  hidden  by  His  figure.  He  is  seen  in  profile,  and  wears  a  dark  grey 
coat.  In  front  of  the  table,  in  shadow,  a  disciple  in  a  dull  dark  green 
coat  with  a  sash  has  fallen  on  his  knees  in  astonishment  before  the  Saviour. 
To  the  left  of  him  is  his  overturned  stool.  Behind  the  table  sits  the  other 
disciple,  in  a  dull  yellowish-brown  coat  half  open  at  the  breast  ;  he  starts 
with  terror  and  looks  fixedly  at  Christ.  Behind  him,  a  knapsack  hangs  on 
a  pilaster  in  the  wall.  On  the  table,  which  is  covered  with  a  cloth,  arc 
some  roast  meat,  a  silver  cup,  and  some  dishes.  In  the  left  background,  a 
maid-servant  is  at  work  j  she  stands  out  dark  against  a  light.  Small  full- 
length  figures.     Fainted  about  1629. 

Signed  on  the  right  at  foot  with  the  monogram  "  R  H  L  "  ;  paper  on 
oak  panel,  14^  inches  by  16  inches. 

Exhibited  at  Amsterdam,  1898,  No.  8  ;  in  Paris,  191 1,  No.  124. 

Mentioned  by  Dutuit,  p.  19  ;  by  Michel,  pp.  155,  563  [118,  435]. 

SaUu — Comte  F.  dc  Robiano,  Brussels,  May  I,  1837,  No.  545  (500  francs 

— or  300  francs). 

Dr.  Le  Roy  d'Eriolles,  Paris,  February  21,  1861. 

In  the  possession  of  the  Paris  dealer  C.  Scdclmeyer,  "Catalogue  of  300 

Paintings,"  No.  115. 
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Salt. — C,  Scdclincycr,  Vienna,  December  20,  1872. 
In  the  Epsrcin  collection,  Vienna. 

In  the  collection  of  Edouard  André,  Paris  i  bequeathed  by  his  widow  in  1912 
to  the  Institut  de  France. 

In  the  Musce  Jacquemart-André,  Paris. 

147^.  Christ  at  Emmaus. — The  Lord  is  vanishing.    Very  brightly 
lintcd  and  of  extraordinary  skill. 

Sale. — Ghent,  September  23,  1777,  No.  94. 

147^.  Christ  at  Emmaus. 
35^  inches  by  41  inches. 

Sale. — Baroness  dc  Beyer,  Brussels,  May  25,  1784,  No.  73  (61  francs). 

148.  THE  INCREDULITY  OF  ST.  THOMAS.  Sm.  109  > 
Bode  326  i  Dut.  93  ;  Wb.  396  ;  B.-HdG.  133. — In  the  centre,  Christ, 
with  hair  and  beard  of  a  deep  black,  is  surrounded  by  an  aureole.  He 
reveals  Himself  to  the  incredulous  apostle  Thomas,  opening  His  white  robe 
and  touching  the  open  wound  with  His  right  hand.  An  aged  apostle  on 
the  right  side.  In  a  steely  blue  coat  and  a  blue  cloak  lined  with  fur,  recoils 
before  Him  in  fear.  From  the  left,  the  Virgin  Mary,  Mary  Magdalene, 
and  several  of  the  apostles  press  forward  to  the  Lord.  Another  apostle 
rises  from  a  chair  on  the  left  beside  the  table,  behind  which  three  apostles 
are  seen  in  shadow.  In  the  right  foreground,  in  half-shadow,  is  a  sleeping 
apostle  i  he  wears  a  dull  vermilion  cloak  and  a  greyish-yellow  coat.  Behind 
him  arc  two  other  apostles.  The  dark  room  is  illuinined  by  the  aureole 
round  the  risen  Christ.     Small  full-îength  figures. 

Signed  on  the  left  at  foot,  "  Rembrandt  f.  1634"  ;  oak  panel,  2 1  inches 
by  20  inches. 

Engraved  by  R.  Laurie.  Etched  by  N.  Mossoloff  in  Les  Rembraadti  de 
t  Ermitage. 

Mentioned  by  Vosmacr,  pp.  144,  502  j  by  Bode,  p.  436  ;  by  Dutuit,  p.  37  ; 
by  Michel,  p.  506  [441]. 

In  the  collection  of  the  widow  of  Philip  van  Dijk  as  early  as  1733. 
Sales, — P.  van  Dijk,  The  Hague,  June  13,  1753   (Tcrw.  72),  No.  49  (100 
florins,  Visscher). 
Anna  van  Lennep,  widow  of  Picter  Roeters,  Amsterdam,  January  30, 
'759»  ^°'  '  (I'oo  florins,  the  brothers  De  Ncufvillc). 
In   the  Gotzkowsky  collection,  Berlin,  bought  as  a  whole  by  the  Emprest 
Catherine  II. 

In  the  Hermitage  Palace,  Petrograd,  1901  catalogue.  No.  801. 

14817.  The  Incredulity  of  St  Thomas. 

Sale. — Amsterdam,  November  8,  1734,  No.  23. 

149-  THE  ASCENSION.  Sm.  108  ;  Bode  1 10  ;  Dut.  94  ;  Wb. 
105  ;  B.-HdG.  127. — In  the  centre  at  top,  on  a  cloud  borne  by  angels, 
stands  Christ,  dressed  in  white,  with  a  large  white  robe.  He  looks 
upward  and  stretches  out  His  arms  ;  a  flood  of  light  pours  down  upon 
Him  from  the  Dove.  Groups  of  little  angels  with  coloured  wings  arc 
to  right  and  left  at  the  edge  of  the  clouds.  Below  the  group,  the  eleven 
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apostles  kneel  on  the  ground  ;  they  gaze  upward,  wondering  and  excited. 
They  are  in  half-shadow,  in  which  only  a  few  brownish-red  and  bluish 
tones  are  distinguishable.  In  the  left  foreground  is  a  palm  ;  in  the  right, 
distance  is  Jerusalem.  A  night  scene,  into  which  the  unearthly  radiance 
penetrates.     Small  fiill-lcngth  figures. 

Signed  on  the  right  at  foot,  "Rembrandt  f.  1636"  ;  canvas,  rounded 
at  top,  36J  inches  by  26J  inches. 

Engraved  by  Hess. 

Mentioned  by  Vosmacr,  pp.  163,  51 1  ;  by  Bode,  p.  434  ;  by  Dutuit,  p.  30  ; 
by  Michel»  pp.  159,  554  [122,  438]  ;  by  Hofstede  dc  Groot,  UrkunJea  Ubtr 
Rembrandt^  Nos.  47,  48. 

In  the  collection  of  Frederick  Henry,  Prince  of  Orange,  for  whom  Rem- 
brandt painted  it. 

In  the  collection  of  the  Prince's  widow,  Atnalia  von  Solms,  at  the  Oudc 
Hof,  The  Hague,  1667  inventory,  No.  73  ;  but  not  in  ilie  inventories  of  the 
goods  divided  among  her  four  daughters. 

Probably  therefore  in  the  collection  of  her  grandson  William  III.,  Prince  of 
Orange  and  King  of  England,  till  170a. 

In  the  collection  of  Johann  Wilhclm,  Elector  Palatine  (who  died  in  1716), 
DOsscldorf,  No.  219  ;  see  Van  Gool,  ii.  538.     Transferred  to  Munich  in  1806. 

In  the  Acltere  Pinakothek,  Munich,  191 1  catalogue.  No.  3^8. 

149^.  A  Scene  from  the  Life  of  Christ. — With  numerous  figures. 
Zale. — The  Hague,  June  S,  1820,  No.  no. 

150.  The  Feast  of  Pentecost — A  good  picture,  powerfully  painted, 
53^  inches  by  39  inches. 

^alts. — C.  Troost,  S.  Arcnsklauw,  and  others,  Amsterdam,  March  16,  1750, 
No.  242. 
B.  Croncnburgh  and  others,  Amsterdam,  March  22,  1752,  No.   13 
(100  florins,  Dc  Lith). 

151.  The  Vision  of  St.  Peter. — The  apostle  leans  over  a  large 
balustrade,  and  is  apparently  meditating  on  the  vision  of  the  great  sheet 
with  the  unclean  beasts. 

Canvas,  14  inches  by  29  inches. 

Sn/f. — L.  B.  Coders,  Amsterdam,  April  8,  18 1 6,  No.  95  (2  florins,  Bernard). 

152.  The  Centurion. — A  masterpiece. 

In  the  collection  of  the  Boers  family,  The  Hague,  for  whom  it  was  said  to 
have  been  painted,  and  from  whom  Bryan  bought  it.     [Cf.  114.] 

Zale. — Bryan,    London,  May    17,   1798,   third  day,  No.  59  (^^1522  :  los.)  t 
S€c  Buchanan,  i.  x88,  etc. 

153.  St  Philip  baptizing  the  Eunuch.  Sm.  126;  Dut.  61  ;  VVb. 
443  i  B.-HdG.  i. — In  the  centre  foreground  is  the  eunuch,  turned  to  the 
left  and  bending  down.  Behind  him  stands  St,  Philip  as  an  old  man  with 
a  grey  beard  ;  with  his  left  hand  he  sprinkles  the  eunuch's  head.  Behind 
the  group,  a  negro  on  a  horse  waits  beside  the  travelling  coach.  Beyond 
are  other  figures.  In  the  left  foreground  is  a  pool.  Beside  this,  and  also 
to  the  right,  are  small  plants.     Described  from  the  copy  at  Oldenburg. 
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Copies  of  this  youthful  work,  ptinted  about  1628-30,  repeatedly  occur. 
Among  them  the  picture  in  the  Grand  Ducal  Gallery,  Oldenburg,  perhaps 
comes  nearest  to  the  original,  but  is  certainly  not  by  Rembrandt.  Another 
copy  is  at  Schwerin,  No.  856.  The  small  catalogue  states  that  the  original 
was  in  the  Tolstoy  collection,  Odessa,  and  formerly  in  the  Mocenigo  collection, 
Venice. 

Etched  by  J.  J.  van  Vliet. 

Mentioned  by  Hofstede  de  Groot,  Urkunden  Uber  Rembrandt^  Not.  17,  371. 
[Possibly  identical  with  153^1.] 

153^.  St  Philip  baptizing^  the  Eunuch.  —  [Possibly  identical 
with  153.] 

SaU. — Amsterdam,  April  6,  1695  (Hoet,  i.  24),  No.  48  (46  florins), 

153^.  The  Angel  delivering  St.  Peter  from  Prison.  Sm.  122. 
— The  angel  leads  St.  Peter  by  the  hand  from  the  prison.  The  three 
soldiers  of  the  guard  lie  asleep  on  the  ground. 

The  original  is  lost.  Described  by  Sm.  from  the  circular  etching  by  J.  de 
Frey. 

154.  TIMOTHY  AND  HIS  GRANDMOTHER.  Sm.  123} 
Bode  212  ;  Dut.  25  }  Wb.  186  j  B.-HdG.  325 — The  grandmother  sits 
in  the  foreground  of  the  Temple  at  Jerusalem,  in  front  of  a  richly  decorated 
recess  ;  she  has  a  closed  book  on  her  lap,  and  holds  her  spectacles  in  her 
right  hand.  She  wears  a  red  dress,  a  dark  veil  hangine  down  her  back  and 
across  her  shoulders  over  a  white  head-dress,  and  a  white  kerchief  on  her 
b(Mom.  At  her  side  a  ^r-haired  boy  in  brown  kneels  in  prayer.  On  the 
other  side  the  old  woman's  stick  is  leaning  aeainst  a  chair,  in  the  left 
background  is  seen  Simeon  with  the  Child  Christ  in  front  <A  a  wall  on 
which  hang  the  two  Tables  of  the  Law  divided  by  the  brazen  serpent. 
Small  full-length  figures. 

Signed  on  the  left  at  foot,  **  Rembrandt  f.  1648**;  mahogany  panel, 
16  inches  by  12^  inches. 

A  copy,  from  the  collection  of  the  Prince  de  Chimay,  was  in  the  possession 
of  a  Paris  dealer  about  the  year  1903.  Possibly  this  was  the  picture — 
fflcasaring  1 5  inches  by  26  inches— enntled  **  The  Education  of  Joash,'*  in  the 
sale  : — Sébasnen  Erard,  Paris,  1831,  No.  122  (1690  francs). 

Celebrated  in  verse  by  Govert  Bidloo  in  bis  description  of  the  collection  of 
Filips  de  Flines  ;  su  his  iUmgelpoixij^  Leyden,  1718,  p.  181.  Here,  as  elsewhere 
in  the  older  authorities,  the  scene  is  described  as  "  Hannah  with  her  young  v>n 
Samuel,"  which  is  contradicted  by  the  New  Testament  scene  in  the  background. 
It  is  enrided  by  B.-HdG.  [as  by  Sm.],  **The  Prophetess  Anna  in  the  Temple  "  ; 
bat  the  Bible  says  nothing  of  any  boy  in  relation  to  her.  The  correct  interpre- 
tadon  was  Sxsc  given  by  Dr.  Job.  Dyserinck  in  the  Ltidsehe  Jâérb^tkje  of  19C6, 
pp.  105,  ÇXC. 

Engraved  by  Fittler  in  the  Stafford  Gallery. 

Mentioned  by  Vosmacr,  p.  546  ;  by  Bode,  pp.  47<S,  5ÎÎ7  ;  by  Dutuit,  p,  45  ; 
by  Michel,  pp.  327,  3,7  [250-3  r,  432]  ;  by  Hotstede  de  Groot,  Urkundtn  S^er 
Rembrandt,  No.  383. 

Exhibited  in  the  British  Lnsrirarion,  London,  i^\'.  No.  ^o, 

SmIis. — Filips  de  Flines,  .Amsterdam,  .April  20,  foc  'Ho«t,  i.  j;),  Mo.  30 
(500  ftorins). 
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Jacques  de  Roorc  of  Amsterdam,  The  Hague,  September  4,  1747 
(Hoct,  ii.  208),  No.  ic6  (350  florins,  G.  Hoct). 

Dc  Julienne,  Paris,  March  30,  1767  (iSoi  francs). 
In  the  collection  of  the  Marquis  of  Stafford,  London. 
In  the  collection  of  Lord  Francis  Egerton,  1836  [Sra.,  who  valued  it  at 

In  the  collection  of  the  Earl  of  Ellesmere,  Bridgewater  House,  London, 
1851  catalogue,  No.  168. 

155.  Timothy  and  his  Grandmother  (or,  The  Nun  and  the 
Child).  Sm.  27  ;  Bode  344  ;  Dut.  24  i  Wb.  398. — The  grandmothefj 
turned  three -quarters  left,  wears  the  dress  of  a  nun.  She  sits  in  an 
arm-chair,  holding  a  rosary  in  her  left  hand,  and  resting  her  right  hUnd  on 
the  back  of  the  child  Timothy.  He  leans  on  her  lap,  turned  to  the  right, 
and  looks  at  a  book  in  his  right  hand.  The  old  woman  wears  on  her  head 
a  black  veil,  failing  over  a  white  kerchief.  Timothy  is  dressed  in  green 
silk.  Greenish-brown  background.  Three-quarter  length  figures,  life 
size.  The  authenticity  is  questioned  by  Bode  and  others,  but  the  author 
regards  it  as  in  nowise  impossible.      Probably  painted  about  1648. 

Signed  on  the  arm  of  the  chair  to  the  right,  "  Rembrandt  fc";  canvas, 
46J  inches  by  37^  inches. 

A  copy  ascribed  to  G.  Flinck  is  in  the  Breslau  Museum. 

Engraved  [in  mezzotint]  by  James  Walker  ;  etched  by  N.  MossoIofF  in  Les 
Rembrontiti  de  P Ermitage. 

Mentioned  by  Vosmacr,  p.  Ç47  ;  by  Bode,  p.  479  j  by  Dutuit,  p.  38  î  by 
Michel,  pp.  3a8,  567  [251,  441]. 

In  the  Crozat  collection,  Paris. 

In  the  Walpolc  collection,  Houghton  Hall  ;  bought  in  1 779  by  the  Empress 
Catherine  II. 

In  the  Hermitage  Palace,  Pctrograd,  1901  catalogue.  No.  822. 

1 56.  A  Vision  ftx>m  the  Apocalypse. 
Canvas,  14 J  inches  by  30^  inches. 

Sék.^~L,  B.  Coders,  Amsterdam,  April  19,  1819,  No.  77  (1  florin). 

156/Ï.  The    Death   of  the  Virgin. — Possibly   a   coloured   copy  of 

Rembrandt's  etching,  Bartsch  gg  [Hind  161]. 

Exhibited  at  Leeds,  1 868,  No.  576. 
Then  in  the  collection  of  Dr.  Copland. 

1 56*.  A  Biblical  Scene. — Full  of  figures. 
26  inches  by  31  inches. 

Sa/e. — Bicker  van  Zwicten,  The  Hague,  April    12,    1741    (Hoct,  ii,  22), 
No,  134  {14  florins). 

156^.  A  Biblical  Scene. 

Signed,  "  Rembrandt." 

Sale. — Amsterdam,  June  16,  1828,  No.  155  (12  florins.  Van  der  Mccr). 

157.  THE  RISEN  CHRIST.  Bode  27;  Dut.  77;  Wb.  15; 
B.-HdG.  416. — He  wears  the  white  winding-sheet,  which  leaves  His  breast 
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bare.  His  head  is  turned  a  little  to  the  right  ;  His  dark  eyes  look  at  the 
spectator.  He  has  long  dark- brown  curls  and  a  full  beard  parted  in 
the  centre.  Behind  His  head  an  aureole  is  lightly  indicated.  Strong 
light  fells  from  the  left  on  the  right  half  of  the  face  and  on  the  breast. 
Half-length,  life  size,  without  the  hands. 

Signed  on  the  left  on  a  line  with  the  throat,  "Rembrandt  f.  1661  "  i 
oval  canvas,  32  inches  by  25  inches. 

Exhibited  at  Amsterdam»  '898,  No.  1 1 2. 

Mentioned  by  Vosmacr,  pp.  361,  561  ;  by  Dutuit,  p.  25  ;  by  Michel, 
pp. +43.  55»  [344t  436]. 

In  the  picture  gallerj-  in  the  Palace,  Aschaffenburg,  1883  catalogue,  No.  58, 
ts  by  A.  dc  Gelder;    1902  catalogue,  No.  238. 

158.  HEAD  OF  CHRIST.  B.-HdG.4i3.— Turned  three-quarters 
left.  The  head  is  slightly  inclined.  Long  dark  curls  and  a  short  full 
beard.  In  a  reddish-brown  cloak.  Half-length,  without  the  hands,  about 
half  life  size.     Painted  about  1656-58. 

Oak  panel,  10  inches  by  8  inches. 

Mentioned  by  Michel,  pp.  451,  4+3,  563  [270,  343,  435]. 

Sale. — John  Henderson,  London,  February  13,  1882. 

In  the  collection  of  Rodolphe  Kann,  Paris,  1907  catalogue,  p.  72  ;  bought 
aj  a  whole  in  1907  by  the  dealers  Duvccn  Brothers. 

In  the  Kaiser  Friedrich  Museum,  Berlin,  191 1  catalogue,  No.  8ltC;  pre- 
sented by  Herr  and  Frau  Martin  Bromberg  of  Hamburg, 

159.  HEAD  OF  CHRIST.— Almost  in  full  face.  The  arms  are 
folded  on  the  breast.  The  long  dark  hair  and  a  slight  beard  frame  the 
face.  The  mouth  is  opened  a  little.  In  a  homely  brown  robe.  Half- 
length.     Painted  about  1648. 

Panel,  10  inches  by  8  inches. 

A  study  for  the  Christ  in  the  "Christ  at  Emmaus,"  144  (Copenhagen). 
Salt. — Lempcrcur,  Paris,  May  24,  1773,  No.  61  (140  francs). 
In  the  collection  of  Dr.  A.  Brcdius,  The  Hague  ;  purchased  in  t9i2  from 
the  collection  of  A.  Wiegel  at  Casscl, 

160.  HEAD  OF  CHRIST.  Bode  295;  Dut.  78;  Wb.  301  ; 
B.-HdG.  414. — Long  dark  curls,  a  short  full  beard,  and  dark  eyes.  Turned 
to  the  right.  In  a  brownish-red  coat,  showing  at  top  the  hem  of  the  shirt. 
Strong  hght  falls  from  the  left  on  the  upper  part  of  the  right  side  of  the 
ficc.     Dark  background.     Life  size.     Painted  about  1659. 

Canvas,  18^  inches  by  14^  inches. 

Mentioned  by  Bode,  pp.  522,  597  ;  by  Dutuit,  p.  51  ;  bv  Michel,  p.  563 

[435]. 

Exhibited  at  Amsterdam,  1898,  No,  109  ;  in  Part*,  191 1,  No.  125. 

SaU. — J,  Wandelaar,  Amsterdam,  September  4,  1 759,  No.  13  (5  florins  lo, 

J.  Enschcdc). 

In  the  possession  of  the  Pari»  dealer  C.  Sedeltneycr,  "  Catalogue  of  300 

Paintings,"  No.  149. 

In  the  collection  of  Maurice  Kann,  Paris. 

In  the  possession  of  the  Paris  dealer  F.  Klcinbcrgcr. 

In  the  collection  of  Isaac  D.  Fletcher,  New  York, 
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i6i.  HEAD  OF  CHRIST.  B.-HdG.  591.— Seen  in  full  face. 
The  head  is  bent  to  the  left  ;  the  eyes  look  upward.  Christ  has  black 
hair,  parted  in  the  middle,  and  a  full  beard.  He  wears  a  dull  red  coat. 
His  right  hand  lies  on  his  breast.  The  light  falls  from  the  left  at  top. 
Greenish-grey  background.  A  small  half-length,  with  one  hand.  Painted 
about  1658.     [Pendant  to464/î] 

Signed  on  the  right  at  top,  "  Rembrandt  f."  ;  oak  panel,  10  inches  by 
g  inches. 

Sale. — J.  vandcr  Marck,  Amsterdam,  August  25,  1773,  No.  264(12  florins  10, 

with  pendant,  Fouquct), 
In  the  Imperial  Palace  at  Pavlovsk,  near  Petrograd. 

162.  CHRIST  WITH  FOLDED  ARMS.  Bode  352;  Dut. 
79;  Wb.  426  ;  B.-HdG.  415. — He  is  seen  in  full  face,  and  bends  His 
head  slightly  to  the  left.  He  is  bare-headed,  with  dark  brown  hair.  He 
wears  a  dull  red  coat,  and  has  a  dark  cloak  over  His  left  shoulder.  His 
arms  are  crossed  on  His  breast.  Life  size,  more  than  half-length.  Painted 
about  1659. 

Canvas,  43  inches  by  35^  inches. 

Etched  by  Schmidt,  Barnet,  A.  L.  Gilbert. 
Mentioned  by  Bode,  pp.  522,  603  ;  by  Dutuit,  p. 

567  [343i  4+2]. 

Exhibited  at  the  Austrian  Museum,  Vienna,  1873 
Législatif,  Paris,  I  874. 

Sales. — Cardinal  Fcsch,  Rome,  March  17,  1845. 
De  Forcadc,  Paris,  April  2,  1873. 

In   the   possession  of  the  Paris  dealer  C,  Sedclmcyer, 


54  ;  by  Michel,  pp.  443, 
in  the  Palais  du  Corps 


Catalogue  of  300 

Paintings,"  No.  150. 

In  the  Bamberger  collection,  Paris. 

In  the  collection  of  Count  Alexander  Orloff  Davidoff,  Petrograd. 

163.  HEAD  OF  CHRIST.  Wb.  324;  B.-HdG.  412.— Almost 
in  full  face.  Long  dark  curls  and  a  thin  full  beard.  In  a  reddish-brown 
cloak.     Half-length,  about  half  life  size.     Painted  about  1656-58. 

Oak  panel,  1 3  inches  hy  ii\  inches. 

Mentioned  by  Vosmaer,  p.  555  ;  by  Bode,  p.  513  ;  by  Dutult,  p.  53. 
In  the  collection  of  Madame  de  Saulcy,  Paris. 
In  the  collection  of  the  Comte  de  la  Bc'gassièrc,  Paris. 
In  the  possession  of  the  Paris  dealer  C,  Sedclmcyer,  "Catalogue  of  loo 
Paintings,"  vii.  No.  33. 

In  the  collection  of  John  G.  Johnson,  Philadelphia,  19 14  catalogue.  No.  480. 

164.  CHRIST.  Sm.  78  ;  Dut.  80  ;  B.-HdG.  417.— He  is  seen  in 
full  face  ;  His  large  dark  eyes  look  at  the  spectator.  His  hands  are 
clasped  on  the  crook  of  a  pilgrim's  staff.  He  has  a  short  fair  beard.  His 
long  and  wavy  fair  hair  falls  on  His  shoulders  and  is  covered  at  the  back 
by  a  transparent  black  veil  with  a  red  hem.  He  wears  a  brownish-red 
cloak,  showing  the  white  shirt  in  front.  He  stands  before  a  dark  wall 
with  a  pilaster  to  the  right.     Life  size,  half-length,  with  the  hands. 

Signed  on  the  right  a  little  below  the  shoulder,  "  Rembrandt  f.  1661  "  j 
canvas,  37J  inches  by  32^  inches. 
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Etched  by  Schmidt,  and  by  Barnet. 

Mentioned  by  Vosraacr,  p.  562  ;  by  Dutuit,  p.  58. 

Exhibited  at  Amsterdam,  1898,  No.  114. 

In  the  collection  of  Sir  Bethel  Codrington,  Bart.,  1836  (Sm.). 

Sa&j. — Sir  B.  Codrington,  London,  May  12,  1843  {£2^1). 

Baron  von  Mecklenburg,  Paris,  December  1 1,  1854,  No.  1$  (13,100 
francs,   Radvansky  —  probably    Raczynski  —  according    to  a   MS. 
note  in  Sra.'s  own  copy  of  his  catalogue). 
In  the  collection  of  Count  Edward  Raczynski,  Ragolin,  Poscn. 

164/1  and  b.  Two  Heads  of  Christ. 

In  the  collection  of  Rembrandt,  Amsterdam  ;  in  the  inventory  of  his  goods 
for  sale,  July  25,  1656,  Nos.  1 1  $,  118.  See  Hofstcde  de  Groot,  Urkunden  Uhtr 
Rtmbrandty  No.  169, 

i64<-.  Head  of  Christ. 

In  the  collection  of  the  painter  Jan  van  dc  Cappcllc,  Amsterdam  ;  in  the 
inventory  of  his  goods,  1 680,  No.  56.  See  Hofstcde  dc  Groot,  UrkunJen  Ubtr 
Rembrandu  No,  350. 

164^.  Christ 

Sale. — Cornclis  Dusart,  Haarlem,  August  21,  1708,  No.  138. 

164/.  Christ. 

Bdie. — Willem  Six,  Amsterdam,  May   12,  1734  (Hoet,  i.  419),  No.  173 — 
but  No.  174  of  the  original  catalogue — (14  florins  10). 

165.  Head  of  Christ.  Sm.  353. — Represented  as  a  man  of  about 
twenty-six,  with  a  thin  face,  long  black  hair  parted  in  front,  and  a  scanty 
beard  and  moustache.  Seen  in  a  three-quarter  view.  A  brown  cloak 
covers  his  shoulders. 

Panel,  9  inches  by  7  inches. 

Exhibited  in  the  British  Institution,  London,  1832,  No.  107. 

In  the  collection  of  Colonel  Hugh  Baillie,  1836.  Sm.  describes  it  among 
the  portraits  of  men.  According  to  a  MS.  note  in  his  own  copy  of  his 
catalogue,  it  was  sold  as  a  "Head  of  Christ"  in  the  sale  : — Baillie,  London, 
1858  (^^64  :  IS.,  Pclin  or  Peters). 

166.  Head  of  Christ     Sm.  107. — In  profile. 

The  original  is  lost.     Described  by  Sm.  from  a  mezzotint  by  Greenwood. 

167.  Head  of  Christ.     B.-HdG.  xix. — Turned  to  the  right,  almost 
^n  profile,  with  a  thin   moustache  and  beard,  and  long  curls  falling  on  the 

shoulders.     The  head  is  slightly  bowed.     The  eyes  are  closed  and  the  lips 
parted. 

The  original  is  lost.  Described  from  a  mezzotint  by  B.  Picart^  inscribed 
"Zenon  philosophe"  ;  ut  Prof.  J.  Six  in  Oud  Holland^  1897,  p.  4. 

^aU. — Widow    of    B.     Picart,     Amsterdam,    May     15,     1737,     No.    39 
(8  florins  10). 

168.  THE  APOSTLE  BARTHOLOMEW.  Sm.  359  ;  Bode 
154}  Dut.  434  i  VVb.  158;  B.-HdG.  508. — Seated,  in  full  face;  he  is 
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bare-headed,  with  short  dark  hair  and  a  moustache.  He  looks  thoughtfully 
at  the  spectator,  rests  his  chin  on  his  left  hand,  and  holds  a  knife  in  his 
right.  He  wears  a  greenish-grey  coat,  open  in  front  to  show  the  high- 
necked  shirt,  and  bound  with  a  girdle.  A  brown  cloak  haiigs  loosely  over 
his  shoulders.  Dark  background.  Pale  light  falls  from  the  left  and 
touches  his  face  and  breast.  Half-length,  life  size.  [Formerly  known  as 
"  Rembrandt's  Cook."] 

Signed  on  the  right  at  foot,  "  Rembrandt  f.  1661  "  ;  canvas  34^  inches 
by  29 i  inches. 

Engraved  by  Charles  Phillips  [under  the  title  of  "The  Assassin"];  in 
mezzotint  by  R.  Houston  [in  1757,  while  in  the  Blackwood  collection]. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1 88a, 
No.  23+  ;   1899,  No.  99  ;  and  1912,  No.  52. 

Sales. — Principe    Trivulzio,   Amsterdam,   August  29,    1764,   No.    109    (22 
florins)  ;  measuring  41  inches  by  27  inches. 
Amsterdam,  November  30,  1772,  No.  137. 
J.  Blackwood,  London,  February  20,  1778, 
Lapeyrière,  Paris,  April  14,  181  7  (1770  francs). 
Lord  Radstock,  London,  May  12,  1826. 
E.  W.  Lake,  London,  1845  (bought  in). 
E.  W.  Lake,  London,  1848  (to  Earlc). 
In  the  collection  of  the  late  A.  R.  Boughton  Knight,  Downton  Castle,  near 
Ludlow. 

169.  THE  APOSTLE  BARTHOLOMEW.— He  sits,  seen  in 
full  face,  in  an  arm-chair  and  turns  his  head  to  the  left.  His  face  is 
framed  in  his  thick  hair  and  his  dark  beard.  In  the  right  hand  he  holds  a 
knife.  A  thick  cloak  falls  over  his  right  knee.  Bright  light  touches  his 
face.     The  knife  was  formerly  painted  out  and  changed  into  a  book. 

Signed  in  full  and  dated  1657  ;  canvas,  50 J  inches  by  40  inches. 

[Exhibited  at  the  Metropolitan  Museum,  New  York,  from  January'  1913.] 
In  the  collection  of  Prince  Lavalle,  who  took  it  to  Russia  in  the  reign  of 
the  Empress  Catherine  II. 

In  the  collection  of  the  Princess  Trouberzkoy,  born  Lavalle. 
In  the  collection  of  the  Countess  DavidofF,  born  Troubctzkoy. 
In  the  collection  of  her  grandson  Wasllli  DavidofF. 
In  the  possession  of  the  London  dealers  Thomas  Agncw  and  Sons. 
In  the  possession  of  the  dealers  Duveen  Brothers,  New  York. 
In  the  collection  of  Henry  Goldman,  New  York  [from  1912]. 

169/7.  THE  APOSTLE  BARTHOLOMEW.— Half-length,  hfe 
size.  He  holds  a  knife  in  the  right  hand.  Finely  drawn  and  admirably 
painted.     Painted  about  163 1. 

Panel,  29 J  inches  by  21 J  inches. 

Engraved  twice  in  mezzotint  by  J.  dc  Groot,  once  as  a  whole  and  once  the 
head  only. 

Boies. — J.  M.  Quinkhard,  Amsterdam,  March  15,  1773,  N°-  *°  (*^°  florins, 
Van  den  Bogaard). 
J.  Caudri,    Amsterdam,    September    1809,    No.    62    (140    florins, 
Coders). 
In  the  collection  of  Sir  G.  Douglas  Clerk,  Bart.,  Penicuik. 
In  the  possession  of  R.  Langton  Douglas,  London. 
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170.  THE  APOSTLE  JAMES.  B.-HdG.  485.— He  is  turned 
in  profile  to  the  right  and  clasps  his  hands  in  prayer  at  his  breast.  His 
head  is  bare  ;  he  has  coarse  brown  hair  and  a  thin  beard.  He  wears  a 
yellowish  -  brown  pilgrim's  cloak-,  the  collar  is  fastened  on  the  right 
shoulder  with  a  scallop-shell.  At  the  neck  is  seen  the  pleated  white  shirt. 
Before  him  to  the  right  his  pilgrim's  hat  lies  on  a  table.  Somewhat  faint 
daylight  enters  from  the  left  foreground.  The  background  is  a  moderately 
well  lighted  wall,  against  which  leans  the  pilgrim's  staiF.  Half-length, 
life  size.     Compare  194^'. 

Signed  on  the  right  at  foot,  "  Rembrandt  f.  1661  "  ;  canvas,  35  J  inches 
by  31  inches. 

Etched  by  A.  KrGgcr  in  the  Zeitschriji/Ur  biUende  Kutist,  1892. 

Mentioned  by  Michel,  pp.  480,  553  [374,  438]  ;  by  Wocrmann,  Graphische 
K&nste,  xiv.  32. 

Catalogued  in  the  exhibition,  Paris,  1909,  as  No.  123,  but  not  shown. 

In  the  Mackenzie  collection,  Kintore. 

In  the  collection  of  Sir  Charles  J,  Robinson. 

In  the  possession  of  the  Paris  dealer  C.  Scdelracycr,  "Catalogue  of  100 
Paintings,"  iii.  No.  29. 

In  the  collection  of  E.  F.  Weber,  Hamburg,  1872  catalogue,  No.  213  ; 
given  in  exchange  for  "The  Adulteress  before  Christ  "  (105)  to  the  Paris  dealer 
C.  Sedelmeyer  in  1895. 

In  the  collection  of  Maurice  Kann,  Paris. 

In  the  possession  of  the  dealers  Duvcen  Brothers,  Paris. 

In  the  possession  of  the  New  York  dealer  Henry  Reinhardt. 

In  the  Willis  collection,  Toledo,  Ohio. 

171.  ST.  JOHN  THE  BAPTIST.  Bode,  144  ;  Dut.  46  ;  Wb. 
223;  B.-HdG.  J  34. —  He  bends  forward  a  little,  turning  slightly  to  the 
right  and  looking  straight  before  him.  He  has  thick  dark  brown  hair 
and  beard.  He  wears  a  heavy  brown  cloak  over  his  grey  hair-shirt.  In 
the  light  background  to  the  right  is  his  reed  cross.  Half-length,  life 
size,  without  the  hands. 

Signed  on  the  left  above  the  shoulder,  "  Rembrandt  ft.  1632";  oval 
oak  panel,  25^  inches  by  19  inches. 

Mentioned  by  Dutuit,  p.  47  ;  by  Michel,  p.  561  [443];  by  Hofstedc  de 
Groot,  JJrkundtn  aber  Rembrandty  No.  152. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1 876, 
No.  23g  ;  at  the  Hudson-Fulton  Celebration,  Metropolitan  Museum,  New 
York,  1909,  No.  80. 

Possibly  in  the  collection  of  Jan  Ingels,  advocate,  of  Amsterdam,  in  the 
inrcnior)'  of  whose  goods,  January  7,  1654,  is  noted,  "  In  the  vestibule  :  a  St. 
John,  by  Rembrandt." 

In  the  collection  of  Lord  Palmerston,  Broadlands, 

In  the  collection  of  the  Rt.  Hon.  W.  Cowper  Temple,  Broadlands. 

In  the  collection  of  Lord  Mount  Temple,  Broadlands. 

In  the  possession  of  the  Paris  dealer  C.  Sedelmeyer,  1S90,  "Catalogue  of 
300  Paintings,"  No.  1 18. 

In  the  collection  of  Charles  Stewart  Smith,  New  York. 

17  Iff.  St.  John  the  Baptist    Sm.  137. 
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The  original  is  lost.  Mentioned  by  Sra.  from  the  mezzotint  by  W. 
Vaillant  (Wessely,  No.  78). 

lyib.  Head  of  St.  John. 

Mentioned  by  Hofstcde  àe  Groot,  Urkundfn  Sber  Rembrandt^  No.  3 87. 
In   the  collection  of  Hyacinthe  Rigaud,  Paris,  who,  in  a  catalogue  drawn 
up,  May  17,  1703,  valued  it  at  100  francs. 

172.  STUDY  FOR  THE  HEAD  OF  ST.  MATTHEW. 
B.-HdG-  523. — Seen  in  full  face.  He  bends  slightly  to  the  left,  in  which 
direction  he  is  looking.  He  has  curly  hair  and  a  grey  beard.  He  wears 
a  brown  cap  and  a  greyish-brown  dress.  Strong  light  falls  from  above  to 
the  left.  Dark  background.  Two-thirds  of  h'fe  size.  Painted  about 
1661  as  a  study  for  173  (Louvre).     Cf.  1 73-5. 

Oak  pnel,  as  enlarged,  10  inches  by  8^  inches  j  the  original  size  was 
8.^  inches  by  7  inches. 

Etched  by  L.  Flameng  in  the  Wilson  catalogue. 

Mentioned  by  Dutuit,  p.  22  ;  by  Michel,  pp.  432,  563  [336,  435]. 

Exhibited  at  Amsterdam,  1898,  No.  108. 

In  the  collection  of  the  Marquis  d'Aligrc,  Paris. 

Zak,—].  W.  Wilson,  Paris,  March  14,  1881. 

In  the  collection  of  L.  Bonnat,  Paris. 

In  the  Musée  Bonnat,  Bayonne,  1903  catalogue.  No.  40. 

173.  ST.  MATTHEW  THE  EVANGELIST.  Sm.  136  ^ 
Bode  270  ;  Dut.  102  J  Wb.  276  i  B.-HdG.  521. — He  sits  behind  a  table 
with  a  book  open  before  him,  and  gazes  thoughtfully  into  the  distance. 
He  is  turned  three-quarters  right,  and  wears  a  coloured  cap.  His  left  hand 
is  at  his  untrtmmcd  and  tangled  beard  ;  his  right  hand,  holding  a  pen, 
rests  on  the  book.  He  wears  a  loose  chestnut-brown  robe.  An  angel 
with  rich  fair  curls  at  the  back  to  the  left  lays  his  right  hand  on  the 
evangelist's  right  shoulder  and  speaks  to  him.  Half-length,  life  size.  Cf. 
172  and  174-5. 

Signed  in  the  right  centre,  "Rembrandt  f.  i66i  "  j  canvas,  38  inches 
by  32  inches. 

Mentioned  by  Vosraacr,  pp.  361,  562  ;  by  Bode,  pp.  523,  594  ;  by  Dutuit, 
p.  35  ;  by  Michel,  pp.  463,  562  [?6l-2,  434]. 

Etched  by  Claessens  in  the  Musée  Français  ;  by  Oortman  in  the  Musit 
NapoUcn^  in  Filhol,  viii.  509,  and  Landon,  ii.  57. 

In  the  Louvre,  Paris,  1907  catalogue,  No.  2538. 

174.  STUDY  FOR  THE  HEAD  OF  ST.  MATTHEW. 
Bode  248;  Dut.  418  ;  Wb.  162;  B.-HdG.  522. — He  is  seen  almost 
in  full  face,  turned  a  little  to  the  right,  in  which  direction  he  is  looking. 
He  has  a  white  beard  and  wears  a  brown  cap  and  a  grey  coat.  Full  light 
falls  firom  the  left.  Dark  background.  Two-thirds  of  life  size.  Painted 
about  1661  as  a  study  for  173  (Louvre).     Cf.  172,  173,  175. 

Oak  panel,  9  inches  by  7^  inches. 

Mentioned  by  Michel,  pp.  432,  563  [336,  435]  ;  Dutuit,  p.  43. 
Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1882,  No.  99. 
In  the  collection  of  A.  Buckley,  New  Hall. 
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In  the  coUection  of  Rodolphe  K.ann,  Pari^  ;  sold  as  a  whole  in  1907  to 
Duvccn  Brothers. 

In  the  possession  of  the  dealers  Duvcen  Brothers,  Paris. 

In  the  possession  of  the  Paris  dealer  F.  Kleinbcrger. 

In  the  collection  of  L.  Nardus,  Suresnes. 

In  the  collection  of  the  late  P.  A.  B.  Widcncr,  Philadelphia. 

175.  STUDY  FOR  THE  HEAD  OF   ST.  MATTHEW.— 

Half-length.  He  is  seen  in  full-face,  turned  slightly  to  the  right,  in  which 
direction  he  is  looking.  He  has  a  short  grey  beard,  and  wears  a  dark  cap 
and  coat.  Full  light  falls  from  the  left.  Dark  background.  Two-thirds 
of  life  size.  Painted  about  1661  as  a  study  for  173  (Louvre).  Cf.  172-4, 
Oak  panel,  9^  inches  by  8  inches. 

S/f  Hofstcdc  dc  Groot,  in  Onzf  Ku/isf,  December  1912,  pp.  182,  188. 

In  the  collection  of  Paul  Mathey,  Paris. 

In  the  possession  of  the  Paris  dealer  F.  Kleinbcrger. 

In  the  collection  of  Ludwig  Mandl,  Wiesbaden. 

176.  ST.  PAUL  WRITING  TO  THE  THESSALONIANS. 
Bode  206  ;  Dut.  100  ;  Wb.  183  ;  B.-HdG.  34. — He  sits,  seen  in  fiall-face, 
in  an  arm-chair,  turning  away  from  the  table  and  looking  straight  before 
him.  He  has  a  long  stiff  grey  beard  and  grey  hair  and  wears  a  loose 
greyish  robe.  He  holds  a  pen  in  his  right  hand  and  leans  the  elbow  on 
the  table.  On  the  dull  green  table-cloth  to  the  left  are  some  writings  ; 
on  the  top  the  Apostle's  Second  Epistle  to  the  Thessalonians  is  clearly 
legible  (H.  Thessalonians,  chapter  ii.  l):  " cpw-^O/Aci'  Sk  î-^âç  a8€A«/>oî  .  .  . 
«r  aùrûv.'*  Against  a  dull  greyish  background.  Pale  Hght.  Three-quarter 
length,  life  size.     Painted  about  1629-30. 

Signed  on  the  paper  to  the  left,  "  R.  f."  ;  canvas,  43  inches  by 
39  inches. 

A  small  copy,  dating  from  the  eighteenth  century,  is  in  the  collection  of 
Oskar  Huldschinsky,  Berlin. 

An  old  copy^  life  size,  under  the  name  of  Joachim  von  Sandrart,  is  in  the 
Budapest  Museum,  1898  catalogue.  No.  422  ;  not  in  the  new  catalogue. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1871,  No.  367. 

Mentioned  by  Bode,  p.  426  ;  by  Dutuit,  p.  44  ;  by  Michel,  p.  557. 

Sa/e. — De  Meulan,  Paris,  April  2,  1778  (464  francs). 

In  the  collection  of  Lord  Ward,  later  Earl  of  Dudley. 

SaJe. — Lord  Dudley,  London,  June  25,  1892,  No.  20  (£$^6,  Scdelmeyer). 

In  the  possession  of  the  Paris  dealer  C.  Sedclmcycr,  1892,  '*  Catalogue  of 
300  Paintings,"  No,  113. 

In  the  collection  of  J.  H.  Harjes,  Paris  ;  presented  to  Bremen  in  1912. 

Id  the  Bremen  Kunsthallc. 

177.  ST.  PAUL  AT  HIS  WRITING-TABLE.  Dut.  103; 
Wb.  36  ;  B.-HdG.  3. — In  front  of  a  brightly  illumined  wall,  he  sits,  seen 
in  full  face,  at  a  table  to  the  right,  with  a  dark  greenish-grey  cover,  on 
which  lie  several  folios.  His  right  arm,  with  the  pen  in  the  hand,  hangs 
over  the  arm  of  his  chair  ;  his  left  hand  rests  on  the  table.  The  apostle, 
who  has  a  rich  beard  and  grey  hair,  looks  thoughtfully  before  him.  He 
wears  a  dull  greyish-yellow  cloak,  without  sleeves,  held  together  with  a 


124 


REMBRANDT 


SECT. 


coloured  sash  ;  under  it  he  has  a  grey  coal  of"  thick  material.  Full  light 
— probably  from  the  sun,  not  from  a  candle — falls  on  the  back  wall,  against 
which  the  folios  on  the  table  stand  out  dark.  On  a  wooden  pillar  in  the 
right  background  hang  three  yataghans  with  coloured  tassels.  Small 
figure,  almost  full-length.  Painted  about  1628. 
Oak  panel,  i8|  inches  by  15^  inches. 

Mentioned  by  Bode,  pp.  366,  646  ;  Dutuit,  p.  41  ;  Michel,  p.  554  [439J. 

Exhibited  at  Berlin,  1890,  No.  222. 

Sales, — Frciherr  von  Fechcnbach,  Berlin,  188*. 

Bodcck-EUgau  of  Heidcnfeld  near  Schwcinfurt,  Cologne,  November 
10,  1890,  No.  70  (17,100  mark)  ;  acquired  for  NUrnberg. 
In  the  Germanic  National  Museum,  NUrnberg,  No.  326. 

178.  ST.  PAUL  AT  HIS  WRITING-TABLE.  Sm.  Suppl. 
30;  Bode  147  ;  Dut.  loi  ;  Wb.  264,  312  ;  B.-HdG.  382. — He  sits  in 
an  arm-chair,  turned  to  the  left  in  profile,  and  supports  his  head  with  his 
left  hand  in  a  thoughtful  attitude.  His  right  hand,  holding  the  pen,  rests 
on  his  hip.  He  has  a  greyish  beard.  He  wears  a  black  cap  and  a  brown 
fur-trimmed  coat  with  red  sleeves.  On  the  table  to  the  right  are  several 
large  sheets  of  paper.  On  the  wall  above  them  hangs  a  large  sword. 
Dark  background  ;  the  light  falls  from  the  left  at  top.  Life-size  figure  to 
below  the  knee.     Painted  about  1656.     [Probably  a  pendant  to  182.] 

Signed  on  the  right  at  foot  on  the  edge  of  the  table,  "  Rembrandt  f."  ; 
canvas,  $i\  inches  by  40^  inches. 

Mentioned  by  Vosmaer,  pp.  359,  561  ;  by  Bode,  pp.  523,  579;  by  Dutuit, 
p.  49  ;  by  Michel,  pp.  450,  555  [348-9.  434]- 

Exhibited  at  the  British  Institution,  London,  1838,  No.  12;  1841,  No.  71  ; 
and  1846,  No.  75,  in  each  case  as  a  portrait  of  Cornells  Pietcrsz  Hooft.  It 
was  lent  in  1838  and  1846  by  Viscount  Alford,  and  in  1841  by  Sir  George 
Hayter,  in  whose  sale  it  appeared — London,  May  3,  184Ç  {^zti  :  $$.,  Nieu- 
wcnhuys).  Thus  there  were  two  distinct  pictures,  or  Lord  Alford  bought 
back  in  1845  the  picture  which  had  formerly  belonged  to  him. 

Saki. — Van  Schuylenburg,  The  Hague,  September  20,  1735  (Hoet,  i.  447), 
No.  31  (150  florins,  Backer)  ;  very  vigorous  and  fine,  not  inferior 
to  Titian. 
Comte    de    Pourtalès-Gorgier,   Paris,    March    27,    1865,    No.    i8z 

a'««34). 
In  the  collection  of  Lord  Wimborne,  formerly  Sir  Ivor   Guest,  Canford 
Manor. 

In  the  possession  of  the  London  dealers  A.  Sullcy  and  Co. 
In  the  collection  of  the  late  P.  A.  B.  Widener,  Philadelphia. 

179.  ST.  PAUL  IN  PRISON.  Bode  122;  Dut.  98  ;  Wb.  116; 
B.-HdG.  2. — He  is  bare-headed,  with  a  long  grey  beard.  He  sits  on 
a  bench  in  front  of  a  brightly-illumined  wall.  He  leans  his  chin  on  his 
right  hand,  and  holds  a  book  on  his  knee  with  his  left  hand.  He  has  2 
steely-grey  sleeveless  coat,  from  which  protrude  the  green-lined  sleeves  of 
his  greyish-purple  doublet.  He  sits  on  a  reddish-green  cover.  Beside  him 
to  the  left  arc  books  in  brownish  bindings,  a  wallet  and  a  large  two- 
handed  sword.  Above  to  the  left  is  part  of  the  barred  window,  through 
which  strong  sunlight  falls  on  the  figure,     A  small  full-length  figure. 


XXII 


REMBRANDT 


125 


Signed  on  a  paper  lying  on  the  apostle's  knee,  "  Rembrandt  fecit," 
and  on  the  bench  a  little  lower  down,  "  R.  f.  1627  "  ;  oak  panel,  28  inches 
by  23  inches. 

Etched  by  O.  Baldingcr  in  the  Zeitschrift  fir  bildende  Kunst^  1874,^ 
Mentioned  by  Vosmacr,  pp.  84,  486  ;  by  Bode,  p.  365  ;  by  Dutuit,  p.  31  ; 
by  Michel,  pp.  26,  554  [21,  439]. 

At  Schloss  Pommersfclden,  since  17 19. 

Salt. — Count  Schônborn  of  Pommcrsfcldcn,  Paris,  May  17,  1867,  No.  96 

(4000  francs,  Scuttgart  Museum). 
In  the  Royal  Museum,  Stuttgart,  1907  catalogue,  No.  265. 

180.  ST.  PAUL  AT  HIS  WRITING-TABLE.  Bode  123; 
Dut.  99  ;  Wb.  370  ;  B.-HdG.  35. — The  aged  apostle,  with  a  long  grey 
beard  and  grey  hair,  sits  on  the  left  at  a  table  on  which  lies  an  open  folio, 
with  a  sheet  of  paper  upon  it.  He  has  stopped  writing  and  looks 
thoughtfully  before  him.  His  left  arm  rests  on  the  book  \  his  right  hand, 
which  holds  the  pen,  rests  on  the  arm  of  his  chair.  He  wears  over  a  dull 
yellow  doublet  a  pale  bluish  robe  held  in  place  by  a  coloured  Eastern  girdle. 
On  the  table  is  a  dull  blue  cover  with  a  wide  gold  border,  ^y  the  wall  at 
the  back,  behind  the  books,  stands  a  large  two-handed  sword.  Three- 
quarter  length,  life  size.  The  signature  "Rembrandt  f."  has  almost 
entirely  disappeared-  The  date,  1636,  given  by  Michel  and  KrafFt,  if  it 
was  genuine,  must  have  been  wrongly  read  for  1630. 

Canvas,  50  inches  by  44  inches. 

A  copy — 47  inches  by  39J  inches — was  in  the  sale  : — Duke  of  Somerset» 
London,  June  28,  1890  (j^S'S)- 

An  old  copy  is  in  the  collection  of  John  W.  Gates,  Chicago;  it  was 
formerly  in  the  collection  of  M.  C.  D,  Borden,  New  York  (B.-HdG.  36),  and 
in  the  possession  of  the  Paris  dealer  C.  Sedclmeyer,  "Catalogue  of  300 
Paintings,"  No.  1 14. 

Rembrandt's  etching,  B.  149  [Hind  4'],  and  the  red  chalk  study  for  it  in 
the  Louvre,  Lippmann  158,  are  closely  related  to  this  picture. 

Etched  by  W.  Unger  in  the  Imperial  Gallery,  Vienna  ;  in  LUtzow's 
accompanying  text,  its  authenticity  is  wrongly  questioned. 

Mentioned  by  Vosmacr,  pp.  97,  512  ;  by  Bode,  p.  426  ;  by  Dutuit,  p.  33  ; 
by  Michel,  pp.  218,  560  [168,  430];  by  Hofstedc  dc  Groot,  Vrkundea  uber 
Rembrandt^  No.  409. 

In  the  Palace,  Prague,  inventory.  No.  452  ;  in  the  Imperial  collection  from 
1718. 

In  the  Imperial  Galler}*,  Vienna,  1907  catalogue,  No.  1270. 

\%oo.  St  Paul. 

Mentioned  by  Hofstede  de  Groot,  Urkunden  Uber  Rembrandt,  No.  292. 
In  the  collection  of  Gerrit  van  Hcusden,  Amsterdam  ;  in  the  inventory  of 
his  goods,  1667. 

180*.  St.  Paul. 
Panel. 

In  the  collection  of  George  III.,  King  of  Great  Britain  ;  in  the  inventory 
of  «bout  1 760-70;  noted  by  L.  Cust. 

181.  ST.  PETER.     Dut.  97;    Wb.  434;    B.-HdG.   135— The 
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apostle  halts  as  if  pacing  to  the  left,  and  looks  with  a  keen  glance  at  the 
spectator.  With  his  left  hand  he  presses  the  key  to  his  breast  ;  in  his 
right  hand  is  his  staff.  He  is  bare-headed,  and  has  grey  hair  and  a  grey 
beard.  He  wears  a  brown  cloak  over  a  black  coat.  Full  light  falls  from 
above  to  the  left  on  his  head  and  hand.  Dark  background.  Half-length, 
life  size. 

Signed  on  the  right  beside  the  shoulder,  "R  H  L  van  Ryn  1632"  ; 
canvas,  32J  inches  by  24^  inches. 

An  old  copy  is  in  the  Boymans  Museum^  Rotterdam,  1907  catalogue, 
No.  256. 

Mentioned  by  Du  tu  it,  p,  40  ;  by  Michel,  p.  561  [441]. 

In  the  collection  of  Carl  von  Crakow,  who  is  said  10  have  bought  it  in 
Holland  in  1646. 

In  the  collection  of  T.  Gyllcnskûld,  Stockholm»  as  a  Ribera  ;  bought  from 
the  collection  in  1887  for  the  Stockholm  Museum. 

In  the  Stockholm  Museum,  1900  catalogue.  No.  1349. 

iSia.  St  Peter. 

Salt. — J.  A.  Sichterraan,  Groningcn,  August  20,  1764,  No.  292. 

iSîif.  St.    Peter  in   Prison.      Sm.    121. — The   venerable   apostle 
kneels  in  prayer,  with  his  hands  bound  behind  him. 
Panel,  2  2|  inches  by  ig  inches. 

SaJi. — Due  de  Choiseul-Praslin,  Paris,  February  18,  1793  (1500  francs). 

182,  ST.  THOMAS,  Sm.  370  ;  Bode  68  i  Dut.  325  ;  Wb.  57  ; 
B.-HdG.  383. — An  old  man  sits,  seen  in  full  face,  at  a  writing-table,  with 
papers  and  an  ink-pot  on  it.  He  leans  on  his  right  elbow  in  a  thoughtful 
attitude  ;  he  holds  the  pen  in  his  right  hand,  and  has  in  his  left  hand, 
resting  on  the  arm  of  his  chair,  a  set  square  which  is  his  attribute.  He  is 
bare-headed,  and  has  grey  hair  and  a  full  grey  beard.  He  wears  a  loose 
brown  cloak  trimmed  with  fur,  under  which  are  seen  the  red  sleeves  of 
the  coat  and,  at  the  breast,  a  piece  of  the  white  shirt.  The  background  is 
a  dark-grey  wall.  The  light  falls  from  the  left  at  top.  Life-size  figure, 
to  below  the  knee.     [Probably  a  pendant  to  178.     Cf.  469.] 

Dated  on  the  edge  of  the  table  to  the  left,  1656  ;  canvas,  cut  down  all 
round,  48  inches  by  36  inches. 

Etched  by  N.  MossolofT. 

Mentioned  by  Vosmacr,  pp.  34.6,  556  ;  by  Bode,  pp.  515,  566  ;  by  Dutuit, 
p.  28  ;  by  Michel,  pp.  418,  552  [324-5.  437]- 

In  the  chief  Casscl  inventory  of  1 749,  No.  297,  as  "Archimedes.*' 
[Entitled  by  Sm.  "The  Geometrician,"  and  by  Michel  "The  Mathematician."] 

In  the  Louvre,  Paris,  1806-15. 

In  the  Casscl  Gallery,  1903  catalogue.  No.  246  (old  No.  224)  [valued  by 
Sm.  in  1836  at  j^35o]. 

183.  THE  EVANGELIST.  B.-HdG.  525.— He  sits,  seen  in  full 
face  and  turned  slightly  to  the  left,  writing  in  a  book  which  lies  on  a  desk 
before  him.  He  has  a  thin  beard.  A  dull  green  cloak  hes  on  his  left 
shoulder,  over  his  brownish-red  coat.  A  yellow  cloth,  falling  behind  him, 
is  wound  round  his  head  like  a  turban  ;    under  it  is  a  white  kerchief. 
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Dark  background.     Bright  light  falls  from  the  left.     Half-length,  life  size. 
Painted  about  1663. 

Signed  on  the  left  beside  the  shoulder,  "Rembrandt  f  166- "  (the  last 
figure  being  cut  off")  ;  canvas,  42  inches  by  32 i  inches. 

Exhibited  at  Manchester,  1857. 

In  the  possession  of  the  London  dealer  T.  Emmcrson. 
In  the  collection  of  Mrs.  Hall,  London. 
In  the  collection  of  T.  Humphry  Ward,  London. 

In  the  possession  of  the  Paris  dealer  C,  Scdclmeycr,  "Catalogue  of  100 
Piintings,"  iv..  No.  33. 

SaU. — T.  I^wrie  and  Co.,  London,  January  28,  1905  (T.  Lawiic). 

184.  A  YOUNG  EVANGELIST.  Bode  112  ;  Dut.  214;  Wb. 
108  i  B.-HdG.  527. — He  stands  behind  a  table,  seen  in  full  face.  He 
looks  up  to  the  left.  He  has  lone  dark  hair,  parted  in  the  middle.  He 
wears  a  costume  with  red  and  yellow  stripes,  strong  in  colour.  On  the 
table  lie  papers,  which  he  grasps  with  his  left  hand  ;  he  holds  a  pen  in  his 
right  hand.  Dark  background.  The  light  comes  from  the  left.  Half- 
length,  life  size.     Painted  about  1663. 

Canvas,  39  inches  by  30J  inches. 

Mentioned  by  Bode,  pp.  515,  573  ;  by  Dutuit,  p.  30. 

In  the  Schloss,  Wurzburg. 

In  the  Schlcissheira  Gallcrj',  No.  260,  as  by  G.  van  den  Ecckhout.  Trans- 
ferred to  Munich  in  iSSi. 

In  the  Aeltcrc  Pinakothck,  Munich,  1911  catalogue,  No.  345  ;  until  1901 
catalogued  as  by  Card  Fabritius,  but  now  doubtfully  assigned  to  Rembrandt. 

185.  THE  EVANGELIST;  also  known  as  THE  ACCOUNT- 
ANT. Sm.  275,  and  Suppl.  Çi  Wb.  195;  B.-HdG.  526. — He  stands 
behind  a  table,  on  which  lies  an  open  book.  He  is  seen  in  full  face, 
turned  slightly  to  the  right  and  leaning  both  hands  on  the  table.  He 
holds  a  pen  in  his  right  hand,  and  looks  keenly  at  the  spectator.  He  has 
a  thin  shaven  moustache,  and  long  dark  hair  under  a  bright  red  cap.  He 
wears  a  reddish  gown  j    an  under-garmcnt,  exposed  at  the  breast,  is  cut 

Suarc,  showing  the  shirt  at  the  throat.     Dark  background-     The  light 
U  from  the  left.     Half-length,  life  size.     Painted  about  1663. 
Canvas,  40^  inches  by  32  inches. 

Engraved  in  mezzotint  by  W.  Humphrey,  1765. 
Mentioned  by  Michel,  pp.  247,  561  [443]. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1889, 
No.  166;  at  the  Hudson-Fulton  Celebration,  Metropolitan  Museum,  New 
York*  1909,  No.  104. 

Sa/fj. — Sir  Joshua  Reynolds,  London,  March  11,  1795  {£$2  :  los.). 
T.  Hardman,  Manchester,  1838  (about  ^^73  :  los.). 
Thomas  Green,  London,  1874. 
Mrs.  Owen  Roe,  London,  1889. 
In  the  possession  of  the  Paris  dealer  C.  Sedelmeyer,  '*  Catalogue  of  300 
Paintings,"  No.  152. 

In  the  collection  of  P.  C,  Handford,  Chicago. 

In  the  possession  of  the  New  York  dealer  E.  FischhofF. 

In  the  collection  of  Charles  M.  Schwab,  Pittsburg. 
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iBsa.  An  Evangelist. 

Sa/e. — J.  A.  Sichterinan,  Groningcn,  August  20,  1764,  No.  «32. 

186.  ST.  ANASTASIUS.  Sm.  130;  Bode  361  j  Dut.  104;  Wb. 
435  ;  B.-HdG.  40. — In  a  lofty  vaulted  room,  the  father  of  the  Church 
sits,  somewhat  retired,  behind  a  round  table  with  a  greenish  cover.  He  is 
absorbed  in  the  perusal  of  a  folio  which  lies  before  him.  He  wears  a  lon£ 
cloak  of  duU  purple,  fastened  in  front  with  cords,  and  a  red  cap.  He  leans 
his  left  hand  on  the  arm  of  his  chair.  Beside  him  to  the  right  is  a  tall 
round  window  with  a  deep  embrasure  ;  the  last  warm  light  of  evening 
passes  through  the  opening.  Against  the  pillar  behind  him  is  a  stone  altar 
with  a  crucifix.  To  the  left  arc  two  curtains,  drawn  back,  between  which 
is  seen  the  inner  part  of  the  cell.     A  small  full-length  figure. 

Signed  on  a  parchment  above  the  saint's  head,  "  Rembrandt  ft.  1631  "  jj 
oak  panel,  24  Inches  by  19  inches. 

Etched  in  reverse  by  P.  dc  Balliu  (Bartsch,  ii.  1 19,  No,  2)  ;  by  L.Loewcnsttm' 
in  the  TUskrift/iir  biUtnde  Konst,  1885. 

Engraved  on  wood  by  J.  Peterson  in  the  Museum^  Stockholm,  1888. 

The  saint's  figure,  in  reverse,  occurs  in  Rembrandt's  etching,  Bartsch  66 
[Hind  20]. 

Mentioned  by  Vosmacr,  p.  489  ;  by  Bode,  p.  385  ;  by  Dutuit,  p.  40  ;  by 
Michel,  pp.  65,  567  [50-51,  442]  ;  in  the  Zeitschrifi  ftir  b'lUende  KumU  xviJ.  52, 
164  ;  in  the  Rrpertorium  ftir  Kunstvo'tstenuhafi,  iv.  445  ;  in  the  Athtnaum^ 
1878  ;  in  the  BeUage  of  the  Augsburger  Allgemeine  Zeitung,  March  1878. 

Sale. — M.  D.  van  Eversdijcic,  The  Hague,   May  26,    1766    (Terw. 
No.  76 — but  No.  83  of  the  original  catalogue — (Mcuschc). 

In  the  collection  of  Louisa  Ulrica,  Queen  of  Sweden,  No.  «74. 

In  the  collection  of  Gustavus  III.,  King  of  Sweden. 

In  the  National  Museum,  Stockholm,  1900  catalogue,  No.  579. 
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i86<7.  St.  Cecilia. 

51 1  inches  by  40  inches. 

Salt, — Bicker  van   Zwietcn,  The   Hague,  April    12,    174I 
132  (125  florins). 


No. 

ST.  FRANCIS. 


(Hoet, 


B.-HdG.  218. — In  a  grotto,  thi 


187.  ST.  FRANCIS.  Sm.  133; 
saint  kneels  in  profile  to  the  right.  His  head  and  feet  are  bare  ;  he  wears 
the  habit  of  his  order.  He  holds  a  crucifix  to  his  breast  with  both  hands, 
and  looks  at  a  large  book  lying  open  on  a  bank  before  him.  To  the  right, 
in  front  of  the  book,  is  a  skuIL  Behind  the  saint  is  the  straw  mat  which 
forms  his  bed.     Strong  light  falls  on  his  head.     A  small  full-length  figure. 

Signed  on  the  right  at  foot,  "Rembrandt  f.  1637";  oak  panel, 
23  inches  by  18^  inches. 

An  old  copy  was  engraved  by  Guttenberg  in  the  Galerie  du  Palais  Royal. 
It  was  in  the  Crozat  collection,  Paris,  1751  ;  in  the  Orleans  sale,  London, 
1795,  No.  6  {tee  W.  Buchanan,  i.  196)  ;  and  latterly  in  a  private  collection  at 
Budapest. 

Mentioned  by  Dutuit,  pp.  3,  9. 

In  the  possession  of  the   Paris  dealer  C.  Sedelmeycr,  "Catalogue  of  1 00 
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In  the  collection  of  Alfred  Bete,  London. 
In  the  collection  of  Otto  Beit,  London. 

188.  St.  Jerome.  Sm.  128  and  129  ;  Wb.  444  ;  B.-HdG.  iv. — He 
kneels,  seen  almost  from  the  back  and  turned  to  the  left,  before  an  open 
folio  which  is  placed  against  a  wall  of  rock.  He  holds  a  crucifix.  He 
wears  a  homely  garment,  which  stands  out  dark  against  the  brightly 
illumined  rock.  Beside  him  to  the  left,  a  rosary,  a  cJoth,  an  iron  collar, 
an  hour-glass,  a  pilgrim's  flask,  and  other  things  lie  in  disorder.  Behind 
him  to  the  left  the  lion  reposes  beside  some  shrubs.  The  ground  in  front 
to  the  left  is  in  shadow.     Painted  about  1630. 

The  original  is  lost.  It  was  in  Rembrandt's  possession  ;  in  the  inventory 
of  his  goods  for  sale,  1656,  No.  14, 

Described  from  an  old  copy — panel,  40^  inches  by  35^  inches — now  in  the 
Suerraondt  Museum,  Aachen.  It  catnc  from  the  Suermondt  collection,  with 
which  it  passed  to  the  Berlin  Museums  ;  Berlin  store-room  catalogue,  1886,  No. 
806C.     Vosmaer,  p.  418,  regarded  it  as  genuine.     Possibly  it  was  identical  with 

'94/ 

A  second  copy  is  in  the  Boucher  de  Perthes  Museum,  Abbeville,  No.  140. 

Mentioned  by  Hofstede  de  Groot,  Urkunden  Uher  Rembrandt^  Nos.  17, 
169»  388. 

A  îtudy  in  red  chalk  for  the  picture  it  in  the  Louvre,  Paris  ;  reproduced  by 
Lippmann,  No.  152. 

An  etching  in  reverse  by  J.  J.  van  Vliet  is  signed,  "Rt.  v.  Ryn.  jn.  J.  G.  v. 
Vliet  fee.  1631." 

i88<7.  Mary  Magdalene.     Sm.  138. 

The  original  is  lost. 

Described  by  Sm.  from  a  mezzotint  by  J.  Kleine,  engraved  from  a  picture 
ia  the  collection  of  '*  Hcrr  Wohlgeborncn  "  (//f). 

Johana  Christian  Brand  engraved  a  half-length  of  a  Magdalen  in  the 
collection  of  Count  PalfFy  ;  it  may  or  may  not  have  been  this  picture. 

189.  AN  AGED  NUN.  B.-HdG.  511.— She  stands,  seen  in  full 
face,  with  her  head  slightly  bowed  and  her  hands  before  her.  In  her  right 
hand  is  a  rosary.  She  wears  a  loose  white  robe  and  a  closely  fitting  head- 
dress, over  which,  from  the  head  downward,  hangs  a  cloak  of  a  dark  neutral 
tint  with  a  few  touches  of  dull  red  and  gold.  Dark  background.  FuH 
light  flails  on  the  white  robe  and  is  reflected  on  to  the  face  which  is  in 
half-shadow.     Half-length  ;  life  size.     Unfortunately  much  damaged. 

Signed  on  the  right,  half-way  up,  "  Rembrandt  f.  1661  "  ;  canvas,  45^ 
inches  by  32  inches. 

Mentioned  by  Michel,  pp.  395,  562  [306,  434]. 

in  the  collection  of  the  Prince  de  Salm,  confiscated  it  the  time  of  the  French 
Revolution  :  since  then  at  Epinal. 

In  the  Musée  des  Vosges,  Epinal,  1 880  catalogue.  No.  101. 

190.  A  CAPUCHIN  FRIAR  READING.  Sm.  132  ;  Bode 
160  i  Dut.  431  i  Wb-  257  ;  B.-HdG.  483. — A  man  of  about  fifty.  He 
sits,  turned  slightly  to  the  right,  with  his  head  inclined  on  his  right 
shoulder.  He  reads  a  paper  which  he  holds  up  in  his  left  hand.  His  right 
arm  hangs  down  in  front  from  the  arm  of  his  chair.     He  has  a  tangled 
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grey  beard.  He  wears  a  roughly  sewn  garment,  and  has  drawn  his  pointed 
hood  over  his  head.  Dark  background.  The  light  touches  the  hood  and 
falls  on  the  side  of  the  paper,  which  is  turned  to  the  face,  the  paper  thus  re- 
flecting the  light  on  to  the  head.  Half-length  i  life  sixe.  [Pendant  to  467.] 
Signed  on  the  right  above  the  shoulder,  "  Rembrandt  f.  1661  **  j  canvas, 
29  inches  by  24  inches. 

Mentioned  by  Vosmacr,  p.  561  ;  by  Bode,  pp.  537,  581  ;  by  Dutuit,  p.  49; 
by  Michel,  pp.  444,  556  [345,  434]. 

Exhibited  at  the  British  Institution,  London,  1835,  No.  121  ;  lent  by  the 
Earl  of  Wemyss. 

Salt. — Comte  de  Vcnce,  Paris,  1750  (142  francs,  with  pendant,  467 — 
according  to  Sm.), 

In  the  collection  of  the  Earl  of  Wemyss,  Gosford  House,  Scotland. 

191.  PORTRAIT  OF  A  CAPUCHIN  FRIAR.  Bode  178; 
Dut.  430  ;  Wb.  128  ;  B.-HdG.  484. — An  aged  man  seen  in  full  face.  His 
hands  are  clasped  ;  he  looks  straight  before  him.  He  has  a  small  untrimmed 
beard.  He  is  wrapped  in  the  dull  brown  robe  of  his  order,  and  has  drawn 
the  hood  over  his  head.  The  light  falls  from  the  left  at  top  and  touches 
the  right  side  of  the  face.  Dark  background.  Half-length,  life  size. 
Painted  about  1661. 

Canvas,  34I  inches  by  25I  inches. 

Mentioned  by  Bode,  pp.  538,  584  ;  by  Dutuit,  p.  32  ;  by  Michel,  pp.  444, 

5S6  [345-6.43 ']-. 

In  the  collection  of  the  Duke  of  Northumberland,  who  gave  it  to  the 
National  Gallery  in  1838. 

In  the  National  Gallery,  1911  catalogue,  No.  166. 

192.  THE  HERMIT  READING.  B.-HdG.  557.— An  old  man 
with  grey  hair  and  a  long  grey  beard  sits,  turned  to  the  left.  He  is  wrapped 
in  a  loose  greyish-purple  cloak,  and  reads  a  folio  which  he  holds  with  both 
hands.  Behind  him  to  the  right  is  the  thatched  roof  of  a  hut.  In  the 
background  are  grey  walls,  on  which  the  bricks  are  in  places  uncovered. 
The  light  foils  from  above  to  the  left.     A  small  full-length  figure. 

Signed  on  the  right  at  foot,  "  RHL  .  1630"  ;  oak  panel,  23  inches  by 
18  inches. 

An  old  copy,  under  the  name  of  S.  de  Bray,  is  in  the  Bachofcn  collection, 
Basel,  1907  catalogue,  No.  72  ;  it  was  once  called  a  Rembrandt. 

A  carefully  executed  drawing  in  red  chalk  and  pen  and  ink  ii  in  the  Weimar 
Museum  ;  HdG.  521, 

Sales. — Prince  de  Conti,  Paris,  April  8,  1777  (1050  francs). 

Abbé  Rcnouard,  Paris,  February  10,  1780  (399  francs). 

In  the  collection  of  Madame  Helflinger,  Paris,  about  1 848. 

In  the  collection  of  Albert  Kacmpfcn,  Paris,  who  gave  it  to  the  Louvre. 

In  the  Louvre,  Paris,  1907  catalogue.  No.  2541^. 

193.  A  YOUNG  CAPUCHIN  FRIAR.  Bode  354;  Dut.  432; 
Wb.  427  i  B.-HdG.  482. — He  is  turned  to  the  left.  His  head  is  slightly 
bent  on  his  right  shoulder.  He  casts  down  his  eyes  in  a  reverential  attitude, 
and  clasps  his  hands,  which  are  barely  visible.  He  wears  a  greyish-brown 
robe,  and  has  drawn  his  large  pointed  hood  over  his  head.     Dark  back- 
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eround,  illumined  at  top  on  the  right.    Full  light  fells  from  the  left  on  the 
lower  part  of  the  face.     Half-length,  nearly  life  size. 

Signed  on  the  background  to  the  left,  beside  the  shoulder,  "  Rembrandt 
f.  1 661  "  ;  canvas,  34  inches  by  31  inches. 

Mentioned  by  Bode,  p.  603  ;  by  Dutuit,  p.  54.  [by  Michel,  pp.  345,  442]. 
In  the  collection  of  Count  Sergei  Stroganoff,  formerly   in    Pctrograd,  now 
in  Paris. 

194.  THE  OLD  MAN  PRAYING.  B.-HdG.  594.  — He  is 
turned  to  the  right.  He  clasps  his  hands  in  prayer,  and  looks  with  half- 
closed  eyes  before  him  to  the  right.  He  leans  his  elbows  on  a  table,  upon 
which  a  large  book  lies  open.  He  wears  a  loose  greyish-purple  cloak.  He 
has  thick  grey  hair  and  a  big  grey  beard.  Greyish-brown  background. 
The  light  falls  from  above  to  the  left.     Half-length,  life  size. 

Signed  on  the  right,  half-way  up,  "Rembrandt  f.  1661  "j  canvas, 
33  inches  by  2bk  inches. 

At  Schloss  Rohrau,  from  which  it  passed  to  the  Harrach  collection. 
In  the  coUcccion  of  Count  Harrach,  Vienna,  1897  catalogue,  No.  218. 

194/7.  A  Hermit  in  a  Cave. — A  fine  piece. 

Mentioned  by  Z.  C.  von  Uffenbach,  MerkteUrdige  Rehen,  ii.  2it  ;  by  Hof- 
$tcde  de  Groot,  VrkunJfit  Sl/er  Rembrandt^  No.  388. 

In  the  collection  of  the  theological  Professor  Bothc  (?),  Bremen,  March  1710. 

194^.  A  Hermit. 

%aU. —  rhc  widow  of  E.  Drakenborch,  Utrecht,  November  12,  1748,  No,  44. 

i94f.  A  Pilgrim  Praying. — Cf.  170. 

Zak, — Heirs  of  Caspar  Netscher,  A.  Schouman,  and  others.  The  Hague, 
July  15,  1749,  No.  122  (2  florins  18), 

194/^.  A  Hermit  Praying. — A  masterpiece. 

In  the  collection  of  Lady  Beity  Germaine. 

Stf//. — Countess  of  Holdcrncss,  London,  March  6,  1802,  No.  81  0^73  :  lôs., 
Lord  Yarmouth)  ;  see  Buchanan,  i.  309,  etc. 

194/.  A  Pious  Hermit  in  a  Grotto. 

Canvas,  32J  inches  by  27J  inches. 

Zak. — J.  Bogacrt,  Bruges,  September  18,  1821,  No.  48. 

194/  A  Hermit  Praying. — Very  fine.  [Possibly  identical  with 
188.J 

Panel,  31  inches  by  31  inches. 

In  the  collection  of  Baron  de  CasCell  Bcdcrnau. 

iWr — Baron  dc  Castcll,  Hamburg,  July  21,  1824,  No.  249. 

i94f.  A  Hermit  in  a  Cave. 
Signed,  "  Rembrant  "  \  panel. 

Zilt. — A.  J.  Petit,  Malines,  July  5,  1826,  No.  99  (18  florins,  Rozeboom). 

194A.  A  Hermit. 

Bait. — Antwerp,  May  6,  1828,  No.  128, 
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195.  ANDROMEDA. — Her  arms  are  bound  above  her  head  to  the  rock 
against  which  her  figure  stands  out  light.  The  nude  body,  only  the  lower 
part  of  which  is  lightly  draped,  is  turned  a  little  to  the  left,  while  the  head 
is  turned  to  the  right.  Andromeda's  feet  are  hidden  by  a  large  stone  in 
front.  Above,  on  the  rock,  are  bushes.  Below  to  the  right  are  reeds. 
Painted  about  1634. 

Panel,  14  inches  by  10  inches. 

Eihibited  at  Lcydcn,  1906,  No.  39. 
In  the  Van  den  Bosch  collection,  Brussels. 

In  the  collection  of  A.  Brcdius  ;  exhibited  on  loan  in  the  Royal  Gallery, 
The  Hague,  1910  catalogue,  No,  707. 

195».  Argus  being  lulled  to  sleep  by  Mercury, — [Pendant  to 

208tf,] 

45^  inches  by  39  inches. 

Sait. — Paris,  June  19,  1764,  No.  20. 

195^.  A  Bacchante,  or  Votary  of  Bacchus. 

In  the  collection  of  Johann  Wijhelm,  Elector  Palatine  (who  died  in  1716), 
DOsseidorf  ;  sef  Van  Gool,  ti.  565. 

196.  BELLONA.  B.-HdG.  569. — She  wears  armour,  and  stands^ 
seen  in  full  face,  before  a  recess.  She  rests  her  right  hand  on  a  sword. 
She  holds  in  her  left  hand  a  shield  with  the  head  of  Medusa,  inscribed 
underneath  "  BELLONA."  On  her  head  she  wears  a  helmet  with  a  large 
plume,  from  under  which  her  abundant  hair  falls  on  her  shoulders.  Her 
breast  is  covered  with  a  steel  cuirass,  below  which  is  a  red  velvet  drapery 
richly  embroidered  in  gold.  A  jewelled  bandolier  is  slung  from  the  right 
shoulder  round  her  breast.     Life-size  figure,  to  the  knees.     [Saskia?] 

Signed  on  the  left  at  foot,  "  Rembrandt  f.  1633  '*  j  canvas,  48^  inches 
by  36  inches. 

SaU. — Duke  of  Buckingham,  Stowe,  August  1$,  1848,  No.  424  (jQs3  '•  H'-» 

Roc). 
In  the  collection  of  W,  W,  Pcarcc,  London,  1872. 
In  the  collection  of  the  Comte  de  I'Espinc,  Brussels. 

Sa/fs. — Baron  dc  Bcurnonvillc,  Paris,  June  2,  1884  (20,000  francs.  Feral)  ; 
sea  Paul  Eudel,  1885,  p.  406. 
Baron  dc  Bcurnonvillc,  Paris,  January  29,  1885  (z 2,000  francs). 
In  the  possession  of  the  Paris  dealer  C.  Scdclmcyer,  "Catalogue  of  100 
Paintings,"  viii.  No.  32. 

In  the  possession  of  Sir  George  Donaldson.  London. 
In  the  possession  of  Duvcen  Brothers,  New  York. 

197.  DANAË(?).  Sm.  173  J  Bode  327;  Dut.  108;  Wb.  385  i 
B.-HdG.  194. — A  young  woman,  undraped,  lies  from  right  to  left  on  a 
bed  furnished  with  soft  linen  pillows  and  hung  with  dull  bluish  material 
xinder  a  richly  gilded  canopy.  She  reclines  on  her  left  side  ;  her  feet  only 
are  hidden  in  the  bed-clothes.  She  leans  her  left  arm  on  the  pillow,  but 
raises  her  head  and  shoulders,  and,  lifting  her  right  arm,  looks  expectantly 
towards  the  left.  In  the  background  an  old  woman  in  a  brown  cap  and  a 
kerchief  with  green  and  yellow  stripes  pushes  back  the  curtain  on  the  far 
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side  of  the  bed,  and  looks  towards  the  left.  The  young  woman's  chestnut- 
brown  hair  is  fastened  at  the  back  with  reddish-gold  combs.  On  each 
forearm  she  wears  a  gold  bracelet  with  large  pearls  between  bright  red 
ribbons  ;  round  her  left  wrist  is  a  double  string  of  pearls.  The  bed-cover 
is  embroidered  in  reddish  yellow  ;  the  curtains  are  a  pale  olive  green.  At 
the  end  of  the  baroque  bedstead  is  the  freely  carved  and  gilt  figure  of  a 
Cupid  bound  and  weeping  bitterly.  The  old  woman  carries  a  bunch  of 
keys  and  a  large  bag.  In  the  right  foreground  is  a  table  having  a  pale  red 
cover  with  a  rich  gold  border  ;  in  front  of  the  bed  are  a  pair  of  elegant 
white  slippers  embroidered  with  gold.  Full-length,  life-size  figure.  A 
definite  interpretation  of  this  scene  has  not  yet  been  attained.  The  pose 
and  look  of  the  young  beauty  contradict  the  identification  of  her  as  Danae, 
and  also  that  of  her  as  the  daughter  of  Ragueî,  the  bride  of  the  young 
Tobias.  The  work  cannot  be  connected  with  the  "Dianae"  mentioned 
in  Rembrandt's  inventory,  because  "Dianae"  stands  rather  for  Diana  than 
for  Danae,  and  also  because  no  painter's  name  is  attached  to  that  picture. 

Signed  on  the  left  at  foot  with  a  somewhat  damaged  signature,  "  Rem- 
brandt f.  1636"  ;  canvas,  74  inches  by  81  inches. 

Etched  by  N.  Mossoloff  in  Les  RembrAtidts  de  F  Ermitage  \  by  L.  FUmcng  in 
the  Gaz/tte  det  Beaux- Arts^  1870,  and  in  Dutuit,  iii. 

Mentioned  by  Vosmacr,  pp.  155,  266,  512  ;  by  Bode,  pp.  44.9,  etc.,  600  ; 
by  Dutuit,  p.  38  ;  by  Michel,  pp.  223,  566  [171-3,  441]* 

In  the  Crozat  collection,  Pari»  ;  acquired  by  Catherine  IL,  Empress  of 
Russia. 

In  the  Hermitage  Palace,  Petrograd,  1901  catalogue,  No.  802  [valued  by 
Sm.  in  1836  at  ^^^30]. 

I97tf.  Dane  (Danae). — A  large  picture. 

Mentioned  by  A.  Bredius  in  Oud  Holland^  1908,  p.  223. 
In   the  collection   of  Clara  de  Valaer,  widow  of  Eduart  van    Domsclacr, 
Amsterdam  ;  in  the  inventory  of  her  goods,  October  16,  1660. 

198.  DIANA  BATHING. — The  goddess,  undraped,  sits  with  her 
hounds  round  her  by  a  poo!  of  water  in  a  wooded  retreat  near  steep  clifFs. 
Small  full-length  figures.     Painted  about  1635. 

Panel,  18  inches  by  14  inches. 

In  the  possession  oî  the  London  dealers  T.  Agncw  and  Sons. 
In  the  collection  of  George  Salting,  London  ;  bequeathed  in  1910  to  the 
National  Gallery. 

In  the  National  Gallery,  London,  191 1  catalogue.  No.  2358. 

199.  DIANA  AT  THE  BATH.  B.-HdG.  47.— The  goddess, 
undraped,  with  a  white  cap  on  her  head,  sits  upon  her  shift  on  the  bank, 
and  turns  her  face  to  the  spectator.  Her  body  is  turned  to  the  left  ;  her 
feet  arc  in  the  water.  Her  arms  rest  on  the  cherry-coloured  velvet  robe, 
adorned  with  gold  embroidery  of  a  baroque  design,  which  lies  beside  her 
to  the  left  at  the  foot  of  a  tree.  On  the  robe  is  her  quiver  of  arrows  ;  the 
bow  lies  on  the  ground  to  the  left.  To  the  right  is  a  dark  background. 
The  light  falls  from  the  right  evenly  over  the  whole  body.  A  small  full- 
length  figure.     Painted  about  1630-31. 

Oak  panel,  7  inches  by  6^  inches. 
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Etched  by  Rembrandt  himself,  the  same  size  as  the  original,  Bartsch  201 
[Hind  42].  A  chalk  drawing  for  it  is  in  the  British  Museum  ;  reproduced  by 
HdG.  iv.  75. 

[Mentioned  by  Michel,  p.  436.] 

Exhibited  in  Paris,  191 1,  No.  117. 

In  the  Duclos  collection,  Paris. 

Sale. — Hulot,  Paris,  May  9,  1892,  No.  42  (Warneck)  ;  as  of  the  school  of 
Rembrandt, 

In  the  collection  of  E.  Warneck,  Paris. 

200.  DIANA,  ACTiEON,  AND  CALLISTO.  Sm.  191  j  Bode 
26;  Dut.  107;  Wb.  14;  B.-HdG.  igô.^In  a  pool  on  the  edge  of  a 
thick  gloomy  wood,  through  which  only  on  the  left  is  there  a  vista  of  the 
bluish-green  hilly  distance,  Diana  and  her  nymphs  take  their  bath  at 
evening  when  Actaeon,  while  hunting,  takes  them  by  surprise.  The 
goddess  stands  in  the  centre  foreground  with  a  crescent  moon  in  her  thick 
disordered  hair.  She  turns  to  the  left  and  recognises  the  huntsman,  clad 
in  a  bluish-green  hunting-dress  adorned  with  gold,  who,  stiff  with  sudden 
astonishment,  stands  on  the  bank  to  the  left  behind  her.  As  she  throws 
water  on  him  with  both  hands,  the  unhappy  man's  transformation  begins, 
and  stag's  horns  sprout  on  his  forehead  beside  his  diadem.  Close  to  him 
are  his  uneasy  pack,  who  are  attacked  by  Diana's  hounds.  Four  of  her 
nymphs  seek  refuge  in  the  water  behind  the  goddess.  Farther  to  the  left 
and  in  the  centre  foreground  are  several  bathers,  most  of  whom  do  not  yet 
suspect  that  anything  has  happened.  Among  them,  in  the  immediate 
foreground,  a  nymph  stands  erect  in  the  shallow  water,  with  a  parti- 
coloured cloth  round  her  hips  and  a  plumed  turban.  Behind  her  to  the 
right  is  another  group  of  nymphs,  who  hasten  to  the  bank  where  their 
clothes  are  lying.  On  the  extreme  right  and  higher  up  the  bank,  above  a 
heap  of  blue,  red,  and  yellow  draperies,  near  which  lie  the  hunting  weapons 
and  the  spoils  of  the  chase,  a  group  of  seven  nymphs,  mostly  undraped,  are 
engaged  round  Callisto,  who  has  refused  to  join  in  the  bathe.  To  discover 
the  cause  of  her  refusal,  they  have  flung  her  co  the  ground,  though  she  resists, 
screaming  and  scratching.  In  a  dense  group  they  pursue  their  inquiry  in 
the  roughest  manner.  A  nymph  on  the  extreme  right,  raising  her  thick 
disordered  hair  from  her  eyes,  looks  down  at  Action.  Behind  her,  in 
shadow,  is  a  dark  horse  with  a  Persian  saddle-cover,  to  which  are  fastened 
a  bow  and  a  quiver.  In  the  thicket,  almost  in  the  centre,  are  seen  two 
comrades  of  Ac ta?on.  Small  full-length  figures.  The  nude  female  figures 
in  the  water  in  the  left  foreground  recall  the  figures  in  "  Diana  at  the 
Hunt,"  by  Domenichino,  in  the  Borghese  Gallery,  Rome. 

Signed  on  the  landscape  in  the  right  centre,  "  Rembrandt  fc.  1635"  ; 
canvas,  28 J  inches  by  38  inches. 

An  old  copy,  without  the  Callisto  episode  on  the  right,  wat  in  the — 

Salts. — W.  Burger,    Paris,  December   5,  1892»  No.  27  j  as   by  Philips 
Koning. 
E.  Goldschmidt,  Berlin,  April  27,  1909,  No.  5$. 
Mentioned  by  Vosmacr,  p.  508  ;  by  Bode,  pp.  439,  449,  561  ;  by  Dutuit, 
p.  41  ;  by  Michel,  pp.  223,  551  [171,  439]. 

Exhibited  at  DUsseldorf,  1886,  No.  272  ;  at  Amsterdam,  1898,  No.  32. 
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Sale. — Paris,  1774. 

In  the  collection  oi  Prince  Salm-Sâlm,  Anholt. 


201.  THE  RAPE  OF  EUROPA.  Sm.i88i  Wb.3o6j  B.-HdG. 
71. — In  the  immediate  left  foreground  Jupiter  tn  the  form  of  a  white  bull 
plunges  into  the  water.  On  his  back  he  bears  Europa,  who  clings  on  to 
him  with  both  hands,  and  looks  back  in  despair  at  her  women  friends  on 
the  shore.  They  are  beside  themselves  at  the  spectacle.  One  sits  with 
uplifted  hands.  Another,  seen  in  profile,  stands  beside  her.  On  the  road 
behind,  a  third  girl  is  in  front  of  the  waggon,  drawn  by  four  grey  horses, 
in  which  stands  a  large  sunshade.  The  driver,  a  negro,  rises  and  looks  in 
amazement  at  the  bull.  At  the  back  are  tall  trees.  In  the  immediate 
right  foreground  are  large  lettuce  plants.  In  the  left  distance  is  a  port 
with  cupolas  and  flat  towers,  one  of  them  with  a  crane,  beside  which  lie 
vessels,  while  a  bridge  leads  to  it.  Pale  blue  sky  with  clouds.  The  costumes 
of  the  women,  of  rich  material  and  fantastic  cut,  are  purplish  red,  greenish 
blue,  purple,  and  brown,  trimmed  with  broad  gold  lace  and  adorned  with 
chains  and  veils.     Small  fuU-Iength  figures. 

Signed,  "Rembrandt  f.  1632  "  ;  oak  panel,  24  inches  by  30^  inches. 

A  good  old  copy  was  for  a  long  time  in  the  possession  of  a  Dutch  dealer. 

Mentioned  by  Vosmaer,  pp.  1 17,  492  ;  by  Bode,  p.  438  ;  by  Dutuit,  p.  20  ; 
by  Michel,  p.  108  [83];  by  P.  Lacroix,  Annales  des  Jrtistes,  1862. 

StfA"/.— Comtesse  de  Verrue,  Paris,  March  27,  1737,  No.  86  (86  francs). 
Duc  de  Morny,  Paris,  May  31,  1865,  No.  70  (gioo  francs.  Say). 

In  the  collection  of  the  Princesse  de  Broglie,  born  Say. 

In  the  possession  of  the  London  dealers  T.  Agncw  and  Sons. 

In  the  collection  of  Leopold  Koppcl,  Berlin  ;  it  was  for  a  time  exhibited 
on  loan  in  the  Kaiser  Friedrich  Museum,  Berlin. 

20i<2.  Europa. 

Mentioned  by  A.  Brcdius,  Oud  HoUantL,  1908,  p.  221. 
In  the  collection  of  Jacques  Specx,  Amsterdam  ;  in  the  inventory  of  his 
goods,  1652. 

202.  FLORA.  Sm.  543  ;  B.-HdG.  420. — She  is  turned  towards  the 
spectator.  She  has  brown  eyes  ;  her  head,  slightly  inclined,  is  in  profile 
to  the  left.  With  the  left  hand  she  holds  up  her  skirt,  which  is  full  of 
flowers }  she  offers  some  blossoms  with  her  right  hand.  She  wears  a 
narrow  yellow  ribbon  on  her  dark  brown  hair,  which  falls  in  ringlets  on 
her  shoulders  and  ts  covered  at  the  back  with  a  small  dark  brown  cap,  in 
which  is  fastened  a  large  spray  of  cherry  blossom.  She  wears  a  loose  white 
robe  with  many  folds  and  wide  sleeves,  open  at  the  throat,  and  a  yellow 
skirt  held  up  by  a  coloured  sash  with  tassels.  In  her  ear  is  a  large  pearl  \ 
round  her  neck  is  a  pearl  necklace.  The  bright  and  even  daylight  comes 
from  the  left.  The  background  has  been  repainted.  Half-length  ;  life 
size.     Painted  about  1656-58. 

Canvas,  40  inches  by  36^  inches. 

Exhibited  at  Amsterdam,    1898,  No.    106  j  and  in    the   Royal  Academy 
Winter  Exhibition,  London,  1899,  No.  95. 
[Etched  by  A.  Pond,  according  to  Sm.] 
In  the  collection  of  Earl  Spencer,  Althorp  ;  it  was  there  in  1836  (Sm.). 


136 


REMBRANDT 


SECT. 


203.  FLORA.     Sm.  508;  B.-HdG.  190. — Half-length,  in  profile  to 

the  left.  She  turns  her  face  a  little  to  the  right  and  looks  into  the  distance. 
She  holds  an  exquisite  bouquet  of  flowers  at  her  bosom  with  her  left  hand  ; 
in  her  right  hand,  which  is  not  shown,  is  a  stick.  She  wears  a  veil  over 
her  light  brown  hair,  which  falls  back  sidewards  over  her  brow.  On  her 
forehead. is  a  garland  of  yellow,  pink,  and  blue  flowers.  Her  bluish-green 
flowered  gown,  with  wide  sleeves,  is  fastened  on  her  bosom  with  two  rows 
of  buttons  ;  it  is  cut  low,  and  shows  the  embroidered  chemise.  At  her 
back  a  yellow  straw  hat  hangs  by  a  pink  ribbon  with  touches  of  white 
passing  over  her  left  shoulder.  Dark  background.  Half-length,  life  size. 
Painted  about  1633-34. 

Oak  panel,  oval  (but  originally  rectangular),  27J  inches  by  21  inches. 

Mentioned  by  Duiuit,  pp.  3,  6. 
Exhibited  at  Amsccrdam,  1898,  No.  31. 

Saks. — Angran  dc  Fonspcrtuis,  Paris,  March  4,  1748  (zooi  franc»,  with  330, 
"  A  Young  Girl  at  a  Window,"  Blondcl  dc  Gagny). 
Blondcl  dc  Gagny,  Paris,  December  lo,  1776,  No.  71  (679  francs)  i 
it  was  then  rectangular. 
In  the  collection  of  Sir  Charles  J.  Robinson,  London. 
In  the  possession  of  the  Paris  dealer  C.  Scdelmeyer,  "Catalogue  of  100 
Paintings,"  1894,  i.  No.  33. 

In  the  collection  of  Adolphe  Schloss,  Paris. 
In  the  possession  of  the  Paris  dealer  F.  Kleinbcrgcr. 

In  the  collection  of  the  late  A.  de  Riddcr,  Cronberg,  191c  catalogue.  No. 
35  ;  exhibited  on  loan  at  the  Stadel'schcs  Kunstinstitut,  Frankfort-on-Main. 

204.  FLORA. — A  young  girl,  with  the  features  of  Saskia.  She  is 
turned  to  the  right,  and  bends  her  head  towards  the  spectator.  She  holds 
a  shepherd's  staff  in  her  right  hand  in  front  of  her  bosom.  She  wears  a 
low-cut  striped  gown.  A  garland  of  flowers  lies  on  the  veil  which  falls 
from  her  head  on  to  her  shoulders.  She  has  pearls  in  her  ears  and  at  her 
throat.  On  her  bosom  is  a  jewelled  chain.  Painted  about  1635.  [Possibly 
identical  with  2o6fl.] 

Signed  in  full  on  the  right  on  a  level  with  the  hands  ;  oval,  transferred 
from  canvas  to  panel  in  1 765,  26 J  inches  by  20  inches. 

Mentioned  by  Bode,  7,e\tschrïft  fUr  biliUnde  Kunst,  1905. 

Exhibited  at  Lcydcn,  1906,  No.  53. 

In  the  collection  of  J.  H.  Meyer  de  Stadelhofcn,  Hermance,  near  Geneva. 

In  the  possession  of  the  Paris  dealer  Kramer. 

205.  FLORA.  Sm.  493  ;  B.-HdG.  186. — She  stands  turned  slightly 
to  the  left,  and  bends  her  fece,  which  has  the  features  of  Saskia,  a  little  to 
the  right.  Her  right  hand  leans  on  a  tall  staff  entwined  with  flowers.  In 
her  left  hand  she  holds  a  loose  bunch  of  flowers.  Her  rich  golden  hair 
filing  down  on  either  side  is  covered  at  the  back  with  a  dark  blue  cap 
having  a  narrow  gold  border,  from  which  a  long  veil  worked  with  gold 
threads  falls  away  behind  to  the  left.  Round  her  forehead  is  a  little  gar- 
land of  flowers.  Her  bluish-green  gown  with  a  gold  border  has  loose  light 
yellow  sleeves  and  a  short  gold-embroidered  bodice,  cut  low  at  the  neck  in 
a  square.     Her  fine  chemise  is  open,  showing  the  bosom.     She  has  a  white 
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skirt,  and  a  gold  chain  round  her  waist.  Full  light  fslh  from  the  left  on 
the  whole  figure.  Dark  background  with  foliage.  Life  size,  almost  full 
length. 

Signed  on  the  left  at  foot,  to  the  right  of  the  staff,  "  Rembrandt  f. 
1633"  }  oak  panel,  48^  inches  by  38^  inches. 

There  arc  several  old  copies,  probably  of  the  eighteenth  century — 

I .  In  the  Bonde  collection,  Stockholm  ;  see  Granbcrg,  Collections  Privées. 

No.  348. 
1.  B.-HdG,  187.     Canvas,  48  inches  by  38  inches. 

In  the  collection  of  Mrs.  EUice,  Invcrgarry. 
3.   Bode  257  ;  Dut.  274  ;  Wb.  213  ;  B.-HdG.  188. 
Canvas,  61^  inches  by  50^  inches. 

[Engraved  by  Pether,  i  763,  in  the  collection  of  W.  Fortescuc  (Sra.).] 
Mentioned  by  Bode,  pp.  425,  592  ;  by  Dututt,  pp.  3,  10,  46  j  by 

Michel,  pp.  175,  559  [135» +33]. 
Sale. — Due  dc  Tallard,  March   22,  1756,  No.   156  (602  francs)  — 

according  to  Dutiiit  [and  Sm.]. 
In  the  collection  of  William  Fortescue — according  to  Dutuit  [and 

Sm.]. 
In  the  collection  of  Sir  Joshua  Reynolds  ;  sold  in  London,  1795. 
In  the  collection  of  Sir  Edmund  Lechmcre,  The  Rhydd. 
In  the  collection  of  Lockctt  Agncw,  London. 

Before  the  example  at  Dalkeith  Palace  was  known,  this  copy  was 
universally  regarded  as  the  original.    The  canvas  is  in  proportion 
narrower  and  taller  than  the  original  ;  the  figure,  relatively  to  the 
surface  of  the  picture,  is  smaller  and  too  much  elongated  at  foot. 
Mentioned  by  Vosmaer,  p.  508  ;  by  Michel,  p.  175  [135]  i  by  Waagcn,  iii. 
314,  and  iv.  436. 

Exhibited  at  Manchester,  1857,  No.  666;  in  Edinburgh,  1883;  in  the 
Royal  Academy  Winter  Exhibition,  London,  1899,  No.  77. 

In  the  collection  of  the  Duke  of  Buccleuch,  formerly  at  Dalkeith  Palace, 
near  Edinburgh,  but  now  at  Montagu  House,  London  [it  was  at  Dalkeith  in 
1836,  according  to  Sm.,  who  valued  it  at  j^6oo]. 

206.  FLORA.  Bode  336  ;  Dut.  267  ;  Wb.  412  ;  B.-HdG.  189.— 
She  stands,  in  profile  to  the  left.  She  turns  her  face,  which  has  Saskia*s 
features,  with  a  slight  inclination  towards  the  spectator.  In  her  right 
hand  she  holds  a  staff  entwined  with  flowers  diagonally  before  her  ;  she 
lifts  up  her  long  mantle  in  front  with  her  left  hand,  Her  hair,  adorned 
with  a  large  garland  of  flowers,  falls  in  long  curls  down  her  back.  In  her 
car  is  a  pearl.  She  wears  a  dress  of  gay  pattern  with  loose  sleeves,  a  scarf 
crossed  on  her  bosom,  and  a  light  blue  mantle  falling  from  her  shoulders. 
The  light,  which  is  evenly  distributed,  fells  from  the  left.  Thick  bushes 
form  a  dark  background.  Life  size,  three-quarter  length.  Wrongly  called 
until  now  "The  Jewish  Bride." 

Signed  on  the  left  below  the  right  hand,  "Rembrandt  f.  1634"; 
canvas,  50  inches  by  40  inches. 

Etched  by  N.  MossoloflF  in  Les  Rembrandts  de  P Ermitage  ;  and  in  the  Zeit- 
Kkrift  JUr  bildende  Kunst,  viii. 

Mentioned  by  Vosmaer,  pp.  504,  etc.  ;  by  Bode,  pp.  424,  601  ;  by  Duiuit, 
p.  37  ;  by  Michel,  pp.  175,  567  [134,  441]. 
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SaU. — Herman  Aarcntz,  Amsterdam,  April    ii,  1770  (1600  florins,  bought 

in)  ;  according  to  Van  Eyndcn  and  Van  dcr  Willigcn,  iii.  384. 
Acquired  by  Catherine  IL,  Empress  of  Russia,  for  the  Hermitage. 
In  the  Hermitage  Palace,  Petrograd,  1901  catalogue.  No.  812. 

2o6<7.  Flora.  Sm.  522. — A  young  woman,  almost  in  full  face.  Her 
brows  are  decked  with  a  wreath  of  flowers.  She  wears  an  embroidered 
robe  and  a  muslin  scarf,  with  pearls  at  her  neck  and  bosom,  and  a  gold 
chain.     [Possibly  identical  with  204.] 

Oval,  24  inches  by  18  inches. 

Sale. — Destouchcs,  Paris,  March  at,  1794  (451  francs,  J.  B.  P.  Le  Brun). 

207.  THE  RAPE  OF  GANYMEDE.    Sm.  197  j  Bode  79  ;  Dut. 


front  with  out- 


100;  Wb.  70  ;  t$-HdLr.  197. — The  eagle  of  Zeus,  seen  m  front  witn  out- 
stretched wings,  rises  towards  the  heavens.  He  holds  with  his  beak  the 
clothing,  and  with  his  talons  the  left  arm,  of  the  fair  curly-haired  boy, 
who,  turned  sharply  to  the  left  aiid  almost  seen  from  the  back,  faces  round 
to  the  spectator  as  if  crying  loudly,  and  with  his  right  hand  tries  to  repulse 
the  bird.  His  light  blue  dress  and  shirt  are  pulled  up  by  the  eagle's  claws 
so  as  to  expose  the  whole  of  the  boy's  lower  limbs.  On  the  left  the  corner 
of  a  scarf  with  a  tassel  flaps  in  the  wind.  The  boy,  who  in  his  fright 
makes  water,  holds  cherries  in  his  left  hand.  Bright  light  falls  from  the 
left  full  on  the  boy.  The  sombre  background  contains  on  the  left  at  foot 
some  clumps  of  trees,  before  which  in  the  foreground  are  the  pinnacles  of 
a  building.     Full  length,  life  size. 

Signed  at  top  on  the  hem  of  the  shirt,  "Rembrandt  ft.  1635  "  ;  oak 
panel,  68 è  inches  by  52  inches. 

A  drawing  showing  a  sketch  for  the  picture  is  in  the  Dresden  Print-room  ; 
reproduced  by  Lippraann,  No.  136. 

Engraved  by  C.  G.  Schultzc,  by  A.  Cardon  in  Réveil,  by  L.  Noel  in  "The 
Dresden  Gallcrj'." 

Mentioned  by  Vosmaer,  pp.  154,  etc.,  507  ;  by  Bode,  pp.  439,  568  ;  by 
Dutuit,  p.  28  ;  by  Michel,  pp.  221,  etc.,  553  [170-71,  438]. 

Saks. — Amsterdam,  April  26,  1 7 16  (Hoet,  i.  191),  No,  33  (175  florins), 

W.  van  Vclthuyzen,  Rotterdam,  April    15,    175 1,  No.  46.     Bought 
in  the  same  year  at  Hamburg  through  Hcineckea  for  Dresden. 

In  the  Dresden  Gallery,  1908  catalogue,  No.  15; 8. 

207^.  Juno. 

Mentioned  by  Hofstcde  de  Groot,  Urkunden  Uber  Rembrandt^  No.  278  ;  by 
A.  Bredius,  Oud  Holland,  1910,  pp.  196,  etc. 

In  the  collection  of  Herman  Becker,  Amsterdam,  for  whom  Rembrandt 
painted  it;  he  had  not  finished  it  in  1665.  See  the  inventory  of  Becker's 
effects  of  October  19,  1678. 

208.  MARS.  Sm.  309/7  Î  B.-HdG.  418. — A  young  man,  standing  in 
profile  to  the  left  and  looking  straight  before  him.  He  is  in  full  armour 
with  visor  raised  \  his  helmet  is  decorated  in  front  with  a  dolphin  motive. 
He  has  a  shield  on  his  left  arm,  and  holds  up  his  lance  in  his  right  hand. 
He  has  a  golden  green  scarf  round  his  neck,  and  a  dark  red  cloak  hned 
with  fur  over  his  armour.     A  pearl  is  attached  to  his  left  car  by  a  red 
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ribbon.  Architectural  background.  The  strone  light  is  reflected  in  the 
helmet  and  cuirass.  Life  size,  more  than  half-length.  Above  the  left 
eye  is  a  pentimento  of  the  visor  which  was  originally  lowered  ;  another  is 
near  the  left  corner  of  the  mouth.  The  features  strongly  remind  one  of 
Rembrandt's  son  Titus.     [Pendant  to  210.] 

Signed  on  the  left  on  a  level  with  the  girdle,  "Rembrandt  f.  1655  "  ; 
canvas,  53 J  inches  by  40 J  inches — enlarged  all  round  in  modern  times. 

Engraved  in  mezzotint  by  J.  G.  Haid,  1764  [as  "Achilles,"  in  the  collec- 
tion of  Joshua  Reynolds], 

Mentioned  by  Vosmacr,  p.  579  ;  by  Moes  ;  Iconographia  Batûra,  No. 
6694,  7  [by  Michel,  p.    431  ;  by  Reynolds,  Discourses^  cd.  Roger  Fry,  1905, 

Exhibited  at  the  British  Institution,  London,  i860,  No.  60;  at  the  Royal 
Academy  Winter  Exhibition,  London,  1893,  No.  iii,  and  1899,  No.  85;  at 
Amsterdam,  1908,  No.  86. 

Sales, — Comte   Fraula,   Brussels,  July   21,   1738   (Hoer,  i.  545),  No.  309 
(50   florins);    as   "Rembrandt's  Son  with   Helmet,   Shield,  and 
Armour,"  50^  inches  by  39  inches. 
Sir  Joshua  Reynolds,  London,  March  11,  1795  [as  "Achilles"]. 
In  the  collection  of  John  Grahara-Gilbcrt,  Glasgow  ;    bequeathed  by  his 
widow  to  the  city  in  1877. 

In  the  Glasgow  Art  Gallery,  19 11  catalogue,  No.  806  [as  *^A  Man  in 
Armour  "]. 

^Q%a.  Medea  and  Jason. — [Pendant  to  195^.] 
45  J  inches  by  39  inches. 

5*//. — Paris,  June  19,  1764,  No.  ao. 

209.  MINERVA  CHERISHING  WISDOM.  Bode  32  ; 
Dut.  31  i  Wb.  29;  B,-HdG.  68. — In  the  foreground  of  a  room  a 
young  woman  sits  in  front  of  a  table.  She  is  turned  to  the  left,  but  bends 
her  face  towards  the  spectator.  She  wears  a  bluish-green  dress  shot  with 
silver,  over  which  is  a  deep  purplish-red  cloak  with  a  gold  border  of  a 
baroque  pattern,  which  covers  her  arms.  On  her  loose  fair  hair  is  a 
laurel  wreath,  in  which  is  fastened  an  upright  spray  of  foliage.  On  the 
wall  hangs  a  trophy — a  shield  with  Medusa's  head,  a  sword,  and  a  helmet. 
On  the  table  below  these  lie  some  folios,  a  lute,  and  a  cuirass.  A  small 
full-length  figure.  Painted  about  1632.  Much  faded  and  cracked 
through  being  exposed  to  sunlight  for  many  years. 

Traces  of  a  monogram  on  the  right,  almost  in  the  centre  j  oak  pane!, 
23^  inches  by  19  inches. 

Mentioned  by  Bode,  p.  562  ;  by  Dutuit,  p.  25  ;  by  Michel,  pp.  107,  551 
[8a-3,  436]. 

In  one  of  the  Royal  palaces,  Berlin,  as  "  Minerva  by  Rembrandt."  Possibly 
it  formed  part  of  the  Orange  inheritance.  Perhaps  it  was  identical  with 
"A  Lady"  by  Rembrandt,  No.  37  in  the  inventory  of  the  Château,  Honshol- 
redijk,  1707,  1713,  and  1 7 19. 

In  the  Berlin  Gallery.  At  the  opening  of  the  Museum  in  1830  it  was 
catalogued  as  by  F.  Bol,  and  was  soon  transferred  to  the  storeroom.  It  was 
exhibited  again  from  1880  and  given  back  to  Rembrandt. 

In  the  Kaiser  Friedrich  Museum,  Berlin,  191 1  catalogue,  No.  828C. 
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210.  MINERVA.  Sm.  309;  Bode  333;  Dtit.  404;  Wb.  400; 
B.-HdG.  419. — The  goddess,  turned  to  the  left  almost  in  profile,  is  repre- 
sented as  a  handsome  young  woman  wearing  a  gilt  helmet,  adorned  with 
the  owl  and  a  red  plume.  On  her  bosom  she  wears  a  rich  cuirass  and  a 
sash.  A  long  curl  falls  in  front  0x1  her  shoulder.  She  holds  a  lance  in 
her  gloved  right  hand  ;  on  her  left  arm  is  a  shield  with  Medusa's  head. 
The  light  comes  mainly  from  the  left.  Dark  background.  Life  size, 
half-length.     Painted  about  1655.     [Pendant  to  208.] 

Canvas,  46^  inches  by  36  inches. 

Etched  by  N.  Mossoloff  in  Les  Rembrandts  de  V Ermitage. 

Mentioned  by  Vosmaer,  p.  579  ;  by  Bode,  pp.  480,  601  ;  by  Dutuit,  p.  38  ; 
by  Michel,  pp.  342,  506  [260-61,  441]. 

Zale, — Amsterdara,  June  5,  1765  (Terw.  457),  No.  48  (51  florins). 

In  the  collection  of  Comte  Baudouin,  P»ris  ;  acquired  by  Catherine  II., 
Empress  of  Russia. 

In  the  Hermitage  Palace,  Pctrograd,  1901  catalogue,  No.  809  [valued  by 
Sm,  in  1836  at  i^çoo]. 

211.  MINERVA  AT  HER  STUDIES.  B.-HdG.  67.— She 
sits  on  the  left  at  a  round  table,  on  which  lies  a  greenish-blue  cloth  with  a 
gold  border.  She  is  absorbed  in  a  book.  She  wears  a  purnle  dress  and  a 
purple  cloak  with  a  wide  border  of  gold  brocade  ;  the  cloak  hangs  over 
the  back  of  the  chair.  On  the  table  are  a  book,  a  lute,  an  Eastern  shawl, 
and  other  things.  On  a  shelf  in  the  right  background  are  books  and  a 
globe.  Above  to  the  left,  on  a  semicircular  pilaster,  a  stee!  shield  with 
Medusa's  head  hangs  over  a  dull  purple  banner.  The  loose  and  abundant 
brown  hair  is  combed  back  from  the  youthful  face  and  held  by  a  gold 
hoop.  The  light  falls  from  the  left.  A  small  fuîl-length  figure.  Painted 
about  1631. 

Oak  panel,  17  inches  by  14  inches. 

In  the  possession  of  the  Paris  dealer  C.  Sedelmeyer,  "  Catalogue  of  100 
Paintings,"  1896,  iii.  No.  32. 

In  the  collection  of  P.  Charbonneaui,  Rheims. 

In  the  possession  of  the  Paris  dealer  F.  Klcinbcrgcr. 

2110.  Miaerva. 

Mentioned  by  A.  Brcdius,  Oud  Holland,  1910,  pp.  196,  etc. 
In  the  collection  of  Herman  Becker,  Amsterdam  ;  in  the  inventory  of  hit 
eifects,  taken  October  19,  1678. 

212.  PHILEMON  AND  BAUCIS.  Sm.  194;  Dut.  ni; 
Wb.  493  ;  B.-HdG.  407. — In  a  large  barn-like  interior  Jupiter  and 
Mercury  sit  at  table  on  the  right,  within  a  partitioned  space.  Jupiter, 
seen  in  full  face,  has  a  long  grey  beard  and  wears  a  red  coat.  Mercury, 
in  profile  to  the  left,  sits  on  the  right,  wearing  a  yellowish-red  coat.  The 
old  couple  kneeling  on  the  left  offer  them  a  goose.  On  the  table  is  a  dish 
of  apples.  In  the  left  background  the  fire  blazes  on  the  hearth.  A  lamp, 
hidden  by  the  figure  of  Mercury,  illumines  the  night-piece.  Small  full- 
length  figures. 

Signed  on  the  left  at  foot,  "Rembrandt  f.  1658";  oak  panel, 
21^  inches  by  27  inches. 
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Among  the  studies  for  this  picture,  two  pen-drawings  are  in  the  Berlin 
Print-room,  reproduced  by  Lippraann,  30,  and  HdG.  90  ;  a  third  is  in  the 
Amsterdam  Print-room,  reproduced  by  Lippmann-HdG.  14. 

Engraved  in  mezzotint  by  Thomas  Watson,  1772. 

Mentioned  by  Vosmaer,  pp.  252,  533;  by  Dutuit,  p.  58;  by  Michel, 
pp.  446,  561  [3467,  443]- 

In  the  possession  of  the  Paris  dealer  C.  Scdelmeycr,  "  Catalogue  of  300 
Painungs,"  1898,  No.  317. 

Sale, — C.  T,  Yerlces,  New  York,  April  5,  1910,  No.  81  [^^6400,  Gate*)]. 

In  the  possession  of  the  New  York  dealers  Scott  and  Fowlcs. 

In  the  collection  of  O.  H.  Kahn,  New  York. 

213.  THE  RAPE  OF  PROSERPINE.  Bode  31  ;  Dut.  105; 
Wb.  16}  B.-HdG,  70. — Pluto  with  his  three-horsed  chariot,  on  which  he 
holds  the  abducted  Proserpine,  is  about  to  plunge  into  the  waves  to  the 
right.  Three  black  horses  with  rich  harness  draw  the  fantastic  chariot, 
which  is  mounted  with  gilt  ironwork  and  has  the  head  of  a  brown  lion  in 
front-  Pluto  wears  a  gold-embroidered  brown  cloak  over  his  nude  limbs, 
and  drives  his  horses  by  a  chain.  He  holds  with  both  arms  Proserpine, 
who  in  her  despair  clutches  at  his  face  with  her  hands.  She  wears  over  a 
light  silk  gown  a  white  cloak  shot  with  gold,  and  has  a  spray  of  flowers  in 
her  fair  hair.  The  basket  of  flowers  which  she  carried  falls  from  the 
chariot  to  the  left.  Two  of  her  companions  are  on  the  left,  in  light 
purple  and  lilac  dresses  ;  one  of  them  carries  a  quiver  at  her  back.  They 
grasp  at  her  cloak  to  rescue  her,  but  are  dragged  along  at  the  side  of  the 
chariot  in  its  impetuous  course  through  the  flowery  meadow.  On  the 
shore  in  the  left  foreground  are  tail  thistles  and  lotus  plants  ;  to  the  right 
is  a  steep  bank  with  bushes.  Small  full-length  figures.  Painted  at^ut 
1632. 

Oak  panel,  33  inches  by  31  inches. 

Mentioned  by  Vosmaer,  pp.  1 17,  492  ;  by  Bode,  p.  438  ;  by  Dutuit,  p.  aç  ; 
by  Michel,  pp.  107,  551  [83,  436]. 

In  the  collection  of  the  Stadholder  ;  later  in  that  of  the  King  of  Prussia, 
Honsholrcdijk,  in  the  inventories  of  1707,  1713,  and  1719,  No.  144;  taken  to 
Berlin  in  1720. 

In  one  of  the  Royal  palaces,  Berlin  ;  until  then  always  regarded  as  a 
Rembrandt. 

Id  the  Berlin  Gallery  ;  formerly  ascribed  to  J.  G.  van  Vliet. 

In  the  Kaiser  Friedrich  Museum,  Berlin,  191 1  catalogue.  No,  823. 

214.  THE  SIBYL.  B.-HdG.  528.— A  young  woman  seated, 
turned  three-quarters  right.  Her  head  is  bent  forward  ;  she  looks  to  the 
left.  She  holds  with  both  hands  a  large  book  on  her  lap.  She  wears  a 
dark  gown  relieved  by  greenish  reflections,  a  gold-coloured  cloak,  and  a 
light  turban  ornamented  with  precious  stones  and  a  string  of  pearls.  At 
the  back  is  a  brown  curtain.  The  light  fal!s  from  the  left,  touching  the 
turbcui  and  the  shoulders  and  leaving  the  face  in  shadow.  In  the  distance 
is  a  dark  landscape.    Life  size,  more  than  half-length.    Painted  about  1667, 

Signed  on  the  right,  and  dated  1654,  according  to  the  Beurnonville 
catalogue,  but  the  signature  and  date  arc  no  longer  to  be  found  ;  canvas, 
38  Inches  by  30  inches. 
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Engraved  in  mezzotint. 

Exhibited  at  the  Metropolitan  Museum,  New  York,  1906  ;  and  at  the 
Hudson-Fu!ton  Celebration,  Metropolitan  Museum,  1909,  No.  loi. 

In  the  Barnctt  collection,  London,  1881. 

Sales, — Baron  E.  dc  Bcurnoe%Tlle,  Paris,  June  2,  1884  (18,100  francs). 
Baron  E.  dc  Beurnonvtllc,  Paris,  January  29,  1885. 

In  the  possession  of  the  Paris  dealer  C.  Sedclmeycr,  "Catalogue  of  100 
Paintings,"  vii.  No.  31. 

In  the  possession  of  the  London  dealers  Lawrie  and  Co- 

Sale. — Lawrie  and  Co.,    London,    January   28,    1905,    No.    102    (,^3360, 
T.  Lawrie). 

In  the  collection  of  Theodore  M.  Davis,  Newport,  Rhode  Island. 

215.  VENUS  AND  CUPID.  Sm.  193  j  Bode  275  i  Dut.  112  ; 
Wb.  288  i  B.-HdG.  439. — Venus  has  the  features  of  Hendrickje  Stoffels. 
She  sits,  turned  three-quarters  right.  She  wears  a  dark  green  dress  open 
at  the  throat  to  show  the  h'nen  chemise  open  in  front  under  the  loose 
striped  and  delicately  pleated  silk  vest.  On  her  lap  lies  a  dark  cloak.  Her 
dark  hair  is  confined  in  a  net  cap.  In  her  ears  are  pearl  pendants  ;  round 
her  neck  are  a  pearl  necklace  and  a  thin  gold  chain.  On  her  knees  stands 
her  child  with  coloured  wings,  wearing  a  short  sleeveless  shirt  ;  she  presses 
his  head  tenderly  against  her.  Full  light  falls  from  the  left  on  both  the 
heads.  Dark  background.  Life  size,  more  than  half-length.  Painted 
about  1662. 

Canvas,  44  inches  by  35  inches. 

Mentioned  by  Vosmaer,  p.  572  ;  by  Bode,  pp.  523,  549,  595  ;  by  Dutuit, 
p.  35  ;  by  Michel,  pp.  463,  562  [362,  434]. 

Saks. — P.  Six,  Amsterdam,  September  2,  1704,  No.  $0  (65  florins). 

Maréchal  de  Noailles,  Paris,  1767  (150  francs). 
In  the  Louvre,  Paris,  1907  catalogue.  No.  2543. 

2150.  Venus. — A  large  picture. 

Mentioned  by  A.  Brcdius,  Qui  Hollandy  1910,  xxviii.  p.  9, 
In   the  collection  of  Jan  d'Ablijn,  Amsterdam,  June  25,  1644  ;  valued  by 
David  Colijns  and  Johannes  Kaersgicter  at  400  florins. 

215^.  Venus  and  Cupid. 

Mentioned  by  A.  Brcdius,  Qud  Holland^  1910,  pp.  196,  etc. 
A  copy  of  this  picture  was  in  the  same  collection. 

In  the  collection  of  Herman  Becker,  Amsterdam  ;  in  the  inventory  of  his 
effects,  taken  October  19,  1678. 

216.  Many  Scenes  from  Ovid's  "Metamorphoses." 

According  to  Baldinucci,  Rembrandt  painted  these  in  oil  on  the  walls  of 
the  house  belonging  to  a  merchant  who  was  a  magistrate  of  Amsterdam.  See 
Hofstedc  dc  Groot,  Vrkunden  Uber  Rembrandt^  No,  360. 

2i6<7.  Archimedes  attacked  by  the  Roman  Soldiers. 
Canvas,  44  inches  by  55  Inches. 

Sûîti, — Pcctcrs    d'Acrtsclacr   and    CIcydael,  Antwerp,    August    27,    1817, 
No.  45  (26  florins). 
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216*.  Heraditus  and  Democritus.  Sm.  157. — In  one  picture. 
Dcmocritus,  in  a  fur  robe,  turns  his  smiling  face  to  the  spectator  and 
extends  his  right  hand(?)  towards  a  globe.  Heraclitus,  with  a  doleful 
face,  wipes  his  streaming  eyes.  He  stands  to  the  right,  wearing  a  yellow 
mantle,  and  also  points  with  one  hand  at  the  globe. 

Canvas,  43  inches  by  54  inches. 

Mentioned  in  London  and  its  Environs  descriàed^  1 76 1. 

Sales. — Sir  G.  Yonge,  London,  March  25,  1806  {£,^\o  :  5s.). 

Sir  Gregory  P.  Turner,  London,  18 1 5  (j^lôS). 
In  the  collection  of  J.  R.  West,  Alcote,  1836  (Sm.). 

217.  HOMER.  B.-HdG.  524. — The  aged  poet,  whose  features 
show  a  certain  resemblance  to  the  Farncse  bust  in  the  Naples  Museum,  sits 
in  an  arm>chair,  turned  a  little  to  the  right.  He  has  a  dull  yellow  robe, 
showing  at  his  breast  a  red  under-garment  and  part  of  the  shirt.  Round 
his  shoulders  is  a  yellow  silk  shawl.  A  small  cap  covers  his  curly  grey 
hair  on  which  lies  a  narrow  gold  hoop.  He  has  a  curly  grey  beard.  His 
left  hand  grasps  the  robe  ;  the  uplifted  right  hand  moves  in  expressive 
accompaniment  to  the  poet's  words.  Tlie  background  is  in  half-shadow  j 
the  light  comes  from  the  left.  Life  size,  to  the  knees.  The  poet  is 
dictating  his  verses  to  a  person  who  must  have  been  on  the  right  but  is  now 
cut  ofF;  in  the  right  lower  corner  the  tips  of  two  of  this  person's  fingers, 
holding  a  pen,  are  alone  visible,  near  a  sheet  of  paper  and  an  inkpot. 

Signed  on  the  left  at  top,  "...  andt  f,  1663"  j  canvas,  43  inches 
by  33  inches,  cut  down  on  both  sides. 

A  study  for  the  composition,  in  which  the  youthful  scribe  is  seen  besides 
Homer,  is  in  the  Stockholm  National  Museum.  Sfe  },  Kiusc,  Oud  Htl/and^ 
xxvii.  pp.  2ZI,  etc. 

Se/  for  this  picture  and  its  relation  to  the  antique  busts  of  Homer,  Dr. 
J.  Six,  Oud  He//and,  xv.  pp.  i,  etc. 

Exhibited  at  Amsterdam,  1898,  No.  117. 

In  the  possession  of  the  London  dealers  S,  T.  Smith  and  Son. 

In  the  collection  of  T.  Humphry  Ward,  London. 

In  the  collection  of  Dr.  A.  Bredius  ;  exhibited  on  loan  since  1894  in  the 
Royal  Gallery,  The  Hague,  19 10  catalogue,  No.  584. 

218.  LUCRETIA.  Sm.  192;  Bode  375;  Dut.  114;  Wb.  357  j 
B.-HdG.  595.— Seen  in  full  face  with  the  lips  parted.  She  inclines  her 
head  slightly  to  the  left,  in  which  direction  she  is  looking.  With  her 
right  hand  she  points  a  dagger  at  her  breast  ;  her  uplifted  left  hand  is 
stretched  out.  She  wears  a  rich  dress  of  greenish  gold  with  wide  sleeves 
and  a  laced  bodice.  Round  her  throat  are  a  pearl  necklace  and  a  string 
with  a  pendant  ;  in  her  car  is  a  pearl.     Life  size,  more  than  half-length. 

Signed  on  the  left,  ''Rembrandt  f.  1664*';  canvas,  46  inches  by 
39  inches. 

Exhibited  at  the  British  Institution,  London,  1832,  No.  44  ;  at  the  Hudson- 
Fulton  Celebration,  Metropolitan  Museum,  New  York,  1909,  No.  105  '[lent 
by  M.  C.  D.  Borden]  ;  [in  London,  June  1913,  by  M.  Knoedlcr  and  Co.]  ;  st 
Arosterdtm,  1913. 

Etched  by  W.  Koepping  in  Vjfrt,  and  in  the  Demidoff  sale-catalogue. 
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Mentioned  by  Vosraaer,  pp.  367,  564  ;  by  Bode,  pp.  524,  608  ;  by  Ducuit, 
p.  58  ;  by  Michel,  pp.  489,  563  [380-82,  435], 

SaUs, — Lapcyrièrc,  Paris,  Aprit  19,  1825  (1300  francs). 
London,  1826  {£^99  '•  '<5s.,  bought  in). 
Michael  Zachary,  London,  1828  (^115  :  los.,  Sir  T.  Lawrence  for 

Munro). 
H.  A.  J.  Munro  of  Novar,  London,  March  26,  1859. 
Prince  Paul  DemidofF,  San  Donato,  near  Florence,  March  15,  1880, 
No.  1 146  (14,700  francs). 
In  the  possession   of  the  Paris  dealer  S.  Bourgeois. 
SaU. — M.    C.    D.    Borden,    New    York,    February    13,    1913    {£i6,ooo, 

M.  Knocdler  and  Co.). 
In  the  possession  of  Fred.  Muller  and  Co.,  Amsterdam. 
In  the  collection  of  August  Jansscn,  Amsterdam. 

2ig.  Lucretia.— A  large  picture. 

Mentioned  by  Hofstedc  dc  Groot,  Urkunden  Uber  Rembrandt^  No.  190. 
In  the  collection  of  Abraham  de  Wijs  and  Sara  de  Potter,  Amsterdam  ;  in 
the  inventory  of  the  goods  for  sale,  March  t,  1658. 

220.  Lucretia.  Dut.  115;  Wb.  267. — She  has  a  dagger  in  her  right 
hand,  and  holds  a  cord  in  her  left  hand.  "  Of  nobler  composition  and 
greater  breadth  of  light  than  is  usual  in  Rembrandt  ;  at  the  same  time  the 
treatment  is  of  singular  breadth  and  spirit"  (Waagen). 

Dated  1666. 

In  the  Wombwelî  collection,  London,  1854  (Waagen,  ii.  308). 

220tf.  Lucretia  with  the  Dagger. — The  sitter  is  a  genuine  Dutch- 
woman, but  the  expression  of  pain  is  well  rendered  not  only  in  the  features 
but  also  in  the  pale  colour.     Admirably  painted. 

Mentioned  by  Waagen,  iv.  477. 

In  the  Radzlwill  collection,  according  to  the  Burdon  catalogue. 

Sales. — London,  1853  (Burdon). 

W.  W.  Burdon  of  Newcastle,  London,  1862  (bought  in). 

221.  The  Emperor  Marcus  Aurelius.^Half-length. 
Panel,  26^  inches  by  20  inches. 

Sak. — BaUhasar  Schraidt,  Berlin,  June  20,  1 891,  No.  83. 

222.  The  Death  of  Seneca. — He  sits  to  the  left  in  front  of  a  grey- 
bearded  officer.  His  friends  stand  weeping  behind  him.  With  a  telling 
gesture  the  dying  man  resolutely  stretches  out  his  !eft  arm,  with  the  blood 
flowing  from  the  veins.  A  slave  kneeling  before  him  opens  a  vein  in  his 
left  foot  ;  the  old  man's  right  foot  is  plunged  in  a  vessel  full  of  water. 
[Pendant  to  226.] 

Panel,  1 1  inches  by  9  inches. 

In  the  collection  of  G.  Winkler,  Leipzig,  1768  catalogue,  No.  499. 

223.  SOPHONISBA  TAKING  THE  POISONED  CUP. 
Sm.  195  i  Bode  380  ;  Dut.  113  ;  Wb.  441  ;  B.-HdG.  191. — She  sits  on 
a  high  arm-chair,  leaning  her  left  arm  on  a  table  with  a  reddish-yellow 
carpet,  upon  which  lies  an  open  folio.     She  holds  her  right  hand  at  her 
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breast.  She  is  seen  in  full  face,  turning  her  head  a  little  to  the  right  and 
looking  at  the  spectator-  Her  fair  hair  falls  loose  on  her  shoulders  j  she 
wears  strings  of  pearls  on  her  head  and  her  arms,  a  double  string  round  her 
necic,  and  a  pearl  in  each  ear.  She  wears  a  high  under-bodice  of  thick 
white  material  with  a  pattern  in  pale  blue  and  yellow  ;  over  it  she  wears  a 
silk  gown  with  buttons,  open  in  front,  and  a  narrow  ermine  collar, 
against  which  a  fine  gold  chain  set  with  blue  stones  stands  out  in  sharp 
relief.  From  the  left  approaches  a  maid-servant  in  dark  purple,  seen  in 
lost  profile.  Kneeling  reverently  before  her  mistress,  the  maid  offers  her 
a  nautilus  cup  with  the  poison,  sent  by  her  captive  husband  Masinissa,  so 
that  she  may  not  fall  alive  into  the  hands  of  Scipio.  In  the  left  back- 
ground, scarcely  visible  near  a  curtain,  stands  an  old  maid-servant.  Full 
light  falls  from  the  left  foreground  on  the  queen's  figure.  Life  size, 
almost  full  length.     Wrongly  catalogued  as  "Queen  Artemisia." 

Signed  on  the  left  arm  of  the  throne,  "Rembrandt  f.  1634"  ;  canvas, 
56 J  inches  by  61  inches. 

Etched  by  F.  A.  Milius. 

Mentioned  by  Vosmacr,  pp.  136,  502  ;  by  Bode,  pp.  425,  610  ;  by 
Dutuit,  p.  34;  by  Michel,  pp.  179,  561  [137-8,442]. 

In  the  Prado,  Madrid,  1907  catalogue»  No.  1544. 

224.  SUESSA  COMMANDING  HIS  FATHER  Q.  FABIUS 
MAXIMUS   TO    DISMOUNT.     Sm.  Suppl.  3}    Dut.    116}  Wb. 

487. — Suessa,  in  a  yellow  robe  with  a  yellow  scarf  round  his  helmet,  rides 
to  the  right.  He  has  a  baton  in  his  right  hand,  and  is  attended  by  a  troop 
of  soldiers,  mounted  and  on  foot.  Beside  him  to  the  right  stands  his  grey- 
bearded  father,  whose  horse  is  held  by  the  bridle  behind  to  the  right. 
In  the  right  background  a  road  passes  over  two  lofty  arches  to  the  entrance 
of  a  fort;  on  the  road  are  numerous  soldiers.  Behind  Suessa  are  several 
banners,  among  which  may  be  distinguished  one  with  an  eagle,  another 
with  the  head  of  a  woman, and  the  third  with  a  hand.  The  scene  is  taken 
from  Livy  or  Valerius  Maximus  ;  described  in  Houbraken. 

Signed,  "Rembrandt  f.  1653" — though  Sm.  gave  the  date  as  1646  ; 
canvas,  70 J  inches  by  77^  inches. 

A  study  for  the  picture  is  on  the  back  of  the  drawing,  HdG.  84,  in  the 
Berlin  Print-room. 

Mentioned  by  C.  G.  't  Hooft,  OiiZ£  Kuut^  1907  ;  by  A.  W.  Wcissmann, 
Otui  Holland,  1907,  p.  81  ;  by  Vosmter,  p.  541  ;  by  Dutuit,  p.  57. 

Exhibited  at  Lcyden,  1906,  No.  46  ;  at  the  Burlington  Fine  Arts  Club, 
London,  1908,  No.  12. 

Possibly  in  the  Amsterdam  Town  Hall,  in  the  place  where  t  picture  of  the 
same  subject  by  Licvens  now  hangs. 

SaU. — Amsterdam,  November  28,  1808,  No.  51  (62  Horins,  Coders). 

In  the  possession  of  the  London  dealer  Farrcr,  1836. 

In  the  collection  of  Lord  Ashburnham,  Shernfold  Park,  Franc,  Sussex. 

In  the  Ncwgass  collection,  London,  1906. 

In  the  possession  of  the  Paris  dealer  C.  Sedclmeycr,  "  Catalogue  of  100 
Paintings,"  xii.  1913,  No.  18. 

225.  THE  CONSPIRACY  OF  THE  BATAVIANS.  Bode 
360  i  Dut.  32  ;  Wb,  433  ;  B.-HdG.  520. — Eleven   men  are  assembled 
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round  a  long  table,  in  the  light  of  a  candle  in  the  centre  which  is  hidden 
by  a  figure  in  front.  To  the  left  sits  the  one-eyed  Claudius  Civilis,  seen 
in  full  face,  with  a  full  brown  beard  and  long  hair  falling  on  his  shoulders. 
He  wears  a  sort  of  tiara  on  his  head,  and  a  broad  gold  chain  on  his  breast. 
He  holds  his  sword  in  front  of  him  ;  four  of  the  conspirators  cross  it  with 
their  swords.  To  the  left  of  him  is  an  old  man  with  a  long  beard, 
probably  a  priest,  with  a  long  head-dress  falling  down  his  back  ;  to  the 
right  is  a  beardless  man  with  grey  hair  j  both  of  them  lay  their  hands  on 
the  leader's  sword.  On  the  long  side  of  the  table  nearest  to  the  spectator 
is  a  group  of  three  men,  seen  from  the  back.  One  has  risen  from  his  scat. 
Another  old  man,  whose  head  obscures  the  light,  holds  a  goblet  in  front  of 
him.  A  third  man  to  the  left,  standing  on  a  lower  level,  raises  his  hand. 
At  the  right  end  of  the  table  is  another  group  of  three  men  j  among  them 
is  a  laughing  old  man,  seated,  with  a  red  cap  on  his  head  and  a  richly 
decorated  goblet  before  him.  Dark  background.  The  holder  of  the  lower 
sword  touching  the  leader's  sword  from  the  right  is  not  visible.  Life-size, 
full-length  figures.  Painted  for  the  decoration  of  an  arched  space  in  the 
large  gallery  of  the  new  Amsterdam  Town  Hall  and  put  up  there  in  1661. 
It  was  taken  back  by  Rembrandt  for  alterations,  and  was  replaced  by  a 
picture  by  Jurriaen  Ovens,  which  is  still  in  the  same  position.  The 
episode  represented  is  described  by  Tacitus,  Historiae^  iv.  13,  etc. 

Canvas,  78  inches  by  123^  inches  ;  originally  it  measured  279  square 
feet  (26  square  metres),  and  was  probably  cut  down  by  Rembrandt 
himself. 

There  are  four  studies  for  thii  picture,  HdG.  409-412,  in  the  Munich 
Print-room. 

Etched  by  C.  Waltncr  in  the  Gazitte  des  Beaux- Arti^  1874,  and  in  Dutuit, 
iii.;  by  W.  Ungcr  in  the  Tidskrift  fir  bildande  Konst,  1875.  Reproduced  in 
colours  in  Suecia  lUustrata. 

Mentioned  by  Vosmaer,  pp.  364»  563  ;  by  Bode,  pp,  483,  605  ;  by  Dutuit* 
p.  40  ;  by  Michel,  pp.  466,  567  [363-6,  442]  ;  by  Dc  Rocver,  Oud  Holland^  x. 
pp.  137,  etc.  ;  by  Goethe,  Chronique  da  Arts  ;  by  Hofstcdc  dc  Groot,  Vrkunden 
Uber  Rembrandty  Nos.  249,  253,  §  6  ;  by  Madsen,  Studier  Jra  Sverige. 

In  the  Amsterdam  Town  Hall,  1662  j  see  M.  Fokltens,  Beschrijvinge  der 
taijdt  vermaarde  Ktop-Stadt  AmstelredartSy  pp.  159,  etc. 

In  the  collection  of  Madame  A.  J.  Pcill,  born  Grill  ;  given  by  her  to  the 
Academy  of  Fine  Arts,  Stockholm. 

In  the  Royal  Palace,  Stockholm  ;  exhibited  from  1785  to  about  1810  ;  lent 
to  the  Museum  from  1865. 

In  the  National  Museum,  Stockholm,  1900  catalogue,  No.  578. 

226.  The  End  of  a  Wounded  Hero. — His  friends  try  to  save 
him  from  death.  A  boy  standing  before  him  hands  a  sponge  from  a  bowl 
to  a  friend,  who  draws  the  arrow  from  the  hero's  breast-  The  physician, 
standing  opposite  on  the  right,  feels  the  hero's  pulse  with  his  left  hand,  and 
lays  his  right  hand  carcfuuy  on  the  pale  forehead.  The  wounded  man's 
armour  lies  in  the  foreground  of  the  tent  ;  through  a  narrow  opening  on 
the  left  is  seen  the  neighbouring  camp.     [Pendant  to  222.] 

Panel,  11  inches  by  9  inches. 

In  the  collection  of  G.  Winkler,  Leipzig,  1768  catalogue.  No.  $00. 
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226<7.  A  Historical  Scene. — A  woman  kneels  before  a  mounted 
officer  in  the  midst  of  a  large  crowd.  Sketchy,  but  masterly  and  effective 
in  style. 

Canvas,  23J  inches  by  26  inches. 

Wrongly  identified  in  B.-HdG.  with  1x7. 

SsU. — De  Bechr  and  Van  Leeuwen,  Amsterdam,  November  14,  182;,  No.  S4 
(150  florins,  Brondgcest). 

226^.  A  Historical  Scene. 

Sale. — Haarlem,  April  12,  1740,  No.  28. 

226f.  A  Large  Historical  Scene. — Four  figures.  Very  delicately 
rendered  and  powerfully  painted. 

Sale. — The  Hague,  April  29,  1769,  B.  No.  I. 

226</.  A  Historical  Scene. 

Panel,  27^  inches  by  36  inches. 

SaU. — Amsterdam,  October  11,  1810,  No.  74  (6  florins,  Pakkcr). 

226^.  A  Historical  Sketch. 

Sti*. — Rotterdam,  April  25,  1830,  No.  152  (4a  florins.  Van  Eyck). 

227.  DE  EENDRACHT  VAN  T  LANT.  (The  Concord  of 
the  State.)  Sm.  198  j  Bode  18  ;  Dut.  117;  Wb.  342  ;  B.-HdG.  321.— 
In  an  enclosed  space,  filling  the  left  half  of  the  foreground,  a  chained  lion  lies 
on  an  outspread  carpet.  He  lays  his  left  fore-paw  on  a  bundle  of  arrows  and 
looks  furiously  to  the  left.  There,  at  the  edge  of  the  picture,  Justice  with 
her  eyes  bandaged  and  the  sword  in  her  hand  stands  behind  two  thrones. 
She  leans  her  shoulders  against  the  back  of  one  throne,  and  with  her  sword 
transfixes  the  royal  crown  on  the  seat  of  the  other  throne.  In  the  scales  of 
her  balance  He  documents,  probably  representing  the  privileges  of  the  United 
Provinces.  At  the  back,  charters  are  fastened  on  a  pillar  which  rises  to  the 
top  of  the  picture.  The  carpet  on  which  the  lion  lies  is  raised  up  high  on 
the  right  and  fastened  on  a  bank,  on  which  arc  figured  the  arms  of  the  city 
of  Amsterdam  with  the  Imperial  crown  above  and  the  inscription  "  Soli  Deo 
Gloria."  To  these  are  linked  in  a  series  above  the  lion  the  arms  of  other 
Dutch  towns — those  of  Haarlem  and  Leyden  may  be  distinguished  j  they 
are  connected  by  clasped  hands,  the  symbol  of  the  union  of  the  "  Beggars. 
The  whole  of  the  right  half  of  the  picture  is  occupied  by  a  detachment  of 
cuirassiers  preparing  for  the  march.  At  the  back  are  the  walls  of  a  fortress, 
garnished  with  cannon  and  musketeers.  Horsemen  with  their  commander 
at  their  head  make  a  sortie  against  the  enemy  advancing  from  the  left 
distance.  A  leafless  tree  rises  in  the  centre  of  the  picture.  In  front  a 
soldier  mounts  his  horse.  Painted  in  brown  on  brown,  except  the  sky, 
which  is  tinted  dark  blue. 

Signed  on  the  right  at  foot,  "Rembrandt  f  1641  "  (not  1648,  as 
hitherto  supposed  j  see  Schmidt  Dcgener)  ;  oak  panel,  29J  inches  by  40 
inches. 

Mentioned  by  Vosmacr,  pp.  z8o,  544  ;  by  Bode,  pp.  478,  559  ;  by  Dutuit, 

p.  36  ;  by  Michel,  pp.  335,  565  [256-7,  440]  ;  by  Waagen,  ii.  79  ;  by  Hofatede 
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de  Groot,  Urkun/ien  Uber  Rembrandt,  No.  169,  and  Qud  Hdlami^  1912»  P-  178  ;  by 
F.  Schmidt  Dcgcncr,  On-u  Kunsty  1912. 

Sak. — Amsterdam,  July  6,  1768  (10  florins  10,  Zaayer). 
In  the  collection  of  George  III^  King  of  England  ;  inventory  of  about 
1760-70  ;  noted  by  L.  Cust. 

$aUi. — Sir  Joshua  Reynolds,  London,  March  II,  1795  (j^i8  :  7  :6). 
Benjamin  West,  London,  1820  (j^78  :  158.). 
London,  1827  (^^259  :7s.). 
In  the  collection  of  Samuel  Rogers,  London,  1 836  (SmO> 
^lei. — S.  Rogers,  London,  April  28,  1856  (^^63,  Nleuwcnhuys). 

Paris,  March  20,  1865  ;  bought  for  the  Boymans  Museum. 
In  the  Boymans  Museum,  Rotterdam,  1907  catalogue,  No.  238. 

228.  THE  SCHOLAR.     Bode  47  ;  Dut.  369  ;  Wb.  43  i  B.-HdG. 

43. — He  sits  to  the  left  at  a  tabic,  leaning  his  head  on  his  left  hand,  axid  is 
absorbed  in  a  book.  He  wears  a  black  cap  and  a  black  sleeveless  cloak, 
showing  the  shirt  at  the  throat  and  wrists,  over  a  dark  brown  coat.  On 
the  dull  steel-blue  table-cover  with  a  green  floral  border  lie  several  large 
books  in  brown  covers  ;  some  of  them  on  the  right  lean  against  a  book- 
case with  a  green  curtain.  Light  greyish-green  wall.  A  small  full-length 
figure. 

Traces  of  the  signature  and  the  date  arc  on  the  left,  "R  .  .  ,  3" 
(probably  1631)  ;  oak  panel,  20  inches  by  17J  inches. 

Etched  by  W.  Unger. 

Mentioned  by  Vosmaer,  p.  498  ;  by  Bode,  p.  387  ;  by  Dutuit,  p.  26  j  by 
Michel,  p.  552  [437]  ;  by  H.  Ricgel,  Beitràge^  ii.  136. 
In  the  Ducal  collection,  Salzdahlum. 
In  the  Brunswick  Gallery,  191  o  catalogue.  No.  234. 

229.  AN  OLD  MAN  SEATED  IN  AN  ARM-CHAIR. 
B.-HdG.  589.— He  is  in  profile  to  the  left.  He  reads  a  book  which 
he  holds  on  his  knees.  He  has  long  white  hair  and  a  white  beard.  He 
wears  a  small  black  cap,  and  a  light  yellow  coat  with  wide  sleeves,  open  at 
the  throat  to  show  the  shirt.  Dark  background.  The  light  falls  from  the 
right  top  corner.     Life  size,  half-length.     Painted  about  1656. 

Canvas,  25  inches  by  23  inches. 

Mentioned  by  Michel,  p.  563  [435]. 

^aUs, — H.  A.  J.  Munro  of  Novar,  London,  June  i,  1878,  No.  83. 

Baron  dc  Bcurnonville,  Paris,  1884. 
In  the  possession  of  the   Paris  dealer  C.  Scdclmcyer,  "Catalogue  of  300 
Paintings,"  1898,  No,  142. 

In  the  collection  of  John  H,  Harjet,  Paris  ;  given  by  him  to  Bremen,  1912. 
In  the  Bremen  Kunsthalle. 

230.  THE  RABBI  AT  HIS  STUDY-TABLE.  Dut.  396  ; 
Wb.  383  ;  B.-HdG.  293. — In  front  of  a  wall  with  semicircular  pilasters 
an  old  man  with  a  beard  sits  in  an  arm-chair,  turned  half-right.  He  is  in 
a  thoughtful  attitude,  with  both  hands  clasped  on  his  stick.  He  wears  a 
dark  cap  and  a  heavy  cloak  lined  with  ermine  over  a  doublet  embroidered 
with  gold.  On  the  carpet  covering  the  table,  to  the  right,  a  closed  folio 
lies  on  a  reading-desk  j  beside  it  are  a  brass  candlestick  and  several  smaller 
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books.     The  Ught  falls  from  the  right  ibr^rtnind  on  the  ^cc.     A  sauU 
fttfi-^length  figure. 

Signed  on  the  left  at  foot,  "Rembrandt  f.  1642'*;  oak  panel, 
18  indtes  br  21^  inches. 

Eccbed  hy  W.  Unger  in  xhc  work  published  hj  Pulszii  atid  Ttchudi  on  the 
Budapest  Galleiy. 

Mentioned  by  Datait,  p»  33  ;  by  MicheU  p*  559  U^Q]» 

Sdie.—ÇNSoftt  probnbly)  Amsterdam,  May  13»  179S,  No.  157  (20  florins  10, 

Berkcnbosck). 
In  the  Esterhazy  collection  ;  bought  id  1869  for  the  State. 
In  the  State  Moseam,  Budapest,  1898  catalogue.  No.  235. 
In  the  Moseom  of  Fine  Arts,  Budapest,  1906  cataJog;ue,  No.  340. 

231.  AN  OLD  MAN  WITH  A  WHITE  BEARD.  Sm. 
391»  453  i  Bode  89;  Dut.  406  ;  VVb.  79  ;  B.-HdG.  386. —  He  is  seated 
in  full  fiacc,  turned  a  little  to  the  left,  and  holds  a  book  in  his  right  hand, 
which  is  seen  only  in  part.  His  grey  hair  is  covered  with  a  black  cap 
adorned  in  from  with  jewels.  Over  his  dark  red  coat  is  a  black  cloak, 
thrown  open  but  fastened  in  front  with  a  gold  brooch.  Dark  blue  back- 
ground. Full  Hght  falls  from  the  right  on  the  head.  Life  size,  half- 
length. 

Signed  on  the  left  at  top,  "Rembrandt  f,  1654*;  oak  panel,  40J 
inches  by  31  inches. 

Etched  by  Anton  Ricdel,  1764  ;  by  K.  Kocpping,  1889. 

Mentioned  by  V'osraacr,  pp.  311,  551  ;  by  Bode,  pp.  503,  569  ;  by  Dutuit, 
p.  «9  ;  by  Michel,  pp.  398,  553  [307,  438]. 

Acquired  in  Poland  before  1742  for  the  Electoral  Galler}',  Dresden. 

In  the  Dresden  Gallery,  1908  catalogue.  No.  1567  [valued  in  1836  by 
Sm.  at  ^^367  :  los.], 

232.  A  YOUNG  MAN  RISING  FROM  HIS  WRITING- 
TABLE.  Sm.  324;  Bode  250  j  Dut.  305;  VVb.  17 1  and  203; 
B.-HdG.  272. — Behind  a  table  spread  with  a  Turkey  carpet  of  a  black 
and  red  pattern  and  covered  with  books,  a  young  man  rises  and  stretches 
out  his  left  hand  to  take  his  red  cap  hanging  on  the  wall  to  the  right. 
He  leans  his  right  hand,  with  the  fingers  extended,  on  the  tabic.  His 
smooth  pale  face  is  framed  in  long  dark  brown  and  rather  curly  hair. 
He  wears  a  dull  grey-green  coat  with  yellow  trimming,  short  yelfowish- 
brown  sleeves,  and,  under  them,  long  loose  shirt-sleeves  fastened  with  a 
gold  clasp.  On  the  books  to  the  right  lies  a  small  plaster  mask.  Strong 
Dght  falls  from  the  left,  across  the  face,  on  the  hands  and  books.  Dark 
background.     Life  size,  half-length. 

Signed,  '*  Rembrandt  f  1644  ;  canvas,  44^  inches  by  42  inches. 

Mentioned  by  Vosmaer,  p.  $36  ;  by  Bode,  pp.  495,  591  ;  by  Dutuit,  p.  44  ; 
by  Michel,  pp.  304,  559  [232,  432]  ;  by  Waagen,  iii.  16. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  188 1, 
No.  l6i,  and  1899,  No,  72. 

In  the  collection  of  the  late  Lady  Cowper,  Panshanger  ;  it  was  there  in 
1836  (Sm.). 

In  the  collection  of  the  late  Lady  Desborough. 
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233.  THE  PHILOSOPHER  MEDITATING.  Sm.  153  and 
155  i  Bode  272  ;  Dut.  371  ;  Wb,  277  ;  B.-HdG.  122. — Against  the  back 
wall  of  a  room,  the  space  in  which  is  largely  occupied  by  a  winding  stair 
on  the  right,  an  aged  man  sits  on  the  left  at  a  table  with  books  in  front  of 
a  tall  window.  He  faces  the  spectator,  with  his  hands  folded,  and  looks 
earnestly  at  the  floor  in  front  of  him.  He  wears  a  brownish  cloak  lined 
with  fur,  and  has  a  red  cap  on  his  bald  head.  In  tJie  right  foreground 
a  woman  stirs  the  fire  in  a  lofty  fireplace  with  her  right  hand,  and  grasps 
with  her  left  hand  at  a  large  pot  hanging  by  a  chain.  At  the  fireplace  are 
pots,  pans,  and  the  like.  In  the  dark  upper  part  of  the  staircase  a  woman 
with  a  pail  is  going  away.  In  the  left  middle  distance  is  an  easy-chair.  A 
wooden  door  to  the  left  under  the  stairs  leads  down  into  the  cellar.  Small 
full-length  figures.     [Pendant  to  234.] 

Signed  on  the  left  at  foot,  "R  H  L.  van  Ryn  1633";  oak  panel, 
iij  inches  by  13  inches. 

A  study  in  red  chalk  for  the  philosopher  is  in  the  Berlin  Print-room  ; 
reproduced  by  Lippmann,  No.  2. 

Engraved  by  Surugue  as  **  The  Philosopher  lost  in  Contemplation  "  ;  by 
R.  Houston,  Hcrtel,  W.  Baillie  (in  the  Choiseul  Gallery),  and  Michael  Bisi. 
Etched  by  Watclct  and  by  G.  Longhi  in  the  Musée  Français  ;  by  Devilliers, 
Filhol,  viit.  575  ;  Landon,  ii.  67. 

Mentioned  by  Vosmaer,  pp.  120,  498  ;  by  Bode,  p.  386  j  by  Dutuit,  p.  34  ; 
by  Michel,  pp.  153,  562  [117-18,  434]. 

Sales. — Willcm  Six,  Amsterdam,  May   12,  1734  (Hoet,  i.  419),  No.  171 — 

but  No.  172  of  the  original  catalogue— (50  florins,  with  pendant). 

Comte    de    Vcnce,    Paris,    February    9,    1761    (3999    francs,    with 

pendant). 
Due  de  Choiseul,  Paris,  April  6,  1772,  No,  8  (14,000  francs,  with 

pendant). 
Randon  dc  Boissct,  Paris,  February'  27,  1777,  No.  49  (10,900  francs, 

with  pendant,  Millon  the  nephew  of  the  late  owner). 
Comte   de  Vaudreuil,  Paris,  November  24,   1 784,  No.  28    (12,999 
francs,  with  pendant.  Pailler  ;  but   24,999  francs,  according  to 
Engérand,  Tableaux  achetés  pour  le  Roi^  p.  560). 
In  the  collection  of  Louis  XVL,  King  of  France. 
In  the  Louvre,  Paris  ;  1907  catalogue,  No.  2540. 

234.  THE    PHILOSOPHER   WITH    AN    OPEN    BOOK. 

Sm.  152  and  154;  Bode  273;  Dut.  372  j  Wb.  278;  B.-HdG.  121. — 
At  the  near  end  of  a  vaulted  stone  gallery,  an  old  man  sits  in  an  arm- 
chair on  the  right  in  front  of  a  large  window.  He  is  turned  to  the  right. 
He  rests  his  right  hand  on  the  arm  of  the  chair  and  looks  at  a  book  lying 
open  before  him  on  the  table  under  the  window.  He  supports  his  bearded 
chin  on  his  left  hand.  A  loose  dark  fur-lined  cloak  covers  his  black  coat  ; 
a  flat  purple  cap  is  on  his  bald  head.  From  the  ceiling  above  him  hangs 
a  bird-cage.  In  the  immediate  foreground  to  the  left  is  a  winding  stair- 
case i  behind  it  a  broad  passage  leads  to  some  low  steps.  A  small  full- 
length  figure.     Painted  about  1633.     [Pendant  to  233.] 

Oak  panel,  11 J  inches  by  13  inches. 

A  variant  was  in  the  sale  : — H.  G.  Nahuys  van  Burgst,  Antwerp,  September 
13,  1858,  No.  87, 
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Engraved  by  Surague  4s*"The  Philosopher  absorbed  in  Meditation"  ;  by 
R.  Houston,  Hertcl,  W.  Baillie  (in  the  Choiseul  Galler)'),  and  Michael  Bi*L 
Etched  by  Watelct  and  by  G.  Longhi  in  the  Music  Freitfah  ;  by  Dcvillicrs, 
Filhol,  iv.  461. 

Mentioned  by  Vosmaer,  pp.  120,  498  ;  by  Bode,  p.  386  ;  by  Dutuit,  p.  35  ; 
by  Michel,  pp.  153,  562  [1 17-18,  434]. 

Sales. — Willcm  Six,  Amsterdam,  May  12,  1734  (Hoet,  i.  419),  No.   171 — 
but  No,  172  of  the  original  catalogue — (;o  florins,  with  pendant). 
Comte    de    Vcnce,    Paris,    February    9,    1761    (3999    francs,   with 

pendant). 
Due  de  Choiseul,  Paris^  April  6,  1772,  No.  7  (14,000  francs,  with 

pendant). 
Randon  dc  Boisset,  Paris,  February  27,  1 777,  No.  49  (10,900  francs, 

with  pendant,  Millon  the  nephew  of  the  late  owner). 
Comte  de  Vaudreuil,  Paris,  November  24,   1784,  No.   28  (12,999 
francs,  with  pendant,   Paillet  ;   but   24,999  francs,  according  to 
Engerand). 

In  the  collection  of  Louis  XVI.,  King  of  France. 
In  the  Louvre,  Paris  ;   1907  catalogue,  No.  2541. 

235.  A  Man  mending  a  Pen. — He  sits,  turned  three-quarters  left, 
at  a  table  on  which  lie  an  open  book,  some  papers,  and,  to  the  left,  three 
bags  of  money.  He  holds  the  pen  in  his  left  hand  and  the  knife  in  his 
right  hand,  which  is  resting  on  the  table.  He  wears  a  plain  blue  coat 
with  a  light  collar,  and  has  a  cap  on  his  head.  Behind  him  to  the  left  an 
hour-glass  stands  on  a  shelf  with  many  papers.  The  light  comes  from 
the  left.  Half-length,  a  little  over  life  size.  The  author  has  not  been 
able  to  form  any  definite  opinion  as  to  this  effective  picture,  and  hesitates 
between  Rembrandt  and  Lievens.  It  was  in  any  case  painted  about  1628- 
1629.     [Possibly  identical  with  253. J 

Canvas,  49I  inches  by  42  inches. 

Sa/fs. — Sébastien  Erard,  Paris,  August  7,  1832,  No.  124  (255  francs). 

Rev.  Basil  Beridgc,  London,  April  8,  191 1  (/504,  Partridge,  Lewis, 
and  Simmons)  [catalogued  as  measuring  36^  inches  by  31^ 
inches]. 

In  the  possession  of  the  Paris  dealer  G.  Neumans. 

In  the  possession  of  the  Paris  dealer  C.  Sedclmcycr,  "Catalogue  of  100 
Paintings,"  xii.  191 3,  No.  19. 

236.  A  MIDDLE-AGED  SCHOLAR.  Bode  119;  Dut.  380; 
Wb.  382  ;  B.-HdG.  198. — He  sits  facing  right  and  turns  his  head  round 
towards  the  spectator.  He  holds  his  left  hand  at  his  chin,  and  with  his 
right  hand  touches  the  folio  lying  opjen  on  the  tabic,  which  is  covered 
with  a  greyish  carpet  having  a  pattern.  He  wears  a  reddish-purple  cap 
with  a  narrow  gold  border  and  a  veil  hanging  from  the  back  over  his 
rough  grey  hair.  He  has  a  large  dark  blue  velvet  cloak  trimmed  with 
fur,  and  over  it  two  gold  chains  set  with  precious  stones.  He  wears  a 
plain  gold  ring  on  the  forefinger  of  his  right  hand.  On  the  table,  behind 
the  open  book,  several  folios  are  piled  up  -,  behind  them  is  a  globe  ;  in 
front  of  them  is  a  pewter  inkstand.  At  the  side  of  the  table  a  curtain  is 
hung  in  front  of  the  stone  wall.  The  light,  which  is  evenly  distributed, 
comes  from  the  left.     Life  size,  almost  full  length. 
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Signed  on  the  left  at  foot,  "Rembrandt  f.  1634";  canvas,  56  inches 
by  54  inches. 

Mentioned  by  Bode,  pp.  427,  574  ;  by  Dutuit,  p.  49  ;  by  Michel,  pp.  218, 
560  [168,  429]. 

In  the  collection  of  Count  Nostitz^  Prague,  1905  catalogue.  No.  170;  it 
has  been  there  since  1819. 

237.  A  MAN  OF  ABOUT  FIFTY -FIVE  HOLDING  A 
ROLL  OF  PAPER  IN  HIS  RIGHT  HAND.  B.-HdG.  379.— 
He  is  in  full  face,  turned  a  little  to  the  right,  and  looks  at  the  spectator. 
He  wears  a  reddish-brown  coat  lined  with  grey,  with  a  white  shirt-collar 
under  it.  His  dark  hair  is  in  disorder.  His  tangled  beard  stands  out 
light  against  the  strong  colour  of  his  face,  A  pentimento  of  the  white 
collar  is  visible  at  the  throat  under  the  grey  facing  of  the  coat  j  another 
of  the  beard,  which  was  originally  longer,  is  seen  at  the  breast.  Life  size, 
half-length.     Painted  about  1650. 

Canvas,  24  inches  by  18  inches. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1886,  No.  61  ; 
at  Amsterdam,  1898,  No.  80. 

Sale. — (Probably)  Comte  Fraula,  Brussels,  July  21,  1738  (Hoet,  i.  539), 
No.  242  {18  florins). 

In  the  collection  of  Colonel  Sterling,  London. 

In  the  collection  of  T.  Humphry  Ward,  London. 

In  the  possession  of  the  Paris  dealer  C.  Sedclmcyer,  "Catalogue  of  300 
Paintings,"  1898,  No.  143. 

In  the  Municipal  Gallery,  Strasburg,  Alsace,  189g  catalogue,  No.  124. 

238.  A  BOY  READING.  Sm.  357  ;  Bode  129  ;  Dut.  427  ;  Wb. 
368  ;  B.-HdG.  443. — The  boy,  aged  about  fifteen,  has  the  features  of 
Titus  van  Rijn.  He  sits  in  an  arm-chair,  turned  three-quarters  right. 
He  holds  a  book  in  front  of  him  with  both  hands.  A  high  round  cap  on 
his  head  covers  his  light  reddish  hair,  which  falls  in  curls  on  his  shoulders. 
His  black  cloak  is  thrown  back  over  the  chair,  leaving  the  dark  brown 
coat  uncovered.  He  has  a  narrow  white  collar  and  cufFs.  The  Hght, 
falling  from  the  left  at  top,  touches  part  of  the  face  and  the  right  hand. 
Dark  background.     Life  size,  half-length.     Painted  about  1656-57. 

Canvas,  28  inches  by  24^  inches. 

Etched  by  Starapart,  Prenner,  and  W.  Ungcr. 

Mentioned  by  Vosmaer,  pp.  355,  559  ;  by  Bode,  pp.  534,  576  ;  by  Dutuit, 
p.  34;  by  Michel,  pp.  450,  560  [350,  430];  by  Mocs,  Ictnegrapkia  Batavo, 
No.  6649,  5. 

In  the  Imperial  Gallery,  Vienna,  1907  catalogue,  No.  1 144  ;  it  has  been 
there  since  1745  [Sm.  valued  it  in  1836  at  ^^267  :  los.]. 

239.  AN   OLD   SCHOLAR   AT   HIS   WRITING-TABLE. 

Sm.  411  ;  Bode  136;  Dut.  394  j  B.-HdG.  298. — He  sits  in  full  face 
behind  a  table,  looking  thoughtfully  to  the  left.  He  holds  a  pen  in  his 
right  hand,  and  rests  his  right  arm  on  a  low  desk,  covered  with  a  writing- 
book,  which  stands  on  the  table  before  him.  He  wears  a  dark  purple 
cloak  lined  with  fur,  fastened  across  his  breast  with  a  handsome  silver 
chain,  and  has  a  black  cap  on  his  bead.     FuM  light  faUs  from  the  left  at 
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top  on  the  bearded  face,  on  the  hand,  and  on  the  leaves  of  the  book. 
Dark  ground,  illumined  on  the  left.  Life  size,  half-length.  [Pendant 
to  3310 

Signed  at  foot  on  the  desk,  *^  Rembrandt  f.  1641  "  ;  oak  panel,  41^ 
inches  by  30  inches. 

Etched  by  G.  F.  Schmidt,  1770,  as  "Le  Père  de  la  Fiancée"  ;  and  by  W. 
Unger. 

Mentioned  by  Vosmaer,  p.  526  ;  by  Bode,  pp.  458,  467,  577  ;  by  Dutuit» 
p.  49  ;  by  Michel,  p.  271  [208]. 

Exhibited  in  Vienna,  1873,  No.  106. 

In  the  collection  of  Count  Kamcke,  Berlin,  1770. 

In  the  collection  of  Stanislaus  Poniacowski,  King  of  Poland,  tt  the  Lazienski 
Palace,  Warsaw. 

In  the  collection  of  Prince  Joseph  Poniatowski,  181 2. 

In  the  collection  of  Count  Casimir  Rzcwuski. 

In  the  collection  of  Count  Casimir  Lanckoronski,  Vienna. 

In  the  collection  of  Count  Karl  Lanckoronski,  Vienna. 

240.  THE  SCHOLAR  BY  CANDLELIGHT.  Sm.  185  ; 
B.-HdG.  4, — An  old  man  sits  on  the  left,  turned  a  little  to  the  right. 
He  is  writing  at  a  table.  A  dark  cap  with  a  narrow  band  covers  his  grey 
hair.  Over  his  coat  is  a  dark  grey  cloak  of  thick  material.  A  large  folio 
pkced  open  on  the  table  before  the  writer  stands  out  quite  dark,  obscuring 
a  candle  which  illumines  the  wall  and  some  objects  to  the  right,  including 
a  gbbe.  On  the  wall  is  fastened  a  letter.  A  small  three-quarter  length. 
Painted  about  1627.  Closely  related  to  "The  Money  -  Changer  "  at 
Berlin  (282).  From  time  to  time,  since  1822,  it  has  been  wrongly 
ascribed  to  G.  E)ou,  on  the  strength  of  the  obviously  modern  inscription 
"G.  D.  F."  on  the  letter  upon  the  wall. 
Copper,  5  inches  by  5  inches. 
A  copy  on  wood  was  in  the — 

SakK- — H.  Zoeppritz   and  others,   London,   May   15,    1908,   No.   93 
(^315,  Durlacher)  ;  wrongly  identified  in  the  sale-catalogue 
with  Sm.  185,  the  original. 
Sir  C.  Turner  of  London,  Berlin,  November  17,  1908,  No.  70. 
Etched  in  reverse  by  J.  B.  P.  Lc  Brun  in  the  "Galerie  Le  Brun,"   1790, 
as  a  Rembrandt.     In  Le  Brun  the  print  is  said  to  measure  6  inches  by  5^ 
inches,  "of  the  same  size  as  the  original  "  ;  but  the  shape  of  the  print  shows 
that  there  is  a  misprint  in  the  figure  for  the  height. 
Eihibited  at  Amsterdam,  1898,  No.  i. 

S^ks. — J.  van  dcr  Marck,  Amsterdam,  August  25,  1773,  No.  a6l  (25  floriiu 
10,  Hellcin). 
J.  B.  P.  Lc  Brun,  Paris,  April   11,  1791   (610  francs,  Le  Brun)  ;  see 

C.  Blanc,  ii.  129. 
Robert  de  St.  Victor  of  Rouen,  Paris,  November  16,  iSzz  (3x0 
francs). 
In  the  Dubois  collection,  Vienna. 
In  the  collection  of  Frau  Mayer,  Vienna. 

240^.  A  Young  Student.  —  He  wears  a  purplish -red  cap  and  a 
black  costume  and  sits  on  a  stool  by  a  peat  fire.  A  pair  of  tongs  hangs  at 
the  fireside. 
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Canvas,  6i^  inches  by  51^  inches. 

Prince  Frederick  Henry  gave  to  the  English  Ambassador,  and  he  in  turn 
gave  to  the  King  of  England,  a  picture  by  Lievens  of  precisely  the  same  sub- 
ject. As  Rembrandt's  early  pictures  bear  a  very  close  resemblance  to  those  of 
Lievens,  and  as  there  is  no  work  by  Licvcns  answering  to  this  description  in  the 
Royal  inventories,  it  is  easy  to  suppose  that  there  has  been  a  mistake  in  the 
attribution.  See  for  further  details  Hofstcdc  dc  Groot,  Urkunden  Uber  Rembrandt^ 
No.  75. 

Given  by  Lord  Ancrum. 

In  the  collection  of  Charles  I.,  King  of  England  ;  in  the  inventory  of 
about  1639,  p.  146,  No.  S4. 

240;^.  A  Priest. 

Mentioned  by  Hofstcdc  dc  Groot,  Vrkunden  Ubcr  Rembrandt^  Nos.  77,  99. 

In  the  possession  of  the  Amsterdam  dealer  Johannes  dc  Rcnialme  ;  valued 
in  the  inventory  of  April  25,  1640,  No.  19,  at  100  florins.  In  1644  ^^  S*^^  '^ 
as  a  pledge,  valued  at  the  same  amount. 

241.  An  Astrologer. — He  sits  at  a  table  with  a  book  before  him. 
On  the  table  are  a  globe,  a  skull,  and  astrological  instruments. 

Panel,  25  inches  bv  22  inches. 

Mentioned  by  Hofstcdc  de  Groot,  Urkunden  Uber  Rembrandt^  No.  215. 

In  the  collection  of  the  Archduke  Leopold  Wilhelm,  Vienna  ;  in  the  in- 
ventory of  July  14,  1659,  folio  249,  No.  553.  Not  now  to  be  traced  in  the 
Austrian  Imperial  collections. 

241^.  A  Doctor  with  his  Books. 

Mentioned  by  Hofstcdc  dc  Groot,  Vrkunden  Ubtr  Rembrandt^  No.  285. 
In  the  collection  of  Hcnric  Bugge  van  Ring  and  his  wife  Aeltge  Henries 
van  Swicten,  Lcydcn,  1666. 

241^.  A  Philosopher, 

Mentioned  by  Hofstcdc  de  Groot,  Urkunden  Uber  Rembrandt^  No.  349. 
In  the  collection  of  Volckwijn  Momma,  Amsterdam  ;  in  the  inventory  of 
his  goods  made  on  November  25,  1679. 

241^.  A  Man  reading^. — A  small  picture. 

Zûîi, — Hcndrik   Trip,   Amsterdam,   May   11,   1740   (Hoet,  ii.  5),   No.   12 

(6  florins). 

242.  A  Man  writing. — A  small  picture. 

It  is  uncertain  whether  the  following  were  identical  : 

Salts. — Amsterdam,  April  15,  1759  (Hoet,  i.  580),  No.  88  (10  florins). 

Guérin    and    others.    The   Hague,    September   13,    1740,    No.  45 

(4  florins  2). 

242i7.  A  Philosopher  holding  a  Lighted  Candle.  —  A  small 
picture. 

Salt. — Fr.  Trimble,  Rotterdam,  April  5,  1747,  No.  97. 

243.  A  Youth  writing  near  a  Hanging  Lamp. 

Panel,  16  inches  by  lo^  inches. 
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Mentioned  by  Hofstede  de  Groot,  Vrkunden  Uktr  Rtmàratuit,  No.  409. 

In  the  collection  of  the  Emperor  Charles  VI.  «t  Prague  ;  in  the  inventory 
of  April  8,  1718,  folio  6,  No.  90,  and  in  the  inventory  of  October  5,  1737, 
folios  6  and  7,  No.  66.  Taken  from  the  Imperial  Gallery,  June  i,  17^8, 
throagh  J.  A.  de  France  by  J.  M.  Rausch  for  the  newly  instituted  Imperial 
Treasury  ;  not  now  to  be  found  in  the  Imperial  collections. 

243^.  A  Man  writing  in  his  Room. 
2i|  inches  by  18^  inches. 

Sale. — D.  letswaart,  Amsterdam,  April  22,  1749  (Hoet,  ii.  241),  No.  3$ — 
but  No.  36  of  the  original  catalogue — (21  florins  10,  Bragge). 

243^.  An  Astronomer. — [Probablv  identical  with  a  Carel  van  der 
Pluym  in  the  Cavern  collection,  Brussels.     See  Introduction,  p.  17.] 
38^  inches  by  32  inches. 

Sdle. — Crozat,  Paris,  June  1751  (262  francs,  with  the  head  of  a  girl, 
Cressent)  ;  the  girl's  head  was  in  the  style  of  **La  Crasseuse"  (330)  ( 
ue  Ch.  Bliuic,  i.  63. 

243^  and  J.  A  Philosopher. — Life  size,  three-quarter  length.  Two 
pictures  of  the  same  subject.    Very  good. 

SmIt. — Count  van  Hogendorp,  The  Hague,  July  27,  1751  (Hoet,  ii,  307), 
No.  155  (22  florins  10)  and  No.  156  (2c  florins), 

243^.  A  Philosopher. 
42  inches  by  45  inches. 

Ssle. — Maria  Benkelaar  and  Anthony  de  WtMrt^  The  Hague,  April  19, 
1752  (Hoet,  ii-  324),  No.  163  '6  florins). 

243cff.  A  Philosopher. 

SsJe. — Sir  Lake  Schnh,  London,  April  i6,  1758,  s<eomd  day,  No,  s 8 
[£S  :  «i_,  Bret:sgfcar=;. 

242^  An  Old  Kan  mrditartng. — He  «u  at  a  table,    A  good  and 
fomrxfaDj  jaimrd  pkxarc     rPeOfdam  to  320^.; 
35  inches  br  jz^  iaches. 

Ssk. — J.  as  Bey,  Asnsttrdaic,  K^resxber  t(t,  17$^,  N<?'  13  (14^  iorim, 

irhx  prriÂant.  Vax:  Diextko:^. 

244.  An  Astmioc^er. — Ht  it  aocasunxt^  a  g^obe.  Artiscic  &ac  powcr- 
nujT  haxuiiBC 

24,^  mrhrf  cr  23*  incock 

iai. — rSnçjpîanenacy,  G.  axki  "W,  rax.  Berate!.  AmtMsiajcL,  Maicl   24, 

244c.  An  Oku.  Mas  neased  at  a  Wïnâow  wtJxJOf^—LiSc  ivdju. 
Unuaadrr  gtwc. 

lisk. —  \.  A.  Sictnsrmxt.  Groiiingci..  Angus:  2c.  I'C-i^  Nt.  J. 

244X.  An  QU  Ifiaa  as  ins  Stitdies. — Xr  -*.  ^viMx^    Wiâ  at^nv 


Stf4g.     J.  A.  Sicmrrsai..  Grtmixi^n..  Ai^u»*.  2.C.  ^'^C^..  >•'.. 
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244^<7.  A  Philosopher  in  his  Study. 

1 8  inches  by  20  inches. 

SaU. — Pictures  from  the  collections  of  Cardinal  Mazarin  and  the  Prince 
de  Carignan,  Due  dc  Valcntinois,  London,  February  26,  176$, 
third  day.  No.  zo. 

244f.  A  Venerable  Old  Rabbi  in  his  Study. 

Salt, — J.  Koertcn,  widow  of  A.  Blok,  Haarlem,  August  7,  1 765,  No.  16. 

245.  A  Rabbi  with  the  Pentateuch.  Sm.  418. — A  beardless 
man  of  about  thirty,  seen  in  a  three-quarter  view,  sits  holding  in  both 
hands  the  Pentateuch  enclosed  in  a  handsome  case.  He  wears  a  large 
velvet  cap  and  a  silk  cloak  which  hides  most  of  his  costume.  Round  his 
neck  is  a  gold  chain,  from  which  hangs  a  medal. 

Canvas,  67  inches  by  36  inches. 

The  original  is  lost. 

Described  from  an  engraving  by  J.  G.  Haid,.  1765  (Sm.). 

245^.  A  Philosopher  in  his  Study. — He  sits  at  a  table,  on  which 
lies  an  open  book.  Farther  away  are  other  accessories.  Very  good  j 
powerfully  painted. 

Canvas,  16  inches  by  19 J  inches. 

Sale, — J.  de   Komtncr,  Amsterdam,  April    15,  1767,  No.  24  (5  fiorins  5, 

H  el  mers), 

246.  A  DEVOUT  YOUTH.— He  clasps  his  hands  on  a  closed 
book.  He  is  seen  in  full  face.  He  wears  a  red  and  brown  cloak,  an 
olive-green  jacket,  and  a  shirt  with  golden-brown  trimming.  Half- 
length,  life  size. 

Canvas,  rounded  at  top,  33,^  inches  by  26J  inches  (formerly  36J  inches 
by  28I  inches). 

Sale. — G.    Hoet,   The   Hague,  August    25,    1760  (Terw,    215),   No.   47 

(84  florins,  Schouman). 
In  the  collection  of  G.  Winlclcr,  Leipzig,  1 768  catalogue,  No.  493. 
In  the  collection  of  T.  Humphr)'  Ward,  London. 
Stf/«,—Bîakej!ce  and  Dowdeswell,  New  York,  April  7,  1 904,  No.  33  (160 

dollars,  Benjamin). 
G.  G.  Benjamin,  New  York,  March  18,  igij  ($25  doll«n,  W.  R. 

Valentincr) — as  the  work  of  Card  Fabritiu*. 
In  the  collection  of  W.  R,  Valeniiner,  New  York. 
In  the  poesession  of  Steinmcyer  and  Sons,  Paris. 

246^.  A  Man  reading  a  Book.— He  holds  the  book  in  his  hand. 
He  wears  a  tall  hat.     Very  good  ;  powerfully  painted. 
Canvas,  28J  inches  by  23J  inches. 
Sale. — Amsterdam,  March  6,  1769,  No.  8. 

246^.  An  Old  Man  holding  a  Pen. — He  is  lost  in  thought.  A 
book  lies  before  him. 

Panel,  28  inches  by  22^  inches. 

In  the  collection  of  J.  Fcsch,  Basel,  1779  ;  see  Mcuscl,  MisceUantûy  p.  31. 
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246^.   A   Bald-Headed  Old   Man. — He  gazes  reverently  at  some 
object.     Masterly  in  style.     Half-tength. 
Panel,  20  inches  by  16^  inches. 

Sale. — P.   Locquet,  Amsterdam,  September  22,   1783,  No.  326  (21  florins, 
Fouquet). 

246^.  An  Old  Man  reading  a  Book. — He  is  seated,  and  wears  a 
yellow  coat,  a  cloak,  and  a  purplish-red  cap.  On  the  floor  in  front  lie 
books.     An  effective  and  powerfully  painted  picture. 

Panel,  9 J  inches  by  7 J  inches. 

_       Sak. — P.    A.    J.    Knijff,    Antwerp,    July    18,    1 785,    No.    71    (41    florins, 
Huybrcght). 

246/.  A  Man  mending  a  Pen. 
9  inches  by  5^  inches. 

Sait. — Brussels,  November  15,  1786,  No.  37  (8  francs). 

246/1  A  Pbysiciaa 

Sak. — ^J.  van  dcr  B ,  Rotterdam,  May  14,  1787,  No.  20. 

246^.  A  Man  at  his  Devotions. — Head.  Very  natural  ;  power- 
fuliy  painted. 

Oval  panel,  1 1  inches  by  8  inches. 

Soie. — Amsterdam,  April  16,  1792,  No.  78  (4  florins.  Van  dcr  Schley). 

247.  A  Philosopher  in  his  Study. — Very  well  rendered  ;  of  the 
master's  best  period. 

SaU. — Bryan,  London,  May  17,  1798,  No.  32  (^^88:4».);  see  Buchanan, 
i.  290. 

247^.  An  Old  Man  apparently  reading  a  Book. — He  wears  a 
turban  y  round  his  neck  is  a  gold  chain,  from  which  hangs  a  medal. 
Panel,  10  inches  by  7  inches. 
SaU. — Amsterdam,  September  7,  1803,  No.  140  (70  florins). 

247^.  A  Man  reading  a  Book. — He  holds  the  book  in  his  right 
hand,  and  rests  the  left  hand  in  his  coat.  Half-tength.  Powerfully 
painted. 

Panel,  25  inches  by  19^  inches. 

In  the  Van  Moorscl  collection. 

Sak. — Van  Nijpels  and  others,  Antwerp,  July  15,  1805,  No.  24, 

247^.  A  Man  mending  a  Pen. 
7  inches  by  8  inches. 

Sale. — Hoorn,  July  8,  1817,  No.  148  (6  florins  lo). 

248.  A  Philosopher. 

It  is  uncertain  whether  two  or  more  of  the  following  were  identical  : 

In  the  collection  of  Catharina  Gerbcrt,  widow  of  Elias  Nuyts,  Amsterdam  ; 

in  the  inventory  of  her  estate  taken  October  2,  1 71 5  (valued  by  J.  Zomcr  at 

25  florins).     See  A.  Bredius,  Oud  Holland.,  1910,  p,  17. 
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SaUs. — De  Amory,  Arastcrdam,  June  23,  1722  (Hoet,  t.  259),  No.  87  (15 
florins). 
Widow  of  E.  Drakcnborch,  Utrecht,  Novcraber  12,  1748,  No.  43. 
In  the  Merlan  collection,   Frankfort- on- Main  ;  offered  for  sale  there  by 
Jacob  Hcldcwir,  1752  (and  priced  at  30  florins).     See  Hoet,  ii.  350,  No.  194, 
Sale. — Laurent   Lcyssens,  Antwerp,  August  27,   1817,  No,    16;     old,    on 
canvas. 

2480.  The  Philosopher  meditating. 

Canvas,  22  inches  by  lô^  inches. 

Sale. — (Supplementary)  X.  de  Burtin,  Brussels,  July  zi,   1819,  No.  6  (39 

florins). 

248^.  An  Old  Man  with  a  Globe.  —  Broad  and  masterly  in 
treatment. 

Panel,  24  inches  by  20  inches. 

Sale. — Amsterdam,  July  19,  1826,  No.  36  (35  florins,  Roos). 

248*:.  A  Person  studying. — Seated  at  a  table  in  a  study.     Various 
objects  lie  on  the  floor.     Well  drawn. 
Panel. 
Sale, — Amsterdam,  December  3,  1827,  No.  49  (375  florins,  Van  Campen). 

2\^d.  A  Philosopher. — He  sits  in  an  arm-chair  at  a  table,  on  which 
are  a  globe,  a  skuil,  and  some  old  parchments. 
Panel,  6  inches  by  8  inches. 

Sale. — P.  F.  dc  Noter,  Ghent,  December  27,  1842,  No.  59. 

248^.  A  Man  writing. — He  sits  at  a  table.    He  wears  a  red  costume, 
a  green  cloak,  and  a  turban  of  a  golden  colour. 
Signed  and  dated. 

Exhibited  at  Manchester,  1857. 

Sales. — Thomas  Eramerson,  London,  May  27,  1854. 

Mrs.  Hall,  London,  January  ii,  1896,  No.  ixi. 

249.  A  Philosopher  at  his  Studies.  Sm.  148.— An  aged  man, 
in  plain  clothes,  with  spectacles  on  his  nose,  sits  in  a  room,  with  a  large 
book  open  on  the  table  before  him.  Beside  him  is  a  globe.  On  the  floor 
is  a  pile  of  books. 

The  original  is  lost. 

Described  by  Sm.  from  a  small  anonymous  print, 

250.  An  Old  Man  in  a  Fur  Cap  and  Robe.  Sm.  365. — He 
sits  on  the  far  side  of  a  table,  on  which  are  papers  and  books.  He  appears 
to  have  just  ceased  writing,  and  leans  his  head  pensively  on  his  left  hand. 

The  original  is  lost. 

Described  by  Sm.  from  a  small  anonymous  print. 

251.  A  Jewish  Priest  Sm.  381.— Half-length.  He  has  a  long 
beard,  and  wears  a  phylactery.     His  dress  chiefly  consists  of  a  fur  robe. 

The  original  is  lost. 

Described  by  Sm,  from  an  engraving  by  Van  Bergen. 


XXfl 


REMBRANDT 


159 


25  m.  A  Young  Man,  seated  at  an  Arched  Window,  mend- 
ing a  Pen.  Sm.  395. — Books  lie  on  a  covered  table  beside  him.  On 
a  stool  in  front  are  more  boolcs,  and  others  lie  on  the  floor. 

The  original  is  lose. 

Described  by  Sm.  from  the  prints  of  R.  Houston  and  W.  BsilHc,  engra^'ed 
after  a  pictarc  in  the  collection  of  J.  BUckvrood. 

252.  A  Man  mending  a  Pen,  Sm.  396.— He  stands  on  the  far 
side  of  a  table,  on  which  lie  several  large  open  books  and  papers. 

Tlie  original  is  lost. 

Described  b^  Sm.  either  from  the  print  by  Spooncr  or  from  that  by  Charles 
PkiJlipi. 

The  same  «ubject  is  engraved  also  by  R.  J and  by  De  Groot. 

253.  A  Venerable  Man  mending  a  Pen.  Sm.  397. — He  has  a 
large  beard,  and  sits  at  a  table  on  which  are  several  books. 

The  original  is  lost,  unless  it  was  identical  with  235. 
Described  by  Sm.  from  an  anonymous  etching. 

254.  An  Old  RabbL  Sm.  405. — He  has  a  large  grey  beard,  and  sits 
in  profile  at  a  table  with  a  cover.  He  rests  his  elbow  on  the  table  and 
leans  his  head  on  his  hands.  He  wears  a  large  high  cap  like  a  turban, 
and  a  velvet  cloak  over  a  coat  with  embroidered  sleeves.  On  a  shelf  at 
the  back  are  some  books. 

The  original  is  loît. 

Described  by  Sm.  from  a  mezzotint  engraving  by  MacArdell. 

A  mezzotint  by  W.  Pcther  corresponds  to  the  description. 

255.  A  Man  holding  a  Book.  Sm.  409.^ — He  iooks  about  fiftv- 
five,  and  has  an  expressive  face.  He  is  seen  almost  in  profile,  reading  the 
book.  He  wears  a  large  hat  and  a  close-fitting  doublet.  If  this  picture 
was  identical  with  the  picture  repeatedly  described  by  Sm.  (Sm,  156,  380, 
475)  and  now  known  in  numerous  examples — in  the  collections  of  Sir 
F.  Cook,  John  G.  Johnson,  the  Comte  de  Bcscnval,  and  others — it  was 
not  an  original  by  Rembrandt. 

Described  by  Sm.  from  the  engraving  by  Dcbucourt. 

In  the  collection  of  the  Marquij  Gcrini,  when  engraved. 

256.  An  Old  Man  holding  a  Closed  Book  on  his  Knee.  Sm. 
421. — The  fingers  of  his  left  hand  are  between  the  leaves  of  the  book. 
He  sits,  seen  almost  in  full  face,  at  a  table  with  a  cover,  on  which  he  rests 
his  right  hand.  He  wears  a  large  cloak  and  a  cap.  Through  an  archway 
at  the  back  are  seen  distant  buildings. 

The  original  is  lost. 

Described  by  Sm.  from  an  etching  by  G.  F.  Schmidt. 

257.  An  Old  Man  reading  by  Lamplight.  Sm.  424. — He  wears 
spectacles  and  sits  almost  in  profile,  leaning  his  head  on  his  hand,  with  a 
large  book  open  on  the  table  before  him.  His  cap  and  costume  are  black. 
On  the  table  are  an  hour-glass,  an  open  book,  and  other  objects. 
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The  original  is  lost. 

Described  by  Sm.  from  an  engraving  by  J,  de  Frey. 

258.  An  Elderly  Man  at  a  Table.  Sm.  441.— He  has  a  short 
square  beard,  and  is  seen  in  full  face,  seated  at  a  table.  He  holds  his  spec- 
tacles in  one  hand  and  a  pencil  in  the  other.  Both  his  hands  rest  on  a 
large  sheet  of  paper  upon  the  tabic.  He  wears  a  small  black  cap,  a  fur- 
h'ncd  cloak,  and  a  shawl  round  his  neck. 

The  original  is  lost. 

Described  by  Sm,  from  an  engraving  by  J.  G.  Hertel. 

259.  An  Old  Man  holding  a  Pen.  Sm.  450. — He  has  a  thick 
beard  and  is  seen  in  a  three-quarter  view,  seated  at  a  table.  He  holds  a 
pen  in  one  hand  and  rests  his  head  thoughtfully  on  the  other.  He  wears 
a  fur  cap  and  a  coat.  On  the  table  are  a  closed  book  and  papers  i  a  pile  of 
books  is  at  the  side,  with  an  hour-glass  standing  on  them. 

The  original  is  lost. 

Described  by  Sra.  from  an  etching  by  B.  Wilson. 

259a.  A  Singer. 

Mentioned  by  Hofstedc  dc  Groot,  UrkunJtn  liber  RtmhraHdt^  No.  296. 
In  the  collection  of  Jan  jansz  van  Rhijn,  Lcyden  ;  in  the  inventory  of  his 
estate,  April  19,  1668,  No.  155. 

260.  A  Painter  at  his  Easel  in  a  Room. 

A  picture  of  this  subject,  the  size  of  which  is  not  given,  and  which  is 
known  to  the  author  only  through  a  photograph  from  which  its  authen- 
ticity cannot  be  definitely  determined,  is  in  the  collection  of  W.  Chase, 
New  York,  The  painter,  in  blue,  with  palette  and  brushes  stands  in  the 
left  background  of  a  room,  studying  the  effect  of  a  picture  on  an  easel  in 
the  right  foreground.  On  the  brightly  lighted  wall  dose  to  the  painter 
hangs  a  palette.  To  the  right  is  a  view  into  a  dark  room  adjoining.  If  it 
is  genuine,  it  was  painted  about  1628-29. 

19  inches  by  22  inches. 

Saltt — Baron  dc  Heusch  de  Landwijck,  Brussels,  July  21,  1778  (40  frano). 

260a.  A  Man  with  a  Flute  in  his  Hand. — He  wears  a  fur  cap, 
a  cuirass,  and  a  cloak.     Skilfully  painted. 
Canvas,  32  inches  by  26  inches. 

Sale, — I.  de  Moni,  Lcyden,  April  17,  1784,  No.  i  (11  florins  15,  Carrée). 
26oi.  A  Youth  apparently  drawing. 

Sale. — Amsterdam,  January  25,  1825,  No.  117  (15  florins  I  5,  Nobell). 

26o<:.  A  Man  with  a  Roll  of  Music. 

Exhibited  at  the  British  Institution,  London,  i860.  No.  1 17. 
Mentioned  in  London  and  its  Environs  describedy  1 76 1. 
In  the  collection  of  Charles  Jennens,  Ormond  Street,  London,  1761. 
In  the  collection  of  Earl  Howe,  Gopsall. 

261.  AN  ELDERLY  MAN  WITH  A  GILT  HELMET. 
B.-HdG.  356. — He  is  turned  a  little  to  the  right  ;  his  eyes  are  cast  down. 
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He  wears  a  dark  coat  with  purplish-red  sleeves.  On  his  head  is  a  richly 
wrought  gilt  helmet  with  ear-pieces  and  a  plume  of  short  white  and  red 
feathers.  Dark  background.  Strong  light  falls  from  the  left  at  top  on  the 
helmet  and,  touching  the  face  as  it  passes,  on  the  breast.  Life  size,  half- 
length.  The  sitter  is  identiiied  as  Rembrandt's  brother  Adriaen.  Bat  as 
Adriaen  was  a  poor  shoemaker  in  Leyden  while  Rembrandt  lived  in  Amster- 
dam, and  as  moreover  Adriaen  van  Rijn  died  in  1652  while  this  model 
occurs  in  pictures  of  the  year  1654,  the  identification  is  not  very  probable. 
Painted  about  1650.  See  the  notes  to  384  and  442  -,  cf.  420,  423. 
Canvas,  26^  inches  by  20}  inches. 

Exhibited  at  Amsterdam,  189S,  No.  75. 

Mentioned  by  Bode,  OuJ  Hoilanti,  1891,  p.  4  ;  by  Dr.  Laban,  Zeitschrifi  filr 
hlUende  Kunst,  1898,  pp.  73,  etc. 

Acquired  from  the  De  Bockart  coHection,  Fribourg,  Switzerland,  by  the 
London  dealers  P.  and  D.  Colnaghi  ;  bought  from  them  in  1897  by  the  Kaiser 
Friedrich  Muscumvcrein,  Berlin,  and  since  exhibited — 

In  the  Kaiser  Friedrich  Museum,  Berlin,  191  f  catalogue.  No.  81 1  A. 

262.  STUDY  FOR  AN  ORIENTAL  PRINCE.  B.-HdG. 
578. — With  a  velvet  cap,  a  small  serrated  crown,  and  a  long  white  beard. 
The  face  is  strongly  lighted  from  the  left.  The  eyes  look  down  to  the 
right.     A  small  half-length.     Painted  about  1645. 

Panel,  8§  inches  by  7  inches. 

In  the  collection  of  the  late  Quincy  A.  Shaw,  Boston,  U.S.A. 

263.  A  Youth  with  a  Two -Handed  Sword.  Bode  49  ;  Dut. 
133»  W^b.  42;  B.-HdG.  162. — He  is  about  twenty-two  years  of  age. 
He  stands,  inclined  half-left,  and  turns  his  face  to  the  spectator.  His 
right  hand  grasps  the  hilt  of  a  iwo-handcd  sword  which  the  youth  has 
placed  before  him»  He  is  beardless.  His  luxuriant  locks  are  pushed 
back,  but  a  few  short  curls  fall  over  his  brow.  He  wears  a  black  cap 
with  two  dull  green  ostrich  feathers.  His  coat,  of  a  vivid  blue,  is  cut 
square  at  top,  showing  the  shirt  at  the  breast  ;  over  it  is  a  brown  cloak. 
Full  light  falls  from  the  left  across  the  head  j  the  greenish-grey  background 
is  fairly  bright.  Life  size,  half-length.  Painted  about  1633.  The  author 
has  lately  convinced  himself  that  this  is  not  a  Rembrandt.  He  regards  it 
as  an  early  work  of  Govert  Flinck  in  the  style  of  the  study  of  a  head  in 
the  collection  of  Count  Stecki. 

Oak  panel,  25  inches  by  l%\  inches. 

Etched  by  Schrocdcr  under  the  name  of  Philips  Koning, 

Mentioned  by  Bode,  pp.  409,  564  ;  by  Dutuit,  p.  26  ;  by  Ricgcl,  ii. 
pp.  150-51  ;  [by  L.  Cust  in  the  Burlington  Magazine^  vol.  xxvi.  (March  1915), 
p.  256,  who  compares  it  with  736  (Taft)  and  29]. 

In  the  Ducal  Gallery,  Sakdahlara  ;  see  Ebcrlein,  No.  42,  Cabinet  Hi. 

ïn  the  Brunswick  Gallery,  1910  catalogue.  No.  239. 

264.  A  SOLDIER  IN  STEEL  ARMOUR.  Sm.  343  ;  Bode 
69  ;  Dut.  413  ;  Wb.  63  J  B.-HdG.  464. — He  holds  a  lance  in  both  hands, 
leaning  it  against  his  left  shoulder.  He  stands,  resting  his  left  arm  on  a 
bank.     His  body  is  turned  to  the  right  i  his  head  and  his  eyes  are  turned 
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a  little  to  the  right.  His  luxuriant  dark  hair  is  in  disorder  ;  he  has  a  dark 
brown  beard.  The  light  falls  from  the  left  at  top.  Dark  background,  in 
which  some  trees  may  be  distinguished.     Life  size,  to  the  knees. 

Signed  by  a  later  hand  on  the  right,  "Rembrandt  f.  1655" — under 
which  are  traces  of  the  original  signature  ;  canvas,  45  inches  by  36  inches. 

Etched  by  Oortman,  Filhol>  vi.  377,  In  the  Musée  Napoléon. 

Mentioned  by  Vosmaer,  pp.  3+0,  553  ;  by  Bode,  pp.  512,  566  ;  by  Dutuit, 
p.  27  ;  by  Michel,  pp.  398,  552  [307-8,  437]. 

Bought  through  General  von  Donop  for  the  Casscl  Gallery. 

In  the  principal  inventory  of  1749,  ^^-  535»  ■"  ^^^  inventory  of  1783, 
No.  31. 

In  the  Louvre,  Paris,  1806-15. 

In  ihe  Casscl  Gallery,  1903  catalogue,  No.  245  (old  No.  223). 

265.  A  CRUSADER. — He  is  turned  to  the  right,  but  looks  at  the 
spectator.  He  wears  a  large  slashed  head-dress  with  a  white  plume,  and  a 
plain  costume  with  a  Maltese  cross  on  the  right  shoulder.  Half-length. 
Painted  about  1655,  according  to  Madsen. 

26^  inches  by  20  inches. 

Mentioned  by  Karl  Madsen,  BilUder  of  Rembrandt^  1911»  pp.  77t  etc. 
In  one  of  the  Royal  palaces,  Copenhagen,  probably  since  1775*  certainly 
since  1814. 

In  the  Royal  Galler}',  Copenhagen. 

266.  AN  OFFICER.— Half-length,  turned  to  the  right.  His  head 
is  seen  in  full  face,  with  Jong  curls,  a  moustache,  and  a  short  beard.  He 
wears  a  bronze-coloured  jacket  and  a  steel  gorget.  There  are  rings  in  his 
ears  and  a  chain  round  his  neck.  About  half  life  sii&e.  Painted  about 
1631. 

Panel,  7  J  inches  by  6  inches. 

In  the  possession  of  the  Paris  dealer  F.  Klcinbcrgcr, 

In  the  collection  of  L.  Nardus,  Suresncs  ;  given  by  him  in  1 907  to  Lcydcn. 

In  the  Town  Museum,  Leyden,  1908  catalogue.  No.  281. 

267.  A  YOUNG  NEGRO  ARCHER.  Bode  234  ;  Dut.  376  ; 
Wb.  253  ;  B.-HdG.  148. —  He  stands,  turned  to  the  left  and  looking  in 
that  direction.  He  is  about  twenty  years  of  age,  and  has  protruding  lips 
and  short  hair  in  small  curls.  He  holds  a  bow  at  his  breast  with  his  right 
hand.  The  quiver  hangs  over  his  shoulders  by  a  rich  gold  chain.  There 
arc  large  pearls  in  his  ears  and  a  narrow  gold  chain  round  his  neck.  He 
has  a  loose  brownish-green  coat  over  a  fine  pleated  shirt,  adorned  below 
with  a  gold  chain  having  large  pearls  as  pendants.  Full  light  falls  from 
the  left  across  the  face  and  on  the  white  shirt.  Light  grey  background. 
In  a  painted  oval  frame.     Life  size,  half-length.     Painted  about  1634. 

Traces  of  a  signature  occur  below  the  bow  to  the  right  \  oak  panel, 
26  inches  by  20  inches. 

Mentioned  by  Dutuit,  p.  48  ;  by  Michel,  pp.  152,  558  [116,  434]  ;  [by 
D.  S,  MacColl,  BurRngton  Magazine,  April  19 1 3,  No,  cxxi.  pp.  36-37,  contest- 
ing the  authenticity]. 

Exhibited  at  Bcthnal  Green  Museum,  London,  1872,  No.  172  ;  at  the  Royal 
Academy  Winter  Exhibition,  London,  1889,  No.  153. 
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PlOHsCij  BSeatxcai  «itft  ~  A  Moor**  occnntng  in  the  inrouorr  of  tàe  e4l«co 
of  Ae  AmâteràÊm  éeaàtr  )nhunnr%  de  RenâlMC,  jmnc  xj,  1657,  No.  300  (rslvcd 
at  IS  li'm)  ;  Mr  Hofiftede  de  Grooc,  UrhmJn  Mitr  Mmèrmâît,  IHo,  177. 
Smks.—(^mâiàj)  l—iinn.  1772  (^5:17:6.  Matqaet*  «f  GvsanrM). 

Dttfce  qf  Bf  tjinlmii,  Smnre,  Aagait  1 5, 1S48;  No.  410  (Xt63  slU« 
Sl  M.  ■umDB,  fer  Ijora  Haiiuiu). 
Im  t^  coQcctn»  vi  the  Msrqae»  of  Hertford,  I^oadon. 
la  t^  Wallace  coIIecckxL,  London,  1915  catalogoe.  No.  «39. 

268.  A  YOUNG  POUSH  RIDER.  B.-HdG.  466.— He  is  said 
to  be  in  the  uniform  of  the  Ljsowrski  regiment.  In  a  hilly  landscape  he 
rida  to  the  right  on  a  ercjish-whîte  horse,  with  a  panthères  skin  as  a 
addle  ckich,  aod  turns  his  comely  beardless  fact  towards  the  spectator. 
He  wears  a  long  Hght  yellow  coat,  closely  fastened  at  the  top  with  many 
blue  bttttoM^  tight-ntdng  breeches  of  bright  red,  buff  boots,  and  a  red  cap 
with  a  broad  Air  brim.  He  holds  a  mace  in  his  right  hand,  which  he  rests 
00  his  hip  »  at  his  right  side  hang  an  Elastem  quirer  of  leather  and  a  bow,  and 
on  either  side  hangs  a  long  sword.  The  reins  are  of  red  Russia  leather  \  on 
the  horse's  neck  a  fox's  brush,  turned  to  the  back,  flaps  in  the  breeze.  In 
the  distance  is  a  great  castle  on  a  lofty  hill  ;  to  the  left,  at  the  foot  of  the 
hill,  is  seen  a  wateriall  in  half-shadow,  while  to  the  right  is  a  small  lake 
widi  buildings  on  the  bemk  and  a  watch>fire.  The  rays  of  the  setting  sun 
fall  from  the  left  on  the  horseman.  Full-length  ftgure,  nearly  half  life  size. 
Painted  about  1655. 

Signed  on  a  stone  to  the  right,  **  Re  .  .  ."  ;  canvas,  46  inches  by 
53  inches.  A  strip  about  5  inches  wide  has  been  added  at  foot  i  on  the 
right  a  strip  of  at  least  equal  width  has  been  cut  off*  and  repLiced  by  a 
finger's  breadth  of  canvas. 

Meotioned  by  Bode,  p.  499  ;  by  Michel»  pp.  373,  560  [287,  4*9]. 

Exhibited  at  Amsterdam,  189S,  No.  94. 

In  the  collection  of  Count  TarnowskL,  Dzikow,  Gilicia. 

In  the  possession  of  the  London  dealers  M.  KnocdJer. 

In  the  collection  of  H.  C.  Frick,  New  York. 

269.  THE  STANDARD-BEARER  WITH  A  BROAD 
SASH.  Sm.  279  i  Bode  262  i  Dut.  436  ;  VVb.  256  ;  B.-HdG.  370.— 
He  is  about  sixty  years  of  age.  He  stands,  seen  in  full  fiace,  carrying  a 
glove  in  his  right  hand,  and  holding  with  his  gloved  left  hand  a  banner 
bearing  the  arms  of  the  city  of  Amsterdam.  A  black  hat  with  a  bright 
white  feather  covers  his  grey  hair.  He  wears  a  dark  brown  coat  with  gold 
buttons,  over  which  hang  a  dark  bluish-green  sash  and  a  sword  in  a  rich 
gold-embroidered  sword-belt.  At  the  back  is  a  grey  wall  with  a  rusticated 
pillar  to  the  right.  Full  light  falls  from  the  left  foreground  on  the  whole 
figure.     Life  size,  three-quarter  length. 

Signed  on  the  left  at  foot,  "Rembrandt  fe  1654";  canvas,  55  inches 
by  45  J  inches. 

Engraved  in  mezzotint  by  W.  Pether, 

Mentioned  by  Bode,  pp.  539,  592  ;  by  Dutuit,  p.  49  ;  by  Michel,  pp.  500, 

559  [390.  434]- 

Exhibited  at  Manchester,  1 857,  No.  680  ;  at  the  British  Institution,  London, 
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i860.  No.  27  ;  at  the  Royal  Academy  Winter  Exhibition,  London,  1871,  No.  77  i 
at  the  Hudson-Fulton  Celebration,  Metropolitan  Museum,  New  Yorit,  1909, 
No.  98. 

Sak, — Sir  Joshua  Reynolds,  London,  March  1 1,  1795. 

In  the  collection  of  the  Earl  of  Warwick,  Warwick  Cattle. 

In  the  possession  of  the  Paris  dealer  C.  Scdelmcycr,  "  Catalogue  of  100 
Paintings,"  iii.  No.  30. 

In  the  possejsion  of  the  London  dealer  C.  J.  Wcrthcimer. 

In  the  possession  of  the  London  dealers  Thomas  Agncw  and  Sons. 

In  the  collection  of  George  J.  Gould,  New  York. 

270.  A  STANDARD-BEARER.  Sm.  20 r,  and  Suppl.  23  ;  Bode 
300  ;  Dut.  148;  Wb.  313  ;  B.-HdG.  206. — He  stands  in  profile  to  the 
right,  turning  his  lace  round  and  looking  at  the  spectator.  With  his  left 
hand  he  holds  a  large  white  banner  on  his  shoulder  j  his  right  hand  is  on 
his  hip.  Over  his  brown  curls  he  wears  a  slashed  cap  with  a  brown 
plume  i  his  face  is  shaved,  save  for  the  long  moustache.  Over  his  yellowish- 
brown  coat,  trimmed  with  lace,  he  wears  an  iron  gorget  and  a  broad  sash 
from  which  a  sword  hangs  at  his  side.  He  has  loose  sleeves  and  a  white 
collar  and  wrist-bands.  Strong  light  from  the  left  touches  his  back  and 
his  face  and  fails  full  on  the  banner.  Life  size,  three-quarter  length. 
The  man  has  Rembrandt's  features. 

Signed  on  the  right  at  foot,  "Rembrandt  163-" — the  last  figure,  now 
illegible,  was  probably  a  5  ;  canvas,  50  inches  by  42  inches. 

A  copy  is  in  the  Casscl  Gallery,  1903  catalogue,  No.  251  (Wb.  53)  ;  it  has 
been  there  since  the  1749  'nventory,  and  was  etched  by  N.  Mossoloff. 

Another  copy  is  in  the  collection  of  the  late  P.  A.  B.  Widcncr,  Phila- 
delphia, 1908  catalogue.  No.  242.     Other  copies  were  in  the— 

Sa/ff. — J.  F.  Wolschot,  Antwerp,  September  i,  18 17,  No.  12. 

Duke    of    Buckingham,    Stowc,  August    15,    1848,   No.  41; 
(j^54  :  I2S.,  Wakeford  Attrec), 
Etched  by  P.  Louw,  J.  F.  Clerck.  G.  Haid. 

Mentioned  by  Vosmacr,  pp.  340,  554  ;  by  Bode,  p.  597  ;  by  Dutuit,p.  52; 
[by  Michel,  pp.  166-7,  '69.  436]. 

Exhibited  at  the  British  leistitution,  London,  1819,  No.  59,  and  1836, 
No.  34. 

Suies. — L.  van  Hecmskcrk,  Lcydcn,  September  2,  1771,  No.  1  (61   florins, 
Dclfos)  ;  to  judge  from  the  price,  this  was  one  of  the  copies. 
G.  F.J.  de  Verhulst,  Brussels,  August  16,  1779,  No,  80  (1354  florins 

— or,  according  to  other  authorities,  1290  francs,  Fouquet). 
Le  Boeuf,  Paris,  1782  (5300  francs). 

Robit,  Paris,  May  21,  1801,  No.  1 17  of  Bryan's  catalogue  (3095 
francs,  Lafoncaine). 
In  the  collection  of  George  IV.,  Ring  of  England,  who  exchanged  it  with 
Lafontaine  for  other  pictures. 

In  the  possession  of  the  London  dealer  Lafontaine. 
In  the  collection  of  Sir  Simon  H.  Clarke,  London. 
In  the  collection  of  Lady  Clarke,  Oak  Hill,    1836   (Sm.,  who  valued  it 

Sale, — Sir  Simon  Clarke,  Bart.,  London,  May  8,  1840  (4^840,  Baron  Jtmc* 

de  Rothschild,  Paris). 
In  the  collection  of  Baron  Henry  de  Rothschild,  Paris. 
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271.  A  MODEL  IN  THE  DRESS  OF  A  SLAV  PRINCE. 

Sm.  310  ;  Bode  335  ;  Dut.  387  ;  Wb.  402  ;  B.-HdG.  228. — A  man  of 
about  forty-five  with  a  big  moustache  stands  turned  to  the  right,  looking 
keenly  at  the  spectator.  In  his  uplifted  right  hand  he  holds  a  general's 
baton  with  a  gold  top.  Round  his  high  fur  cap  is  a  jewelled  gold  chain, 
with  a  large  heraldic  ornament  in  the  centre.  In  his  ear  is  a  large  pearl. 
He  wears  a  reddish-brown  cloak  with  a  broad  fur  collar,  over  which  lies  a 
massive  gold  chain  ;  on  his  right  shoulder  is  the  decoration  of  the  three 
h<vse-tails  as  a  rich  pendant.  Full  light  falls  from  the  left  on  the  right 
side  of  the  face.  Brownish-grey  background.  Life  size,  to  the  knees. 
[Formerly  caUed  "Sobieski."] 

Signed  on  the  right  at  top,  '*  Rembrandt  f.  1637";  oak  panel,  38^ 
inches  by  26^  inches. 

Etched  by  N.  Mossoloff  in  Its  Rembrandu  dt  fErmiugt  ;  by  H.  Struck, 
1888.  Lithographed  by  Huot  in  La  Galerie  de  P Ermitagethy  Gohier  Desfontaines 
and  Petit,  ii.  19. 

Mentioned  by  Vosmaer,  p.  5 15  ;  by  Bode,  pp.  464,  601  ;  by  Dutuit,  p.  38  ; 
by  Michel,  pp.  216,  507  [167,  441]. 

Acquired  by  Catherine  IL,  Empress  of  Russia. 

In  the  Hermitage  Palace,  Pctrograd,  1901  catalogue.  No.  811  [Sm.  valued 
it  in  1836  at  £31$]. 

272.  A  SOLDIER  ADJUSTING  HIS  CUIRASS.  Sm.  284  ) 
Bode  312;  Dut.  145  Î  Wb.  327  ;  B.-Hd.G.  205. — He  sunds,  turned  a 
little  to  the  left  and  bending  his  head  in  that  direction.  He  looks  at  the 
spectator,  and  is  buckling  his  belt.  He  wears  greaves  and  a  cuirass  ;  his 
helmet  is  on  a  table  to  the  left.  He  has  long  dark  hair,  but  no  beard. 
From  under  the  cuirass  project  the  embroidered  sleeves  of  his  coat,  with 
white  wristbands.  On  the  wall  to  the  right  is  a  paper.  Strong  light  falls 
from  the  left  at  top  on  the  figure.  Life  size,  seen  to  the  hips.  Painted 
about  1640-42. 

Canvas,  40  inches  by  33  inches. 

Engraved  by  F.  Leenhof  in  L'Jrty  in  the  San  Donato  catalogue,  and  in 
Dutuit. 

Mentioned  by  Bode,  p.  598  ;  by  Dutuit,  p.  53  ;  by  Michel,  p.  561  [443]. 
Exhibited  at  the  British  Institution,  London,  1818,  No.  78;  1844,  No.  31  ; 
and  1857,  No.  89;  at  the  Exposition  des  Cent  Chefs-d'œuvre,  Paris,  1883; 
at  the  Hudson-Fulton  Celebration,  Metropolitan  Museum,  New  York,  1909, 
No.  85. 

In  the  De  Gueffier  collection,  Paris,  March  i,  1791. 

SaUs. — Robit,  Paris,  May  21,  1801,  No.  119  (3450  francs,  Hibbert)  ;  see 
W.  Buchanan,  li.  62. 
George  Hibbert,  London,  June  13,  1829  (^^420,  bought  in,  Nathaniel 
Hibbert,  who  in  1870  refused  an  offer  of  j^ 4000  for  the  picture). 
In  the  collection  of  Lord  Holland,  London. 

In  the  collection  of  A.  Holland  Hibbert,  London  ;  sold  by  him  in  1880  to 
Prince  DemidofF  (for  j(^SOoo). 

SaUj.-^Tnncc  DemidofF,  San  Donato,  March  15,  1880,  No.  11 14  (100,000 
francs,  bought  in);   sold  privately  in  1882  to  E.  Secrétan  (for 
100,000  francs). 
E.  Secrétan,  Paris,  July  i,  1889,  No.  152  (24,500  francs.  Goupil). 
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In  the  possession  of  the  Paris  dealer  C.  Scdelmeycr,  "  Catalogue  of  500 
Paintings,"  1898,  No.  132. 

In  the  possession  of  Sutton,  New  York,  1892. 

In  the  collection  of  Richard  Mortimer,  Tuxedo,  near  New  York. 

272^.  A  Soldier  in  Armour. 

Mentioned  by  Hofstcde  dc  Groot,  Vrkunden  Uber  Rcmbrandty  No.  169. 
In  the  collection  of  Rembrandt,  Amsterdam  ;  in  the  inventory  of  his  effects 
for  sale,  July  15,  1656,  No.  12. 

272^.  An  Armed  Man. 

Mentioned  by  Hofstcde  dc  Groot,  Vrkunden  Uber  Rembrandt^  No,  387. 

In  the  collection  of  Hyacinthe  Rigaud,  Paris  ;    he  valued  the  picture  at 

600  francs  in  his  catalogue  made  on  May  17,  1703, 

272*:.  A  Muscovite  Envoy. — Powerfully  painted. 

Sale. — Herman  van  Swol,  Amsterdam,  April  20,  1707  (HoeC,  i.  98),  No.  i; 

(49  florins). 

2'J^d.  A  Standard-Bearer. 

It  is  uncertain  whether  two  or  more  of  the  following  were  identical  : 

In  the  collection  of  the  widow  Boogaard,  who  was  married  a  second  time  to 
A.  Thiercns,  Delft  ;  in  her  inventory  of  May  13,  1 667.  See  Hofstcde  de  Groot, 
Vrkunden  uber  Rembrandt^  No.  293. 

In  the  collection  of  Herman  Becker,  Amsterdam  ;  in  the  inventory  of  his 
effects,  October  19,  1678.     See  A.  Bredius,  Oud  Holland^  1910.  pp.  196.  etc. 

Sale. — Allard  van  Everdingen,  Amsterdam,  April  19,  1709,  No.  34. 

272^.  A  Turkish  Prince  or  Grand  Vizier. — Skilful,  and  power- 
fully painted. 

Sale, — Govert  Lootcn,  Amsterdam,  March  31,  1 729  (Hoct,  i.  333),  No.  7 
(71  florins). 

272/  A  Hero  in  Armour. 

36J  inches  by  30  inches. 

Sale. — Marinus  dc  Jcudc,  The  Hague,  April  18,  1735  (Hoct,  i.  434),  No.  53 
(5  florins  15). 

272^.  A  Soldier. — In  the  artist's  best  manner. 
28J  inches  by  22  inches. 

Salt. — ^Joan  dc  Vries,  The  Hague,  October  13,  1738  (Hoet,  i.  560),  No.  9 
(100  florins). 

273.  An  Officer  in  Armour,  with  a  Steel  Helmet.    Sm.  250. 
Canvas,  48^  inches  by  40^  inches. 

SttU. — Prince  dc  Carignan,  Paris,  June  1 1,  1743  (503  francs). 

273^.  A  Negn'O  with  an  Arrow. — Very  powerfully  painted,  three- 
quarter  length,  under  life  size. 

Salt. — Amsterdam,  January  24,  1763,  No.  12  (3  florini  $,  Van  den  Berg). 

273^.  A  Persian  King. — Standing,  by  candlelight.  Powerfully 
painted. 


££lI81tAXDT  lb- 

Smk. — Amsterdam,  Jane  S.  1765,  Na.  5a  (s6  flonni.  De  Gnîc*:«'>. 

Fuel,  16I  inches  br  8|  iixlies. 

Mnffioncd  br  Dixmix,  p.  ^. 

Sftè. — J.  Tm  IjTtftrr,  Antwerp,  M«t  s  5,  1769  (>o  fiohnsV 

2731^.  A  Xaa  m  a  Cuirass. — He  wears  «  fur  ci^  and  a  ckiak,  and 
bolds  a  flute  in  bs  hand. 

Canras,  32  incbes  br  26  inches. 

SaJk. — L.  de  Mooii,  Lerden,  April  13,  177*,  No.  9f  (>5  florins.  Moni). 

274.  A  Soldier. — He  stands  before  a  balustrade  ;  on  it  lies  a  hat, 
with  a  white  plume,  which  he  grasps  with  his  left  hand.  In  h»  ri^ht 
hand  he  holds  a  trumpet  as  if  about  to  blow  it.  Lite  sixe^  about  hall^ 
Imgth.     Powerfully  painted  and  wcU  finished. 

Canvas,  39  incfaes  hy  34^  inches. 

Smk. — Hnjbert  Ketclaar,  Amsterdam,  June  1^  1776,  No.  i~i   (500  florin^ 
Wubbcls). 

274*.  A  Man  holding:  a  Sabre. — Skilfully  painted. 
Panel,  28  inches  bv  22|  inches. 

SéJr. — S.  Loqaet  and  others.  The  Hague,  September   S,   irS<),   No,   94 
(30  florins,  Wubbcls). 

274i.  A  Soldier  holding  a  White  Banner. — He  wears  a  cap 
with  a  white  plume.     A  large  three-quarter  length. 
25 1  inches  by  30  inches. 
Sale. — Comte  d'Orsay,  Paris,  April  14,  1790  ;  see  Ch.  Blanc,  ii.  117. 

274^.  A  Knight. — ^With  a  mail  gorget,  a  gold  chain,  and,  on  hi» 
head,  a  roimd  hat.     Powerfully  painted. 
Panel,  24  inches  by  20  inches. 
SaU. — Rotterdam,  June  9,  1828,  No.  19. 

275.  An  OfiScer.  Sm.  464. — About  twenty-eight  years  of  age.  He 
is  seen  almost  in  full  ^ce,  and  has  a  dark  beard  and  moustache.  He  wears 
an  oddly  shaped  black  cap  with  two  feathers,  and  a  very  dark  costume,  with 
a  steel  gorget  and  a  gold  chain.  "  Painted  in  the  artist's  finished 
manner  "  (Sm.). 

Panel,  27I  inches  by  20}  inches. 

In  the  collection  of  Madame  Dansaert,  Brussels,  1836  (Sm.). 

275tf.  A  Soldier. — Half-length. 

Sale. — William  II.,  King  of  Holland,  The  Hague,   September  9,    185 1, 
No.  89. 

275^.  An  Old  Soldier. — In  a  cuirass.  He  wears  a  red  costume,  and 
a  helmet. 

Canvas,  29  inches  by  22}  inches. 
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Sale. — Count   von    Brabcck    and    Count   Andreas    von   Stolbcrg,   Hanover, 
October  31,  1859,  No.  214. 

275c.  A  Man  in  a  Cuirass  and  a  Black  Cap. — According  to 

Dutuit  its  authenticity  was  doubtful  ;  it  was  attributed  alternately  to 
F.  Bol,  S.  Koninck,  and  Dietrich. 

Canvas,  24^  inches  by  19^  inches. 

Mentioned  by  Dutuit,  p.  2 1. 

In  the  Catclan  collection,  Paris, 

Sale, — F.  Dclessert,  Paris,  March  15,  1869  (5100  francs). 

27  5</.  Head  of  a  Young  Soldier. — ^With  a  cap  and  a  gorget. 
Canvas,  23  inches  by  17  inches. 

Sale. — C.  and  F.  Sandbcrgcr,  Cologne,  June  14,  1875,  No.  51. 

275^.  A  SOLDIER. — He  is  inclined  to  the  right,  and,  with  parted 
lips,  looks  at  the  spectator.  He  has  thick  curly  hair,  and  a  slight 
moustache  and  imperial.  He  wears  a  plumed  cap,  a  gorget,  and  a  brown 
coat.  In  his  right  car,  which  is  alone  visible,  is  a  pearl.  A  heavy  double 
chain  hangs  firom  the  left  shoulder  to  the  right  hip.  On  the  breast  is  a 
medallion.  The  left  hand  grasps  the  sword-hilt.  Strong  light  falls  from 
the  left  on  the  right  side  of  the  face  and  the  gorget.     Half-length. 

Panel,  oval,  24^  inches  by  18  inches. 

An  old  copy  of  the  head  is  in  a  private  collection  in  Philadelphia.  It  was 
exhibited  in  the  Royal  Gallery,  The  Hague,  1 893. 

Mentioned  by  Hofstcdc  dc  Groot,  Onze  Kutuf,  1912,  part  2,  xii.  p.  177. 
Engraved  in  reverse  by  J.  Caron. 
In  the  collection  of  Prince  A.  de  Broglic,  Paris. 
In  the  possession  of  T.  Agncw  and  Sons,  London. 

Salf. — C.  Fairfax  Murray,  Paris,  June   15,  1914,  No.  23   (315,000  francs, 
bought  in). 

276.  An  Officer.  Sm.  399  and  460  ;  Dut.  360  ;  Wb.  445. — Half- 
length.  He  is  in  profile  to  the  right,  and  looks  straight  before  him.  He 
has  long  curls  ajid  a  slight  moustache.  He  wears  a  fur  cap  with  two 
large  feathers,  a  steel  gorget,  a  fur  cloak,  and  a  chain  across  his  shoulders, 
with  a  gold  pendant  at  his  breast. 

Although  Van  Vlict's  etching  mentions  Rembrandt  not  as  "pictor"but 
only  as  "inventor,"  it  must  be  inferred  from  what  we  know  of  his  other  prints 
(ue,  for  example,  3  and  188)  that  the  etcher  had  a  painted  composition  before 
hira.  Sra.  describes  this  picture  once  from  Daulby,  p.  266,  No.  9,  and  again 
from  Daulby,  p.  329,  No.  28.  In  the  latter  case  the  print  is  entitled  "A 
Polandcr,"  and  by  Gcrsaint  in  1751  (p.  292)  is  called  "Une  Tête  Polonaise." 
It  may  therefore  be  assumed  that  the  picture  of  "  Een  Polakje,"  which  was  of 
almost  exactly  the  same  size  as  Van  Vliet's  etching — 8  inches  by  6  inches — 
and  which  occurred  in  the — 

Salej. — G.  van  Oostmm  and  others,  The  Hague,  September  23,  1765, 
No,  92  (12  florins,  Van  dcr  Wal). 
G,  van  dc  Polder,  widow  of  G.  Cocq,  and  othcn,  The  Hague, 
October  2,  1769,  No.  25  (3  florins) — 
represented   this  composition   and   was  probably  a  copy  of  the   etching.     In 
modem  times  copies  of  this  kind  occur  not  infrequently. 


XXil 


REMBRANDT 


169 


Mentioned  by  Hofstedc  de  Groot,  Urkunden  titer  Rembrandt,  No.  17E. 

The  original  is  lost.  Described  from  the  etching  by  J.  J.  van  Vlict, 
Bartsch  i6,  inscribed,  "R  H  L  van  Rijn  jn  1631  J  G  van  vlict  fecit."  Later 
itatcs  call  the  sitter  Gcorgius  Ragozy,  and  a  copy  in  reverse  calls  him  "  Scand- 
rcbcc,  Roy  d'Albanie." 

277.  A  Soldier  Sm.  420  and  477  ;  Wb.  498. — He  is  seen  in  a 
thrce-quaner  view.  He  wears  a  dark  velvet  cap,  bordered  with  gold  Jace, 
put  sideways  on  his  head,  and  a  cuirass  which  is  mostly  hidden  by  a  large 
cJoak.     In  his  ear  is  a  pearl. 

The  original  is  lost.  Described  by  Sm.  from  a  mezzotint  by  G.  Graham  ; 
it  is  wrongly  entitled  "  Admiral  Tromp,"  and  is  more  likely  to  be  a  portrait  of 
the  painter. 

278.  A  Soldier.  Sm.  425. — He  is  seen  in  full  face,  and  looks  about 
fiity  years  of  age.  He  has  a  long  thin  face  and  strong  features,  with  a 
small  beard  and  moustache.  He  wears  a  high  velvet  cap  with  a  gold  band, 
a  steel  gorget,  and  a  fur  cloak  over  one  shoulder,  covering  half  his  body. 

The  original  is  lojt.     Described  by  Sm.  from  an  engraving  by  Boetiu». 

279.  A  Soldier.  Sm.  456. — He  looks  about  fifty-six  years  of  age, 
and  has  an  animated  countenance.  He  is  seen  almost  in  full  face.  He 
wears  a  large  plumed  cap,  a  steel  gorget  over  a  richly  embroidered  doublet, 
and  a  large  cloak.  A  gold  ornament  hangs  from  an  antique  chain  on  his 
breast.  He  appears  to  be  standing,  with  one  hand  on  the  top  of  a  staF, 
while  the  other  hand  is  concealed  by  the  cloak. 

The  original  is  lost.  Described  by  Sm.  from  two  anonymous  mezzotints  of 
different  sizes. 

280.  A  Soldier  in  Armour  on  a  Richly  Caparisoned  Horse. 
Sm.  462. 

The  original  is  lost.  Described  by  Sm.  from  an  engraving  attributed  to 
Jra  Lievcns,  but  no  such  engraving  by  Lievens  is  known. 

281.  A  Young  Officer.  Sm.  480. — Seen  in  a  three-quarter  view. 
He  wears  a  large  cap,  of  a  singularly  broken  form,  with  a  feather  at  the 
back.  He  wears  a  large  cloak,  covering  part  of  his  steel  gorget  \  his  hands 
appear  to  hold  up  the  cloak  in  folds  in  front. 

The  original  is  lose     Described  by  Sm.  from  an  engraving  by  J.  L.  KrafFt. 

282.  THE  MONEY-CHANGER.  Bode  33  ;  Dut.  354;  Wb. 
28  J  B.-HdG.  I. — Behind  a  table  sits  an  old  man  with  a  thin  beard, 
having  the  features  of  Rembrandt's  father.  He  wears  a  dull  purple  cap, 
a  pale  blue  coat,  and  a  narrow  ruff.  He  examines  a  coin  in  his  right  hand 
bjr_the  light  of  a  candle,  and  grasps  the  candlestick  with  his  left  hand. 
[The  right  hand  obscures  the  can  die- flame.]  On  the  table,  covered  with 
a  bluish-green  cloth,  thick  folios  and  documents  are  heaped  up  ;  beside 
them  arc  a  purse,  a  balance,  and  some  coins.  In  the  left  background  near 
the  stove  is  an  open  cupboard.     A  small  half-length.     [Compare  240.] 

Signed  to  the  left  on  a  book,  "  R  H  1627  "  ;  oak  panel,  12^  inches  by 
]6J  inches. 
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Mentioned  by  Bode,  p.  367  ;  by  Dutuit,  p.  25  ;  by  Michel,  pp.  »6,  551 
[21,  436]  ;  by  Brcdius,  Ntdtrlandscke  KunstboJe,  1881,  p.  182. 

Sale. — M.  D.  van  Eversdijck,  The  Hague,  May  28,  1766  (Tenv.  533), 
No.  77  —  but  No.  8z  of  the  original  catalogue — (20  florins, 
Lemmens). 

Probably  the  picture  in  the  Oakley  collection,  exhibited  at  Suffolk  Street, 
London,  1834,  No.  1+2. 

In  the  collection  of  Sir  Francis  Cook,  Bart.,  Richmond. 

In  the  collection  of  Sir  Charles  Robinson,  London  ;  given  by  Kim  to  the 
Berlin  Museum,  1881. 

In  the  Kaiser  Friedrich  Museum,  Berlin,  19 1 1  catalogue.  No.  828D. 

283.  A  SPORTSMAN.  Sm.  171  ;  Bode  80  j  Dut.  392  ;  Wb.  76  ; 
B.-HdG.  238. — He  has  the  features  of  Rembrandt.  He  holds  up  a  dead 
bittern  by  the  legs  in  his  right  hand,  to  hang  it  on  a  hook  fastened  in  a 
beam  above  to  the  left.  He  holds  his  gun  in  his  left  hand.  He  wears  a 
dull  red  coat  and  a  red  cap  with  a  tall  plume,  from  under  which  his  fair 
curly  hair  comes  out  on  his  forehead  and  at  the  sides  of  his  head.  He  has 
a  slight  moustache.  Full  light  falls  from  the  left  on  the  bird  and  casts  a 
shadow  on  the  sportsman's  fecc.  Dark  background.  Three-quarter  length, 
somewhat  under  life  size. 

Signed  on  the  beam  above  to  the  left,  "Rembrandt  fc.  1639";  oak 
panel,  48  inches  by  351  inches. 

Etched  by  A,  Riedcl,  1754. 

Mentioned  by  Vosmaer,  pp.  162,  519  ;  by  Bode,  pp.  453,  568  ;  by  Dutuit, 
p.  28  ;  by  Michel,  pp.  228,  553  [175,  438]. 

Apparently  the  picture  described  in  the  inventory  of  Rembrandt's  goods 
made  on  July  25,  1656,  as  "  ecn  pitoor"  {  =  Butor,  bittern). 

In  the  Electoral  Gallery,  Dresden,  from  the  time  of  Guarienti's  inventory 
(before  1753). 

In  the  Royal  Gallery,  Dresden,  191 1  catalogue,  No.  1561. 

283^7  and  b.  A  Small  Life-Study,  and  A  Life-Study  from  Nature. 

Mentioned  by  Hofstede  de  Groot,  Vrkunden  Qber  Rembrandty  No.  169. 
In  the  collection  of  Rembrandt,  Amsterdam  ;  in  the  inventory  of  his  goods 
of  July  25,  1656,  Nos.  59  and  297. 

283^.  A  Small   Nude  Man. — Probably  a  study  from  the  model. 

Mentioned  by  Hofstede  de  Groot,  Vrkunden  Ubtr  Rembrandt,  No.  370. 
Sak. — Amsterdam,  September  22,  1694  (Hoct,  i.  21),  No.  73  (o  florins  15). 

283//.  A  Fisherman. 

Sale, — W.  van  Haansbcrgcn,  The  Hague,  June  19, 1755,  No.  250  (2  florins  1 5, 
Hasc  brock). 

283/'.  A  Man  with  an  Oriental  Turban, — His  features  resemble 
those  of  Rembrandt.  On  his  hand  he  holds  an  eagle  or  other  bird  of  prey. 
Vigorously  painted. 

Canvas,  31^  inches  by  25^  inches. 

SaU. — ^J.  de  Kommer,  Amsterdam,  April  15,  1767,  No.  3  (2  florins  10, 
Schouten). 
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284.  A  Grey- Bearded  Fisherman. — He  offers  a  fish  for  sale,  taking 
it  with  his  left  hand  from  the  full  tub.  Behind  him  to  the  right,  a  boy 
looks  on  curiouslv.  The  fisherman  is  seen  in  full  face  ;  he  wears  a  black 
cap  and  has  his  sleeves  turned  up.     Half-length,  life  size. 

Canvas,  43  inches  by  37  inches. 

Sale. — H.  Woitcrs,  Amsterdam,  May  4,  1757,  No.  17. 

In  the  collection  of  B.  Cronenburgh^  Amsterdam. 

In  the  collection  of  G.  Winkler,  Leipzig,  1768  catalogue.  No.  468. 

284^7.  A  Young  Man  with  a  Gold  Coin  in  his  Right  Hand. 
— He  wears  a  red  velvet  cloak  and  a  black  velvet  cap.  Haif-length,  in  full 
fiicc.     Cleverly  painted. 

Canvas,  23  inches  by  20  inches. 

SéJe, — J.  van   der  Linden   van   Slingcland,   Dordrecht,   August   22,    1785, 
No.  326. 

284^.  An  Old  Man  with  Game  and  Poultry.— Very  well  painted, 
and  in  good  preservation. 

Sait. — C.  A.  de  Calonne,  London,  March  23,  1795. 

2841:.  An  Old  Sailor  with  a  Moustache. 
Panel,  ll^  inches  by  9  inches. 

Sale. — J.  A.  Bennct,  Lcydcn,  April  10,  1829,  No.  48  (12  florins,  Chaplin). 

284//.  The  Spectacle- Dealer. — Finely  rendered.     Possibly  a  painted 
copy  of  the  etching,  Bartsch  129  [Hind  139,  "The  Quacksalver"]. 
Canvas. 

Probably  identical  with  the  "Spectaclc-Scllcr,"  which  had  been  sold  as  early 
tt  1640,  and  which  is  mentioned  by  Hofslcdc  dc  Groot,  Vrkundtn  Ubtr  Rem- 
brandt^ No.  76. 

SaU. — Brussels,  September  17,  1855,  No.  63. 

285.  The  Painter's  Colour-Grinder. 

Exhibited  at  Manchester,  1857,  No.  913. 
Then  in  the  collection  of  P.  Norton,  London. 

286.  A  Man  in  a  Plumed  Hat,  with  Hawk  on  Wrist.  Wb, 
266. — Of  singular  depth  of  warm  colouring.  If  it  was  identical  with  "  The 
Falconer,"  in  the  sale  of  L.  Lesser,  London,  February  10,  1912,  No.  181, 
it  was  not  the  work  of  Rembrandt. 

In  the  Wombwell  collection,  London,  1854  ;  ae  Waagen,  ii.  308. 

287.  A  Sportsman  with  a  Hawk  on  his  Left  Wrist. — He  wears 
a  large  cloak  of  brown  velvet  with  a  black  collar  lâlling  like  a  "pèlerine" 
or  long  cape  on  the  shoulders  and  the  green  doublet.  On  his  breast  is  a 
double  gold  chain,  below  which  hangs  a  knight's  cross.  Beneath  this  is 
the  girdle,  in  which  rests  the  thumb  of  the  gloved  right  hand.  The  man 
wears  a  large  broad  felt  hat  with  a  red  velvet  lining  and  a  large  plume. 

Canvas,  39J  inches  by  32  inches. 

In  the  collection  of  Lord  Coventry,  London. 
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SaUs. — George,  Paris,  1853  (6îOO  francs)  ;  see  C  Blanc,  ii.  500. 

Gilkinet,  Paris,  April  18,  1863,  No.  85  (10,000  francs,  bought  ia), 

288.  A  Man  of  about  Fifty.  Sm.  393. — He  looks  like  a  labourer. 
He  is  seen  almost  in  full  face.  He  has  a  bushy  beard  and  curly  hair  ;  his 
jacket  is  open  at  the  breast. 

The  original  it  lost.     Described  by  Sm.  from  a  print  by  J.  G.  Hertcl. 

289.  A  Turkish  or  Armenian  Merchant  Snn.  410. — He  wears 
his  national  costume,  a  small  turban,  an  embroidered  cloak  buttoned  in 
front  and  girt  with  a  sash,  and  a  fur-lined  cloak.  Full  length.  He  holds 
a  cane  in  one  hand  ;  the  other  hand  is  on  his  hip. 

The  original  is  lost.  Described  by  Sm.  from  a  print  by  G.  Longhi. 
Possibly  the  original  was  a  Rubens;  see  note  91  to  the  comparative  table  on 
Sm.  433. 

290.  A  Middle-Aged  Man.  Sm.466  ;  B.-HdG.  468. — He  seems  to 
be  talking  vivaciously.  Seated  in  his  arm-chair  on  his  dressing-gown,  which 
he  has  thrown  off  behind  him,  he  turns  to  the  IcfL  His  right  arm  rests  on 
the  arm  of  the  chair,  with  the  hand  outstretched  to  the  right  with  a  speaker's 
gesture  j  his  left  hand  is  on  his  hip.  He  wears  a  slashed  cap  of  purplish 
red,  adorned  with  a  white  plume.  Over  his  black  doublet  he  has  a  bluish- 
green  coat  ;  round  his  shoulders  is  a  light  grey  shawl  with  many  folds, 
which  reaches  to  his  knees  and  is  bound  round  his  hips  with  a  narrow  red 
band.  On  his  breast  arc  a  gold  chain  and  a  ruby  brooch.  Brown  back- 
ground, illuminated  on  the  right.     Life  size  to  the  knees. 

The  picture  is  tentatively  assigned  by  W.  R,  Valentiner,  Klassiker  dtr 
Kunsl,  p.  541,  to  Willem  Drost,  on  the  strength  of  an  engraving  by 
J.  F.  de  Frey,  inscribed  :  "Drost  pinxit  1654."  In  the  sale  of  H.  van 
Maarseveen,  Amsterdam,  October  28,  1 793,  No.  4,  a  picture  agreeing 
with  the  above  description,  was  catalogued  as  a  copy  by  Drost  after 
Giorgione.  Copies  drawn  by  J.  de  Frey  and  J.  Lauwers  also  name  Drost 
as  the  painter.  In  the  place  where  the  picture  hangs,  the  author  has  been 
unable  either  to  form  a  definite  conclusion  as  to  its  authenticity,  or  to 
confirm  its  likeness  to  the  authentic  works  of  Drost.  If  it  is  genuine,  it 
was  painted  about  1655. 

Canvas,  41}  inches  by  36^  inches. 

In  the  collection  of  Baron  James  dc  Rothschild,  Pans. 

In  the  collection  of  Baron  Edouard  de  Rothschild,  Fcrrières, 

291.  A  MAN'S  PORTRAIT.  Sm.  348  ;  Bode  180  ;  Dut.  426; 
VVb.  129  ;  B.-HdG.  460. — An  elderly  man  of  fifty-five  or  sixty,  in  a  medi- 
tative attitude,  with  his  hands  clasped.  He  sits,  inclined  slightly  to  the  left 
and  looking  thoughtfully  aside,  beside  a  table  on  the  left.  A  closed  book  lies 
on  the  brownish-red  table-cover.  He  wears  a  dark  fur  cloak,  and  has  a 
dull  red  cap  on  his  grey  hair.  His  full  beard,  clipped  close,  is  turning  grey. 
Dark  background.  Strong  light  comes  almost  from  the  fi-ont.  Half-length, 
life  size.  **  Nothing  ever  came  from  the  pencil  of  the  painter  more  perfect 
in  art  than  this  portrait  ;  the  breadth  and  style  of  its  execution  are  truly 
wonderful  '*  (Sm.). 

Signed,  "Rembrandt  f.  1659"  ;  canvas,  39  inches  by  32J  inches. 
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Exhibited  in  the  Briti>h  Institation,  London,  1815,  No.  33  ;  1832,  No.  48  ; 
1843,  No.  loi  ;  1851,  No.  19. 

Mentioned  by  Vojmacr,  pp.  268,  54.9  ;  by  Bode»  pp.  536,  584  ;  by  Dutuit, 
p.  31  ;  by  Michel,  pp.  450,  556  [349-50,  43»]- 

In  the  collection  of  N.  W.  Ridley  [Colborne,  1836]. 

In  the  collection  of  Lord  Colborne,  who  bequeathed  it  in  1 854  to  the 
Xaxional  Gallery. 

In  the  National  Gallery,  London,  1911  caulogue.  No.  243. 

292.  AN  OLD  MAN  IN  AN  ARM-CHAIR,  THOUGHT- 
FULLY LEANING  HIS  BALD  HEAD  ON  HIS  RIGHT 
HAND.  Sm.  326  i  Bode  151  ;  Dut.  422  ;  VVb.  1 78  ;  B.-HdG.  381.— 
He  is  about  sixty.  He  sits  in  a  wooden  arm-chair,  in  full  foce,  inclined  to 
the  right.  He  rests  his  right  elbow  on  the  arm  of  the  chair  ;  his  left  hand 
grasps  the  boss  of  the  other  arm.  He  has  a  full  grey  beard.  He  wears  a 
purple  cloak  lined  with  ermine,  under  which  at  the  breast  and  wrists  is 
seen  a  bright  red  coat.  Dark  brown  background.  Bright  light  falls  from 
the  left  on  the  forehead  and,  crossing  the  Êicc,  on  the  shoulder  and  left 
hand.     Three-quarter  length,  life  size. 

Signed  at  top  to  the  right,  "  Rembrandt  f.  1652  '  ;  canvas,  44^  inches 
by  35  inches. 

Engraved  in  mezzotint  by  C.  Phillips. 

Exhibited  at  Amsterdam,  1898»  No.  8;  ;  at  the  British  Institution,  London, 
1837,  No.  55  ;  at  the  Royal  Academy  Winter  Exhibition,  1876,  No.  243,  and 
1899,  No.  54. 

Mentioned  by  Bode,  pp.  515,  580  ;  by  Dutuit,  p.  44  ;  by  Michel,  pp.  432, 

555  [536,  434 

In  the  collection  of  the  Duke  of  Devonshire,  formerly  at  Chiswick  House, 
now  at  Devonshire  House,  London  ;  it  was  in  this  collection  in  1 8 36  (Sm.). 

293.  AN  OLD  MAN  ASLEEP  AT  THE  FIRESIDE. 
Dut.  355  i  Wb.  363  ;  B.-HdG.  8. — 'In  a  bare  room  an  aged  man,  with 
the  features  of  Rembrandt's  father,  sits  to  the  right  near  a  large  hearth  in 
which  a  fire  burns.  He  has  crossed  his  legs,  and  dozes  with  his  head 
resting  on  his  right  hand.  He  wears  a  greyish-brown  cloak  over  a  dark 
purple  coat,  and  a  tail  hat  like  a  turban.  On  the  floor  in  front  of  the 
hearth  arc  an  earthenware  pot  and  a  pair  of  tongs.  On  the  wall  hangs  a 
dead  snipe.    A  small  full  length.    [Possibly  identical  with  293/?.    Cf.  301.  J 

Signed  at  foot  with  the  monogram,  "RHL  1629";  oak  panel, 
20}  inches  by  16  inches. 

Etched  in  reverse  as  the  work  of  J.  Licvcni  by  A.  Moitte  in  the  Le  Brun 
Gallery. 

Mentioned  by  Bode,  pp.  368,  646  ;  by  Dutuit,  p,  37. 

In  the  Destouchcs  collection. 

In  the  possession  of  the  Paris  dealer  J.  B.  P.  Le  Brun. 

Sale. — (Possibly)  H.  Stokvisch,  C.  Henning,  and  others,  Amsterdam,  May 
22,  1823,  No.  108  (100  florins,  Brondgecst). 

In  the  Turin  Museum,  1909  catalogue,  No.  393  ;  probably  taken  from  the 
store-room. 

2930.  A  Youth  blowing  Soap-Bubbles. 

24 J  inches  by  20 ^  mches. 
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Sale. — Jacques  de   Roorc,  The  Hague,  September  4,  1747  (Hoei,  ii,  208), 
No.  107  (140  florins,  Hoct). 

293/».  A  Youth  looking  out  of  the  Window. — [Possibly  identical 
with  295O 

32  inches  by  24^  inches. 

Sale. — Jacaucs  dc  Roorc,  The  Hague,  September  4,  1747  (Hoet,  ii,  208), 
No.  108  (125  florins,  Dc  Wit). 

293^.  An  Old  Man  smoking. — He  holds  a  glass. 
12^  inches  by  8 J  inches. 

Sale. — (Supplementary)  B.  Croncnburgh  and  others,  Amsterdam,  March  22, 
1761,  No.  *%i, 

2g^d.  Portrait  of  a  Young  Man. — Half-length,  He  holds  a  piece 
of  bread  in  his  hand,  and  carries  his  hat  under  his  arm.  Probably  ot  the 
early  period. 

Mentioned  by  Dutuit,  p.  5. 

Sale. — De  Julienne,  Paris,  March  30,  1767  (133  francs). 

293^.  A  Young  Peasant  holding  a  Linseed  Cake. 
Sale. — The  Hague,  April  29,  1769,  No.  48  (2  florins  14). 

293/.  A  Man  with  a  Flute  in  his  Hand. — Delicately  rendered 
and  vigorously  painted. 

Salt. — ^The  Hague,  April  13,  1771,  Letter  S.,  No.  8. 

293g-.  Head  of  an  Old  Man. — With  a  grey  beard  ;  looking  up 
with  emotion.  Finely  rendered  with  delicate  brush-strokes.  Sonne  thought 
it  the  work  of  A.  van  Dy ck. 

Canvas  on  panel,  13^  inches  by  11  inches. 

Sale. — G.  Braamcamp,  Amsterdam,  July  31,  1771,  No.  176  (92  florins,  A. 
van  Aalst). 

293A.  A  Man  seated  by  the  Fireside. — [Possibly  identical  with 

293.  J 

Panel,  19J  inches  by  17  inches. 

Sale. — J.  M.  Quinkhard,  Amsterdam,  March  J  5,  1773,  No.  12  (25  florins). 

294.  An  Old  Man  looking  at  something  attentively.  Wb.  447. 
— Half-length.  He  has  a  long  white  beard  and  wears  a  cap.  He  rests 
both  hands  on  a  stick.     Very  naturally  painted. 

Dated  1 63 1  ;  panel,  26A  inches  by  21 A  inches. 

Srf/f» — Nicolaas  dc  Bruyn,  Leydcn,  May  10,  1774,  No.  3  (34  florins). 

294^7.  Head  of  an  Old  Man  looking  up  with  Emotion. — Well 
rendered  with  a  delicate  brush. 
Panel,  31  inches  by  20^  inches. 

5*//. — G.  J.  de  Servais,  Malines,  July  21,  1775,  No.  112  (100  florin»  16). 

294.^.  A  Man  who  seems  to  be  unwell He  clings  to  a  table  on 

which  are  an  earthenware  jug  and  a  glass.      Vigorously  painted. 
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Panel,  lo  inches  by  7 J  inches. 

Sale. — Amsterdam,  October  30,  1780,  No.  47  (12  florins,  Fouquet). 

295.  A  Youth   looking  out   of   the   Window.    Sm.  262. — He 

leans  on  the  sill,  with  a  cushion  under  his  arm.     He  wears  a  rich  costume 
and  a  cap  adorned  with  pearls  and  jewels,     [Possibly  identical  with  293A-J 
Panel,  31  inches  by  23  J  inches. 

Salt. — P.  Locquct,  Amsterdam»  September  22,  1783,  No.  311  (299  florins). 

295^.  An  Old  Man  praying. — In  Eastern  dress. 

In  the  picture  gallery,  Potsdam,  1786,  No.  174  ;  see  Nicolal,  iii.  1211, 

295*.  An  Old  Man  in  an  Arm-Chair. — Beside  a  table  on  which 
stands  a  glass  of  beer  near  a  copper  candlestick.     Masterly  in  handling. 
Panel,  15J  inches  by  12 J  inches. 

Salt. — Amsterdam,  June  16,  1801,  No.  145  (13  florins  10,  Rcycrs). 
295^.  A  Youth  holding  a  Dove. 

Sale. — A.  Delfos  and  others.  The  Hague,  June  10,  1807,  No.  82. 

295^/.  A  Thoughtful  Old  Man. — Vigorous  and  broad  in  style. 
Panel,  32^  inches  by  24  inches. 

Salt. — B.  Papcnhuijzen,  Dordrecht,  August  23,  1841,  No.  39. 

296.  AN  OLD  WOMAN  WEIGHING  MONEY.  Sm.  168  j 
Bode  91  5  Dut.  397  ;  Wb.  84  ;  B.-HdG.  304. — An  old  woman  sits, 
turned  to  the  right,  at  a  table  covered  with  a  greenish  carpet.  With  the 
left  hand  she  puts  a  gold  coin  on  a  balance  which  she  holds  in  her  right 
hand  and  watches  closely.  She  wears  a  brownish-purple  dress  trimmed 
with  fur,  and  a  long  white  veil  on  her  head.  On  the  table  are  several 
ornaments  ;  behind  to  the  right  is  a  brownish-red  curtain.  By  the  wall  is 
an  open  cabinet  with  various  articles  of  furniture.  Strong  light  falls  from 
above  to  the  left  on  the  figure.     Three-quarter  length,  h'fe  size. 

Signed  at  top  to  the  left,  perhaps  by  a  later  hand,  "  Rembrandt  f. 
1643'  ;  canvas,  45  inches  by  39I  inches. 

Etched  by  A.  Riedcl  in  1754,  by  A.  H.  Riedcl  in  1814,  by  J.  van  dcr 
Bruggen,  by  W.  Baillic,  by  G.  F.  Schmidt. 

Mentioned  by  Vosmaer,  pp.  253,  533  ;  by  Bode,  pp.  468,  570  ;  by  Dutuit, 
p.  28  ;  by  Michel,  pp.  303,  553  [232,  438]. 

Salt. — G.  Uilcnbrock,  Amsterdam,  October  23,  1741,  No.  II. 

In  the  Electoral  Gallery,  Dresden  ;  in  the  1754  inventory. 

In  the  Royal  Gallcrj',  Dresden,  1908  catalogue.  No.  1 564. 

297.  A  WOMAN  WITH  A  KNIFE  (or,  Rembrandt's 
Cook).  Sm.  594  ;  B.-HdG.  465. — She  is  about  forty-five.  She  stands 
at  a  window  }  the  casement  is  opened  inwards.  Her  left  hand,  holding  a 
knife,  rests  on  the  sill  ;  she  holds  her  unseen  right  hand  on  the  side  of  the 
window  and  looks  attentively  down  to  the  left.  She  has  very  red  and 
vulgar  features  and  dark  eyes.  She  wears  a  red  dress  over  a  white  bodice, 
which  shows  a  red  under-garment  at  the  throat,  and  a  thick  red  hood 
lined  with  brown  over  her  hair,  which  is  smoothly  combed  back.    A  broad 
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white  kerchief  round  her  shoulders  hangs  down  loosely  in  front.    She  wears 
small  car-rings.    Strong  light  falls  from  the  left.    Dark  background.    Half- 
length,  life  size.     Painted  about  1655-57. 
Canvas,  29^  inches  by  24^  inches. 

An  old  copy  is  in  the  Caen  Museum,  No.  143, 

Exhibited  at  Amsterdam,  1898,  No.  92  ;  at  the  British  Institution,  London, 
1822,  No.  23  ;  at  the  Royal  Academy,  1907,  No.  58  ;  and  at  the  Grafton 
Galleries  1911,  No.  59. 

Mentioned  by  Michel,  pp.  447,  563  [347,  435]. 
Sales. — Blonde!  dc  Gagny,  Paris,  December  10,  1776. 

Lapcyrièrc,  Paris,  April  14,  1 8 17,  No.  8  (Lord  Radstocic). 
Lord  Radstocic,  London,  May  12,  1826  {j(^79  :  i6s.). 
E.   W.   Lake,   London,    1845   (^^115:105.,   bought  in),   and    1848 
{£,1^  :  8s.,  Earic). 
In  the  collection  of  Mrs.  Martincau,  London,  1875. 
Sale. — Nieuwcnhuys,  London,  July  17,  1886  (/^173  :  $*••  Sedelmeyer). 
In  the  possession  of  the  Paris  dealer  C.  Scdclracyer,  "  Catalogue  of  300 
Paintings,"  1898,  No.  144. 

In  the  collection  of  Leopold  Goldschmidt,  Paris. 

In  the  possession  of  the  London  dealers  T.  Agnew  and  Sons. 

In  the  collection  of  F.  C.  K.  Fleischmann,  London. 

In  the  collection  of  Mrs.  Fleischmann,  London. 

298.  A  WOMAN  PLUCKING  A  FOWL.  Sm.  164  ;  Dut. 
385  i  Wb.  293  i  B.-HdG.  xviii. — She  sits,  inclined  slightly  to  the  left, 
and  holds  on  her  lap  with  the  unseen  left  hand  a  fowl  whose  feathers  she 
is  pulling  out  with  the  right  hand.  Her  eyes  are  cast  down.  She  wears 
a  steely-blue  dress,  trimmed  with  fur,  and  partly  open  at  the  throat,  an 
apron,  and  a  red  kerchief  on  her  head.  In  a  window-recess  in  the  wall  to 
the  left  is  a  dish  ;  a  musket  stands  leaning  against  the  recess.  FuU  length; 
life  size.  Painted  about  1640.  The  picture  had  been  repainted  early  in 
the  eighteenth  century.  Among  other  changes,  the  woman  was  given  the 
features  of  Rembrandt's  mother,  the  right  wing  of  the  fowl  was  altered,  the 
woman's  left  hand  was  placed  upon  the  fowl,  and  the  recess  with  the  dish  and 
musket  was  covered  up. 

Signed,  **  Rembrandt  f."  ;  canvas,  53  inches  by  42  inches. 

Engraved  in  mezzotint  by  R.  Houston  after  the  repainting  ;  engraved  by  W. 
Baillic  [as  "Rembrandt's  Mother"]. 

Mentioned  by  Bode  in  the  Ckerçne  of  July  igi2  ;  by  A.  Bredius  in  the 
Burlington  Magazine,  vol.  xxi.  p.  164  (June  1912)  and  p.  359  (September 
1912),  and  vol.  xxii.  p.  121  (November  1912)  ;  by  F.  Klcinbcrger  in  the  Bur- 
lington Magazine,  vol.  xxi.  p.  296  (August  1912),  and  vol.  xxii.  p.  49  (October 
1912)  and  p.  122  (November  1912)  ;  by  Hofitedc  de  Groot  in  Onxe  Kunst, 
1912,  p.  178. 

Exhibited  in  Florence,  1737,  p.  8  of  the  catalogue,  and  1767,  p.  19  of  the 
catalogue  ;  in  the  British  Institution,  London,  1 861,  No.  17. 

Sale. — Willcm  Six,  Amsterdam,  May  12,  1734  (Hoct,  i.  419),  No.  169  (165 
florins,  Wilkens). 

In  the  collection  of  Francis  Chartcri»,  Earl  of  Wemyss  [where  Houston 
engraved  it]. 

In  the  collection  of  Ralph  Willcct. 
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SéUj. — ^J.  W.  Willctt,  London,  May  21,  181 3,  No.  1 24  (^9$  :  1 U^  bottfht 
in). 
London,  April  8,  1819,  No.  IZ4  (^^57  :  15$.,  A.  Stewart). 
Andrew    Gcddes    and    others,    London,   M«jf    23,    1835»    No.    94 

(jC99  :  «  5S-»  bought  in). 
Andrew  Gcddc5,  London,  April    12,   1845,  No.  646  (^325:10$., 
bought  in). 
In  the  collection  of  the  widow  of  A.  Geddes,  London,  t86i, 
Sa/ej, — Baron    dc    Beumonville,   Paris,   June   3,    1884,   No.   «95    (14,000 
francs,  Madame  Levaigncur). 
Madame  Levaigncur,  Paris,  May  2,  19 IS,  No.  29  (480,000  francs, 
Klein  berger). 
In  the  possession  of  F.  Klcinberger,  Paris. 

299.  A  YOUNG  MAID-SERVANT  WITH  A  BROOM. 
Sm.  177;  Bode  348;  Dut.  410  ;  VVb.  4154  B.-HdG.  398. — A  young 
girl  of  thirteen  or  fourteen  leans  with  folded  arms  on  a  fence.  In  her  left 
hand  she  holds  a  broom  against  the  fence,  and  looks  attentively  at  the  spec- 
tator. She  wears  a  white  chemisette  with  full  sleeves  and  a  red  bodice.  In 
her  fair  auburn  hair  is  a  white  ribbon.  An  upturned  pail  hangs  on  the 
fence  to  the  right  i  to  the  left,  apparently,  is  the  upper  part  of  a  jug.  Dark 
background.  Strong  light  falls  from  above  to  the  left  on  the  right  half  of 
the  face  and  on  the  arms.     Half-length,  life  size. 

Signed  on  the  edge  of  the  pail,  "Rembrandt  f.  1654  (or  1651)"; 
canvas,  43^  inches  by  36^  inches. 

Etched  by  N.  MossolofF  in  Lfi  Rembrandt t  dt  t  Ermitage. 

Mentioned  by  Bode,  pp.  504,  603  ;  by  Dutuit,  p.  39  ;  by  Michel,  pp.  393, 
567  [303-4,  44']- 

In  the  Crozat  collection,  Paris  ;  bought  from  it  by  the  Empress  Catherine  II. 
for  the  Hermitage. 

In  the  Hermitage  Palace,  Petrograd,  1901  catalogue,  No.  826  [valued  there 
by  Sm.  in  1836  at  Zb'S]' 

299/7.  A  Maid-Senrant 

Mentioned  by  Hofstedc  de  Groot,  Vrkunaen  Uber  Rembrandt^  No.  322. 
In  the  collection  of  jan  Bourssc,  Amsterdam,  who  died  November  24,  1671  ; 
mentioned  in  the  inventory  of  his  effects. 

2996.  A  Woman  with  an  Infant. 

In  the  collection  of . 'Abraham  Hcyblom,  Dordrecht  ;  in  a  1685  inventory, 
No.  44.     ^e  A.  Bredius,  Oud  Holland^  19 10,  vol.  xxviii.  p.  12. 

300.  Study  of  a  Female  Model. 

Mentioned  by  Hofstedc  de  Groot,  Urkunden  Uher  Rembrandt^  No».  80  and 

It  is  uncertain  whether  two  of  the  following  were  identical  : 
In  the  collection  of  Rembrandt,  Amsterdam  \  in  the  inventory  of  his  effects 
on  July  25,  1656,  No.  80,  and  also  No.  303  (small). 

SaU, — Amsterdam,  September  22,  1694  (Hoet,  i.  11),  No.  62  (12  florins). 

300*7.  A  Shepherdess. 

Salt. — Amsterdam,  April  17,  1708,  No.  362. 
VOL.  VX  W 
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300^.  A  Woman  putting  her  Child  to  Bed. 

In  the  collection  of  J,  Mertan,  Frankfort-on-Main,  1752  (Hoct,  ii.  34.9), 
No.  129  ;  then  being  offered  for  sale  by  J.  Hcldewir  (for  225  florins). 

300<r.  A  Woman  looking  through  a  Magnifying-Glass. 
37 J  inches  by  28^  inches. 

Stf/r. — P.  J.  Snijcrs,  Antwerp,  May   23,   1758  (Terw.  202),  No.  38  (30 

florins). 

3ooi/.  An  Old  Woman  with  Game  and  Poultry. — Extraordi- 
narily rich  in  colour,  carefully  rendered,  and  well  preserved. 

Saie, — C.  A.  de  Calonne,  London,  March  23,  1795,  No,  18  ^^23  :2s.). 

301.  The  Miserly  Woman  (or,  Avarice).  Sm.  186. — She  sits  in 
front  of  a  boarded  partition,  in  the  light  of  a  dying  fire.  With  pursed 
mouth,  she  looks  at  the  spectator.  In  her  right  hand  she  holds  an  object 
—described  by  Ch.  Blanc  as  a  money-bag.  In  front  of  her  stand  a  pot  of 
money  and  an  oil  lamp  on  a  tall  stand.  From  the  chimney-piece  hang  a 
bundle  of  onions  and  a  dead  duck.  On  the  window-sill,  which  cuts  off  the 
scene  at  the  lower  edge,  He  piles  of  money  and  a  bond.  A  dog,  lying  on 
a  money-bag,  looks  grimly  at  the  spectator.  To  judge  from  the  print, 
it  may  very  well  be  an  early  work  in  the  style  of  the  "Old  Man  asleep" 
at  Turin  (293 J. 

[Canvas,  according  to  Sm.],  44  inches  by  33  inches  ;  Ch.  Blanc,  ii.  214, 
gives  the  size  as  47 i  inches  by  40  inches. 

Etched  by  A.  Cardon  fils,  1792. 

Sale. — François  Pauwels,  Brussels,  August  22,  1803,  No.  75   (186  francs  13 
^  — probably  florins,  for  Blanc  gives  the  price  as  400  francs  [and 

Sm.  the  price  as  186  florins,  or  £\6'\ — Laibntaine), 

301^.  A  Young  Woman. — Half-length.  In  one  hand  she  holds  a 
crystal  glass  ;  with  the  other  hand  she  covers  up  a  pile  of  gold  and  silver 
coins. 

Panel,  31  inches  by  19^  inches. 

Sak. — T.  Loridon  dc  Ghelltnck,  Ghent,  September  3,  1821,  No.  145. 

302.  A  Young  Mother,  Sm.  176;  Dut.  393, — She  wears  a  red 
cap  and  a  brown  jacket  with  red  sleeves.  She  sits  holding  an  infant  in  her 
lap.     A  "  masterly  finished  study  "  (Sm.). 

Signed  in  full,  and  dated  1640  j  panel,  10  inches  by  9  inches. 

Exhibited  at  the  British  Institution,  London,  1828,  No,  85,  and  1835, 
No.  go. 

Sale. — Comte  Pourtal^s,  London,  i8a6  (1^36  :  15s.). 
In  the  collection  of  Peter  Rainier,  1836  (Sm.). 
Sale. — Peter  Rainier,  London,  1845  {£^z  :  los..  Smith). 
In  the  collection  of  H,  Labouchere,  London,  1845. 
Sales. — P.  van  Cuyck,  Paris,  February  7,  1866  (Dutuit). 

London,    1873 — as   a  "Daughter   of    a    Burgomaster"    from    the 
Pourtalès  collection — (T.  Agncw  and  Sons). 

303.  An  Old  Beggar-Woman.     Sm.  183. — She  stretches  out  her 
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right  hand,  begging  for  an  alms.  She  wnr$  a  kerchief  wound  round  her 
head  like  a  cap,  and  a  dress  which  leaves  part  of  her  bosom  exposed.  Half* 
length,  full  faJce. 

The  ongtnal  is  lost  ;  described  from  the  print. 

Etched  by  G.  F.  Schmidt  «s  "La  Poilleusc,"  and  by  Thancrt. 

304.  A  Morisco  Woman  with  a  Vase.    Sm.  187. 
The  original  is  lost  ;  described  by  Sm.  from  an  anonymous  print. 

305.  A  YOUNG  WOMAN  IN  BED  [officially  cntitlcdi 
Hendhckje  Stoffels].  Sm.  151  ;  Bode  223;  Dut.  405;  Wb.  220, 
B.-HdG.  435. — She  bears  the  features  of  Hendrickje  Stoftels.  Leaning  on 
tier  right  arm,  she  raises  herself  h'ghtly  from  her  pillow  and  pushes  aside  a  red 
curtain  with  her  left  hand.  Her  hair  is  confined  in  a  hcadnJress  of  silver 
net,  firom  which  hangs  a  clasp  set  with  precious  stones.  Full  light  from 
the  left  falls  on  the  bare  shoulder  and  arm  ;  the  larger  half  of  the  face 
and  the  neck  are  in  shadow.  Warm  brown  background.  Half-length, 
life  size. 

Signed  on  the  left  at  foot,  "Rembrandt  f.  1657"  (the  last  figure  is 
not  quite  clear)  ;  oak  panel,  rounded  at  top,  32  inches  by  26  inches. 

Copied  by  J.  E.  Liotard  in  1757  in  a  pastel  portrait  of  its  owner,  François 
Tronchin,  beside  whom  the  picture  stands  on  an  cisel.  Srf  Humbert,  La  yie  Jt 
y.  £.  Liotard,  Amsterdam,  1897,  p.  129;  with  a  reproduction  of  the  pastel, 
now  in  the  Tronchin  collection  at  Bcssinges. 

Engraved  in  mezzotint  by  Richard  Cooper  the  younger,  1777  ;  engraved 
in  line  by  an  unknown  hand  when  in  the  Maynard  collection  ;  engraved  on 
wood  by  Jonnard  for  the  Magazine  of  Art ^  '893. 

Mentioned  by  Vosmaer,  p.  547  i  by  Bode,  p.  588  j  by  Dutuit,  p.  47  \  by 
Michel,  pp.  390,  555,  558  [301,  431]. 

Exhibited  at  the  British  Institution,  London,  1865,  No.  109  ;  in  the  Royal 
Academy  Winter  Exhibition,  London,  1883,  No.  23$. 

In  the  collection  of  the  Prince  de  Carignan  of  Turin,  Paris,  July  30,  174*. 

In  the  collection  of  François  Tronchin,  Geneva,  1757. 

In  the  Vitturi  collection,  Venice,  No.  34  ;  let  Buchanan,  i.  319. 

In  the  collection  of  Lord  Maynard,  London. 

In  the  collection  of  Lady  Mildraay,  London,  1836. 

In  the  collection  of  Sir  H.  St.  John  Mildmay,  London,  1883. 

Salt, — C.  J.  Wcrtheimer,  London,  March  19,  1892  GCS*5°.  W.  M*Ewan, 
M.P.)  [the  official  Edinburgh  catalogue  states  that  the  picture 
was  bought  in,  and  sold  privately  a  few  days  later  for  ^^5775  to 
W.  M'Ewan]  ;  presented  by  the  purchaser  to  the  Scottish  National 
Gallery,  1892. 

In  the  Scottish  National  Gailer)',  Edinburgh,  1909  catalogue.  No.  31. 

306.  A  WOMAN  BATHING.  Sm.  165  ;  Bode  173  ;  Dut.  407  j 
Wb.  124;  B.-HdG.  353. — She  has  stepped  down  from  the  steep  bank 
into  the  water,  carefuily  holds  up  her  chemise  with  both  hands  and  looks 
in  front  of  her.  A  red  dress  trimmed  with  gold  lies  behind  her  to  the 
left  on  the  bank,  which  appears  to  be  overgrown  with  bushes  on  the  right. 
Strong  light  falls  from  above  to  the  left  on  the  figure.  A  small  full-length. 
A  "masterly  production"  (Sm.). 
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Signed  on  the  bank  to  the  left,  "Rembrandt  f.  1654";  oak  panel, 
24  inches  by  18  inches. 

Engraved  by  P.  Lightfoot  in  Jones's  National  Gallery. 

Mentioned  by  Vosraaer,  pp.  320,  551  ;  by  Bode,  pp.  486,  583  ;  by  Dutuit, 
p.  32  ;  by  Michel,  pp.  39'.  S 5^  [302.  43']  :  ^y  Waagen,  i.  354. 

Sale. — Lord  Gwydyr,  London,  March  10,  1829  (^{^173  :5s.,  HohvcU  Carr). 

In  the  collection  of  the  Rev.  William  Holwcll  Carr  ;  bequeathed  with  the 
collection  in  183  i  to  the  National  Gallery, 

In  the  National  Gallery,  London,  191 1  catalogue,  No.  54. 

307.  A  YOUNG  WOMAN,  WITH  SASKIA'S  FEATURES» 
AT  HER  TOILET.  B.-HdG.  1 59.— She  sits,  seen  in  full  face,  behind 
a  little  toilet-table  and  looks  at  the  spectator  as  she  laces  her  bodice.  Her 
dark  brown  hair,  confined  by  a  gold  hoop  and  three  gold  clasps,  falls  in 
curls  on  either  side  of  her  head.  Her  dark  green  dress  with  slashed  sleeves 
leaves  her  throat  and  part  of  her  breast  exposed.  A  cloak  of  an  indefinite 
golden  brown  colour  fells  over  her  left  shoulder.  She  wears  a  string  of 
pearls  round  her  neck  and  a  single  pearl  in  her  ear.  On  the  red  table- 
cover  stand  a  mirror,  seen  from  the  side,  and  a  jewel  case  ;  near  these  lie  a 
comb  and  a  ring.  Above,  to  the  left,  is  part  of  a  curtain.  Bright  light 
falls  from  above  on  the  face  and  breast.  Half-length,  h'fe  size.  Painted 
about  1635. 

Signed  half-way  up  on  the  right,  "Rem  .  .  .  "  ;  oak  panel,  29  inches 
by  25  inches. 

Etched  by  K.  Kocpping. 

Mentioned  by  Michel,  p.  565  [440]. 

Exhibited  at  Amsterdam,  1898,  No.  40;  at  the  Royal  Academy  Winter 
Exhibition,  London,  1899,  No.  76  ;  at  the  National  Loan  Exhibition,  London, 
1909-10,  No.  43}  [at  the  French  Gallery,  London,  1915,  No.  15];  at  the 
Royal  Gallery,  The  Hague,  1889-1901,  1895  catalogue.  No.  552. 

In  the  Duclos  collection,  Paris. 

In  the  collection  of  E,  Secrétan,  Paris. 

In  the  possession  of  the  Paris  dealer  C.  Sedelmeyer,  ^*  Catalogue  of  300 
Paintings,"  1898,  No.  131. 

In  the  collection  of  Dr.  A.  Bredius,  The  Hague. 

In  the  collection  of  Edmund  Davis,  London. 

308.  AN  OLD  WOMAN  CUTTING  HER  NAILS.  Sm. 
180  i  Wb.  425;  B.-HdG.  477. — She  ts  sixty  or  seventy  years  of  age. 
She  sits,  seen  in  full  face,  in  an  arm-chair  in  front  of  an  untidy  bed.  She 
rests  her  right  elbow  on  the  arm  of  the  chair  and,  looking  down  to  the 
left,  is  carefully  cutting  the  nail  of  her  left  forefinger.  She  wears  a  white 
cap  under  a  large  yellow  kerchief,  and  a  loose  brown  cloak  lined  with  fur, 
which  reveals  a  dark  dress  open  at  the  throat  to  show  the  chemisette  and  a 
yellow  undergarment.  The  red  dress  and  chemisette  are  also  seen  at  the 
wrists.  Strong  light  falls  from  above.  Dark  background  ;  more  than 
three-quarter  length,  life  size. 

Signed  on  the  left  at  foot,  "Rembrandt  f.  1658";  canvas,  50  inches 
by  40  inches. 

Engraved  in  mezzotint  by  J.  G.  Hiid  ;  etched  by  N.  Mossoloffl 
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Exhibited  at  Amsterdun,  1898,  No.  101, 

Mentioned  by  Vosmacr,  p.  544;  by  Michel,  pp.  449,  563  [347-8,  435]. 
In  the  Inghara  Foster  collection,  England. 
In  the  Bibikoff  collection,  Pctrograd. 
In  the  collection  of  N.  MossoIofF,  Moscow. 

In  the  collection  of  Rodolphe  Kann,  Paris,  1907  catalogue.  No.  67. 
In  the  possession  of  the  dealers  Duvcen  Brothers,  New  York. 
In  the  collection  of  Benjamin  Altman,  New  York  ;  bequeathed  as  a  whole 
in  October  191 3  to  the  Metropolitan  Museum. 
In  the  Metropolitan  Museum,  New  York. 

309.  A  COMELY  YOUNG  WOMAN.  Bode  339  j  Dut.  409  -, 
Wb.  413  ;  B.-HdG.  400. — She  has  fair  hair.  She  sits,  turning  half-left, 
in  a  red  arm-chair,  and  studies  in  the  black-framed  mirror  before  her  the 
effect  of  an  ear-ring  which  she  is  putting  on.  The  mirror  is  supported 
against  a  dark  red  cushion  on  a  table  with  a  dark  cover.  She  holds  the 
pearl  between  the  palms  of  her  hands  and  bends  her  head  down  slightly 
towards  the  left  shoulder.  She  wears  a  pink  gown  and  a  white  kerchief, 
a  gold  bracelet  on  either  arm,  and  a  string  of  pearls  in  her  hair.  A  brown 
drapery  hangs  before  the  grey  wall  on  the  right.  Full  light  falls  from  the 
left  on  the  upper  part  of  the  figure.  Half-length,  about  half  life  size.  The 
picture  is  a  copy  by  Rembrandt  himself  of  a  portion  of  337  (Buckingham 
Palace). 

Signed  on  the  cushion  close  to  the  mirror,  "Rembrandt  f.  1654**  j 
oak  panel,  16  inches  by  13  inches. 

Etched  by  N.  Mossoloff  in  Les  Rembrandts  de  P Ermitage. 
Mentioned  by  Vosmacr,  p.  558  ;  by  Bode,  pp.  504,  602  ;  by  Dutuit,  p.  39. 
Sales, — (Possibly)  Cocnraad  Baron  Drosic,  The  Hague,  July  zi,  1734  (Hoet, 
i.  426),  No.  49  (50  florins). 
Godefroy,  Paris,  April  22,  1748  (Agard). 
In  the  collection  of  Comte   Baudouin,  Paris  ;    acquired  with   it   by  the 
Empress  Catherine  II.  for  the  Hermitage. 

In  the  Hermitage  Palace,  Petrograd,  1901  catalogue,  No.  817. 

310.  A  Young  Woman  at  her  Toilet  B.-HdG.  192. — She  is 
about  twenty-five.  She  stands,  turning  half-left  and  leaning  her  left  hand 
on  a  table  with  a  red  cover,  before  a  mirror  in  an  ebony  frame,  held  out  by 
an  old  woman  standing  a  little  way  back  on  the  left.  She  wears  a  rich 
golden-yellow  dress  trimmed  with  red,  and  partly  exposing  the  throat  and 
bosom,  with  full  white  and  red  sleeves,  and  a  small  cap  with  several 
coloured  plumes  from  which  depends  a  long  black  veil  caught  up  at  the 
waist.  She  has  a  string  of  pearls  on  her  head,  another  round  her  neck,  a 
pearl  in  her  ear,  and  a  gold  brooch  with  a  large  stone  at  her  bosom. 
Behind  her  to  the  right  is  a  curtain.  The  maid-servant,  in  a  large  black 
hood,  looks  inquiringly  at  her.  Bright  light  falls  from  the  left  on  the 
young  woman's  head  and  bosom.  Small  half-length  figures.  If  it  is 
genuine,  it  was  painted  about  1637-38.  The  attribution  is  not  quite 
certain. 

Oak  panel,  16  inches  by  12  inches. 

A  copy,  life  size,  by  the  little-known  painter  Thomas  Mathias,  is  in  the 
castle  of  Fredensborg,  Copenhagen,  catalogue  No.  84. 
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In  the  collection  of  Comte  Baudouin,  Paris,  1788  ;  acquired  with  it  by  the 
Empress  Catherine  II.  for  the  Hermitage. 

In  the  Hermitage  Palace,  Pctrograd,  1901  catalogue.  No.  833, 

311.  A  YOUNG  WOMAN  AT  HER  TOILET  [formerly 
caUed  The  Jewish  Bride].  Sm.  494  -,  Dut.  366  ;  B.-HdG.  69.— She 
sits  facing  the  spectator,  inclined  to  the  right,  but  with  the  head  in  full  face. 
She  wears  a  sleeveless  mantle  of  a  strong  brownish  red,  lined  with  golden 
yellow,  and  embroidered  with  gold  in  broad  strips-  Under  the  mantle  is 
a  light  purple  gown  also  embroidered  with  gold,  with  full  muslin  sleeves 
having  more  gold  embroidery.  A  clasp  with  a  pale  blue  plume  is  in  her 
dishevelled  hair,  which  an  old  maid-servant  in  dull  green,  standing  behind 
her,  is  in  the  act  of  combing.  Behind  her  is  a  table  with  silver- ware, 
ornaments,  books,  and  other  objects  ;  beyond  the  table  hangs  a  dull  purple 
curtain.  Against  the  wall  to  the  right,  which  is  divided  by  pilasters,  is  a 
bench  with  a  cushion.     Small  full-length. 

Signed  in  the  centre  at  foot  on  the  step,  "Rembrandt  f.  1632**; 
canvas,  43  inches  by  37  inches. 

The  sketch  for  this  picture  is  in  the  Albcrtina,  Vienna,  HdG.  1453. 
Exhibited  at  the  British  Institution,  London,  1818,  No.  35. 
Mentioned  by  Vosmacr,  p.  495  ;  by  Dutuit,  p.  15  ;  by  Michel,  pp.  169, 
560  [130,  430]  ;  by  Mocs,  honographia  Batava,  No.  6686,  8. 

Stfiîr/.— Madame  dc  Bandoille,  Paris,  December  3,  1787  {1800  francs). 

Lord  Rendlesham,  London,  June  20,  1806  (/367  :  los.,  bought  in). 

Earl  of  Mulgrave,  London,  May  12,  1832  (jt'^o  :  15s.,  Seguicr). 

Sir  W.  W.  Knighton  of  Blendworth  Lodge,  London,  May  21,  1885. 
In  the  possession  of  the  Paris  dealer  C.  Sedclmeycr,  "Catalogue  of  300 
Paintings,"  1898,  No.  lao. 

In  the  collection  of  Prince  Liechtenstein,  Vienna. 

31K7.  A  Courtesan  at  her  Toilet. 

Mentioned  by  Hofstcdc  dc  Groot,  UrkumUn  Uber  Rembrandt,  No.  1 69. 
In  the  collection  of  Rembrandt,  Amsterdam  ;  in  the  inventory  of  his  effects 
for  sale,  July  25,  1656,  No.  39. 

311^.  Study  of  a  Nude  Woman. 

In  the  inventory  of  the  effects  left  by  Lambert  Doomer,  who  died  at 
Amsterdam,  July  2,  1700.  See  Bredius  in  La  Revue  de  VArt  Ancien  et  Moderne^ 
ixviii.  413. 

31  If.    A  Woman    admiring    herself  at    her  Toilet -Table. — 

[Possibly  identical  with  309.] 

Mentioned  by  Hofstedc  de  Groot,  Urkunden  Uher  Rembrandt^  No.  404. 

In  the  collection  of  Cocnraad  Droste,  before  1 71 7. 

Sale. — Cocnraad  Baron  Droste,  The  Hague,  July  21,  1734  (Hoct,  i,  426), 

No.  49  (50  florins). 

312.  A  Young  Lady  with  Flaxen  Hair.     Sm.  170 She  stands 

almost  in  full  face,  fiastcning  her  right  sleeve.  She  has  pearls  in  her  hair, 
and  wears  a  white  kerchief,  a  dark  dress,  and  a  greenish  mantle.  On  the 
table  are  a  mirror  and  a  vase,  near  an  open  window.  "  A  brilliant  and 
beautiful  work  **  (Sm.). 
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Panel,  39  inches  by  31^  inches. 

Id  the  collection  of  J.  Berkeley  Owen,  1 836  (Sra.). 


313.  AN  AGED  WOMAN  [formerly  called  Rembrandt's 
Aunt].  Sm.  575- — She  sits  in  a  thoughtful  attitude  before  z  large  book, 
which  she  holds  with  both  hands  ;  her  head  is  inclined  a  little  to  the 
right.  She  wears  a  fur  cap  over  a  kerchief  striped  in  blue  and  white, 
and  a  heavy  brown  fur  cloak  over  a  purplish -grey  bodice,  open  at 
the  throat  to  show  the  finely  pleated  chemisette.  Half-length,  strongly 
illumined  from  the  left.     Painted  about  1630. 

Panel,  10  inches  by  8  inches. 

Etched  by  Weiss  after  a  drawing  by  M,  Kcllcrhovcn,  1798. 

Mentioned  by  Hans  Nauraann  in  the  Zfitschrift  /)ir  bildrnde  Kunstf  October 
1908  ;  by  Hofttcde  de  Groot  in  Onx^  Kuttit^  ÏÇOÇ,  p-  176,  and  1912,  p.  184. 

In  the  collection  of  Count  Schall  Riaucourt,  Gaussig  ;  it  was  there  in 
1798. 

314.  An  Old  Woman  with  Clasped  Hands.  B.-HdG.  375. — 
About  sixty.  She  looks  down  to  the  right.  Her  hands  are  clasped  at  her 
breast  as  if  in  prayer.  She  wears  a  large  white  head-dress,  and  a  white 
kerchief  over  a  dull  red  dress.  Bright  light  fails  on  the  kerchief  and  head- 
dress, and  on  the  right  background.  A  small  half-length.  The  little 
picture  is  now  attributed  to  Karcl  Fabritius.  If  it  is  by  Rembrandt,  it 
was  painted  about  1650. 

Oak  panel,  8  inches  by  6  inches. 

Exhibited  at  Amsterdam,  1898»  No.  88;  it  the  Royal  Academy  Winter 
Exhibition,  London,  1899,  No.  24. 

In  the  Sidcroff*  collection,  Petrograd. 

In  the  collection  of  Dr.  A.  Bredius;  exhibited  on  loan  in  the  Royal  Gallery, 
The  Hague,  1910  catalogue.  No.  610. 

315.  AN  OLD  WOMAN  IN  A  DARK  HEAD-DRESS. 
READING.  Sm.  548;  Bode,  198;  Dut.  331;  VVb.  161  j  B.-HdG. 
395, — About  seventy.  She  sits,  seen  in  full  face,  in  an  arm-chair,  reading 
a  Urge  book  bound  in  vellum,  which  she  supports  on  her  raised  knee  and 
holds  with  both  hands.  Her  head  is  covered  with  a  dark  olive-green  cap, 
lined  with  golden  material,  over  a  white  kerchief.  She  wears  a  loose  dark 
red  mantle  without  sleeves,  and  a  plain  wrap.  The  light  falls  from  above 
to  the  left  across  the  head  on  the  white  wrap.  Half-length,  life  size. 
Painted  about  1654. 

Signed  on  the  right  at  foot,  "Re  .  .  ."i  canvas,  32  inches  by  26 
inches. 

Engraved  in  mezzotint  by  James  M*ATdcll. 

Mentioned  by  Bode,  pp.  536,  585  ;  by  Dutuit,  p.  43  ;  by  Michel,  pp.  448, 

S57  [347.432]- 

Exhibited  at  the  British  Institution,  London,  18 1 5,  No.  27  ;  at  Amsterdam, 
1898,  No.  93;  in  the  Royal  Academy  Winter  Exhibition,  London,  187X,  No. 
179,  and  1899,  No.  8. 

In  the  collection  of  the  Duke  of  Buccleuch,  Montagu  House,  London, 
since  about  1750. 
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316.  A  WOMAN  READING  [formerly  called  The  Pro- 
phetess Anna].  Sm.  592  ;  Bode  115;  Dut.  119;  Wb.  1 12  ;  B.-HdG. 
23. — She  sits  in  an  arm-chair,  in  a  three-quarter  view  to  the  right.  She  is 
reading  a  large  Bible  spread  open  on  her  lap,  upon  which  rests  her  right 
hand;  the  left  hand  is  not  shown.  She  wears  a  purplish-red  gown  trimmed 
with  fur.  On  her  head  is  a  hood  covered  with  gold  brocade  and  held  fast 
with  a  parti-coloured  Turkish  scarf.  Greyish  background.  Full  light 
falls  from  the  left  on  the  book,  which  casts  reflections  on  the  face. 
Almost  full  length,  under  life  size.  She  has  the  features  of  Rembrandt's 
mother. 

Signed  with  the  monogram  "RHL  1631";  oak  panel,  24  inches 
by  19  inches. 

A  copy  was  in  the  sale: — Elector  of  Saxony,  Amsterdam,  May  22,  1765 
(Terw.  443),  No.  142  (41  florins). 

Etched  in  reverse  by  J.  G.  van  Vlict  (Bartsch  18)  ;  etched  by  L.  KOhn  in 
Bode,  Bildtrlesf  atit  kUineren  Gem'àUe-Sammiungen  Dtutschlands, 

Mentioned  by  Vosraacr,  pp.  105,  490  ;  by  Bode,  p.  381  ;  by  Dutuit,  p.  31; 
by  Michel,  pp.  40,  554  [3  1-2,  439]  ;  by  Moe?,  îcomgraphia  Batava^  No.  9404,  7. 

In  the  collection  of  Count  SchDnborn,  Pommersfeldcn  j  in  the  1719  cata- 
logue. 

Stf/f. — Schflnborn  of  Pommersfeldcn,  Paris,  May  17,  1867,  No.  97  (12,500 
francs,  Oldenburg  Gaîler)'). 

In  the  Grand  Ducal  Gallery,  Oldenburg,  1890  catalogue.  No,  192. 

317.  A  Woman   of  about   Fifty-five.      B.-HdG.  359.  —  She  is 

turned  to  the  left  with  her  face  in  profile.  She  holds  in  both  hands  a 
book,  from  which  she  looks  up  at  the  spectator.  She  wears  a  white 
kerchief  round  her  head,  and  a  red  dress  which  exposes  the  pleated  white 
chemisette  at  the  throat.  A  fur  c^oak  is  thrown  back  on  her  shoulders. 
To  the  left  is  a  window-sill.  Full  light  fails  from  the  left,  across  the 
head,  upon  the  book.  Half-length,  life  size.  If  it  is  by  Rembrandt,  it 
was  painted  about  1650.  The  attribution  is  not  quite  certain;  set 
Hofstcde  de  Groot  in  Repertorium  fiir  Kunstvjissenschaft^  '9' S  P-  37-^' 
[Pendant  to  426.] 

Oak  panel,  22  inches  by  17  inches. 

A  copy  enlarged  all  round,  under  the  name  of  Ferdinand  Bol,  is  in  the  Orleans 
Museum.  Another,  under  the  name  of  Nicolaes  Maes,  is  in  the  Montpellier 
Museum,  1890  catalogue.  No.  712  ;  it  came  from  the  collection  of  Prince 
DcmidofF,  San  Donate. 

Exhibited  at  Amsterdam,  1898,  No.  74  ;  in  Paris,  191 1,  No.  174. 

In  the  collection  of  the  Marquess  of  Ely,  London,  1891  CC346  :  los.,  Casella). 

In  the  possession  of  the  London  dealer  M.  H.  Colnaghi. 

In  the  collection  of  Jules  Porgès,  Paris. 

3174.  A  YOUNG  WOMAN  WITH  A  BOOK.— She  holds 
the  book  before  her  with  her  right  hand,  which  is  only  seen  in  part.  She 
is  turned  a  little  to  the  left.  She  has  long  curly  hair,  covered  by  a  turban- 
like  head-dress  with  a  veil  depending  from  it,  and  wears  a  dark  fur-trimmed 
gown  showing  the  chemisette  at  the  bosom.     Half-length,  life  size. 

Signed  in  full  on  the  left  and  dated  1635  ;  panel,  square,  with  added 
corners,  26  inches  by  20  inches. 
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A  replica  without  the  book  and  hand  is  in  the  collection  of  M.  von  Gut- 
mann,  Vienna  ;  tee  Valentiner,  p.  61. 

Mentioned  by  Hofstede  dc  Groot  in  Qn%e  Kunst,  December  1912,  p.  175. 

In  the  Fitzjaraes  collection,  England. 

In  the  Villa  Cellaraare,  Naples. 

In  the  possession  of  the  Munich  dealer  Bôhler. 

In  the  possession  of  the  Paris  dealer  C.  Sedclmeyer,  "Catalogue  of  100 
Paintings,"  xii-  No.  21. 

318.  AN  OLD  WOMAN  WITH  A  BIBLE  ON  HER  LAP. 

Sm.  539;  Bode  328  i  Dut.  318;  Wb.  417;  B.-HdG.  478.— About 
sixty  or  seventy.  She  sits  turned  a  little  to  the  right,  and  looks  at  the 
spectator.  Her  right  hand  rests  on  a  book  in  her  lap  j  her  left  hand  is 
between  the  leaves.  She  wears  a  brown  dress  with  red  over-sleeves  and  a 
large  white  hood  falling  on  her  shoulders.  On  a  small  stool  to  the  left  is 
a  handkerchief.  Full  light  falls  from  above  to  the  left  on  the  head  and 
hand.  Dark  brown  wall,  panelled  below.  Almost  full  length,  life  size. 
Painted  about  1658. 

Canvas,  53  inches  by  42 1  inches. 

Etched  by  N.  Mossoloffin  Lei  Rembrandts  it  F  Ermitage. 

Mentioned  by  Vosraaer,  p.  552  ;  by  Bode,  pp.  502,  600;  by  Dutuit,  p.  39  ; 
by  Michel,  pp.  394,  566  [305,  441]. 

In  the  Crozat  collection,  Paris  ;  acquired  with  it  by  the  Empress  Catherine  II. 
for  the  Hermitage. 

In  the  Hermitage  Palace,  Petrograd,  1901  catalogue.  No.  804  [valued  by 
Sm.  in  1836  at  ^367  :  los.]. 

319.  AN  OLD  WOMAN  WITH  A  LARGE  BOOK  ON 
HER  LAP.  Sm.  491,  5191  Bode  331  \  Dut.  122  ;  Wb.  420,  480  i 
B.-HdG.  263. — About  sixty-five.  She  sits  to  the  right,  looking  at  the 
spectator,  and  clasps  her  hands  on  the  book  lying  on  her  lap.  She  holds  a 
pair  of  spectacles  in  the  fingers  of  her  left  hand.  Over  a  dull  lilac  satin 
gown,  showing  the  white  chemisette  at  the  throat,  she  wears  a  heavy 
black  velvet  mantle  trimmed  with  broad  gold  embroidery  and  held  together 
by  a  large  gold  brooch.  On  her  head  she  has  a  dark  red  hood  falling  on 
her  shoulders.  On  a  table  with  a  dull  green  cover  to  the  right  arc  a 
coloured  wooden  bowl,  a  black  girdle,  and  a  stick.  On  the  wall  above 
hangs  a  small  wallet.  Full  light  falls  from  the  left  on  the  head  and  haxids. 
Dark  background,  illumined  to  the  right.  Almost  full  length  ;  under 
half  life  size. 

Signed  on  the  right  above  the  wallet,  "Rembrandt  f.  1643";  ^^^ 
panel,  24  inches  by  19J  inches. 

A  study  in  black  chalk  for  this  picture  is  in  King  Friedrich  August  II. 's 
collection  of  drawings  at  Dresden  ;  reproduced  by  Lippmann,  140^. 

Etched  by  G.  F.  Schmidt  ;  by  N.  Mossoloffin  Lts  Rembrandts  de  F  Ermitage, 
and  a  second  dme  on  a  larger  scale.  Lithographed  by  Dollet  in  Gohicr- 
Desfontaines  and  P.  Petit,  La  Galerie  de  V Ermitage,  i.  8. 

Mentioned  by  Vosmaer,  p.  533  ;  by  Bode,  pp.  460,  601  ;  by  Dutuit,  p.  38  ; 
by  Michel,  pp.  306,  566. 

Zate. — (Possibly)  Dc  Julienne,  Paris,  March  20,  1 767  (3401  francs,  Rcray). 

Acquired  by  the  Empress  Catherine  II.  for  the  Hermitage. 
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In  the  Hermitage  Palace,  Pctrograd,  1910  catalogue,  No.  807  [valued  by 
Sm.  in  1836  at  ;^42o]. 

320.  AN  OLD  WOMAN  READING.  Bode  263;  Dut.  118; 
Wb.  233  ;  B.-HdG.  22. — She  has  the  features  of  Retnbrandt's  mother. 
She  sits,  turned  to  the  left,  bending  over  a  large  book  which  lies  open  on 
her  lap  (or  on  a  table  before  her).  She  wears  gold  eyeglasses  on  her  nose. 
Her  head  is  covered  with  a  large  purple  velvet  hood,  filing  down  at  the 
back.  Her  brownish  dress  shows  the  top  of  the  pleated  chennisette  at  the 
throat  ;  her  under-dress  is  of  dark  grey.  Light  grey  background.  Almost 
full  length,  a  little  under  life  size.     Painted  about  1629. 

Signed  on  the  left  at  foot,  "  Rembrandt  P."  ;  canvas,  29J  inches  by 
24  inches. 

An  old  copy,  enlarged  to  the  feet,  is  in  a  private  collection  in  London,  It 
was  in  the  sale  : — Aberdeen  and  others,  London,  March  20,  1899,  No.  52  ;  and 
was  exhibited  by  Sir  J.  C.  Robinson  in  the  Royal  Academy  Winter  Exhibition, 
London,  1902,  No.  166  ;  [canvas,  43  inches  by  36  inches]. 

Mentioned  by  Bode,  p.  381  ;  by  Dutuit,  p.  47  ;  by  Michel,  pp.  40,  559 
[31,  433]  Î  by  Moes,  Iconographia  Batava,  No.  9404,  5. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1899,  No.  36. 

In  the  collection  of  the  Earl  of  Pembroke,  Wilton  House,  1907  catalogue. 
No.  83  ;  it  wa«  there  before  1 730. 

320*7.  An  Old  Woman  with  a  Book  on  her  Lap. — Very  fine. 
If  this  was  identical  with  a  picture  of  the  same  subject  in  the  collection  of 
J.  Purges,  Paris  (B.-HdG.  392),  it  was  not  an  original  by  Rembrandt. 
[Pendant  to  243/] 

35  inches  by  30^  inches. 

Sa/es, — (Probably)  Comte  Fraula,  Brussels,  July  21,  1738  (Hoet,  i.  545)»  No. 
311  (160  florins). 
J.  dc  Bary,  Amsterdam,   November  26,   1 759,  No.  14  (142  florin», 

with  pendant.  Van  Diemcn). 

320*.  A  Woman  reading  a  Book.  —  Powerfully  painted  ;  fine 
light  and  shade.  According  to  a  MS.  note  by  J.  van  der  Marek,  it  was 
not  by  Rembrandt. 

Panel,  23^  inches  by  181^  inches. 

Sa/g. — J.  A.  van  Kinschot,  Delft,  July  21,  1767,  No.  25  (4  florins  8,  De 
Pester). 

320*:.  An  Old  Woman  praying. — She  stands  before  a  table  on 
which  lies  a  book.  She  wears  a  hood,  and  a  fur-lined  cloak  around  her 
neck.     Very  delicately  rendered  ;  in  the  style  of  G.  Dou. 

Panel,  12  inches  by  9  inches. 

SaU. — Amsterdam,  August  14,  1771,  No,  11  (125  florins,  Vvcr). 

321.  An  Old  Woman  seated.  Sm.  581. — Her  head  is  bent  for- 
ward. She  has  a  large  book  open  on  her  lap  ;  the  fingers  of  one  hand  are 
between  the  leaves,  while  the  other  hand,  holding  her  spectacles,  rests  on 
the  book.  She  has  on  her  head  a  black  scarf,  falling  on  her  shoulders, 
and  wears  a  dark  silk  gown  trimmed  with  fur  round  the  bosom,  and  a 
white  kerchief. 
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Engraved  in  mezzotint  by  P.  Louw  [and  described  by  Sm.  from  the  print]. 
Etched  by  G.  F.  Schmidt. 

In  the  possession  of  the  Amsterdam  dealer  H.  dc  Winter,  about  1780, 

322.  An  Old  Woman  prajring. — With  eyes,  cast  down  and  clasped 
hands.  She  wears  a  red  velvet  cap,  and  has  a  clumsy  woollen  cloak 
round  her  shoulders.  Admirable  in  expression  and  execution.  In  the 
stvlc  of  G.  Dou.  [Possibly  identical  with  "Rembrandt's  Mother," 
6Ô7  (Czernin).] 

Panel,  6  inches  by  5  inches. 

Sa/fs. — Picter  Leendert  dc  Neufville,  Amsterdam,  June  19,  1765  (Terw. 
474),  No.  79 — but   No.  81  in  the  original  sale>cataIogue — (240 
florins,  Locquet). 
P.  Locquet,  Amsterdam,  September  22,  1783,  No.  323  (455  florins, 
Fouquct). 

322fl.  An  Old  Woman  with  a  Bible. — Half-length.  Very  well 
rendered  and  of  very  fine  quality. 

SaU, — C.  A,  de  Calonne,  London,  March  23,  1795  (;^io5). 

322A.  An  Old  Woman  with  a  Book. — Taken  for  Rembrandt's 
mother.  She  sits  at  a  table,,  holding  an  old  book  in  one  hand  and  her 
spectacles  in  the  other.     Half-length,  life  size. 

Canvas,  40  inches  by  31  inches. 

Sale, — H.  G.  Nahuys  van  Burgst,  Antwerp,  September  13,  1858,  No.  86, 

322r.  An  Old  Woman  holding  a  Book. 

Signed,  "  Rembrandt,  1594  (i'V)"  ;  canvas,  44  inches  by  36J  inches. 

St/e, — Count   von    Brabcck    and    Count   Andreas  von    Stolberg,   Hanover, 
October  31,  1859,  No.  211. 

323.  An  Hlderly  Woman.  Sm.  566.^ — She  sits,  leaning  her  head 
pensively  on  one  hand  ;  the  other  hand,  holding  her  spectacles,  rests  on  a 
large  book  open  before  her.  She  wears  a  fur-trimmed  mantle,  and  has  a 
scarf  on  her  head. 

A  picture  agreeing  with  this  description  passes  under  Rembrandt's  name  in 
the  Speck  von  Sternburg  collection,  LQtzschena,  1889  catalogue,  No.  234,  but 
is  not  an  original.  Engraved  in  reverse  by  Fcndi,  Vienna,  in  the  work  on  the 
collection. 

The  original  is  lost.     Described  by  Sm.  from  an  etching  by  G.  F.  Schmidt. 

324.  A  YOUNG  GIRL  AT  AN  OPEN  HALF^DOOR.  Sm. 
532;  Bode  376;  Dut.  310  i  VVb.  358  ;  B.-HdG.  301. — She  leans  with 
both  hands  on  the  lower  half  of  a  door  ;  the  upper  half  is  open.  She  is  seen 
in  full  face,  looking  down  to  the  left.  She  has  fair  curly  hair,  combed  back 
under  a  small  white  cap.  She  wears  a  dark  brown  jacket,  a  bodice  of  lighter 
brown,  and  a  dark  green  apron.  The  dress  is  cut  out  a  little  at  the  throat 
to  show  the  finely  pleated  chemisette,  over  which  lies  a  double  string  of  red 
coral.  Bright  light  faits  from  above  to  the  left  on  the  forehead,  the  right 
side  of  the  face,  and  the  left  hand.  Dull  background,  illumined  on  the  left. 
Half-length,  life  size. 
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Signed  in  the  centre  at  foot,  "Rembrandt  f.  1645'*;  canvas,  40 
inches  by  33^  inches. 

A  copy  was  in  the  sale  : — W.  R.  Williams  and  others,  London,  November  28, 
1903,  No.  61  0^325  :  I  OS.,  Dowdcswcll). 
Engraved  by  F.  C.  G.  Geyser. 

Mentioned  by  Bode,  p.  609  ;  by  Dutuit,  p.  21  ;  by  Michel,  pp.  303,  561 
[231-2,443]. 

Exhibited  at  the  British  Institution,  London,  1818,  No.  100  ;  1844,  No. 
*3  Î  ^857,  No.  87;  and  at  the  Hudson-Fulton  Celebration,  Metropolitan 
Museum,  New  York,  1909,  No.  91. 

SaUi. — Dc  Gucfficr,  Paris,  March  i,  1791. 

Robit,  Paris,  May  21,  180 1,  No.  163  (2500  francs,  Hibbcrt). 
George   Hibbcrt,    London,    June    13,    1829  (;^430,  bought  in   by 
Nathaniel  Hibbcrt). 
In  the  collection  of  Nathaniel  Hibbcrt,  London,  1857. 
SaU. — Prince   DemidofF,  San   Donato,   March   15,    1880  (123,000  francs, 

bought  in). 
In  the  collection  of  Martin  A.  Ryerson,  who  gave  it  in  1894  to  Chicago. 
In  the  Chicago  Art  Institute,  1907  catalogue,  No.  11. 

325.  A  YOUNG  GIRL  IN  A  RED  CAP  AT  A  WINDOW. 

Sm.  549  i  VVb.  483  J  B.-HdG.  399. — She  stands  behind  a  window-sill, 
pushing  back  the  heavy  dark  red  curtain  with  her  right  hand.  She  leans 
her  left  hand  on  the  sill,  and  looks  out  with  a  roguish  smile.  Her  yellowish- 
brown  dress  is  cut  square  at  the  throat  to  show  the  chemisette.  A  thick 
gold  chain  hangs  down  in  front  from  her  shoulders.  She  has  small  pearl 
ear-rings.  On  her  hair,  which  is  smoothly  combed  back,  is  a  red  cap. 
Half-length,  life  size. 

According  to  Sm.,  it  was  signed  and  dated  1645 — probably  a  misprint 
for  1654  ;  cainvas,  34  inches  by  28  inches. 

Mentioned  by  Vosraacr,  p.  538. 

Exhibited  at  the  British  Institution,  London,  1831.  No.  53  ;   l86l,No.  44. 
In  the  collection  of  Sir  Matthew  White  Ridley,  Bart.,  1836  (Sm.). 
In  the  collection  of  Lord  Ridley. 
In  the  possession  of  the  Paris  dealer  F.  Klcinbcrgcr, 

In  the  collection  of  the  late  A.  de  Ridder,  Cronberg  ;  exhibited  on  loan  in 
the  St^dersches  KUnstinstitut,  Frankfort-on-Main,  till  1913. 

326.  A  Young  Girl  leaning  her  Arms  on  a  Ledge.  B.-HdG. 
302. — About  sixteen.  She  is  seen  in  full  face,  and  looks  at  the  spectator. 
Her  fair  hair  curls  over  her  brow,  and  is  covered  with  a  small  gold-trimmed 
cap.  Her  dark  dress  shows  at  the  throat  the  pleated  chemisette  with  a  fine 
ruJfHe.  Round  her  neck  is  a  string  of  coral.  Bright  light  falls  from  above 
to  the  left.  Dark  background.  Half-length,  life  size.  The  authenticity 
of  the  picture  could  not  be  determined  in  the  place  where  it  was  hung  ;  if 
an  original,  it  was  painted  about  1645. 

Canvas,  about  30  inches  by  24  inches. 

Mentioned  by  Waagen,  ii.  28;. 

In  the  collection  of  the  Duke  of  Bedford,  London. 

327.  A  YOUNG  GIRL  AT  A  WINDOW.  Sm.  178  ;  Bode 
158  J  Dut.  309;  Wb.    110  \  B.-HdG.  300. — About    fourteen.      She   is 
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turned  to  the  left,  and  looks  out  of  a  window  at  the  spectator.  She  rests 
both  arms  on  the  stone  window-sill  ;  her  left  hand  grasps  a  thin  gold  chain 
round  her  neck.  Her  luxuriant  chestnut  curls  are  confined  at  the  back 
in  a  little  cap  with  a  gold  band.  The  white  chemisette  leaves  the  throat 
half  exposed.  By  the  sill  to  the  right  is  a  low  wooden  partition,  painted 
dark  red.  Strong  light  falls  from  the  left  foreground  on  the  whole  figure. 
Dark  background.     Half-length  ;  life  size. 

Signed  on  the  right  at  foot,  "Rembrandt  ft.  1645";  canvas,  31 
inches  by  25  inches,  rounded  at  top. 

A  first  sketch  in  black  chalk  is  in  King  Friedrich  August  II. 's  collection  of 
drawings  at  Dresden,  reproduced  by  HdG.  iv,  i^a. 

Etched  by  L.  Locwcnstam.  Engraved  by  Surugue  ;  engraved  in  mezzotint 
by  Sayc. 

Mentioned  by  Vosmaer,  pp.  263,  538  ;  by  Bode,  pp.  497,  581  ;  by  Dutuit, 
p.  31  ;  by  Michel,  pp.  303,  555  [23.1»  43 «]• 

Exhibited  at  the  British  Institution,  London,  181  5,  No.  14,  and  1843,  No. 
107  ;  at  the  Royal  Academy  Winter  Exhibition,  1899,  No.  32. 

In  the  collection  of  Noel  Dcscnfans  (who  died  in  1807),  London. 

In  the  collection  of  Sir  Peter  Francis  Bourgeois  (who  died  in  18  ll); 
bequeathed  by  him  to  Dulwich  College. 

In  the  Dulwich  College  Gallery,  London,  1914  catalogue.  No.  163. 

328.  A  YOUNG  GIRL  WITH  A  MEDAL.  B.-HdG.  303.— 
About  twelve.  She  stands,  seen  in  full  face,  inclining  her  head  to  the  left. 
She  looks  at  the  spectator,  and  shows  in  her  left  hand  a  gold  medal  fastened 
by  a  string  to  her  girdle.  Her  right  hand  is  on  her  bosom.  Her  fair  hair, 
with  the  ringlets  in  front  tied  together,  is  uncovered,  save  for  a  bright  scarf 
falling  at  the  back.  She  wears  a  dull  yellow  mantle  over  a  dress  of  the 
same  colour,  cut  out  at  the  throat  to  show  the  pleated  chemisette,  with  a 
red  sash.  She  has  pearls  in  her  ears,  and  strings  of  pearls  round  her  neck, 
on  her  right  hand,  and  round  her  waist.  More  than  half-length  -,  slightly 
under  life  size.     Painted  about  164043, 

Canvas,  25 J  inches  by  21  inches. 

Mentioned  by  Michel,  pp.  447,  561  [347,  443]. 

In  the  collection  of  Cotterill  Dormer,  Oxfordshire,  where  the  picture  is  said 
to  have  been  for  a  century. 

In  the  collection  of  Sir  J.  C.  Robinson,  London. 

In  the  possession  of  the  Paris  dealer  C.  Scdclmeyer,  '*  Catalogue  of  500 
Paintings,"  1898,  No.  133. 

In  the  collection  of  Robert  Hoe,  New  York. 

In  the  collection  of  W.  K.  Bixby,  St.  Louis. 

329.  A  WOMAN  WITH  A  ROSEBUD  AT  A  WINDOW. 
B.-HdG.  514. — About  thirty.  She  leans  with  folded  arms  on  a  brown 
cushion  at  a  window,  holding  a  rosebud  in  her  right  hand  and  looking  to 
the  left.  Her  dark  hair  is  combed  back  and  confined  by  a  small  cap  of 
dull  white.  She  wears  a  plain  brown  bodice  over  a  white  chemisette  with 
long  sleeves.  Dark  background.  The  light  falls  from  above  to  the  left 
on  the  figure.     Half-length,  life  size.     Fainted  about  1664. 

Signed  on  the  left  at  foot,  "  Rembrandt  f,"  ;  canvas,  33  inches  by  26 
inches. 
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Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1899,  No.  86. 
Sûte. — G.  Bicker  van  Zwieten,  The  Hague,  April  12,  1741  (Hocc,  ii.  21), 

No.   131 — but   No.  137  of  the  original   catalogue — (250  florins. 

Van  Olden). 
In  the  collection  of  Lord  Lcconficld,  Petworth. 

330.  A  YOUNG  GIRL  AT  A  WINDOW,  IN  FULL 
FACE.  Sm.  506  ;  Bode  365  ;  Dut.  315  ;  Wb.  440  ;  B.-HdG.  397.— 
She  leans  her  right  arm  on  the  window-sill  and  rests  her  head  on  her  left 
hand.  She  wears  a  dull  red  jacket.  Her  dark  hair  is  combed  back  into  a 
small  golden-yellow  cap.  The  loose  chemisette  is  slightly  open  at  the 
throat,  showing  a  string  of  pearls  and  a  little  black  ribbon  hanging  down  on 
the  bosom.  Dark  background  ;  the  figure  is  lighted  from  above  to  the 
left.     Half-length,  life  size.     Formerly  known  as  "  La  Crasseuse." 

Signed  in  the  centre  at  foot,  "  Rembrandt  f.  1651  "  ;  canvas,  31  inches 
by  25  inches. 

Etched  by  L.  Loewcnstam. 

Mentioned  by  Bode,  pp.  504,  606  ;  by  Dutuit,  p.  40  ;  by  Michel,  pp.  394, 
568  [304-5,44.2];  by  Roger  dc  Piles,  1715  edition,  p.  423  ;  by  Granbcrg, 
Inventaire  Générale,  iii.  No.  297. 

In  the  collection  of  Roger  dc  Piles,  Paris. 
In  the  collection  of  Duvivier,  Paris. 
In  the  collection  of  the  Comte  d'Hoym,  Paris. 
In  the  collection  of  Dc  Morvillc,  Paris. 

SaUs. — Angran  dc  Fonspcrtuis,  Paris,  March  4,  1748,  No,  435  (looi  francs, 
with  203,  "  Flora,"  Blondcl  dc  Gagny). 
Blondcl  dc  Gagny,  Paris,  December  10,  1776,  No.  70  (6000  francs)  ; 
it  was  then  rounded  at  top  and  measured  only  32  inches  in  height. 
Due  dc  Lavallière,  Paris,  February    »i,    1781   (5500  francs,    with 
pendant,  467^)  ;  lee  C.  Blanc,  ii.  43. 
In  the  collection  of  Gustavus  III.,  King  of  Sweden. 
In  the  Stockholm  National  Museum,  1900  catalogue.  No.  584. 

331.  A  YOUNG  GIRL  AT  A  WINDOW.  Sm.  567;  Bode 
135  ;  Dut.  395  i  B.-HdG.  299. — About  twenty.  She  stands,  seen  in  full 
face,  behind  the  black  opening  of  a  window,  with  her  hands  on  the  sill 
A  broad  flat  black  cap  covers  her  fair  hair,  which  falls  from  under  it  on 
both  sides  ;  she  has  a  pearl  in  each  ear.  She  wears  a  dull  brownish-red 
bodice  trimmed  with  pearls  at  the  throat,  and  full  slashed  sleeves  of  the 
same  colour,  and  a  black  under-dress  with  a  dull  yellowish  sheen.  Her 
bodice  is  adorned  with  several  slender  and  costly  chains  ;  a  broad  chain 
with  a  clasp  hangs  diagonally  on  her  hip.  Full  light  falling  from  the  left 
touches  the  face  and  hands.  Dark  background,  illumined  somewhat  to 
the  left.     Half-length,  life  size,     [Pendant  to  239.] 

Signed  in  the  left  background  close  to  the  arm,  "  Rembrandt  f,  1641  "  ; 
oak  panel,  41^  inches  by  30  inches. 

Etched  by  G.  F.  Schmidt,  1769  [as  "  La  Juive  Fiancée  *'],  and  by  W,  Ungcr. 
Mentioned  by  Vosmacr,  p.  526  ;  by  Bode,  pp.  458,  467,  577  ;  by  Dutuit, 
p.  50  ;  by  Michel,  p.  271  [208]. 

Exhibited  at  Vienna,  1873,  No.  104. 

In  the  collection  of  Count  Kameke,  Berlin,  1770. 
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In  the  coUcccion  of  Stanislaus  Poniatowski,  King  of  Poland,  at  the  castle  of 
Lazienski^  near  Warsaw,  1 798. 

In  the  collection  of  Prince  Joseph  Poniatowski,  1812. 
In  the  collection  of  Count  Casimir  Rzcwuski. 
In  the  collection  of  Count  Casimir  Lanckoronski,  Vienna. 
Id  the  collection  of  Count  Karl  Lanckoronski,  Vienna, 

33itf.  An  Old  Woman  warming  her  Hands. — Very  naturally 
painted. 

SaU. — The  Hague,  April  24,  1737  (Tcrw.  14),  No.  65  (18  florins  5), 

331^.  A  Girl  leaning  on  a  Closed  Half-Door. 

31  inches  by  27  inches. 

Sale. — Seger  Tierens,  The  Hague,  July  23,  1743  (Hoct,  ii.  113),  No.  224 
(46  florins  5). 

33 If.  A  Woman  looking  out  of  a  Window.— Strongly  painted. 
39^  inches  by  30^  inches. 

Sale. — Frcderik,  Count  Thorns,  Lcyden,  April  7,  1750  (Hoct,  ii.  285), 
No.  65 — but  No.  66  of  the  original  catalogue — (25  florins  10, 
Haazcbrock). 

331^.  A  Young  Girl  at  Play. 
13  inches  by  11^  inches. 

In  the  collection  of  Nicolaes  van  Brccmen,  The  Hague,  1752  (Hoct,  ii.  485). 

332.  A  Woman  lying  Asleep.     Sm.  162. — With  both  hands  in 

her  lap.      Excellently  painted. 
30  inches  by  25  inches. 

S0U. — A.  van  Kinschot,  Rotterdam,  September  20,  1756  (Terw.  161), 
No.  28 — but  No.  4  of  the  original  catalogue— (54  florins). 

332*7.  [Identical  with  330.] 

332^.  An  Old  Woman  seated  in  Meditation. 

Sale, — Haarlem,  September  23,  181 1,  No,  76. 

332r.  An  Old  Woman. — In  a  room.     Through  the  open  window  a 
person  in  the  street  is  seen  approaching.     Masterly  in  style. 
9  inches  by  t\  inches. 

Sale. — Amsterdam,  August  6,  18 16,  No.  64. 

333.  SOLDIERS  BY  THE  WATCH-FIRE.  Bode  45; 
Dut.  95  ;  Wb.  37  ;  B.-HdG.  5. — On  the  extreme  left  crouches  a  man 
illumined  by  the  fierce  light  of  an  unseen  fire.  He  turns  his  head  to  the 
right,  where  a  soldier,  seen  almost  from  the  back,  sits  in  front  of  him  in 
shadow.  To  the  left,  behind  the  crouching  man,  a  soldier  leaning  on  a 
shield  sits  dozing.  On  the  right  stand  two  soldiers  conversing  j  one  of 
these,  on  the  extreme  right,  is  in  full  armour.  In  the  left  background  of 
the  room  are  four  soldiers  round  a  lighted  candle.  Small  full-length 
figures.  The  earlier  identification  of  this  scene  as  "  Peter  among  the 
Servants  of  the  High  Priest  "  seems  untenable,  as  all  the  details  character- 
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istic  of  this  episode — the  high  priest's  maid-servant,  the  cock,  the  recogni- 
tion, and  so  on — are  lacking. 

Signed  with  the  monogram  '*  R  H  L.,"  and  dated  1628;  copper, 
8J  inches  by  6^  inches. 

Etched  by  W,  Rohr  in  the  Graphiuht  Kunste^  ï88i,  and  by  W.  Ungcr, 
according  to  the  Pdn  catalogue. 

Mentioned  by  Bode,  p.  373  ;  by  Dutuit,  p.  41  ;  by  Michel,  pp.  30,  553 
[23,  439]  ;  by  Bredius  in  Ntderlamche  Kunstbsde,  I  88 1,  iii.  182. 

Exhibited  at  Berlin,  1883,  No,  82  in  the  Long  Gallery. 

In  the  possession  of  the  Berlin  dealer  Sagcrt,  1881. 

Sale. — Otto  Pcin  of  Berlin,  Cologne,  October  29,  1888,  No.  64. 

In  the  collection  of  Karl  von  dcr  Hcydt,  Berlin. 

334.  REMBRANDT  AND  SASKIA.  Sm.  163;  Bode  82-, 
Dut.  147  i  Wb.  73  ;  B.-HdG.  157. — On  a  chair  to  the  right,  in  front  of 
a  table,  sits  the  painter.  He  is  in  profile  to  the  left  and  turns  his  smiling 
face  round  to  the  spectator.  He  holds  up  a  tal!  glass  of  brown  beer  in  his 
right  hand  ;  his  left  hand  encircles  the  waist  of  his  wife,  who,  seen  from 
the  back,  sits  on  his  right  knee  and  also  turns  her  face  to  the  spectator. 
On  the  table,  spread  with  a  cover  having  a  brownish  pattern,  are  a  fowl,  a 
goblet,  and  a  peacock  pasty.  The  painter  has  a  short  moustache  and  long 
flowing  hair  \  he  wears  a  reddish  coat  with  full  striped  sleeves  and  a  flat 
black  veEvet  cap  with  two  white  ostrich-feathers,  and  has  a  sword  at  his 
side.  At  his  throat  is  seen  the  pleated  shirt  ;  at  his  wrist,  a  lace-trimmed 
ruffle.  Saskia  wears  a  pale  blue  gown  and  a  short  dark  velvet  bodice, 
slashed  to  show  the  full  chemisette  of  fine  stuff  on  the  upper  arm  and  cut 
low  to  expose  it  at  the  neck.  A  cap  adorned  with  gold  and  surmounted 
by  a  string  of  pearls  confines  her  curly  hair,  of  a  rich  golden  colour,  at  the 
back  of  the  head.  Her  eyes  are  light  brown.  A  gold  chain  with  large 
stones  hangs  on  her  shoulders  j  in  her  ear  is  a  pearl.  To  the  right  is  a 
greenish  curtain.  Bright  tight  falls  from  the  left  on  Saskia^s  whole  figure 
and  on  Rembrandt's  head  and  left  arm.  The  background  is  fairly  light. 
Almost  full-length  figures,  life  size.     Painted  about  1634-35. 

Signed  half-way  up  on  the  left,  "Rembrant  f."  ;  canvas,  64  inches  by 
52  inches. 

Engraved  by  H.  Witthoeft,  Ant.  Ricdcl  (1768),  G.  L.  Hertel,  H.  BOrckncr, 
A.  H.  Payne,  G.  Planer,  A.  Schuhhciss,  N.  MossoloJF.  Lithographed  by 
F.  Hanfstacng],  C.  Wildi  (1836),  A.  Maurirt. 

Mentioned  by  Vosraaer,  pp.  160/^  518  ;  Bode,  pp.  4 1 7,  568  ;  Dutuit,  p.  18  ; 
Michel,  pp.  182,  553  [139-40.  +58]- 

Sale. — Araignon,  Paris,  1751. 

Bought  in  Paris  by  Lc  Leu,  after  175 1,  for  Dresden. 

In  the  Dresden  Gallery,  1908  catalogue,  No.  1559, 

335.  AN  ARTIST  PAINTING  A  NUDE  MODEL  (or,  The 
Painter's  Study).  B.-HdG.  352. — In  a  studio  lighted  from  the  left 
an  artist  seated  in  the  right  foreground  paints  a  nude  female  model  seated 
on  a  throne  of  two  steps.  The  young  woman,  relieved  against  a  dark 
curtain,  presses  to  her  body  with  the  right  hand  a  sheet  draped  over  her 
right  shoulder  and  right  thigh.     She  rests  her  right  leg  on  a  footstool^  and 
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Jeans  with  her  right  arm  on  some  books  lying  on  a  table  at  her  side.  Her 
clothes  and  a  white  collar  He  at  the  left  side.  Turning  her  comely  head 
towards  the  picture,  she  follows  with  interest  the  work  of  the  painter.  He 
wears  a  dark  brown  painting  blouse  with  a  red  piece  at  the  breast,  and  a 
red  cap.  Small  full-length  figures.  Painted  about  1650.  The  painter 
has  the  features  of  Rembrandt,  the  model  those  of  Hendrickje. 
Oak  panel,  20  inches  by  24  inches. 

Mentioned  by  Waagen,  iv.  4.59. 

Exhibited  at  the  Royal  Acadeiny  Winter  Exhibition,  London,  1 899,  No.  92. 

SaU. — (Possibly)  Sir  Luke  Schaub,  London,  April  26,  1758,  No.  40  of  the 

second  day  (^^27  :  6s.,  Gideon)  ;  pendant  to  670^. 
In  the  collection  of  Archibald  M'Lellan,  Glasgow  ;  bought  by  the  city  in 
May  1856. 

In  the  Glasgow  Art  Gallery,  191 1  catalogue.  No.  809  (old  No.  379). 

336.  TWO  YOUNG  NEGROES.  B.-HdG.  513.— They  are 
richly  dressed  and  stand  at  a  table.  One,  seen  in  full  face,  looking  to  the 
left,  stands  in  the  right  foreground  ;  he  leans  his  right  arm  on  the  greenish 
table-cover.  The  other,  standing  behind  the  table,  leans  his  head  on  the 
right  shoulder  of  his  companion  and  looks  down.  Both  have  short  black 
hair,  slight  moustaches,  strongly  protruding  lips,  and  rich  black  com- 
plexions. Light  background.  Dull  light,  falling  almost  from  the  back. 
Half-length,  life  size. 

Signed  on  the  right  at  top,  "  Rembrandt  f.  1661  "  ;  canvas,  30^  inches 
by  25  inches. 

Sale. — Dc  Montribloud,   Paris,   February    9,    1 784,    No.  42    (540   francs, 

Donjcux). 
In  the  collection  of  Lord  Berwick,  Attingham,  Shrewsbury. 
In  the  possession  of  the  London  dealer  C.  J.  Werthcimer. 
In  the  possession  of  Sir  George  Donaldson,  London. 

In  the  collection  of  Dr.  A.  Brcdius,  The  Hague  ;  exhibited  on  loan  in  the 
Royal  Gallery,  The  Hague,  1910  catalogue.  No.  685. 

337.  REMBRANDT  AND  SASKIA  ABOUT  TO  GO 
OUT  (formerly  called  The  Burgomaster  Paneras  and  his  Wife). 
Sm.  298;  Bode  185  }  Dut.  222  ;  Wb.  135  ;  B.-HdG.  158. — Saskia  sits 
at  a  toilet-table  with  a  red  velvet  cover.  She  is  studying  in  the  mirror 
the  effect  of  a  pearl  which  she  has  just  fastened  in  her  car.  Beside  her  to 
the  left  stands  Rembrandt,  looking  at  the  spectator  ;  he  holds  in  both 
hands  a  string  of  pearls  for  his  wife  to  put  on.  Saskia  wears  a  bright 
vcUow  gown  with  gold  brocade,  and  over  it  a  heavy  mantle  of  gold  brocade 
lined  with  ermine,  which  falls  at  the  back  over  the  arm  of  the  chair  and  is 
held  together  in  front  by  a  chain.  She  wears  a  cap  with  a  veil  falling 
down  behind,  and  has  on  her  brow  a  handsome  jewelled  ornament.  Her 
gown  has  short  sleeves  slashed  at  the  top  ;  it  shows  the  fine  pleated 
chemisette  at  the  throat  and  wrists.  In  each  car  is  a  pear-shaped  pearl  ; 
round  the  left  arm  is  a  double  string  of  pearls  ;  on  the  right  arm  is  a  gold 
chain  bracelet.  Round  her  waist  is  a  heavy  gold  chain  in  the  baroque 
style.  On  the  right  forefinger  is  a  smooth  ring.  The  painter  wears  a 
dull  green  cloak  with  gold  embroidery  over  a  light  green  costume  exposing 
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the  shirt  at  the  throat  i  on  the  breast  hangs  a  double  chain  with  a  pen<ilant. 
His  green  cap  is  adorned  with  broad  gold  lace  and  a  plume.  On  the  table 
stands  an  ebony-framed  mirror,  seen  from  the  back  ;  behind  it  are  a  jewel- 
casket  from  which  hangs  a  dark  ribbon  decorated  with  gold,  and  a  book. 
Behind  Rembrandt  is  a  chair.  The  background  is  a  large  dull  red  draperv 
falling  from  the  centre  to  both  sides  ;  it  is  probably  the  curtain  of  a  bed. 
Almost  full-length  figures,  life  size.  Painted  about  1634-35.  Testimony 
to  its  genuineness,  which  some  wrongly  question,  is  afforded,  among  other 
things,  by  the  fact  that  Rembrandt  himself  copied  the  figure  of  Saskia  in 
a  picture  of  1654.  (30g). 

Signed   on    the    back   of   the   mirror,    "  Rembrant   fecit  "  ;    canvas, 
61  inches  by  78  inches- 
Mentioned  by  Vosmacr,  pp.  263,  538  ;  by  Bode,  pp.  417/,  584  ;  by  Dutuit, 
p.  $2  i  by  Michel,  pp.  180,  556  [158-9,  430];  by  Waagen,  ii.  5. 

Exhibited  ai  the  British  Institution,  London,  1826,  No.  17,  and  1 827, 
No.  Z5  ;  at  the  Royal  Academy  Winter  Exhibition,  1873,  1889,  No.  163,  and 
1899,  No.  80;  at  Amsterdam,  1898,  No.  36. 

Siilr. — Heary  Hope,  London,  June  27,  1 8 16  (^^300  :  6s.). 
In  the   Royal  collection,   Buckingham    Palace,   London,    1885    catalogue^ 
No.  30  ;  it  was  in  the  Royal  collection  in  1836  (Sm.). 

337^.  A  Wedding. — [Possibly  identical  with  30.] 

Mentioned  by  Hofstcdc  dc  Groot,  Urkunden  Uber  Rembrandt^  No.  159. 
In   the  collection    of   Catherina   Scharckcns,  widow  of    Cornelis  Smout, 
Amsterdam  ;  in  the  inventory  of  her  effects,  December  7,  1654. 

337<7<ï.  A  Woman  Fortune-Teller,— A  cabinet  piece. 

If  this  is  identical  with  the  "Fortune-Telling  Gipsy  Woman  with  Two 
Children,**  in  the  Berlin  Museum  store-room,  1886  catalogue,  ii.  300,  and 
there  variously  described  as  by  Ferdinand  Bol,  of  the  school  of  Rembrandt,  and 
in  the  manner  of  Gerard  dc  Wet,  it  is  not  the  work  of  Rembrandt  but  a 
characteristic  Jan  Licvcns. 

In  the  castle  of  Honsholredijk,  in  the  King's  bedchamber  in  the  parterre  j 
in  the  inventories  ot  1707,  1713,  and  1719,  No.  121. 

337*.  A  Company  of  Three  Persons. 

13  inches  by  10  inches. 

Sale. — Comte   Fraula,   Brussels,  July   11,   1738   (Hoet,   i.    532),  No.    166 

(22  florins). 

337r.  Two  Small  Men  rowing  (  ?  **  Sturende  "  ). 

Sale, — Amsterdam,  August  9,  173g  {Hoet,  i.  598),  No.  39  (24  florins). 

337^/.  Two  Persons  reading  by  Lantern-Light — Skilful  and 
good. 

Salt, — Guérin  and  others,  The  Hague,  September   13,   1740  (Tcrw.  28), 
No.  14 — but  No.  35  of  the  original  catalogue — (28  florins). 

337^.  Two  Philosophers  studying  a  Globe. 

Sale. — J.  van  Vliet,  Amsterdam,  December  16,  1750,  No.  1  (100  florins). 

338.  A  Man  smoking  and  a  Woman  spinning. — Small  figures. 
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To  be  precise,  the  catalogue  reads  "spinnet  (not  'spinnent')  wijfje,"  which 
might  mean  "a  woman  at  the  spinet."     It  is  also  possible  that  the  entry 
refers  to  two  pictures,  each  with  a  single  figure. 
Sale. — Amsterdam,  June  5,  1754»  No.  i6o^ 

338(?.  A  Peasant  standing  and  Another  seated  at  the  Fire- 
side. 

S«k. — (Supplemcnury)  C.  Rcygcrsbcrgcn  van  Couwerven,  Lcydcn,  July  31, 
1765,  No.  19. 

338^.  An  Interior. — Two  persons  at  a  table,  with  accessories. 
Panel,  11^  inches  by  15J  inches. 

SaU. — B.  C.  Thienponi,  The  Hague,  March  28,  1778,  No.  47  (2  florins). 

338^.  Two  Soldiers  playing  Cards. ^ — At  a  table  ;  by  candlelight. 
Broadly  painted  and  strikingly  effective. 
Panel,  20  inches  by  27  inches. 

Sale. — ^J.  F.  Wolschot,  Antwerp,  September  1,  18 17,  No.  328. 
338.:^.  A  Gipsy  Woman. 

Exhibited  in  the  British  Institution,  London,  1824,  No.  1 19. 
Then  in  the  collection  of  Lord  Charles  Townihcnd. 

338//.  A  Guard- Room. 

Sait, — Mallinus  brothers,  Louvain,  September  9,  1824,  No.  87B. 

3381'.  A  Family  Feast. — In  a  room  several  persons  sit  at  table  to 
the  left.  On  the  right  an  old  couple  enter  the  room  and  arc  greeted  by 
the  head  of  the  house,  his  wife,  and  children.  Powerful  and  masterly  in 
style. 

Panel,  13  inches  by  16^  inches. 

Sale. — J.   A.  van   Dam,  Dordrecht,  June   i,  1829,  No.  103    (210  florins, 
bought  in). 

339.  An  Old  Man  in  a  High  Vaulted  Chamber. — Wearing  a 
large  cloak,  he  sits  at  a  table  writing  on  a  sbte.  He  looks  at  the  gold 
coins,  vases,  pearls,  and  other  precious  things  lying  on  the  table.  Another 
man  in  Eastern  dress  holds  a  book.  In  the  foreground  arc  books,  silver 
vases,  and  dishes. 

Panel,  21  inches  by  18 J  inches. 

Sales. — Amsterdam,  July  19,  1826,  No.  35  (260  florins,  Dc  Vries). 
Rotterdam,  April  26,  1830,  No.  55  (245  florins,  Lamme). 

339».    Three   Well -Dressed    Men. — They  hold  ornaments  and 
precious  things  in  their  hands.     Signed. 
Panel,  41  inches  by  39  inches. 

Sale. — Amsterdam,  April  i,  1833,  No.  147  (50  florins,  Harrington). 

339^.  A  Man  and  a  Woman  weighing  Gold  in  a  Room. — 
Death  looks  in  at  the  window. 

Sale. — B.  Mallinus,  Brussels,  September  22,  1842,  No.  3. 
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339t.  An  Old  Married  Couple. 

Canvas. 

Sale. — Antwerp,  February  24,  1851,  No.  124. 

379^.  A  Group  of  Three  Women. — The  young  woman  in  the 
centre,  richly  dressed  in  a  red  mantle  with  a  gold  border,  holds  a  basket  of 
fruit.  On  a  table  with  a  green  cover  to  the  left  stand  a  metal  vase  and  a 
jewel  casket. 

Canvas,  39 1  inches  by  46  inches. 

Salt. — S.  von  Hirsch,  Cologne,  Mty  29,  1876,  No.  £32. 

340.  A  Philosopher  and  an  Old  Man  conversing.    Sm.  146. — 

In  a  room.  The  philosopher,  with  a  long  beard,  sits  at  a  window  ;  he 
wears  a  black  cap  and  a  fur  cloak.  He  has  been  reading  a  brge  book 
which  he  holds  on  his  knees,  and  has  been  drawn  into  talk  by  an  old  man 
at  his  side.  On  the  table  lies  a  quantity  of  books  and  papers.  On  the 
floor  are  a  globe,  with  other  books  and  scrolls. 

The  original  is  lost.     Described  by  Sm.  from  a  print  by  J.  A.  Clacsscns. 

341.  A  Man  and  a  Woman  (or,  The  Rustic  Repast).  Sm. 
172. — A  man  and  a  woman  sit  together  on  a  bank  at  the  foot  of  a  tree 
taking  a  meal.  The  man  pours  out  a  cup  of  liquor,  the  woman  cuts  a 
slice  of  bread. 

The  original  i»  lost.     Described  by  Sm.  from  a  print  by  Verbeck. 

342.  A  Wedding  in  a  Church.  Sm.  182. — The  bridal  couple 
kneel  at  a  step,  holding  each  other  by  the  hand.  The  priest,  standing 
between  them,  performs  the  marriage  rite.  A  chorister  holds  the  skirt  of 
his  robe.  At  the  side  is  a  spectator.  In  the  background  are  three  men 
with  spears.  A  large  curtain  hangs  between  the  pillars  j  there  arc  other 
accessories. 

The  original  is  lost.  Described  by  Sm,  from  a  print  by  S.  W,  Reynolds, 
entitled  *'  Rembrandt's  Marriage";  probably  a  Biblical  scene. 

343.  Two  Men  conversing.  Sm.  417. — One  of  them  sits  with 
his  back  to  the  spectator.  He  wears  a  cap  on  his  bald  head,  and  a  large 
cloak  covering  one  shoulder  and  falling  over  the  back  of  his  chair.  The 
other  man,  seen  in  full  face,  leans  on  a  table,  upon  which  lie  a  large  open 
book  and  others  closed. 

The  original  is  lost.     Described  by  Sm.  from  a  print  by  R.  Basset. 

344.  AN  OLD  ORIENTAL  WITH  A  LARGE  GREY 
BEARD. —  He  is  turned  a  little  to  the  right.  He  wears  a  large  and 
richly  embroidered  turban,  and  a  dark  cloak  which  falls  in  folds  over  his 
shoulders  ;  under  it  is  a  light  doublet.  Bright  light  falls  from  the  left  on 
the  left  side  of  the  fiace.      Half-length,  without  the  hands. 

Signed  on  the  right  at  top,  "Rembrandt  f  1637";  panel,  29  inches 
by  23^  inches. 

Exhibited  at  Berlin,  19 14,  No.  135. 
Engraved  by  Sommereau,  1775. 
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In  the  collection  of  Ludovico  Mirri,  Rome,  177Ç. 

In  the  picture  gallery,  Château  Kinkempois  ((^uincampoix  ?),  near  Liège. 
In  the  possession  of  the  Paris  dealer  C.  Sedelmeycr,  '* Catalogue  of  lOO 
Paintings,'*  1911,  xi.  No.  27. 

In  the  Von  Pannwitz  collection,  Berlin. 

345.  AN  ORIENTAL.  B.-HdG.  543.— Half-length,  life  size  j 
the  hands  are  not  shown.  He  is  turned  a  little  to  the  left  ;  his  head  is 
seen  in  full  fiace,  and  he  looks  at  the  spectator.  He  has  a  thin  beard.  An 
olive-green  turban  interwoven  with  gold  threads  is  wound  round  his  head. 
His  greenish-grey  doublet,  embroidered  with  gold,  exposes  the  shirt  at  the 
throat  J  across  it  hangs  a  double  gold  chain.  A  golden  velvet  cloak, 
trimmed  with  brown  fur,  hangs  on  his  shoulders.  Greyish-brown  back- 
ground. Strong  light  falls  from  the  left  at  top.  Painted  about  1629, 
Thought  by  maiiy  to  be  a  portrait  of  Rembrandt's  father. 

Signed  ;  canvas,  33  inches  by  25^  inches. 

Exhibited  at  Leyden,  1906,  No.  34. 

In  the  Donovan  collection,  England. 

In  the  collection  of  T.  Humphry  Ward,  London. 

In  the  possession  of  the  London  dealers  T.  Agnew  and  Sons. 

In  the  possession  of  the  Paris  dealer  C.  Sedelmeycr,  "Catalogue  of  100 
Paintings,"  1899,  v.  No.  38. 

In  the  collection  of  Madame  F.  May,  Brussels  ;  exhibited  on  loan  in  the 
Brussels  Museum. 

346.  AN  ORIENTAL  WITH  A  WHITE  TURBAN.  Sm. 
290;  Bode  150;  Dut.  379;  Wb.  180;  B.-HdG.  199. — He  sits,  turned 
towards  the  spectator,  with  his  hands  clasped.  He  has  a  very  fair  beard 
and  a  shaven  upper  lip.  He  wears  a  rich  turban  of  white  silk  with  yellow 
stripes,  which  is  fastened  in  front  by  a  gold  brooch  with  a  large  stone,  and 
which  hangs  down  at  the  back  as  a  sort  of  veil.  His  black  fur-lined  cloak 
with  a  fur  collar  is  fastened  in  front  with  a  handsome  gold  clasp,  having  a 
richly  wrought  medallion  portrait  in  the  centre.  Under  the  cloak  are  seen 
the  white  shirt  at  the  throat,  a  dark  doublet  with  two  horizontal  stripes  at 
the  breast,  and  a  white  garment  with  coloured  stripes  at  the  wrists.  On 
the  right  the  spectator  looks  into  an  adjacent  room,  in  which  an  arm-chair 
is  placed  at  a  table;  a  book  lies  open  on  the  table  before  a  serpent  entwin- 
ing a  brazen  pillar.  Behind  this  is  a  recess,  near  which  is  a  candle  in  a 
candlestick  projecting  from  the  wall.  On  the  wall  hangs  a  wallet.  Half- 
length,  life  size.  Possibly  a  representation  of  Aaron,  to  whom  or  to  Moses 
the  attribute  of  the  brazen  serpent  belongs. 

Signed,  "Rembrandt  f.  1635";  oak  panel,  rounded  at  top,  42  inches 
by  32  inches. 

Numerous  copies  dating  from  the  seventeenth  and  eighteenth  centuries  arc 
known  ;  some  of  them  are  contemporary,  such  as — 

(i.)  Ascribed  to  S.  Koninck,  in  the  Berlin  Museum,  1911  catalogue^ 

No.  821. 
(ii.)  In  the  Dresden  Gallery,  1908  catalogue,  No.  1572A. 
(iii.)  At  Emden. 

(iv.)  At  Turin,  1909  catalogue,  No.  391  ;  attributed  to  F.  Bol. 
(v.)  At  the  Araalicnstift,  Dessau. 
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(vi.)  Formerly  in  the  collection  of  Viscounr  Powcrscourt,  Powerscourt. 
Exhibited  tt  the  Royal  Academy  Winter  Exhibition,  London, 
1878,  No.  167,  and  1899,  No.  57. 
Sale. — E.  Macrory  and  others,  London,  July  9,   1904,  No.   119 
(j^z83  :  10».,  Michaels). 
(vii.)  At  Lisbon,  No.  224  ;  attributed  to  F.  Bol. 
Engraved  in  mezzotint  by  W.  Peiher,  1764  and  1776;  engraved  by  Spencer; 
the  head  only  engraved  by  GOrling. 

Mentioned  by  Bode,  pp.  415,  427,  580  ;  by  Dutuit,  p.  44;  by  Michel,  pp. 
218,  555  [168,  432]  ;  in  Lcndon  and  its  Environs  described,  1761,  as  being  at 
Devonshire  House,  London. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1 878,  No. 
169,  and  189g,  No.  83  ;  at  the  Guildhall  Art  Gallery,  London,  1894,  No.  47; 
at  Amsterdam,  1898,  No.  39. 

In  the  collection  of  the  Dulte  of  Devonshire,  Chatsworth  ;  it  was  there  in 
1764. 

347.  A  BEARDED  ORIENTAL.— Half-length.  He  is  turned 
slightly  to  the  left,  and  wears  a  soft  turban  and  a  cloak  open  at  the  breast 
to  show  some  handsome  embroidery.  Both  the  turban  and  cloak  are  richly 
worked  with  gold  and  silver.  The  neck-cloth  is  greyish  yellow  ;  the  doublet 
is  brownish  grey.     Painted  about  1660.    Unfortunately  much  over-cleaned. 

Panel,  loj  inches  by  Z\  inches. 

Mentioned  by  Valentiner  in  Klassiker  der  Kunst,  ii.  p.  452  ;  by  Karl  Madscn 
in  Bille  der  af  Rembrandt,  191  1,  p.  62. 

In  the  Danish  cabinet,  1 737,  as  a  Rembrandt.  . 

At  Frcdcnsborg  Castle,  1799,  as  a  F.  van  Micris. 
In  the  Copenhagen  Museum;  not  yet  catalogued. 

348.  AN  ORIENTAL.  Bode  iiii  Dut. 
B.-HdG.  147. — He  has  a  grey  beard,  and  is  turned  to 
in  his  left  hand  a  stick  with  a  metal  mount.  A  whitish-yeilow  turban 
with  a  small  plume  covers  his  grey  hair.  He  has  a  richly  embroidered 
coat  of  bluish  green,  over  which  a  heavy  brocaded  mantle  of  gold  and 
silver  thread  is  fastened  with  a  large  brooch.  The  grey  background  is 
fairly  light.     Half-length,  showing  one  hand  j  life  size. 

Signed  in  the  left  centre,  "Rembrandt  f.  1633"}  oak  panel,  oval, 
34  inches  by  25J  inches. 

Mentioned  by  Bode,  p.  414;  by  Dutuit,  p.  30  ;  by  Michel,  p.  554  [168, 

438]- 

In  the  ZweibrOcken  Gallery  till  1793. 

In  the  Mannheim  Gallery,  with  which  the  picture  went  to  Munich  in 
1799  after  the  death  of  the  Elector  Karl  Thcodor. 

In  the  Acltere  Ptnakothek,  Munich,  191 1  catalogue.  No.  325. 

349.  A  TURKISH  NOBLEMAN.  Sm.  285;  Dut.  365; 
Wb.  450  J  B.-HdG.  145. — About  sixty.  He  stands,  seen  in  full  face, 
and  looks  at  the  spectator  with  a  frown  on  his  brow.  His  left  hand, 
hidden  by  a  cloak  adorned  with  flowers  and  arabesques,  rests  on  his  hip  ; 
his  right  hand  leans  on  a  stick.  He  wears  a  high  turban,  light  in  colour, 
to  the  right  side  of  which  a  horse's  tail  is  fastened  b^-^  a  clasp.  He  has 
pearls  in  his  ears.     Over  his  cloak  is  a  variegated   Eastern  shawl  with 


?70;    Wb.    109; 
the  left.     He  holds 
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fringed  ends.     At  his  breast  is  a  large   gold  ornament.     Three-quarter 
length,  life  size. 

Signed  on  the  right  at  foot,  "  R  H  L  f .  1632";  canvas,  59  inches  by 
47^  inches. 

An  old  copy  of  the  head  is  in  the  Chancnlco  collection,  Kicff".  Another 
cop7  was  exhibited  in  the  Royal  Academy  Winter  Exhibition,  1912,  No.  61, 
lent  by  Lord  de  Saumarez. 

Engraved  in  mezzotint  by  an  unknown  hand,  as  "A  Jew  Rabbi,"  according 
to  Sm.  Engraved  in  reverse  by  A.  L.  Zcclandcr  in  the  work  on  the  gallery  of 
William  II.,  King  of  Holland.  Lithographed  by  G.  F.  Eilbracht  in  the  Galtr'u 
ParticuIUre  des  Tableaux  dt  S.  M.  U  Rat  dts  Pays-Bas,  as  well  as  on  a  smaller 
scale  in  the  KunstchroNÙk  of  1851. 

Mentioned  by  Vosmaer,  pp.  116,  494;  by  Dutuit,  p.  55  ;  in  London  and 
its  Environs  dtscribedt  1 761,  as  being  in  the  collection  of  Paul  Methuen, 
London. 

Exhibited  at  the  Hudson-Fulton  Celebration,  Metropolitan  Museum,  New 
York,  1909,  No.  79  [entitled  "The  Noble  Slav"]. 

In  the  collection  of  Paul  Mcthucn,  Corsham  Court. 

Sale, — William  IL,  King  of  Holland,  The  Hague,  August  12,  1850,  No.  91 
(4.500  florins,  Nieuwcnhuys). 

In  the  Tomlinr  collection,  Orwell  Park. 

In  ihc  possession  of  the  London  dealer  Wcrthcimcr. 

In  the  collection  of  H.  M'Kay  Twombly,  New  York. 

In  the  collection  of  W.  K.  Vandcrbilt,  New  York. 

350.  A  MAN  IN  EASTERN  DRESS  WITH  A  POODLE. 
Sm.  321,  and  SuppL  26  j  Dut.  127  ;  Wb.  298;  B.-HdG.  550. — About 
twenty-five.  He  stands  in  the  middle  of  a  room,  leaning  his  gloved  left 
hand  on  a  stick  and  his  right  hand  on  his  hip.  He  wears  a  golden  robe 
reaching  to  the  knees  j  it  is  embroidered  with  gold  and  adorned  with 
fringes,  and  is  held  together  by  an  Eastern  girdle.  Over  it  is  a  dark 
purple  cloak,  fastened  on  the  right  shoulder  with  three  gold  buttons.  He 
also  wears  close-fitting  breeches  of  dark  green  and  low  boots  of  soft  leather. 
On  his  bushy  brown  curls  is  a  high  turban,  striped  brown  and  green,  with 
a  clasp  and  a  heron's  plume  on  the  right  side.  He  has  a  sHght  moustache. 
In  the  left  background  is  a  table  with  a  grey-green  cloth,  on  which  lie  a 
helmet,  a  shawl,  and  other  objects.  A  brown  poodle  with  white  spots,  with 
its  head  to  the  right,  crouches  at  the  man's  feet.  Greyish-brown  back- 
ground. The  light  falls  from  the  left  at  top.  Regarded  by  many  as  a 
portrait  of  the  painter. 

Signed  on  the  right  at  foot,  "Rembrant  f.  1631";  oak  panel,  32 
inches  by  21  inches. 

A  copy  of  the  same  subject,  without  the  poodle — -B.-HdG.  54 — was  sold 
in  the  Kums  collection,  Antwerp  (z2,ooo  francs,  Lc  Roy),  passed  into  the 
collection  of  A.  M.  Byers,  Pittsburg,  and  is  now  in  the  collection  of  the  late 
Baron  A.  dc  Schickler,  Paris. 

Mentioned  by  Dutuit,  p.  51  ;  by  Michel,  p.  564. 

In  the  collection  of  the  Comte  de  Vaudrcuil,  Paris. 

Sale. — Schamp  d'Aveschoot,  Ghent,  September  14,  1840,  No.  169  (I5«I90 
francs,  Dutuit  of  Rouen). 

In  the  Dutuit  collection,  Rouen. 
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In  the  Petit  Palais  des  Beaux-Arts,  Paris;  Dututt  bequest,  1907  catalogue, 
No.  925. 

351.  AN  ORIENTAL.  Sm.  31520(1413  ;  Bode  337  ;  Dut.  384; 
VVb.  403  ;  B.-HdG.  146. — He  stands,  seen  almost  in  full  face,  and  looks 
straight  before  him.  His  black  beard  is  here  and  there  turning  grey.  His 
head  is  covered  with  a  high  parti-coloured  turban  adorned  with  a  gold  chain 
set  with  rubies  and  a  plume  of  feathers  in  a  gold  clasp.  He  wears  a 
dull  crimson  doublet  under  a  large  fur-lined  cloak  of  brown  material,  held 
together  with  a  golden  girdle.  He  rests  his  left  hand  on  a  stick  ;  his 
right  hand  is  thrust  into  his  waist-band.  Faintly  lighted  from  the  left. 
The  background  is  a  monotonous  greyish  brown.  Half-length,  life  size. 
Painted  about  1633. 

Signed  in  the  ïefi  centre,  "  Rembrandt  ft."  ;  canvas,  39^  inches  by 
30  inches. 

Etched  by  G.  F.  Schmidt,  1 756,  by  P.  Louw>  and  by  N.  MossolofF  in  Lfs 
Rembrandts  de  P  Ermitage-, 

Mentioned  by  Dutuit,  p.  38  ;  by  Michel,  p.  567. 

In  the  Gotzkowski  collection,  Berlin  ;  with  which  it  was  acquired  by  the 
Empress  Catherine  II.  for  the  Hermitage. 

In  the  Hermitage  Palace,  Petrograd,  igoi  caulogue.  No.  813  ;  [valued  by 
Sm.  in  1836  at  Czoo]. 

352.  HEAD  OF  AN  ORIENTAL.— Turned  to  the  left.  He 
wears  a  turban  with  a  pattern  in  yellow,  red,  and  blue,  and  two  clasps. 
His  complexion  is  dark  brown  ;  he  has  a  dark  moustache  and  beard.  He 
wears  a  yellow  and  blue  cloak  trimmed  with  fur,  and  held  together  by  a 
sash.  A  small  half-length.  Painted  about  1628-29.  [Possibly  identical 
with  357^.] 

Panel,  b\  inches  by  4^  inches. 

In  the  collection  of  Professor  Otto  Lanz,  Amsterdam,  who  bought  it  in 
Italy. 

In  the  collection  of  John  G,  Johnson,  Philadelphia,  1913  catalogue. 
No.  473. 

353.  AN  ORIENTAL.  Sm,  287.— Half-length,  turned  to  the 
right.  He  has  a  slight  beard.  His  head  and  his  eyes  are  turned  towards 
the  spectator.  He  wears  a  high  turban  decorated  with  a  handsome  chain, 
and  a  plain  cloak  open  at  the  breast.  Strong  light  fells  from  the  left  on 
the  face  and  turban. 

Signed  on  the  right,  on  a  level  with  the  shoulder,  "Rembrandt  f. 
1635     ;  canvas,  51  inches  by  40^  inches. 

Engraved  in  mezzotint  by  P.  Louw. 

Mentioned  by  Hofstcde  de  Groot,  Onze  Kunst^  '91a.  p.  186. 
In  the  collection  of  H.  Ketclaar,  Amsterdam,  about  1775. 
In  the  collection  of  Lord  Barnard,  Raby  Castle. 

354.  A  YOUNG  MAN  WITH  A  TURBAN.  Bode  264  ; 
Dut.  242  ;  VVb.  141  ;  B.-HdG.  49. — The  turban  is  fastened  with  a  gold 
clasp.  The  beardless  face  is  turned  to  the  right.  He  wears  a  blackish 
coat  with  a  sad-coloured  Eastern  shawl  over  it,  and  a  broad  gold  chain 
across  the  breast.     Dark  background.     Strong  light  from  the  left  illumines 
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the  right  half  of  the  face.     Half-length,  without  hands  ;  almost  life  size. 
Wrongly  regarded  by  Emile  Michel  as  a  portrait  of  Gerard  Dou. 

Signed  on  the  right  at  foot  with  the  monogram  "RHL  1631"; 
oak  panel,  20  inches  by  16  inches. 

Exhibited  at  Manchester,  1857,  No.  686 — see  Burger,  Trésors  eCArty  p.  146  ; 
at  the  Royal  Academy  Winter  Exhibition,  London,  1899^  No,  46. 

Mentioned  by  Vosmacr,  pp.  105,  489  ;  by  Dutuit,  p,  33  ;  by  Michel,  pp. 
4^.  559  [36-7.  43']  J  ^y  Waagcn,  ii.  430. 

In  the  collection  of  King  George  III.  ;  in  the  Royal  inventory  about  1760- 
1 770,  as  noted  by  L.  Cust, 

In  the  Royal  collection,  Windsor  Caailc. 

354i7.  A  Turbaned  Head  ("Turcxe  Tronye"). 

Mentioned  by  Hofstedc  de  Groot,  Vrkundett  ilber  Rembrandt,  Nos.  108,  284. 
In  the  collection  of  Anna  Blommcrts,  Amsterdam,  December  31,  1646. 
In  the  collection  of  the  widow  of  Frederick  Alcwijn,  Amsterdam,  December 
18,  1665. 

354^.  Head  of  a  Man  with  a  Short  Beard  and  a  Turban. 

Mentioned  by  Filippo  Baldinucci,  Cominciamento  <Uir  arte  delP  tntaghare  in 
rame,  1686,  p.  78  ;  by  Hofstede  de  Groot,  Urkunden  Qber  Rembrandt,  No.  360,  §  3. 

In  the  Parafili  collection,  Rome,  1686  ;  not  now  to  be  found  in  the  Doria 
FamAli  Gallery. 

354^.  Head  of  a  Man  with  a  Turban. 
25  inches  by  18^  inches. 

Sale. — Comte   Fraula,   Brussels,  July   21,    1738   (Hoet,  i.   518),   No.    112 
(i  florins  10). 

354^.  A  Turbaned  Head  in  Profile. 

8  inches  by  b\  inches. 

Sale. — Count  van  Wassenaar-Obdam,  The  Hague,  August  19,  1 750  (Hoet, 
ii.  290),  No.  9  {33  florins). 

354^.  A  Head  with  a  Brown  Turban. 

8  inches  by  6^  inches. 

îêU. — Count  van  Wassenaar-Obdam,  The  Hague,  August  19,  1 7 50  {Hoet, 
ii.  290),  No.  10  (37  florins). 

354/;  Head  of  a  Man  with  an  Oriental  Cap. — Half-length.  A 
good  picture,  strongly  painted. 

Canvas,  22 J  inches  by  18^  inches. 

%aU. — Amsterdam,  March  6,  1 769,  No.  48. 

354^.  A  Persian. — In  profile  to  the  left.  His  head  is  covered  ;  he 
wears  a  black  coat  or  cloak.  A  good  picture,  broadly  painted.  [Pendant 
to  889/.] 

Ovai^  25^  inches  by  19^  inches. 

^aU, — H.  Aarcntz,  Amsterdam,  April    11,   1770,  No.   a  (70  florins,  with 
pendant,  Mcuschc). 
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354A.  A  Man  holding  a  Turban.^ — Half-kngth.  Finely  rendered 
and  strongly  painted. 

Sale. — The  Hague,  April  13,  1771,  No.  8,  Letter  S. 

354/  and/.     A  Turk. — Half-length,     Two  pendants  of  this  subject. 

Panel,  12 J  inches  by  10  inches. 

Sale. — J.  Domissc,  Middelburg,  March  31,  1773,  Nos.  23  and  24. 

354i.  An  Old  Man  in  a  White  Turban  with  Blue  Stripes. — 

Half-length,  in  profile.     He  has  a  black  beard  and  wears  a  green  cloak. 
A  good  picture. 

Panel,  28  inches  by  23  inches. 

Sale.—'Vd.n  Schorel,  Antwerp,  June  7,  1774,  No.  47  (50  florins,  Tillemans). 

355.  An  Old  Man  in  an  Eastern  Cap. — Seen  in  full  ^ce,  with  a 
large  beard.     A  good  picture,  strongly  painted. 

Panel,  2%\  inches  by  24^  inches. 

Sale. — Amsterdam,  June  zl,  1774,  No.  179  (316  florins,  Bcnoutzi). 

356.  An  Old  Man  with  a  Turban-Shaped  Head-Dress. — Half- 
length,  life  size  i  in  full  face.  The  hands  are  clasped.  Full  sleeves  of 
white  stuff  with  variegated  stripes  fall  on  the  hands.  The  man  wears  a 
black  cloak  with  a  gold  brooch.  A  strongly  painted  picture  of  the  master*» 
best  period  ;  the  light  is  finely  rendered. 

Panel,  36^  inches  by  29^  inches. 

Sales. — Van   Schorel,  Antwerp,  June  7,   1774,  No.  46  (185  florins,  Van 
Schorel). 
Chevalier  Dormer  van  Béez,  Antwerp,  May  27,  1777,  No.  132  (68 
florins.  De  Roy). 

356*7.  A  Turk. — Very  strongly  painted  \  light  in  tone.  [Possibly 
identical  with  357.] 

Panel,  5  inches  by  4  inches. 

Sales. — Ghent,  September  23,  1777,  No,  93. 

J.  Clemens,  Ghent,  June  21,  1779,  No.  226. 

357.  An  Oriental.  Sm.  431. — He  wears  a  high  turban-Uke  head- 
dress. He  is  about  forty  and  is  beardless.  He  is  seen  almost  in  full  face, 
with  the  head  incHned  to  one  side  and  slightly  bent  forward.  His  fur 
cloak  exposes  only  a  small  part  of  the  vest  and  pleated  shirt.  [Possibly 
identical  with  356^7.] 

Panel,  oval,  6  inches  by  4^  inches. 

Engraved  by  Morcau. 

Sale. — Poullain,  Paris,  March  15,  1780. 

357^.  A  Turk. — He  wears  a  turban  with  a  plume  and  a  fur-lined 
cloak.     Very  skilful.     [Possibly  identical  with  352.] 
Panel,  6  inches  by  4J  inches. 

Sale.—?.  A.  J.  KnijfF,  Antwerp,  July  18,  1785,  No.  8  (15  florins,  Sttber). 

358.  A  Persian. — Half-length,  in  profile.     He  wears  a  turban  adorned 
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with  pearls  and  precious  stones  and  a  gold-embroidered  cloaic,  and  holds  a 
stick  in  his  left  hand.     Very  skilful  ;  strongly  painted. 
Panel,  32  inches  by  24  inches. 

Sale, — J.  van  dcr  Linden  van  Slingeland,  Dordrecht,  August  22,  1785,  No. 
327  (250  florins,  Laytschc). 

359.  A  Man  in  Turkish  Dress. — He  wears  a  rich  turban  adorned 
with  precious  stones.  He  rests  his  hands  on  the  back  of  a  chair.  Excel- 
lently handled  ;  fine  in  colour. 

Canvas^  36  inches  by  29J  inches. 

Sale. — Amsterdam,  July  25,  1804,  No.  66  (200  florins). 

3590.  An  Old  Persian. — Half-length.  He  holds  his  right  hand  in 
his  cloak.  He  wears  a  turban,  and  has  a  striped  ctoth  round  his  neck. 
Strongly  painted. 

Panelj  iij  inches  by  8  inches. 

Sak, — J.  F.  de  Vinck  de  Wcscl,  Antwerp,  August  16,  1814,  No.  35   (115 
francs). 

359^.  A  Man  in  Eastern  Dress  with  a  Turban. — Almost  in 
full  face.     Fine  light  and  shade. 

Signed  in  the  background  with  the  monogram  y  2i\  inches  by  20 
inches. 

In  the  Vlassoff  collection,  Moscow,  1821  catalogue,  No.  245. 

359<:,  A  Man  in  a  Rich   Eastern   Dress.  —  Half-  length.     He 
wears  a  hat  with  a  plume  and  a  gold  chain. 
Panel,  24^  inches  by  18  inches. 
Salt. — Dellafaillc  dc  Levcrghcm,  Antwerp,  July  31,  1822,  No.  4. 

359</.  A  Turkish  Nobleman. — Half-length,  in  a  fur  coat.     Very 

cfFective. 

Panel,  8  inches  by  6  inches. 

Sait. — M.  P.  D.  Baron  van  Sijtzama  and  others,  Lccuwaardcn,  June   13, 
1849,  No.  116. 

359i/<3.  A  Young  Man  with  a  Turban. 

Exhibited  at  Manchester,  1857,  No.  678. 
Then  in  the  collection  of  Robert  Napier. 

359/.  An  Old  Oriental  with  a  White  Beard.  —  Half-length;  in 
full  face.  He  wears  a  brown  hat  with  gold  lace.  A  fur  cloaic  covers  the 
breast  and  the  right  shoulder,  of  which  only  a  small  part  is  visible. 
Excellent  light  and  shade. 

Signed  on  the  left  with  the  monogram. 

Salt. — Senator  Gacdcrtz,  Lubcclc,  September  21,  1864,  No.  113  (55  Lobcck 

mark). 

359/  Head  of  an  Oriental. 
Panel,  29^  inches  by  22  inches. 

Sale. — H.  Rochussen  and  others,  Rotterdam,  November  3,  1869,  No.  127 
{61  florins). 
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359f.  A  White-Bearded  Oriental  with  a  Turban, — Half-length, 
in  profile.  He  wears  a  fur  cloak.  The  shirt  is  open,  exposing  part  of  the 
breast.     A  fine  picture  of  the  middle  period. 

Signed,  "  Rembr.  f."  ;  canvas,  28  inches  by  22  inches. 

Engraved  by  Ricdel. 

In  the  collection  of  Professor  Schadovif. 

Sale. — Carl  Triepel,  Munich,  September  28,  1874,  No.  4. 

360.  A  Man  with  a  Turban.     See  Sm.  287. — Half-length. 

Engraved  by  Prcisler. 

In  the  collection  of  the  Councillor  Hartman. 

360*7.  A  Man  with  a  Turban-Shaped  Cap.  Sm.  369.^ — About 
fifty-five.  Seen  in  profile.  He  wears  a  fur-trimmed  cloak,  a  shirt,  an 
embroidered  vest,  and  a  medal  suspended  from  a  chain. 

The  original  is  lost.     Described  by  Sm.  from  a  print  engraved  by  Ricdel. 

361.  AN  OLD  MAN  WITH  A  ROUGH  GREY  BEARD 
AND  HAIR.  B.-HdG.  378. — He  is  seen  almost  in  full  face,  and  looks 
to  the  right.  His  high  forehead  is  lined.  He  wears  a  dull  brown  coat. 
The  brownish  background  is  fairly  bright.  The  light  in  the  picture  is 
pale  and  flickering.  Half-length,  without  hands  j  life  size.  Painted  about 
1650. 

Canvas  on  panel,  20  inches  by  1 7  inches. 

Exhibited  at  Amsterdam,  1898,  No.  78. 

In  ihe  collection  of  S.  Mathcy,  Paris. 

In  the  collection  of  Léon  Bonnat,  Paris. 

In  the  Musée  Bonnat,  Bayonnc,  1903  catalogue,  No.  39. 

362.  AN  OLD  MAN  WITH  A  ROUGH  GREYISH- 
BROWN  BEARD  AND  HAIR.  Dut.  399  ;  VVb.  345  ;  B.-HdG. 
305. — He  is  turned  half-right  and  looks  far  away.  He  wears  a  brown  hat 
with  a  broad  brim  and  a  dark  brown  jacket  over  a  yellow  doublet. 
Evenly  lighted  from  the  left  at  top.  Half-length  j  about  a  third  of  life 
size. 

Signed  on  the  left  above  the  shoulder,  **  Rembrandt  f.  1647  "  ;  oak 
panel,  9  inches  by  8  inches. 

Exhibited  in  the  "Pulchri  Studio"  club  exhibition.  The  Hague,  1890,  No. 
86  ;  at  the  Royal  Gallery,  The  Hague,  1895. 

Mentioned  by  Vosmacr,  p.  536  ;  by  Bode,  pp.  497,  646  ;  by  Dutuit,  p.  53  ; 
by  Michel,  pp.  343,  565  [262,  440]. 

In  the  collection  of  P.  A.  V.  van  Harinxma  thoe  Slootcn,  Holwerd. 

In  the  collection  of  Baron  R.  van  Harinxma  thoe  Slootcn,  Bcetstcrzwaag, 
Friesland. 

363.  AN  OLD  MAN  WITH  A  RED  FUR  CAP.     B.-HdG. 

389. — About  sixty-five.  He  sits,  seen  in  full  face,  in  an  arm-chair  and 
turns  his  head  slightly  to  the  left.  His  arms  rest  on  the  chair.  His  left 
hand,  which  is  raisecî  a  little,  holds  a  stick.  He  has  a  long  grey  beard. 
He  wears  a  golden-yellow  cloak  over  a  brown  coat  with  a  girdle,  and  has 
a  tall  red  fur  cap  on  his  grey  hair.     Dark  background.     Full  light  fells 
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from  the  left  foreground  over  the  whole  figure.  A  small  full-length. 
Painted  about  1654.  The  same  model  as  in  the  similar  picture,  450  (Sir 
F.  Cook),  and  in  400  (L.  Hirsch). 

Oak  panel,  20  inches  by  14^  inches.  * 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1889,  No.  Ï17. 
Mentioned  by  Michel,  pp.  398,  551,  558  [507,  436]. 
In    the   collection  of  T.  Humphry  Ward,  London,   1890  ;    acquired   for 
Berlin. 

In  the  Kaiser  Friedrich  Museum,  Berlin,  1911  catalogue.  No.  828J. 

364.  A  RABBI.     Sm.  293  ;  Bode  39  ;  Dut.  400  ;  Wb.  27  ;  B.-HdG. 

297. — He  sits,  seen  in  full  foce.  He  rests  his  right  arm  on  the  arm  of  the 
chair  and  with  his  left  hand  grasps  the  breast  of  his  dark  cloak,  which  is 
lined  with  coloured  fur.  He  has  a  grey  beard,  a  shaven  upper  lip,  and  short 
hair  ;  his  broad  black  cap  shades  his  eyes.  On  his  breast  is  a  heavy  gold 
chain.  Full  light  falls  from  the  left  at  top  on  the  lower  half  of  the  face 
and  the  left  hand.     Three-quarter  length,  Ufe  size. 

Signed  on  the  left  at  foot,  "  Rembrandt  f.  1645  "  ;  canvas,  44  inches 
by  32J  inches. 

Lithographed  by  W,  Le  Roy  in  the  Paturcau  catalogue.  Lithographed  by 
Leopold  Flamcng,  1873,  for  the  Suermondt  catalogue. 

Mentioned  by  Vosmacr,  pp.  263,  538  ;  by  Bode,  pp.  496,  563  ;  by  Dutuit, 
p,  25  ;  by  Michel,  pp.  305,  551  [233,  436]. 

Exhibited  at  Munich,  1869  ;  at  Brussels,  1873,  No.  134. 
Saks. — W.    Beckford,    Fonthill   Abbey,   September    17,     1 822,    No.     109 
(X224  :  14s.}. 
G.  Robins,  London,  1 831  (;^I47). 
Durand-Duclos,  Paris,  February  18,  1847. 
In  the  possession  of  the  London  dealer  J.  Nicuwenhuys,  1854. 
Sa/â. — T.  Paturcau,  Paris,  April  20,  1857  (15,100  francs). 
In  the  collection  of  B.  Suermondt,  Aachen  ;  acquired  with  it  for  Berlin, 
1874, 

In  the  Kaiser  Friedrich  Museum,  Berlin,  191 1  catalogue,  No.  828A. 

365.  A  YOUNG  JEW.  B.-HdG.  314.— He  is  seen  in  full  face, 
turned  a  little  to  the  left,  and  looks  at  the  spectator.  He  has  black  curly 
hair  covered  with  a  small  black  velvet  cap,  and  a  short  dark  beard.  He 
wears  a  brown  coat  with  a  turned-down  white  collar,  and  a  dark  cloak. 
Strong  light  from  the  left.  Brownish  background,  illumined  on  the  right. 
Half-length  ;  almost  half  life  size.     Painted  about  1646.     Cf.  790A. 

Oak  panel,  g  J  inches  by  8  inches. 

In  a  private  Belgian  collection. 

In  the  possession  of  the  Vienna  dealer  Friedrich  Schwarz.  Bought  in  1896 
by  the  Kaiser  Friedrich  Muscumsverein,  Berlin. 

In  the  Kaiser  Fnedrich  Mtiscum,  Berlin,  191 1  catalogue,  No.  82814. 

365A.  AN  OLD  MAN  WITH  A  BEARD.  — Half-length,  in 
full  foce.  He  wears  a  red  velvet  cap,  and  a  fur-trimmed  cloak  exposing  the 
coat  in  front.  From  the  left  shoulder  hangs  a  gold  chain,  with  a  medal  at 
the  breast.     Painted  about  1640-45. 

Panel,  9  inches  by  7  inches. 
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Exhibited  at  Berlin,  1914,  No.  liS. 

Soie. — Duke   of  Sutherlind,  London,  July    11,   1913,   No.    118    («^1050, 

Dowdcswcll). 
In  the  collection  of  Carl  von  Hollitscher,  Berlin. 

366.  AN  OLD  MAN  WITH  A  BEARD.— In  lost  profile  to 
the  right.  He  wears  a  flat  cap,  and  has  a  coloured  neclc-cloth  over  his  plain 
coat.     Half-length,  without  hands.     Painted  about  1650-55. 

Panel,  ci  inches  by  7^  inches. 

Mentioned  by  Valcntincr,  Klassiker  dir  Kumty  \\.  p.  504. 

Exhibited  at  Leydcn,  1906,  No.  53d;  in  Berlin,  1909,  No.  109. 

In  the  collection  of  A.  Vollon,  Paris. 

In  the  possession  of  the  Paris  dealer  F.  Kleinberger. 

In  the  collection  of  Marcus  Kappcl,  Berlin,  1913  catalogue.  No.  23. 

367.  AN  OLD    MAN  WITH  A  WHITE    BEARD.— With 

luxuriant  hair  falling  in  curls  on  his  shoulders.  He  is  turned  a  little  to  the 
right  and  looks  at  the  spectator.  The  hands  are  thrust  into  the  bosom  of 
the  plain  coat.  The  light  comes  from  the  left  and  illumines  most  strongly 
the  forehead  and  the  hair.     Half-length. 

Signed  in  full,  and  dated  1659  ;  panel,  15  inches  by  io\  inches. 

Mentioned  by  Hofstcde  dc  Groot,  Qnr^  Kunst^  December  1909,  p.  176. 

Exhibited  in  Berlin,  1914,  No.  130, 

In  the  collection  of  Sir  G.  Douglas  Clerk,  Bart.,  Penicuik. 

In  the  possession  of  R.  Langton  Douglas,  London. 

In  the  collection  of  Marcus  Kappel,  Berlin,  191  3,  No.  24. 

368.  AN  OLD  MAN  IN  A  DARK  BROWN  COAT 
WITH  A  SMALL  LACE  COLLAR.— With  a  brown  cap  over 
a  reddish-brown  kerchief.  Half-length  ;  life  size.  It  seems  to  have  been 
painted  first  without  the  cap. 

Signed  on  the  left,  half-way  up,  "  Rembrandt  1633  "  ;  panel,  24  inches 
by  20  inches. 

Mentioned  by  Waagen,  iv.  502,  as  a  good  school-piece  ;  by  Hofstedc  dc 
Groot,  Qnz.e  Ktiml,  December  1909,  p.  178. 
In  the  Aufrèrc  collection. 
In  the  collection  of  the  Earl  of  Yarborough,  Brocklcsby  Hall,  Lincolnshire. 

369.  AN  OLD  MAN  WITH  A  BRISTLY  BEARD. 
B.-HdG.  565. — He  is  turned  to  the  left,  bends  his  head  a  little  forward, 
and  looks  to  the  left.  His  hair  is  rough.  He  has  a  greyish-brown  cloak. 
The  background  is  a  light  grey.  The  light  falls  from  the  left  at  top.  A 
small  half-length,  without  hands. 

Signed  at  top,  "Rembrandt  1633";  oak  panel,  3J  inches  by  l\ 
inches. 

^k. — F.  Szarvady,  Paris,  February  21,  1874,  No.  39, 
In  a  private  collection,  Paris,  1900. 
In  the  possession  of  the  Paris  dealer  F.  Kleinberger. 
In  the  collection  of  Baron  Lt-on  Janscn,  Brussels, 

370.  AN    OLD    MAN  WITH   A  LARGE   HAT.— A  white 
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cloth  is  tied  round  his  brow.  He  is  turned  three-quarters  left  and  thrusts 
his  left  hand  into  his  reddish  coat,  which  is  slightly  open  in  front.  He 
looks  down  to  the  left.  He  has  a  long  brown  beard  and  moustache.  A 
smaD  half-length.  Painted  from  the  same  model  as  453  (Wachtmeistcr) 
about  the  same  time,  1651. 

Panel,  10  inches  by  9  inches. 

Exhibited  in  Paris,  191 1,  No.  iz6  ;  in  the  DUssddorf  Kunsthalle,  1912 
catalogue,  No.  45. 

In  the  possession  of  the  Paris  dealer  Sperling. 

In  the  possession  of  the  Paris  dealer  F.  Klcinberger,  191 1  catalogue.  No,  60. 
Sale. — MarczcU  von  Nemcs  of  Budapest,   Paris,  June    17,   1913,  No.  61 
(95,000  francs). 

371.  AN  OLD  MAN  WITH  A  GOLD  CROSS  ON  HIS 
BREAST.  Bode  70  j  Dut,  357  j  Wb.  58  j  B.-HdG.  32.— In  full  face. 
He  is  turned  a  little  to  the  left  and  looics  in  that  direction.  He  has  a  short 
grey  beard,  and  white  hair  under  a  black  cap.  His  large  black  velvet  cloak 
shows  only  a  little  of  his  grey  coat  at  the  breast,  on  which  hangs  a  double 
gold  chain  with  a  large  cross.  Brownish  background.  The  light  from 
the  left  at  top  touches  the  head.  Half-length,  without  hands  ;  almost  life 
size. 

Signed  in  the  right  centre,  "  R  H  L.  1630";  oak  panel,  octagonal, 
26  inches  by  22  inches. 

Etched  by  W.  Unger. 

Mentioned  by  Vosraacr,  pp.  88,  +86;  by  Bode,  p.  381  ;  Dutuit,  p.  27  ; 
Michel,  p.  552  [+37]- 

Transferred  from  the  New  Cabinet  at  the  Schloss  to  the  Kunsthaus  as  early 
as  1731,  according  to  the  new  CasscI  catalogue. 

In  the  chief  Cassel  inventory  of  1749,  No.  3. 

In  the  Louvre,  Paris,  1806-15. 

In  the  Cassel  Gallery,  191  3  catalogue,  No.  231  (old  No.  209). 

372.  AN  OLD  MAN  WITH  A  BALD  HEAD.  Bode  72  ; 
Dut.  361  ;  Wb.  61  ;  B.-HdG.  136. — He  is  turned  to  the  left,  inclines  his 
head  forward,  and  looks  straight  before  him.  He  has  a  fair  reddish  beard 
slightly  tinged  with  grey.  He  wears  a  dark  brown  cloak.  The  light  falls 
from  the  left  at  top  full  on  the  bald  pate  and  touches  the  fece.  Half- 
length,  without  hands  ;  a  little  below  life  size. 

Signed  on  the  right  above  the  shoulder,  "  R  H  L.  1632"  ;  oak  panel, 
20  inches  by  15  J  inches. 

Mentioned  by  Vosmaer,  p.  494  j  by  Bode,  p.  413  ;  by  Dutuit,  p.  27  j  by 
Michel,  pp.  no,  552  [84-5,  437]. 

In  the  chief  CasscI  inventory  of  1 749,  No.  708. 

In  the  Louvre,  Paris,  1806-15. 

In  the  CasscI  Gallery,  1913  catalogue,  No.  232  (old  No.  210). 

373.  AN  OLD  MAN  WITH  A  STUBBLY  GREY  BEARD. 

Bode  71  ;  Dut.  362  ;  Wb.  62  ;  B.-HdG.  137 He  is  turned  a  little  to 

the  left  and  looks  straight  before  him.  He  has  a  dark  cloak  over  a  light 
brown  coat,  on  which  hangs  a  double  gold  chain  with  a  medallion.     Half- 
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length,  without  hands  i  life  size»     The  same  old  man  is  in  a  similar  study 
in  405  (Metz  Museum). 

Signed  in  the  right  centre,  "  R  H  L  van  Ryn  1632  "  ;  oak  panel,  23^ 
inches  by  19^^  inches. 

Mentioned  by  Vosmacr,  p.  494  ;  by  Bode^  p.  413  ;  by  Dutuit,  p.  zj  ;  by 
Michel,  pp.  110,  552  [85,  437]. 

la  the  collection  of  V.  de  Rcuvcr,  Delft  ;  it  was  there  in  1709,  No.  39  in 
the  inventory,  valued  at  30  florins  ;  in  1724.  the  painter  Ph.  van  Dijk  offered 
200  florins  for  it.  Sff  Hoct,  ii.  396.  Sold  with  the  collection,  1750,  to  the 
Landgraf  of  Hesse. 

In  the  collection  of  Wjlhelm  VIII.,  Landgraf  of  Hesse. 

In  the  chief  Casscl  inventory,  174.9,  ^°"  555* 

In  the  Palace,  Casscl,  1783  catalogue.  No.  963  in  the  first  blue  room. 

In  the  Louvre,  Paris,  1806-15. 

In  the  Cassel  Gallery,  19 1  3  catalogue,  No.  233  (old  No.  21 1). 

374.  A  BARE-HEADED  OLD  MAN,  Sm.  372  ;  Bode  74  ; 
Dut.  415  i  Wb.  60  i  B.-HdG.  309. — Almost  in  profile,  with  a  thin  grey 
beard  and  dishevelled  hair.  He  is  turned  to  the  left  and  looks  at  the 
ground.  His  dark  coat  shows  a  little  of  the  shirt  in  front.  Paie  light 
comes  almost  from  the  front.  Brownish  background.  Half-length,  about 
a  third  of  life  size.  Painted  about  1643-44.  [Pendant  to  375,]  Cf. 
789*,  790//. 

Oak  panel,  8  inches  by  6  inches. 

Mentioned  by  Bode,  pp.  514,  567  ;  by  Michel,  pp.  397,  552  [307,  437]. 

In  the  chief  Casscl  inventor)',  1 749,  No.  658. 

In  the  Palace,  Cassel,  1783  catalogue,  No.  96  in  the  blue  corner  cabinet. 

In  the  Louvre,  Paris,  1806-15. 

In  the  Cassel  Gallery,  191 3  catalogue.  No.  247  (old  No.  225). 

375.  AN  ELDERLY  JEW  IN  A  FUR  CAP.  Sm.  374  j 
Bode  73  i  Dut.  416  ;  VVb.  59.— About  fifty.  He  is  seen  in  full  face, 
and  has  grey  hair  and  a  dark  beard.  He  wears  a  dark  brown  robe,  showing 
at  the  throat  a  narrow  strip  of  the  shirt.  The  light  falls  from  the  left. 
Brownish  background,  illumined  to  the  right.  Half-length,  about  two- 
thirds  life  siz*.     Painted  about  1645.     [Pendant  to  374. J     Cf.  789^. 

Oak  panel,  8  inches  by  6  inches. 

Exact  replicas  arc — 

1.  Bode  282  ;   Dut.  4I7  ;  Wb.  285  ;  B.-HdG.  308. 
Oak  panel,  10  inches  by  7J  inches. 

Engraved  in  Filhol,  i.  71,  and  Landon,  ii.  58. 

Mentioned  by  Bode,  pp.  514,  595  ;  Dutuit,  p.  35  ;  Michel,  pp.  397, 

562  [307,  434]. 
In  the  Louvre,  Paris,  old  collection;   1907  catalogue.  No.  2546. 

2.  Oak  panel,  8^  inches  by  7  inches — originally  7^  inches  by  6  inches. 
In  the  collection  of  the  late  Quincy  A.  Shaw,  Boston. 

3.  In  the  Musde  Lorin,  Bourg,  1875  catalogue,  No.  80 — as  a  G.  van  den 

Ecckhout. 

4.  In  the  collection  of  the  late  Adolphe  Schloss,  Paris — 
and  in  many  other  places  and  at  several  sales  [cf.  471/]. 
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Etched  by  Samuel  van  Hoogstratcn,  with  the  inscription  "Jan  van  Lcydcn"; 
and  by  P.  Louw. 

Mentioned  by  Bode,  pp.  514,  567;  by  Duiuit»  p.  28;  by  Michel^  pp.  397, 

S5*  C307,  437]- 

In  the  chief  Casscl  inventory  of  1749,  No.  659. 

In  the  PaJace,  Casscl,  1 785  catalogue.  No.  89  in  the  blue  corner  cabinet. 

In  the  Louvre,  Paris,  1806-15. 

In  the  Cassel  Gallery,  1913  catalogue,  No.  148  (old  No.  226). 

375A.  A  MAN  WITH  A  STEEL  GORGET  AND  A  BLUE- 
BLACK  COCK'S  FEATHER.  B.-HdG.  548.— His  cap  is  a  dark 
purple.  He  is  inclined  to  the  left,  but  his  head  and  eyes  are  turned  towards 
the  spectator.  He  has  dark  hair.  He  wears  a  dark  brown  cloak.  Over 
the  steel  gorget  is  drawn  a  dull  green  neck-cloth.  Under  the  cloak  a  triple 
gold  chain  hangs  across  the  dark  brown  doublet.  Grey  background.  The 
light  falls  from  the  left  at  top.     Half-length,  without  hands. 

Signed  on  the  left,  half-way  up,  "  R  H  L  1631  ";  oak  panel,  22  J  inches 
by  18  inches. 

Exhibited  at  the  Chicago  Art  Institute,  1907,  No.  1058;  at  the  Hudson- 
Fulton  Coraracmoration,  Metropolitan  Museum,  New  York,  1909,  No.  76. 
Sale. — John  Corbctt,  London,  June  18,  1904  (j^^SS,  P.  and  D.  Colnaghi), 
In  the  possession  of  the  London  dealers  P.  and  D.  Colnaghi. 
In  the  collection  of  H.  Tcixcira  dc  Maitos,  Amsterdam. 
In  the  collection  of  Frank  G.  Logan,  Chicago, 

376.  AN  OLD  MAN  IN  PROFILE  WITH  CLASPED 
HANDS.  Sm.  404;  Bode  90  ;  Dut.  438  1  Wb.  81  ;  B.-HdG.  517.— 
In  his  seventies.  He  sits  in  profile  to  the  left,  looking  in  that  direction. 
He  has  a  thin  grey  beard.  His  coat,  richly  decorated  with  gold  brocade, 
has  a  wide  opening  at  the  throat,  showing  the  white  shirt.  Over  the  coat 
is  a  heavy  black  cîoak  lined  with  gold  brocade.  He  wears  a  very  wide 
hat  adorned  with  a  string  of  pearls.  Dark  background.  Bright  light 
falls  from  the  left  at  top.     Half-length  ;  life  size.     Painted  about  1667. 

Canvas,  32 J  inches  by  28  inches. 

Etched  by  A,  Riedcl  and  by  C.  G,  SchuUzc,  1769. 

Mentioned  by  Vosmacr,  p.  578;  by  Bode,  pp.  539,  570  ;  Dutuit,  p.  29; 
Michel,  pp.  500,  553  [390-91,  438]. 

In  the  Dresden  inventory  of  1722,  No.  A.  252. 

In  the  Royal  Palace,  Warsaw,  1763, 

In  the  Dresden  Galler}',  1908  catalogue.  No.  1570. 

377.  A  RABBI  WITH  A  GOLD  CHAIN.      Sm.  451  j  Bode 

87  ;  Dut.  401  }  Wb.  78  J  B.-HdG.  296. — He  sits,  seen  almost  in  full 
face,  looking  at  the  spectator.  He  leans  his  right  arm  on  a  pedestal.  He 
has  a  beard,  and  long  grey  hair  covered  with  a  broad  black  cap.  He  wears 
a  brown  coat,  with  a  gold  chain  and  medallion  on  his  breast,  and  a  large 
dark  velvet  cloak.  In  his  right  hand  is  an  Indian  cane  with  a  gold  top. 
His  gloved  left  hand  holds  the  right-hand  glove.  Half-length  ;  life  size. 
Painted  about  1645.  The  cap  and  cloak  were  completely  repainted  in 
the  eighteenth  century.  "  A  picture  of  the  highest  excellence  "  (Sm.). 
Canvas,  38  inches  by  32  inches. 
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Engraved  by  Dauzcl  and  P,  Tanjé. 

Mentioned  by  Vosmaer,  p.  551  ;  by  Bode»  pp.  497^  569;  Ducutc,  p.  29; 
Michel,  pp.  305,  553  [233,438]. 

In  the  collection  of  Prince  de  Carignan,  Paris,  from  which  it  was  acquired 
for  Dresden  in  1742,  according  to  Htlbner — but  certainly  before  1 75 3. 

In  the  Dresden  Gallery,  1908  catalogue,  No.  1571  [valued  by  Sm.  in  1836 
at  i;472  :  los.]. 

377A.  A  YOUNG  MAN  IN  A  DARK  CAP  WITH  A  BLUE 
FEATHER.  Sm.  394,  444,  452;  Bode  86;  Dut.  298»  Wb.  77; 
B.-HdG.  270.' — He  stands,  turned  a  little  to  the  right,  and  looks  in  that 
direction.  He  rests  his  left  hand,  apparently,  on  his  hip  under  his  cloak, 
and  holds  his  gloved  right  hand  in  front  of  him.  He  has  a  dark  brown 
moustache  and  hair«  He  wears  an  iron  gorget,  and  a  dark  cloak  fastened 
in  front  by  a  gold  chain.  Bright  light  falls  from  the  left  on  the  right 
half  of  the  face.      Brown  background.     Half-length  ;  life  size. 

Signed  on  the  right  at  top,  "  Rembrandt  f.  1643  ";  canvas,  30 J  inches 
by  26^  inches. 

Etched  by  C.  G.  Schultze,  1767  and  1769;  by  A.  Riedel,  1755;  by  J.  G. 
Hertel  ;  by  P.  Tanjé. 

Mentioned  by  Vosraaer,  p.  534;  by  Bode,  pp.  468,  569;  by  Dutuit,  p.  29; 
by  Michel,  pp.  307,  553  [235,  438]. 

At  Dresden  since  the  time  of  the  Guaricnti  inventory,  before  1753. 

In  the  Dresden  Gallery,  1908  catalogue,  No.  1565  [valued  by  Sm.  in  1836 
at /1 57:  los.]. 

377B.  A  MAN  IN  A  HIGH  RED  VELVET  CAP 
TRIMMED  WITH  FUR.  Sm.  391  and  454  j  Bode  88  ;  Dut.  424  ; 
Wb.  80  ;  B.-HdG.  467. — He  sits  in  an  arm-chair,  seen  almost  in  a  front 
view.  He  lays  his  arm  on  the  arm  of  the  chair  and  turns  his  head  almost 
in  profile  to  the  left.  He  wears  a  coloured  coat  with  a  pattern  and  a  grey 
cloak.  Full  light  falls  from  the  left  on  the  fece  and  shoulder.  Dark  grey 
background.    Half-length  y  life  size.     Painted  about  1656. 

Canvas,  35J  inches  by  27  inches. 

Engraved  by  A.  Riedel. 

Mentioned  by  Bode,  pp.  515,  569;  by  Michel,  p.  553  [438]. 

At  Dresden  since  1765. 

In  the  Dresden  Gallery,  1908  catalogue.  No.  1568  [valued  by  Sm.  in  1836 
at  jC*o^]- 

378.  AN  OLD  MAN  WITH  A  WHITE  BEARD  LOOK- 
ING DOWN.  B.-HdG.  372. — About  sixty-five.  Ahnost  in  full  face. 
He  inclines  his  head  slightly  to  the  right  and  casts  his  eyes  down,  opening 
his  mouth  as  if  to  utter  a  slight  groan.  A  small  red  cap  covers  his  white 
hair.  He  wears  a  dark  coat.  The  light  comes  from  the  left.  Dark  back- 
ground.    Half-length  ;  life  size.     Painted  about  1650. 

Signed,  "Rembrandt  f.";  oak  panel,  24J  inches  by  18  inches. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1 899,  No.  1 00. 

Mentioned  by  Michel,  p.  555. 

Sale. — C.  W.  Lewis,  London,  1871  (Dublin  Gallery). 

In  the  Irish  National  Gallery,  Dublin,  1898  catalogue,  No.  48. 
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379.  HEAD  OF  A  YOUNG  MAN.— Seen  almost  in  full  face. 
He  wears  a  plain  brown  dress.  His  disordered  curls  fall  over  his  ears. 
Painted  almost  entirely  in  tones  of  brown  and  yellow.  The  hair  is  partly 
drawn  in  the  wet  pigment  with  the  handle  of  the  brush.  Painted  about 
1629. 

Circular,  8  inches  in  diameter  ;  probably  rectangular  at  first. 

Mentioned  by  Hofstedc  dc  Groot»  0/rzr  JCunrt,  December  1909,  p.  1 77. 
Exhibited  at  Leydcn,  1906,  No.  52. 

In  the  collection  of  Prince  Liechtenstein  about  1 766 — according  to  the 
inscription  on  a  seal  on  the  back. 

In  the  collection  of  Count  Tarnowski,  Dzikow. 

380.  AN  OLD  MAN  WITH  CLASPED  HANDS.  Sm.344; 
Bode  374  ;  Dut.  428  ;  Wb.  354  ;  B.-HdG.  479. — About  seventy.  He 
sits  in  a  red  arm-chair  at  a  table  and  rests  his  arms  on  the  chair.  He  has 
dark  hair  turning  very  grey  and  a  rough  grey  beard.  He  wears  a  black 
cap,  and  a  dark  brown  cloak  over  a  brownish  coat.  On  the  table  to  the 
left  is  a  low  reading-desk  with  an  open  book.  Full  light  falls  from  the  left 
at  top  on  the  face,  beard,  and  hands.  Dark  background.  Three-quarter 
length  ;  life  size.     Painted  about  1658. 

Signed  at  foot,  "  Rembrandt  f.  16  .  ."  ;  canvas,  40^  inches  by  33 
inches. 

Engraved  by  Dc  Fournicr  in  the  "  Pitti  Gallcr)-";  by  J.  dc  Frcy  in  the 
"Musée  Français";  by  T,  Ver  Cruys  ;  by  Masquclier  in  the  "Musée 
Napoleon." 

Mentioned  by  Vosmacr,  p.  562  ;  by  Bode,  pp.  538,  608  ;  by  Dutuit,  p.  37  ; 
by  Michel,  pp.  450,  ^66  [350,  440]. 

In  the  Palazzo  Pitti,  Florence,  1894  catalogue,  No.  16  [valued  by  Sra.  in 
1836  at  X420]. 

In  the  Uffizi,  Florence, 

381.  A  BEARDED  OLD  MAN  IN  A  SMALL  REDDISH- 
BROWN  SLOUCH  HAT.  B.-HdG.  311.- He  is  seen  in  full  face 
looking  slightly  to  the  left.  His  brown  beard  is  turning  grey.  He  wears 
a  brown  cloak  j  part  of  his  white  shirt  is  seen  at  the  breast.  Strong  light 
comes  from  the  left.  The  background  is  illumined  to  the  right.  Half- 
length  ;  about  a  third  of  life  size.  Painted  about  1645  ;  damaged  by 
over-cleaning. 

Oak  panel,  9  inches  by  8  inches. 

A  copy  is  in  the  Locb  coHcccion,  Caldenhof,  near  Hamtn. 
S/j/iT. — J,  Rendorp,  Amsterdam,  July  9,  17941  No.  53  (2  florins,  Yver). 
In  the  collection  of  John  Graham-Gilbert,  Yorkhitl,  Glasgow  ;  bequeathed 
to  the  city  by  his  widow  in  1877. 

In  the  Glasgow  Art  Gallcr)-,  191 1  catalogue.  No.  8u. 

382.  AN  OLD  MAN  WITH  A  RED  CAR— He  looks  at  the 
spectator.  He  has  a  grey  moustache  and  beard.  Strong  light  falls  on  his 
brow.     Half-length  i  three-quarters  life  size.     Painted  about  1660, 

Panel,  7^  inches  by  6 J  inches. 

Mentioned  by  Hofsiede  de  Groot,  Onze  Kunst,  December  1909,  p.  182. 
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This,  or  383,  was  exhibited  at  the  British  Institution,  London,  1858, 
No.  ^^^. 

In  the  collection  of  C.  Jennens,  London,  about  1750  ;  it  passed  by  inherit- 
ance 10  the  Howe  family. 

In  the  collection  of  Earl  Howe,  Gopsall. 

383.  A  MAN  WITH  LONG  WHITE  HAIR,  MOUS- 
TACHE, AND  BEARD.— In  a  red  coat  ;  turned  to  the  right.  Half- 
length  j  three-quarters  life  size.     Painted  about  ibbo. 

Panel,  9^  inches  by  8  inches. 

Mentioned  by  Hofstede  de  Groot,  0/ize  Kunst,  December  1909,  p.  181. 
This,  or  382,  was  exhibited  at   the    British    Institution,    London,    1858, 

No.   122. 

In  the  collection  of  C.  Jenncns,  London,  about  1750  ;  it  passed  by  inherit- 
ance to  the  Howe  family. 

In  the  collection  of  Earl  Howe,  Gopsall. 

384.  AN  OLD  MAN  WITH  A  SCAR  ON  HIS  BROW, 
Sm.  281  ;  B,-HdG.  355. — In  full  fece,  turned  a  little  to  the  right.  He  is 
bare-headed,  with  thin  unkempt  hair  and  a  short  grey  moustache  and  im- 
perial. He  wears  a  brown  robe,  showing  at  the  throat  a  narrow  strip  of 
the  shirt.  Greyish-brown  background.  The  light  fiills  from  the  left  at 
top  on  the  head.  Half-length,  without  hands  ;  life  size.  The  subject  is 
of  the  type  called  "  Rembrandt's  brother  Adriaen."  See  the  notes  to  261 
and  442  ;  cf.  420,  423. 

Signed  on  the  left,  half-way  up,  "  Rembrandt  f.  1650";  canvas^  31 
inches  by  26  inches. 

Engraved  by  Albert  KrUger  in  OW  Holland,  ix.  Etched  in  the  Recueil  de 
Grax'ures  by  J.  B,  P.  Le  Brun,  Paris,  1809,  ii.  No.  153. 

Mentioned  by  Dutuit,  p.  14;  by  Michel,  pp.  353,  565  [270,  440];  by 
Bode  in  Oud  Holland,  ix.  p.  t. 

In  the  possession  of  the  Paris  dealer  J.  B.  P.  Le  Brun,  1809. 

Sales. — S.  Erard,  Paris,  April  23,  1832,  No.  120  (1400  francs). 

Sir  W.  W.  Knighton  of  Blendworth  Lodge,  London,  May  tl,  1885. 

In  the  collection  of  Sir  C.  J.  Robinson,  London,  1889. 

In  the  possession  of  the  Paris  dealer  C.  Sedclmeyer,  ''Catalogue  of  300 
Paintings,"  1898,  No.  153. 

In  the  Royal  Gallery,  The  Hague,  1910  catalogue.  No.  560. 

385.  AN  OLD  MAN  LOOKING  DOWN.  B.-HdG.  576.— 
Turned  to  the  left,  in  a  three-quarter  view,  and  looking  in  that  direction. 
He  wears  a  black  cap  adorned  with  a  gold  chain.  He  has  white  hair  and  a 
short  and  stubbly  white  beard.  He  wears  a  dark  red  cloak,,  trimmed  with 
fur,  over  a  red  coat,  on  the  breast  of  which  is  a  double  gold  chain  with  a 
medallion.  Brownish-grey  background.  The  light  fells  from  the  left  at 
top.     A  small  half-length,  without  hands. 

Signed  on  the  right  at  top,  "Rembrandt  f.  1643";  oak  panel,  8 
inches  by  6  inches. 

In  the  collection  of  Rodolphe  Kann,  Paris,  1907  catalogue.  No.  74. 
In  the  collection  of  M.  Brombcrg,  Hamburg. 

386.  A  MAN  WITH  A  POINTED  BEARD.     B.-HdG.  568. 
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— He  is  inclined  to  the  left  ;  his  head  and  eyes  are  turned  towards  the 
spectator.  He  wears  a  broad  black  velvet  cap  on  his  bushy  hair  ;  he  has 
a  short  and  well-trimmed  beard.  He  is  in  a  black  cloak,  over  which  falls 
a  rich  gold  chain  ;  the  cloak  is  open  at  the  throat.  Dark  background. 
The  light  falls  from  the  left  at  top.  Half-length,  without  ha^ids  ;  life  size. 
Signed  on  the  left  above  the  shoulder,  "Rembrandt  f.  1635";  oak 
panel,  20  inches  by  15J  inches. 

Sak, — J.  Ghijs,  widow  of  P.  A.  Boncnfant,  Zoeterwoude,  April   19,  177S1 

No.  I  (36  florins.  Van  Pottum). 
In  the  possession  of  the  London  dealer  Martin  H.  Colnaghi. 
In  the  possession  of  the  Paris  dealer  C.  Sedelmeycr. 
In  the  collection  of  Rodman  Wanamakcr,  Philadelphia. 
In  the  possession  of  the  Paris  dealer  C.  Sedelmeycr,  "Catalogue  of  100 
Paintings,"  xi.  191 1,  No.  a6. 

In  the  collection  of  H.  Budge,  Hamburg. 

387.  A  RABBI  WITH  A  FLAT  CAP.  Bode  165;  Dut.  378; 
Wb.  140  i  B.-HdG.  201. — He  is  seen  in  full  face,  inclining  his  head  side- 
ways to  the  right.  His  beard  is  turning  grey.  He  wears  a  flat  black  cap, 
under  which  a  coloured  veil  is  seen  at  the  forehead  and  falling  on  the 
shoulders.  He  wears  a  black  velvet  cloak,  under  which  a  breast-plate 
richly  worked  in  gold  hangs  from  a  chain  round  his  neck.  The  light 
comes  from  the  left  at  top.  The  brownish-grey  background  is  fairly  light, 
and  is  encirled  with  a  black  oval  stone  frame.  Half-length,  without  hands; 
life  size.     Cf.  803a. 

Signed  on  the  left  below  the  centre,  "Rembrandt  f.  1635";  maho- 
gany panel,  rounded  at  top,  28  inches  by  24  inches. 

A  conicraporary  copy,  under  the  name  of  Eeckhout,  i«  in  the  Suermondt 
Museum,  Aachen,  1883  catalogue,  No.  156  ;  it  was  acquired  from  the  collection 
of  Jacob  de  Vos,  junior,  Amsterdam,.  1883.  Another  copy  is  in  the  Rumjanzoff 
Museum,  Moscow,  1901  catalogue.  No.  579.  A  small  copy  of  more  recent 
origin  was  in  the  sale  : — Earl  of  Ellenborough  and  others,  London,  April  3, 
1914,  No.  67  0^840). 

Mentioned  by  Vosmaer,  p.  508  ;  by  Bode,  pp.  415,  581  ;  Dutuit,  p.  33  ; 
Michel,  p.  556  [431]. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1899,  No.  90. 

In  the  collection  of  King  George  III.  ;  in  the  Royal  inventory  about  1760- 
1770,  as  noted  by  L.  Cust. 

In  the  Hampton  Court  Gallery,  1898  catalogue,  No.  381. 

388.  AN  OLD  MAN  IN  PROFILE.  B.-HdG.  556.— He  is 
turned  to  the  left,  and  bends  forward,  looking  down.  He  has  stubbly 
grey  hair  and  beard,  and  wears  a  black  coat.  Light  grey  background. 
The  light  falls  from  the  left  at  top.  A  small  half-length,  without  hands. 
Painted  about  1630. 

Signed  on  the  right  at  top  with  the  monogram  ;  oak  panel,  7J  inches 
by  6^  inches. 

In  the  Royal  picture  gallery,  Copenhagen,  as  early  as  1775  ;  removed  from 
the  store-room  into  the  Museum,  1900. 

In  the  Copenhagen  Museum,  1904  catalogue,  No.  279^. 
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389.  AN  OLD  MAN  WITH  A  WHITE  BEARD  AND 
WHISKERS.— He  is  turned  a  little  to  the  left  and  looks  in  that  direc- 
tion. He  wears  a  plain  dark  coat  ;  his  head  is  bare.  The  light  comes 
from  the  left,  leaving  the  right  side  of  the  face  in  shadow.  Half-length, 
without  hands  ;  life  size.     Painted  about  1630. 

Panel. 

Mentioned  by  Karl  Madsen,  Billtdtr  af  Rembrandt^  'ÇH.  P-  69. 
In  the  collection  of  Consul  West,  whence  it  came  in  1809  to  the  Danish 
State. 

In  the  Copenhagen  Museum,  1827  catalogue,  No.  511. 

At  Gottorp  Castle  since  1 843. 

In  the  Copenhagen  Museum  store-room. 

At  Frcdensborg  Castle  since  August  187 1. 

In  the  Copenhagen  Museum  since  1909. 

390.  AN  OLD  MAN  WITH  STUBBLY  WHITE  HAIR 
AND  BEARD.  Sm.  439  and  384»  ;  B.-HdG.  555.— He  is  turned  to 
the  right  and  looks  at  the  spectator.  He  has  a  dark  brown  cloak.  The 
background  is  greyish  brown.  The  light  falls  from  the  left  at  top.  A 
small  half-length,  without  hands  ;  painted  about  1630,  and  not  dated  1639 
(as  Sm.  said,  on  the  authority  of  Longhi's  print). 

Oak  panel,  8  inches  by  h\  inches. 

Etched  by  H,  de  Thier,  1633.  Engraved  in  an  oval  by  G.  Longhi,  1800, 
in  the  Gavazzcni  collection. 

Exhibited  at  Amsterdam,  1898,  No.  12. 

In  the  collection  of  F.  Gavazzcni,  Milan. 

In  the  collection  of  H.  G.  Bohn,  London. 

In  the  collection  of  Percy  Macquoid,  London. 

In  the  collection  of  J.  O.  Goitschald,  Leipzig,  1 901  catalogue.  No.  25  ; 
bequeathed  in  1903  to  Leipzig. 

In  the  Leipzig  Town  Museum,  1 909  catalogue.  No.  804. 

391.  AN  ELDERLY  MAN  WITH  A  STICK  IN  HIS 
HANDS  (or,  Portrait  of  a  Jew  Merchant).  Sm.  415  \  Dut.  429  ; 
B.-HdG.  384.  —  He  sits  in  profile  to  the  right  and  turns  towards  the 
spectator.  He  has  a  dark  beard.  He  wears  a  brown  fur  cap  with  a  bright 
feather  and  a  grey  silk  doublet  with  full  slashed  sleeves  ;  a  red  cloak  hangs 
over  his  left  shoulder  and  his  knees.  The  right  arm  rests  on  the  arm  of 
the  chair.  Dark  background.  Full  light  from  the  left  falls  across  the 
figure.     Seen  to  the  knees  \  life  size.     Painted  about  1650. 

Canvas,  53  inches  by  41  inches. 

Engraved  by  John  Burnet;  by  J.  Rogers  in  Jones's  National  Gûlltry  \  by 
G.  Shcnton. 

Mentioned  by  Vosmacr,  pp.  367,  564  ;  by  Bode,  pp.  497,  583  note  ; 
Dutuit,  p.  32  ;  Michel,  pp.  432,  556  [431]. 

Exhibited  at  the  British  Institution,  London,  181  5,  No.  34. 

In  the  collection  of  Sir  George  Beaumont,  Bart.,  London  ;  presented  to  the 
nation,  1826  [valued  by  Sm.  in  1836  at  £^ï^\ 

In  the  National  Gallery,  London,  1911  catalogue,  No.  51. 

392.  A   JEWISH    RABBL      Sm.   351    and   4591    Bode   177; 
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VVb.  130  ;  B.-HdG.  46g. — With  a  long  dark  beard,  moustache,  and  hair. 
He  is  in  fulJ  face  ;  the  head  and  the  eyes  are  turned  a  little  to  the  right. 
The  forehead  is  wrinkled.  He  wears  a  brown  coat  and  a  dark  cap.  The 
light  falls  from  the  left  at  top  on  the  lower  part  of  the  face.  Dark  back- 
ground. Half-length,  without  hands;  life  size.  Painted  about  1657. 
Apparently  the  same  model  as  the  so-called  "  P.  C.  Hooft  "  (413). 
Signed,  "  Rembrandt  f.  ";  canvas,  30  inches  by  26  inches. 

Engraved  in  mezzotint  by  T.  Watson  while  in  the  collection  of  the  ^Duke 
of  Argyll.  Also  engraved  by  J.  Watson,  with  a  hat  instead  of  a  cap,  according 
to  Sm.  459. 

Mentioned  by  Vosmacr,  pp.  354,  558  ;  by  Bode,  pp.  «;i6,  584  ;  by  Michel, 

PP- 432.  5S6[356.  43«]- 

In  the  collection  of  the  Duke  of  Argyll. 

In  the  collection  of  Jeremiah  Harman,  Woodford,  1836  (Sin.). 

Sale. — J.  Harman,  London,  May  17,  1844  {£^10,  Farrer)  ;  acquired  by  the 

National  Gallery,  1844  [for  £\'/l  :  i  is.]. 
In  the  NationaJ  Gallery,  London,  191 1  catalogue,  No.  190. 

393.  AN  OLD  MAN  (or,  A  Burgomaster).  Sm.  Suppl.  6  ; 
B.-HdG.  512.^ — About  sixty-five.  He  sits  turned  to  the  right  and  looks 
at  the  spectator.  He  holds  in  his  left  hand  a  tall  Spanish  cane.  His  beard 
and  hair  are  turning  grey  ;  he  wears  a  yellow  cap  with  a  white  band. 
Over  his  white  under-garment  is  a  reddish-brown  cloak  which  he  holds 
together  over  his  knees  with  the  right  hand.  Dark  background.  Full 
light  falls  from  above  to  the  left  on  the  head,  breast,  and  hand.  Seen  to 
the  knees  ;  life  size.  Painted  about  1 661.  Formerly  identified  as  J.  Lutma. 
[Pendant  to  857.] 

Canvas,  51  inches  by  38  inches. 

Exhibited  at  the  British  Institution,  London,  1 837,  No.  73,  «nd  1 858, 
No.  too. 

In  the  collection  of  Sir  W.  Middleton,  Bart.,  London,  1837. 

In  the  collection  of  Lady  de  Saumarez,  London  ;  acquired  from  Lord  de 
Saumarez  in  1899  for  the  National  Gallery  with  pendant  (for  ;Ci  5,050  the 
pair). 

In  the  National  Gallery,  London,  191 1  catalogue.  No.  1674. 

394.  [Identical  with  742.] 

395.  A  JEW  IN  A  BROAD  BLACK  HAT,  SEATED. 
B.-HdG.  312. — He  sits,  turned  a  little  to  the  right,  and  looks  at  the  spec- 
tator. He  has  dark  brown  hair  and  a  dark  beard.  On  his  dark  coat  lies 
the  loose  shirt  collar  with  tassels.  Below,  the  hands  clasped  in  front  of 
the  body  are  partly  visible.  Pale  light  from  the  left  touches  the  face. 
Dark  background.  Half-length  ;  about  a  third  of  life  size.  Fainted  about 
1645. 

Signed  on  the  right  above  the  shoulder,  "  Rembrandt  f."  ;  oak  panel, 
with  a  flattened  curve  at  top,  15  inches  by  12  inches. 

Exhibited  in  the  Royal  Academy  Winter  Exhibition,  London,  1899,  No.  f  1 
[as  ''A  Burgomaster"]. 

In  the  collection  of  Sir  John  Necld,  Bart.,  Grittleion  House. 
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Jn  the  collection  of  Sir  Audlcy  W.  Neeld,  Bart.,  Grittleton  House,  1899. 
In  the  possession  of  the  London  dealers  T.  Agnew  and  Sons, 

396.  A  JEW.  Sm.  330  ;  Bode  213;  Dut.  419;  Wb.  189  i 
B.-HdG.  310. — He  sits,  turned  half-left,  and  looks  straight  before  him. 
He  has  a  brown  beard.  He  wears  a  dark  cap  and  a  brown  coat  trimmed 
with  fur.  Full  light  comes  from  the  front.  Dark  background,  slightly 
illumined  on  the  left  at  foot.  Half-length  ;  about  a  third  of  life  size. 
Painted  about  1645. 

Oak  panel,  8  inches  by  6  inches. 

A  copy  was  in  the  sale  : — E.  Moll  the  elder  and  others,  Amsterdam, 
December  15,  1908,  No.  119  (800  florins). 

Engraved  by  J.  Fittler  from  a  drawing  by  W.  Craig  in  the  Stafford  Gal/erf, 
iii.  No.  70. 

Mentioned  by  Bode,  pp.  514,  587;  by  Dutuit,  p.  45;  Michel,  p.  557 
[432]  ;  Waagen,  ii.  42. 

In  the  collection  of  the  Marquess  of  Stafford. 

In  the  collection  of  Lord  Francis  Egcrton,  1836  (Sm.). 

In  the  collection  of  the  Earl  of  Ellcsraere,  Bridgewater  House,  London, 
1892  catalogue.  No.  136. 

397.  A  RABBI  IN  A  HEAVY  FUR  CLOAK.  Sm.  264  j 
Wb.  138;  B.-HdG.  200. — He  stands,  turned  half-left,  and  looks  at  the 
spectator.  He  has  a  fine  white  beard.  The  upper  part  of  the  face,  to 
below  the  eyes,  is  shaded  by  a  flat  velvet  cap.  At  the  breast  Is  a  gilt 
clasp.  The  cloak  has  loose  sleeves.  The  left  hand  in  front  of  the  body 
is  only  seen  in  part.  Three-quarter  length  ;  life  size.  Painted  about 
1632. 

Canvas,  39  inches  by  30  inches. 

.Engraved  by  P.  Louw. 

Mentioned  by  Waagen,  ii.  6  j  by  Dutuit,  p.  33. 

Exhibited  at  the  British  Institution,  London,  1826,  No.  t6  ;  1827,  No.  34  ; 
183 1,  No.  42. 

In  the  Royal  collection,  Buckingham  Palace,  London  ;  not  in  the  catalogue, 
because  11  was  not  formerly  exhibited  in  the  gallery  [it  was  in  the  collection 
in  1836  (Sm.)]. 

398.  A  MIDDLE-AGED  RABBL  Sm.  447  ;  Bode  203  ;  Dut. 
383  ;  Wb.  176  i  B.-HdG.  203. — He  is  seen  in  full  face  and  looks  at  the 
spectator.  He  has  a  cultured  face,  dark  eyes,  grey  hair,  and  a  big  grey 
beard.  He  wears  a  black  cap  over  a  dark  greenish-grey  cloth  fastened  on 
the  forehead  with  a  gold  clasp,  and  a  dark,  almost  black,  cloak  over  a  dark 
green  doublet  with  gold  fringes  at  the  breast  and  a  golden  girdle.  Dark 
background.  Strong  light  falls  from  the  left  on  the  brow,  the  right 
cheek,  and  the  nostrils.  Half-length,  without  hands  \  life  size.  Painted 
about  1635. 

Signed  on  the  right,  half-way  up,  "Rembrandt  f.  163  ."  (the  paint 
with  the  last  figure  is  rubbed  off)  j  oak  panel,  28^  inches  by  22  inches. 

Exhibited  at  Amsterdam,  1898,  No.  37  ;  at  the  British  Institution,  London, 
18 1 8,  No.  iiz,  1844,  No.  2,  1 8)5,  No.  65,  and  1867,  No.  61  ;  at  the  Royal 
Academy  Winter  Exhibition,  1899,  No.  34. 
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Mentioned  by  Bode,  pp.  414.,  586;  by  Dutuit,  p.  44;  Michel,  pp,  21g, 
557[i68,  43z]. 

In  the  collection  of  the  Earl  of  Derby,  London  [it  was  there  in  1836 
(Sm,)]. 

399.  AN  OLD  MAN  OF  ABOUT  SIXTY-FIVE.  8111,327; 
Bode  152  ;  Dut.  437  ;  Wb.  179;  B.-HdG.  380. — He  sits  in  an  arm- 
chair, seen  in  full  lace.  His  sunken  features  have  a  thoughtful  air.  He 
has  a  thin  beard  and  short  hair.  He  wears  a  daric  cap  and  a  brownish-red 
coat  lined  with  brown,  cut  out  square  on  the  breast  and  held  together  with 
a  chain  round  the  shoulders.  The  under-garment  of  rough  white  woollen 
stuff  is  seen  beneath  the  coat.  He  has  a  dark  cloak  trimmed  with  fur  and 
lined  with  red.  Both  his  arms  lean  on  the  arms  of  the  chair  j  the  left 
hand  apparently  rests  on  a  stick.  Dark  background.  The  light  falls  from 
the  left  on  the  face  and  the  white  under-garment.  Half-length,  without 
hands  ;  life  size. 

Signed  on  the  left,  on  a  level  with  the  shoulder,  "  Rembrandt  f.  1651  "j 
canvas,  31 J  inches  by  26  inches. 

Mentioned  by  Bode,  pp.  540,  580  ;  by  Dutuit,  p.  44  ;    Michel,  pp.  500, 

555  [336,  390.  432]- 

Exhibited  at  Amstcrdaro,  1898,  No.  83  ;  at  the  British  Institution,  London, 
J837,  No.  10,  and  1867,  No.  51  ;  at  the  Royal  Academy  Winter  Exhibition, 
1899,  No.  10. 

In  the  collection  of  the  Duke  of  Devonshire  ;  formerly  at  Chiswicic  House, 
now  at  Devonshire  House,  London  [it  was  in  the  collection,  1836  (Sm.)]. 

400.  AN  OLD  MAN  WITH  A  HIGH  FUR  CAP.  B.-HdG. 
587. — He  is  turned  to  the  left  axid  looks  in  that  direction.  His  beard  is 
turning  grey.  He  wears  a  brownish  cloak  trimmed  with  fur.  A  small 
half-length,  without  hands.  Painted  about  1654.  The  same  model  as  in 
363  (Berlin)  and  450  (Sir  F.  Cook),  and  painted  at  the  same  time. 

Panel,  11 J  inches  by  g  J  inches. 

Exhibited  at  the  National  Loan  Exhibition,  Grafton  Galleries,  London, 
1909-10,  No.  41. 

In  the  collection  of  V.  H.  Crosby. 

In  the  collection  of  Mrs.  H.  H.  Hallahan. 

In  the  possession  of  the  London  dealers  Dowdeswell. 

In  the  collection  of  Leopold  Hirsch,  London. 

401.  AN  OLD  MAN  OF  ABOUT  SEVENTY.  Bode  2245 
Dut.  440  ;  Wb.  228  ;  B.-HdG.  516. — He  sits,  seen  in  full  face,  turns  his 
head  a  little  to  the  right,  and  looks  straight  before  him.  He  wears  a  black 
finr  cloak  fastened  at  the  breast  by  a  gold  clasp  with  two  pearls.  He  has 
thick  grey  hair  and  beard.  On  his  head  is  a  black  cap.  Hts  right  hand, 
seen  onlv  in  part,  holds  a  slick  with  a  gilt  top.  FuW  light  touches  the 
right  half  of  the  face.     Dark  background.     Half-length  ;   life  size. 

Signed  on  the  right  at  top,  "  Rembrandt  f.  1667  "  ;  canvas,  28  inches 
by  23  inches. 

Mentioned  by  Bode,  pp.  539,  588  ;  by  Dutuit,  p.  47  ;  Michel,  pp.  500, 
558  [390«  433]  5  Waagcn,  iv.  98. 
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Exhibited  at  Amsterdam,  1898,  No.  12J  ;  at  the  Royal  Academy  Winter 
Eihibition,  London,  1899,  No.  17. 

In  the  possession  of  the  London  dealer  T.  Emmerson. 

In  the  collection  of  J.  G.  Vcrstolk  van  Soelen,  The  Hague,  No.  40  ;  sold 
as  a  whole  in  1846  to  Thomas  Baring,  Humphrey  Mildmay,  and  Lord 
Overstone. 

In  the  collection  of  Thomas  Baring,  London. 

In  the  collection  of  the  Earl  of  Northbrook,  London,  1889  catalogue» 
No.  85. 

402.  A  WHITE.BEARDED  OLD  MAN  IN  A  REDDISH- 
BROWN  CAR— B.-HdG.  585.— He  is  inclined  to  the  right,  turns  his 
head  round  to  the  spectator,  and  looks  down.  He  has  curly  grey  hair. 
His  light  brown  coat  shows  the  shirt  at  the  throat  j  his  right  hand  is  half 
hidden  in  it.  Greyish-brown  background.  The  light  falls  from  the  left 
at  top.     Half-length  ;  life  size. 

Signed  on  the  right  on  a  level  with  the  shoulder,  "  Rembrandt  f.  1656  **; 
canvas,  26  inches  by  22J  inches. 

In  the  possession  of  Sir  George  Donaldson,  London. 
In  the  collection  of  Sir  J.  B.  Robinson,  London. 

403.  AN  ELDERLY  MAN  WITH  A  CURLY  GREY 
BEARD.  B.-HdG.  581. — He  is  inclined  to  the  left  and  turns  his  face 
and  eyes  towards  the  spectator.  He  has  curly  brown  hair.  He  wears  a 
black  velvet  cap  adorned  with  a  thin  gold  chain,  and  a  black  cloak.  Dark 
neutral  background.  The  light  falls  from  the  left  at  top.  Half-length, 
without  hands  ^  life  size.     Painted  about  1645. 

Oak  panel,  30  inches  by  24  inches. 

Exhibited  at  the  Guildhall  Art  Gallery,  London,  1903,  No.  143. 
In  the  collection  of  Sir  Henry  St.  John  Mildmay,  London. 
In  the  possession  of  the  dealers  M.  Knoedtcr  and  Co.,  London. 
In  the  collection  of  W.  K.  Bixby,  St.  Louis. 

404.  AN  OLD  MAN  OF  ABOUT  SEVENTY.  B.-HdG. 

377. — He  is  turned  to  the  right  and  looks  before  him.  He  is  bare-headed, 
with  thin  white  hair  on  the  temples  and  a  white  beard.  He  wears  a  dark 
brown  fur  cloak  over  a  dull  red  coat.  Dark  background.  Full  light  falls 
from  the  left  at  top  on  the  brow  and  touches  the  face.  Half-length  ; 
life  size.     Cf.  803//. 

Signed  on  the  right,  half-way  up  the  edge,  "Rembrandt  f.  1651"  j 
canvas,  24  inches  by  20  inches. 

Exhibited  in  the  Leipzig  Town  Museum,  1888. 

In  the  collection  of  Frciherr  Speck  von  Stcrnburg,  Ltluschcna,  1889 
catalogue,  No.  203. 

405.  AN  OLD  MAN  WITH  A  BLACK  CAP.  Bode  102  j 
Dut.  373  i  VVb.  97  ;  B.-HdG.  143. — He  is  turned  a  little  to  the  right 
and  looks  straight  before  him.  He  wears  a  black  cap  with  a  narrow  gold 
band  on  his  abundant  white  hair.  His  soft  and  curly  white  beard  falls  on 
his  brown  coat.  On  his  breast,  over  the  outer  garment,  hangs  a  narrow 
chain  of  several  strands.     Half-length,  without  hands  ;    life  size.     Very 
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closely  related  in  composition  and  colour  to  the 'study  of  a  head  after  the 
same  model  at  Cassel  (373}.  Wrongly  identified  as  a  portrait  of  C.  Le 
Goulon,  great-uncle  of  the  donor. 

Signed  on  the  right,  "  Rembrandt  f.  1633  "  ;  oak  panel,  oval,  18  inches 
by  16J  inches. 

An  old  copy  is  in  the  possession  of  A.  J,  ten  Breul,  The  Hague  ;  it  was 
exhibited  at  Utrecht,  1894,  No.  418.  Another  copy  is  in  the  Gower  collection, 
Nîmes  Museum,  No.  109. 

Engraved  by  G.  Longhi,  1800. 

Mentioned  by  Vosmaer,  p,  520  ;  Ducuit,  p.  30  ;  Michel,  pp.  iii,  554 
[85-86,435]. 

In  the  collection  of  Balthasar,  Marquis  d'Ourches,  who  gave  it  to  Metz  in 
1866, 

In  the  Metz  Museum,  1891  catalogue.  No.  103. 

406.  AN  OLD  MAN  WITH  A  WHITE  BEARD  AND 
LUXURIANT  HAIR.— His  hair  falls  in  curls  over  his  ears.  He  is 
turned  a  little  to  the  right.  Over  his  shoulders  falls  a  dark  cloak,  open 
at  the  breast.  The  eyes  are  in  shadow.  Half-length,  without  hands. 
Painted  about  1661. 

Panel,  loi  inches  by  8  inches. 

Mentioned  by  Hofstedc  dc  Groot,  Onze  Kuntt,  December  1912,  p.  188. 

In  the  possession  of  the  Paris  dealer  S.  Bourgeois. 

In  the  collection  of  the  late  Sir  W.  C.  Van  Hornc,  Montreal. 

407.  A  YOUNG  RABBI  WITH  A  BLACK  CAP.    B.-HdG. 

509. — About  thirty.  He  is  seen  in  full  face  and  turns  his  head  round  a 
little  to  the  right.  He  has  dark  grey  hair  and  beard  and  a  pate  com- 
plexion. He  wears  a  dark  grey  coat.  Dark  background,  slightly  illumined 
on  the  right.  The  light  falls  from  the  left  at  top  on  the  face.  Half- 
length,  without  hands  ;  life  size. 

Signed  on  the  right  at  top,  "  Rembrandt  f.  i66r"}  canvas,  25!^  inches 
by  22J  inches. 

In  the  Cotaner  collection. 

In  the  collection  of  the  Marquise  dc  la  Gcnia,  Spain. 

In  the  collection  of  Rodolphe  Kann,  Paris,  1907  catalogue,  No.  70. 

In  the  possession  of  Duvecn  Brothers,  Paris. 

In  the  possession  of  M.  Knocdler  and  Co.,  London. 

In  the  collection  of  the  late  Sir  W.  C.  Van  Hornc,  Montreal. 

408.  AN  OLD  MAN  WITH  A  FLAT  SLASHED  CAR— 
He  is  seen  in  full  face  and  looks  straight  before  him.  He  has  long  hair 
falling  on  his  shoulders  and  a  white  beard.  He  wears  a  plain  cloak,  open 
at  the  breast  and  exposing  the  under-garment.  Half-length,  without  hands. 
Painted  about  1655. 

Canvas,  24  inches  by  20  inches. 

Mentioned  by  Hofstedc  dc  Groot,  Onze  Kunst,  December  191 2,  p.  181. 

Exhibited  in  Paris,  191 1,  No.  133, 

In  the  possession  of  L.  Lesser,  London. 

In  the  possession  of  F.  Kleinberger,  Paris,  191 1  catalogue»  No.  58. 
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In  the  collection  of  M.  van  Gelder,  Ucclc,  near  Brussels  ;  recently  sold  to 
Sir  W.  C.  Van  Home. 

In  the  collection  of  the  late  Sir  W.  C.  Van  Home,  Montreal. 

4oSa.  A  MAN  OF  ABOUT  FORTY.  B.-Hc!G.  515.— Seen 
almost  in  full  face  and  looking  straight  before  him.  He  has  a  stubbly 
dark  beard.  A  flat  dark  cap  covers  his  dark  hair,  which  is  fairly  long. 
He  has  a  black  coat.  The  background  is  rather  dark,  A  bright  light 
illumines  only  part  of  the  right  cheek  and  the  point  of  the  nose.  Painted 
about  1665. 

Signed  in  the  right  centre,  "Rembrandt  f.  166."  (the  last  figure  is 
cut  off);  oak  panel,  19  inches  by  14  inches. 

In  ihc  collection  of  the  Marquess  of  Lothian,  Newbattle  Abbey. 

409.  A  RABBI  WITH  A  GREYISH  BEARD.  Bode  169  ; 
Dut.  382;  Wb.  221;  B.-HdG.  202. — He  sits,  seen  in  full  face.  He 
wears  a  velvet  cap,  adorned  with  several  gold  chains  and  witii  a  medallion 
in  front,  and  a  dark  cloak  trimmed  with  fur.  His  breastplate  has  gold  lace 
and  a  broad  gold  ornament  on  the  upper  edge.  A  portion  of  the  white 
shirt  is  visible.  Over  the  shoulders  a  heavy  gold  chain  hangs  down  in 
front,  carrying  a  medallion  with  three  pearls.  Full  light  falls  from  the 
left  on  the  face  and  bust.  Dark  background.  Half-length,  without  hands  ; 
life  size.     Painted  about  1635. 

Oak  panel,  25  inches  by  2o|  inches. 

Engraved  by  J.  Young  in  the  "Leigh  Court  Gallery,"  1822,  No.  58, 

Mentioned  by  Bode,  pp.  414,  583  ;  by  Dutuit,  p.  47. 

Sa^e, — Sir  Philip  Miles  of  Leigh  Court,  London,  June  16,  1884. 

In  the  collection  of  Prince  Demidoff,  San  Donato,  1885. 

Sa/f. — C.  T,  Ycrkes,  New  York,  April  5,  1910,  No.  82  in  the  ^JUioH  dt  luxe 

of  the  catalogue. 
In  the  Morcll  collection,  Ncwhavcn,  U.S.A. 

410.  An  Old  Man  with  a  White  Beard.  Bode  379  ;  Wb.  362  ; 
B.-HdG.  33. — Seen  almost  in  full  fiace,  he  leans  his  head  on  his  right 
shoulder  and  looks  before  him.  A  cap  of  deep  purple  with  gold  stripes  is 
set  awry  on  the  right  side  of  the  head.  He  wears  a  dark  grey  coat  with 
broad  gold  lace.  Half-length  ;  life  size.  Some  of  the  hairs  of  the  beard 
arc  drawn  in  the  wet  pigment  with  the  handle  of  the  brush.  Dark  grey 
background. 

This  picture,  which  the  author  does  not  know  from  personal  inspection, 
was  painted  from  the  same  model  as  a  scries  of  heads  of  old  men  by 
J.  Licvens,  and  is  therefore  regarded  by  some  as  the  work  of  that  artist. 
In  any  case,  it  was  painted  about  1630. 

Oak  panel,  23^  inches  by  18J  inches. 

Mentioned  by  Bode,  p.  609. 

Exhibited  at  the  British  Institution,  London,  1821,  No.  78;  at  Naples, 
1879. 

In  the  collection  of  G.  J,  Cholinondelcy,  London. 

In  the  possession  of  C.  Sedelmeyer,  Paris,  "  Catalogue  of  300  Paintin|^,*' 
1898,  No.  198.  \ 

In  the  collection  of  E.  G.  Fabbri,  New  York. 
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411.  A  MAN  TURNING  HIS  HEAD  ROUND  ON  HIS 
SHOULDER.  Bode  98;  Dut.  336;  Wb.  93  ;  B.-HdG.  459.— About 
forty-five.  He  stands  in  profile  to  the  right  and  looks  at  the  spectator. 
A  red  cloak  lined  with  yellow  is  thrown  over  his  right  shoulder.  A  high 
and  broad  black  cap,  light  in  tone,  covers  his  long  brown  curls.  He  has 
dark  eyes,  a  vivid  complexion,  and  a  slight  moustache.  Full  light  from  the 
left  touches  the  head.  The  background  is  illumined  on  the  right.  Half- 
length,  without  hands  ;  below  life  size. 

Signed  on  the  right  at  foot,  "Rembrandt  f.  1659";  oak  panel,  15 
inches  by  12  inches. 

Exhibited  at  Amsterdam,  1898,  No.  103. 

Mentioned  by  Bode,  p.  57 1  ;  by  Dutuit,  p.  42  ;  Michel,  pp.  450,  563  [350, 

+35]- 

In  the  possession  of  C.  Scdclracycr,  Paris,  "Catalogue  of  300  Paintings," 
1898,  No.  140. 

In  the  collection  of  E,  F.  Weber,  Hamburg. 

In  the  collection  of  Maurice  Kann,  Paris. 

In  the  possession  of  Gimpcl  and  Wildcnstcin,  New  York. 

412.  AN  OLD  MAN  OF  ABOUT  SIXTY.  B.-HdG.  376.— 
He  is  seen  almost  in  full  face.  His  head  is  bent  a  littîe  to  the  left  ;  he 
looks  down.  His  beard  is  turning  white  ;  on  his  white  hair  is  a  red  cap. 
The  dark  robe  is  held  together  over  the  light  under-garment  with  a 
jewelled  gold  clasp.  Dark  background,  illumined  above.  The  light  falls 
from  the  left  at  top  across  the  face.     Haif-length,  without  hands  ;  life  size. 

Signed  on  the  right  at  top,  "Rembrandt  f.  1650"  ;  canvas,  27  inches 
by  22  inches. 

Exhibited  at  the  Hudson-Fulton  Celebration,  Metropolitan  Museum,  New 
York,  1909,  No.  95. 

In  the  possession  of  T  Agncw  and  Sons,  London. 
In  the  collection  of  George  J.  Gould,  New  York, 

413.  A  BEARDED  MAN  BEFORE  A  BUST  OF  HOMER 
(or,  The  Savant).  Sm.  302;  Bode  139;  Dut.  316;  Wb.  159; 
B.-HdG.  385. — He  stands,  with  his  left  hand  on  his  hip,  and  rests  his 
right  hand  on  a  bronzed  bust  of  Homer  which  stands  before  him  on  a  table 
to  the  left.  He  looks  thoughtfully  at  the  bust.  The  table  is  covered  with 
a  coloured  Smyrna  carpet.  He  wears  a  broad  flat  cap  of  a  dark  colour  on 
his  long  brown  hair  ;  he  has  a  dark  brown  beard.  Over  his  black  coat  is 
a  white  cloak  of  thin  material  with  loose  sleeves  ;  it  is  half-open.  From 
the  right  shoulder  to  the  left  side  hangs  a  gold  chain  of  several  strands  with 
a  medal.  Dark  background.  Strong  light  falls  from  the  left  at  top  on  the 
lower  half  of  the  face  and  the  sleeves.     Half-length  ;  life  size.     [Cf.  392.J 

Signed  10  the  left  on  the  table,  "Rembrandt  f.  1653'*}  canvas,  54J 
inches  by  52^  inches. 

The  old  identification  of  the  subject  is  Picter  Cornelisz  Hooft  is  untenable, 
for  the  features  bear  no  resemblance  to  those  of  Hooft,  who  died  in  1647. 
Professor  J.  Six  suggests  that  it  is  a  portrait  of  Torquato  Tasso  ;  sec  OW  Holland^ 
1897,  p.  4.  W.  R,  Valcntincr  in  the  New  York  catalogue  thinks  it  more 
probably  an  ideal  portrait  of  Virgil. 
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Exhibited  in  the  British  Institution,  London»  1815,  No,  39  ;  in  the  Royal 
Academy  Winter  Exhibition,  1893,  No.  125  ;  in  the  Hudson-Fulton  Celebration, 
Metropolitan  Museum,  New  York,  1909,  No.  97. 

Mentioned  by  Vosraacr,  p.  551  ;  by  Bode,  pp.  501,  578  ;  by  Dutuit,  p.  43  ; 
by  Michel,  p.  5S5  [43^]- 

In  the  collection  of  Sir  Abraham  Hume,  Ashridgc  Park,  1836  (Sm.). 

In  the  collection  of  Earl  Brovvnlow,  Ashridge  Park. 

In  the  collection  of  Rodolphe  Kann,  Paris,  1907  catalogue,  No,  65. 

In  the  possession  of  Duvcen  Brothers,  Paris. 

In  the  collection  of  Mrs.  Collis  P.  Huntington,  New  York. 

414^  A  JEW  SEATED  IN  A  BLACK  CUSHIONED 
CHAIR.  B.-HdG.  586. — He  is  turned  to  the  left  and  looks  straight  before 
him.  He  wears  a  reddish-brown  doublet  under  a  dark  brown  coat  lined 
with  fur,  and  a  tall  black  felt  cap  with  a  yellow  cord.  The  hands  crossed 
on  the  knees  are  partly  seen.  Greenish-grey  background.  Halt-length  i 
life  size.     Painted  about  1657. 

Signed  in  the  right  centre,  "Rembrandt  16 — "  (the  last  two  figures 
are  damaged)  ;  canvas,  33  inches  by  27  inches. 

Exhibited  in  the  Royal  Gallery,  The  Hague,  1908-9. 
In  the  collection  of  Paul  Dclaroff,  Pctrograd. 
In  the  possession  of  T  Agnew  and  Sons,  London. 
In  the  collection  of  O.  H.  Kahn,  New  York. 

415.  AN  OLD  MAN  IN  FULL  FACE.  Bode  293;  Dut. 
381  ;  Wb.  292,  299  i  B.-HdG.  204. — He  looks  down  to  the  left.  His 
^ce  is  deeply  lined  ;  he  has  dark  eyes,  dishevelled  curls,  and  a  grey  beard. 
His  purplish-grey  robe  shows  the  open  shirt  at  the  breast.  Strong  light 
from  the  left  touches  the  right  half  of  the  face  and  the  shirt.  Dark  back- 
ground illumined  to  the  right.     Half-length,  without  hands  ;  life  size. 

Signed  on  the  right  above  the  shoulder,  "Rembrandt  f,  1635"  j  oak 
panel,  26^  inches  by  21 J  inches. 

Engraved  by  Jacquemart  in  the  Gazttte  des  Beaux- ArtJ  and  the  Demidofi' 
sale-catalogue. 

Exhibited  at  Amsterdam,  1 898,  No.  34. 

Mentioned  by  Vosmacr,  p.  508;  Bode,  p.  589;  Dutuit,  pp.  21,  51; 
Michel,  pp.  217,  563  [167,  43S]. 

Salts. — Auguiot,  Paris,  March  i,  1875  (3200  francs). 

Prince  Dcmidoff,  San  Donato,  March  15,  1880,  No.  1035. 

In  the  possession  of  C.  Sedclmcycr,  Paris,  "Catalogue  of  300  Paintings," 
1898,  No.  127. 

In  the  collection  of  Leopold  Goldschmidt,  Paris,  1898. 

In  the  possession  of  T.  Agnew  and  Sons,  London. 

In  the  collection  of  R.  W.  Hudson,  London. 

In  the  collection  of  F.  O.  Matthiessen,  New  York. 

In  the  possession  of  G.  Fischhof,  New  York. 

In  the  collection  of  W.  B.  Leeds,  New  York. 

416.  AN  OLD  MAN  ALMOST  IN  FULL  FACE.     B.-HdG. 

140. — He  turns  his  head  and  his  eyes  slightly  to  the  left.  He  has  thin 
grey  hair  under  a  dull  yellow  cap,  and  a  stubbly  white  beard.  His  complexion 
is  a  vivid  red.     He  wears  a  red  coat  fastened  with  four  buttons  in  front  ; 
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a  gold  medal  on  a  blaclc  rîbbon  hangs  on  the  breast.  Over  the  coat  is  a 
black  cloak  lined  with  fur.  Full  light  falls  from  the  left  at  top  on  the  face. 
Dark  background.  Half-length,  without  hands  }  life  size.  Painted  about 
1632. 

Signed  with  a  forged  signature,  "Rembrandt  1648";  oak  panel,  24^ 
inches  by  19  inches. 

A  copy  is  in  the  Gotha  Museum,  1 890  catalogue,  No,  180.  A  second  copy 
was  in  the  sale: — C.  A.  C.  Ponsonby  and  others,  London,  March  28,  1908, 
No.  123. 

A  zincotype  after  a  drawing  by  R.  Raudner  is  given  in  Bode,  Biiderlese  aus 
kUineren  Sammlunge»  DeutschLtnds^  ii.  (Oldenburg  Gallery),  p.  33, 

Mentioned  by  Michel,  p.  112  [86]  ;  Bode,  BiUerlese,  ii.  32. 

From  the  description,  apparently  idendcal  witii  a  half-length  of  an  old  man 
in  the  sale  : — Abbé  Demie,  Paris,  June  1 1,  1772  (600  francs);  a  pendant  to 
464^7. 

In  the  Grand  Ducal  Gallery,  Oldenburg,  1890  catalogue,  No.  195  (in  the 
old  collection). 

417.  AN  OLD    MAN  TURNED   TO  THE  RIGHT.     Bode 

116  J  Dut.  363;  Wb.  Ill  ;  B.-HdG.  141. — He  looks  sideways  at  the 
spectator.  He  has  thick  and  rather  curly  grey  hair  and  a  large  grey  beard, 
and  wears  a  dark  cloak.  Pale  sunlight  falls  from  the  left.  Light  grey 
background.  Half-length,  without  hands  j  life  size.  The  same  man  is 
seen  in  a  study  of  a  head,  probably  by  Lievens,  at  Schwerin,  1882  catalogue, 
Na  854. 

Signed  on  the  right,  close  to  the  shoulder,  *' R  H  L  van  Ryn  1632"; 
oak  panel,  26 J  inches  by  20  inches. 

Etched  by  L.  Kuhn  in  Bode,  Eiîderkse  ûhs  kUinertn  Sammlungen  Deutsch- 
lands,  ii.  (Oldenburg  Gallery),  p.  32. 

Mentioned  by  Bode,  p.  413;  Dutuit,  p.  30;  Michel,  pp.   112,  554  [86, 

439]- 

In  the  Grand  Ducal  Gallery,  Oldenburg,  1890  catalogue.  No.  194  ;  it  was 
there  in  1823. 

418.  A  BEARDED  JEW.  Wb.  204;  B.-HdG.  313.— He  in- 
clines his  head  forward.  He  has  long  brown  curls  under  a  high  fur  cap. 
He  wears  a  plain  brown  coat,  cxposing.at  the  breast  the  red  under-garment 
and  the  plain  shirt-cotlar.  Pale  light  falls  from  the  left  on  the  right  cheek. 
Dark  background.  Half-length  ;  about  a  third  of  life  size.  Painted  about 
1646.     Apparently  a  study  for  a  Christ. 

Oak  panel,  12^  inches  by  9  inches. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1 881,  No. 
72,  and  1899,  No.  14. 

In  the  collection  of  the  late  Lady  Cowpcr,  Panshanger. 
In  the  collection  of  the  late  Lady  Desborough. 

41g.  A  CAREWORN  OLD  MAN.  Sm.  346  ;  Bode  280  ;  Dut. 
390  ;  Wb.  286  }  B.-HdG.  142.— He  is  seen  in  full  face,  with  his  head 
bent  forward.  His  right  hand  is  laid  open  on  his  breast.  He  has  a  stubbly 
beard  turning  grey  and  dark  curly  hair  which  is  thin  on  top.  He  wears 
a  brown  coat,    l-^airly  strong  light  falls  from  the  left  at  top  across  the 
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head.  The  background  is  rather  light.  Half-length,  with  one  hand  ; 
Ufe  size. 

Signed  on  the  right  above  the  arm,  "Rembrandt  f,  163-**  (the  last 
figure,  now  illegible,  was  probably  3,  though  the  1907  catalogue  suggests  8)  ; 
oak  panel,  oval,  28  inches  by  22  inches. 

Etched  by  Clacsscns  in  the  Mutée  Français  ;  Landon,  ii.  63  ;  Filhol,  i.  17. 

Mentioned  by  Vosmaicr,  p.  518  ;  Dutuii,  p.  35  ;  Michel,  p.  562  [43+]. 

In  the  Louvre,  Paris,  old  collection,  1907  catalogue.  No.  2544  [it  was  valued 
by  the  experts  in  18 16  at  j^  3  20  (Sra.)]. 

420.  A  MAN  OF  ABOUT  FIFTY.  B.-HdG.  357.— Called 
Rembrandt's  brother  Adriaen.  He  is  seen  almost  in  full  face,  looking  a 
little  to  the  right.  A  small  medallion  hangs  from  a  gold  chain  on  his 
breast.  He  has  curly  white  hair  and  a  small  white  moustache  and  imperial. 
He  wears  a  brown  cloak  over  a  dark  grey  coat,  over  the  collar  of  which 
falls  the  plain  unstarched  shirt-collar.  Dajk  greenish-grey  background. 
The  light  fails  from  above  to  the  left,  touching  the  right  side  of  the  face. 
Half-length,  without  hands  j,  life  size.  Painted  about  165c.  As  to  the 
identity  of  the  sitter,  see  note  to  261  ;  cf.  384,  423,  426,  442. 

Canvas,  28  inches  by  22  inches. 

Old  copies  exist  in  the  collections  of  Dr.  Werner  Weisbach,  Berlin,  and 
Lord  Northbrook,  London. 

Etched  by  G.  F.  Schmidt. 

In  the  collection  of  Stanislaus  Poniatowski,  King  of  Poland,  Warsaw. 

In  the  collection  of  Count  Felix  Nicholas  Potocki,  Paris  ;  exhibited  on  loan 
in  the  Louvre, 

421.  A  MAN  FACING  RIGHT.  Bode  287;  Dut.  330;  Wb. 
284;  B.-HdG.  471. — ^He  holds  a  tall  stick  in  his  left  hand  and  looks 
straight  before  him.  He  has  a  small  fair  moustache  and  imperial.  He  wears 
a  black  cap  on  his  brown  curls,  which  fall  on  his  shoulders,  and  a  dark 
brown  coat.  Full  light  falls  from  the  left.  Well- lighted  background. 
Half-length  ;  life  size. 

Signed  on  the  right  at  foot,  "Rembrandt  f.  1657  "  (^^  '90?  catalogue 
says  1651)  ;  canvas,  33  inches  by  26  inches. 

Mentioned  by  Vojmacr,  p.  549;  Bode,  pp.  516,  597;  Dutuit,  p.  35; 
Michel,  pp.  457,  562  [356,  435]. 

In  the  La  Caze  collection,  Paris  ;  bequeathed  to  the  Louvre,  1869. 
In  the  Louvre,  Paris,  1907  catalogue.  No.  2551. 

422.  A   YOUNG    MAN   WITH    LONG    DARK    CURLS. 

Sm.  260  ;  Bode  2811  Dut.  333;  Wb.  283;  B.-HdG.  457.  —  About 
thirty.  Standing.  He  has  a  short  moustache.  He  wears  a  broad  cap 
adorned  with  a  gold  chain.  His  dark  coat  with  gold  buttons  is  half-open 
at  the  breast,  showing  the  shirt.  His  left  hand  is  in  his  coat.  The  light 
comes  from  the  left  at  top.  Dark  background.  Half-length,  with  one 
hand  ;  life  size. 

Signed,  "  Rembrandt  f.  1658  '*  ;  canvas,  29  inches  by  24  inches. 

Etched  by  J.  S.  King  in  L'Jn  and  Dutuit,  iii. 

Mentioned  by  Vosmacr,  pp.  357,  558  ;  Bode,  pp.  435,  595  ;  Dutuit,  p.  35  ; 
Michel,  pp.  457,  562  [356,  434]- 
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Self. — G.  Brtaracamp,  Amsterdam,  July  31,  1771  [2^5  florins,  according 

to  Sra.]. 
In  the  Musée  Napoléon,  Paris. 

Iq  the  Louvre,  Paris,  1907  catalogue.  No.  1545  [valued  by  the  experts, 
1 8 1 6,  at  Cio6\. 

423.  AN  OLD  MAN  WITH  A  GREY  MOUSTACHE 
AND  A  SMALL  GREY  BEARD. ^Called  Rembrandt's  brother 
Adriaen.  Seen  in  full  face.  The  head  aod  eyes  are  turned  a  little  to  the 
left.  He  wears  a  broad-brimmed  hat  and  a  plain  brown  coat.  The  light 
comes  from  the  left  and  touches  most  strongly  on  the  nose.  Half-length. 
Painted  about  1654.  As  to  the  identity  of  the  sitter,  su  261  ;  cf.  384, 
420,  426,  442. 

30^  inches  by  25 J  inches. 

Mentioned  by  Hofstcdc  dc  Groot,  OitTU  Kunst^  December  19 11,  p.  186. 
Sales. — London,  June    16,    i860,   No.   64   {£lj  :  175.,   bought    in);  as    a 
portrait  of  the  painter 
London,  July  12,  191 2,  No.  88  ^^6090,  Huggins). 
In  the  possession  of  F.  Klcinbcrgcr,  Paris. 
In  the  collection  of  Carlos  de  Beistegui,  Paris. 

424.  AN  ELDERLY  MAN  WITH  A  SAD  FACE.  B.-HdG. 
580. — He  is  seen  in  full  face,  with  his  head  turned  a  little  to  the  left, 
looking  at  the  spectator.  His  dishevelled  hair  falls  over  his  brow  ;  he 
has  an  unkempt  grey  beard.  He  wears  a  dark  cloak.  Dark  background. 
The  light  falls  from  the  left  at  top.  A  small  half-length,  without  hands. 
Painted  about  1645.  The  same  model  as  in  429  (A.  Schloss)  and  433 
(Warneck). 

Oak  panel,  q  inches  by  7^  inches. 

Exhibited  at  Lcyden,  1906,  No.  41. 

In  the  Cavens  collection,  Brussels. 

In  the  possession  of  F.  Klcinbcrgcr,  Paris. 

425.  A  RABBI  SEEN  IN  FULL  FACE.  B.-HdG.  292.— 
He  looks  at  the  spectator  ;  his  face  is  turned  a  little  to  the  left.  He  has 
blue  eyes  and  a  grey  beard.  A  coloured  cloth  is  wound  round  his  head 
and  covered  with  a  broad  black  hat.  His  right  hand  ts  on  his  breast  ;  his 
left  hand  is  half  hidden  in  the  coat  below.  Over  his  light  brown  under- 
garment, exposed  in  front,  he  wears  a  large  dark  cloak,  fastened  on  the 
breast  with  a  broad  gold  clasp.  Pale  light  from  the  left  at  top  touches  the 
fecc.     Greyish-brown  background.     Half-length  ;  life  size.     Cf.  790<:. 

Signed  on  the  right  below  the  shoulder,  "Rembrandt  f.  1642**; 
cedar  panel,  30  inches  by  24  inches. 

A  copy  is  in  the  Augsburg  Museum,  No.  570. 

Etched  by  J.  Daullé. 

Mentioned  by  Michel,  p.  564  [43$]* 

Exhibited  at  Amsterdam,  1898,  No.  S3  ;  in  Paris,  191 1.  No.  119. 

In  the  collection  of  Sir  A.  Aston,  England. 

Sdie, — Anonymous,  London,  1891. 

In  the  collection  of  Jules  Porgès,  Paris. 

426.  An  Old  Man  with  an  Eye-Glass  in  his  Right  Hand 
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B.-HdG.  358. — He  leans  his  hand  on  a  ledge.  He  is  turned  to  the  right 
and  looks  in  that  direction.  He  has  a  short  grey  beard  and  ill-trimmedi 
side-whiskers  ;  he  wears  a  black  cap  on  his  grey  hair.  He  has  a  black 
coat  with  red  sleeves.  His  white  shirt  is  exposed  at  the  throat,  the  breast, 
and  the  upper  part  of  the  arm.  A  stick  leans  against  his  right  shoulder. 
The  light  falls  from  the  left  on  the  right  half  of  the  face.  Half-length  ; 
life  size.  Painted  about  1650.  The  sitter  belongs  to  the  type  known  as 
Rembrandt's  brother  Adriaen.     Pendant  to  317  ;  see  note  on  that  picture. 

[Cf.  420,  423-] 

Oak  panel,  22  inches  by  17  inches. 

Exhibited  at  Amsterdam,  1898»  No.  73  ;  in  Paris,  191 1,  No.  113. 

In  the  collection  of  the  Marquess  of  Ely,  London,  1891  (^^262  :  los., 
Casclla). 

In  the  possession  of  Martin  H.  Colnaghi,  London. 

Jn  the  collection  of  Jules  Porgès,  Paris. 

427.  AN  OLD  MAN,   FACING  LEFT.     Sm.  244  -,  B.-HdG. 

566. — He  looks  at  the  spectator.  He  has  a  white  beard,  and  white  curls 
under  a  black  cap.  He  wears  a  black  cloak  with  gold  lace  and  a  red 
doublet,  on  the  breast  of  which  hangs  a  medal  on  a  cord  ;  the  shirt  is 
exposed  at  the  throat.  Greyish-brown  background.  The  light  falls  from 
the  left  at  top.     Half-length,  without  hands  ;  life  size.     Cf.  647. 

Signed  on  the  left  half-way  up,  "Rembrandt  f.  1634";  oak  panel, 
oval,  25 J  inches  by  18J  inches. 

Etched  by  A.  dc  Marcenay  dc  Ghuy,  1771,  in  his  folio  Œuvre  under  the 
title  "  L'Homme  à  la  toque." 

In  the  collection  of  Augustus,  King  of  Poland,  Warsaw. 

In  the  possession  of  F.  Klcinbcrgcr,  Paris. 

In  the  collection  of  the  late  Adolphe  Schloss,  Paris. 

428.  AN  OLD  MAN  IN  FULL  FACE.  B.-HdG.  577.— His 
head  and  eyes  are  turned  to  the  right.  He  has  a  stubbly  grey  beard  and 
moustache.  He  wears  a  black  cap  and  a  black  cloak  and  doublet,  on 
which  hangs  a  gold  chain  with  a  medal.  Greyish-brown  background. 
The  light  foils  from  the  left  at  top.     A  small  half-length,  without  hands. 

Signed  on  the  right  at  top,  "Rembrandt  f.  1643";  °^^  panel,  8 
inches  by  6|  inches. 

In  the  collection  of  N.  C.  dc  Gijselaar,  Leyden. 
In  the  collection  of  J.  H.  Hoffmcistcr,  Amsterdam. 
In  the  collection  of  the  late  Adolphe  Schloss,  Paris. 

429.  AN  OLD  MAN  ALMOST  IN  FULL  FACE.  B.-HdG. 
306. — He  is  turned  a  little  to  the  left  and  looks  down,  leaning  his  head 
on  his  left  hand,  He  has  stubbly  brown  hair  and  a  long  grey  beard.  He 
wears  a  dark  brown  dress  with  light  brown  sleeves,  showing  the  white 
shirt  at  the  wrists.  Round  his  neck  hangs  a  heavy  gold  chain  with  a 
cross.  He  wears  a  black  cap  with  a  gold  clasp.  Light  brown  background. 
A  small  half-length  ;  more  than  a  third  of  life  size.  The  same  model  as 
in  424  and  433.     Cf.  790^. 

Signed  on  the  right  at  top,  "Rembrandt  f.  1643  "i  oak  panel,  9 
inches  by  7J  inches. 


XXII 


REMBRANDT 


227 


Exhibited  at  Amsterdam,  1898,  No.  57. 
In  the  possession  of  A.  L.  Nicholson,  London. 

In  the  possession  of  C.  Sedclmeycr,  Paris,  "Catalogue  of  ICX3  Paintings," 
1899,  V.  No.  40. 

In  the  collection  of  the  late  Adolphe  Schloss,  Paris, 

430.  A  YOUNG  MAN  WITH  A  STICK  (?)  IN  HIS  OUT- 
STRETCHED LEFT  HAND.— He  is  inclined  to  the  left  ;  his  head 
and  his  searching  gaze  are  turned  towards  the  spectator.  He  wears  a 
brown  coat  and  a  hat  adorned  with  jewels.  On  his  upper  lip  is  a  slight 
trace  of  a  nnoustache.  Half-length,  with  one  hand  j  life  s\zt.  Painted 
about  1664. 

Canvas,  30  inches  by  25  inches. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  19 10,  No.  62. 

In  the  Lane  collection,  King's  Bromley  Manor,  in  1828. 

In  the  collection  of  J.  Henry  H.  V.  Lane,  1910. 

Sale. — ^J.    Henr)'    H.   V-   Lane,    London,    December    13,    1912,    No.    143 

(j/^1312  :  IDS.,  Lewis  and  Simmons). 
In  the  possession  of  Lewis  and  Simmons,  London. 

In  the  possession  of  C.  Sedclmeycr,  Paris,  "  Catalogue  of  too  Paintings," 
xii.  No.  22. 

431.  A  YOUNG  MAN  IN  PROFILE.  Sm.  292  and  4731 
Dut.  261  ;  B.-HdG.  567. — He  is  turned  a  little  to  the  left  and  looks  in 
that  direction.  He  has  a  slight  beard.  He  has  a  dark  red  velvet  cap 
adorned  with  a  brown  feather  and  a  string  of  pearls  on  his  thick  curly  hair. 
He  wears  a  purplish-red  cloak,  embroidered  with  gold,  and  a  greenish 
neck-cloth  with  a  pattern,  showing  the  white  ruff  of  the  shirt.  Greyish 
background.  The  light  falls  from  the  left  at  top.  Half-length,  without 
hands  ;  life  size.     Painted  about  1633.     ^^'  ^3^- 

Oak  panel,  27  inches  by  21  inches. 

Etched  by  W.  dc  Lecuw  with  Rembrandt's  monogram  and  the  date  1633. 
There  is  an  engraving  in  reverse — by  Savery,  according  to  Bartsch — after  this 
etching,  and  another  with  the  address  of  F[rançois]  L[angloisJ  D{it]  Ciartrcs 
and  the  inscription  "Gaston  dc  Foix.** 

Mentioned  by  Hofstcdc  dc  Groot,  Urivnaert  Uber  Rembrandt,  No.  28B. 

In  the  collection  of  the  Due  dc  Talleyrand,  Valençay  et  Sagan,  Paris, 

Salt, — C.  Sedelraeycr,  Paris,  May  25,  1907,  No.  158. 

432.  AN  OLD  MAN  WITH  A  \yHITE  BEARD.  — He 
wears  a  dark  cap.  He  is  turned  to  the  right  in  a  three-quarter  view  and 
looks  in  that  direction.  He  has  a  plain  dark  coat.  The  light,  coming 
from  the  left,  touches  the  left  half  of  the  face.  Half-length,  without 
hands.     Painted  about  1645. 

Mentioned  by  Hofstcdc  dc  Groot,  Onze  Kunst^  December  1912,  p.  178. 

Exhibited  in  Paris,  191 1,  No.  118. 

In  the  collection  of  the  Comte  dc  Morny. 

In  the  collection  of  E.  Wameck,  Paris. 

433.  AN  OLD  MAN  WITH  A  WHITE  BEARD,  IN 
PROFILE.  Bode  314;  Dut.  421  ;  Wb.  330;  B.-HdG.  307.— He  is 
seated,  turned  to  the  left.     He  has  a  long  white  beard  and  a  crooked  nose. 


228 


REMBRANDT 


SECT. 


and  looks  down.  He  wears  a  broad  brownish>black  cap  and  a  brown  cloak. 
The  hands  appear  to  be  indicated  in  front  of  the  breast.  Bright  light 
comes  from  the  left  foreground.  Brownish  background,  partly  illumined 
on  the  right.  Half-length  j  about  a  third  of  life  size.  Painted  about  1643. 
The  same  model  as  in  424  and  429. 
Oak  panel,  9  inches  by  7  inches. 

A  copy  WIS  in  the  sale  : — Hawlcf  tnd  others,  London,  March  1899,  No. 
44  ;  it  is  now  in  a  private  collection  in  Brussels. 

Mentioned  by  Bode,  pp.  514,  598  ;  Dutuit,  p.  53  j  Michel,  pp.  343,  564 

[+î6]. 

In  the  collection  of  E.  Warneck,  Paris. 

434.  A  YOUTH  OF  ABOUT  SIXTEEN.  B.-HdG.  474.— 
He  is  seen  in  full  face,  inclining  his  head  on  his  left  shoulder.  He  wears  a 
broad  flat  cap  on  his  long  dark  hair.  He  wears  a  plain  brown  coat,  over 
the  high  collar  of  which  falls  the  narrow  shirt-collar.  Strong  light  comes 
from  the  left.  Dark  background,  illumined  on  the  right.  A  small  half- 
length,  without  hands.     Painted  about  1657. 

Oak  panel,  8jf  inches  by  7  inches. 

Mentioned  by  Michel,  p.  564  [pp.  262,  436]. 

Exhibited  at  The  Hague,  1903,  No.  116;  in  Paris,  1911,  No.  ji6. 

In  the  collection  of  E.  Warneck,  Paris. 

435.  AN  OLD  MAN  WITH  A  WHITE  BEARD.  B.-HdG. 
144. — He  is  turned  a  little  to  the  right.  His  head  feces  to  the  front  j  he 
looks  at  the  spectator.  His  curly  white  hair  is  covered  with  a  black  cap. 
He  has  a  dark  coat.  Greyish-brown  background.  Strong  Hght  falls  from 
the  left.     A  small  half-length,  without  hands.     Painted  about  1633. 

Oak  panel,  10  inches  by  7 A  inches. 

Mentioned  by  Michel,  p.  558. 

In  the  collection  of  T.  Humphry  Ward,  London,  1892. 
In  the  possession  of  C.  Scdelmeycr,  Paris,  *'  Catalogue  of  300  Paintings," 
1898,  No.  128. 

In  the  collection  of  Dr.  Max  Wasscrmann,  Paris. 
In  the  possession  of  Gimpcl  and  Wildenstein,  Paris. 

436.  AN  OLD  MAN  TURNED  TO  THE  LEFT.    B.-HdG. 

564. — He  looks  at  the  spectator.  He  has  a  thick  white  beard,  and  wears 
a  black  cap  adorned  with  a  gold  chain  and  a  black  cloak  with  a  double 
gold  chain  across  the  breast.  Dark  background.  The  light  fails  from  the 
left  at  top.  Half-length,  without  hands  ;  life  size.  Painted  about  1632. 
Signed  on  the  left,  on  a  level  with  the  shoulders,  *^  Rembrandt  f."; 
oak  panel,  22|  inches  by  18^  inches. 

An  old  copy  is  in  the  Cassel  Gallery,  1903  catalogue.  No.  zjo  (old  No.  2 28). 
Exhibited  in  the  Royal  Academy  Winter  Exhibition,  London,  1890,  No. 
68  ;    1899,  No.  43  ;  and  1912,  No.  49. 

In  the  collection  of  George  C.  W.  Fitzwilliam,  Milton  House,  Peterborough. 

437.  AN  ELDERLY  JEW,  SEATED.  B.-HdG.  294.^He 
bends  forward  a  little  to  the  right  and  looks  straight  before  him.  His 
right  hand  is  thrust  into  his  red  doublet,  which  is  fastened  by  a  smaU  gold 
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brooch  and  shows  the  pleated  shirt  at  the  throat.  Over  it  he  wears  a 
blacic  cloak.  On  his  head  is  a  broad  black  cap.  He  has  a  dark  brown 
beard  and  short  dark  hair.  Bright  light  falls  from  the  left  at  top.  Dark 
grey  background.     Half-length;  life  size.     Painted  about  1643-45. 

Inscribed  by  a  later  hand,  "  Rembrandt  f,"  ;  oak  panel,  20  inches  by 
16J  inches — enlarged  from  its  original  size  of  18^  inches  by  14 J  inches. 

An  old  copy — panel,  27  inches  by  23  inches — is  in  the  collcciion  of  Earl 
Brownlow,  Ashridgc  Park  ;  it  was  exhibited  st  the  British  Institution,  London, 
1 83 1,  No.  8,  and  at  the  Royal  Academy  Winter  Exhibition,  1899,  No.  50. 

A  second  copy  is  in  the  collection  of  the  Earl  of  Carlisle,  Naworth.  A 
third  was  in  the  sale  : — Wedewcr  of  Wiesbaden,  Cologne,  May  i,  1899,  No.  17 
' — as  the  work  of  F,  Bol. 

Etched  by  N.  Mossoloff  in  Les  Rembrondts  de  V Ermitage, 

Mentioned  by  Vosmacr,  p.  512;  Dutuit,  p.  40. 

Bale. — Comte  de  Morny,  Paris,  May  24,  1852,  No.  18  (8000  francs^ 
Hermitage). 

In  the  Hermitage  Palace,  Petrograd,  1901  catalogue,  No.  815. 

438.   A  JEW   OF    NEARLY   SEVENTY.      Sm.  311;    Bcde 

342  ;  Dut,  402  ;  Wbv  406  ;  B.-HdG.  295. — He  sits  in  an  arm-chair  in 
front  of  a  pilaster  ;  he  is  turned  half-left  and  looks  straight  before  him. 
He  holds  a  stick  with  both  hands.  He  has  a  grey  beard  and  hair.  He 
wears  on  his  head  a  cloth  striped  black  and  red,  falling  on  his  right 
shoulder,  and  fastened  with  a  gold  clasp  ;  over  it  is  a  bbck  cap  with  a 
high  green  feather.  His  loose  dark  purple  cloak,  lined  with  fur,  is 
fastened  at  the  breast  with  a  gold  band,  and  exposes  there  the  dull  red  under- 
garment. The  white  shirt  is  seen  at  the  wrists.  Full  light  falls  from 
the  left  at  top  on  the  face  and  hands.  Dark  background,  illumined  on  the 
right.  Three-quarter  length  ;  life  size.  The  name  A'^asseh  ben  Israel 
formerly  attached  to  this  picture  is  erroneous,  as  is  shown  by  comparing 
it  with  Rembrandt's  etching  of  1636,  Bartsch  269  [Hind  146J. 

Signed  on  the  left  at  foot,  ".  .  .  f.  1645**  (the  name  went  when 
the  canvas  was  cut  down);  canvas,  cut  down  on  the  left,  51  inches  by 
44^  inches. 

Old  copies  of  this  picture  arc — 

1.  In  the  Schlcisshcim  Gallery,  1 905  catalogue.  No.  79 1  ;  lithographed 
by  Kcllcrhovcn  (Sra.  428). 

2.  In  the  Casscl  Gallery,  1903  catalogue,  No.  253  (old  No.  231)  (Dut. 
402*). 

3.  In  the  Liechtenstein  Gallery,  Vienna  ;  see  Vosmter,  p.  538. 

4.  In  the  Elkins  collection,  Philadelphia. 

5.  Sm.  354.  In  the  collection  of  George  Wilbraham,  1836 — measur- 
ing 5)  inches  by  43  inches;  exhibited  at  the  British  Institution, 
London,  1 8 39,  No.  81  ;  "this  fine  portrait  may  be  classed  among 
the  master's  best  works  "  (Sm.). 

Probably  also  the  following  were  copies — 

6.  Sm.  446;  engraved  by  Cooper  when  in  the  collection  of  the  Duke 
of  Buckingham  ;  in  the  sale  ; — Duke  of  Buckingham,  Stowe, 
August  15,  1848,  No.  427  (;^io9  :4s.,  J.  H.  Gurncy). 

7.  In  the  sale: — W.  Lowther  and  others,  London,  May  10,  1912, 
No.  95. 
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Etched  by  N.  Mossoloffin  Les  Rtmbranits  de  P  Ermitage ^  and  a  second  time 
on  a  larger  scale  ;  also  by  B.  Matthcy,  1 890. 

Mentioned  by  Vosmacr,  p.  538  ;  Bode»  pp.  497,  602  ;  Dutuit,  p.  38  ; 
Michel,  pp.  305,  567  [233,  441]. 

In  the  Crozat  collection,  Paris  ;  acquired  by  the  Empress  Catherine  II.  for 
the  Hermitage. 

In  the  Hermitage  Palace,  Petrograd,  1901  catalogue.  No,  820  [t'alued  by 
Sm.  in  1836  at  £^So]. 

439.  AN  AGED  MAN  WITH  A  BROAD  CAP.  Sm.  312  ; 
Bode  334;  Dut.  408;  Wb.  401  ;  B.-HdG.  387. — He  sits  in  an  arm- 
chair turned  a  little  to  the  left.  His  arms  rest  on  the  arms  of  the  chair  ; 
his  hands  are  clasped  before  him.  He  has  a  long  white  beard  and  thin 
white  hair.  He  wears  a  large  brown  cloak  with  gold  lace.  Dark  back- 
ground. Full  light  falls  almost  from  the  front  on  the  head  and  hands. 
Three-quarter  length  ;  life  size. 

Signed  in  the  left  background,  "Rembrandt  f.  1654";  canvas,  43i 
inches  by  33  J  inches — enlarged  from  an  original  size  of  36  inches  by  30 
inches. 

Before  the  picture  went  to  the  Hermitage,  it  had  been  enlarged  by  a  broad 
scrip  at  the  bottom  and  a  narrow  strip  on  each  of  the  other  three  sides,  so  as  to 
make  it  a  pendant  to  "An  Old  Woman  in  an  Arra-Chair"  (506). 

Etched  by  N,  Mossoloff  in  Les  Rembrandti  de  P Ermitage. 

Mentioned  by  Bode,  pp.  503,  601  ;  Dutuit,  p.  39  ;  Michel,  pp.  398,  567 
[307,  441]. 

In  the  collection  of  Comte  Baudouin,  Paris,  1780  ;  acquired  by  the  Empress 
Catherine  II.  for  the  Hermitage. 

In  the  Hermitage  Palace,  Petrograd,  1901  catalogue,  No.  810, 

440.  AN  OLD  MAN  OF  ABOUT  SEVENTY.  Sm.  317; 
Bode  340;  Dut.  411  ;  Wb.  405;  B.-HdG.  388.  —  He  sits  in  an  arm- 
chair turned  a  little  to  the  left.  His  arms  rest  on  the  arms  of  the  chair  \ 
his  hands  are  laid  on  one  another.  He  has  a  close-trimmed  white  beard, 
and  thin  white  hair  covered  by  a  greenish-yellow  cap.  He  wears  a 
brownish-red  coat,  and  over  it  a  greenish-black  cloak  which  has  slipped 
down  from  the  right  shoulder.  Strong  light  from  the  left  touches  the 
head.  Greenish -grey  background.  Three-quarter  length  ;  life  size. 
Painted  about  1654.  Professor  Dr.  J.  Six  proposes  {Oud  Holland^  1897, 
p.  7)  for  this  old  man  the  name  "Zeno,"  on  the  ground  of  his  resemblance 
to  an  antique  marble  bust  figured  in  J.  Episcopius,  Paradigmata  Graphkesy 
p.  50,  but  no  longer  to  be  found. 

Signed  on  the  left  at  foot,  "  Rembrandt  f."  j  canvas,  43  inches  by  34 
inches. 

A  portrait  of  the  same  old  man  is,  according  to  the  Hermitage  catalogue, 
in  the  collection  of  the  late  Prince  A.  J.  LobanofF-Rostowsky,  Petrograd. 

Engraved  by  Filloeul  in  the  BrOhl  Gallery,  and  by  an  anonymous  engraver. 
Etched  by  N,  MossoIolF  in  Les  Remhrandts  de  P Ermitage.  Lithographed  by 
Huot   in    the    Galerie   de  /'Ermitage^   by  Gohier-Desfontaincs   and   P.  Petit, 

i.  13- 

Mentioned  by  Vosmaer,  p.  562  ;  by  Bode,  pp.  503,  602  ;  Dutuit,  p.  39  ; 

Michel,  pp.  398,  567  [307,  441]. 
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In  the  collection  of  Count  BrdhI,  Dresden  ;  acquired  by  the  Empress 
Catherine  II.  in  1769  for  the  Hermitage. 

In  the  Hermitage  Palace,  Petrograd,  190 1  catalogue.  No.  818  [valued  by 
Sm.  in  1836  at  j^40o]. 

441.  A  MAN  OF  ABOUT  FORTY- FIVE.  Sm.  314;  Bode 
343  ;  Due.  435  ;  Wb.  407  i  B.-HdG.  510. — He  stands  almost  in  a  three- 
quarter  view  to  the  left.  On  his  head  is  a  black  cap  ;  he  has  a  long 
unkempt  beard  and  long  hair  ;  in  his  car  is  a  gold  ring.  He  wears  a 
greenish  coat,  with  a  dark  cloak  thrown  over  his  shoulder.  At  his  breast 
a  gold  chain  hangs  down  from  the  right  shoulder.  Dark  background, 
somewhat  illumined  on  the  right.  The  Tight  falls  from  the  right,  touching 
the  face.     Half-length  ;  life  size. 

Signed  on  the  left  background  with  traces  of  the  name  and  a  date 
which  is  probably  to  be  read  as  1661  j  canvas,  28  inches  by  24  inches. 

Etched  by  N.  Mossoloff  in  Les  Rembrandt  s  de  C  Ermitage. 

Mentioned  by  Bode,  pp.  503,  602  ;  Dutuit,  p.  39  ;  Michel,  pp.  398,  567 
[307,441], 

In  the  collection  of  the  Duchesse  de  St.  Leu,  Paris  ;  acquired  from  it  in 
1829  for  the  Hermitage. 

In  the  Hermitage  Palace,  Petrograd,  igoi  catalogue.  No.  821. 

442.  AN  OLD  MAN.     Sm.  213  and  313  ;  Bode  346  ;  Dut.  317  ; 

Wb.  408  ;  B,-HdG.  360. — Known  as  Rembrandt's  brother  Adriaen.  He 
is  nearer  sixty  than  fifty.  He  stands,  turned  a  little  to  the  right,  and  iooks 
down  in  that  direction.  He  has  a  short  grey  moustache  and  imperial  ;  on 
his  grey  hair  is  a  broad  Aat  cap  of  black  material.  He  wears  a  black  cloak 
over  a  dark  coat,  out  of  which  comes  one  hand.  The  light  falls  from  the 
left  on  the  right  side.  Light  background.  Half-length  ;  life  size.  The 
date  of  the  picture  makes  it  improbable  that  the  sitter  was  Adriaen  van 
Rijn,  who  died  in  1652.  See  note  to  261,  and  compare  384,  420,  423, 
426. 

Signed  on  the  left  above  the  shoulder,  "Rembrandt  f,  1654";  canvas, 
29J  inches  by  25  inches. 

Etched  by  N.  Mossoloff  in  Lei  Rembrandts  ae  P Ermitage. 

Mentioned  by  Vosmacr,  p,  579;  Bode,  pp.  503,  602;  Dutuit,  pp.  39,  317; 
Michel,  pp.  398,  567  [307,  441]. 

In  the  collection  of  Count  Brilhl,  Dresden  ;  acquired  by  the  Empress 
Cathcrirw  IL  in  1 769  for  the  Hermitage. 

In  the  Hermitage  Palace,  Petrograd,  190 1  catalogue,  No.  824. 

443.  AN  OLD  MAN  FACING  RIGHT.  Dut.  368;  Wb.  85; 
B.-HdG.  139. — He  has  grey  hair  and  beard.  Over  a  dark  purple  cloak 
he  wears  a  heavy  gold  chain,  jewelled  in  the  several  links,  with  a  large 
pendant.  Brownish-grey  background.  Half-length,  without  hands  ;  life 
size.     Painted  about  1632. 

Oak  panel,  25  J  inches  by  18  inches. 

Exhibited  at  Leipzig,  1889,  No.  187  ;  at  Munich,  1895,  No.  44. 
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Mcniioned  by  Hofstcde  de  Groot,  Sammiung  Schubart^  P>  ï  5  î  Bode,  p.  617  ; 
Dutuit,  p.  41. 

In  the  Ldhr  collection,  Leipzig. 

In  the  Von  Boxberg  collection,  Dresden,  1882. 

Sale. — Martin  Schubart,  Munich,  October  23,  1899,  No.  $0  (P-  *""*  D. 
Colnaghî,  London). 

In  the  possession  of  C.  Sedclmcyer,  Paris,  "Catalogue  of  100  Paintings," 
1900,  vi.  No.  28. 

In  the  collection  of  C.  A.  Gnscom,  Philadelphia  ;  sold  by  auction,  1914. 

In  the  collection  of  Marcus  Kappel,  Berlin. 

444.  A  MAN  IN  FULL  FACE.  B.-HdG.  579.— He  looks  at 
the  spectator.  He  has  unkempt  black  hair  and  a  thin  black  moustache 
and  beard.  He  wears  a  dark  brown  cloak  over  a  reddish-brown  doublet. 
Greyish-brown  background.  The  light  falls  from  the  left  at  top.  A 
sm;a!l  half-length  without  hands.     Painted  about  1643-45. 

Oak  panel)  8  inches  by  6^  inches. 

Replicas  were  in  the  SeraeonofF  collection,  Petrograd,  1906  catalogue.  No. 
446;  and  in  the  sale: — C.  Turner  of  London,  Berlin,  November  17,  1908, 
No.  71. 

Etched  by  C.  Courtry  in  the  Wilson  sale-catalogue. 

In  the  coîlcction  of  the  Marquis  d'Aligre,  Paris. 

Sale. — John  W,  Wilson,  Paris,  March  14,  188 1. 

In  the  collection  of  John  G.  Johnson,  Philadelphia,  1913  catalogue.  No.  477. 

44S*  A  BEARDED  JEW  OF  ABOUT  FORTY- FIVE. 
B.-HdG.  473. — He  is  turned  a  little  to  the  left  and  looks  straight  before 
him.  An  unkempt  black  beard  frames  his  pale  and  sunken  cheeks.  He 
wears  a  dark  cloak  and  a  red  pot  hat.  Dark  background.  Bright  light 
falls  from  the  left  on  the  face.  Half-length,  without  hands  j  barely  half 
life  size.     Painted  about  1655. 

Oak  panel,  10  inches  by  7  J  inches. 

In  the  Ravaisson  collection,  Paris. 
In  the  possession  of  Sir  George  Donaldson,  London. 
In  the  Lcvy-Cardon  collection,  Brussels. 

In  the  collection  of  John  G.Johnson,  Philadelphia,  1913  catalogue,  No, 
479- 

446.  An  Old  Man  with  a  Bald  Head. — Of  a  type  resembling 
Rembrandt's  father.  He  is  turned  three-quarters  left  j  his  head  and  eyes 
are  turned  upwards.  He  wears  a  fur-trimmed  coat.  The  light  comes 
from  the  left  at  top.     Painted  about  1630.     [Pendant  to  447.] 

In  the  Mac  Uhcnny  collection,  Philadelphia  ;  noted  by  Dr.  W.  R. 
Valentiner. 

447.  An  Old  Man  with  a  Bald  Head. — Of  a  type  resembling 
Rembrandt's  father.  He  is  turned  a  little  to  the  right.  His  head  is  bent 
down  to  the  left  ^  he  looks  on  the  ground.  He  wears  a  plain  coat  with  a 
white  pleated  collar.     Painted  about  1630,     [Pendant  to  446.] 

In  the  Mac  Ilhenny  collection,  Philadelphia  ;  noted  by  Dr.  W.  R. 
Valentiner. 
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448.    AN    OLD    MAN    WITH    A    LONG    BEARD.— With 

thick  hair.  He  is  seen  in  full  face  and  looks  a  little  to  the  right.  The 
light  comes  from  the  left,  leaving  the  eyes  in  shadow.  Half-length,  with- 
out hands.  Painted  about  1645  on  a  panel,  on  which  a  head  had  been 
begun  in  the  reverse  direction. 

Mentioned  by  Hofsccde  de  Groot,  Onzf  Kumt.,  December  1909,  p.  179. 

In  the  possession  of  Messrs.  Dowdeswcll,  London. 

In  the  collection  of  the  late  P.  A.  B,  Widcncr,  Philadelphia. 

44g.  A  JEW  OF  ABOUT  FIFTY.  B.-HdG.  582.— He  is 
seen  in  full  face,  with  his  head  and  eyes  turned  to  the  left.  He  has  a  short 
dark  brown  beard,  and  has  a  large  black  cap  on  his  head.  He  wears  a 
light  yellow  doublet  over  a  finely  pleated  shirt,  on  which  is  seen  a  gold 
chain  round  his  neck,  and  a  dark  cloak  with  stripes  of  red  and  of  gold  em- 
broidery. Light  brownish-grey  background.  The  light  fells  from  the 
left  at  top.     Half-length,  without  hands  ;  life  size.     Painted  about  1650. 

Mahogany  panel,  24!  inches  by  19  inches. 

Another  example— on  canvas,  i6^  inches  by  23J  inches — which  is  now 
regarded  by  Bode  {Sammlung  Kappel,  p.  7)  as  the  sole  original,  waj — 
Exhibited  in  Berlin,  1914,  No.  133. 
In  the  possession  of  the  Cambridge  dealer  Roe. 
In  the  collection  of  Richard  Gw)'nn  Vivian,  London. 
Zalt. — Maurice  Kann,  Paris,  June  9,   1911,  No.  48  (270,000  francs, 

Klein  berger)  ;  and  is  now 
In  the  collection  of  Marcus  Kappel,  Berlin,  191 4  catalogue,  No.  22. 
In  the  possession  of  C.  Sedclmeyer,  Paris,  "Catalogue  of  100  Paintings," 
1905,  ix.  No.  27. 

In  the  collection  of  Maurice  Kann,  Paris. 
In  the  possession  of  C.  Sedclmeyer,  Paris. 
In  the  collection  of  the  late  P.  A.  B.  Widener,  Philadelphia. 

450.  An  Old  Man  of  about  Sixty-Five.  Sm.  248,  and  Suppl  7  ; 
Dut.  412;  Wb.  169;  B.-HdG,  390. — He  sits,  seen  in  full  face,  and 
turns  his  head  to  the  left.  Both  his  arms  rest  on  the  arms  of  the  chair  j 
his  left  hand  holds  a  long  thin  stick  and  his  right  hand  grasps  the  knob  of 
the  chair-arm.  He  has  a  long  and  unkempt  grey  beard.  He  wears  a  high 
red  fur  cap  and  a  brown  costume.  Brown  background,  in  front  of  which, 
to  right  and  left,  a  curtain  is  drawn  back.  Pale  light.  A  small  figure, 
to  below  the  knee.  It  corresponds  in  almost  every  respect  with  363 
(Berlin).  Owing  to  its  poor  condition,  it  is  hard  to  determine  whether 
this  is  a  study  from  the  painter's  own  hand  or  a  school-repetition  of  that 
study.  If  it  is  an  original  it  was  painted  about  1654.  [Cf.  also  400.]  A 
"very  admirable  little  picture"  (Sm.). 

Oak  panel,  13^  inches  by  loj  inches. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1899,  No.  13. 
Engraved  by  Surugue  under  the  name  of  "  Le  Père  de  Rembrandt,"  1759. 
Mentioned  by  Dutuit,  p.  43  ;  Michel,  pp.  397,  559  [307,  432]. 
Saki. — (Probably)  Comte  Fraula,  Brussels,  July  21,   1738  (Hoct,  i.  531), 

No.  145  (10  florins  5). 
Comte  de  Vcnce,  Paris^  February  9,  1761 — 1750,  according  to  Sm. 

— (122  francs). 


234 


REMBRANDT  ^^V        sect. 

In  the  collection  of  E.  W.  Lake,  184.2  (Sm.), 

In  the  collection  of  Sir  Francis  Cook,  Bart.,  Richmond. 

In  the  collection  of  Sir  Frederick  Cook,  Bart.,  Richmond. 

451.  AN  OLD  MAN,  BARE-HEADED  AND  SEEN  IN 
FULL  FACE.  Bode  121  ;  Out.  425  i  Wb.  115  ;  B.-HdG.  476.— 
His  bald  head  is  bent  forward  -,  he  looks  into  the  distance.  He  has  dark 
eyes,  a  white  beard,  and  thin  white  hair  at  the  temples.  He  has  a  golden- 
brown  cloak  with  a  pattern,  fastened  at  the  neck  with  an  ornament.  Full 
light  faîls  from  the  top  on  the  brow,  touching  the  face,  and  leaving  the 
eyes  in  shadow.  Dark  background.  Half-length  j  life  size.  Painted  about 
1665-67. 

Canvas,  22^  inches  by  19  inches. 

Exhibited  at  Amsterdam,  1898,  No.  izo. 

Mentioned  by  Bode,  pp.  515,  575  ;  Dutuit,  p.  31  ;  Michel,  pp.  398,  554 
[307,  439]  ;  Bode,  Gemàldegaler'u  in  Schtoerin^  p.  6. 

In  the  Schwerin  Museum,  1882  catalogue,  No,  855. 

452.  AN  OLD  MAN  SEATED.  Bode  362  ;  Out.  322  ;  Wb. 
437  ;  B.-HdG.  462. — He  wears  ear-rings  and  holds  a  stick  in  his  right 
hand.  He  sits,  turned  a  little  to  the  right,  and  looking  straight  before 
him.  He  has  a  short  and  thin  grey  beard  ;  on  his  head  is  a  large  dark 
cap.  He  wears  a  dark  reddish  cloak,  held  together  by  a  broad  gold  chain 
over  the  loose  shirt,  which  is  exposed  at  the  breast.  Pale  light  from  the 
left  touches  the  lower  right  side  of  the  face  and, falls  across  the  shirt  on  the 
hand.  Dark  grey  background,  partly  itlumined  on  the  left.  Half-length  ; 
life  size.     [Pendant  to  510.] 

Signed  on  the  left,  "Rembrandt  f.  1655"  ;  canvas,  35^  inches  by  29 
inches. 

Mentioned  by  Bode,  pp.  512,  605  ;  Dutuit,  p.  40  ;  Michel,  pp,  397,  568 

[307,  442]. 

In  the  Sack  collection,  Stockholm,  1799. 

In  the  collection  of  Gustavus  III.,  King  of  Sweden. 

In  the  Stockholm  National  Museum,  1900  catalogue.  No.  581. 

453.  A  MAN  IN  FULL  FACE.  B.-HdG.  583,— He  looks  at 
the  spectator.  He  has  a  long  brown  beard  just  turning  grey.  He  wears 
a  soft  reddish-brown  hat  with  a  broad  brim  over  a  white  kerchief,  a  brown 
coat  with  dark  red  sleeves,  and  a  dark  sleeveless  cloak.  His  left  hand  is 
thrust  into  the  coat.  Grey  background,  somewhat  illumined  to  the  right. 
The  light  falls  from  the  left  at  top.  Half-length  j  life  size.  The  sitter  is 
the  same  model  as  in  370. 

Signed  on  the  left,  half-way  up,  "Rembrandt  f.  1651";  canvas,  30 ( 
inches  by  26  inches. 

Mentioned  by  Granberg,  Trison  d* Art  en  SuiJe,  191 1,  p.  535. 
In  the  collection  of  Count  Wachtmcister,  Wanas,  Sweden,  1895  catalogue, 
No.  54. 

454.  A  MAN  OF  ABOUT  SIXTY- FIVE.  B.-HdG.  470.— 
He  sits,  resting  his  right  arm  on  the  arm  of  his  chair.  He  is  turned  to 
the  right  and  looks  in  that  direction.     He  has  an  unkempt  white  beard, 
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and  wears  a  broad  black  velvet  cap  on  his  curly  grey  hair.  He  wears  a 
large  black  cloak,  showing  at  the  wrist  a  lighter  coat.  The  light  coming 
from  the  left  touches  the  lower  right  side  of  the  face  and  the  right  side 
of  the  picture.  Illumined  background.  Half-length  ;  life  size.  Painted 
about  1655. 

Canvas,  32 J  inches  by  26  inches. 

Etched  by  C.  Waltncr. 

Mentioned  by  Michel,  p.  564  [436]. 

Exhibited  at  the  Hudson-Fulton  Celebration,  Metropolitan  Museum,  New 
York,  1909,  No.  100. 

In  the  possession  of  L.  Lesser,  London, 

Id  the  collection  of  C.  Waltncr,  Paris. 

In  the  collection  of  W.  A.  Slater,  Norwich,  Connecticut  ;  exhibited  on 
loan  in  the  Corcoran  Museum,  Washington. 

455.  A  MAN  OF  ABOUT  FIFTY-FIVE,  STANDING. 
Sm.  356  ;  B.-HdG.  475. — He  is  seen  almost  in  full  face  ;  his  right  hand, 
placed  on  his  breast,  grasps  a  stick.  He  has  a  dark  beard  just  turning 
grey  ;  on  his  short  hair  is  a  broad  black  cap.  His  reddish-brown  cloak 
covers  a  white  under-garment.  Bright  light  falls  from  the  left,  across  the 
face,  on  the  breast  and  hair.  Dark  background.  Half-length,  with  one 
hand  }  life  size.     Painted  about  165S. 

Signed  on  the  right  in  the  background  (much  over-cleaned),  "  Rem- 
brandt f."  ;  canvas,  28  inches  by  24^  inches. 

Etched  by  W.  Baillic,  1765,  and  by  Prenner. 
Mentioned  by  Vosmacr,  p.  559. 

In  the  Imperial  Gallery,  Vienna,  1907  catalogue.  No.  1276  [valued  by  Sm. 
IB  1836  at  ;^I57  :  los.]. 

456.  AN  OLD  MAN  WITH  A  FRETFUL  EXPRESSION. 

— He  is  inclined  to  the  left  and  turns  his  head  to  the  spectator.     He  has 
a  small  dark  beard  and  unkempt  hair,  and  wears  a  plain  cloak.     The  light 
comes  from  the  left.     Half-length,  without  hands.     Painted  about  1630. 
Panel,  6  inches  by  4  inches. 

Mentioned  by  Hofstede  de  Groot,  Onzf  Kunst,  December  191 2,  p.  188. 

In  the  possession  of  J.  Schnell,  Paris. 

In  the  possession  of  F.  Klctnbcrgcr,  Paris. 

In  the  collection  of  Stephan  von  Auspitz,  Vienna. 

457.  AN  OLD  MAN  TURNED  TO  THE  LEFT.  Sm.325; 
Bode  267;  Dut.  367  J  Wb.  155  i  B.-HdG.  138. — He  looks  straight 
before  him.  His  hands  are  clasped  on  the  handle  of  his  stick.  His 
wedding-ring  is  on  the  little  finger  of  his  right  hand.  He  has  a  white 
beard  ;  his  long  hair  is  covered  with  a  broad  black  cap.  He  wears  a 
black  cloak  over  a  coat  of  dull  red  ;  a  gold  chain  of  two  strands  with  a 
medallion  falls  across  his  breast.  The  full  sleeves  of  his  white  shirt  hang 
out  of  the  short  coat-sleeves.    Half-length  j  life  size.    Painted  about  1632. 

Oak  panel,  28  inches  by  23  inches. 

Mentioned  by  Wtagcn,  iii.  p.  465  ;  Bode,  p.  414  ;  Dutuit,  p.  42  ;  Michel, 
P-  S59  [432]- 
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In  the  collection  of  the  Duke  of  Bedford,  Woburn  Abbey  ;  G.  Scharf's  1890 
catalogue,  No.  413  [it  was  there  io  1836,  according  to  Sm.]. 

458.   Harder  Oom. — The  expression  is  incomprehensible. 
Octagonal. 

In  the  collection  of  Cornelis  Joan  Reyxs,  Amsterdam  j  in  the  inventory  of 
his  effects,  November  7,  1659.     ^'*  ^'  B^'cdius  in  Ou  J  HollatnL,  1908,  p.  2*4. 

458<7.  An  Old  Man. — With  two  hands.     Skilful. 
26J  inches  by  2i|  inches. 

Sale. — Floris  Drabbe,  Lcydcn,   April  i,   1743   (Hoct,  ii.  79),  No.  53   (26 
florins,  Dc  Bruin). 

458A,  Head  of  an  Old  Man  with  a  Red  Cap. 

8J  inches  by  7|  inches. 

Sale. — Count  van  Wasscnaar-Obdam,  The  Hague,  August  19,  1750  (Hoet, 
ii.  291),  No.  12  (64  fiorins). 

^58r.  Head  of  an  Old  Man  with  a  Beard. 

8  inches  by  6^  inches. 

Sale. — Count  van  Wassenaar-Obdara,  The  Hague,  August   19,  1750  (Hoct, 

ii.  291),  No.  11  (30  florins). 
In  the  collection  of  Count  van  Wasscnaar,  The  Hague,  1752  (Hoct,  ii.  402). 

458^  and  e.  An  Old  Man. — [Two  pendants.] 
8J  inches  by  7^  inches. 

In  the  collection  of  H.  Vcrschuuring,  The  Hague,  1752  (Hoet,  ii.  482). 

458/ and  g.  An  Old  Man. — [Two  pendants.] 
loj  inches  by  7  inches. 

In  the  collection  of  H.  Vcrschuuring,  The  Hague,  1752  (Hoct,  ii.  482). 

458/j.  Head  of  a  Man.— [Pendant  to  515*.] 

9  inches  by  7 J  inches. 

5d^.— Philip  van  Dijic,  The  Hague,  June  13,  1753  (Tcrw.  72),  No.  J I — 
but  No.  74  of  the  original  catalogue — (40  florins,  with  pendant. 
Van  Brecmen). 

458/.  Head  of  an  Old  Man. — Admirably  painted. 
22  inches  by  19  inches. 

Sale. — A,  van  Kinschot,  Rotterdam,  September  20,  1756  (Terw,  161), 
No.  29 — but  No.  2  of  the  original  catalogue — (37  florins,  Muy- 
skens), 

458;.  Head  of  an  Old  Man. — Very  fine. 
7  inches  by  4J  inches. 

Séu^—k.  van  Kinschot,  Rotterdam,  September  20,  1756  (Tcrw.  161), 
No.  30 — but  No.  3  of  the  original  catalogue— -(19  florins,  Muy- 
skcns). 

458^.  An  Old  Man.— Half-length. 

14  inches  by  8 J  inches. 
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In  the  collection  of  George  III.,  King  of  Great  Britain  ;  in  the  Royal 
inventory  of  about  1760-70 — noted  by  L,  Cust. 

458/.  Head  of  an  Old  Man. — Very  skilful. 
28^  inches  by  39^  inches. 

Sa&. — P,   Tanjé    and    others,   Amsterdam,   December    7,    1761,    No.    140 

(50  florin»,  D.  W,  Smit). 

458m.  Head  of  a  Man. 

19J  inches  by  16  inches. 

SaU, — ^Antwerp,  Augujt  25,  1762  (Tcrw.  280),  No,  28  (24  florins). 

458/?.  An  Old  Man  with  a  Beard,— Ha!f-!ength.    With  a  slouch 
hat  ("ongetCKomde  hoed"  ?)  on  his  head.     Very  powerfully  painted. 
24^  inches  by  2o|  inches. 

Salf. — Amsterdam,  January  24,  1 763,  No.  8  (9  florins  10,  Asscr). 

4581?.  Head  of  a  Man.— Life  size.     Very  fine. 

Sak. — Jacob  Snch,  Baron  van  Dencke,  The  Hague,  July  11,  1763  (Tcrw. 
338),  No.  6 — but  No.  5  ot  the  original  catalogue — (275  florins, 
G.  van  Hacften). 

458^.  Head  of  a  Man. — ^Life  size. 

Sale. — ^Jacob  Snel»,  Baron  van  Dencke,  The  Hague,  July  11,  1763,  No.   87 

(14  florins), 

458^.  Head  of  an  Old  Man  with  a  Beard. — Powerfully  painted. 
Canvas,  25^  inches  by  20^  inches. 

SaU. — Prince  Trivulzio,  Amsterdam,  August  29,  1764  (Terw.  393),  No.  110 
(20  florins}. 

459.  A  Man  with  a  Full  Clean -Shaven  Face.  Sm.  463. — 
Known  as  "  L'Ami  de  Rembrandt."  He  is  turned  a  little  to  the  left  and 
looks  at  the  spectator.  He  wears  a  high  cap  and  a  fur-trimmed  cloak, 
exposing  the  light  under-garmeni  at  the  throat.  Described  from  the 
print. 

Engraved  by  Roraanct,  1765. 

Then  in  the  collection  of  Rodolphe  Frey,  Basel. 

459a.  A  Good  Head  of  an  Old  Man. 
Canvas,  28  inches  by  22  inches. 

SaJf. — ^Amsterdam,  September  17,  1766  (Terw.  575),  No.  48 — but  No.  73 
of  the  original  catalogue — (196  florins,  Yver  ;  apparently  bought 
in,  according  to  a  MS.  note  by  J.  van  dcr  Marck). 

459^.  A  Rabbi  with  Clasped  Hands. — He  wears  a  red  cap  or  hat. 
By  F.  van  Mieris,  according  to  a  MS.  note  by  J.  van  der  Marck. 
Pane!,  27^  inches  by  25 J  inches. 

Sa/(. — P.  van  Capello,  Amsterdam,  May  8,  1767  (Terw.  591),  No.  58 
(130  florins,  Meusche). 

460.  An  Old  Man  wearing  a  Gold  Chain  with  a  Medal. — 
His  head  is  turned  towards  his  left  shoulder.     He  wears  a  dark  cloak  and  a 
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velvet  cap  with  a  large  plume.    Three-quarter  length  ;  life  size.    Strongly 
painted  and  delicately  rendered. 
Panel,  36  inches  by  30 J  inches. 

In  the  collection  of  the  widow  Alcwijn-Gcclvink,  according  to  a  MS,  note 
by  J-  van  dcr  Marck. 

Sale. — Amsterdam,  June  10,  1767,  No.  14  (34  florins,  H.  Kctclaar). 

461.  An  Elderly  Man  with  a  Thick  Swollen  Nose.  Sm.  386. 
— Half-length,  seen  almost  in  full  fece.  His  head  is  bare  ;  his  hair  and 
beard  are  short.  He  wears  a  plain  coat,  showing  the  light  under-garmcnt 
at  the  throat.     The  hajids  are  not  shown. 

Panel,  8i  inches  by  7  inches. 

Engraved  by  J.  F.  Bausc. 

In  the  collection  of  G.  Winkler,  Leipzig,  1768  catalogue,  No.  496. 

462.  Head  of  a  Youth  with  a  Cap. — A  striped  cloth  bound  round 
the  cap  hangs  down  on  the  shoulders.     The  head  is  turned  to  the  left. 

Panel,  12  inches  by  9  inches. 

In  the  collection  of  G.  Winkler,  Leipzig,  1768  catalogue,  No.  497. 

463.  Head  of  a  Peasant. — He  is  seen  in  full  face  and  has  a  gloomy 
expression.  He  has  a  long  beard  and  luxuriant  whiskers  tinged  with 
grey  ;   he  wears  a  broad-brimmed  hat  and  a  white  neck-cloth. 

Canvas,  32  inches  by  27  inches. 

In  the  collection  of  G.  Winkler,  Leipzig,  1768  catalogue.  No.  492. 

463a.  Head  of  a  Man  with  a  Black  Cap. 
17  inches  by  13^  inches. 

SaUi, — Count  van  Wasscnaar-Obdara,  The  Hague,  August  19,  1750  (Hoet, 
it,  290),  No.  3  (4$  florins). 
J.  H.,  Count  van  Wassenaar,  Amsterdam,  October  15,  1 769,  No.  41 
(iio  florins,  Locqucc). 

463/'.  Head  of  an  Old  Man, 
8^  inches  by  6  inches. 

Sâlei. — Count  van  Wasscnaar-Obdam,  The  Hague,  August  19,  1750  (Hoet, 
ij,  290),  No.  6  (23  florins). 
J-  H.,  Count  van  Wassenaar,  Amsterdam,  October  «5,  1769,  No.  42 
(26  florins,  Yvcr). 

463^.  Head  of  an  Old  Man. — Profile. 
7J  inches  by  6^  inches. 

Salts. — Count  van  Wasscnaar-Obdam,  The  Hague,  August  19,  1750,  No.  5 
(26  florins). 
J.  H.,  Count  van  Wassenaar,  Amsterdam,  October  25,  1769,  No.  43 
(21  florins,  Van  der  B ), 

464.  An  Old  Man  with  a  Reddish  Cap.— Half-length.  He  wears 
a  fur  coat.      Broad  and  spirited  in  style. 

Panel,  12  inches  by  9  inches. 

StfiSf.— La  Live  de  JuUy,  Paris,  March  5,  1770,  No.  34  (80  francs.  Meunier). 
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464/7.  A  Man  with  a  Pointed  Beard. — Half-length.  [Pendant  to 
the  "Old  Man  "  of  the  same  sale,  nrientioned  under  41 6. J 

Panel,  23 J  inches  high  (or  perhaps  13  inches  by  lOj  inches). 

Mentioned  by  Ducuic,  p.  6. 

SaU. — Abbé  Demie,  Paris,  June  11,  1771  (75  francs). 

464/-.  An  Old  Man  with  a  Grey  Beard.— Half- length.  Good 
and  strongly  painted. 

Panel,  7^  inches  by  6^  inches. 

SaU. — P.  dc  la  Court  van  der  Voort  and  others,  Amsterdam,  August  26, 

1772,  No.  125  (6  florins,  Van  den  Bogaard). 

464^.  A  Handsome  Man  with  a  Short  Beard. — Half-length. 
He  wears  a  cloak  and  a  turned-up  hat,  and  has  a  chain  of  different  coloured 
precious  stones. 

34J  inches  by  28  inches. 

SaU. — Louis  Michel  Vanloo,  Paris,  November  1772  (1300  francs,  Basan)  ; 
ue  C.  Blanc,  i.  202. 

464//.  An  Old  Man  with  a  Large  Beard. — He  wears  a  fur  cap, 
and  has  a  cloak  wound  round  his  body.     Half-length.     Strongly  painted. 
Panel,  8 J  inches  by  7^  inches. 

Sale. — J.  van  der  Marck,  Amsterdam,  August  25,  I773,  No.  260  (35  florins. 

Van  Damrac). 

464<'.  An  Old  Man  with  a  Beard. — In  profile.    [Pendant  to  891^7.] 
Panel,  9J  inches  by  7^  inches. 

Sa/e. — J.  van  der  Marck,  Amsterdam,  August  25,  1 773,  No.  262  (29  florins 
10.  Fouquct). 

464/;  Head  of  a  Man  with  a  Beard. — Seen  in  ftill  face.     Strongly 
painted.      [Pendant  to  161.     Possibly  identical  with  729.] 
Panel,  9J  inches  by  8  inches. 

Sa/g. — J.  van  der  Marck,  Amsterdam,  August  25,  1773,  No.  265  (12  florins 
10,  with  pendant,  Fouquct). 

465.  A  Man  holding  a  Letter. — Seen  in  full  fiice.  Fine  colour- 
ing ;  skilfully  painted. 

Panel,  id  inches  by  iij  inches. 

Sale. — J.  van  Lecuwaarden,  widow  of  P.  Mcrkman,  Haarlem,  September  21, 

1773,  No.  8. 


466.  Head  of  an  Old  Man  with  a  Beard.— Half-length. 

fully  painted. 

Panel,  8  inches  by  6  inches, 

Sttle, — Amsterdam,  July  26,  1775,  No.  254  (9  florins  5,  Quinkhard). 

466a.  An  Old  Man.— [Pendant  to  516/J.] 
15J  inches  by  ii.^  inches. 

Sale. — H.  Houtkamp,  Alkraaar,  March  19,  1776,  No.  64. 
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466^.  An  Old  Man  with  a  Large  Beard.— In  profile    He  wears 
a  fur  coat,  open  in  front.     Half-length.     Strongly  painted. 
Panel,  23^  inches  by  17  inches. 

Sait. — Huybcrt  KctcUar,  Arastcrdara,  June  19,  1776,  No.  172*  (7  florins, 
Wubbels). 

466^.  An  Old  Man  with  a  Short  Beard. — Broad  in  style. 
Panel,  7  J  inches  by  5  inches. 

Sale. — Huybcrt  Kctcliar,  Amsterdam,  June  19,  1776,  No.  174  (2  florins  5, 
Vcrmeulcn). 

466^.  Head  of  an  Old  Man. 

Octagonal,  7  inches  by  5  J  inches. 

Sak, — BrusscI»,  February  22,  1777,  No.  13. 

466/-^,  Three  Half-Length  Portraits  of  Men. 

7J  inches  by  5  inches. 

Sale. — Prince  dc  Conti,  Paris,  April  28,  1777  CS"^  francs,  with  a  fourth 
half-length  by  A.  van  Ostadc). 

467.  A  Serious-Looking  Old  Man  (or,  "  Le  Vieillard  Atrabil- 
aire'*). Sm.  249,  474,  and  407*  ;  B.-HdG.  xxi. — He  is  seen  almost  in 
full  face  and  looks  down  to  the  right.  He  has  a  white  beard,  and  long 
white  hair  under  a  plain  cap.  On  his  shoulders  is  a  plain  garment  like 
a  cloak.  Half-length,  without  hands.  Pendant  to  190  ;  also  to  the 
"Liesbeth  van  Rijn,"  known  as  "  La  Femme  à  la  Plume  "  (700). 

Canvas,  29  inches  by  24  inches. 

Engraved  by  W.  Vaillant  and  by  A.  dc  Marceniy,  1764;  there  is  also  a 
print  signed  "  P.  V,  S.  F." 

See  Hofstcde  dc  Groot,  UrkunJen  tiber  Rembrandt^  No.  335. 
SaUi. — Comte  dc   Vcnce,   Paris,    1750   (142   francs,  with   pendant,  190 — 
according  to  Sm.). 
La  Live  dc  JuUy,  Paris,  March  5,  1770. 

De  Peters,  Paris,  March  9,  1779  (853  francs,  with  pendant)  ;  this 
pendant  was  an  oval,  22^  inches  by  18  inches  (700) — lee  C. 
Blanc,  i.  451. 

467^7.  A  Young  Man  with  a  Red  Cap. — Seen  in  full  fece.  A 
gold  chain  hangs  round  his  neck  over  his  cloak.  Half-length.  [Pendant 
to  330r/.] 

32  inches  by  25^  inches. 

Salt. — Due  de  Lavallière,  Paris,  February  21,    1781    (5500   francs,  with 
pendant)  ;  ue  C.  Blanc,  ii.  43. 

468.  A  Youth  standing. — He  leans  his  right  hand  on  a  cushion 
and  rests  his  left  hand  on  his  hip.  He  wears  a  green  coat  with  trimming 
and  has  a  sash  round  his  body.  On  his  breast  hangs  a  gold  chain  set  with 
pearb  and  precious  stones.  He  wears  a  red  cap,  the  brim  of  which  is  laced 
and  adorned  with  pearls,  jewels,  and  a  plume.  A  powerfully  painted 
masterpiece. 

Panel,  34J  inches  by  27  inches. 
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Sale. — ^J»n  Maul  »nd  other»,  Lcydcn,  September  28,  1782,  No.  78  (277 
flonns,  Coders). 

468a.  Head  of  an  Old  Man. 
Panel,  7^  inches  by  5^  inches. 

Suit, — P.   Stcijn    and   others,  The   Hague,  October  7,   1783,  No.  71   (8 

florins  10), 

469.  A  Man  in  Winter  Dress.— With  a  fur  cap  on  his  head  and 
a  stick  in  his  hand     Three-quarter  length. 

Canvas,  52 J  inches  by  40  inches. 

In  the  Cassel  Gallery,  1783  catalogue,  No.  27.  Not  now  at  Casscl  if  it 
was  not  identical  with  "St.  Thomas  "  (182). 

470.  A  Man  with  a  Brown  Cloak.  —  And  a  black  cap.  Half- 
length. 

Panel,  20^  inches  by  15  inches. 

In  the  Palace,  Cassel,  1783  inventory.  No.  133  ;  not  now  at  Cassel. 

470a.  Head  of  a  Youth, — He  looks  down. 

Sale. — I.  de  Moni,  Leyden,  April  17,  1784,  No.  109  (15  florins). 

470^.  An  Old  Man  with  a  Grey  Beard,  in  Antique  Dress. — 
Wearing  a  cap.     Half-length,  in  full  face.     Very  natural. 
Panel,  8  inches  by  7  inches. 

Srf/f.— P.  J.  Gcclhand,  Antwerp,  July  5,  1784,  No.  20. 

470f.  A  Young  Man  in  a  Brown  Velvet  Coat. — Wearing  a 
>rown  cap.  He  has  a  stout  silk  neck-cloth,  and  a  broad  green  and  gold 
.rord-belt  over  his  right  shoulder.     A  good  picture. 

Signed  in  full,  and  dated  1657  j  canvas,  27 1  inches  by  17^  inches— one 
of  the  two  measurements  was  probably  inaccurate. 

Sale. — Amsterdam,  July  4,  1785,  No.  177  (10  flonns  10,  Martins). 

^"jod,  A  Man  in   Black  with  a  Gold  Chain. — He  wears  a  cap. 

Half-length.     Powerfully  painted  and  effective. 
Panel,  15  inches  by  12  inches. 

Sale. — P.  A.  J.  Knijff,  Antwerp,  JuJy   18,   1785,  No.   36   («5    florins   10, 
Bcckmans  Lcutzgen). 

471.  A  Young  Man  leaning  his  Arm  on  a  Balustrade.  —  He 

holds  his  hand  at  his  breast.     He  wears  a  collar,  a  red  cloak  with  trimming 
over  a  black  under-garment,  and  a  hat.     Powerfully  and  skilfully  painted. 
Panel,  36  inches  by  27  inches. 

Sale. — J.  van  der  Linden  van  SUngcIand,  Dordrecht,  August  22,  1785,  No. 
328  (250  florins,  Bcclcman). 

47 Id.  An  Aged  Man  with  a   Short   Beard. — His  head  is  bare. 

He  is  turned  a  little  to  one  side.     Powerfully  painted. 
Panel,  oval,  26J  inches  by  19J  inches. 

Sau. — P.  Vver  and  others,  Amsterdam,  March  31,  1 788,  No.  8. 
VOL.  VI  I. 


242 


REMBRANDT 


SECT. 


^yik  Head  of  a  Man  with  a  Black  Beard. 
7  inches  by  5^  inches. 

Sait. — Del  Marmol,  Brussels,  March  24,  1791,  No.  iz  (34  francs). 

47 If.  An  Old  Man  with  a  Grey  Beard. — Wearing  a  cap. 

Panel,  1 1  inches  by  8h  inches. 

Sa/f. — Aart  Schouraan,  The  Hague,  October   17,  1792,  No.  4  (16  florins, 
Spruijt). 

47i</.  An  Old  Man  with  White  Hair  and  Beard.  Sm,  266. — 
He  wears  a  black  costume  relieved  by  the  gold  of  the  buttons  and  button- 
holes.    [Pendant  to  902.] 

Panel,  24^  inches  by  19^  inches. 

Sale. — Due  dc  Choiseul-Praslin,  Pan's,  February  18,  1793  (»ooo  francs)  ;  see 
C.  Blanc,  ii.  i  59  [but  cf.  901]. 

471^.  A  Man  with  a  Hat. — The  shadow  of  the  brim  falls  on  the 
(ace.      Half-length.      Broadly  and  skilfully  painted. 
Panel,  10  inches  by  8|  inches. 

Sait» — ^J.  Rcndorp,  Amsterdam,  October  16,  1793,  No.  53  (21  florins,  Yver). 

471/  An  Old  Man.  Sm.  271. — Finely  rendered;  reminding  one 
of  Titian. 

Sale, — C.  A.  de  Calonnc,  London,  March  23,  1795,  No.  25  of  the  second 
day  (1^47  :  5s.)  ;  see  Buchanan,  i.  296. 

4711".  An  Old  Man  with  a  Cloak. — Wearing  a  velvet  cap 
Strongly  painted. 

Canvas,  33  inches  by  29^  inches. 

Sale. — P.  Fouquct,  Amsterdam,  April  15,  1801,  No.  62. 

47 1  A.  An  Old  Man  with  a  Grey  Beard. — Half-length,      Excel- 
lent ;  broadly  painted.     [Pendant  to  5i6f.J 
Panel,  19  inches  by  14  inches. 

Sale. — Countcs»  van  Sluj-pwijk-Moens,  Amsterdam,  April  20,  1 803,  No.  65 
(70  florins  2). 

471/.    An    Old    Man    in    a    Fur    Coat    and  Cap. — Carefully 
rendered.      Probably  one  of  the  numerous  replicas  of  J75  (Cassel). 
8^  inches  by  6^  inches. 

Pendant  to  "A  Richly  Dressed  Young  Man"  (809). 
Engraved  in  line  and  in  mezzotint. 

Sale. — Francois  Pauwels,   Brussels,  August   za,  1803,  No.  76  (i860  francs, 
with  pendant,  Couway)  ;  see  C  Blanc,  ii.  214. 

472.  A  Rabbt.     Sm.  296. — Half-length. 

Sale. — Walsh  Porter  (second  part),  London,  April  14,  18 10  {£zo^  :  14s.). 

Ay 2a.  Head  of  an  Old  Man  with  a  Hi^^h  Cap. 
Pane),  10 J  inches  by  9  inches. 

Srf/!f/.— Coypcl,  Paris,  June  1 1,  1777,  No.  35. 

J.  A.  de  Silvestre,  Paris,  February  28,  181 1,  No.  117  (100  francs). 
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472^.  An  Old  Man  with  a  Stick. 
Canvas,  41 J  inches  by  37 J  inches. 

Sale. — R.  Sondag  and  others,  Rotterdam,  July  5,  1^3,  No.  128. 

47  2i-.    A  Youth    wearing    a   Velvet    Cap   with    a   Plume. — 

Powerfully  painted  ;  well  rendered. 

Sali. — Amsterdam,  October  5,  1813,  No.  13  (3  florins  15,  Vinkclcs). 
472rtf.  Head  of  a  Rabbi. 

Exhibited  at  the  British  Institution,  London,  181  5,  No.  29. 
Then  in  the  collection  of  Sir  George  Hayter. 

472^/.  Head  of  an  Old  Man. — Well  rendered  in  a  fine  pose. 
Panel,  19^  inches  by  14  inches. 

Sale. — Breda,  August  23,  1817,  No.  33. 

472^.  A  Young  Man  with  a  Gold  Chain. — In  a  three-quarter 
view.  He  wears  a  velvet  cap  with  a  white  plume.  Broadly  painted  ; 
strong  colour. 

Panel,  26^  inches  by  21  inches. 

Sali. — J.  A.  Snijers,  Antwerp,  April  27,  1818,  No.  6. 

472/  A  Man  with  a  Cap,  seated — Masterly  in  style. 
Canvas,  14^  inches  by  12  inches. 

Sale. — Amsterdam,  July  16,  1819,  No.  148  (loi  florins.  Van  den  Berg). 
472^.  Head  of  a  Man. 

Exhibited  at  the  British  Institution,  London,  1S23,  No.  ill. 
Then  in  the  collection  of  the  Duke  of  York,  London. 

472 A.  Head  of  an  Old  Man. 

Exhibited  at  the  British  Institution,  London,  1828,  No.  82. 
Then  in  the  collection  of  Sir  William  Gomm. 

4721'.  Head  of  an  Old  Man  with  a  Blue  Velvet  Cap. — There 

is  gold  lace  on  the  cap.      Round   the  neck  he  wears  a  rich  gold  chain  with 
a  medal  and  a  white  cambric  collar  with  a  border.     In  the  ear  is  a  pear- 
shaped  pearl.     Fine  expression. 
Panel. 

Sale. — P.  F.  Tibcrghien,  Brussels,  May  22,  1828,  No.  244. 

472^.  A  Jew, — Very  characteristic. 
Panel,  16  inches  by  12  inches. 

Sale. — Rotterdam,  June  9,  1828,  No.  30. 

473.  A  Stout  Elderly  Man  with  a  Large  Hat — Half-length, 
turned  a  little  to  the  left.  A  fur-trimmed  cloak  covers  the  shoulders  and 
shows  the  close-fitting  under-garment  of  an  Eastern  type.  Fine  expres- 
sion ;  powerfully  painted  in  the  master's  last  manner.  Slightly  damaged 
at  the  edge.     It  resembles  the  painter  himself. 

Canvas,  23 J  inches  by  17  inches. 

Sali, — M.  P.  KrUger,  Hamburg,  September  i,  1828,  No.  9. 
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473^.  An  Old  Man  with  a  Large  Beard. — With  long  hair. 
Half-length.     The  varnish  is  scorched. 

Signed^  "R.  van  Ryn"  ;  panel,  iij  inches  by  lo  inches. 

Sale, — M.  P.  KrUgcr,  Hamburg,  September  i,  1828,  No.  181. 

473A.  Head  of  an  Old  Man. — Very  finely  rendered. 

7^  inches  by  6  inches. 

SaU. — ^John  Clerk  of  Eldin,  Edinburgh,  March  14,  1833,  No.  124  (jC^o). 

474.  An  Old  Man  with  a  Thin  Face.  Sm.  362,  and  Suppl.  11. 
— He  wears  a  plain  brown  dress  and  a  dark  velvet  cap  decked  with  beads. 
A  medal,  with  the  impression  of  a  head,  hangs  from  a  ribbon  in  front. 
"  Painted  in  a  free  and  bravura  manner  "  (Sm,). 

Panel,  25  inches  by  18  inches. 

Exhibited  at  the  British  Institution,  London,  1834,  No.  lit. 
In  the  collection  of  Sir  Charles  Bagot^  1836  ;  sold  in  that  year,  according 
to  Sm.  (for  ^53  :  us.). 

474<7.  An  Old  Man.     Sm.  467. — He  wears  a  large  slouch  hat  and  a 
dark  cloak,  and  has  a  pearl  collar  round  his  neck. 
Canvas,  35  inches  by  30  inches. 

In  the  Dresden  Gallery,  1836  (Sm.)  ;  if  it  was  not  identical  with  376,  it 
is  not  now  to  be  found  at  Dresden. 

475.  An  Old  Man. 

It  is  uncertain  whether  two  or  more  of  the  following  are  identical  : 
In   1645  Christiacn  Huygens,  Lcydcn,  copied  an  **OId  Man"  by  Rem- 
brandt in   pastel.     Sit  his   letter  to   his  brother  Ludwtg^  June   29»   1645,  in 
Hofstedc  de  Groot,  Urkunden  tiher  Rembrandt^  No.  104. 

In  the  collection  of  Paulus  Ramers  and  Agatha  dc  Bruyn,  Amsterdam  ; 
valued  on  November  5,  1649  (at  4a  florins).     See  H.  dc  Groot,  Urkuudn,  No. 

Ï24-  .         .  , 

In  the  collection  ot  Rembrandt,  Amsterdam  ;  in  the  inventory  of  his  effects, 
July  25,  1656,  No.  103.     See  H.  dc  Groot,  Urkunden^  No.  169, 

In  the  collection  of  Marten  Pictcrsz  Dacy,  Amsterdam  ;  in  the  inventory  of 
his  effects,  November  3,  1659.     ^''  ^-  ^^  Groot,  Vrkunden^  No.  218. 

In  the  collection  of  Ferdinand  Bol,  Amsterdam  ;  in  the  inventory  of  October 
8,  1669.     See  A.  Bredius,  Oud  Holland,  1910,  p.  234. 

In  the  collection  of  Jan  van  Beaumont,  Amsterdam,  June  29, 1676  ;  a  small 
picture,  valued  (at  10  florins).     See  H.  de  Groot,  Uriunde»,  No.  334. 

In  the  collection  of  Jacob  Lois,  Rotterdam  ;  in  the  inventory  of  his  effects, 
October  30,  1680  ;  two  pictures.     See  H.  dc  Groot,  Urkunden,  No.  351. 

In  the  collection  of  Hcndrick  Becker,  Hcnuansz,  Amsterdam  ;  in  the  in- 
ventory of  his  effects,  July  22,  16S8,  valued  by  Catharina  Schaack  (at  2  florin» 
10)  ;  "ccn  Bcste^'acr"  (an  old  man).     See  A.  Bredius,  Oud  Holland,  1910,  p.  1 1. 

In  the  collection  of  Madame  van  Sonsbecck,  The  Hague,  at  the  beginning 
of  the  eighteenth  century;  on  paper,  %'alued  (at  i  florin  10).  See  ^.  Bredius, 
Oud  Holknd,  1906,  p.  238. 

In  the  collection  of  Hyacinthe  Rigaud,  Paris,  who  valued  the  picture  in 
an  inventory  of  May  17,  1703  (at  lOO  francs).  See  H.  de  Groot,  Urkunden^ 
No.  387. 
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SaUj. — Allart  van  Everdingen,  Arasterdara,  April  19,  1709,  No.  61. 
Amsterdam,  May  17,  1715  (Hoct,  i.  185),  No.  a  (62  florins). 
Bernard  Picart,  Amsterdam,   May   15,  1737  (Hoet,  i.  476),  No.  40 

(1  5  florins). 
Baron  SchOnborn,  Amsterdam,  April    16,  1738  (Hoct,  i.  516),  No. 
149 — but  (Tcrw.   23),   No.   103,  and   No.  150  in  the  original 
catalogue — (27  florins  10). 
In  the  collection  of  Count  van  Wassenaar,  The  Hague,  1752  (Hoct,  ii.  402). 
SaUf. — J.  Graham  and  others.  The  Hague,  July  24,  1 775,  No,  58 — "small 
and  quite  natural." 
J.  Christiaanzc,  Amsterdam,  November  17,  1779,  No.  271  (i  florin  5, 
J.  Yvcr). 
In    the   picture  gallery  at   the   Royal    Palace,   Berlin,    1786  ;  sft  Nicolal, 
Seschreibung  ccit  Bfr/in,  ti.  885,  No.  26. 

Sale:. — C.  A.  dc  Calonne,  London,  March  23,  1795,  No.  10  of  the  second 
day  (j^7  :  17  : 6)  ;  see  Buchanan,  i.  229. 
Carolus  ct  Dcraalines,  Antwerp,  August    it,    1837,   No.   25  ;    on 

panel. 
Brussels,  August   i,    i84t,  No.  88  ;    a  good  head,   hac  light  and 
shade. 

475(7.  Head  of  an  Old  Man. — With,  a  small  greenish  cap. 
Canvas,  26  inches  by  22  inches. 

Salt. — ^Aguado,  Paris,  March  1843  (1010  francs). 
475^.  Head  of  a  Rabbi. 

Exhibited  at  the  British  Institution,  London,  1845,  No.  II3. 
Then  in  the  collection  of  Viscount  Alford,  London. 

475^.  Head  of  a  Mao. — Broadly  painted. 
Panel,  8i  inches  by  7  inches. 

Sait. — J.  A.  A.  dc  Lclic  and  others,  Amiterdam,  July  29,   184$,  No.   173 
(14  florins  25,  Bogaard). 

475</.  A  Rabbi. 

8  inches  by  6i  inches. 

Mentioned  by  Dutuit,  p.  18. 

Sale, — Van  Saccghem  of  Ghent,  Brussels,  June  2,  1851  (600  franc»,  De  la 
Neuville  for  the  Marquess  of  Hertford). 

475^.  Portrait  of  a  RabbL — Glowing  colour  ;  finely  rendered. 

Exhibited  at  the  British  Institution,  London,  1850,  No.  77. 

In  the  collection  of  James  Gray,  London,  1854  ;  m  Waagcn,  ii.  366. 

475/:  Head  of  a   Bearded  Old  Man  with   a   Red  Cap.— A 
precious  example  of  the  painter's  broad  style. 
Canvas,  ii^  inches  by  9^  inches. 

Mentioned  by  Dutuit,  p.  19. 

Sû/e, — W.  Hope»  Paris,  May  ii,  1 858  (500  francs). 


476.  Head  of  a  Man. 
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It  t>  uncertain  whether  two  or  more  of  the  following  were  identical  : 
In  the  colIectioB  of  Herman  Becker  ;  in  the  inrentory  of  his  effects,  October 
19,  1678.     S(t  A.  BredÎQS  0*d  Utikud^  1910*  p*  196. 
Zak. — Anuterdam,  May  28,  1706,  No.  70. 

In  the  c<JIection  of  the  Scadholder,  later  in  that  of  the  King  oc  Pruisia, 
Honflholredijk  ;  in  the  inventory  of  1707, 1713,  1719,  No.  187  (in  the  aadience- 
chamber.  No.  11). 

^duSr/. — Nicolaes  van  Sachtelcn,  Hoom,  April  17,  1715  (Hoet,  i.  \%\\  No. 
4)  (  1 5  florins  i  ;)  ;  skilful. 
Pieter  Pellîcome,  Amsterdam,  April  4,  1724  (Hoet,  i.  306),  No.  29 

(13  florizu)  ;  a  small  picture. 
The  Hague,  May  3,   1729  (Terw.  7),  No.  75  (30  florins);  very 

strong. 
Amsterdam,  August  9,   1739  (Hoet,  i.  598),  No,  37  (a6  florins); 

finely  rendered. 
Amsterdam,  August  9,  1739  (Hoet,  i,  598),  No.  38  (7  florins). 
W.  van   Grondcstcyn    and   others,  Rotterdam,   March    30,    1758, 

No.  8. 
Jacob  Snels,  Baron  \'an  Dencke,  The  Hague,  July  11,  1763  (Terw, 
341),  No.  56 — but  No.  86  of  the  original   catalogue— ( 1 3  florins, 
Dc  Muyscr)  ;  very  natural. 
In  the  picture  lottery,  Zurich,  1790,  No.  52  ;  priced  loo  high,  according  to 
Lavater  in  Meusel's  Museum,  zii. 

SaUs. — Leydcn,  November  4,  1 783,  No.  176  ;  a  small  picture. 

L.  Brasser  and  others,  Rotterdam,  April  7,  1794,  No.  4I  (3  florins  5)  ; 

a  small  picture. 
Amsterdam,   April    17,   1809,  No.   138  (5   florins);   panel,  in  old 

Dutch  dress,  masterly. 
F.  A,  J.  Boijmans,  Utrecht,  August  31,  iSi  i,  No.  D.  57  ;  powerfully 
painted  and  distinguished  head. 
In  the  collection  of  the  Earl  of  Lichfleld  ;  exhibited  at  the  British  Institution, 
London,  1840,  No.  107. 

In  the  collection  of  Lord  Methuen  ;  exhibited  at  the  British  Institution, 
London,  1857,  No.  80. 

In  the  collection  of  M.  C.  Wyatt  ;  exhibited  at  the  British  Institution, 
London,  1859,  No.  84. 

476<7.  Head  of  a  Jew. 

Exhibited  at  the  British  Institution,  London,  1861,  No.  72. 
Then  in  the  collection  of  J.  E.  Fordham,  London. 

476*-  An  Old  Man.    Wb.  477.— Half-length. 

Dated  1641. 

In  the  possession  of  A.  M.  W.  Gruytcr,  Amsterdam,  1867, 

477.  An  Old  Man  with  a  White  Beard. — Seen  in  profile.  He 
wears  a  black  cap  falling  down  on  his  black  coat.  Dark  background. 
Half-length. 

Canvas,  32  inches  by  24  inches. 

In  the  collection  of  Count  SchOnborn,  Pommersfelden  ;  in  the  catalogue  of 
1719. 

Sale. — Count  SchOnborn  of  Pommersfelden,  Paris,  May  17,  1867,  No.  100 
(550  francs.  Jacquemart). 
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if-j-ja.  Head  of  an  Old  Man. 

Exhibited  at  Leeds,  1868,  No.  828. 
Then  in  the  collection  of  F.  Cook. 

477*.  An  Old  Man  in  Profile, — Wearing  a  high  cap.    Half-length, 
to  the  right.     The  light  comes  from  the  right. 
Panel,  io|  inches  by  8  inches. 

^alt. — Prince  von  dcr  Lcyen  and  others,  Munich,  June  16,  1871,  No.  79. 

477^.  A  Rabbi  with  a  Dark  Cap. — He  is  seen  in  full  face  and 
, looks  at  the  spectator.  His  furred  cloak  is  fastened  at  the  breast  with  a 
l.gold  buckle.  Described  from  a  photograph  which  does  not  enable  a 
[definite  opinion  to  be  formed  regarding  the  authenticity  of  the  picture. 

Exhibited  in  the  "  Staryjc  Gody"  exhibition,  Petrograd,  1908  ;  not  identi- 
fiable in  the  catalogue. 

478.  An  Old  Man  in  a  Fur-Trimmed  Robe.  Sm.  368.-— He  is 
seen  in  profile.  He  wears  a  white  handkerchief  round  his  head  and  has  a 
gold  chain  with  a  medal  round  his  neck. 

The  original  is  lost.     Described  by  Sm.  from  a  print  by  G.  F.  Schmidt. 

479.  A  Rabbi  with  a  Long  Bushy  Beard.  Sm.  387. — Almost 
in  full  face.  He  wears  a  large  velvet  cap  and  a  cloak  which  he  holds  up  in 
front  with  one  hand.     On  his  breast  is  a  rich  ornament. 

The  original  is  lost.     Described  by  Sm.  from  a  print  by  G.  F.  Schmidt. 
A  picture  corresponding  with  the  description  was  engraved  by  Riedel  and 
by  J.  Wright,  1766. 

480.  An  Old  Man  with  a  Long  Bushy  Beard.  Sm.  390. — 
With  curly  hair.  In  profile.  He  looks  fixedly  at  some  object.  He  wears 
a  dark  cloak,  overlapping  in  front  \  the  hands  are  not  shown. 

The  original  is  lost.     Described  by  Sm.  from  a  print  by  G.  F.  Schmidt. 

481.  A  Young  Man  with  a  Simple  Face.  Sm.  401. — The 
mouth  is  slightly  open.  The  hair  is  parted  in  front.  He  wears  a  low  cap 
set  to  one  side  and  a  close  doublet  showing  a  small  part  of  the  shirt.  On 
his  breast  hangs  an  ornament. 

The  original  is  lost»     Described  by  Sm.  from  an  anonymous  print. 

482.  An  Old   Man  with  a  Grey  Beard  and  a  Bald  Head. 

Sm.  404*. 

The  original  is  lost.     Described  by  Sm.  from  a  print  by  Krcisler. 

482<î.  An  Old  Man.  Sm.  435  ;  B.-HdG.  xx. — He  is  seen  almost 
in  full  face,  with  a  long  beard  and  a  black  cap.     Half-length. 

The  original  is  lost.  Described  by  Sm.  from  a  mezzotint  by  B.  Picart, 
inscribed  "  Lucien,  Auteur  Grec." 

483.  An  Old  Man  with  a  Bald  Head  and  a  White  Beard. 
Sm.  436. — Almost  in  profile.     He  wears  a  large  cloak  over  his  shoulders. 

The  original  is  lost.     Described  by  Sm.  from  a  print  by  Richard  Houston. 
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484.  An  Old  Rabbi  with  a  very  Long  Beard.     Sm,  437  ;  Dut. 

403  y  Wb.  489, — Seen  in  full  face.     He  wears  a  broad  velvet  cap,  and  a 
large  cloak  bordered  with  fur  over  a  dark  silk  vest.    The  hands  seem  to  be 
clasped  in  front. 
Dated  1646. 

The  original  is  lost.      Described  by  Sm.  from  &  print  by  W.  Baillic. 
A  picture  corresponding  with  the  description  was  engraved  by  an  unknown 
hand. 

485.  A  Gentleman  with  a  Black  Velvet  Cap.  Sm.  438. — About 
thirty-five,  seen  in  a  three-quarter  view.  He  has  a  fine  oval  face  with 
mustachios,  and  long  flowing  hair.  He  wears  a  black  velvet  cap  adorned 
with  a  string  of  jewels,  a  large  black  cloak,  a  plain  vest,  and  a  neatly 
pleated  shirt  with  a  narrow  edging.  In  the  background  are  a  curtain  and 
the  interior  of  a  large  room. 

The  original  is  lost.    Described  by  Sm.  from  an  a.nonymous  print  in  tn  oval. 

486.  A  Robust  Man  of  about  Thirty-five.  Sm.  442. — The  body 
is  seen  in  profile,  the  head  almost  in  full  face.  He  has  bushy  hair,  and 
wears  a  small  velvet  cap,  a  close-fitting  coat  with  a  tag  on  the  shoulder, 
and  a  scart  round  his  neck. 

Dated  1633- 

Tht  original  is  lost.  Described  by  Sm.  from  an  etching  apparently  by 
T.  Worlidgc. 

487.  A  Young  Man  with  a  Small  Moustache  and  Bushy 
Hair.  Stn.  443. — He  wears  a  black  velvet  cap,  a  fur  cloak,  and  a  white 
shirt,  only  a  small  part  of  which  is  seen. 

The  original  is  lost.    Described  by  Sm.  from  a  print  by  J.  F.  Schrotcr,  1790. 

488.  A  Man  with  a  Strongly  Marked  Face.  Sm.  479. — In  a 
three-quarter  view.  About  forty.  He  wears  a  mezetin  cap  and  a  cloak 
which  envelops  his  body,  exposing  only  a  small  part  of  his  vest  and  of  two 
gold  chains. 

The  original  is  lost.     Described  by  Sm.  from  a  print  by  Clautsin. 

489.  A  BOY  WITH  FAIR  CURLS.  Sm.  318;  Bode  138, 
Dut.  335  ;  Wb.  242  i  B.-HdG.  440. — Standing,  seen  in  full  face.  About 
five  or  six  years  of  age.  He  has  greyish-blue  eyes,  parted  lips,  and  red 
cheeks.  He  wears  a  light  grey  jacket,  a  white  collar,  and  a  yellow  sash. 
On  his  long  hair  is  a  velvet  cap  with  a  red  and  a  white  plume  over  a  yellow 
hood.  On  his  left  shoulder  is  an  object  not  clearly  distinguishable — 
possibly  a  large  bird.  Dark  background.  Simple  daylight  falls  almost 
from  the  front.     Half-length  ;  life  size.     Painted  about  1650. 

Canvas,  26  inches  by  22  inches. 

Etched  by  P.  |,  Arendzen  in  Masterpieces  of  Dutch  Art  in  English  Collections. 

Mentioned  by  Bode,  pp.  537,  578  ;  Dutuit,  p.  48  ;  Michel,  p.  555  [433]. 

Exhibited  at  Manchester,  1857,  No.  18  ;  at  the  Grafton  Gallery,  London, 
1895,  No.  1 30;  at  the  Royal  Academy  Winter  Exhibition,  London,  1899, 
No.  30,  and  1907,  No.  60  ;  at  Amsterdam,  1898,  No.  95. 
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In  the  coUcction  of  Earl  Spencer,  Althorp  ;  [sold  in  October  19 15]. 
[In  the  collection  of  Herbert  Cook,  Richmond.] 

489a.  A  BOY  WITH  LONG  CURLS.— With  a  brown  cap. 
He  is  in  profile  to  the  right  but  turns  his  head  to  the  spectator.  Over  his 
right  shoulder  is  a  heavy  cloalc.     Painted  about  1650-60. 

Panel,  12  inches  by  JO  inches. 

In  the  Kribben  collection,  Berlin. 

In  the  possession  of  Cassirer,  Berlin. 

In  the  collection  of  Hcrr  Krupp  von  Bohlen  und  Halbach,  Essen. 

490.  A  BOY  WITH  A  COLOURED  NECK-CLOTH.  Bode 
302  ;  Dut.  374  i  Wb.  314  ;  B.-HdG.  177. — About  five  years  old.  He  is 
turned  a  little  to  the  right,  but  is  seen  almost  in  full  face.  He  wears  on 
his  light  brown  hair  a  velvet  cap  with  a  narrow  ^old  chain  and  a  tall 
golden  pheasant's  feather  held  in  place  by  a  clasp.  In  his  ear  is  a  pearl. 
Over  his  coat  hangs  a  heavy  gold  chain  set  with  precious  stones.      Bright 

.light  falls  from  the  left  ;  dark  background.      Half-length,  without  hands  -, 
life  size.     The  same  boy  figures  in  491-493,  and  perhaps  also  in  494. 

Signed  on  the  right,  level  with  the  shoulder,  "  Rembrandt  1633  "  ;  oak 
panel,  oval,  17^  inches  by  13  inches. 

Etched  by  an  unknown  hand. 

Mentioned  by  Vosraaer,  pp.  121,  500  ;  Bode,  pp.  404,  597  ;  Dutuit,  p.  52  ; 
Michel,  pp.  141,  564  [108,  436]. 

SaUj. — ^Amstcrdam,  May  14,  1832,  No.  79  (700  florins»  Van  Bricncn). 

G,  Th.  A.  M.  Baron  van  Brienen  van  dc  Grootelindt  of  The  Hague, 
Paris,  May  8,  1865  (25,000  francs,  Rothschild). 
In  the  collection  of  Baron  James  de  Rothschild,  Paris. 
In  the  collection  of  Baroness  Nathaniel  de  Rothschild,  Paris. 
In  the  collection  of  Baron  Edouard  de  Rothschild,  Ferrières. 

491.  A  BOY  IN  A  RICH  DRESS  (or,  Portrait  of  a  Boy). 
Bode  239  ;  Dut.  260  ;  Wb.  250  i  B.-HdG.  178.— He  is  inclined  a  little 
to  the  left  and  looks  at  the  spectator  ;  his  head  is  in  full  face.  His  brown 
curls  are  covered  with  a  velvet  cap  adorned  with  a  narrow  gold  chain  and 
a  plume  fastened  in  front  by  a  clasp.  In  each  ear  is  a  pearl  He  wears  a 
lilac  cloak  with  gold  brocade,  held  together  in  front  with  two  clasps  j 
round  his  neck  is  a  string  of  pearls.  Evenly  lighted  from  the  left  fore- 
ground i  the  background  is  fairly  light.  A  small  figure,  seen  almost  to 
the  waist.  The  same  boy  figures  in  490,  492,  493,  and  perhaps  also 
in  494. 

Signed  on  the  left,  level  with  the  shoulder,  "  Rembrandt  f.  1633"; 
panel,  8  inches  by  6^  inches. 

Exhibited  at  the  Bethnal  Green  Museum,  London,  1872,  No.  113  ;  at  the 
Royal  Academy  Winter  Exhibition,  1889,  No.  116. 

In  the  collection  of  the  Marquess  of  Hertford,  London. 

In  the  Wallace  Collection,  London,  191 3  catalogue.  No.  101. 

492.  A  BOY  IN  POLISH  COSTUME.  B.-HdG.  179.— He 
stands,  turned  a  little  to  the  left,  with  his  head  in  full  face.  On  his  thick 
curls  is  a  red  velvet  cap  with  a  narrow  gold  chain  on  the  brim  and  a  golden 
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pheasant's  feather  standing  erect.  In  each  ear  is  a  pearl.  He  wears  a 
dress  of  gold  brocade  under  a  red  cloak  with  gilt  clasps.  A  transparent 
yellow  cloth  and  a  string  of  pearls  are  round  his  neck,  over  the  shirt  which 
is  scarcely  seen.  Full  light  falls  from  the  left  at  top.  Brownish-grey 
background.  Half-length,  without  hands  ;  life  size.  Painted  about  1634. 
The  same  boy  figures  in  490,  491,  493,  and  perhaps  also  in  494. 
Oalc  panel,  rounded  at  top  and  bottom  ;  26 J  inches  by  19  inches. 

Mentioned  by  Waagen,  Die  GemâU^sammlung  in  dtr  Kaiserlichen  Ermitage, 
second  edition,  p.  187. 

Acquired  by  the  Empress  Catherine  II.  for  the  Hermitage. 
In  the  Hermitage  Palace,  Pctrograd,  190 1  catalogue,  No.  843. 

493.  A  BOY  IN  A  DARK  CLOAK.  Bode  356  ;  Dut.  375  ; 
Wb.  430  i  B.-HdG.  i8o. — He  is  in  profile  to  the  right  and  turns  his  face 
to  the  spectator.  He  wears  a  dark  velvet  cap  on  his  luxuriant  hair,  which 
falls  down  on  either  side  and  over  his  brow.  In  each  car  is  a  pearl.  The 
cloak  has  a  border  of  gold  brocade.  Strong  light  from  the  left  falls  on  the 
right  cheek.  Dark  background.  A  small  half-length  without  hands. 
The  same  boy  figures  in  490-492,  and  perhaps  also  in  494. 

Signed  on  the  right,  on  a  level  with  the  shoulder,  "Rembrandt  f. 
1633  "  ;  oak  panel,  7  J  inches  by  6^  inches. 

Mentioned  by  Bode,  pp.  404,  603  ;  Dutuir,  p.  54  ;  Michel,  pp.  1 42,  567 
[108,442]. 

In  the  collection  of  Prince  YussupofF,  Pctrograd. 

494.  A  BOY  WITH  LUXURIANT  CHESTNUT- BROWN 
CURLS.  B.-HdG.  181. — About  seven  years  old.  He  is  in  profile  to 
the  left,  turning  his  head  half-round  to  the  spectator  and  looking  sidewards. 
He  has  dark  eyes.  In  his  left  ear  is  a  pearl.  He  wears  a  blue  coat  with 
gold  clasps,  showing  the  pleated  white  shirt  at  the  throat.  Bright  light 
falls  from  the  left,  past  the  face,  on  the  shirt  and  the  left  shoulder.  Dark 
background  in  a  black  oval  frame.  Half-length,  without  hands  ;  life  size. 
The  boy  is  perhaps  the  same  as  in  490-493. 

Signed  on  the  left,  a  little  below  the  level  of  the  shoulder,  "  Rembrandt 
f.  1634"  J  oak  panel,  18^  inches  by  14^  inches. 

Exhibited  at  Amsterdam,  1898,  No.  30  ;  at  the  Royal  Academy  Winter 
Exhibition,  London,  1899,  No.  37. 

Sale, — Sir  Luke  Schaub,  London,  April  26,  1758,  No.  30  of  the  second  day 
(^32  :  I  Is.,  Duke  of  Portland). 

In  the  collection  of  the  Duke  of  Portland,  Wclbeck  Abbey,  1894  catalogue. 
No.  xt6  ;  traceable  there  since  the  catalogue  of  1831. 

494a.  Head  of  a  Boy. 

28  inches  by  23  inches. 

Sale, — Maria  Bcukelaar  and  Anthony  de  Waart,  The  Hague,  April  19,  1752 
(Hoct,  ii.  317),  No.  51  (13  florins). 

494^,  A  Young  Boy. 
Panel,  15  inches  by  13  inches. 

Sale. — Count  von  Brabeck,  Count  Andreas  von  Stolberg,  Hanover,  October 

31,   1859,  No.  212. 
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494i-.  A  YOUNG  GIRL. — She  is  seen  in  lost  profile  to  the  left. 
She  turns  her  head,  which  is  slightly  bent,  over  her  left  shoulder  towards 
the  spectator  and  looks  down.  She  has  fair  reddish  hair  threaded  with  a 
reddish  ribbon,  and  dark  eyes.  Over  her  white  chenaisette  is  a  brownish-red 
dress.     Half-length.     Painted  about  1650.     [Probably  identical  with  919.] 

Panel,  10  inches  by  8  inches. 

Exhibited  at  Berlin,  1914,  No.  134A. 

In  the  collection  of  Wynn  Ellis,  London. 

In  the  possession  of  F,  W.  Lippmann,  London, 

In  the  possession  of  T.  Agnew  and  Sons,  London. 

In  the  collection  of  Marcus  Kappcl,  Berlin  ;  not  in  the  1914  catalogue. 

495.  A  YOUNG  GIRU  B.-HdG.  373.— She  looks  down  to  the 
left.  She  is  about  twenty,  with  a  fresh  complexion  and  dark  hair.  She 
wears  a  brownish-red  dress,  a  yellowish  bodice,  and  a  white  kerchief  round 
her  neck.  A  small  half-length.  Painted  about  1650.  On  the  head  and 
neck  there  are  alterations,  indicating  a  hood. 

Oak  panel,  8  inches  by  7  inches. 

Exhibited  at  Amsterdam,  1898,  No.  82  ;  at  the  Burlington  Fine  Arts  Club, 
London,  1899,  No.  36  ;  at  Berlin,  1909,  No.  114. 

In  the  collection  of  Sir  Charles  A.  Turner,  London. 
In  the  collection  of  P.  von  Schwabach,  Berlin. 

496.  AN  ELDERLY  WOMAN  WITH  A  DARK  RED 
HOOD.  B.-HdG.  584. — Under  the  hood  is  a  white  kerchief.  She  is  in 
full  face  looking  at  the  spectator.  The  lips  are  parted.  In  the  ears  are 
gold  ear-rings.  She  wears  a  black  fur-lined  cloak,  held  together  in  front 
with  two  gold  clasps,  over  a  dark  grey  dress  which  shows  the  pleated  shirt 
at  the  throat.  Dark  neutral  background-  The  light  falls  from  the  left  at 
top.     Half-length,  without  hands  ;  almost  life  size. 

Signed  to  the  left  on  a  level  with  the  shoulder,  "  Rembrandt  f.  1652  "  j 
oak  panel,  26  inches  by  20§  inches. 

Exhibited  at  the  Guildhall  Art  Galler)',  London,  1905,  No.  135. 
In  the  possession  of  Sir  Hugh  P.  Lane,  London. 
In  the  possession  of  Messrs.  Dowdcswcll,  London. 
In  the  collection  of  C.  P.  Taft,  Cincinnati. 

497.  A  YOUNG  GIRL  WITH  CLASPED  HANDS.  Sm, 
526;  B.-HdG.  481. — She  sits,  turned  three-quarters  right,  on  a  chair 
upholstered  in  red  and  looks  to  the  right.  She  wears  a  dark  red  dress, 
showing  the  white  chemisette  at  the  throat.  The  light  falling  from  the 
left  touches  the  face  and  shoulder.  Dark  background,  illumined  to  the 
left.     Three-quarter  length  ;  life  size. 

Signed  on  the  right  half-way  up,  "Rembrandt  f.  1660"  (the  last  figure 
may  be  a  6)  ;  canvas,  30 §  inches  by  26  inches. 

Etched  in  reverse  in  the  small  "Galerie  Le  Brun,"  No.  151  ;  in  this  the 
girl  wears  a  cap  with  a  plume,  which  the  cleaning  of  the  picture  has  shown  to 
be  a  later  addition. 

Exhibited  by  Forbes  and  Patcrson,  London,  1902,  No.  5. 

In  the  possession  of  J.  B.  P.  Le  Brun,  Paris. 
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In  the  collection  of  Sir  Walter  Farquhar,  London,  1894. 

Suie. — Sir  C.  L.  Eastlalcc  and  others,  London,  June  2,  1894  (j^yoj  :  lOs., 
M.  H.  Colnaghi). 

Jn  the  possession  of  C.  Scdclraej-cr,  Paris,  "Catalogue  of  loo  Paintings»** 
1895,  ii.  No.  29. 

In  the  collection  of  C.  de  Bcistegui,  Paris. 

In  the  possession  of  T.  Lawrie  and  Co.,  London. 

In  the  collection  of  William  A,  Coats,  Dalskairth. 

498.  AN  OLD  WOMAN  WITH  CLASPED  HANDS. 
B.-HdG.  480. — She  sits  in  an  arm-chair,  turned  to  the  right  and  looking 
in  that  direction.  She  wears  a  dark  fur-trimmed  dress  with  narrow  red 
stripes  on  the  sleeve  in  front  ;  a  large  black  velvet  cap  with  a  narrow  gold 
edging,  over  a  white  kerchief,  covers  the  head.  Dark  background, 
illumined  a  little  to  the  right.  Strong  light  falls  from  the  left.  Half- 
length  ;  life  size. 

Signed  on  the  right  beside  the  chair,  "Rembrandt  f.  1661  ";  canvas, 
30J  inches  by  25J  inches. 

Exhibited  at  the  British  Institution,  London,  1818,  No.  121  ;  at  the  Royal 
Academy  Winter  Exhibition,  1899,  No.  78,  and  1907,  No.  56;  by  F.  Mulier 
and  Co.,  Amsterdam,  1907,  No.  36. 

In  the  collection  of  Sir  A.  Hume,  London. 

In  the  collection  of  Earl  Brownlow,  London  [who  lent  it  to  the  Royal 
Academy  in  1899]. 

In  the  possession  of  C.  Scdclmeyer,  Paris,  "Catalogue  of  100  Paintings," 
1900,  vi.  No.  29. 

In  the  collection  of  E.  F.  Milliken,  New  York. 

Sale. — Sir  H.  Bedingficld,  Bart.,  and  others,  London,  May  31,  1902,  No. 
41  [the  property'  of  E.  F.  Miliikcn,  sold  for  /CS77S]- 

In  the  possession  of  Sir  George  Donaldson,  London  [who  lent  it  to  the 
Royal  Academy  in  1907]. 

In  the  possession  of  F.  Kleinberger,  Paris. 

In  the  collection  of  F.  von  Gans,  Frankfort-on-Main. 

499.  A  YOUNG  GIRL  WITH  SHORT  CURLY  HAIR. 
B.-HdG.  552.-^She  is  inclined  to  the  left  ;  her  head  and  eyes  are  turned 
towards  the  spectator.  A  dark  fur-trimmed  cloak  lies  over  her  finely 
pleated  chemisette  ;  the  cloak  is  fastened  at  the  left  shoulder  by  a  gold 
clasp.  Bright  background.  Strong  light  falls  from  the  left  at  top.  Half- 
length,  without  hands  ;  three-quarters  life  size.     Painted  about  1629. 

Oak  panel,  10  inches  by  8  inches. 

Exhibited  at  Amsterdam,  1898,  No.  10  ;  at  The  Hague,  1903,  No.  no. 

In  the  possession  of  F.  Kleinberger,  Paris. 

In  the  collection  of  D.  F.  Scheurlccr,  The  Hague. 

In  the  possession  of  J.  Goudstikkcr,  Amsterdam. 

In  the  collection  of  Gustav  Ritter  Hoschek  von  Mdhlheim,  Prague. 

In  the  possession  of  J.  Goudstikkcr,  Amsterdam. 

In  the  SimbryskofF  collection,  Hclsingfors. 

500.  AN  OLD  WOMAN  IN  PROFILE  TO  THE  RIGHT. 
B.-HdG.  391. — About  sixty.  Seated.  She  wears  a  dull  olive-green  hood 
lined  with  gold  brocade,  under  which  is  seen  a  striped  kerchief  j  the  hood 
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falls  over  her  shoulder.  She  holds  a  key  in  her  clasped  hands.  Her  dark 
dress  is  cut  low  at  the  neck,  under  a  wrap  striped  white  and  yellow. 
Round  her  waist  is  a  red  girdle.  Dark  background.  Bright  light  falU 
from  the  left  on  the  right  side  of  the  face  and  on  the  wrap.  Half-length } 
Hfe  size.     Painted  about  1650. 

Oak  panel,  27  inches  by  22  inches. 

Exhibited  at  Amsterdam,  1898,  No.  47. 

Sale. — J.  H.  van   Heemskcrk,  The   Hague,  March    29,   1770,  No.  9  (31 

florins  10,  De  Bons). 
In  the  collection  of  Prince  Adam  Czartoryski,  Pulawy,  near  Warsaw. 
In  the  collection  of  General  Kicki,  Warsaw. 
In  the  collection  of  Helcne  von  Przybjslawjka. 
In  the  possession  of  N.  Stcinmeyer,  Cologne. 
In  the  collection  of  G.  Martius,  Kiel  (formerly  of  Bonn). 

501.  A  GIRL  OF  ABOUT  TWENTY.  B.-HdG.  374.— She 
is  turned  to  the  left  in  half- profile  and  bends  her  head  forward.  She  has 
dark  eye*  and  a  bright  complexion.  Her  light  brown  hair  is  combed  back 
under  a  plain  yellow  cap.  A  white  wrap  is  drawn  round  her  shoulders, 
showing  in  front  and  on  the  upper  arms  the  yellow  gown  cut  out  square 
at  the  throat-  Round  her  neck  is  a  double  red  band.  Greenish-grey 
background,  illumined  to  the  right.  Pale  light.  A  small  half-length. 
Painted  about  1650.     The  same  sitter  as  in  509. 

Oak  panel,  8  inches  by  7  inches. 

Exhibited  at  Amsterdam,  1898^  No.  91. 
In  the  possession  of  Bourgeois,  Cologne. 

In  the  collection  of  the  late  Freiherr  Albert  von  Oppenheira,  Cologne,  1904 
catalogue.  No.  33. 

502.  AN  OLD  WOMAN  IN  A  RED  DRESS.  Bode  370  i 
Wb.  II  J  B.-HdG.  396. — She  wears  a  dark  cloak  over  the  red  dress. 
About  seventy  years  of  age.  She  is  seen  in  full  face  and  îooks  down.  A 
large  black  hood  trimmed  with  yellow  covers  her  head.  Her  hands  are  in 
a  irând.     Half-length  ;  life  size.     Painted  about  1654. 

Canvas,  28^  inches  by  24  inches. 

Mentioned  by  Voimacr,  p.  581  ;  Bode,  p.  503  ;  Dutuit,  p.  50;  Michel, 
pp.  395,  561  [306,  430]. 

In  the  collection  of  Count  Mokkc,  Copenhagen,  1885  catalogue.  No.  32. 

503.  A  YOUNG  WOMAN  IN  A  DARK  CAP  WITH  A 
BORDER  AND  A  SHORT  BLUE  FEATHER.  Sm.  559; 
Bode  164  i  Dut.  304;  Wb.  194;  B.-HdG.  537.-— About  thirty.  She  is 
turned  to  the  left  in  a  three-quarter  view,  bends  her  head  a  little  forward, 
and  looks  at  the  spectator.  She  wears  a  black  flowered  silk  dress  ;  the  full 
sleeves  and  the  collar  are  slashed  and  Ailed  in  with  white  silk.  Her  dark 
hair  is  combed  back  smoothly.  She  has  ear-rings,  each  with  a  large  pearfc. 
The  Hght  falls  almost  from  the  front.  Moderately  dark  background. 
Half-length,  without  hands  ;  life  size.  Painted  about  1665.  Ascribed, 
when  at  Hamilton  Palace,  to  Velazquez. 

Canvas,  23  inches  by  19^  inches. 
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Mentioned  by  Bode,  p.  582  ;  Dutuit,  p.  45  ;  Waagen,  iii.  p.  509. 
Exhibited  at  Montreal,  1906,  No.  i. 

In  the  collection  of  the  Duke  of  Hamilton,  Hamilton  Palace  ;  it  was  there 
in  1836  (Sra.)- 

SaU. — Alexander,    Duke    of  Hamilton,    London,    June    17,    1882    GC630, 

Wine  k  worth). 
In  the  possession  of  Cottier  and  Co.,  New  York. 
In  the  collection  of  R.  B.  Angus,  Montreal,  Canada. 

504.  A  YOUNG  GIRL. — She  wears  a  soft  hood,  with  two  points 
on  cither  side.  She  is  turned  a  little  to  the  left.  Her  plain  dress  shows  a 
light  under-garment  at  the  throat  and  at  an  opening  on  the  bosom.  A 
cloak  falls  over  her  right  shoulder.     She  wears  pearls  in  her  ears. 

Signed  on  the  right  half-way  up,  "Rembrandt  f.  1651  "  ;  canvas,  23 
inches  by  19  inches. 

In  a  copy  in  the  collection  of  Count  Wachtmeister,  Wanas,  1895  catalogue, 
No.  55  {see  Granbcrg,  Trésors  J^jirt  en  Suède,  Vu  No.  327),  which  the  author 
formerly  regarded  as  the  work  of  F.  Bol,  the  girl  is  seen  at  half-length,  with  the 
right  hand  protruding  from  the  wrap  and  holding  a  pink.  Thus  it  is  possible 
that  the  original  once  showed  this  composition  and  has  been  cut  down. 

In  the  possession  of  Durand  Ruel,  Paris. 

In  the  collection  of  Mrs.  Scnff,  New  York. 

505.  A  YOUNG  GIRL  RESTING  HER  GLOVED  RIGHT 
HAND  ON  A  STICK.  B.-HdG.  551.— She  is  turned  to  the  left  and 
looks  at  the  spectator.  Her  left  hand  is  on  her  hip.  Her  bushy  brown 
hair  is  adorned  with  a  dark  red  ptume.  She  wears  a  pearl  in  her  car  and 
a  string  of  pearls  round  her  neck.  She  wears  a  greenish-grey  gown 
decorated  with  fringes,  an  embroidered  girdle  of  the  same  colour,  a  dark 
purple  cloak  lined  with  gold  brocade  and  richly  adorned  with  gold 
embroideries  and  precious  stones  ;  the  cloak  is  fastened  on  the  bosom  with 
a  large  gold  clasp  set  with  a  red  stone,  and  shows  the  pleated  chemisette  at 
the  throat.  In  front  of  a  grey  wall  at  the  back,  to  the  left,  is  a  table  with 
a  dark  green  cover,  on  which  lie  a  lute,  a  book,  and  other  objects  ;  to  the 
right  are  seen  several  steps.  Greyish-brown  background.  The  light  falls 
from  the  left  at  top.     A  small  full-length.     Painted  about  1631. 

Canvas  on  panel,  originally  23 J  inches  by  18  inches,  enlarged  to  27 
inches  by  19  inches. 

Salt, — F.  H,  Wente  of  Amsterdam,  Paris,  February  zx^  1893,  as  of  the  school 

of  Rembrandt. 
In  the  collection  of  Baron  A.  de  Schickkr,  Paris. 

506.  AN  OLD  WOMAN  SEATED  IN  AN  ARM-CHAIR 

Sm.  541  }  Bode  329;  Dut.  320  ;  Wb.  418  j  B.-HdG.  393. — She  is  in 
full  face,  with  her  head  inclined  to  the  left.  Her  hands  are  clasped  in  her 
lap,  apparently  resting  on  a  dark  green  cushion.  She  wears  a  red  dress,  a 
white  kerchief,  and  a  brown  wrap.  Her  head  is  covered  with  a  large  black 
hood  or  bonnet  over  a  close-fitting  white  cap.  Strong  light  falls  from  the 
left  at  top  on  the  lower  part  of  the  face  and  the  upper  part  of  the  body. 
Weil-lighted  brownish  background.  Three-quarter  length  j  life  size. 
Signed  on  the  left  above  the  chair,  "Rembrandt  f.  1654";  canvas, 
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43 J  inches  by  33J  inches — originally  35 J  inches  by  30J  inches,  but  a 
broad  strip  has  been  added  at  foot  and  a  narrow  strip  on  the  other  three 
sides  to  make  the  picture  a  pendant  of  439  (Hermitage). 

What  was  probably  t  copy  occurred  in  the  »tlc  : — Maria  Theresia  Wittebol 
and  De  Labistractcn,  Antwerp,  June  19,  1804,  No.  146  (33;  francs). 

Etched  by  N.  MossolofFin  Les  Rcmbrandts  de  V Ermitage. 

Mentioned  by  Vosmaer,  p.  5zo  ;  Bode,  pp.  501»  600  ;  Dutuit,  p.  39; 
Michel,  pp.  394,  566  [305,  441]. 

In  the  collection  of  Comte  Baudouin,  Paris,  17S0  ;  acquired  with  it  by  the 
Empress  Catherine  IL  for  the  Hermitage. 

In  the  Hermitage  Palace,  Petrograd,  1 901  catalogue,  No.  805  [valued  by 
Sm.  in  1836  at  j(^zoo\. 

507.  AN    OLD   WOMAN    IN    A   RED    HOOD.    Sm.  535  -, 

Bode  330  ;  Dut.  319  J  Wb.  419  J  B.-HdG.  394. — ^Her  hood  falls  on  her 
shoulders.  She  sits,  seen  in  full  ftice,  and  bends  her  head  a  little  to  the 
right.  She  wears  a  greyish-yellow  gown,  cut  out  square  on  the  bosom  to 
show  the  pleated  chemisette,  and  a  black  fur-lined  cloak.  Her  hands  lie 
in  her  loose  sleeves.  Dark  background.  Pale  light  falls  from  the  left  on 
the  figure.     Half-length  ;  life  size. 

Signed  on  the  left  half-way  up,  "  Rembrandt  f.  1654";  canvas,  29  J 
inches  by  25  inches. 

Etched  by  N.  Mossoloffin  Lts  Rembrandts  de  I* Ermitage  ;  and  engraved  by 
an  unknown  hand. 

Mentioned  by  Vosmaer,  p.  520  ;  by  Bode,  pp.  502,  601  ;  Dutuit,  p.  39  ; 
Michel,  pp.  394^  566  [305,  441]. 

In  the  collection  of  Count  Brtihl,  Dresden. 

In  the  Hermitage  Palace,  Pctrograd,  1901  catalogue.  No.  806  [valued  by 
Sm.  in  1836  at  /no]. 

508.  AN  OLD  WOMAN  WITH  A  LARGE  DARK 
GREY-GREEN  HOOD.  B.-HdG.  472,— Her  hood  rests  on  a  white 
kerchief  covering  the  brow.  She  is  seen  in  full  face,  bending  her  head 
on  her  left  shoulder  and  looking  at  the  spectator.  At  her  bosom  is  seen 
her  light  gown.  Strong  light  falls  from  the  left.  The  background  is 
partly  illumined.  Half-length,  without  hands  j  less  than  half  life  size. 
See  note  on  518. 

Signed  on  the  left  half-way  up,  "Rembrandt  f.  1657";  oak  panel, 
%\  inches  by  7  inches. 

Exhibited  at  Amsterdam,  1898,  No.  100. 

Engraved  by  J.  F.  Bausc,  1765. 

Probably  in  the  collection  of  H.  Verschuuring,  The  Hague,  1752  (Hoet, 
ii.  482). 

In  the  collection  of  G.  Winkler,  Leipzig,  1768  catalogue.  No,  495. 

In  the  collection  of  Rodolphe  Kann,  Paris,  1907  catalogue,  No.  75. 

In  the  possession  of  Duveen  Brothers,  London. 

In  the  possession  of  F.  Kleinberger,  Paris. 

In  the  collection  of  L.  Nardus,  Suresnes,  near  Paris. 

In  the  collection  of  the  late  P.  A.  B.  Widener,  Philadelphia. 

509.  A  GIRL  WITH  A  YELLOW  CAP.  B.-HdG.  588.— 
About  twenty.     She  is  turned  a  little  to  the  left  and  looks  straight  before 
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her.  Her  brown  hair  is  smoothly  combed  back.  She  wears  a  daric  brown 
dress  with  light  brown  sleeves  ;  round  her  neck  is  a  double  red  band,  over 
the  chemisette  shown  in  the  square  opening  of  the  dress.  Brown  back- 
ground. The  light  fails  from  the  left  at  top.  A  small  half-length,  without 
hands.     Painted  about  1654.     The  same  sitter  as  in  501. 

Probably  on  oak  panel,  originally  8^  inches  by  7  inches,  rounded  at 
top  i  the  little  picture  has  since  been  let  into  a  thick  panel  of  lime  wood, 
and  is  now  rectanguhr,  9  inches  by  7  J  inches. 

In  the  collection  of  Baron  Delfau  dc  Pontalba,  Senlis  ;  recently  sold. 

510.  AN  OLD  WOMAN  WITH  A  WHITE  KERCHIEF 
ON    HER    HEAD   UNDER   A   BROAD    BLACK   VELVET 

CAP.     Bode  363  ;  Dut.  323  ;  Wb.  438  »  B.-HdG.  463 She  sits  with 

clasped  hands.  She  is  turned  to  the  left  and  looks  in  that  direction.  The 
kerchief  covers  the  throat  and  is  fastened  on  the  bosom.  She  wears  a  dark 
brown  cloak  trimmed  with  light  brown  fur,  open  in  front  ;  she  has  small 
white  wristbands  ;  on  one  finger  of  the  right  hand  is  a  ring  with  a  large 
diamond.  Pale  light  falls  from  the  left.  Dark  brown  background.  Half- 
length;  life  size.     [Pendant  to  452.] 

Signed  on  the  left,  "Rembrandt  f.  1655**;  canvas,  34^  inches  by 
29  inches. 

Etched  by  J.  Klaus  for  the  Tidskrtfi  fir  Bildantit  Kanst^  although  not  used 
for  it. 

Mentioned  by  Bode»  pp.  51s,  60;  ;  Dutuit,  p.  40  ;  Michel,  pp.  397,  568 
[307,  442]. 

In  the  collection  of  Gustavus  III.,  King  of  Sweden. 

In  the  National  Museum,  Stockholm,  1900  catalogue.  No,  581. 

511.  AN  OLD  WOMAN  WITH  A  CRUTCH.  Sm.  561  ; 
Bode  126;  Dut.  121  ;  Wb.  369;  B.-HdG-  262. — She  sunds,  almost  in 
full  iace,  leaning  both  hands  on  her  crutch.  Her  head  is  bent  a  little  on 
one  side  ;  her  toothless  mouth  is  half-open.  A  white  cloth  is  tied  round 
the  head  ;  over  it  is  a  large  reddish-brown  velvet  hood,  adorned  with 
fringes,  falling  down  on  the  shoulders.  She  wears  a  black  dress,  showing 
at  the  top  the  finely  pleated  chemisette  which  fits  closely  at  the  throat  ; 
over  it  is  a  velvet  mantle  lined  with  brown  fur  and  fastened  across  the 
bosom  with  a  large  gold  clasp.  Strong  light  falls  from  the  left  at  top  on 
the  face  and  bosom.  Half-length  \  life  size.  Commonly  called  "  Rem- 
brandt's Mother." 

Signed  on  the  left  at  foot,  "Rembrandt  f.  163g  "j  oak  panel,  oval, 
32  inches  by  24^  inches. 

Engraved  by  F.  John,  by  J.  Eissner  in  Pcrgcr's  work  on  the  Gallery,  and  by 
W.  French,     Etched  by  W.  Unger. 

Mentioned  by  Vosmaer,  pp.  202,  520  ;  Bode,  pp.  459,  575  ;  Dutait,  p.  34  ; 
Michel,  pp.  263,  560  [202,  430]  ;  by  Mocs,  Iconegraphja  BaUva,  No.  9409,  9. 

In  the  Imperia.1  Austrian  collection  since  Mcchel's  1783  catalogue. 

[In  the  Belvedere  Palace,  Vienna,  1836  (Sm.,  who  valued  it  at  £jiS)'] 

In  the  Imperial  Gallery,  Vienna,  1907  catalogue.  No.  1  273. 

sua.  Head  of  a  Woman. 
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In  the  collection  of  Dirck  vm  Cattenburgh,  Amsterdam.  Sold  by  him  with 
the  painter's  own  portrait,  590,  on  December  i,  1658,  to  his  sisters  Joanna  and 
Margaretha  van  Cattenburgh.     See  A.  Bredius,  Oud  HoUanJ^  1910,  xxviii.  p.  7. 

511*.  A  Jewess. 

Mentioned  by  Hofstcdc  de  Groot,  Urkunden  Ubtr  Rembrandt^  No.  331. 
In   the   possession   of  the  Amsterdam  dealer  Gerrit  Uylenburch  ;   in  the 
inventory  of  his  bankrupt  estate,  March  17,  1675,  folio  76  verso^  No.  9. 

512.  A  Girl- 
It  is  uncertain  whether  the  following  were  identical  : 

In  the  collection  oï  Cornelis  Rutgers,  Amsterdam  j  in  the  inventory  of 
November  4,  1638.     S«  Hofstede  de  Groot,  Urkunden,  No.  62. 

In  the  collection  of  Hans  aux  Brebis,  Amsterdam  ;  in  the  inventory  of  May  7, 
1678,  No.  27  (valued  at  30  florins).     Sec  Urkunden,  No.  344. 

513.  An  Old  Woman. 

It  is  uncertain  whether  two  or  more  of  the  following  were  identical  : 

In  the  collection  of  the  widow  Anna  Blommerts  ;  in  the  inventory  of 
December  31,  1646;  a  small  picture.  See  Hofstede  dc  Groot,  Urkundeny 
No.  108. 

In  the  collection  of  Jan  van  de  Cappelle,  Amsterdam  ;  in  the  inventory  of 
his  effects,  1680,  No.  65.     See  Urkunden,  No.  350. 

In  the  collection  of  Abraham  Heyblora,  Dordrecht  ;  in  the  inventory  of 
1685,  No.  41.     See  A.  Bredius,  Oud  Holland,  1910,  p.  12. 

514.  A  Woman. 

It  is  uncertain  whether  two  or  more  of  the  following  were  identical  : 

In  the  collection  of  Rembrandt,  Amsterdam  ;  in  the  inventory  of  his 
bankrupt  estate,  July  25,  1656,  No.  105.     Sec  Urkunden,  No.  169. 

In  the  collection  of  Cruyshocck,  Delft,  sold  October  16,  1665.  Sec 
Urkunden,  No.  282. 

In  the  collection  of  Joanna  Juliaen»,  widow  of  Willem  Bogacrt,  Amsterdam  ; 
valued  on  April  30,  1698  (at  90  florins).     See  Urkunden,  No.  297. 

In  the  collection  of  Hans  aux  Brebis,  Amsterdam  ;  in  the  inventory  of 
May  7,  1678,  No,  31  (valued  at  3  florins).     See  Urkunden,  No.  344. 

In  the  collection  of  the  widow  J.  Meurs,  Amsterdam  ;  valued  May  17,  1678 
(at  15  florins).     Sec  Urkunden,  No.  345. 

In  the  collection  of  Abraham  Velters,  Amsterdam  ;  in  the  inventory  of  his 
effects,  October  30,  1690;  a  small  picture.     See  Urkunden,  No.  365. 

In  the  collection  of  Hyacinthe  Rigaud,  who  in  a  catalogue  made  May  17, 
1703,  valued  a  **  Head  of  a  Woman  "  (at  80  francs).     See  Urkunden,  No.  387. 

515.  A  Woman  holding  a  Flower. 

Mentioned  by  Hofstcdc  de  Groot,  Urkunden^  No.  387. 
In  the  collection  of  Hyacinthe  Rigaud,  who  in  a  catalogue  made  May  17, 
1703,  valued  it  (at  800  francs). 

515a.  A  Young  Turkish  Woman. 

Sale. — Gerard  van  Sypes  (that  is,  Evcrard  van  Sypestcin),  Utrecht,  April  1 1, 
1714  (Hoet,  i.  172),  No.  I  (30  florins). 

515*.  Head  of  a  Woman.— Good.    [Pendant  to  458A.J 
9  inches  by  74  inches. 
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Salt. — Philip  van  Dijk,  The  Hague,  June  13,  1753  (Terw.  72),  No.  51  — 
but  No.  75  of  the  original  catalogue — (40  florins,  with  pendant, 
Van  Brecmen). 

516.  A  Negro  Woman. 

Panel,  1 7  inches  by  1 7  inches. 

Mentioned  by  Dutuit,  p.  I. 

Sales. — Pieter  Six,  Amsterdam,  September  2,   180+  (Hoct,  i.  74),  No.  51 

(16  florins). 
N.  Tjark  and  others,  Amsterdam,  November   10,   1762,  No.   151 

(5  florins  15,  Saycr). 

S 1 6a.  A  Woman  with  her  Bosom  uncovered. — Haif-length. 

Mentioncd  by  Dutuit,  p.  5. 

Sale. — Dc  Julienne,  Paris,  May  30,  1767  (53  francs). 

5i6i.  A  Woman. — [Pendant  to  466^.] 

15^  inches  by  ii|  inches. 

Salt. — H.  Houtkarap,  Alkmaar,  March  19,  1 776,  No.  65. 

516c  An  Old  Woman  with  Deep  Wrinkles. — Half-length. 
Freely  handled  with  a  full  brush,  excellent  in  colour  and  true  in  lighting. 
[Pendant  to  471  A.] 

Panel,  18^  inches  by  14  inches. 

Sale, — Countess  van  Sluypwijk-Moens,  Amsterdam,  April  20,  1803,  No.  65 
(70  florins  2,  with  pendant). 

Sibd.  Head  of  a  Girl. 

Exhibited  at  the  British  Institution»  London,  1815,  No.  35. 
Then  in  the  collection  of  W.  HolwcU  Carr,  London. 

516^.  Head  of  an  Old  Woman. 

Exhibited  at  the  British  Institution,  London,  1835,  No.  58. 
Then  in  the  collection  of  G.  J.  Vernon,  London. 

517.  A  Woman  with  Parted  Lips.  Sm.  563. — She  is  seen  almost 
in  profile.  She  wears  a  plain  mantle  and  has  a  white  cloth  round  her 
head. 

The  original  is  lost.      Described  by  Sm.  from  a  print  by  G,  F.  Schmidt. 

518.  An  Elderly  Woman  with  Strong  Features.  Sm.  572. — 
She  wears  a  plain  white  cap  pinned  under  the  chin,  and  a  black  cloak  with 
a  hood  covering  the  head.  From  the  description,  this  might  be  identical 
with  508. 

The  original  is  lost.     Described  by  Sm.  from  an  engraving  by  J.  F.  Bausc. 
In  the  Haid  collection,  Augsburg,  when  engraved. 

519.  Mariana,  a  Young  Wench.  Sm.  586;  B.-HdG.  xi. — Half- 
length,  turned  to  the  right  j  the  head,  however,  is  inclined  a  little  to  the 
left.  She  looks  with  a  smile  at  the  spectator.  Her  hair  is  combed  back 
under  a  diadem  ;  the  head  is  covered  with  a  kerchief.  The  dress  is  cut 
low,  exposing  the  full  breasts.  Round  the  shoulders  hangs  a  gold  chain 
with  a  medallion.     Painted  about  1634-36. 
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Mentioned  by  Hofstcdc  dc  Groot,  UrkunJen  liber  Rembrandt^  No.  zj. 
The  original  is  lost.     Described  from  a  print  by  W.  de  Lecuw.     Also 
engraved  by  C.  Dankcrts. 

520.  An  Old  Woman  in  Profile.  Sm.  588. — She  looks  upwards. 
A  large  scarf  covers  her  head  and  falls  over  her  shoulders.  Her  cloak  sits 
in  folds  round  her  neck  j  it  is  striped. 

The  original  is  lost.  Described  by  Sm.  from  an  etching  by  J.  G.  Rcin- 
heimer. 

^^oa.    A  Young  Woman.     Sm.    556. — She   wears  a   dark  brown 
dress  and  has  pearls  in  her  ears.     Her  hands  arc  in  her  muff. 
Canvas,  about  28  Inches  by  24  inches. 

The  original  ia  lost.  Described  by  Sm.  from  an  old  copy — which  even  in 
his  day  had  been  much  injured  by  exposure  to  the  sun — in  the  Royal  collection, 
Hampton  Court,  igo8  catalogue,  No.  543. 

521.  A  Small  Standing  Fig^ure. 

Mentioned  by  Hofstcdc  de  Groot,  UrkunJeH,  No.  169. 
In   the  collection   of   Rembrandt,   Amsterdam  ;    in   the   inventory  of  his 
bankrupt  estate,  July  25,  1656,  No.  12. 

52itf.  A  Head  with  01d>Fashioned  Ornaments  ("Antycque 
Tronic  "). 

Mentioned  by  Hofstedc  de  Groot,  UrkunJtn,  No.  177. 

In  the  possession  of  the  Amsterdam  dealer  Johannes  dc  Rcnialmc  ;  in  the 
inventory  of  his  effects,  June  27,  1657,  No,  304.  (valued  at  50  florins). 

521^.  Two  Heads. 

Mentioned  by  Hofstcdc  dc  Groot,  Vrkunden^  Nos.  1 14  and  167. 

In  the  collection  of  Trj'ntge  Pictcrs,  widow  of  Crijn  Hendricksz  Volmarijn, 
Rotterdam  ;  in  the  inventory  of  her  effects,  March  12,  1648  ;  a  small  picture. 

In  the  collection  of  Dr.  Gerard  van  Hoogcvecn,  Leydcn  ;  in  the  inventory 
of  his  effects,  January  11,  1665, 

52 1 r.  A  Large  Head  ("Trony  int  Groot  Gedaen"). 

In  the  collection  of  Cornelia  Dircxsz.  Koo!,  Amsterdam. 

In  the  collection  of  Cornells  and  Alctia  van  Kcmpcn,  grandchildren  of  the 
above,  Amsterdam  ;  in  the  inventories  of  July  1670  and  May  1682  (valued  at 
60  florins).     See  A.  Brcdius,  Oud  H^Uand^  1910,  p.  9. 

522.  A  Small  Head. 

It  is  uncertain  whether  two  or  more  of  the  following  were  identical  : 

In  the  collection  of  the  painter  Barent  Teunisz,  Amsterdam  ;  in  the 
inventory  of  January  25,  1620.     See  A.  Bredius,  Oud  Holland,  1910,  p.  i. 

In  the  collection  of  Picter  Gerritsz  van  Hogeroade,  Leydcn  ;  in  the 
inventory  of  her  effects,  July  24,  1652  (valued  at  8  florins).  Mentioned  by 
H.  dc  Groot,  UrkutideH^  No.  136. 

At  Delft,  in  an  inventory  of  November  12,  1652.  Mentioned  by  H.  de 
Groot,  Urkunden,  No.  138. 

In  the  collection  of  Catharina  Gcrbcrt,  widow  of  Elias  Nuyis,  Amsterdam  ; 
in  the   inventory  of  her  effects,  October  2,   171 5;    two  pictures  valued   by 
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J.  ZoMcr  (as  $  Iwrit  aad  30  iociu).    Snr  A.  Bc«d>n«  OW  lldlwi<  ■910» 

Jtf^^ — AaMeendoB,  October  8,  1700  (Hoes,  L  60),  No.  }6  (8  flonB). 
Aamcjd— ,  Jnae  tS,  1704,  No,  46. 
WiOcB  SÛU  Aactcfdaa,  M«f  1»,  1734  (Hoet,  i.  419),  Na  17s 

(15  ioriiit  to);  twopictBict. 
G.   ran  Ooktub  and   oclien,  Tbe  Hagpe,  Sepccaiber  13,    1765, 

No.  $$  (1  Èorin  i  z,  Louis)  ;  wry  aatanL 

523.  A  Head. 

It  b  ■BOOtMii  wfaether  ttro  or  «ore  of  the  foUowing  were  kicgdcJ  : 

la  the  coÛecôaa  of  tbe  paistcr  Barcnt  Tconisz,  AaKcvéaa:  in  tbe 
mvtmttoty  of  Jaaoafj  x;,  16x9.     Stt  A.  Brediiu,  Omd  HtStm/,  191a,  p»  1. 

In  tbe  coUectiao  of  the  widow  of  Reynckc  Gerriti,  Awaiaémm  ;  ta  tbe 
iawtOfy  of  her  dStctk,  Jane  1647  (raloed  at  60  floriss).  Sm  H.  de  Groot, 
UriaaJtm,  No.  1 1  x. 

In  tbe  coUectioB  of  Pieter  Penijn,  Hoom  ;  boogbt  00  Aogast  z8,  1655,  bjr 
JnciB  dc  la  Grange  Ddft  (for  20  lorias).  SirH.dc  Croat,  Urkwa^tm, 
No.  162. 

la  the  collection  of  Rembrandt,  Amsterdam  ;  in  iKe  iaveotory  of  hi& 
bankrupt  ctutc,  July  25,  1656 — four  pictures.  Not.  23,  24,  48,  66.  Ste  H.  de 
Grooc,  UrkwUen,  No.  169. 

In  tbe  coUcctioa  of  Abraham  Varleth*  Amsterdam  ;  in  tbe  inventoij  of  his 
binkmpt  e»ute,  April  22,  1660  (vaJocd  at  4.8  florins,  with  another  head  by  or 
after  Rembrandt).  Varleth  bad  bought  it  fix>m  Pieter  Heyblom.  Ste  H.  dc 
Groot,  Vriaatden^  No.  229. 

In  the  collectioo  of  Gerard  «-an  der  Voorde,  Amsterdam  \  in  tbe  iarentory 
of  September  20,  1663  (valaed  at  6  florins).  $ee  A.  Bredias,  Otiâ  UUUm^  1908, 
p.  222. 

In  the  collection  of  Gerrit  Kinckhuysen,  Haarlem  ;  in  the  inventory  of  his 
effects,  1666,  \'aloed  by  WiJlcm  Romeyn  (at  20  florins).  Set  A.  Bredius,  OmJ 
H^/ZanJ,  1 910,  p.  16. 

In  the  collection  of  Maria  van  Rommerswael^  widow  of  Gotschalck  vtn  der 
Hulst,  Dordrecht  ;  inventory  of  April  2,  1674.  See  A.  Bredius,  OmJ  Htiland^ 
1910,  p.  14. 

In  the  collection  of  Herman  Becker,  Amsterdam  ;  in  the  inventory  of  his 
effiectt,  October  19,  1678.  Mentioned  by  A.  Bredius,  OmJ  HoIUnd,  1910, 
p.  196. 

In  the  collection  of  Dicderick  Heynck,  Amsterdam  ;  in  the  invcntorj-  of  his 
effects,  March  16,  1679  (valued  at  5  florins).  See  H.  de  Groot,  Vrkun^n^ 
No.  347. 

In  the  collection  of  Catharina  Deyl,  widow  of  the  painter  Nicolaes  Rosen- 
dael,  Amsterdam  ;  two  pictures  in  the  inventory  of  her  effects,  March  7,  1687, 
Nos.  27,  1 16.     See  H.  de  Groot,  Urkunden^  No.  361. 

Stlei, — Amsterdam,  May  16,  1695  (Hoet,  i.  36),  No.  45  (7  florins  5).     See 
H.  de  Groot,  UrkunJen^  No,  372. 
Amsterdam,  October  8,  1700  (Hoet,  i,  60),  No.  35  (7  florins  5). 
Amsterdam,  May  4,  1 706,  No,  31. 
Amsterdam,  April  17,  1708,  No.  269. 

In  the  collection  of  Catharina  Gcrbert,  widow  of  Elias  Nuyts^  Amsterdam  ; 
in  the  inventory  of  her  effects,  October  2,  1715,  valued  by  J.  Zomcr  (at 
5  florins),      Sfe  A.  Bredius,  Oud  Holland,  1910,  p.  1 7. 

Sale. — Amsterdam,  May  6,  1716  (Hoet,  i.  198),  No,  90  (28  florins). 
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In  the  collection  of  johann  Wilhelm,  Elector  Palatine  (who  died  in  1716)» 
Dusscldorf  {tee  Van  Gool,  ii.  565)  ;  two  pictures.  They  cannot  be  identified 
with  any  pictures  now  in  the  Bavarian  Royal  collections. 

SaUs. — Baron  SchOnborn,  Amsterdam,  April  16,  1738  (Hoet,  t.  518), 
No.  190 — but  (Tcrw.  23)  No,  104  and  No.  loi  of  the  original 
catalogue — (22  florins  10)  ;  a  good  picture. 
J,  Pompe  and  Jan  van  Huysura,  Amsterdam,  October  14,  1749 
(Hoet,  ii.  270)  (25  florins);  9J  inches  by  7^  inches,  old  and 
finely  rendered. 
J.  van  Vlict,  Amsterdam,  December  16,  1750,  No.  2  (30  florins); 

very  good. 
J.   A,   Sichterman,   Groningen,  August   20,    1764,  No.   249;    very 
good  ;  pendant  to  a  head  by  P.  P.  Rubens. 
In  the  picture   gallery  at   the   Royal   Palace,   Berlin,    1786;    see  Nicolai, 
BeschreibuHg  von  Berlin^   ii,   885,  No.   16;   886,  No.  32  ;   and  887,  No.   lOl; 
three    pictures,   one    of  them   "old"   and    another   a    pendant   to  a  *' Peter 
weeping,"  which  cannot  be  identified  with  any  now  in  the  Berlin  collections. 
S4le, — J.  P,  L.  J.  Frcnin,  Cambrai,  September  30,  1828,  No.  41  ;  "with  a 
cap  and  a  curious  garment." 

523^-^,  Four  Heads. 

It  is  uncertain  whether  two  or  more  of  the  following  were  identical  : 

In  the  collection  of  Rembrandt,  Amsterdam  j  in  the  inventory  of  his  bank- 
rupt estate,  July  2;,  1656;  Nob.  45  and  90  (two  each).  Set  H.  dc  Groot, 
Vrkundetty  No.  169. 

In  the  collection  of  Lambert  Doomer  ;  in  the  inventory  of  his  effects,  July 
I  700  ;  a  small  work. 

5ak. — Parks,  Brussels,  May  4,  1835,  No.  374. 

523^.  A  Child. — Small. 

Zaîe. — A.  dc  Proli,  Antwerp,  August  Z3,   1762  (Terw.   277),  No.  37  (21 
florins). 

524.  PORTRAIT  OF  THE  PAINTER.  B.-HdG,  432.— 
Half-length  ;  a  quarter  life  size.  He  is  turned  to  the  right  and  looks 
attentively  at  the  spectator.  Rather  over  fifty.  He  has  a  slight  moustache 
and  grey  hair,  with  a  reddish  cap,  pushed  back  over  the  right  ear.  He 
wears  a  dark  cloak  with  a  high  collar  lined  with  yellow.  The  light  from 
the  right  touches  the  face.     Illumined  background.      Painted  about  1659. 

Oak  panel,  12  inches  by  9^  inches. 

In  the  collection  of  J.  B.  M.  de  Bourguignon  de  Fabregoules,  Aix  ; 
bequeathed  to  the  town,  1863. 

In  the  Aix  Museum,  Provence,  1901  catalogue,  No,  337, 

525.  PORTRAIT  OF  THE  PAINTER.  Sm.  228  j  Bode  37  i 
Dut.  135  i  Wb.  26;  B.-HdG.  168. — Half-length,  without  hands;  life* 
size.  He  is  in  profile  to  the  right,  but  turns  his  face  to  the  spectator.  Hi» 
long  curls,  falling  on  his  shoulders,  are  covered  with  a  broad  slashed  velvet 
cap  adorned  with  a  green  feather  and  a  thin  gold  chain.  He  has  a  small 
moustache.  Over  his  grey  cloak  he  wears  a  heavy  gold  chain  fastened 
with  a  clasp  on  the  breast,  and  a  steel  gorget,  above  which  is  seen  the 
collar  of  the  shirt.     Bright  light  fells  from  the  left  on  the  right  cheek  and 
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on    put   of  the   gorget.     Grey    background.      Painted   about    1633-34. 
[Possibly  identical  with  585/i] 

Oak  pajiel,  22  inches  by  18  inches. 

En^ved  by  Caroani. 

Mentioned  by  Vosmaer,  pp.  148,  504  ;  Bode,  pp.  410,  562  ;  Dntoit,  p.  2;  ; 
Michel,  p.  551  [436]  ;  Moes,  Ic^m^rafUa  Bafavû,  No.  6693,  xo  axtd  85. 

In  the  picture  gallery,  Pocsdam,  1786;  see  Nicolai,  iii.  izio.  No.  87. 
Pofstbly  the  notice  relates  to  526. 

Jn  the  Pratsian  Royal  palace»  till  1 830,  when  it  wa$  traniferred  to  the 
Berlin  Museum. 

In  the  Kaiser  Friedrich  Museum,  Berlin,  1911  catalogue.  No.  803  [valued 
by  Sm.  in  1836  at  £157  :  los.]. 

526.  PORTRAIT  OF  THE  PAINTER.  Sm.  378  ;  Bode  36  ; 
Dut.  134  ;  Wb.  25  ;  B.-HdG.  167. — Half-length,  without  hands  ;  life  size. 
He  is  inclined  to  the  right  ;  his  face  is  bent  a  little  on  one  side  and  turned 
to  the  spectator.  On  his  thick  curly  hair  is  a  velvet  cap.  He  has  a  mous- 
tache and  an  imperial.  He  wears  a  brown  cloak  with  a  fiir  collar,  and  a 
greenish  neck-cloch  with  a  pattern  in  pale  colours.  Strong  light  falls  from 
the  left  on  the  right  cheelc.     The  grey  background  is  fairly  light. 

Signed  on  the  right  at  foot,  on  a  level  with  the  shoulder,  "  Rem- 
brandt f.  1634"  J  oak  panel,  22J  inches  by  18  inches. 

An  old  copy  has  been  in  the  Grand  Ducal  Museum,  Schwerin,  since  tSzi 
at  least  ;  see  Mocs,  Iconographsa  Bat/fva,  No,  6693,  23. 

Engraved  by  A.  L.  KrOgcr  ;  etched  by  G.  F.  Schmidt  and  A.  Krflger  j 
lithographed  by  L.  Heine. 

Mentioned  by  Vosmaer,  pp.  148,  504  ;  Bode,  pp.  410,  562  ;  Dutait,  p.  25  ; 
Michel,  pp.  215,  551  [166,  436]  ;  Moes,  Iconographia  Batava^  No.  6693,  22. 

In  the  picture  gallery,  Potsdam,  1786;  see  Nicolai,  iii.  12 10,  No.  87. 
Possibly  the  notice  relates  to  525. 

In  the  Prussian  Royal  palaces  till  1830,  when  it  was  transferred  to  the 
Berlin  Museum. 

Jn  the  Kaiser  Friedrich  Museum,  Berlin,  191 1  catalogue,  No.  810. 

527.  PORTRAIT  OF  THE  PAINTER.  Bode  162;  Dut. 
170  i  Wb.  226;  B.-HdG.  507, — Half-length,  without  hands;  life  size. 
About  sixty.  He  is  turned  a  little  to  the  right  and  looks  at  the  spectator. 
He  has  long  flowing  white  hair  covered  with  a  bright  purple  cap  with 
narrow  gold  stripes.  He  wears  a  dark  coat  showing  the  shirt  at  the  throat. 
Dark  background.      Pale  light  falls  from  the  left  on  the  head. 

Signed  on  the  left,  on  a  level  with  the  chin,  "Rembrandt  f.  1669"  ; 
canvas,  oval,  23^  inches  by  20  inches. 

Mentioned  by  Bode,  pp.  543,  582  ;  Dutuit,  p.  47  ;  Michel,  pp.  483,  556 
[376,  433];  Waagcn,  ii.  246;  Mocs,  Iconogmphia  Batava^  No.  6693,  64 
and  70. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1899,  No.  4  ; 
at  Berlin,  1914,  No.  134. 

In  the  collection  of  Sir  John  Neeld,  Bart.,  Gritt!cton  House. 

In  the  collection  of  Sir  Audley  Nccld,  Bart.,  Grittleton  House  [who  lent  it 
for  exhibition  in  1899]. 

In  the  possession  of  R.  L.  Douglas,  London. 
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In  the  possession  of  M.  Knocdlcr  and  Co.,  London. 

In  the  collection  of  Marcus  Kappcl,  Berlin,  1914  catalogue.  No.  21. 


528.  PORTRAIT  OF  THE  PAINTER.  Sm.  212$  B.-HdG. 
426. — Half-îength,  without  hands  ;  life  size.  About  fifty.  He  is  in  full 
face,  inclined  a  little  to  the  right.  He  has  a  slight  moustache.  His  dark 
hair  is  covered  by  a  black  velvet  cap  ;  there  is  an  ear-ring  in  his  ear.  He 
wears  a  brown  doak  with  a  narrow  fur  collar  standing  up.  At  the  breast 
are  seen  the  red  doublet  and  a  narrow  strip  of  the  shirt.  Over  the  doublet 
hangs  a  heavy  gold  chain  with  a  medallion.  The  light  fàlïs  from  the  left 
at  top,  illumining  the  right  cheek-     Dark  background. 

Signed  on  the  left  at  top,  "Rembrandt  f.  1655  " — the  date  is  read  as 
1651  in  the  1898  Amsterdam  catalogue,  and  as  1658  in  the  1909  Berlin 
catalogue;  oak  panel,  26  inches  by  21  inches. 

A  picture  very  closely  related  to  this  in  composition  is  in  the  Acltcrc 
Pinakothek,  Munich,  tçti  catalogue.  No.  333  ;  iee  595. 

Mentioned  by  Waagen,  ii.  80  ;  Moes,  honographia  Batava^  6693,  50 
and  98. 

Exhibited  at  the  British  Institution,  London,  1850,  No.  32  ;  at  Amsterdam, 
1898,  No,  84;  in  the  Kaiser  Friedrich  Museum- Vcrein  Exhibition,  Berlin, 
1909,  No.  112. 

Salt. — Lord  Carysfort,  London,  June  14,  1828  (j^ôg  :  6s.,  Rogers). 

In  the  collection  of  Samuel  Rogers,  London,  1836  (Sm.). 

ZiUs. — S.  Rogers,  London,  April  28,  1856  (;^325  :  109.,  Christie  and  Manson 
or  Newman). 
Evans-Lombc,  Paris,  April  27,  1863  (6800  francs). 

In  the  possession  of  C.  Scdclmeyer,  Paris,  ^' Catalogue  of  too  Paintings,*' 
1895,  ii.  No.  30. 

In  the  collection  of  Robert  von  Mendelssohn,  Berlin. 

529.  PORTRAIT  OF  THE  PAINTER.  Sm.  422(0  an<l  445; 
B.-HdG.  18, — Half-length  ;  life  size.  He  is  seen  in  full  face,  inclined  a 
little  to  the  right.  He  wears  a  purple  cap  with  a  tall  featber,  a  neck-cloth 
embroidered  in  gold,  and  a  yellowish-green  coat.  A  gold  chain  with  a 
medal  hangs  round  his  shoulders.  He  has  luxuriant  curb.  Strong  light 
falls  from  the  left  at  top  on  the  lower  part  of  the  face  and  the  shoulders. 

Signed  in  the  right  centre  with  the  monogram,  "RHL  1629"  ;  oak 
panel,  35  inches  by  29  inches. 
Engraved  by  R.  Cooper. 

Mentioned  by  Dutuit,  p.  17  ;  Moes,  honographia  Batava^  No.  6693,  iz. 
Exhibited  in  Manchester,  1857,  No.  679. 

In  the  collection  of  the  Duke  of  Buckingham,  Stowe,  1 836  (Sm.). 
SoUi. — Duke  of  Buckingham,  Stowe,  August  15,  1848,  No.  421  (;^54  :  »is.. 
Lord  Ward). 
London,  July  13,  1895  (P.  and  D.  Colnaghi). 
In  the  collection  of  Mrs.  John  L.  Gardner,  Boston. 

530.  PORTRAIT  OF  THE  PAINTER.     B.-HdG.  17.— Half- 

length,  without  hands  ;  life  size.  The  head  is  in  full  face  ;  the  body  is 
inclined  to  the  left.  He  wears  a  dark  working  dress.  He  is  bare-headed 
and  his  thick  brown  curls  are  in  disorder.  His  homely  features  arc 
rendered  with  little  charm.     Full  light  falls  on  the  blonde  face. 
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Signed  on  the  left,  on  a  level  with  the  chin,  with  the  monogram, 
"RHL  1630"  i  oak  panel,  19^  inches  by  15J  inches. 

Closely  related  to  the  small  etching  Bartsch  4  [Hind  2*]. 

Mentioned  by  Michel,  p.  5  59  [429]  ;  Moc»,  Itonograpkia  Batava,  No.  6693, 1 3. 

SaUf. — (Possibly)  A.  Grill»  Amsterdam,  April  10,  1776,  No.  31(15  florins  15). 

London,  about  the  year  1857  (Count  Julius  Andrassy). 
In  the  collection  of  Count  Julius  Andrassy,  Budapest. 

In  the  Museum  of  Fine  Arts,  Budapest,  for  a  tirne,  several  years  ago,  but  no 
longer  there. 

531.  PORTRAIT  OF  THE  PAINTER.  Bode  113;  Dut.  239; 
Wb.  iio;  B.-HdG.  15,— Half-length,  without  hands;  under  life  size. 
About  twenty  years  of  age.  He  is  turned  to  the  right  and  looks  straight 
before  him  with  a  smile.  He  wears  a  greyish-brown  coat,  below  which 
the  shirt  is  just  visible.  He  has  dark  brown  hair,  with  a  small  black  cap 
pushed  back  on  his  head,  and  a  thin  beard.  Light  greyish-brown  back- 
ground. Full  light  falls  from  the  left.  Painted  about  1629.  Closely 
related  in  the  pose  of  the  head  and  the  facial  expression  to  the  small 
etching  Bartsch  316  [Hind  34]- 

Signed  on  the  right  at  the  very  top  with  the  monogram,  "RHL"; 
oak  panel,  lô  inches  by  13  inches. 

A  copy  is  in  the  collection  of  Henry  Heugcl,  Paris,  formerly  in  the  possession 
of  Sir  Charles  Robinson,  London  ;  see  Mocs,  No.  6693,  5. 

Mentioned  by  Bode,  p.  380  ;  Dutuit,  p.  41  ;  Michel,  p.  554  [4.3g]  ;  Moes, 
honographia  Batava^  No.  6693,  4. 

In  the  collection  of  Count  Esterhazy,  Nordkirchen. 

In  the  possession  of  F.  Klcinbcrgcr,  Paris. 

In  the  collection  of  F.  Stoop,  Byfleet,  Surrey. 

532.  PORTRAIT  OF  THE  PAINTER.  Sm.  273;  Bode 
146;  Dut.  157;  Wb.  117;  B.-HdG.  348. — Half-length;  life  size. 
About  forty-four.  He  has  a  moustache  and  imperial.  He  stands,  inclined 
to  the  right  and  looking  in  that  direction.  He  rests  his  left  arm  on  a 
pedestal,  with  the  left  hand  holding  the  guard  of  a  great  two-handed 
sword  ;  his  right  hand,  grasping  his  gloves,  is  on  his  hip.  He  wears  a 
purplish-red  dress  with  long  loose  sleeves,  and  over  it  a  breastplate  and 
steel  gorget,  with  a  heavy  gold  chain  on  his  breast.  His  curly  brown  hair 
is  covered  with  a  broad  dark  hat  with  one  white  and  one  dark  ostrich 
plume.  The  light  from  the  left  foreground  touches  the  fece  and  breast. 
At  the  back  is  a  wall. 

Signed  on  the  right  at  foot,  "Rembrandt  f.  1650";  oak  panel, 
rounded  at  top,  50  inches  by  41  inches. 

Engraved  in  mezzotint  by  W.  Pethcr,  1764  ;  by  A.  Cardon,  and  by  Dawc. 
Mentioned  by  Vosmacr,  p.  508  ;  by  Bode,  pp.  500,  579;  Dutuit,  p.  31  ; 
Michel,  pp.  343,  555  [26a,  431]  ;  Waigcn, iv, 448  ;  Moes,  Uonograph'ta  Betave^ 
No.  6693,  47. 

Zalti. — Count  Fraula,  Brussels,  July  21,  1738  (Hoet,  i.  545),  No.  308  (177 
florins). 
Lord  Bessborough,  London,  February  5,  1801  [iC'94'  5*n  according 
to  Sm.]. 
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In  the  collection  of  Richard,  Viscount  Fitzwilliam,  bequeathed  in  1816  to 
Cambridge  University. 

In  the  Fitzwilliam  Museum,  Cambridge,  1902  catalogue.  No.  iii.  152 
[catalogued  as  "Man  with  Plumed  Hat"  ;  valued  by  Sm.  in  1836  at  £^is]- 

533.  PORTRAIT  OF  THE  PAINTER.  Bode  59;  Dut.  123; 
Wb.  50  ;  B.-HdG.  1 1. — Half-length,  without  hands  ;  almost  half  life  size. 

[About  twenty-one.  He  is  turned  to  the  right  and  looks  straight  before 
him.  His  brown  curls  hang  in  disorder  round  his  head.  Out  of  his 
brown  coat  peeps  the  narrow  white  collar  of  his  shirt.  Light  grey  back- 
ground. Strong  sunlight  falls  from  the  left  at  top  and  illumines  the  lower 
half  of  the  right  cheek  and  the  throat.  The  upper  portion  of  the  face  is 
shaded  by  the  hair,  which  is  rendered  in  part  with  the  brush-handle  in  the 
wet  pigment.  Painted  about  1627-28. 
Oak  panel,  8  inches  by  6  inches. 

Tlicrc  is  a  copy — 

Engraved  by  C.  L.  Dake. 

Mentioned  by  T.  Frimrael,  Slitter  filr  Gemâîdekunde^  Ï907,  p.  164. 

Probably  in  the  Dubarry  collection. 

In  ihe  collection  of  Dr.  Gotthclf  Meyer,  Vienna,  about  1873. 

In   the   possession   of  J.   E.  Goedhart,   Amsterdam  ;    sold    to   S.   B. 
Goldschmidt. 

Salt. — S.  B.  Goldschmidt  of  Frankfort-on-Main,  Vienna,  March  1 1, 1907. 

In  the  Matsvanski  collection,  Vienna. 
Etched  by  J.  J.  van  Vlict,  163+  (Barisch  19). 
Mentioned  by   Vosmacr,    pp.   122,   499;    Bode,  p.   376;    Dutuit,  p.  27; 
Michel,  pp.  31,  552  [24,  437]  ;  Mocs,  Icomgraphia  Batava^\^o,  6693,  1. 
In  the  chief  Casscl  inventory  of  1749. 
In  the  Palace,  Casscl  ;  1783  inventory.  No.  102. 
In  the  Casscl  Gallery,  1915  catalogue,  No.  229  (old  No.  «08). 

534.  PORTRAIT  OF  THE  PAINTER.  Sm.  375  j  Bode  60  \ 
Dut.  136;  Wb,  51  ;  B.-HdG.  169. — Half-length,  without  hands  ;  life  size. 
— He  leans  behind  a  balustrade,  seen  in  full  face  with  a  slight  inclination  to 
the  right  ;  the  lips  are  parted.  He  has  brownish  curls  covered  by  a  polished 
steel  helmet  with  large  white  and  blue  ostrich  plumes.  In  his  ears  are 
narrow  round  rings.  He  has  a  slight  moustache  and  imperial.  Under  the 
brown  cloak,  loosely  thrown  round  him,  he  wears  a  steel  gorget  over  a 
bluish  neck-cloth  and  a  dark  blue  sash.  Strong  light  falls  from  the  left, 
across  the  helmet,  on  the  right  side  of  the  face.     Dark  grey  background. 

Signed  on  the  right  above  the  left  shoulder,  "Rembrandt  f.  1634"; 
oak  panel,  octagonal,  31  i  inches  by  25 J  inches. 

Mentioned  by  Vosmacr,  pp.  148,  504  ;  Bode,  pp.  41 1,  56$  ;  Dutuit,  p.  27  ; 
Michel,  pp,  215,  552  [166,  437]  ;  Mocs,  Ictnograpkia  Batava,  No,  6693,  24. 

In  the  collection  of  Gerard  Gocrce,  Delft,  1728  (sold  for  90  florins  to 
Valerius  de  Reuvcr). 

In  the  collection  of  Valerius  dc  Reuver,  Delft  ;  No.  83  in  the  inventory 
preserved  in  the  Amsterdam  University  Library, 

In  the  collection  of  Madame  de  Reuver,  Delft  (Hoet,  ii.  193)  ;  acquired 
with  it  in  1750  by  the  Landgraf  Wilhclm  VIII.  of  Hcssen-Cassel. 

In  the  Cassel  Gallery,  19:3  catalogue.  No.  237  (old  No.  215). 
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535-  PORTRAIT  OF  THE  PAINTER.  Sm.  371  ;  Bode  61  ; 
Dut.  151  ;  Wb.  49  ;  B.-HdG.  254. — Full  length  ;  life  size.  About  thirty. 
He  stands,  seen  in  full  face  and  looking  at  the  spectator.  His  right  elbow 
rests  on  a  pedestal.     A  broad-brimmed  hat  co\'ers  the  long  and  dull  fair 


r 


hair.  He  has  a  moustache  and  wfiislcers.  tie  wears  ttie  black  dress  ot  a 
citizen  of  his  day,  a  coat,  a  short  cloak,  knee-breeches  with  bows,  stockings, 
and  low  shoes,  and  a  plain  close-fitting  white  collar.  His  left  hand  is 
gloved  ;  the  right-hand  glove  lies  on  the  ground.  He  stands  in  the  fore- 
ground of  a  hall,  near  the  house-door.  Strong  light  from  the  left  illumines 
the  upper  half  of  the  body.  It  has  been  questioned,  probably  in  error, 
whether  this  is  a  portrait  of  Rembrandt  ;  F.  Schmidt  Degener  regards  it 
as  a  portrait  of  F.  Banning  Cocq. 

Signed  on  the  left  at  foot,  "  Rembrandt  ft.  1639  "  ;  canvas,  79  inches 
by  48  inches. 

Etched  by  W.  Ungcr  and  by  N.  Mossoloff. 

Mentioned  by  Vosmacr,  pp.  170,  520  ;  Bode,  pp.  455»  566;  Dutuit,p.  17; 
Michel,  pp.  214,  552  [165,  437]  J  Mocs,  Iconographia  Batava,  No.  6693,  40; 
by  F.  Schmidt  Dcgencr,  OuJ  HoÛandt  xxxii.  {1914),  p.  219, 

In  the  chief  Cassel  inventory  of  1749. 

In  the  Cassel  Gallery,  191  j  catalogue,  No.  239  (old  No.  217). 

536.  PORTRAIT  OF  THE  PAINTER.  Sm.  227  ;  Bode  62  ; 
Dut.  164  ;  Wb.  52  ;  B.-HdG.  349. — Half-length,  without  hands  ;  life  size. 
About  forty-eight.  He  stands,  turned  half-right,  and  looks  straight  at  the 
spectator.  He  wears  a  dull  brown  coat  with  a  high  collar,  over  which 
falls  the  loose  and  narrow  shirt-collar.  His  greyish-brown  curly  hair  is 
covered  with  a  black  cap  that  shades  the  brow  and  the  eyes.  The  light 
falls  from  the  left  at  top,  illumining  the  right  side  of  the  face.  Dark 
background. 

Signed  in  the  right  centre,  " Rembrandt  f.  1654"  (or  1655?)  Of 
the  last  uncertain  figure  the  cataiogue  says:  "The  last  figure  with  its 
pronounced  angle  to  the  left  at  foot  is  not  to  be  read  as  a  9  but  as  a  4  ^ 
yet  it  must  be  noted  that  the  inventories  of  the  Dc  Reuver  collection  give 
1655  as  the  date."     Canvas,  29  inches  by  23^  inches. 

Engraved  by  Oortman  (Filhol,  v.  353)  and  in  the  Musée  Naptlion. 

Mentioned  by  Vosmacr,  p.  557;  Bode,  pp.  542,  566;  Dutuit,  p.  28; 
Michel,  pp.  433,  552  [337,  437];  Mocs,  Iconographia  Batava,  No.  6693,  51. 

In  the  collection  of  Franco  van  der  Goes,  Delft,  1721  (sold  for  loo  florins 
to  Valerius  de  Reuver). 

In  the  collection  of  Valerius  dc  Reuver,  Delft,  1724;  No.  69  in  the 
inventory  in  the  Amsterdam  University  Library. 

In  the  collection  of  Madame  de  Reuver,  Delft  (Hoct,  ii.  293)  ;  acquired 
with  it  in  1750  for  the  Landgraf  WiJhclm  VIII.  of  Hessen-Cassel. 

In  the  Cassel  Gallery,  1913  ctulogue.  No.  244  (old  No.  122). 

537.  PORTRAIT  OF  THE  PAINTER.  Sm.  203  ;  Bode  81  ; 
Wb.  74  ;  B.-HdG.  427.— Half-length  j  life  size.  About  fifty.  He  is  seen 
in  full  face,  inclined  a  little  to  the  right  and  looking  at  the  spectator.  He 
wears  a  black  cap  and  a  dark  cloak  open  in  front  to  show  the  breast  and 
lower  sleeves  of  a  coat  of  a  strong  red  hue.     In  his  left  hand  he  holds  a 
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sketch-book  and  ink-pot  ;  in  his  right  hand  is  a  pen  with  which  he  is 
sketching  in  the  book.      Brown  background. 

Signed  to  the  right  at  foot  on  the  book,  "Rembrandt  f.  1657"; 
canvas,  34  inches  by  26  inches. 

There  were  copies  in  the  collecrion  of  Edward  Lîndley  Wood,  Temple 
Ncwsam,  and  probably  in  the  sale  : — H.  A.  J.  Munro  of  Novar,  London,  June  i, 
1878,  No.  84, 

Engraved  in  mezzotint  by  J.  Gole  ;  engraved  by  Mogcl  ;  etched  by  A. 
Riedel. 

Mentioned  by  Vosraacr,  pp.  354,  557  ;  Bode,  pp.  516,  568  ;  Dutuit,  p.  29; 
Michel,  pp.  434,  553  [338,  438]  ;  Mocs,  honegraphia  Batava,  No,  6693,  57. 

In  the  Dresden  inventory  of  1722,  A.  94. 

In  the  Dresden  Gallery,  1908  catalogue,  No.  1569, 

538.  PORTRAIT  OF  THE  PAINTER.  Sm.  235,  345,  367, 
and  414  -,  Bode  373  ;  Dut.  146  j  Wb,  353  ;  B.-HdG.  170. — Half-length; 
life  size.  He  stands  with  his  body  inclined  to  the  left  and  his  face  turned 
a  little  to  the  right  \  he  looks  straight  before  him.  He  has  no  beard.  His 
brown  curls,  falling  down  on  either  side  and  over  the  brow,  are  covered 
with  a  black  cap.  His  coat  is  olive-coloured  and  richly  embroidered  with 
gold.  Over  a  polished  gorget,  showing  at  the  top  the  edge  of  the  finely 
pleated  shirt,  lies  a  heavy  gold  chain  with  a  pendant.  On  the  left  shoulder 
hangs  a  brownish-lilac  cloak.  Full  light  falls  from  the  left  on  the  lower 
part  of  the  face  and  on  the  steel  collar.  The  background  to  the  left  is 
illumined.  Painted  about  1634.  A  strip  nearly  5  inches  wide  has  been 
added  at  foot.  To  the  left,  just  above  the  added  strip,  is  the  "f."  of  the 
signature,  showing  that  the  picture  was  once  wider.  Corrections  above 
the  cap  prove  that  it  was  also  taller  to  begin  with. 

Oak  panel,  24^  inches  by  20 J  inches. 

Engraved  by  Golgano  Cipriani  as  "  Philip,  Count  Hoorn  "  ;  by  Guadagnini, 
Martinet,  G.  F.  Schmidt  (1771)1  J-  G.  Seutcr,  J.  M.  Falbc,  L.  Townley  (1778, 
in  aquatint),  J.  J.  Haid,  P.  Caronni,  and  T.  Wrcnk  (1790,  in  mezzotint). 
According  to  Sm.,  engraved  by  J.  dc  Prey,  Delacourt,  Rosaspini. 

Mentioned  by  Vosmacr,  pp.  149,  504  ;  Bode,  pp.  411,608  ;  Dutuit,  p.  37; 
Michel,  pp.  215,  566  [i66,  440]  ;  Moes,  Icoaographia  Batava,  No.  6693,  30. 

Exhibited  in  the  Academy  of  Design,  Florence,  1724,  by  the  Marchcsc  Carlo 
Gerini  and  his  brothers. 

In  the  collection  of  Marchese  Gerini  as  early  as  1724  ;  sold  in  18 18  to  the 
Grand  Duke  for  the  Pitti  collection.  ' 

In  the  picture  gallery  of  the  Palazzo  Pitti,  Florence,  1 894  catalogue. 
No.  60. 

539-  PORTRAIT  OF  THE  PAINTER.  Bode  371  -,  Dut.  160  ; 
Wb.  356  ;  B.-HdG.  425. — Half-length,  without  hands  ;  life  size.  About 
fifty.  He  is  turned  a  little  to  the  right  and  looks  at  the  spectator.  His 
short  dark  brown  hair  is  covered  by  a  black  cap,  which  shades  his  brow  ; 
he  has  a  thin  moustache.  He  wears  a  dark  greyish-brown  working  dress, 
showing  at  the  breast  a  piece  of  the  reddish-brown  under-garment  and  the 
turned-down  shirt-collar.  Dark  background.  The  light  falling  from  the 
left  at  top  illumines  the  right  cheek.     Painted  about  1655-58. 

Canvas,  28^  inches  by  23  inches. 
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Mcntionedby  Bode,  pp.  541,608;  Dutuit,  p.  37;  Michel,  pp.  457,  566  [356, 
440]  ;  Moes,  Iconographia  Batava^  No.  6693,  56.  The  prints  noted  by  Moes 
were  engraved  «ftcr  the  later  portrait  of  the  painter  at  the  Uffizi  (S40)  ;  see 
Hofstcdc  de  Groot,  UrkunJen,  Nos.  360,  407. 

One  of  the  two  portraits  of  the  painter  was  in  the  Uffizi  in  the  time  of 
Baldinucci  (1686)  and  Houbraken  (1718). 

In  the  UfEzi,  Florence,  igio  catalogue.  No.  452. 

540.  PORTRAIT  OF  THE  PAINTER.  Sm.218;  Bode  372; 
Dm.  176;  Wb.  355  i  B.-HdG.  504, — Half-length,  without  hands;  life 
size.  Almost  sixty.  He  stands  inclined  to  the  right  and  looking  at  the 
spectator.  He  has  a  slight  moustache,  and  curly  brownish  hair  covered  by 
a  broad  dark  cap,  under  which  is  seen  a  coloured  kerchief.  He  wears  a 
dull  reddish-brown  coat,  cut  square  at  top  to  show  a  dark  under-gar- 
ment  j  over  the  shoulders  lies  a  black  cloak  hned  with  sombre  red  fur. 
On  the  breast  a  gold  medal  hangs  from  a  dark  yellow  ribbon.  Bright 
light  falls  from  the  left  at  top  on  the  head.  Dark  background.  Painted 
about  1664. 

Canvas,  28  inches  by  22  inches  ;  modern  additions  have  been  made 
on  all  sides. 

A  copy  is  in  the  Naples  National  Museum,  1893  catalogue.  No.  17; 
mentioned  by  Bode  10,  and  Moes,  Iconographia  Batava^  No.  6693,  no. 

Engraved  by  Guttenbcrg,  Bottinger,  Townley  (in  aquatint)  ;  etched  by 
G.  F.  Schmidt,  1771  ;  lithographed  by  Landzedely,  18 19. 

Mentioned  by  Vosraaer,  pp.  371,  566  ;  Bode,  pp.  504,  608  ;  Dutuit,  p.  37  ; 
Michel,  pp.  507,  566  [395,  440];  Moes,  Icottographia  Batava,  No.  6693,  68; 
Hofstcde  dc  Groat,  VrkunJert,  Nos.  360,  407, 

One  of  the  two  portraits  of  the  painter  was  in  the  Uffizi  in  the  time  of 
Baldinucci  (1686}  and  Houbraken  (1718). 

In  the  Uffizi,  Florence,  1910  catalogue.  No,  451. 

541.  PORTRAIT  OF  THE  PAINTER.  B.-HdG.  173.— Half- 
length  i  life  size.  He  is  turned  half-left  and  looks  at  the  spectator.  He 
has  long  hair  and  a  slight  moustache  and  imperial.  He  wears  a  brownish- 
red  cap  and  a  deep  black  velvet  coat  with  gold  lace,  under  which  at  the 
breast  are  seen  the  under-garment,  the  pleated  shirt,  and  a  double  gold 
chain.  The  hands  are  folded  at  the  breast.  Harsh  light  falls  from  the  left 
at  top.  Light  bluish  background.  Painted  about  1635.  Much  disfigured 
by  over-cleaning. 

Oak  panel,  with  the  corners  rounded  almost  into  an  oval  ;  26  inches 
by  20  inches. 

Mentioned  by  Moes,  Iconographia  Batava,  No.  6693,  36. 

Sû/e. — (Probably)  Dc  Bechr  and  Van  Leeuwen,  Amsterdam,  November  14, 
1825,  No.  88  (400  florins,  Brondgcest.) 

In  the  collection  of  Archibald  M'Lellan,  Glasgow  ;  bought  as  a  whole  by 
the  city,  1856. 

In  the  Glasgow  Art  Gallery,  191 1  catalogue.  No.  810  ;  [hung  at  present  in 
the  Lord  Provost's  rooms  at  the  City  Chambers]. 

542.  PORTRAIT  OF  THE  PAINTER.  Sm.  470  ;  Bode  qs  ; 
Dut.  125  ;  Wb.  90  i   B.-HdG.  13. — A  small  half-length,  without  hands. 
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He  is  turned  to  the  right  and  bends  round  his  head  with  a  curious  look 
towards  the  spectator.  His  brownish  curls  hang  in  disorder  round  his  face. 
A  soft  narrow  shirt-collar  is  seen  above  the  dark  coat.  Grey  background. 
Bright  light  fells  from  the  left  on  the  lower  half  of  the  face,  leaving  the 
eyes  in  deep  shadow.  A  similar  study  of  lighting  in  almost  the  same  pose, 
with  an  added  cap  and  a  diiFcrent  costume,  is  the  etching  of  1633,  Bartsch 
17  [Hind  108]- 

Signed  to  the  right,  on  a  level  with  the  chin,  with  the  monogram, 
"  R  H  L  1629*'  ;  oak  panel,  7  inches  by  5|  inches  ;  a  strip  rather  over  an 
inch  wide  has  been  added  at  foot. 

Etched  in  reverse,  on  a  scale  rather  larger  than  that  of  the  original,  by 
J.  J.  van  Vlict,  Bartsch  ig,  dated  1634. 

Mentioned  by  Vosmacr,  pp.  122,  499;  Bode,  p.  377;  Dutuit,  p.  29; 
Michel,  pp«  31,  553  [24-5,  438]  ;  Mocs,  honographia  Batava,  No.  6693,  t. 

In  the  Gotha  Museum,  1890  catalogue.  No.  i8t. 

543.  PORTRAIT  OF  THE  PAINTER.  Sm.  469  ;  Wb.  496  ; 
B.-HdG.  12. — Head,  half  life  size.  He  is  inclined  to  the  left,  turning  his 
head  to  the  right  and  smiling  with  a  roguish  expression  at  the  spectator. 
He  is  bare-headed  ;  his  dark  brown  curly  hair  is  in  disorder  j  he  has  a  thin 
beard.  His  lips  are  parted.  Over  his  brown  coat  is  a  steel  gorget.  Bright 
light  is  reflected  in  the  gorget  and  falls  from  the  left  on  the  right  side  of 
the  head  j  there  are  rich  tones  in  the  flesh  colour,  yellow  and  reddish  lights 
with  greenish-blue  shadows.  Some  of  the  hair  is  worked  in  the  wet  pig- 
ment with  the  brush-handle.     Painted  about  1629-30. 

Copper,  inlaid,  6  inches  by  4^  inches  ;  a  wooden  edge  about  an  inch 
wide  is  added  on  each  side  and  covered  by  the  frame. 

A  copy  is  in  the  collection  of  Baron  Herzog,  Budapest. 
Etched  in  reverse,   slightly  larger   than  the   original,  by  J.  J.  van   Vlict, 
Bartsch   21,  in  a  scries  dated   1634.      A  copy  engraved  in  reverse  is  inscribed, 
"  Democrims  H  Rcmbrant  Inventor  F.  L.  D.  Ciartrcs  Excud." 

Mentioned  by  Vosmaer,  p.  496  ;  Dutuit,  p.  19  ;  H.  de  Groot,  Urkun^fiy 
No.  28. 

Sates. — P.  Sicijn  and  others, The  Hague,  October  7, 1783,  N0.7Z  (i  florins  16). 
Munniks  van  Clccf  of  Utrecht,  Paris,  April  4,  1 864. 
C.  de  Boissiere,  Paris,  February  19,  1883,88  "attributed  to  Rem- 
brandt." 
In  the  Langlois  collection,  Paris. 

In  the  possession  of  F.  Klctnberger,  Paris,  who  sold  it  in  1895  to  the  Royal 
Gallery. 

In  the  Royal  Gallery,  The  Hague,  1910  catalogue.  No.  598. 


544.  PORTRAIT  OF  THE  PAINTER.  Sm.  243;  Bode  13; 
Dut.  126;  Wb.  340  i  B.-HdG.  16. — Half-length  ;  under  life  si^e.  He  is 
turned  to  the  right  and  looks  straight  before  him.  He  has  long  thick  hair. 
Over  his  dark  coat  is  an  iron  gorget,  with  the  narrow  shirt-collar  turned 
down  over  it.  Greyish  background.  Full  light  falls  from  the  left.  Painted 
about  1629  or  1630. 

Oak  panel,  15  inches  by  ii^  inches. 
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An  old  copy  is  in  the  collection  of  A.  Bredius,  The  Hague  ;  Moes, 
No.  6693,  8. 

A  second,  contemporary,  copy  is  in  the  Germanic  Museum,  NUrnberg.  It 
is  of  the  same  size  as  the  original  and  is  said  to  bear  on  the  right  at  foot  the 
genuine  monogram  "  R  "  and  traces  of  a  date.  See  as  to  the  authenticity  of  this 
picture  Zeitschrifi /br  b'lldende  Kumt,  x.  (1875)  p.  381,  xi.  (1876)  pp.  125,  122, 
xii.  (1877)  p.  32  ;  and  Hofstedc  de  Groot  in  VeribgeTf  omirent  'jRijks  verzMme- 
lingen  van  Geschiedenis  en  Kunst^  xvi.  (1893)  p.  53  ;  Vosraaer,  p.  89  ;  Bode» 
p.  378,  No.  114;  Dutuit,  p.  31,  No.  124.;  Michel,  p.  554  [439];  Moes, 
Iconographia  Batava,  No.  6693,  9. 

A  third  copy  is  in  the  store-room  of  the  Copenhagen  Museum  ;  formerly  at 
Fredcriksborg,  No.  1634. 

Etched  in  reverse  by  Rembrandt,  Bartsch  338  [Hind  4],  dated  1629.  A 
study  for  the  picture  and  etching  is  in  the  British  Museum  ;  reproduced  by 
Lippmann-H.  de  Groot,  No-  45. 

Engraved  in  mezzotint  on  a  larger  scale  by  Valentine  Green,  1775,  "n<lcr 
the  name  of  Prince  Rupert.  The  inscription  states  that  the  original  was  then 
in  the  possession  of  Mr.  Orme,  London,  while  the  picture  at  The  Hague  was 
then  in  the  collection  of  the  Stadholder. 

Engraved  by  Chataigner  after  Moreau  in  the  Musée  Napoléon^  No.  29, 
ascribed  to  H.  (//V)  van  Vlict  ;  by  Massard  the  elder  after  a  drawing  by  Dubois 
in  the  Musée  Français,  The  text  suggests  that  the  picture  might  have  been 
begun  by  Van  Vliet,  and  says  that  it  was  restored  in  1815  to  the  Prince  of 
Hessen-Cassel.  As  the  size  is  given  as  29  inches  by  35^  inches,  it  cannot  have 
been  the  same  picture. 

Mentioned  by  Vosmacr,  pp.  89,  486  ;  Bode,  p.  378  ;  Dutuit,  p.  36  ; 
Michel,  pp.  52,  565  [25-6,  440]  ;  Moes,  Iconographia  Batava^  No.  6693,  7. 

In  the  collection  of  G.  van  Slingeland,  The  Hague,  1752  (Hoct,  ii.  404). 

In  the  collection  of  the  Stadholder,  William  V.,  from  1768  at  least  (Terw. 
709). 

In  the  Louvre,  Pans,  1795-18 15. 

In  the  Royal  Gallery,  The  Hague,  1 910  catalogue,  No.  148. 

545.  PORTRAIT  OF  THE  PAINTER.  Sm,  245  j  Bode  14  ; 
Dut.  137  ;  Wb.  341  i  B.-HdG.  165. — Half-length,  without  hands;  life 
size.  He  is  in  profile  to  the  right,  but  turns  his  face  round  to  the 
spectator.  He  has  curly  hair  and  a  slight  moustache  and  imperial.  He 
wears  a  dark  brown  slashed  cap  adorned  with  two  ostrich  feathers,  gold 
ear-rings,  a  bluish-black  coat  with  gold  lace,  a  bandolier  over  it,  and  a  steel 
gorget  showing  the  neck-cloth.  Bright  light  falls  from  the  left  on  the 
right  cheek.     Greenish-brown  background.     Painted  about  1634. 

Signed  to  the  right  on  a  level  with  the  shoulder,  "Rembrandt  f."  ; 
oak  panel,  25  inches  by  i8j  inches. 

A  copy  of  the  same  size  has  been  since  1 771  in  the  Stockholm  Museum, 
1900  catalogue.  No.  346  ;  Moes,  No.  6693,  28.  Another  copy,  by  B.  Barker, 
is  in  the  Hotburnc  Art  Museum,  Bath,  1902  catalogue.  No.  196. 

Engraved  by  J.  de  Prey,  1795,  '"  ^^^  Musée  Français  of  Duchesne  ;  by 
Rosaspina  after  a  drawing  by  Fragonard  ;  by  Boutrois  in  the  Annales  du  Musée 
of  Landon  ;  by  Chataigner  after  a  drawing  by  S.  Le  Roy  ;  in  outline  by  .A.  L. 
Zcelandcr  after  a  drawing  by  HcidelofF  in  Stcengracht's  work  on  the  gallery  ; 
by  P.  Zilckcn,  by  Mock,  by  T.  G.  Appleton.  Lithographed  by  j.  C.  d'Arnaud 
Gcrkens  in  the  Kunst  Kroniek^  1847  ;  there  is  also  a  chromolithograph  by  Spanicr. 
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Mentioned  by  Vosmacr,  pp.  148,  503  ;  Bode,  pp.  41 1,  558  ;  Dutuit,  p.  36; 
Michel,  pp.  182,  215,  565  [132,  166,  440];  Moes,  leonographia  Batava, 
No.  6693,  27. 

In  ihc  collection  of  G.  van  Slingcland,  The  Hague,  1752  (Hoct,  ii.  404). 

In  the  collection  of  the  Stadholdcr,  WilHam  V.,  1768  (Terw.  709). 

In  the  Royal  Gallery,  The  Hague,  1 910  catalogue.  No.  149. 

546.  PORTRAIT  OF  THE  PAINTER.— Half-length  i  life  size. 
He  is  inclined  to  the  left  i  his  head  and  eyes  are  turned  towards  the  spec- 
tator. He  has  very  fair  curls.  Over  his  shoulders  is  a  red  cloak  with  two 
gold  buttons. 

Signed  on  the  left  at  foot  with  the  monogram,  and  dated  1628  j  panel, 
18  inches  by  14^  inches. 

In  the  possession  of  H.  M.  Clark,  London,  1912. 

In  the  possession  of  Steinmeycr  and  Sons,  Paris. 

In  the  collection  of  C.  Hofstede  dc  Groot,  The  Hague. 

547.  PORTRAIT  OF  THE  PAINTER.  Bode  54  ;  Dut.  155  ; 
Wb.  95  ;  B.-HdG.  258. —  Half-length;  life  size.  He  stands  turned  to  the 
right  and  looking  at  the  spectator.  He  wears  on  his  short  curly  hair  a 
small  dark  brown  cap  with  gold  lace,  ear-rings  with  a  pearl,  and  a  pale  red 
cloak  over  a  greenish-brown  coat  with  three  gold  stripes,  showing  at  the 
throat  a  dull  white  pleated  silk  shirt.  His  right  hand  is  at  his  breast  under 
the  cloak.  Strong  light  fells  on  the  right  side  of  the  fece.  Painted  about 
1643-45. 

Signed  on  the  right  at  foot,  "Re  .  .  ."  ;  oak  panel,  28 J  inches  by 
23^  inches — originally  oval,  27  inches  by  22^  inches. 

A  copy  is  in  the  collection  of  Count  Keyscrling,  Mitau  ;  exhibited  there, 
1894,  No.  286.  Another  copy,  rectangular,  is  in  the  castle  of  GaunO,  Den- 
mark ;  exhibited  at  Copenhagen,  189 1,  No.  173. 

Mentioned  by  Vosmaer,  p,  499  ;  Bode,  pp.  498,  565  ;  Dutuit,  p.  26  ; 
Michel,  pp.  308,  552  [235,  437]  ;  Mocs,  Iconographia  Batava,  No.  6693,  44. 

Exhibited  at  Arastcrdara,  1898,  No.  60. 

In  the  Karlsruhe  Gallery,  1894  catalogue,  No.  238, 

548.  PORTRAIT  OF  THE  PAINTER.  Bode  101  ;  Dut. 
159  ;  Wb.  96  5  B.-HdG.  347. — A  small  half-length.  A  little  over  forty. 
He  is  in  full  face.  He  has  curly  brown  hair  and  a  slight  moustache  and 
imperial.  A  broad  black  cap  shades  the  upper  part  of  the  face.  He  wears 
a  dark  coat  with  a  plain  narrow  turn-down  collar,  and  a  red  under-garment. 
Bright  brown  background,  lightly  latd  in.  The  light  from  the  left  at  top 
touches  the  face.     Painted  about  1650. 

Traces  of  a  signature  to  the  left  on  a  level  with  the  shoulder, 
"Re  .  .  ."  ;  oak  panel,  10  inches  by  8^  inches. 

Engraved  by  F.  L.  Meyer. 

Mentioned  by  Vosmacr,  pp.  347,  556  ;  Bode,  pp.  501,  571  ;  Dutuit,  p.  30  j 
Michel,  pp.  343,  551  [262,  438]  ;  Mocs,  Iconografhia  Batava,  No.  6693,  49. 

Exhibited  at  Amsterdam,  1898,  No.  81. 

In  the  Otto  collection,  Leipzig. 

In  the  Claus  collection,  Leipzig  ;  presented  with  it  as  a  C.  E.  W.  Dietrich 
to  the  town,  i860. 

In  the  Leipzig  Town  Museum,  1909  catalogue,  No.  347. 
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549.  PORTRAIT  OF  THE  PAINTER.  B.-HdG.  546.— 
Half-Icngth,  without  hands  ;  life  size.  He  is  turned  to  the  right  and 
looks  at  the  spectator.  The  lips  are  parted,  showing  the  teeth.  On  the 
thick  curly  hair  is  a  black  cap,  shading  the  brow.  He  wears  an  iron  gorget 
over  a  brown  doublet  and  a  greenish  neck-cloth  with  a  pattern.  Dark 
background.  Bright  light  falls  from  the  left  at  top  on  the  right  cheek. 
Painted  in  1628  or  1629. 

Signed  on  the  right  at  foot,  *'RHL";  oak  panel,  17  inches  by  13 
inches. 

Copies  arc  — 

1.  Safe. — Robert  and  others,  Cologne,  March  27,  1893,  No.  232. 

2.  Exhibited  in  the  Rembrandt  Exhibition  of  Fred.  Muller  and  Co., 

Amsterdam,  1906,  No.  106. 
Sale. — PacuUy,  Paris,  4  May  1903,  No.  41. 
In  the  collection  of  E.  Warneck,  Paris. 

3.  Exhibited    in    the   "  Staryc  Gody  "   Exhibition,    Petrograd,    1908, 
No.  26c.     In  the  Gatchina  Palace. 

Mentioned  by  Mocs,  honographia  Satava,  No.  6695,  11. 

Exhibited  at  Amsterdam,  1898,  No.  9. 

Salt. — (Probably)  F.  Locquct,  Amsterdam,  September  22,  1783»  No.  325 

(350  florins,  Yvcr). 
In  the  collection  of  Prince  Lubomirski,  Lcraberg. 

550.  PORTRAIT  OF  THE  PAINTER.  Bode  175;  Dut. 
152  ;  Wb.  126  ;  B.-HdG.  256- — Half-length  ;  life  size.  He  stands  behind 
a  balustrade,  on  which  he  rests  his  right  arm  j  he  is  turned  half-right  and 
looks  at  the  spectator.  He  has  brown  curly  hair,  a  short  moustache,  and 
an  imperial.  He  wears  a  flat  dark  velvet  cap.  His  full  dark  cloak  with 
striped  sleeves  and  an  edging  of  fur  shows  his  doublet  with  a  large  opening 
at  the  throat,  filled  in  with  the  finely  pleated  shirt.  His  right  hand  is  on 
the  balustrade.  Strong  light  fells  from  the  left  at  top.  Dark  background, 
illumined  on  the  right  at  foot. 

Signed  to  the  right  on  the  balustrade,  "Rembrandt  f.  J640  conter- 
feyct  "  ;  canvas,  39  inches  by  31^  inches. 

Etched  by  N.  Mossoloff  and  C.  Waltncr. 

Mentioned  by  Vosmacr,  pp.  205,  523  ;  Bode,  pp.  468,  583  ;  Dutuit,  p.  31  ; 
Michel,  pp.  270,  556  [207,  431]  ;  Waagcn,  i.  354  ;  Mocs,  Icomgraphia  Batava, 
No.  6693,  41. 

In  the  collection  of  General  Dupont,  Paris  ;  purchased  from  his  heirs, 
MM,  dc  Richcmont,  1861,  for  the  National  Gallery  [for  j^8oo]. 

In  the  National  Gallery,  London,  191 1  catalogue.  No.  672. 

551.  PORTRAIT  OF  THE  PAINTER.  Bode  174;  Dut. 
173  ;  Wb.  127  ;  B.-HdG.  433. — Half-length}  life  size.  About  fifty-five. 
He  stands  inclined  to  the  right,  with  the  head  in  full  &ce,  and  looks  at 
the  spectator.  His  hands  are  clasped.  He  wears  a  reddish-brown  coal 
with  a  collar  of  bright  fox's  fur,  and  a  brown  cap,  under  which  is  a  kerchief. 
Painted  about  1659. 

Canvas,  33  inches  by  27^  inches. 

Mentioned  by  Vosmaer,  p.  371  ;  Bode,  pp.  543,  583  ;  Dutuit,  p.  32  ; 
Michel,  pp.  486,  556  [379,  431];  Mocs,  honographia  Batava,  No.  6693,  65. 
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Stf/f.— Viscount  Midleton,  London,  July  31,  1851  i£^3°  •  'O*-»  C.  Ëa&cUkc 

for  the  National  Gallery). 
In  the  National  Gallen*,  London,  191  i  catalogue,  No,  221. 

552.  PORTRAIT  OF  THE  PAINTER.  B.-HdG.  547.— 
Half-Iength,  without  hands  j  almost  life  size.  He  is  inclined  to  the  right  ; 
his  head  and  eyes  are  turned  towards  the  spectator.  He  has  thick  curly 
hair  and  a  slight  moustache.  He  wears  a  neck-cloth  with  a  pattern  and 
a  dark  cloak,  over  which  hangs  a  gold  chain  with  a  medal.  Dark  back- 
ground.    The  light  falls  from  the  left  at  top.     Painted  about  1629. 

Oak  panel,  24  inches  by  18J  inches. 

An  old  copy  was  in  the  possession  of  an  English  dealer,  1914. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1899,  No.  53. 

In  the  collection  of  R,  B.  Bcrcns,  London. 

552a.  PORTRAIT  OF  THE  PAINTER.— At  a  very  early 
age.     In  a  painted  frame.     Half-length  ;  life  size. 

Signed  in  full  ;  panel,  about  30  inches  by  24  inches. 
In  the  possession  of  Colnaghi  and  Obach,  London. 

553.  PORTRAIT  OF  THE  PAINTER.  Sm.  204  ;  Bode  210; 
Dut.  166  ;  Wb.  187  i  B.-HdG.  430. — Half-length  ;  nearly  half  life  size. 
About  fifty-five.  He  is  inclined  to  the  right  j  his  head  and  eyes  are  turned 
towards  the  spectator.  He  has  a  small  thin  moustache  and  an  imperial  i 
his  curly  hair,  tinged  with  grey,  is  covered  by  a  greenîsh-grey  cap  with 
narrow  gold  stripes.  He  wears  a  dark  fur-lined  cloak  with  a  high  collar. 
His  hands  are  clasped  in  front.  The  light  falls  from  the  right  full  on  the 
head.     Dark  background,  partly  illumined  at  top. 

Signed  in  the  right  background,  half-way  up,  "Rembrandt  f.  1659"  ; 
canvas,  20  inches  by  17  inches,  enlarged  all  round. 

Engraved  in  mezzotint  by  C.  G.  Lewis,  1836,  for  Smith's  Catalogiu  Raisonnèy 
vol.  vii.  ;  etched  by  P,  W.  Tomlcins  for  the  Stafford  Gallery. 

Mentioned  by  Vosraacr,  pp.  358,  560  ;  Bode,  pp.  541,  586;  Dutuit, 
p.  45  ;  Michel,  pp.  433,  557  [337,  432]  ;  Waagcn,  ii.  42  ;  Moes,  homgraphia 
Batava^  No.  6693,  54. 

Exhibited  at  the  British  Institution,  London,  184$,  No.  60. 

Bale, — Countess  of  Holderncss,  London,  March  6,  1802  (^^81  :  1 8s.,  Lord 
Gower). 

In  the  collection  of  the  Marquess  of  Stafford,  London. 

In  the  collection  of  Lord  Francis  Egcrton,  London,  1836  [valued  by  Sm.  at 

In  the  collection  of  the  Earl  of  Ellesmere,  Bridgcwater  House,  London, 
No.  186. 

554.  PORTRAIT  OF  THE  PAINTER.  Sm.215  ;  Bode  197; 
Dut.  165  i  VVb.  160  ;  B.-HdG.  431. — Half-length,  without  hands;  life 
size.  About  fifty-five.  He  is  inclined  to  the  right  ;  his  head  and  eyes 
are  turned  towards  the  spectator.  He  has  a  slight  moustache  and  imperial, 
and  curly  hair  covered  by  a  dark  green  cap  with  narrow  gold  stripes.  He 
wears  a  dark  coat  with  a  high  velvet  collar.  At  the  throat  is  seen  a  strip 
of  the  dull  yellow  lining.  Subdued  light  falls  from  the  left  at  top  on  the 
fticc.     Dark  background.     Originally  there  was  no  cap, 
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Signed  to  the  right  on  a  level  with  the  shoulder,  "  Rembrandt  f. 
1659";  canvas,  27  inches  by  21  inches — enlarged  at  a  later  date  at  the 
sides  and  especially  at  foot. 

Engraved  in  mezzotint  by  R.  Earlom  about  1767,  and  by  H.  D«%re. 

Mentioned  by  Vosmacr,  pp.  358,  560  ;  Bode,  pp.  $4.2,  585  ;  Dutuic,  p.  43  ; 
Michel,  p.  557  [43»];  Mocs,  Iconographia  Balava,  No.  6693,  60. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  187^,  No. 
181,  and  1899,  No.  6;  at  Amsterdam,  1898,  No.  102. 

In  the  collection  of  George,  Duke  of  Montagu  [who  died  in  1 790  ;  his 
daughter  and  heiress  married  the  third  Duke  of  Bucclcuch], 

In  the  collection  of  the  Dukc  of  Bucclcuch,  Montagu  House,  London. 

555.  PORTRAIT  OF  THE  PAINTER.  Sm.  200  ;  Bode  187; 
Dut.  154;  Wb.  137;  B.-HdG.  261. — Half-length;  life  size.  He  sits, 
inclined  half-right,  and  turns  his  head  to  the  spectator.  His  left  hand, 
barely  seen,  is  thrust  into  the  breast  of  his  cloak.  He  has  a  dark  hat  with 
a  broad  wavy  brim  on  his  short  brown  hair.  He  has  a  small  moustache, 
combed  upwards,  and  an  imperial.  In  his  ear  is  a  gold  ear-ring.  He  wears 
a  black  cloak  held  together  by  two  gold  chains  over  a  dull  red  slashed  coat 
with  a  high  collar.  Strong  light  falls  from  the  left  on  the  ftice.  Dark 
brown  background.     Painted  about  1646, 

Signed  to  the  right  on  a  level  with  the  shoulder,  "Rembrandt  f. 
164- "  (the  last  figure  is  under  the  frame);  oak  panel,  27  inches  by  23 
inches. 

Mentioned  by  Vosmacr,  pp.  515,  532  ;  Bode,  pp.  498,  585  ;  Dutuit,  p.  33  ; 
Michel,  pp.  303,  556  [235,  431]  Î  Waagcn,  ii.  5  ;  Moes,  Icmegrapkia  Batavây 
No.  6693,  46. 

Exhibited  at  the  British  Institution,  London,  1821,  No.  89  ;  1826,  No.  1 1  ; 
and  1827,  No.  133  ;  at  the  Royal  Academy  Winter  Exhibition,  1899,  No.  70  ; 
at  Manchester,  «857,  No.  685. 

Salts. — (Probably)  Amsterdam,  October  6,  1801,  No.  55  (1650  florins,  A.  E. 
Sccrk). 
Amsterdam,  October  6,  1809,  No.  55. 

In  the  Baring  collection,  London. 

In  the  Royal  collection,  Buckingham  Palace,  London,  1885  catalogue. 
No.  174. 

556.  PORTRAIT  OF  THE  PAINTER.  Sm.  207  ;  Bode  221  ; 
Dut.  172;  Wb.  208;  B.-HdG.  503. — More  than  half-length  ;  life  size. 
Between  fifty-five  and  sixty.  He  stands,  in  full  face,  leaning  his  right 
band  on  his  hip  and  holding  in  his  left  hand  his  palette,  brush,  and  maul- 
stick. He  has  a  white  cap  on  his  grey  hair.  He  wears  a  dull  dark  red 
coat,  open  at  the  throat  to  show  a  piece  of  the  white  shirt,  over  which  is 
indicated  a  gold  chain.  On  his  shoulders  is  a  dark  fur-lined  cloak.  The 
background  is  a  grey  wall  with  a  round  disk  to  the  right.  The  light  (alls 
from  the  left  at  top  on  the  head,  cap,  and  shirt.  Painted  about  1663. 
The  picture  is  skctchily  treated  ;  the  hands  in  particular  are  scarcely 
laid  in. 

Canvas,  45  inches  by  38  inches. 

An  old  copy  is  in  the  Aix  Museum,  Provence. 
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Etched  by  A.  de  Marccnay,  1755,  and  by  P.  D.  Vlamynck. 

Mentioned  by  Vosraacr,  p.  561  ;  Bode,  pp.  543,  588  ;  Dutuit,  p.  46  ; 
Michel,  pp.  480,  558  [374,  433]  ;  Waagcn,  ii.  15 1  ;  Mocs,  Icenograpkia  Batata, 
No.  6693,  55  and  66. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1 877,  No.  3a, 
and  1899,  No.  20  ;  at  Amstcrdara,  1 898,  No.  99. 

SûJe. — Comte  de  Vence,  Paris,  February  11,  1 761  (481  francs);  see  C. 
Blanc,  i.  98. 

In  the  Hcnncssy  collection,  Brussels,  1767, 

Sale. — Danoot,  Brussels,  1828,  No.  53  (94 50  florins,  Héris). 

In  the  possession  of  Buchanan,  London. 

In  the  possession  of  Nicuwcnhuys,  London. 

In  the  collection  of  the  Marquess  of  Lansdowne,  Bowood  [in  1836,  Sm.]. 

In  the  collection  of  Viscount  Iveagh,  London. 

557.  PORTRAIT  OF  THE  PAINTER.  Dut.  130;  Wb.302j 
B.-HdG.  vii. — Half-length.  He  is  inclined  to  the  left,  but  turns  his  head 
and  eyes  directly  towards  the  spectator.  He  is  bare-headed,  with  brown 
curly  hair.  The  right  side  of  his  beardless  face  is  in  shadow.  In  his  right 
ear  hangs  a  pearl.  A  cloth  is  wound  round  the  throat.  Over  his  dark 
coat,  on  the  breast,  is  a  gold  chain  set  with  jewels,  from  which  hangs  a 
medal.     The  light  comes  from  the  left. 

Signed,  "  R  H  L.  van  Ryn,  1632";  oval  panel,  22  inches  by  16 J 
inches. 

Engraved  by  Leopold  Lowenstam. 

Sales. — A.  Oudry,  Paris,  April  17,  1869,  No.  54  (i  100  francs,  Sedelmeyer). 

Max  Kann,  Paris,  March  3,  1879,  No.  53  (5600  francs). 
In  the  collection  of  Senator  Mir,  Paris. 
In  the  possession  of  M.  Knocdicr  and  Co.,  London. 

558.  PORTRAIT  OF  THE  PAINTER.  Bode  236  ;  Dut. 
138;  Wb.  249;  B.-HdG.  r66. — Half-length,  without  hands;  life  size. 
He  is  seen  in  full  fece,  inclined  a  little  to  the  left  and  looking  at  the  spec- 
tator. He  has  short  curly  hair,  a  moustache,  and  a  slight  beard.  In  his 
car  is  a  jewelled  ear-ring.  He  wears  a  slashed  cap  of  purpîe  velvet  with 
two  dark  ostrich  feathers.  Over  his  dark  purple  coat  with  striped  sleeves 
is  a  steel  gorget  ;  a  heavy  gold  chain  hangs  from  his  right  shoulder  to  his 
left  side.  Subdued  light  falls  from  the  left  on  the  right  cheek  and  the  steel 
gorget.     Fairly  dark  background.     Painted  about  1634-35. 

Signed  on  the  right  above  the  shoulder,  "  Rembrandt  f."  ;  oak  panel, 
26  inches  by  20  inches. 

Mentioned  by  Vosmaer,  pp.  508,  523,  579  ;  Bode,  pp.  410,  589  ;  Dutuit, 
p.  48;  Michel,  pp.  215,  558  [166,  434];  Mocs,  Iconographia  Batava,  No. 
6693,  31. 

Exhibited  at  Bcthnal  Green  Museum,  London,  1872,  No.  169  ;  at  the  Royal 
Academy  Winter  Exhibition,  1889,  No.  155. 

Sale.— VliU'tim  Wells  of  Redlcaf,  London,  May  12,  1848  (O^S  -  »5s..  Lord 
Hertford). 

In  the  collection  of  the  Marquess  of  Hertford,  London. 

In  the  Wallace  Collection,  London,  191 3  catalogue.  No,  55, 

559.  PORTRAIT   OF   THE    PAINTER.      Bode   235  i    Dut. 
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139;  Wb.  248;  B,-HdG.  171. — Half-length;  life  size.  He  stands  in 
profile  to  the  right,  holding  his  head  proudly  and  looking  at  the  spectator. 
A  flat  dark  blue  cap  with  a  thin  gold  chain  round  it  covers  his  thick  curly 
hair.  He  has  a  slight  moustache  and  beard.  In  his  right  ear  is  a  small 
pendant.  Over  his  dark  cloak  with  a  broad  fur  collar  are  two  gold  chains  -, 
he  grasps  the  lower  one  with  his  gloved  left  hand.  Full  light  falls  from 
the  left  on  the  right  side  of  the  face.  Light  grey  background.  Painted 
about  1634. 

Signed  on  the  right  above  the  arm,  "  Rembrandt  "  ;  oak  panel, 
rounded  at  top,  25  inches  by  19^  inches. 

A  copy  was  in  the  sale  : — Alexander^  Duke  of  Hamilton,  London,  June  17, 
1882  ;  it  is  now  in  the  coUecdon  of  E.  R.  Thomis,  New  York.  Sff  Moes, 
No.  6693,  104. 

Mentioned  by  Vosmaer,  p.  $ii  ;  Bode,  pp.  410,  589  ;  Ducuit,  p.  48  ; 
Michel,  pp.  215,  558  [166]  ;  Moes,  honographiû  Ba/ara,  No,  6695,  tg. 

Exhibited  at  the  Bcthnal  Green  Museum,  London,  1872,  No.  184  ;  at  the 
Royal  Academy  Winter  Exhibition,  1889,  No,  159. 

Sa/es, — (Probably)  Gerard  Hoct,  The  Hague,  August  tj,  1760  (Tcrw.  22$), 
No.  48  (185  florins,  Yvcr), 
(Probably)   F.   W.   Baron   van    Borcic,   Amsterdam,    May    i,   177 1, 

No.  6, 
Comte  F.  de  Robiano,  BrujseU,  May  I,  1837,  No.  544  (5500  francs, 

Nicuwenhuys). 
Casimir  Perler,  London,  May  5,  1 848  0^*94»  Lord  Hertford). 
In  the  collection  of  the  Marquess  of  Hertford,  London. 
In  the  Wallace  Collection,  London,  1913  catalogue.  No.  $2. 

560.  PORTRAIT  OF  THE  PAINTER.  Sm.  220  ;  Bode  43  ; 
Dut.  174  ;  Wb.  34  and  172  ;  B.-HdG.  506,— Half-length,  without  hands  ; 
life  size.  About  sixty.  He  stands,  turned  to  the  left  almost  in  profile  ;  he 
looks  at  the  spectator  and  smiles  with  open  mouth.  Over  his  dark  coat 
hangs  a  broad  yellow  shawl.  On  his  breast  is  a  gold  medallion.  Below 
to  the  left  is  the  maulstick  i  above  is  a  bust  of  an  emperor,  apparently 
painted.  Dark  background.  The  light  comes  from  above  and  touches 
the  head  and  shoulder.     Painted  about  1665. 

Canvas,  32^  inches  by  25  inches. 

Etched  by  Jacquemart  in  the  Gazette  det  Braux-Àrts^  1 869,  and  in  Dutuic, 

iii. 

Mentioned  by  Vosmaer,  pp.  371,  566;  Bode,  pp.  544,  S^3  i  Dutuit,  p. 
;  Michel,  pp.  $07,  551   [395,  439];  Waagcn,  iv.  181  ;  Moes,  honograpkia 
Batata,  No.  6693,  69  ;  in  Ltndon  and  its  Environs  described^  1761,  when  it  was 
at  Belvedere  House. 

Exhibited  at  the  British  Institurion,  London,  1821,  No.  90,  184;,  No.  68, 
and  1862,  No.  z8  ;  at  the  Corps  Législatif,  Paris,  1874. 

In  the  collection  of  Sir  Culling  Eardlcy,  Belvedere,  1761. 

In  the  collection  of  Lord  Saye  and  Selc,  Belvedere,  1836  (Sm.). 

Bales. — Sir  Culling  E.  Eardley,  London,  June  30,  i860. 

Double,  Paris,  May  30,  1881,  No.  19  (23,150  francs). 

In  the  Von  Carsitnjen  collection  ;  temporarily  exhibited  at  the  Acltcrc 
Pinakothck,  Munich. 

;6i.    PORTRAIT   OF   THE    PAINTER,      B.-HdG.  50^1.— 


vol. 
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Haif-icngth,  without  hands  ;  life  size.  About  fiiPty-six.  He  stands, 
turned  half-right,,  and  looks  at  the  spectator.  On  his  thick  curly  hair  is  a 
light  grey  house-cap  with  white  stripes.  His  dark  gown  is  open  in  front. 
Strong  light  falls  from  the  left  at  top  on  the  right  side  of  the  face.  Dark 
background,  partly  illumined  in  places.     Painted  about  1662. 

Signed  on  the  right  at  top  by  a  later  hand,  "  Rembrandt  "  ;  oak  panel, 
22i  inches  by  17^  inches. 

In  the  collection  of  the  Marquess  of  Lothian,  Newbattlc  Abbey,  Scotland. 

562.  PORTRAIT  OF  THE  PAINTER.  Sm.  210  j  Bode  189  ; 
Dut.  168  ;  Wb.  145  ;  B.-HdG.  429. — Half-length,  without  hands  ;  life 
size.  About  fifty-five.  He  wears  a  greenish  coat,  a  brown  cloak,  and  a 
black  cap.     The  pale  red  undcr-garment  is  exposed  at  the  breast. 

Signed,  "  Rembrandt  f.  1660"  ;  canvas,  31  inches  by  26  inches. 

Etched  by  G.  F.  Schmidt. 

Mentioned  by  Bode,  pp.  543,  585  ;  Dutuit,  p.  42  ;  Michel,  pp.  434,  556 
[337"8,  431]  ;  Waagcn,  ii.  103  ;  Moc»,  Icetiographia  Batava,  No.  6693,  61. 

Exhibited  at  the  British  Institution,  London,  1829,  No.  10;  at  the  Royal 
Academy  Winter  Exhibition,  1890,  No.  145. 

In  the  collection  of  the  Due  dc  Valentinois,  Paris. 

Stik. — Lord  Radstock,  London,  May  12,  1826  (^^99  :  5s.i  Baring), 

In  the  Baring  collection,  London. 

In  the  collection  of  Lord  Ashburton,  The  Grange,  1836  (Sra,)  ;  sold  as  a 
whole,  1907, 

In  the  possession  of  C.  Sedelmcj-er,  Paris. 

In  the  possession  of  A.  Sulley  and  Co.,  London. 

In  the  collection  of  B.  Altman,  New  York  ;  bequeathed  in  1913  to  the 
Metropolitan  .Museum. 

In  the  Metropolitan  Museum,  New  York. 

563.  PORTRAIT  OF  THE  PAINTER.     Sm.  225  ;   B.-HdG. 

428. — Three-quarter  length  ;  life  size.  About  fifty.  He  sits,  seen  in  full 
face,  looking  at  the  spectator.  He  wears  a  loose  yellow  gown,  a  red  girdle, 
a  brown  cloak  with  a  white  neck-cloth  and  gold-embroidered  shoulder- 
straps.  On  his  head  is  a  dark  cap  over  a  brown  skull-cap.  He  has  a  short 
moustache.  He  holds  in  his  left  hand  a  stick  with  a  silver  knob.  Dark 
background. 

Signed  to  the  right  on  the  knob  of  the  chair,  "  Rembrandt  f.  1658  *'  -, 
canvas,  51 1  inches  by  40  inches. 

Mentioned  by  Michel,  pp.  434,  558  [337,  433]  ;  Mo«»,  Jeonographia  Batûva, 
No.  6693,  58. 

Exhibited  at  the  British  Institution,  London,  18 15,  No.  30;  at  the  Royal 
Academy  Winter  Exhibition,  1889,  No.  157,  and  1899,  No.  61  ;  at  the  Hudson- 
Fulton  Celebration,  Metropolitan  Museum,  New  York,  1909,  No.  102. 

In  the  collection  of  the  Rarl  of  Ikhcstcr,  Melbury  Park,  181 5  and  1899. 

In  the  possession  of  M.  Knocdicr  and  Co.,  London. 

In  the  collection  of  H.  C.  Prick,  New  York,  1908  catalogue,  No.  29. 

564.  PORTRAIT  OF  THE  PAINTER.— Half-length,  turned 
to  the  right.  He  wears  a  flat  cap,  a  brown  coat,  and  a  reddish  undcr-vcst 
with  a  neck- band.     Painted  about  1628. 
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Signed  to  ihe  right  with  the  monogram,  "  R  H  L  '*  j  panel,  8|  inches 
by  6|  inches. 

Exhibited  at  the  Hudson-Fulton  Celebration,  Metropolitan  Museum,  New 
York,  1909,  No.  74. 

In  the  collection  of  Leopold  II.,  Ring  of  the  Belgians,  Brussels. 

In  the  possession  of  F.  Kleinbcrger,  Paris. 

In  the  collection  of  the  late  J.  Picrpont  Morgan,  New  York. 

565.  PORTRAIT  OF  THE  PAINTER.    Dut.  158;  Wb.  424; 

B.-HdG.  260. — Half-length,  without  hands  j  life  size.  He  stands,  seen 
almost  in  full  face,  looking  at  the  spectator.  He  has  a  slight  moustache 
[and  imperial  and  short  hairj.  He  wears  a  black  cap  and  a  black  cloak 
trimmed  with  fur,  fastened  up  and  showing  only  a  small  piece  of  the  shirt 
at  the  throat.  A  double  gold  chain  hangs  over  his  breast  and  shoulders. 
The  strong  features  show  fresh  colouring.  Full  light  from  the  left  touches 
the  head.     Painted  about  1640-43. 

Oak  pnel,  28  inches  by  22J  inches. 

Etched  in  outline  by  Muxel  in  the '*Lcuchtcnberg  Gallery,"  1851,  No.  147. 

Mentioned  by  Vosmaer,  p.  i;44  ;  Dutuit,  p.  54  ;  Michel,  p.  567  [442]  ; 
Mocs,  Iconograpfiia  B  a  lava.  No.  6693,  45. 

Exhibited  at  the  Hudson-Fulton  Celebration,  Metropolitan  Museum,  New 
York,  1909,  No.  90. 

In  the  collection  of  the  Duke  Eugen  von  Leuchtcnberg,  Petrograd,  1886 
catalogue,  No.  107. 

In  the  possession  of  T.  Lawric  and  Co.,  London. 

In  the  collection  of  Herbert  S.  Terrell,  New  York. 

566.  PORTRAIT  OF  THE  PAINTER.  Sm.  347;  Bode  276  i 
Dut.  132  ;  Wb.  279  ;  B,-HdG.  lôj.^—Half-length;  hfesize.  He  is  turned 
to  the  right  but  looks  at  the  spectator.  He  is  bare-headed,  with  thick 
curly  hair,  a  short  moustache,  and  an  imperial.  Over  his  dark  purple  velvet 
coat  is  a  heavy  gold  chain  set  with  jewels.  FuH  light  falls  from  the  left  j 
the  background  is  rather  light.     [Possibly  identical  with  58^] 

Signed  on  the  left  below  the  centre,  "  Rembrandt  f.  1633  ;  oak  panel, 
oval,  23  inches  by  18  inches. 

Engraved,  by  Wcisbrod,  by  Claessens,  and  by  F.  Smith. 

Mentioned  by  Vosmaer,  pp.  149,  499  ;  Bode,  pp.  409,  595  ;  Dutuit,  p.  35  ; 
Michel,  pp.  172,  562  [132,  434]  ;  Mocs,  Iconographie  Batava,  No.  6693,  18. 

In  the  Musée  Napoléon,  Paris. 

In  the  Louvre,  Paris,  1907  catalogue.  No.  i$$z  [valued  by  the  experts, 
X8l6,  at  8000  francs,  Sm.], 

567.  PORTRAIT  OF  THE  PAINTER.  Sm.  199  and  253  ; 
Bode  277  ;  Dut.  266  ;  Wb.  280  ;  B.-HdG.  164.— Half-length  j  life  size. 
He  is  inclined  half-right  but  turns  his  face  to  the  spectator.  On  his  thick 
curly  hair  is  a  black  velvet  cap  adorned  with  a  narrow  gold  chain.  He  has 
a  slight  moustache  and  imperial.  He  wears  a  black  cloak  showing  at  the 
breast  a  piece  of  the  coat  and  at  the  throat  the  band  of  the  shirt  ;  over  the 
cloak  hangs  a  long  heavy  gold  chain  set  with  jewels,  on  which  he  lays  his 
gloved  left  hand.  Full  light  falls  from  the  left  on  the  right  side  of  the  face. 
Light  background.     Cf.  833a. 
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Signed  on  the  right,  "Rembrandt  f.  1634"  (33?)  ;  oak  panel,  oval, 
27  inches  by  21  inches. 

Engraved  by  Weisbrod  in  the  "  Choiscul  Gallery,"  No.  96  ;  by  J.  Smith  j 
by  Claessens  in  the  Musée  Français,  in  Filhol,  i.  59,  and  Landon,  ii.  60. 

Mentioned  by  Vosmaer,  pp.  149,  503  ;  Bode,  pp.  410,  59$  ;  Dutuit,  p.  35  ; 
Michel,  pp.  172,  562  [132,  434]  ;  Mocs,  honographia  Batava,  No.  6693,  21  \ 
Hofstcdc  dc  Groot,  Urkunden,  Nos.  75  and  363  ;  Engérand,  Tableaux  achetés  pour 
U  Roi,  p.  587» 

In  the  collection  of  Lord  Ancrum,  who  gave  it  to  Charles  I, 
In  the  collection  of  Charles  L,  King  of  England  ;  inventory  of  about  1639, 
No.  87. 

In   the  collection  of  James  II.,  King  of  England  ;  W.  Bathoe's  1758  caU- 
logue,  p.  12,  No.  129 — but  No.  130  of  the  original  catalogue.     Sfe  note  to  585. 
In  the  collection  of  Hyacinthe  Rigaud,  Paris  (according  to  the  Vencc  cata- 
logue) ;    valued  in  his  inventory  of  May  17,  1703   (at  500  francs).     See  H,  de 
Groot,  JJrkunden,  No.  387. 

Sales. — Comte  de  Vencc,  Paris,  February  9,  1761  (400  franca). 

Due  de  Choiseul,  Paris,  April  6,  1772  (600  francs.  Le  Brun  for  the 
Royal  collection)  ;  see  Ch.  Blanc,  i.  191.  But  according  to  a 
letter  from  Paillet  of  June  27,  1785  {see  Engcrand),  it  was  acquired 
by  him  in  London  for  the  King,  on  the  advice  of  Hubert  Robert 
(for  3065  francs). 

In  the  Louvre,  Paris,  1907  catalogue,  No.  2553  [valued  by  the  experts  in 
1816  at  8000  or  10,000  francs,  Sm.].    ■ 

568.  PORTRAIT  OF  THE  PAINTER.  Sm.217  ;  Bode  278; 
Dut.  150  ;  Wb.  281  i  B.-HdG,  176. — Almost  half-length  j  life  size.  He 
stands  in  profile  to  the  right,  turning  his  head  to  the  spectator.  His  thick 
hair  hangs  down  ;  he  has  a  slight  moustache  and  imperial.  On  his  long 
hair  is  a  black  cap  adorned  with  a  thin  golden  jewelled  chain.  He  wears 
a  deep  blue  cloak  embroidered  in  silver  and  a  plain  shirt  hnely  pleated  at 
the  throat.  In  his  ear  is  a  pearl.  He  holds  his  left  hand  at  his  breast 
under  the  cloak.  The  architecture  of  the  background  consists  of  a  pilaster 
on  an  incised  base  and  a  doorway  arched  at  top.  The  light  falls  from  the 
left  at  top  right  across  the  fece. 

Signed  on  the  right  at  foot,  "Rembrandt  f,  1637"  }  oak  panel,  oval, 
32  inches  by  24^  inches. 

Engraved  by  J.  dc  Frey  in  the  Musée  Français  ;  by  Boucrois,  Filhol,  iv.  263  j 
by  Plonski  ;  and  in  Landon,  ii.  59.     Lithographed  by  W.  dc  Koning. 

Mentioned  by  Vosmacr,  pp.  170,  515;  Bode,  pp.  454,  595  ;  Dutuit,  p.  35; 
Michel,  pp.  215,  562  [166,  434]  ;  Moes,  Iconographia  Batava^  No.  6693,  37. 

In  the  collection  of  Louis  XVI.,  King  of  France. 

In  the  Louvre,  Paris,  1907  catalogue,  No.  2554  [valued  by  the  experts, 
1816,  at  8000  francs,  Sra.]. 

569.  PORTRAIT  OF  THE  PAINTER.  Sm.2r9i  Bode  2795 
Dut.  167  ;  Wb.  282;  B.-HdG.  434. — Half-length;  life  size.  About  fifty- 
five.  He  stands  at  his  easel,  turned  a  little  to  the  right  and  looking  at  the 
spectator.  He  has  short  grey  hair,  round  which  a  white  cloth  is  wound 
like  a  turban  ;  he  has  a  short  grey  moustache.  He  wears  a  dark  fur  cloak. 
In  his  left  hand  he  holds  a  palette  and  brush,  in  his  right  hand  the  maul- 
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Stick.      On  the  easel  to  the  right  stands  a  canvas.      Full  light  iâlls  on  the 
head.     Dark  background. 

Signed  by  a  later  hand,  "Rem.  F.  1660*';  canvas,  44  inches  by 
34  inches.  A  strip  about  two  inches  wide  has  been  added  on  the  right, 
probably  replacing  the  original  strip  on  which  the  name  of  the  artist  may 
have  been  inscribed  in  full. 

A  copy  was  in  the  sale  : — Hcrrcnschwand  of  Bcrnc,  Paris,  January  24,  1810 
(1500  francs,  Paule)  ;  set  C.  Blanc,  ii.  271. 

A  copy  of  the  head  was  last  noticed  in  the  collection  of  M.  C.  D.  Borden, 
New  York  ;  Sm.  229. 

Etched  by  Dc  Frcy  in  the  Musée  Franfais  ;  by  Oortraan  in  the  Mutée 
Napoléon  ;  in  Fil  hoi,  v.  329. 

Mentioned  by  Vosmacr,  pp.  359,  561  ;  Bode,  pp.  542,  595  ;  Dut.  p.  35  ; 
Michel,  pp.  457,  562  [356,  434]  ;  Moes,  Iconographia  Batava,  No.  6693,  62  ; 
Engérand,  Inventaire  des  Tableaux  du  Roi^  p.  267. 

In  the  collection  of  Louis  XIV.,  King  of  France  ;  in  Lc  Bruji's  inventory. 
No.  318  ;  at  Paris,  1690-91  ;  at  Versailles,  1706  ;  and  again  later  at  Paris. 

In  the  Louvre,  Paris,  1907  catalogue.  No,  2555  [valued  by  the  expert», 
1 8 16,  at  4000  francs,  and  by  Sm.,  1836,  at  j^40o]. 

570.  PORTRAIT  OF  THE  PAINTER.  B.-HdG.  549-— A 
small  half-length,  without  hands.  He  is  turned  a  little  to  the  left  and 
looks  at  the  spectator.  He  has  brown  curly  hair.  He  wears  a  dark  brown 
cloak  over  a  red  doublet,  showing  the  shirt  at  the  throat,  and  a  black  cap. 
Bright  light  falls  from  the  left.     Grey  background.     Painted  about  1631* 

Copper,  5j  inches  by  4^^  inches. 

Exhibited  at  the  Portrait  Exhibition,  The  Hague,  1903,  No.  Iix  ;  in  Paris, 
1911,  No.  122. 

ialts. — Rotterdam,  July  20,  1768,  No.  26  (35  florins.  Van  dcr  Marck). 

J.  van  der  Marck,  Amsterdam,  August  25,  1773,  No.  446» 
In  the  collection  of  Comte  Duchatel,  Paris. 
In  the  collection  of  Comtesse  Henri  Delaborde,  Paris. 

571.  PORTRAIT  OF  THE  PAINTER.  B.-HdG.  14.— A 
small  half-!ength,  without  hands.  He  is  turned  to  the  right  and  looks 
straight  before  him.  On  his  thick  brown  curls  is  a  black  cap.  He  wears 
a  dark  greyish-brown  coat  with  a  steel  gorget  j  a  gold  medallion  hangs  on 
his  breast.     Light  grey  background.     Painted  about  1629. 

Oak  panel,  10  inches  by  8 J  inches — original  size,  8i  inches  by 
7j  inches. 

A  copy — 5  inches  by  4  inches — was  in  the  possession  of  Weustcnberg, 
Berlin,  1909. 

Mentioned  by  Moes,  Iconographia  Batava^  No.  6693,  3  and  10. 

Exhibited  at  Amsterdam,  J 898,  No.  7. 

Ill  the  collection  of  Fcrdinando  Mcazza,  Milan. 

Ill  the  possession  of  T.  Lawric  and  Co.,  London. 

In  the  collection  of  W.  Bcattic,  Glasgow. 

In  the  possession  of  A.  Sullcy  and  Co.,  London. 

In  the  possession  of  E.  Fischhof,  Paris. 

57a.  PORTRAIT  OF  THE   PAINTER.     B.-HdG.  161.— A 
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small  half-length,  without  hands.  He  is  inclined  to  the  right  j  his  head, 
slightly  lilted  back,  is  turned  towards  the  spectator.  He  is  beardless,  with 
long  and  curl\'^  brown  hair.  He  opens  his  mouth  to  laugh  ;  his  eyes  are 
half-closed,  fie  wears  a  blackish  coat,  a  white  shirt,  and  a  dark  cap. 
Strong  light  falls  from  the  left  on  the  right  side  of  the  face.  Brownish 
background. 

Signed  on  the  right  at  top,  "  Rembrandt  f.  1 633  "  j  oak  panel,  8  inches 
by  7  inches. 

Mentioned  by  Michel,  p.  564  [+36]  ;  Mocs,  Iconographia  Batata^  No. 
6693,  17. 

In  the  collection  of  E,  Warncck,  Paris. 

573.  PORTRAIT  OF  THE  PAINTER  Sm.  272  ;  Bode  251; 
Dut.  12g}  Wb.  214;  B.-HdG.  61. — Almost  life  size,  without  hands. 
He  is  seen  almost  in  full  face  looking  straight  at  the  spectator.  A  black 
hat  covers  his  dark  curly  hair.  He  wears  a  black  coat  with  yellow  buttons, 
over  which  falls  a  white  collar.  Light  bacl^ground.  Strong  light  falls 
from  the  left.     [Pendant  to  696,  "Liesbeth  van  Rijn,"] 

Signed  on  the  right  with  the  monogram,  "RHL  van  Ryn  1632"; 
oak  panel,  oval,  25  inches  by  19  inches. 

There  arc  copies  in  the  Goiha  Museum,  1 890  catalogue.  No.  182  ;  in  the 
Lind  collection,  Stockholm  ;  in  the  Le  Mans  Museum,  1905  catalogue.  No,  50, 
under  ihc  name  of  F.  Bol.  There  was  one  in  the  collection  of  Jos.  Schmitz, 
Minden,  1884,  and  others  occur  repeatedly  in  the  possession  of  dealers. 

Etched  [under  the  title  "Flamand"]  by  V'oycr,  on  the  same  plate  as  the 
pendant  etched  by  Ingouf,  in  the  Galerie  du  Palais- Royal. 

Mentioned  by  Bode,  p.  59  ;  Ducuic,  p.  46  ;  Michel,  pp.  too,  559  [8a,  13s, 
433]  »  Mocs,  Iconographia  Batava^  No-  6693,  16. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1899,  No.  41. 

Sale, — Comtesse  de  la  Verrue,  Paris,  March  17,  1737,  No.  14  (450  firancs, 
with  pendant)  ;  see  C.  Blanc,  i.  2. 

In  the  collection  of  the  Duc  d'Orléans,  Paris,  1792. 

In  the  collection  of  Lord  Lcconfield,  Petworth. 

574.  PORTRAIT  OF  THE  PAINTER.  Sm.  211  ;  Dut.  163 
and  234  ;  Wb.  205  and  237  ;  B.-HdG.  346. — Half-length  ;  life  size. 
About  forty-four.  He  is  turned  half-right  and  looks  at  the  spectator  ;  his 
right  hand  is  on  his  hip  and  his  gloved  left  hand  rests  on  a  stick.  He  has 
a  small  moustache  and  imperial  ;  his  greyish-brown  hair  is  covered  with  a 
net  cap  with  red  meshes  under  a  reddish-brown  cap  with  a  narrow  gold 
edging.  In  his  ear  is  a  pearl.  He  wears  a  dark  doublet  with  slashed 
sleeves  of  a  dark  olive  colour  and  a  square  opening  at  the  throat  to  show 
his  yellow  neck-kerchief  and  a  fine  shirt  embroidered  in  gold  on  the 
edge.  The  light  from  the  left  background  touches  the  brow,  nose,  and 
shirt.  Dark  background,  partly  illumined  to  the  left.  A  "superlative 
example  of  portraiture  "  (Sm.). 

Signed  on  the  right  above  the  head,  "Rembrandt  f.  1650"  ;  canvas, 
35  inches  by  28  inches. 

Mentioned  by  Dutuit,  p.  48;  Michel,  p.  558  [433];  Waagcn,  ii.  281  ; 
Moes,  Iconographia  Batava^  No.  6693,  48. 
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Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1899,  No.  18  ; 
at  thcfHudson-Fuhon  Celebration,  Metropolitan  Museum,  New  York,  1909, 
No.  94. 

Sak. — Sébastien  Erard,  Paris,  April  23,  1832,  No.  119  (17,100  francs). 

In  the  collection  of  W.  Williams  Hope,  1836  (Sm.). 

SaU. — W.  Williams  Hope,  London,  June  14,  1 849  (^483,  Baron  Rothichtld). 

\n  the  collection  of  Sir  Anthony  dc  Rothschild,  London. 

In  the  collection  of  Lady  de  Rothschild,  London,  1899. 

In  the  possession  of  T.  Agnew  and  Sons,  London. 

In  the  collection  of  the  late  P.  A.  B.  Widcner,  Philadelphia. 

575.  PORTRAIT  OF  THE  PAINTER.  Sm,  209,  230,  and 
432  (?);  Bode  259}  Dut.  171  and  177;  Wb.  2o6  ;  B.-HdG,  501. — 
Half-length,  with  hands  ;  life  size.  Fifty-five.  He  sits,  turned  to  the 
right,  and  looks  at  the  spectator.  He  holds  in  front  of  him  some  papers 
with  Hebrew  writing.  He  wears  a  dark  brown  cloak,  the  high  collar  of 
which  shows  in  front  a  small  piece  of  the  white  shirt.  A  kerchief  striped 
white  and  yellow  is  wound  round  his  head  like  a  turban.  At  the  breast  a 
short  sword  or  dagger  is  stuck  into  the  coat.  Dark  background,  illumined 
to  the  left.  The  light  fells  from  the  left  at  top  and  touches  the  head  and 
the  roll  of  papers. 

Signed  on  the  left  above  the  shoulder,  "  Rembrandt  f.  1661  "  i  canvas, 
36  inches  by  30  inches. 

A  copy  is  in  the  Riga  Museum,  1899  cmtiloguc,  No.  187. 

Engraved  by  G.  Longhi,  1799,  in  the  Palazzo  Corsini,  Rome;  and  by 
C,  Turner  in  mezzotint,  1809. 

Mentioned  by  Vosmacr,  pp.  371,  566  ;  Bode,  pp.  542,  592  ;  Dutuit,  p.  46  ; 
Michel,  pp.  483,  559  [376,  433]  ;  Waagcn,  iv.  447  ;  Moes,  Icenographia  Batava, 
No.  6693,  63. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1878,  No.  171, 
and  1899,  No.  71, 

In  the  Fournier  collection. 

In  the  Corsini  collection,  Rome;  acquired  in  181 1  by  Lord  Kinnaird 
[Sm.  says  that  it  was  jold  in  Lord  Kinnaird's  collection,  1 81 3,  for  £1x0]^ 

In  the  collection  of  Lord  Kinnaird,  Rossie  Priory,  Dundee. 

576.  PORTRAIT  OF  THE  PAINTER.  Bode  246  5  Dut.  142  } 
Wb.  235;  B.-HdG-  175. — Half-length;  life  size.  He  is  inclined  half- 
right  ;  his  head  is  in  full  face  and  he  looks  at  the  spectator.  He  has  a 
fresh  complcxion^a  short  moustache,  and  an  imperial.  On  his  short  brown 
hair  a  blackish-green  cap  with  a  thin  gold  chain  is  pushed  weil  back.  His 
dark,  almost  black,  cloak  with  greenish-gold  lace  and  dull  red  lining  is 
thrown  open  in  front,  showing  the  red  doublet.  He  has  a  close-fitting 
white  shirt  with  a  gold  chain  across  it.  His  left  hand  is  hidden  in  the 
breast  of  his  cloak.  Bright  light  falls  from  the  left  on  the  right  side 
of  the  face  and  the  throat.  Dark  greyish -green  and  brownish  back- 
ground. 

Signed  on  the  right  on  a  level  with  the  shoulder,  "Rembrandt  f. 
1633  — according  to  Bode,  1635  or  1638  (?)  ;  oak  panel,  25  inches  by 
20  inches. 

A  contemporary  copy  was  in  the  sale  : — Grimaldi  of  Cadiz,  Amsterdam, 
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December  4,   1911,  No.   57  (17,000  florins,  bought  in);  and  in  the  sale: — 
Berlin,  May  5,  1914,  No.  62. 

Mentioned  by  Michel,  p.  557  [+32]  ;  Mocs,  Icanographia  Batava^  No 
6693,  35. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1890,  No.  61, 
and  1S99,  No.  64. 

Seles. — Earl  of  Portarlington,  London,  June  28,  1879  {C^i^^  •  lOs-)- 
Albert  Levy,  London,  May  3,  1884  (^^1890), 

In  the  collection  of  H.  Heywood  Lonsdale,  Shavington. 

577.  PORTRAIT  OF  THE  PAINTER.^Half-lengthi  life  size. 
He  stands,  inclined  to  the  left.  His  curly  hair  is  covered  with  a  plumed 
cap,  which  shades  the  brow  of  the  beardless  face.  His  coat  has  a  soft  neck- 
band. Over  the  dark  cloak  hangs  a  gold  chain  with  a  niedallion.  The 
light  falls  from  the  left  on  the  face. 

Signed  on  the  left  with  the  monogram,  "  R  H  L,"  and  dated  163 1  ; 
panel,  32  inches  by  26  inches. 

Mentioned  in  Onxe  Kunst^  "907- 

Exhibited  at  Lcydcn,  1906,  No.  38  ;  at  the  Hudson-Fulton  Cclcbrationp 
Metropolitan  Museum,  New  York,  1909,  No.  7$. 

Sale. — Stephen  Lawlcy,  London,  March  19,  1906. 
In  the  possession  of  H.  Retnhardt,  Chicago. 
In  the  possession  of  M.  Knoedler  and  Co.,  London. 
In  the  collection  of  E,  D.  Libbey,  Toledo,  Ohio. 

578.  PORTRAIT  OF  THE  PAINTER.  Sm.  216  and 221  (?)  ; 
Bode  15;  Dut.  153  J  Wb.  343;  B.-HdG.  257. — Half-length,  without 
hands  ;  life  size.  Seen  almost  in  full  face,  he  looks  at  the  spectator.  He 
has-  greyish-blue  eyes,  short  curly  brown  hair,  a  short  moustache,  and  an 
imperial  ;  the  whole  face  is  fresh  in  colour.  He  wears  a  red  cap  and  a 
brown  fur-lined  cloak  ;  under  it,  at  the  breast,  is  seen  a  pale  cherry-red 
slashed  coat,  exposing  the  plain  turn-down  shirt-collar  edged  with  narrow 
lace.  On  the  breast  is  a  double  gold  chain.  Bright  light  falls  from  the 
left  at  top  on  the  face.     Dark  greenish-grey  background. 

Signed  on  the  left  above  the  shoulder,  "  Rembrandt  f.  1643"  j  canvas, 
24  inches  by  19  inches. 

Lithographed  in  1823  by  Delpcch.  Engraved  in  outline  by  A.  L.  Zcclandcr 
in  the  work  on  the  collection  of  William  IL,  King  of  Holland. 

Mentioned  by  Vosmacr,  pp.  258,  534  ;  Bode,  pp.  455,  559  ;  Dutuit,  p.  53  ; 
Michel,  p.  565  [440]  ;  Mocs,  Iconogrofkia  BatavOy  No.  6693,  42. 

Exhibited  at  Amsterdam,  1867,  No.  i6o,  and  1898,  No,  55  ;  at  the  Royal 
Gallery,  The  Hague,  1894. 

Zaie. — (Possibly)  Due  dc  Choiscul-Praslin,  Paris,  1793  (1100  francs);  said 
to  be  on  panel.  Sm.  says  that  it  was  sold  with  a  pendant,  but 
probably  confuses  it  with  588. 

In  the  possession  of  John  Smith,  London,  who  sold  it  in  Paris,  1823,  to  a 
Brussels  dealer  (for  4000  francs). 

In  the  collection  of  the  King  of  Holland,  1836  (Sm.). 

Salt. — William  II.,  King  of  Holland,  The  Hague,  August  12,  1850,  No.  87 
(3750  florins,  Nicuwenhuys). 

In  the  collection  of  Prince  Henry,  The  Hague. 
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In  the  collection  of  the  Grand  Duchess  of  Saxe-Weimar,  The  Hague,  and 
later  at  Weimar. 

In  the  Grand  Ducal  Museum^  Weimar,  1913  catalogue.  No.  298. 

579.  Portrait  of  the  Painter. — Half-length  ;  life  size.  He  is 
turned  to  the  right.  He  wears  a  brown  overcoat,  a  red  doublet,  and  a 
yellow  cap  with  a  white  lining.  The  picture  was  hung  too  high  and  in 
too  dark  a  place  at  the  time  of  the  author's  visit  to  be  properly  examined. 
Experts  who  have  seen  it  under  more  favourable  conditions  declare  that  it 
is  genuine. 

Signed  on  the  right,  "  Rembrandt  f.  1665  "  ;  canvas,  30  inches  by  24 
inches. 

Mentioned  by  Moes,  honographia  Batava,  No.  6693,  67. 
In  the  Bulstrode  collection. 

In  the  collection  of  the  Duke  of  Portland,  Wclbeck  Abbey,  1894  catalogue, 
No.  6. 

580.  PORTRAIT  OF  THE  PAINTER,  Sm.  223;  Bode 
124;  Dut.  162;  Wb.  364;  B.-HdG.  424. — Three-quarter  length  ;  life 
size.  About  fifty.  He  stands,  seen  in  full  face.  He  wears  a  black  cap 
and  a  brown  working-dress,  open  in  front  to  show  part  of  the  black 
doublet  and  a  small  piece  of  the  collar.  The  thumbs  arc  thrust  into  the 
girdle.     Dark  background.     Painted  about  1655-57. 

Canvas,  45  inches  by  32  inches. 

A  copy  on  copper — 8J  inches  by  6  inches — is  in  the  Wallace  Collection, 
London,  1913  catalogue.  No.  173  j  it  was  in  the  sale: — Count  SchOnborn  of 
Pommcrsfclden,  Paris,  May  17,  1867  [and  was  exhibited  at  the  Royal  Academy 
Winter  Exhibition,  London,  1889]. 

Etched  by  Prcnncr  ;  by  J.  Eissncr  in  the  Galerie  du  Musée  de  Fienne  ;  by 
N.  Mossoloff,  W.  Unger,  and  W.  French. 

Mentioned  by  Vosmaer,  p.  537;  Bode,  pp.  541,  575;  Dutuit,  p.  34; 
Michel,  pp.  457,  560  [356,  430]  ;  Mocs,  Iconograpkia  Batava,  No.  6693,  59. 

In  the  collection  of  the  Emperor  Charles  \'I. 

In  the  Imperial  Gallery,  Vienna,  1907  catalogue.  No.  1274  [valued  by 
Sm.  in  1836  at  ^^600]. 

581.  PORTRAIT  OF  THE  PAINTER.  Sm.  222  j  Bode  125  i 
Dut.  175}  Wb.  365;  B.-HdG.  505. — Half-length,  without  hands;  life 
size.  About  sixty.  He  is  seen  in  full  face  looking  at  the  spectator.  He 
wears  a  broad  flat  black  hat,  a  reddish  coat,  and  a  brown  cloak  with  a 
narrow  standing  collar.  At  the  throat  and  the  breast  the  shirt  is 
exposed.  Dark  background.  The  light  from  the  left  touches  the  face. 
Painted  about  1665. 

Signed  on  the  left  at  top,  "  Rembrandt  f."  ;  oak  panel,  20  inches  by 
16  inches. 

Mentioned  by  Vosmaer,  p.  559;  Bode,  pp.  544,  575;  Dutuit,  p.  34; 
Michel,  pp.  507,  560  [395,  430]  ;  Moes,  Ico»ographiit  Batava,  No.  6693,  53, 

In  the  Imperial  Gallery,  Vienna,  1907  catalogue,  No.  1268;  it  can  be 
traced  there  since  1 783  ;  see  Mechel's  catalogue,  p.  91,  No.  31  [Sm.  valued  it 
in  1836  at  j^îiol. 

582.  PORTRAIT  OF  THE  PAINTER.      Sm.  231,  241,  and 
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419  ;  Bode  201  ;  Dut.  1 31  ;  Wb.  453  ;  B,-HdG.  172. —  Haif-îength  ;  life 
size.  He  is  seen  in  full  face,  inclined  to  the  right,  and  looking  at  the 
spectator.  He  has  short  curly  hair,  a  slight  moustache  and  impérial. 
On  his  head  is  a  black  cap  with  a  parti -coloured  border.  His  fur- 
lined  cloak  covers  a  coat  cut  out  straight  in  front,  exposing  a  finely 
pleated  shirt.  Round  his  neck  is  a  heavy  gold  chain  ;  another  hangs 
diagonally  across  his  breast,  carrying  a  medallion  that  is  only  seen  in  part. 
Full  light  falls  from  the  left  on  the  right  side  of  the  face.  Dark 
background  ;  the  lower  corners  are  rounded  off  in  dark  colour.  Painted 
about  1634-35. 

Signed  on  the  right,  half-way  up,  "Rembrandt"  ;  oak  panel,  rounded 
at  top,  23  inches  by  17^  inches. 

Engraved  by  Zildraam,  and  in  reverse  by  J.  G.  Hertel  ;  engraved  in 
mezzotint,  in  an  oval  stone  frame,  with  the  date  1632,  by  P.  van  Bleeck,  1747. 

Mentioned  by  Vosmacr,  p.  496;  Bode,  p.  586  ;  Dutuit,  p.  43  ;  Michel,  p. 
560  [450];  Waagcn,  iv.  150  ;  Mocs,  Iconografhia  Batava^  No.  6693,  32. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1878,  No.  98  ; 
in  the  Exposition  des  Cent  Chefs  d'œuvrc,  Paris,  1892. 

In  the  collection  of  Lord  Patmerston,  Broadlands. 

In  the  collection  of  Lord  Mount  Temple,  Broadlands. 

In  the  possession  of  C.  Sedetmcyer,  Paris,  "Catalogue  of  300  Paintings," 
1898,  No.  130. 

Sale, — Baron  Hermann  von  Konigswarter  of  Vienna,  Berlin,  November  20, 
1906,  No.  72  (180,000  mark,  Gutmann). 

In  the  collection  of  Baron  M.  von  Gutmann,  Vienna. 

583.  Portrait  of  the  Painter.  —  Half-length  i  life  size.  At  an 
advanced  age,  with  a  black  cap.  The  lighting  is  very  powerful.  As  the 
picture  hangs  in  the  shadow  of  the  window-wall  its  authenticity  cannot  be 
discussed. 

Canvas,  31^  inches  by  25^  inches. 

In  the  collection  of  Prince  Liechtenstein,  Vienna,  1885  catalogue.  No.  8z. 

584,  PORTRAIT    OF    THE    PAINTER.      Bode    131  j  Dut. 

141;  Wb.  373  i  B.-HdG.  174. — Haif-Iength  J  life  size.  He  stands  in 
profile  to  the  right,  turning  his  head  and  eyes  to  the  spectator.  He  has 
thick  curly  hair,  and  indications  of  a  moustache  and  an  imperial.  He 
wears  a  velvet  cap  with  two  tall  coloured  ostrich  feathers  fastened  with  2 
gold  clasp.  A  short  purplish-grey  cape,  with  a  broad  edging  embroidered 
in  gold  and  fringed,  hangs  open  over  the  yellowish  costume,  showing  a 
steel  gorget  and  the  shirt-collar.  From  the  right  shoulder  hangs  a  short 
chain  ;  on  the  breast  is  a  thin  double  gold  chain  with  a  medallion.  He 
seems  to  rest  both  hands  on  his  hips  under  the  cape.  Bright  light  falls 
from  the  left  at  top  on  the  plumes  in  the  cap,  the  lower  part  of  the  face, 
and  the  right  shoulder.  Rather  dark  background,  against  which  the 
shadow  of  the  plumed  cap  is  relieved  to  the  right. 

Signed,  "  Rembrandt  f.  1635  "  ;  oak  panel,  36J  inches  by  28J  inches. 

A  copy  is  in  the  Wiesbaden  Museum  ;  see  Mocs,  No.  6693,  34.  Another 
copy,  without  the  feathers  in  the  cap,  is  in  the  National  Museum,  Rome, 
No.  761. 
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Engraved  by  j.  Pichlcr,  1791  ;  etched  by  W.  Ungcr. 

Mentioned  by  Vosmaer,  p.   508;   Bode,  pp.  411,   576;    Dutuit,  p.   50; 
Michel,  pp.  215,  560  [166,  430]  ;   Mocs,  Iconographia  Batava^  No.  6693,  33. 
Exhibited  at  Lcydcn,  1906,  No.  40. 
In  the  collection  of  Prince  Liechtenstein,  Vienna,  1885  catalogue.  No.  84. 

585.  PORTRAIT  OF  THE  PAINTER.  Sm.  214,  Bode  266; 
Dut.  143  ;  VVb.  154  ;  B.-HdG.  255. — Half-length  ;  life  size.  He  stands, 
inclined  half-right,  lcx)king  at  the  spectator.  With  his  left  hand  he  grasps 
the  furred  cloak  which  he  wears  over  a  dark  brown  coat  with  a  high  fur 
collar.  A  dark  brown  fur  cap  covers  his  brown  hair.  He  has  a  small 
moustache.  A  long  double  gold  chain  with  a  medal  lies  on  his  breast. 
Fairly  strong  light  falls  from  the  left  foreground  on  the  right  cheek. 
Uniformly  brown  and  fairly  light  background.     Painted  about  1638. 

Canvas,  35  inches  by  29  inches. 

Mentioned  by  Vosmaer,  p.  523;  Bode,,  pp.  411,  593;  Dutuit,  p.  43; 
Michel,  p.  559  [432];  Waagen,  iii.  465,  and  iv.  335;  Mocs,  Iconographia 
Batava,  No.  6693,  38. 

According  to  Scharfs  catalogue  it  was — 

In  the  collection  of  Charles  I.,  King  of  England,  to  whom  it  was  given 

by  Lord  Ancrum  ;  in  the  Royal  inventory  of  about  1639,  No.  87. 
In  the  collection  of  James  II.,  King  of  England,  W.  Bathoe's  catalogue 
of  1758,  p,  12,  No.  12g — but  No.  130  of  the  original  catalogue. 
Scharf  thus  assumed  that  the  Woburn  picture  is  identical  with  thai  belong- 
ing to  Charles  I.     But  the  description  and  measurements  of  the  Royal  inventories 
agree  much  better  with  567  (Louvre). 

In  the  collection  of  the  Duke  of  Bedford,  Woburn  Abbey,  1897  catalogue, 
p.  88  ;  it  was  there  in  1748. 

585a.  Portrait  of  the  Painter. — In  antique  costume. 

Mentioned  by  Hofstcde  dc  Groot,  Urkunden  Ubn  Rembrandt,  No.  177. 
In  the  possession  of  the  dealer  Johannes  de  Renialmc,  Amsterdam  ;  in  the 
inventory  of  June  27,  1657,  No.  292. 

585A.  Portrait  of  the  Painter.— Head, 

Mentioned  by  H.  de  Groot,  Vrkunden,  No.  364. 

In  the  collection  of  Willcm  Spieringh,  Delft  ;  in  the  inventory  of  his  effects, 
January  23,  1689. 

585^.  Portrait  of  the  Painter. — In  Persian  dress. 

Mentioned  by  Moes,  Iconographia  Batava,  No.  6693,  75. 

Sale. — Amsterdam,  June  10,  1705  (Hoet,  i.  79),  No.  30  (59  florins). 

585*/.  Portrait  of  the  Painter. — Three-quarter  lengthy  with  both 
hands  i  life  size.     Strong  and  well  painted. 
40  inches  by  31^  inches. 
Sale. — Amsterdam,  April  7,  1734  (Hoet,  i.  409),  No.  5  (no  florins). 

585*f.  Portrait  of  the  Painter. 
27i  inches  by  23  inches. 

Sale. — G.  Uilenbrock,  Amsterdam,  October  13,  1741,  No.  10  (120  florins, 
Bary). 
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585/*.  Portrait  of  the  Painter. — With  a  gold  chain, 
identical  with  525  or  566.] 

23  inches  by  igi  inches, 

Saie, — Count  van  Wassenaar,  The  Hague,  August  19,  1750  (Hoct,  ii.  290), 
No.  2  (202  florins). 

S^SS'  Portrait  of  the  Painter. — Strongly  painted. 

24  inches  by  20  inches. 

Sa/e. — The  Hague,  December  11,  1753,  No.  11. 

585/1.  Portrait  of  the  Painter, 

25J  inches  by  19^  inches. 

SaU. — Amsterdam,  September  16»  1 760,  No.  16  (75  florins.  De  Bruîn). 

586.  Portrait  of  the  Painter. — Half-length  ;  life  size.     Almost  in 
full  fiace,  showing  one  hand.     On  the  head  is  a  cap. 

Canvas,  30^  inches  by  25^  inches. 

SaU. — J.   dc   Kommer,  Amsterdam,  April    15,   1767,  No.   47   (65   florins, 
Yvcr). 

586Û.  Portrait  of  the  Painter. 
Oval,  35^  inches  by  33I  inches. 

Sale, — Sir  R.  Strange,  London,  1 77 1  (^^42,  Lord  Melbourne). 

586A.  Portrait  of  the  Painter. 
52 J  inches  by  41 J  inches. 

StU.—],  Blackwood,  London,  1778  (^63,  J.  B.  P.  Le  Brun). 

587.  Portrait  of  the  Painter. — As  a  soldier  wearing  an  iron  helmet 
and  gorget.     Strong  and  well  pinted. 

Panel,  25J  inches  by  19!  inches. 

Sale. — Amsterdam,  July  17,  1782,  No,  84. 

587».  Portrait  of  the  Painter. 

37  j  inches  by  31^:  inches. 

In  the  collection  of  Eugene  of  Savoy,  Vienna,   1783  catalogue,  p.  167; 
printed  in  Mcuscl's  MisceUartea,  part  15, 

588.  Portrait   of  the    Painter.      Sm.  233. — Bare-headed,  with  a 

chain,  from  which  hangs  the  so-called  Order  of  St.  Michael. 
Dated  16321  oval  panel,  22  inches  by  18  inches. 

Formerly  a  pendant  to  61;,  a  portrait  of  Saslcia,  which  is  now  rectangular. 
Salts, — Dc  Gaignat,  Paris,  December  1768  {1501  francs,  with  pendant). 

C.    A.    dc    Calonnc,    Paris,    April    21,    1788    (3407    francs,    with 

pendant), 
Due  de  Choiseul-Praslin,  Paris,  February   i6,   1793  (1601    francs, 
with  pendant). 

589.  Portrait  of  the  Painter.     Sm.  205. — He  is  engaged  at  his 
studies.     "  Done  in  a  spirited  manner.** 

Sait, — Countess  of  Holderncss,  London,  March  6,  1 802  C^52  :  los.). 
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590.  Portrait  of  the  Painter. 

It  is  uncertain  whether  two  or  more  of  the  following  were  identical  : 
In  the  collection  of  Andrics  Ackersloot,  Amsterdam.      By  an  agreement  of 
March  28,  1647,  with  Martin  van  den  Broeck,  it  was  given  by  him  with  other 
pictures  and  jewels   for  ropes,  masts^  and  iron.     Ste  H.  de  Groot,  UrkunJeHy 
No.  I  to. 

In  the  collection  of  Joanna  and  Margarcta  van  Cattcnburch,  who  bought 
the  picture  from  their  brother  Dirck,  December  i,  1658.  5//  A.  Bredtus,  Oud 
Holland,  1910,  p.  7. 

In  the  collection  of  Herman  Becker,  Amsterdam  ;  in  the  inventory  of  his 
effects,  October  19,  1678.     See  A,  Brcdius,  Oud  Holiand,  1910,  p.  196. 

Sale, — Amsterdam,  April  9,  1687  (Hoct,  i.   10),  No,   100  (6  florins).     Set 

H.   de   Groot,    Urkunden,   No.    362  ;    Mocs,    Icenograpfiia  Ba/ava, 

No.  6693,  74. 

In  the  collection  of  Madame  van  Sonsbeck,  The  Hague  ;  valued  about  1700 

by  Antoni  de  Waardt  (at  $0  florins).    See  A.  Bredtus,  Oud  f/oUand,  1906,  p.  238. 

Sa/e. — Jan   de   Wale,   Amsterdam,   May   12,    1 706   (Hoet,   i.  93),   No.    15 

(30  florins). 
In  the  collection  of  Sibrand  van  der  Schclling,  Amsterdam,  171 1  ;   very 
large.     See  Moes,  Iconograpkia  Batava,  No.  6693,  77  ;  H.  dc  Groot,  Urkunden^ 
No.  393. 

Saie, — Amsterdam,  May  6,  171 6  (Hoct,  i.  198),  No.  91  (20  florins). 
In  the  collection  of  Jan  van  Bcuningen,  1718.     See  Moes,  No.  6693,  79  ; 
H.  dc  Groot,  Urkundefiy  No.  407. 

Sales. — Guérin,  The    Hague,   September    13,    1740    (Terw.   28),   No.   36 
(21  florins)  and  No,  48  (11  florins). 
Segcr  Tierens,  The  Hague,  July  23,  1743  (Hoct,  ii.  113),  No.  a»8 
(20  florins). 

In  the  collection  of  Count  Firmian,  Salzburg,  1785,  No.  175.  See  \,  Ber- 
noulli, ReiiebeschreibuHgt  xii.  vol.  iii.  p.  225  j  reprinted  in  Mcusel's  Miscellanea^ 
part  22,  p.  225. 

Saks. — Elias   van  dcr  Hocvcn,   Rotterdam,  July   20,   1768   (Terw.  664), 
No.  28  (35  florins). 
G.  W.  BôrgncT,  Frankfort-on-Main,  1778  ;  see  Mocs,  No.  6693,  89, 
London,  1785  {C^^,  Tassacrt). 
In  the  collection  of  Lindcnfcls,  Bayrcuth,  1789  ;  see  Hirsching,  Nackrickten, 
iv.  403,  noted  by  Mocs,  No.  6693,  92. 

Sales. — Bryan,  London,  May  17,  1798,  No.  19  of  the  second  day  (^^22  :  is.); 
///  Buchanan,  i.  281.    Pendant  to  "  Rembrandt's  Mother,**  689^. 
W.  Y.  Ottlcy,  London,  May  25,  181 1.     Sm.  208. 

590a.  Portrait  of  the  Painter. — At  an  advanced  age.  On  the 
head  is  a  cap. 

Canvas,  24^  inches  by  22  inches. 

Sale. — (Supplementary)  L.  B,  Coders,  Amsterdam,  August  7,   181 1   (200 
florins,  Roos  ;  bought  in). 

590^.  Portrait  of  the  Painter. — Effective  light  and  shade. 
Canvas,  15^  inches  by  13  inches. 

In  the  collection  of  Baron  CastcH  dc  Bedcrnau. 

Sale, — Baron  dc  CastcH,  Hamburg,  July  21,  1824,  No.  153. 
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Sgoc.  Portrait  of  the  Painter. — Holding  one  hand  on  his  breast. 
Canvas. 

8a/e. — A.  J.  Petit,  Malincs,  July  5,  1826,  No,  163  (4  florins,  Dc  Nootcr). 

$god.  Portrait  of  the  Painter. — With  a  gorget,  and  a  fur  cap  on 
his  head.     Well  and  clFectively  painted. 
Canvas. 

Sa/e. — P.  A.  de  Géncstet,  Amsterdam,  August  23,  1831,  No.  118  (i  florin, 
Buk). 

590^.  Portrait  of  the  Painter.  Sm.  224. — Over  sixty.  Almost 
in  full  face.  Most  of  his  face  is  in  shadow.  He  has  a  small  moustache 
and  a  bushy  beard.  He  wears  a  white  cap  and  a  plain  brown  doublet, 
showing  part  of  the  shirt-collar  and  vest. 

Panel,  23  inches  by  18  inches. 

In  the  Rijksmuseum,  Amsterdam,  1836  (Sm.)  ;  not  traceable  in  the  cata- 
logues of  that  date  nor  in  the  Museum  to-day. 

591.  Portrait  of  the  Painter.  Sm.  236. — In  his  youth.  [Possibly 
identical  with  Sm.  240  (601)  ?J 

Etched  by  T.  Worlidge,     Engraved  in  raczzotini  by  D,  Martin  [1737-98]. 
In  the  collection  of  the  Duke  of  Argyll,  when  engraved, 

59itf.  Portrait  of  the  Painter, — Half-length,  in  profile.  He  is 
writing  his  name  on  a  tablet.  On  his  head  is  a  cap.  Round  his  neck 
hangs  the  so-called  Order  of  St.  Michael. 

Canvas,  30^  inches  by  16I  inches. 

Sa/e. — Schamp  d'Aveschoot,  Ghent,  September  14,   1840,  No.    14  (3030 
francs,  Tencé  of  Lille). 

592.  Portrait  of  the  Painter. — Seen  almost  in  a  three-quarter  view. 
He  has  a  moustache  and  imperial.  On  his  head  is  a  fur  cap  trimmed  with 
gold  embroidery.  He  wears  a  black  doublet  under  a  blue  cloak  embroidered 
in  silver. 

Signed  with  the  monogram,  and  dated  1641  ;  panel,  27  inches  by 
20}  inches. 

SaU. — Héris  (Colonel  de  Bird)  of  Brussels,  Paris,  March  25,  1S41,  No.  7 
(loio  franc»). 

593.  Portrait  of  the  Painter.  Sm.Suppl.  17. — About  thirty-three. 
In  full  face.  The  left  side  of  the  head  is  in  shadow.  His  fair  hair  falls  in 
curls  on  the  shoulders.  He  wears  a  large  black  cap  and  a  black  cloak  over 
a  brown  doublet  buttoned  up  to  the  throat,  showing  only  a  small  edging  of 
white  and  part  of  a  gold  chain. 

Canvas,  30J  inches  by  24J  inches. 

Engraved  by  G.  F.  Schmidt, 

Exhibited  at  the  British  Institution,  London,  1824,  No.  99. 
In  the  collection  of  Peter  Rainier. 
In  the  poiscssion  of  Messrs.  Smith,  London. 

In  the  collection  of  James  Morrison,  Basildon  Park,  1842  (Sm.)  ;  not  now 
there. 
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S93<7.  Portrait  of  the  Painter.  Dut.  178. — About  sixty.  He 
wears  a  loose  greenish  coat  and  a  white  cap,  and  a  cross  of  the  so-called 
Order  of  St.  Michael. 

26  inches  by  21  inches. 

Mentioned  by  Mocs,  honograpkia  Batava,  No.  6693,  99. 
Exhibited  at  Brussels,  18)5. 

In  the  Academy  of  Design,  The  Hague,  according  to  the  Patureau  catalogue. 
Sa/f. — T.  Patureau  of  Antwerp,  Pari»,  April  20,  1857,  No.  «5  (5800  francs, 
Didier). 

593^.  Portrait  of  the  Painter.  Sm.  206. — He  rests  his  elbow  on 
a  window-sill  and  leans  his  head  on  his  hand.  He  wears  a  brown  coat 
with  slashed  sleeves  and  a  cloak,  one  end  of  which  covers  his  left  arm. 
Part  of  his  fece  and  the  hand  are  in  light  j  the  rest  is  in  half-shadow. 

31I  inches  by  26|  inches. 

Mentioned  by  Moes,  IcoHographia  Butava,  No.  6693,  100. 

In  the  Mcrivaux  collection,  Paris,  1806. 

In  the  Rostopchin  collection. 

Sa/fs. — London,  1844  {P.  Norton)  ;  Norton  sold  it  to  T  Garle  (for  ^3 15). 

T.  Garle,  London,  May  24,  1862  0^157  :  los..  Smith). 
In  the  possession  of  J.  Smith,  who  sold  it  in  1 862  to  J.  R.  Poynder. 

594.  Portrait  of  the  Painter.  Dut.  156  ;  Wb.  i63.^Part  of  the 
fece  is  in  full  light,  very  yellow  in  tone. 

Exhibited  at  the  British  Institution,  London,  1829,  No.  173  ;  at  the  Royal 
Academy  Winter  Exhibition,  1882,  No.  102. 

In  the  collection  of  the  Earl  of  Caledon  in  1829,  in  1857,  when  Waagen 
saw  it  (iv.  150),  and  in  1882  ;  but  not  now  there. 

594<7.  [Identical  with  833^.] 

595.  Portrait  of  the  Painter. — At  an  advanced  age.  Half-length. 
He  is  turned  to  the  left  and  looks  at  the  spectator.  His  left  hand  is  on  his 
breast.  He  has  a  moustache.  He  wears  a  cap  shading  the  upper  part  of 
the  face.  His  coat  is  open  at  the  breast,  showing  the  shirt-coliar.  The 
light  comes  from  the  left,  illumining  the  right  side  of  the  face.  Related  in 
composition  to  528. 

Signed  on  the  left  at  top,  "Rembrandt  f.  1654." 

The  original  is  lost. 

Described  from  a  copy — Wb.  106 — on  oak  panel,  32 J  inches  by  26  inches, 
with  the  top  corners  cut  off  diagonally.     This  was — 

In   the  collection  of  Johann  Wilhclm,  Elector  Palatine  (who  died  in 
1716),  DOsscldorf,  1719  catalogue,  No.  93  ;  fff  Van  Gool,  ii.  539. 
Afterwards — 
In  the  Aeltcre  Pinakothek,  Munich,  1911  catalogue,  No.  333. 
Another  copy — Sm.  226 — with  the  left  hand  holding  a  book,  was — 
Exhibited  at  the  British  Institution,  London,  l82â|^  No.  II8. 
Then  in  the  collection  of  William  Gosling. 

SaJes. — Skcffington  Smyth,  London,  March   3,  1906,  No.  75  CC*°5» 
Parton). 
Sholto  Montgomery  Cay  and  others,  London,  July  8,  1910, 
No.  54. 
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595^.  Portrait  of  the  Painter.  Wb.  225. — At  an  advanced  age. 
Strong  in  colour,  rich  in  style. 

Mentioned  by  Waagen,  ii.  137 

In  the  collection  of  H.  A.  J.  Munro,  London,  1854. 

596.  Portrait  of  the  Painter. — At  an  advanced  age.  Seen  in 
full  face.  He  wears  a  red  coat  and  a  black  cap.  He  holds  a  stick  with  a 
gold  tassel. 

Signed  on  the  right  at  top,  "  Rembrandt  F." 

The  original  is  lost. 

Described  from  a  copy  in  the  castle  of  Kronenborg,  Zealand,  Denmark. 

597.  Portrait  of  the  Painter.  Sm,  234;  Dut.  i6r. — About 
fifty-three.  He  is  seen  in  a  three-quarter  view.  He  wears  a  plain 
cloak  enveloping  his  body,  and  a  dark  cap  of  a  loose  and  broken  form. 

The  original  is  lost.     Described  by  Sm.  from  a  print  by  G.  Longhi. 

598.  Portrait  of  the  Painter.     Sm.  237. — Half-length. 

The  original  is  lost.      Described  by  Sm.  from  an  etching  by  J.  H.  S. 

599.  Portrait  of  the  Painter.     Sm.  238. 

The  original  is  lost.     Described  by  Sm.  from  an  etching  by  T.  Reeve. 

600.  Portrait  of  the  Painter.     Sm.  239.— A  head. 

The  original  is  lost.     Described  by  Sm.  from  an  etching  signed    **  Rcmb." 

601.  Portrait  of  the  Painter.  Sm.  240. — In  a  velvet  cap. 
[Possibly  identical  with  833^.     Cf.  591.] 

The  original  is  lost.     Described  by  Sm.  from  an  etching  by  T.  Worlidge. 

6oitf,  Portrait  of  the  Painter. — Very  young,  laughing.  Bare- 
headed, with  a  gorget. 

Mentioned  by  Moes,  Iconographia  Batava,  No.  6693,  6. 
The  original  is  lost.     Engraved  by  L.  A.  Clacssens  as  "Le  Rireur**  after 
Frans  Hals  ! 

602.  Portrait  of  the  Painter  with  his  Wife. 

Mentioned  by  Hofstede  de  Groot,  Urkuntieti,  No.  336. 

In  the  collection  of  the  widow  Louys  Crayers,  Amsterdam,  1677. 

603.  Portrait  of  the  Painter  with  his  daughter  Cornelia 
(born  1654  ;  died  about  1680). 

Oval. 

The  original  is  lost. 

A  picture  of  this  subject,  originally  in  oval  but  now  rectangular,  is  in  the 
Lierre  Museum,  near  Antwerp,  No.  45.  It  is  there  attributed  to  Rembrandt. 
The  author,  when  he  saw  it,  was  uncertain  whether  to  assign  it  to  Lievens,  on 
account  of  the  strong  golden  tone  in  the  hair,  or  to  give  it  to  N.  Maes,  on 
account  of  the  sharp  contrast  between  white  and  red. 

Described  by  Hofstede  de  Groot,  Urkuntien,  No,  387,  from  a  copy  by 
Hyacinthe  Rigaud,  Paris,  who  valued  it  in  the  inventory  taken  of  his  collection. 
May  17,  1703  (at  200  francs). 


292 


REMBRANDT 


SECT. 


604.  Portrait  of  the  Painter  with  Gerard  Dou, 

Mentioned  by  Hofstcdc  dc  Groot,  Urkunam^  No.  177. 
In  the  possession  of  the  Amjterdam  dealer  Johannes  de  RcniaJme,  in  the 
inventory  of  June  27,  1657,  No.  502. 

PORTRAIT  OF  THE  PAINTER.— Other  pictures  in 
which  Rembrandt  portrayed  himself  are  270  (Moes  6693,  71)  j  2S3  (Mocs 
66937  39)  -y  334  (Moes  6693,  25)  ;  335  ;  337  (Moes  6693,  26)  ;  and,  ac- 
cording to  other  authorities,  also  263  (Moes  6693,  ig)  ;  350  (Moes  6693, 
14)  i  and  746  (Moes  6693,  43). 

605.  SASKIA  VAN  UYLENBURCH,  wife  of  Rembrandt  from 
1634  (born  1613  ;  died  June  14,  1642}.  Sm.  570  ;  Bode  38  i  Dut.  184  ; 
Wb.  30  i  B.-HdG.  265. — Half-length  ;  iife  size  ;  seen  in  full  face,  but 
Inclined  a  little  to  the  left,  and  looking  at  the  specutor.  She  has  blue 
eyes  and  red  lips  tightly  shut.  With  her  left  hand  she  holds  at  her  bosom 
a  dark  cloak  hanging  over  her  right  shoulder.  Her  fair  hair  falJs  loosely 
on  her  shoulders  ;  on  the  back  of  her  head  is  a  broad  fur  cap  adorned  with 
a  string  of  pearls  held  in  place  with  brooches.  Her  pleated  chemisette  is 
open  at  the  throat,  showing  a  pearl  necklace  with  a  broad  clasp.  Her 
gown,  cut  square  on  the  bosom,  has  a  pattern  in  golden  yellow  j  under 
the  short  wide  sleeves  of  dull  red  are  the  pleated  sleeves  of  the  chemisette. 
On  the  bosom  rests  a  heavy  twisted  gold  chain,  holding  by  a  clasp  the 
cloak  on  the  left  shoulder.  Full  light  falls  from  the  left  on  the  face  and 
neck.  Dark  background.  As  the  picture  is  dated  a  year  after  Saskia's 
death,  and  as  the  resemblance,  for  example,  to  the  Dresden  portrait  of 
1641  (609}  is  very  slight,  the  identity  of  the  sitter  is  by  no  means 
established. 

Signed  on  the  right  above  the  shoulder,  "Rembrandt  f.  1643"; 
panel  of  foreign  wood  resembling  mahogany,  28^  inches  by  23I  inches. 

Engraved  by  W.  Ungcr  in  the  work  on  the  Berlin  Gallery. 

Mentioned  by  Vosmacr,  pp.  209,  531  :  Bode,  pp.  456,  563  ;  Dutuit,  p, 
15  ;  Michel,  pp.  303,  551  [231,  436]  ;  Mocs,  Iconograpkia  Batava,  8168,  17  ; 
Nicolai,  ii.  887,  No.  90. 

In  the  Royal  palaces,  Potsdam;  transferred  to  the  Berlin  Museum,  1830. 

In  the  Kaiser  Friedrich  Museum,  Berlin»  1911  catalogue,  No.  8i2. 

606.  SASKIA  VAN  UYLENBURCH,  B.-HdG.  152.— Half- 
length,  without  hands  ;  life  size.  She  is  turned  to  the  right,  but  looks  at 
the  spectator.  She  wears  a  green  gown,  cut  open  at  the  throat  and 
embroidered  with  gold.  Her  throat  is  covered  with  a  fine  pleated 
chemisette  fastened  with  a  string  of  pearls.  A  long  dark  veil,  falling 
down  her  back,  is  fastened  in  front  on  her  brownish  hair  with  a  string  of 
pearls  and  a  clasp  in  which  is  a  brown  ostrich  feather.  In  her  right  ear, 
which  is  alone  visible,  is  a  single  pearl.  Clear  dark  brown  background. 
The  light  comes  from  the  left. 

Signed  on  the  right  on  a  level  with  the  shoulder,  "Rembrandt  f. 
1633  '  ;  oval  oak  panel,  26  inches  by  19  inches. 

Mentioned  by  Moes,  8168,  5. 

In  the  collection  of  Lord  Elgin,  Broomhall,  Scotland. 
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607.  SASKIA  VAN  UYLENBURCH.  Sm.  489  and  495  ; 
Bode  63;  Dut.  i8û;  Wb.  64;  B.-HdG.  150.— Haif-length  ;  life  size. 
She  stands  with  her  body  inclined  to  the  left  and  her  head  in  full  profile 
to  the  left.  On  her  fair  auburn  hair,  kept  in  place  by  a  chain  wound 
round  the  head  and  by  a  kerchief,  she  wears  a  broad-brimmed  hat  of  gold 
brocade,  lined  with  red  velvet  and  surmounted  by  a  large  white  ostrich 
feather.  She  has  a  gown  of  a  deep  purplish  red  with  very  short  sleeves  ; 
from  under  it  appears  a  rich  embroidered  silk  chemisette  of  pale  green, 
embroidered  with  pearls  and  precious  stones  at  the  throat  and  on  the  full 
hanging  sleeves.  She  holds  with  her  left  hand  a  dark  fur  cloak  thrown 
over  her  right  shoulder  j  in  her  right  hand  she  holds  to  her  bosom  a  little 
sprig  of  rosemary.  She  is  richly  adorned  with  pearls  in  her  ears,  at  her 
throatj  and  in  several  bracelets  on  both  arms.  Full  but  softened  light 
falls  from  the  left  on  the  face  and  throat.  The  greyish-brown  background 
is  rather  dark.     Painted  about  1633. 

Oak  panel,  39  inches  by  30J  inches,  jj 

f*''  s  A  copy — Sm.  530,  and  Suppl.  24  ;  Wb.  i— with  variations,  dating  from  the 
eighteenth  century,  is  in  the  Antwerp  Museum,  1905  catalogue,  No.  293  ; 
etched  by  A.  Porel.     It  was  in  the — 

Saits. — Robit,    Paris,    May  2 1,    1 801,  No.    1 52  of  Bryan's    catalogue 
(^210,  Sir  Simon  Clarke)  ;  see  Buchanan,  ii.  62. 
Sir  Simon  H.  Clarke,  London,    May    8,    1840    (^142  :  i6s., 

Nicuwcnhuys). 
William  II.,  King  of  Holland,  The  Hague,  August  12,   1850 
(3700  florins,  E.  Le  Roy  of  Brussels)  ;  [see  915]. 
Studies  for  the  piccurc  are  in  the  Albcrtina,  Vienna  (HdG.  143 1)  and  in 
the  collection  of  C.  Hofstede  dc  Groot,  The  Hague. 

Etched  by  H.  Dc  Thicr  ;  by  Oortman  (Filhol,  vi.  395)  ;  by  L.  Flaracng  in 
the  Gazette  </w  Beaux^Arts,  1869,  and  Dutuit,  iii.  ;  by  W,  Unger,  1870  ;  and 
N.  Mossoloff,  1876. 

Mentioned  by  Vosmaer,  pp.   133,  499;  Bode,  pp.  417,   566;  Dutuit,  p. 
27  ;  Michel,  pp.  174,  552  [133-4,  437]  :  J-  Six  in  Oud  Ho/land,  1894,  p.  153  ; 
Mocs,  8168,  2  ;  Hofstede  dc  Groot,  UrkunJe»,  Nos.  195,  386. 
In  the  collection  of  Rembrandt,.  Amsterdam,  till  1652. 
In  the  collection  of  Jan  Six,  Amsterdam,  who  acquired  it  from  Rembrandt. 
Sale. — Jan  Six,  Amsterdam,  April  6,  1702,  No.  39  (510  florins,  Nicolaes 

Six). 

In  the  collection  of  Nicolaes  Six,  Amsterdam. 

Saie. — Wiilcm  Six,  Amsterdam,  May  12,  1734  (Hoci,  i.  412),  No.  36 
(270  florins,  Valerius  dc  Rcuvcr). 

In  the  collection  of  Valerius  de  Reuver,  Delft  ;  No.  112  in  the  inventory 
preserved  in  the  Amsterdam  University  library,  where  the  picture  is  wrongly 
assigned  to  1642. 

In  the  collection  of  Madame  dc  Reuver,  Delft  (Hoet,  ii.  393)  ;  acquired 
with  it  in  1750  for  Wilhclm  VIII.,  Landgraf  of  Hcsscn-Casscl. 

In  the  Royal  Gallery,  Cassel,  1913  catalogue,  No.  236  (old^No.  214); 
(valued  by  Sm.  in  1836  at  ^CS^S)* 

I608.  SASKIA  VAN  UYLENBURCH.— Sm.  579  i  Bode  83  ; 
Dut.  181;  Wb.  82  ;  B.-HdG.  151. — Half-length,  with  one  hand;  life  size. 
She  is  in  profile  to  the  left,  with  the  head  slightly  bent  down  ;   she  turns 
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her  smiling  face  to  the  spectator  and  rests  her  gloved  right  hand,  which  is 
alone  visible,  below  her  breast.  She  wears  a  broad  slashed  red  velvet  cap 
with  a  gold  chain  and  a  tall  ostrich  feather.  Her  blue  gown,  with  a  pattern, 
is  cut  low  in  the  neck,  showing  a  white  cloth.  Her  hair  falls  loosely 
down  her  back.  In  her  ear  is  a  peart  ;  round  her  throat  is  a  pearl  necklace. 
On  her  shoulder  is  a  double  knot.  Bright  light  falls  from  the  left  at  top 
on  the  lower  part  of  the  face,  the  throat,  and  the  shoulder.  Dark 
background. 

Signed  to  the  left  on  a  level  with  the  shoulder,  "  Rembrandt  ft.  1633  j 
oak  panel,  21  inches  by  17^  inches. 

There  are  copies  (l)  in  a  private  collection  in  London,  and  (2)  in  the 
sale  : — H,  D.  Roussel,  Brussels,  May  23,  1893,  No,  62. 

Engraved  by  J.  L.  Kaab  and  by  F.  Bôttcher  ;  etched  by  A.  H.  Riedcl  and 
by  N.  MossolofF. 

Mentioned  by  Vosraaer,  pp.  133,  499  ;  Bode,  pp.  416,  569  ;  Dutuit,  p.  i8  ; 
Michel,  pp.  173,  553  [133,  437]  i  Mocs.  8168,  4.. 

In  the  Dresden  Gallery,  1908  catalogue,  No.  1556;  it  has  been  there  since 
1817. 

609.  SASKIA  VAN  UYLENBURCH.— Sm.  574;  Bode  84; 
Dut.  183  i  Wb.  83  ;  B.-HdG.  264. — Three-quarter  length  j  life  size. 
She  stands,  seen  in  Aill  face,  with  her  head  bent  down  a  little  to  the  left  ; 
her  brown  eyes  look  with  a  smile  at  the  spectator.  Her  left  hand  lies  on 
her  bosom  j  her  right  hand,  stretched  out  in  front,  holds  a  red  flower  with 
a  double  bloom.  Another  flower  lies  on  the  low  grey  stone  wail  to  the 
left.  She  has  brown  hair,  falling  in  short  ringlets  on  her  brow  and  in  long 
curls  on  her  shoulders.  She  wears  a  loose  red  gown  with  short  sleeves  ;  a 
transparent  wrap  of  brown  gauze  is  wound  round  her  from  the  right 
shoulder  to  the  left  hip.  The  gown,  half  open,  is  cut  out  wide  to  show  the 
fine  chemisette,  also  cut  low,  which  she  presses  to  her  bosom  with  her  left 
hand.  Over  her  left  forearm  hangs  a  cloak.  Her  ornaments  are  a  narrow 
diadem,  pearl  ear-rings,  a  pearl  and  a  coral  necklace  with  a  brooch,  a  gold 
chain  wound  twice  round  her  wrist,  and  two  bracelets  on  her  left  arm. 
Bright  light  falls  from  the  left  at  top  on  her  figure.     Dark  background. 

Signed  on  the  left  at  foot,  "  Rembrandt  f.  1641  **  i  oak  panel,  39  inches 
by  33  inches. 

Etched  in  178 1  and  again  later  by  A.  H.  Riedcl;  and  by  W,  Ungcr. 
Lithographed  by  Hanfstaengl,  Engraved  by  D.  J,  Pound,  and  by  A,  Schulthciss 
in  1885. 

Mentioned  by  Vosmacr,  pp.  209,  527  ;  Bode,  pp.  456,  569  ;  Dutuit,  p.  28  ; 
Michel,  pp.  297,  553  [224-5,  23'»  438];  Mocs,  8168,  16. 

Sale. — G.  Bicker  van  Zwieten,  The  Hague,  April  12,  I741  (Hoet,  ii.  21), 
No.  131  (250  florins). 

In  the  Araignon  collection,  Paris  ;  acquired  ftom  it  in  1742  for  the  Electoral 
Gallery,  Dresden. 

In  the  Dresden  Gallery,  1908  catalogue.  No.  1562  [valued  by  Sm.  in 
1836  at  ^567  :  I  OS.]. 

SASKIA  VAN    UYLENBURCH. 
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small  cap  embroidered  with  gold  on  the  back  of  her  head  ;  a  large  bluish- 
green  plume  is  fixed  in  the  cap  and  a  transparent  veil  fells  from  the  back  of 
it.  Round  her  throat  is  an  olive-green  wrap.  On  her  reddish-purple 
gown  lies  a  large  gold  medal.  In  the  left  ear,  which  is  alone  visible,  hangs 
a  pearl.  Full  light  falls  from  the  left  on  the  right  side  of  the  face.  Dark 
background,  illumined  to  the  right.  Painted  about  1633-34.  [Cf.  886.] 
Oak  panel,  5 J  inches  by  4  inches  ;  the  corners  are  cut  oft  at  an  angle, 
but  it  was  originally  an  oval. 

The  study  seems  to  have  been  used  for  the  head  of  the  woman  bathing  in 
the  foreground  of  "Diana  ind  Actaeon  "  (200). 

Mentioned  by  Moes,  Icenographia  Batava,  6686,  I,  and  8168,  7. 
Exhibited  at  Amsterdam,  1898,  No.  15  ;  at  the  Royal  Gallcrj',  The  Hague» 
1897-1907  ;  at  the  Royal  Academy  Winter  Exhibition,  London,  1 899,  No.  z6. 
In  the  Royal  Gallery,  Schleissheim,  near  Munich. 

SaJei. — Goeckc,  Anrcpt-Elmpt,  and  others,  Cologne,  June  ç,  1893,  No.  143, 
under  the  name  of  Govcrt  Flinck. 
J,  Brade  and  others,  Cologne,  October  «5,  1 897  (300  mark,  Hofttede 
dc  Groot),  under  the  name  of  Goveri  Flinck. 
In  the  collection  of  C.  Hofstcdc  dc  Groot,  The  Hague. 

611.  SASKIA  VAN  UYLENBURCH.  B.-HdG.  154.— Half- 
length,  without  hands  ;  life  size.  She  sits,  turned  half-left,  with  her  face  in 
profile,  looking  thoughtfully  into  the  distance.  Her  very  fair  hair  is  neatly 
dressed  ;  a  few  ringlets  stray  on  to  her  brow  and  temples.  On  her  head  is  a 
small  cap  with  two  jewelled  gold  chains  and  a  light  green  veil  falling  down 
her  back  and  on  her  shoulders.  In  her  left  ear  is  an  ear-ring  with  a  large 
pearl  ;  round  her  neck  arc  a  string  of  pearls  and  a  slender  necklace  with 
a  gold  cross.  Her  red  gown,  embroidered  with  gold,  is  cut  low  at  the 
throat.  A  grey-green  breast-plate  with  a  design  on  it  is  fastened  by  two 
gold  chains  to  the  shoulders  and  exposes  the  chemisette.  A  loose  cloak 
with  a  gold  pattern  fells  over  the  shoulders  and  is  festened  in  front  with  a 
clasp.  Full  and  evenly  distributed  light  falls  on  the  whole  figure.  The 
background  is  rather  dark,  but  is  illumined  to  the  right  j  the  upper  corners 
are  rounded  ofF  in  dark  patches. 

Signed — indistinctly  because  it  has  been  partly  repainted — to  the  left  on 
a  line  with  the  throat,  "Rembrandt  f.  1635 "j  oak  panel,  27  inches  by 
II  inches. 

Mentioned  by  Moes,  Iconograpkia  Batavay  No.  8168,  10  ;  [Michel,  137  (?), 

433]- 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1 893,  No. 
101,  and  1899,  No.  84. 

In  the  collection  of  Henri  Penon,  Paris. 

In  the  collection  of  Samuel  S.  Joseph,  London, 

In  the  possession  of  the  Paris  dealer  C,  Sedclmcyer,  "  Catalogue  of  300 
Paintings,"  1898,  No.  129. 

In  the  possession  of  M.  Knocdlcr  and  Co.,  London. 

612.  SASKIA  VAN  UYLENBURCH.  Bode  294;  Dut.  188; 
Wb.  300  ;  B.-HdG.  149. — Half-length,  without  hands  ;  life  size.  She 
is  in  profile  to  the  left.  A  string  of  pearls  and  a  gold  clasp  with  a  bow 
confine  her  feir  hair,  which  is  raised  up  at  the  back  and  is  slightly  curled 
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in  front.  There  is  another  string  of  pearls  round  her  neck  j  in  her  car  is 
a  large  pearl  ;  at  her  bosom  is  a  large  ruby  in  a  wide  setting.  She  wears  a 
black  gown  with  a  blue  waistband  and  bows  ;  on  it  is  a  triple  collar  of  rich 
lace.     Dark  greyish-brown  background. 

Signed  to  the  left  at  foot,  "  R  H  L  van  Ryn,  1632  "  ;  canvas,  27  inches 
by  22  inches. 

Mentioned  by  Bode,  pp.  400»  421,  596;  Michel,  pp.  106,  563  [127-8, 
435]  ;  Dutuit,  p.  51  ;  Moes,  No.  6686,  9,  and  No.  8 1 68,  i. 

Exhibited  at  Amsterdam,  1898,  No.  22  ;  in  Paris,  191 1,  No.  121. 

Sales. — Dc  Mier  of  Vcvcy,  Paris,  1840  ;  see  C.  Blanc,  ii.  439. 
J.  Reiset,  Paris,  April  29,  1870. 

In  the  Courtin  collection,  Paris,  1872. 

Sale. — Haro,  Paris,  May  30,  1892. 

In  the  collection  of  Edouard  André,  Pan's  ;  bequeathed  by  his  widow  in 
1912  to  the  Institut  de  France. 

In  the  Musée  Jacquemart-André,  Paris. 

613.  SASKIA  VAN  UYLENBURCH.  Dut.  289  ;  Wb.  n  ; 
B.-HdG.  155.^ — Three-quarter  length  J  life  size.  She  stands,  inclined  half- 
right  and  turning  her  head  to  the  spectator  ;  she  rests  her  right  hand  on  the 
back  of  a  chair  ;  her  left  arm  hangs  down.  A  broad  flat  brown  cap  with  a 
yellow  ostrich  feather  covers  her  gdlden-brown  hair.  Her  dull  dark  green 
gown  is  cut  out  square  at  the  throat,  exposing  the  crimped  chemisette,  which 
is  partly  open  ;  over  the  gown  falls  a  short  blackish-blue  cloak  fastened  at  the 
breast  with  a  broad  gold  clasp.  On  the  left  shoulder  the  cloak  is  adorned 
with  a  long  gold  ornament  with  a  large  stone.  A  variegated  gauze  wrap 
is  drawn  back  from  the  throat  and  over  the  shoulders.  Round  the  neck  is 
a  string  of  pearls  ;  in  the  ear  is  an  ear-ring  with  a  pearl.  The  hands  arc 
covered  with  loose  deerskin  gloves.  The  portrait  is  painted  over  an  older 
picture  that  had  been  begun  j  this  picture  shows  through  in  places. 

Signed  on  the  right  at  top,  "Rembrandt  f.  1635  "j  oak  panel,  39 
inches  by  28  inches. 

^H  There  arc  copies — 

r 


2. 


3- 


In  the   Darmstadt   Museum,  1885  catalogue.  No.  348 — ^Wb.  69; 

Moes,  8168,  12. 
Exhibited  at  Mainz,  1887,  No.  64,  as  a  Princess  Fonti  by  Bcrnacrt 
Fabritius,     from    the     collection    of    Stephen    Michel,    Mainz. 
Formerly  in  the  collection  of  Prince  Fonti — Moes,  8168,  13, 
In  the  possession  of  a  Paris  dealer,  about   1900.     Formerly  in  the 
collection  of  Baron  KOnigswartcr,   Vienna,  under  the   name   of 
Govcrt  Flinck. 
Mentioned  by  Vosmacr,  p.  524»    Dututt,  p.  57;    Michel,  p,  551  [439]; 
Moes,  No.  8168,  II. 

Exhibited  at  Leipzig,  1889,  No.  186. 

In  the  collection  of  Count  Luckner,  Altfranken,  Dresden. 

In  the  collection  of  Baron  Edmond  de  Rothschild,  Paris. 


614,  SASKIA  VAN  UYLENBURCH.  B.-HdG.  156.— Half- 
length,  without  hands  ;  life  size.  She  is  turned  a  little  to  the  right  and 
bends  her  head  down  to  the  right  ;  she  is  seen  almost  in  full  fece.  She 
has  brown  eyes  and  a  fresh  complexion.      Her  brown  ringlets  are  fastened 
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on  both  sides  j  over  them  is  a  transparent  gold-embroidered  veil,  held  in 
place  at  top  by  a  clasp  with  a  black  plume.  In  each  ear  is  a  pear-shaped 
pearl.  Her  gown,  golden  green  in  tone,  has  a  pattern  and  is  trimmed  with 
gold  brocade  ;  it  is  cut  out  in  a  round  at  the  throat,  showing  the  fine 
chemisette,  and  over  it  a  collar  richly  worked  in  gold  with  a  large  pearl 
pendant. 

Signed  on  the  right  a  little  betow  the  level  of  the  shoulders,  "  Rem- 
b{r)and;t  f.  1636" — the  "r  "  having  been  inserted  afterwards  by  the  painter  j 
canvas,  31  inches  by  26  inches. 

Mentioned  by  Mocs,  homgrafhia  Batava^  No,  8168,  15. 
Exhibited  at  Amsterdam,  1878,  No.  38,  as  the  "Portrait  of  a  Lady.'* 
In  the  collection  of  J.  Carpenter  Garnicr,.  Rookcsbury  Park,  Hampshire. 
In  the  collection  of  Sir  C.  J.  Robinson. 

In  the  possession  of  the  Paris  dealer  C,  Scdclmcycr,  "Catalogue  of  too 
Paintings,"  1899,  No.  36. 

In  the  collection  of  A.  M.  Byers,  Pittsburg. 

615.  SASKIA  VAN  UYLENBURCH.  Sm.  502,  576,  578; 
Wb.  454  J  B.-HdG.  153. — Half-length,  without  hands  ;  life  size.  She 
is  in  profile  to  the  right,  but  turns  her  head  a  little  towards  the  spectator, 
at  whom  she  is  looking.  She  wears  a  dark  blue  cloak  with  narrow  gold 
trimming  at  the  throat,  where  the  line  pleated  chemisette  is  exposed.  On 
the  bosom  lies  a  gold  chain.  On  her  reddish-gold  hair  is  a  fine  veil  with 
a  coloured  pattern,  falling  down  her  back  and  on  her  shoulders.  A  pearl 
is  attached  by  a  long  loop  to  her  ear.  Full  light  falls  on  the  right  side  of 
the  face.     Dark  background.     Painted  about  1633. 

Oak  panel,  23^  inches  by  j8  inches. 

A  copy  is  in  the  collection  of  Madame  J.  J.  Bichofcn-Burckhardt,  Basel, 
1907  catalogue,  No.  73. 

Engraved  in  mezzotint  by  R.  Rcid,  1776,  with  a  stone  frame  added. 
Exhibited  at  the  British  Institution,  London,  185 1,  No.  85  ;  at  the  Hudson- 
Fulton  Celebration,  Metropolitan  Museum,  New  York,  1909,  No.  81, 

$aUs» — Dc  Gatgnat,  Paris,   December    1768   (1501    francs,   with   pendant, 
588). 
£.  A.  de  Calonne,  Paris,  April  21,  1788  (3407  francs,  with  pendant, 

588). 
De    Choiscul-Praslin,  Paris,  February   18,   1793  (l6oi   francs,  with 
pendant,  588). 
In  the  collection  of  Bouchicr  Clecvc,  London. 

Zalti. — W.  Wells  of  Rcdleaf,  London,  May  1 848  {[fiz  :  25.,  Davenport  ; 
probably  bought  in). 
W.  Wells,  London,  May  10,  1890  (^1690  :  10$.). 
H.  Bingham  Mildmay,  London,  June  24,  1893,  No/58  (j^28oo  :  7s.). 
In  the   possession  of  the  Paris  dealer  C.  Scdclmcycr,  "Catalogue  of  100 
Paintings,"  1894,  No.  31. 

In  the  collection  of  the  late  P.  A.  B.  Widencr,  Philadelphia,  1908  catalogue. 
No.  241. 

6i5<ï.  Saskia  van  Uylenburch.— Half-length. 

In  the  collection  of  Sir  Robert  Walpolc,  Houghton  Hall,  Norfolk,  1 767 
catalogue,  No.  48. 
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616.  Saskia  van  Uylenburch. 

It  is  uncertain  whether  two  or  more  of  the  following  were  identical  : 

In  the  collection  of  Andrics  Ackcrsloot,  Amsterdam  ;  given  by  him  to  Martin 
van  den  Brocck,  by  agreement  of  March  28,  16+7,  with  other  pictures  and 
objects  of  value  in  exchange  for  ropes,  masts,  and  iron.  Se/  Hofstede  dc  Grooi, 
UrkunJtHy  No.  110.     [Cf.  590.] 

In  the  collection  of  the  Prince  of  Wales  before  1752  (Hoct,  ii.  897). 

SaU. — Bryan^  London,  May  17,  1 798,  No.  20  (^76  :  tjs.)  ;  see  Buchanan, 
i.  288  and  295.  Formerly  in  the  sale  : — Baron  Nagel,  London, 
March  18,  1795  (£72  :9s.) — Sm.  527. 

In  the  collection  of  Lady  Clarke,  1836  ;  formerly  in  the  collection  of  Sir 
Simon  H,  Clarke.  Exhibited  at  the  British  Institution,  London,  1 8 19,  No.  67, 
and  1836,  No.  36. 

617.  Saskia  van  Uylenbiirch.^ — Half-length  j  life  size.  She  is  seen 
in  a  three-quarter  view,  in  her  prime.  She  wears  an  Armenian  costume  j 
over  her  gown  is  a  cloak  adorned  with  gold  embroidery  and  gold  clasps. 
Her  chemisette  is  pleated  in  narrow  folds  and  fastened  at  the  throat.  In 
her  ears  are  jewelled  pendants.  Her  hand  is  bare.  Her  hair  is  drawn  back 
without  ringlets  and  is  surmounted  with  a  plume-  Her  right  hand  lies  on 
her  bosom. 

Panel,  24  inches  by  i8i  inches. 

In  the  collection  of  Baron  Spaan-Lalccq,  The  Hague. 

Sales. — X.  de  Burtin,  Brussels,  July  21,  18 19,  No.  140  (looc  florins). 

X.  dc  Burtin,  Brussels,  November  4,    1 84 1,   No.   51*  (200  francs, 
Giblct). 

618.  Saskia  van  Uylenbtirch.    Sm.  544  ;  Dut.  182  ;  Wb.  459. — 

She  is  in  three-quarter  profile.  She  has  curly  brown  hair  with  a  green 
and  a  white  plume.  She  wears  pearls  and  a  gold  chain,  a  bodice  with 
buttons,  a  small  grey  silk  mantle,  and  a  veil  falling  on  her  shoulders. 
"  Painted  in  the  artist's  finished  manner  "  (Sm.).  [Probably  identical  with 
700.] 

Signed,  and  dated  1633  j  oval  panel,  28  J  inches  by  19  inches. 

Mentioned  by  Dutuit,  pp.  17,  56. 

In  the  Lockhorst  coilection,  Rotterdam. 

Sale. — Cardinal  Fesch,  Rome,  March  17,  1845,  No.  195  (300  scudi). 

61 8*7.  Saskia  van  Uylenburch.  Wb.  181. — It  corresponds  to  the 
etching  of  "The  Great  Jewish  Bride"  of  1634 — that  is,  1635  j  Bartsch 

340  [Hind  127]. 

Mentioned  by  Vosmaer,  p.  504. 

In  the  Donnadicu  collection,  London. 

SASKIA  VAN  UYLENBURCH.— Other  pictures  in  which 
Rembrandt  probably  portrayed    his   wife  are    196,  204,   205,   206,  307, 

334,337- 

619.  ALLOTTE  ADRIAENS  (died  1656),  wife  of  Elias  Trip  from 
1609.  Sm.  538;  Dut.  284;  Wb.  473;  B.-HdG.  57 1.— Half-length, 
without  hands  ;  life  size.  She  is  turned  to  the  left  and  looks  at  the  spectator. 
She  wears  a  black  eown,  a  close-fittine  black  cap«  the  point  of  which 
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stretches  over  the  brow,  and  a  large  ruff.     Dark  background.     The  light 
falls  from  the  left  at  top. 

Signed,  "Rembrandt  f.  1639";  oak  panel,  26  inches  by  22  inches. 

A  copy  is  in  the  collection  of  S.  Laman  Trip,  The  Hague. 
Mentioned  by  Dutuit,  pp.  15,  16,  56. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition^  London,  1 873,  No. 
126,  and  1899,  No.  60. 

Saks. — ^T.  Emmerson,  London,  1832  [in  his  possession  1836,  according  to 
Sm.]. 
(Possibly)  Dubois,  Paris,  December  7,  1840  (3600  francs). 
Possibly  in  the  Gaillard  collection,  Rouen. 
In  the  collection  of  Sir  Francis  Cook,  Bart.,  Richmond. 
In  the  collection  of  Sir  Frederick  Cook,  Bart.,  Richmond. 

6i9<7.  Marquis  d'Andelot  (1620- 1649) }  Caspar  de  Coligny,  Marquis 
d'Andelot,  afterwards  Due  de  ChatiOon.  He  was  in  Holland  in  1633-34, 
and  in  the  spring  of  1640.  He  became  Colonel  of  a  Dutch  infantry 
regiment  in  1644. 

Mentioned  by  Jan  Veth,  Kunstckrvniek,  June  18,  1909,  ajid  Onze  Kunst, 
March  19 12;  by  Hofstcdc  dc  Groot,  Oud  Holland^  1912»  p.  180,  and  1913, 
p.  65- 

The  original  is  lost.  Celebrated  by  De  Scudéry  in  his  collection  of  poems 
published  May  1645  (vol.  i.  p,  171),  where  he  says  that  d'Andelot  would  be 
taken  for  an  Adonis  if  he  were  not  armed,  and  for  a  queen  of  the  Amazons  if  he 
wore  his  helmet. 

620.  CORNELIS  CLAESZ  ANSLO  (i 592-1646),  Mennonite 
preacher  at  Amsterdam,  AND  HIS  WIFE  AELTJE  GERRITSE 
SCHOUTEN.  Sm.  276  ;  Bode  188  ;  Dut.  197  -,  Wb.  144  ;  B.-HdG. 
282. — Almost  full-length  figures  ;  life  size.  Anslo,  seen  almost  in  full  face, 
sits  at  a  table.  He  leans  his  right  arm  on  the  arm  of  the  chair.  He  stretches 
out  his  left  hand  to  the  front  and  turns  as  if  speaking  to  the  woman  seated  on 
the  right  ;  she,  seen  almost  in  profile  to  the  left,  turns  towards  him.  Her 
hands  rest  in  her  lap  ;  in  her  left  hand  ij  a  pocket-handkerchief.  Anslo 
has  a  dark  beard.  He  wears  a  broad-brimmed  black  hat,  a  narrow  collar, 
and  a  large  dark  cloak,  trimmed  with  fur,  over  his  black  coat.  His  wife 
wears  a  small  white  cap  with  ear-flaps,  a  thin  and  narrow  cuff,  and  a  black 
silk  gown.  To  the  left  is  the  study-table  with  a  brown  cover  j  a  reading- 
desk  with  an  open  folio  and  a  metal  candlestick  with  two  branches  stajid 
on  the  pale  Smyrna  carpet,  which  is  half-turned  back.  Behind  the  preacher 
is  a  bookcase,  almost  hidden  by  a  dull  green  curtain.  Full  light  falls  from 
the  left  on  the  right  side  of  the  preacher,  on  his  left  hand,  and  on  the 
woman.  A  tradition  traceable  to  the  middle  of  the  eighteenth  century 
identifies  the  woman  as  Acltje  Gerritse  Schouten,  wife  of  Anslo.  Ste  as 
to  this  Bode,  'Jahrbuch  der  K'Snigl'ichen  Preussischen  Kunstsammlungen^  xvi. 
(1895),  PP-  3»  ^97  i  J-  Six,  Oud  Holland^  1909»  P-  65. 

Signed  on  the  left  at  foot,  "  Rembrandt  f.  1641  **  ;  canvas,  rounded  at 
top  corners,  68  inches  by  83  inches. 

A  smaller  copy,  dating  from  the  eighteenth  century,  is  in  the  Anslo-Hofje, 
Amsterdam. 
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A  preliminary  study  in  red  chalk  for  the  etched  portrait  of  Anslo,  B.  171 
(Hind  187),  is  in  the  British  Museum,  reproduced  by  Lippmann,  120.  A  pen 
drawing  of  1640,  in  the  collection  of  Baron  Edmond  de  Rothschild,  shows 
Anslo  seated  at  full  length  and  is  a  study  for  the  painted  portrait  ;  it  is  repro- 
duced, HdG.  iii.  17,  A  pen-sketch  for  the  same  is  in  the  Berlin  Print-room, 
reproduced,  HdG.  iv.  38.  A  sketch  for  the  books  on  the  table  to  the  left  was 
in  the  collection  of  J,  P.  Heschinc,  London  ;  reproduced,  Lippmann  8g. 

Engraved  in  mezzotint  by  Boydcll,  1 78 1.  Etched  by  K.  Kttpping,  1899  ; 
by  A.  KrQger  in  the  Jahrbuch  der  KSniglichen  Preusstichen  Kunstsammlungen^  ivi. 

Mentioned  by  Vosmacr,  pp.  208,  527  ;  Bode,  pp.  463,  585  ;  Dutuit,  p.  42  ; 
Michel,  pp.  272,  556  [208-10,  431]  ;  Moes,  165  ;  Waagen,  iii.  27. 

Exhibited  at  the  British  Institution,  London,  1815,  No.  31. 

In  the  Aldewercld  collection.  The  Hague,  1766. 

Sale. — Sir  Thomas  Dundas,  London,  1794  C^54o). 

In  the  collection  of  the  Earl  of  Ashburnham,  1836  (Sm.). 

Sale. — Earl  of  Ashburnham,  London,  July  20,  1850  (jf4200,  withdrawn). 

In  the  collection  of  the  Earl  of  Ashburnham,  London  ;  required  for  Berlin 
in  1894. 

In  the  Kaiser  Friedrich  Museum,  Berlin,  191 1  cataHogue,  No.  828  L. 

SARA    VAN    BAERLE    (?),  wife  of    Philips   van    Dorp. 
[^«885.] 

621.  Adriaen  Banck,  merchant  of  Amsterdam. 

Mentioned  by  Hofstede  de  Groot,  UrktinJett,  No.  232  ;   Moes,  348. 
In  the  collection  of  Adriaen  Banck,   Amsterdam,   who  sold  the  picture, 
August  31,  1660,  to  Adriaen  Macn  (for  150  florins). 

622.  ELISABETH  JACOBSDR,  BAS  (157 1-1649),  widow  of 
Admiral  Jochem  Heyndricksz  Swartenhont  (who  died  1627).  Sm.  553  j 
Bode  3  ;  Dut.  230  ;  Wb.  334,  500  ;  B.-HdG.  279. — Three-quarter  length  ; 
life  size.  About  sixty-five  to  sixty-seven.  She  sits  in  an  arm-chair,  turned 
a  little  to  the  left,  and  looks  at  the  spectator.  Her  hands  are  folded  ;  in 
the  right  hand  is  her  pocket-handkerchief.  She  wears  a  small  white  cap 
with  ear-flaps,  a  broad  stiff  ruff  and  smooth  cuffs  trimmed  with  lace.  Her 
gown,  of  black  silk  with  a  pattern,  is  fastened  in  front  with  a  row  of  yeliow 
buttons  ;  over  it  is  a  sleeveless  mantle  with  broad  fur  trimming.  On  a 
table  with  a  dark  dim-coloured  cover  to  the  left  lies  a  Bible.  Full  light 
falls  from  the  left  foreground  on  the  figure.  Dark  background,  partly 
illumined  to  the  right. 

Painted  about  1636-38.  Formerly  dated  about  1642.  The  sitter,  born 
Sn  1 57 1,  looks  nearer  sixty-five  to  sixty-seven  than  seventy-one,  and  the 
style  of  painting  agrees  more  nearly  with  that  of  pictures  like  "An  Old 
Lady  in  an  Arm-Chair"  at  New  York  (868),  "A  Man  in  an  Arm-Chair" 
in  the  Lehman  collection  (768),  and  "  A  Preacher  "at  Bridgewater  House 
(744),  than  with  that  of  the  pictures  of  1642.  The  picture,  hitherto  re- 
garded as  one  of  Rembrandt's  finest  portraits  of  women,  has  recently  been 
assigned  by  A.  Bredius  to  F.  Bol,  though  it  fur  surpasses  his  best  works. 
See  as  to  this  controversy  A.  Bredius  and  Hofstede  dc  Groot  in  Oud 
Ho/land,  191 1,  p-  193,  and  1912,  pp.  74,  82,  174,  183.  [See  also 
Burlington  Magazine^  vol.  xx.  (March  1912),  p.  330.] 

Canvas,  46  inches  by  ^s  inches. 
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Etched  by  C  Waltncr,  P.  J.  Arendzen,  C.  L.  Dakc. 

Mentioned  by  Bode,  pp.  461,  $57  ;  Dutuit,  p.  36  ;  Michel,  pp.  306,  $64 
[134-5,  439]  5  Mocs,  379  ;  J.  G.  Fredericks  in  Obreens  Archie/^  p.  465. 

In  the  Rey  collection,  Amsterdam. 

In  the  Meulenaar  collection,  Amsterdam. 

In  the  Moggc  Muilraan  collection,  Amsterdam,  1836  (Sm.), 

In  the  collection  of  J.  S.  H.  van  de  Poll,  Amsterdam,  bequeathed  in  1880 
to  the  Rijksmuseum. 

In  the  Rijksmuscum,  Amsterdam  ;   191 1  catalogue.  No.  20Z3. 


Sm.  531. — Effective  lighting, 
:  108.,  Lord  Ennismore)  ; 
THE    WIFE    OF 


623.  A    Bavarian    Princess  (?). 
Vigorously  painted  with  rich  colours. 

Sa/Jf» — Lord  Crawford,,  London,  1806,  No.  21  (^73 
ict  Buchanan,  ii.  184. 

NICOLAES    BERCHEM  (?)    and 
N.   BERCHEM  (?).    [5«  749,  864.] 

624.  A  MAN  OF  THE  VAN  BERESTEYN  -  VUCHT 
FAMILY.  Dut.  248  ;  Wb.  344  J  B.-HdG.  82.— Three-quarter  length  ; 
life  size.  About  fifty.  He  stands,  inclined  a  little  to  the  right,  and  looks 
straight  before  him-  He  is  bare-headed  j  he  has  grey  hair,  combed  up 
high}  and  a  pointed  beard.  He  lays  his  right  hand  on  his  breast  \  his 
gloved  left  hand,  grasping  the  other  glove,  peeps  out  of  the  cloak.  He 
wears  a  silk  coat,  striped  grev  and  black,  under  a  black  cloak,  a  close-fitting 
pleated  collar  trimmed  with  lace,  and  narrow  cuffs.  Bright  light  ^lls  from 
the  left  at  top.     Dark  grey  background,  illumined  to  the  right. 

The  picture  has  suffered  from  heavy  pressure  in  its  transference  to  a 
new  canvas.  Nothing  is  known  as  to  the  identity  of  the  sitter.  He  may 
just  as  well  have  belonged  to  some  family  related  through  a  female  line  as 
to  the  Beresteyn  family  proper.     [Pendant  to  625.] 

Signed  on  the  right  in  a  line  with  the  elbow,  "RH  L  van  Ryn 
1632"  ;  canvas,  44J  inches  by  35I  inches. 

J  Mentioned  by  Dutuit,  p.  53  ;  Michel,  p.  1 19  [91,  443]  ;  Moes,  512. 
\^\n  the  collection  of  the  Beresteyn  family.  Chateau  Maurik,  Vucht,  1884. 
\\li  the  collection  of  the  late  H.  O.  Havemeycr,  New  York. 

625.  A  LADY  OF  THE  VAN  BERESTEYN -VUCHT 
FAMILY.  Dut.  248  ;  Wb.  344  ;  B.-HdG.  83.— Three-quarter  length; 
life  size.  She  stands  to  the  left,  seen  almost  in  full  face,  at  a  table  with  a 
greenish-blue  cover,  on  which  she  rests  her  left  hand.  She  is  of  middle  age. 
Her  fair  but  greyish  hair,  combed  well  back  from  the  face,  is  covered  at  the 
back  with  a  small  cap  and  fastened  with  a  rosette-headed  pin.  She  wears 
a  flowered  black  silk  gown  with  slashed  and  puffed  sleeves  ;  she  has  a 
greenish-gold  girdle,  several  strings  of  pearls  at  her  throat  and  her  wrists,  a 
gold  chain  on  her  bosom,  a  broad  lace-trimmed  ruff  over  a  soft  lace  collar 
fitting  closely  round  her  neck,  and  lace-trimmed  cuffs.  In  her  right  hand 
she  holds  a  black  ostrich-feather  fan  by  a  gold  chain.  Cool  hght  comes 
from  the  left.     Set  notes  to  624,  to  which  this  is  a  pendant. 

Signed  on  the  right  above  the  table,  "RHL  van  Ryn  1632"; 
canvas,  44J  inches  by  35^  inches. 
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Mentioned  b}-  Datuit,  p.  53  ;  Michel,  p.  119  [91,  443]. 

In  the  collection  of  the  Berestcya  family.  Château  Maarik,  Vocbt,  1884. 

In  the  collection  of  the  late  H.  O.  Havcmcyer,  New  York. 

MARGARETHA  VAN  BILDERBEECQ,wifcofWiUcfn 
Burchgraelf.     [S^e  630.  j 

626.  Balthasar    Bol  (died   between    1641    and   1652),  surgeon,  of 

Dordrecht. 

Mentioned  by  A.  Bredios,  OW  Hal/and,  tçio,  p.  234. 

In  the  collection  of  hii  &on  Ferdinand  Bol,  Amsterdam  ;  inventory  of 
October  8,  1669,  No.  54. 

627.  EPHRAIM  BONUS  (died  1665),  Jewish  physician  of 
Amsterdam.  Sm.  258;  Bode  8;  Dut,  200  j  Wb.  349;  B.-HdG.  361. 
— A  small  half-length.  About  thirty-five.  He  stands  turned  half-left 
and  looking  at  the  spectator.  He  has  a  fiill  beard  and  brown  hair.  He 
wears  a  high  black  hat,  a  black  costume,  and  a  plain  close-fitting  collar, 
and  cuffs.  On  the  left  forefinger  is  a  jewelled  ring.  Strong  light  falls  from 
the  left  on  the  right  side  of  the  face  and  on  the  collar.  Dark  background, 
illumined  to  the  left.     Painted  about  1647. 

Oak  panel}  "i  inches  by  6  inches. 

Etched  by  Rembrandt  himself  in  reverse,  Bartsch  278  [Hind  226]  ;  by  W. 
Steclink  in  Van  Somercn,  Ou  Je  Kunst  in  Nederlund.     Engraved  by  J.  W,  Kaiser. 
Mentioned  by  Vosmacr,  pp.  277,  542  ;  Bode,  pp.  498,  558  ;  Dutuit,  p.  54  ; 
Michel,  pp.  354,  565  [274,  440]  ;  Moes,  850. 

Exhibited  at  Amsterdam,  1876  and  1900,  No.  126. 

Salts. — Willem  Six,  Amsterdam,  May    12,   1734   (Hoct,  i.  415),  No,  89 
(80  florins). 
Count  van  Wassenaar-Obdam,  The  Hague,  August  19,  1750  (Hoet, 

ii.  290),  No.  8  (36  florins). 
Philip  van  Dijk,  The  Hague,  June  13,  1753  (Hoet,  ii.  $08),  No. 

51  (40  florins,  Braamcamp). 
Gerard    Braamcamp,   Amsterdam,   July    31,    1771,   No.    178    (200 

florins,  P.  Fouquet). 
J.  L.  van  dcr  Dussen,  Amsterdam,  October  31,  1774. 
In  the  collection  of  N.  N.,  London,  1 80 1,  bought  by  Sir  W.  VV,  Wynn. 
Sait. — J.  Goll  van  Franckcnstein,  Amsterdam,  July  i,  1833,  No.  67  (825 

florins.  Six). 
In  the  collection  of  J.  Six,  Amsterdam. 

EPHRAIM  BONUS  (>).     [See  740,  747.] 

CONNÉTABLE  DE  BOURBON  (?).     [See  758,] 

627/7.  Leonard  Bramer  (1596- 1674),  painter,  of  Delft. — Strong 
colour. 

SaU. — J.  P.  L.  J.  Fremin,  Cambrai,  September  30,  1828,  No.  28. 

LEONARD  BRAMER  (?).     [See  763.] 

627*.  Lancelot  van  Brederode  (?).  Dut.  210  ;  Wb.  466.— Half- 
length.     Seen  in  full  face,  with  a  broad  hat.     He  has  moustaches,  or  beard 
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and  long  hair,  and  wears  a  pleated  collar.     The  name  of  the  sitter  probably 
comes  from  Jan  Stolker's  imagination. 
Dated  1634. 

Mentioned  by  Vosmaer,  p.  505  ;  Dutuit,  p.  56. 

The  original  is  lost.     Described  by  Wurzbach  from  a  mezzotint  by  Stollcer. 

627^.  Jan  Jansz  Brouwer,  bookseller,  of  Amsterdam. 

Mentioned  by  Moes,  Immgraphia  Batava^  No.  I  179. 

628.  NICOLAES  BRUYNINGH.  Sm.  373  i  Bode  67;  Dut. 
204  i  Wb,  54  ;  B.-HdG.  367,^ — Almost  full  length  i  life  size.  About 
forty.  He  sits  in  an  arm-chair  ;  seen  almost  in  full  face.  He  bends  down 
to  the  left,  leaning  his  right  hand  on  the  arm  of  his  chair.  He  has  long 
brown  curls  and  a  slight  moustache.  He  wears  a  plain  black  coat  with  a 
smooth  collar.  The  light  from  the  left  touches  the  head  and  Hgure. 
Brown  background. 

Signed  on  the  right  above  the  arm  of  the  chair,  "Rembrandt  f.  1652"; 
canvas,  42  inches  by  36  inches. 

Engraved  by  Oortman  in  the  Musée  Napoléon  ;  etched  by  W,  Ungcr. 

Mentioned  by  Vosmaer,  pp.  355,  558  j  Bode,  pp.  533,  566  ;  Dutuit,  p.  28  ; 
Michel,  pp.  429,  552  [334,  437]  ;  Moes,  1212  ;  H.  J.  Heshuyscn,  Âmsterdûmsch 
Jaarboekje^  1 900,  p.  143. 

In  the  collection  of  Hiilegonda  Bruyningh,  sister  of  Nicolaes  Bruyningh  and 
widow  of  Jan  Graswinkcl,  Delfc  ;  given  in  exchange  by  her  daughter  in  1728 
(for  goods  to  the  value  of  100  florins)  through  Valerius  dc  Rcuvcr. 

In  the  collection  of  Valerius  dc  Reuver,  Delft  ;  No.  82  in  the  inventory  in 
the  Amsterdam  University  Library. 

In  the  collection  of  Madame  de  Rcuvcr,  Delft,  1752  (Hoct,  ii.  393); 
acquired  in  1750  by  Wilhclm  VIII.,  Landgraf  of  Hcssen-CasscI  (for  40^000 
florins). 

In  the  Cassel  Gallery,  1913  catalogue.  No.  243  (old  No.  Z2i)  ;  [valued  by 
Sm.  in  1836  at  ;^35o], 

ti.%a.  George    Buchanan  (1506- 1582),  poet. — In  brown  clothes. 

The  attribution  is  as  uncertain  as  the  name  of  the  sitter. 

%aîi$. — Chambers  and  others,  February  12,  1898,  No.  137. 

Benjamin  West  and  others,  March  18,  1898,  No.  24.5  (j^ïIi  P-  and 
D.  Colnaghi). 

629.  WILLEM  BURCHGRAEFF,  master-baker  and  corn-dealer 
of  Rotterdam.  Sm.  408  and  468  ;  Bode  85  ;  Dut.  202  and  262  ;  Wb. 
75  }  B.-HdG.  96. — Half-length,  without  hands  ;  life  size.  About  forty. 
He  looks  straight  out  of  the  picture.  He  is  bare-headed,  with  thick  dark 
brown  hair  and  a  thin  and  pointed  fair  beard.  Over  his  striped  black  coat 
is  a  large  flat  lace  collar.  The  light  falls  from  the  left  at  top.  Rather 
light  greyish-brown  background.     [Pendant  to  630.] 

Signed  on  the  right  above  the  shoulder,  "Rembrandt  f.  1633'*;  oval 
oak  panel,  27  inches  by  20^  inches. 

Etched  by  A.  Ricdel  the  elder,  1754, 

Mentioned  by  Vosmaer,  pp.  121,  500;  Bode,  p.  401  ;  Dutuit,  p.  28; 
Michel,  p.  139  [107,  438];  Moes,  1247,  2. 
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In  the  Dresden  Gallery,  1908  catalogue.  No.  1557  ;  it  has  been  there  since 
the  inventory  of  1722  ;  [valued  by  Sm.  in  1836  at  j^i68]. 

630.  MARGARETTA  VAN  BILDERBEECQ,  wife  of  Willem 
Burchgraeff.  Bode  93  ;  Dut.  203  ;  Wb.  88  ;  B.-HdG.  97.— Half-length, 
without  hands  ;  life  size.  About  thirty-five.  She  is  turned  a  little  to  the 
left  and  looks  straight  out  of  the  picture.  She  has  a  plump  smiling  face 
with  a  fresh  complexion  ;  her  hair  is  combed  smoothly  back.  She  wears 
a  black  silk  gown  j  the  bodice  has  diagonal  stripes  and  bright  buttons. 
She  has  a  large  and  wide  ruff  and  a  white  muslin  cap  with  outspreading 
side-flaps  and  lace  trimming.  Full  light  comes  from  the  left  foreground. 
Dark  background.     [Pendant  to  629.] 

Signed  on  the  left  below  the  centre,  "  Rembrandt  f.  1633  "  ;  oval  oak 
panel,  26^  inches  by  22  inches. 

Mentioned  by  Vosmacr,  p.  500  ;  Bode,  p.  401  ;  Dutuit,  p.  29  ;  Michel, 
p.  139  [107,  438]  ;  Moes,  667,  2. 

In  the  collection  of  the  Burchgraeff*  family,  from  which  it  passed  by 
inheritance  to  Van  Myrop. 

In  the  collection  of  Burgomaster  Van  Myrop,  Rotterdam. 

In  the  La  Boucxièrc  collection,  Paris,  1844. 

In  the  Stiidersches  Kunstinstitut,  Frankfort -on -Main,  1900  catalogue. 
No.  182. 

631.  N.  Butner.     Sm.  471. — Nothing  is  known  of  the  sitter. 
The  original  is  lost.     Described  by  Sra,  from  a  print  by  J.  Greenwood. 

PETRONELLA  BUYS,  wife  of  Philips  Lucasz.     [See  661. J 

JAN  VAN  DE  CAPPELLE  (?).     [See  770.] 

632.  Johan  de  Caullery,  son  of  Joris  de  Caullery, 

Mentioned  by  Brcdius,  OuJ  HoIIami,  1892,  p,  128  ;  Moes,  iji  1  ;  Hofstcdc 
de  Groot,  Vriundtn^  No.  242. 

In  the  collection  of  Joris  dc  Caullerj',  The  Hague  ;  bequeathed  by  him, 
August  30,  1661,  to  his  daughter  Josyna. 

633.  JORIS  DE  CAULLERY  (about  1600-after  1661),  officer. 
Bode  17  i  Dut.  364  ;  Wb.  346  \  B.-HdG.  84. — Almost  to  the  knees  ; 
life  size.  He  stands  turned  to  the  right  and  looking  straight  out  of  the 
picture.  He  is  bare-headed,  with  a  fresh  complexion,  thick  and  bushy 
dark  hair,  and  a  small  pointed  beard  of  the  same  colour.  He  wears  a  dull 
buff  coat  with  a  steel  gorget,  over  which  is  a  coloured  neck-cloth.  His 
right  hand,  which  hangs  down,  holds  a  long  musket  j  his  left  hand,  which 
is  not  seen,  rests  on  his  hip  behind  his  sword,  which  is  thrust  into  a  broad 
bandolier  embroidered  with  silver.  The  greyish  background  is  fairly 
bright.     Full  light  falls  from  the  left  at  top. 

The  identification  of  the  sitter  as  Joris  de  Caullery  rests  on  the  fact 
that  this  man,  who  lived  from  about  1600  to  after  1661,  and  who  was  first 
a  vintner  and  innkeeper  at  The  Hague  and  later  captain  of  a  ship,  gave  his 
daughter,  on  June  16,  1654,  a  portrait  of  himself  holding  a  musket,  painted 
by  Rembrandt.  This  picture  is  the  only  known  portrait  with  such  an 
accessory. 
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Signed  to  the  right  on  a  level  with  the  sword-hilt,  "  R  H  L  van  Rijn 
1632'  i  canvas,  40 J  inches  by  33  inches. 

Mentioned  by  Vosraaer,  first  edition,  p.  427 — omitted  from  the  second 
edition;  Dututt,  p.  53;  Michel,  p.  118  [90,  440];  Hofstedc  de  Groot, 
Vrkunden^  No.  156  ;  Mocs,  1 5 12,  z. 

Exhibited  at  Amsterdam,  1867,  No.  163;  The  Hague,  1881,  No.  24*; 
Brussels,  1882,  No.  21  5  ;  Paris,  1 91 1,  No.  127. 

In  the  collection  of  Josyna  de  Caullery,  The  Hague,  to  whom  her  father 
gave  it,  June  16,  1654. 

In  the  collection  of  Quarles  van  Uffbrd,  The  Hague,  1890. 

In  the  possession  of  the  Amsterdam  dealer  A-  Prcycr. 

SaU.—C.  T.  Ycrkcs,  New  York,  April  5,  1910,  No.  84. 

In  the  possession  of  Jacques  Seligmann,  Paris. 

SUSANNA     VAN     COLLEN,    wife    of   Jan    Pellicornc. 
[See  667.] 

634.  ANTHONI  COO  PAL  (J  606- 1 67  2),  a  secret  agent  of  the  Stad- 
holder  Frederick  Henry.  B.-HdG.  185. — Half-length;  life  size.  He  is  in 
profile  to  the  right,  but  his  face  and  eyes  are  turned  towards  the  spectator. 
The  left  hand  rests  on  the  gloved  right  hand  at  his  breast.  He  has 
luxuriant  fair  curls,  a  moustache,  and  imperial.  He  wears  a  broad-brimmed 
black  hat,  a  black  cloak,  and  a  close-fitting  collar  and  cufts  of  fine  lace. 
Full  light  falls  from  the  left  on  the  right  side  of  the  face  and  the  shoulder. 

On  the  back  is  an  old  inscription,  "  Antoni  Coopal,  Marckgraef  van 
Antwcrpcn,  Gewesene  Ambassaduer  aan't  Hof  van  Poten  en  Ëngelant, 
Raetpensionaris  van  Flissinge  in  Zeelant,  etc."  His  brother  François 
married  Saskia's  sister  Titia  van  Uylenburch, 

Signed  to  the  right  on  a  level  with  the  breast,  "  Rembrandt  f. 
'635  "  »  o^  panel,  32  inches  by  ib\  inches. 

Sails. — (Possibly)  E.  W.  Lake,  London,  1845  {Cwi  :6s.,  bought  in); 
and  1848  iXii  :  l^s-,  Norton) — as  "Polish  Ambassador," 
rounded  at  top,  3  3  inches  by  30  inches. 

In  the  possession  of  Thomas  LawHe  and  Co.,  London,  1898. 

In  the  collection  of  the  late  Baron  Nathaniel  de  Rothschild,  V^icnna. 

FRANÇOIS     COOPAL    and    TITIA    VAN    UYLEN- 
BURCH.     [See  734,  860.J 

635.  LIEVEN  WILLEMSZ  VAN  COPPENOL  (1598- 
1662),  teacher  and  writing-master  of  Amsterdam.  Sm.  306  i  Bode  65; 
Dut.  206  ;  Wb.  56  ;  B.-HdG.  74. — Three-quarter  length  j  life  size. 
About  thirty-four.  He  sits  turned  to  the  right  and  looking  straight 
before  him.  In  his  uplifted  left  hand  is  a  goose-quill  which  he  is 
sharpening  with  the  penknife  in  his  right.  He  is  bare-headed,  with  short 
feir  hair  and  a  slight  and  very  fair  moustache.  He  has  a  round  face.  He 
wears  a  black  coat  and  a  plain  close-fitting  collar.  On  the  table  beside 
him  to  the  right  are  some  folios  and  a  sheet  of  paper.  Full  light  falls 
firom  the  left  on  the  right  side  of  the  head,  on  the  collar,  and  the  left  hand. 
Grey  background.  Painted  about  1632.  Joost  van  den  Vondcl  and  Jan 
Vos  celebrated  this  picture  in  verse. 
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Signed  on  the  paper  to  the  right,  half-way  up,  "  R  H  L  van  Rijn  "  ; 
canvas,  40  inches  by  31  inches. 

A  copy  was  perhaps  the  picture — ^26  inches  by  23  inches — in  the  sale  : — 
P.  Roclfscma  and  others,  Groningcn,  June  22,  1863. 

Mentioned  by  Vosmacr,  pp.  114,  493;  Bode,  p.  400  ;  Dutuit,  p.  27; 
Michel,  p.  1 1  5  [88-9,  437]  . 

Etched  by  J,  J.  Oortman,  W.  Ungcr,  and  N.  Mossoloff. 

In  the  De  Wolff  collection,  Amsterdam,  1734  (sold  for  120  florins  to 
Valerius  dc  Rcuvcr). 

In  the  collection  of  Valerius  dc  Reuvcr,  Delft  ;  No.  1 1 1  in  the  inventory 
in  the  Amsterdam  University  Library. 

In  the  collection  of  Madame  de  Rcuvcr,  Delft,  1752  (Hoet,  ii.  393); 
acquired  in  1750  by  Wilhelm  VIII.,  Landgraf  of  Hesscn  -  Cassel  (for 
40,000  florins). 

In  the  Cassel  Gallery,  1913  catalogue,  No.  234.  (old  No.  212). 

636.  LIEVEN  WILLEMSZ  VAN  COPPENOL.  Sm.  307; 
Bode  193  i  Dut.  207  ;  Wb.  147  ;  B.-HdG.456. — A  small  figure  to  the  knees. 
He  sits  turned  to  the  left,  and  looks  at  the  spectator.  He  wears  a  small 
black  cap  on  his  short  grey  hair,  and  has  a  thin  white  moustache  and 
imperial.  He  wears  a  black  coat  and  a  black  cloak  over  it.  His  sleeves  are 
turned  up,  showing  the  red  under-sleeves.  He  holds  in  his  hands  a  roU  of 
paper  and  a  pen.  Simple  daylight.  Dark  background.  Painted  about 
1658. 

Paper,  14  inches  by  11  inches. 

Etched  in  reverse,  of  the  same  size,  by  Rembrandt  himself,  Bartsch  283 
[Hind  300].     Engraved  by  Suruguc  in  the  Galerie  Buoncparte. 

Mentioned  by  Vosmacr,  p.  547  ;  Bode,  pp.  532,  585  ;  Dutuit,  p.  42  ; 
Michel,  pp.  453,  557  [353,  432]  ;  Waagcn,  i.  103  ;  Mocs,  1704,  1. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1890,  No. 
66  ;  at  the  Burlington  Fine  Arts  Club,  London,  1900,  No.  19. 

Salts, — J.  Tijler,  widow  of  L.  van   Beeks,  Amsterdam,  April    30,   1759, 
No.  2  (65  florins.  De  Busch). 
Jcronymus    dc     Bosch,    Amsterdam,    October    5,      1767,    No.    8 

(Fouquct). 
Baron  de  Saint  Julien,  Parts,  June  21,  1784  (1500  francs). 
In  the  collection  of  Lucien  Buonaparte,  London,  1815  catalogue.  No.  135  ; 
see  W,  Buchanan,  ii.  292, 

In  the  collection  of  Lord  Ashburton,  The  Grange,  sold  as  a  whole  in  1907. 
In  the  collection  of  Alfred  dc  Rothschild,  London. 

LIEVEN    WILLEMSZ   VAN   COPPENOL  (?).     {See 
71S'] 

637.  MAERTEN  DAEY  (1604-after  1650).  Sm.  340  ;  Bode 
303  ;  Dut.  208  ;  Wb.  316  ;  B.-HdG.  107.— Full  length  j  life  size. 
About  thirty.  He  is  seen  almost  in  full  face.  He  walks  a  little  to  the 
right  on  the  parti-coloured  stone  floor,  at  the  back  of  which  is  a  step.  He 
wears  a  very  rich  black  costume,  consisting  of  a  coat  with  large  stripes, 
breeches,  and  a  short  cloak  of  the  same  material,  a  broad  and  close-fitting 
lace  collar,  smooth  cuffs,  rosettes  of  lace  at  his  waistband  and  on  his  shoes, 
and  white  stockings,  with  bows  of  rich  lace  on  his  garters.     A  broad- 
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brimmed  black  slouch  hat  covers  his  thick  fiair  hair  3  he  has  a  plump  and 
beardless  face.     His  right  hand  rests  on  his  hip  under  the  cloak  ;  his  out- 
stretched left  hand  holds  a  glove.     In  the  right  background  is  a  bluish- 
'green  curtain.     [Pendant  to  638.] 

Signed  on  the  left  at  foot,  "Rembrandt  f.  1634"  ;  canvas,  82  inches 
by  52  inches. 

Etched   by  L.   FJamcng   in   the   Gazette  des  Beaux- Arts^   1879;    in  the 

Nederlandscke  Kunstbode^  1879,  p.  i  ;  and  in  Duiuit. 

Mentioned  by  Vosmaer,  pp.  145,  ;oz  ;  Bode,  p.  402  ;  Duiuit,  p.  52  ; 
Michel,  p.  1+8  [1 12-14,  436]  ;  Mocs,  1881. 

Exhibited  at  Amsterdam,  1 867,  No.  16 1. 

Sale. — Hendrik  Dacy,  Alkmaar,  1798  (4000  florins,  with  pendant,  R.  M. 
Pruysscnaar  and  Adriacn  Dacy,  who  sold  the  pair  to  Van  Winter 
for  12,000  florins). 

In  the  Van  Winter  coHcction,  Amsterdam,  which  passed  by  inheritance  to 
the  Van  Loons. 

In  the  Van  Loon  collection,  Amsterdam  ;  sold  as  a  whole  in  1877  to  the 
Rothschilds. 

In  the  collection  of  Baron  Gustave  de  Rothschild,  Paris. 

In  the  collection  of  Baron  Robert  de  Rothschild,  Paris. 

638.  MACHTELD  VAN  DOORN  (1605-1646),  from  1629  the 
wife  of  Martin  Dacy.  Sm.  551  ;  Bode  304}  Dut.  209  ;  W^b.  317;  B.-HdG. 
108. — Full  length  ;  life  size.  About  thirty.  She  walks  to  the  left  along  a 
footpath  paved  with  stones,  and  looks  at  the  spectator.  She  holds  up  in  her 
right  hand,  by  a  gold  chain,  a  rich  fan  of  black  ostrich  feathers  j  with  her 
left  hand,  as  she  descends  a  step,  she  lightly  raises  hex  handsome  spotted 
gown  of  black  silk  with  a  high  bodice,  against  which  her  broad  and  close- 
fitting  lace  collar  and  her  lace-trimmed  wristbands  stand  out  in  relief.  At 
her  waistband  and  on  her  shoe  are  rosettes  of  lace.  Her  fair  curls  are 
caught  up  at  the  back  in  a  cap  ;  a  thick  black  veil  falls  from  it  down  her 
back.  At  her  throat  and  on  her  arms  are  several  strings  of  pearls,  and 
there  is  a  pearl  in  each  ear.  A  gold  ring  hangs  by  a  fine  chain  from  her 
lace  collar.  In  the  right  background  is  a  bluish-green  curtain.  [Pendant 
to  637.] 

Signed,  "  Rembrandt  f.  1634"  ;  canvas,  82  inches  by  52  inches. 

Etched  by  L.  Flamcng  in  the  Gazette  des  Beaux-Arts,  1879  ;  in  Dutuit  ; 
and  in  the  Nederlandsthe  Kunstbede^  '879. 

Mentioned  by  Vosmaer,  pp.  254,  533  î  Bode,  p.  402;  Dutuit,  p.  51; 
Michel,  p.  148  [l  12-14,  436]  ;  Moes,  2075. 

Exhibited  at  Amsterdam,  1867,  No.  162. 

Sale. — Hendrik  Dacy,  Alkmaar,  1798  (4000  florins,  with  pendant,  R.  M. 
Fruyssenaar  and  Adriacn  Dacy,  who  sold  the  pictures  for  12,000 
florins  to  Van  Winter). 

In  the  Van  Winter  collection,  Amatcrdam,  which  passed  by  inheritance  to 
the  Van  Loons,  and  was  acquired  as  a  whole  in  1877  by  the  Rothschilds. 

In  the  collection  of  Baron  Gustave  de  Rothschild,  Paris. 

In  the  collection  of  Baron  Robert  de  Rothschild,  Paris. 

639.  Jeremias  de  Decker  (1610-1666),  broker  and  poet  of 
Amsterdam.     Sm.  483  ;  B.-HdG.  xvi. — Half-length,  in  full  ^ce  ;  he  looks 
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st  tbe  »pectaCor.  He  wean  a  braa<i-brimaied  lot.  His  phnop  ^e  is 
hsaaed  in  brge  curk.  Hk  lipa  arc  puted  ^  be  bats  a  momrarbr  and 
MMtriiL  Hc  ivcan  a  Mmil  vbice  collar  finipg  dotdy  oq  bis  ooat,  wbtcb 
M  butloncd  sown  tnc  front*  Hm  cjûak  is  luiuwu  across  his  breast  uom 
tbe  ngbt  thwibfar  to  (be  lefc,  âliûig  in  ricb  folds.  Tbe  backgnMmd  is 
illumined  behind  the  bead.  In  an  oral  firamc,  round  the  top  of  wbich  is  a 
curtain  ;  on  tbe  right  of  the  frame  are  a  lyre  and  a  Uurei-wreath,  vhile  to 
the  left  are  roUs  ot  music.     Painted  about  1660.     [Cf.  776.] 

MentioMed  bjr  Ho6ccde  dc  GroQ«,  UrimadrM,  Noa.  zzi,  190,  291  ;  by  K.  H. 
de  Kaaf^  OmJ H»3t»4^  I9i£,  pp.  1-8. 

Tbe  original  t%  lost.     Described  from  a  print  by  Aqtttb  (Arend  ran  Halea),. 

JEREMIAS  DE  DECKER  (?).    [See  776.] 
THE  COUNTESS  DESMOND  (?).    [See  688.] 

640.  Geertg^e  Dtrcx  (about  1620-after  1656),  nurse  of  Titus  van 
Ri)n. 

Mentioned  by  Hofstcde  de  Groot,  Urhtadrm,  No.  tto. 

In  the  collection  of  Martin  irtn  den  Broeck,  Amsterdain,  who  by  an  agree- 
ment of  March  28,  1647,  gtvc  it,  with  other  ptctttrcs,  to  Andries  Ackersloot  in 
exchange  for  rope»,  masts,  and  iron. 

In  tbe  collection  of  Andries  Ackenloot,  Anuterdam. 

641.  Hendrick  van  Domselaer. 

Mentioned  by  A.  Bredius,  Oud  HtHaiU,  1908,  p.  zaz. 

In  tbe  collection  of  Clara  de  Valaer,  widow  of  Eduart  van  Domselaer,' 
Amsterdam;  in  the  inventory  of  her  effects,  October  16,  1660,  valued  by 
F.  Bol  and  Jorriaan  Ovens  (at  42  florins). 

642.  HERMAN  DOOMER  (before  1600-before  1654),  known 
as  "Le  Doreur"  ("The  Gilder").  Sm.  288,  334,  and  335  ;  Bode  291  ; 
Dut.  288  ;  Wb.  295  ;  B,-HdG.  275. — Half-length  j  life  size  j  he  sits 
turned  half  right,  looking  at  the  spectator.  His  right  hand  grasps,  in  the 
shadow  at  his  breast,  the  cloak  hanging  over  his  left  shoulder.  He  wears 
a  broad -brimmed  black  hat,  his  hair  is  cut  short,  and  he  has  a  dark 
moustache  and  beard.  He  wears  a  soft  pleated  collar  over  a  black  coat. 
Strong  light  falls  from  the  left  at  top  on  the  right  side  of  the  face  and  on 
the  collar.     Grey  background. 

Signed,  "  Rembrandt  f.  1640"  \  oak  panel,  29  inches  by  2ii  inches. 

Old  copies  arc  in  the  Brunswick  Gallery,  1910  catalogue.  No.  239*/;  in 
the  collection  of  the  Duke  of  Devonshire,  London  (inscribed,  L.  Doomcr)  ;  in 
the  collection  of  Dr.  K.  KulcnkampfF,  Bremen  ;  and  in  several  other  places. 

Engraved  in  mezzotint  by  Dixon  ;  engraved  by  I.  de  Witt  the  younger,  and 
by  N.  Dupui»  the  younger  ;  etched  by  L.  Flameng,  Gazttte  des  Beaux- Jrfs^ 
1856,  and  by  C,  Walincr. 

Mentioned  by  Vosmacr,  pp.  205,  523;  Bode,  pp.  464,  596;  Dutuit, 
p.  $2  ;  Michel,  pp.  270,  561  [207,  443]  ;  W.  Martin,  BuUetin  van  den  Nederl, 
OudkeU.  SohJ,  1909,  p.  ia6;  Mocs,  No.  2074;  A.  Bredius,  OuJ  HoJ/anJ^ 
1910,  p.  2. 

Rvhibited  in  Paris,  1883  ;  at  the  Hudson-Fulton  Celebration,  Metropolitan 
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In  the  collection  of  Baartjen  Martens,  widow  ot  Herman  Doomer,  who 
bequeathed  the  picture  to  her  son  Lambert,  May  23,  1662,  on  condition  that 
he  should  have  a  copy  made  for  each  of  his  five  sistcri. 

In  the  collection  of  Lambert  Doomer,  Amsterdam  ;  in  the  inventory  of  hh 
effects,  July  1700. 

In  the  collection  of  Herman  Vostcr,  the  younger,  Amsterdam  ;  bequeathed 
to  him  by  his  uncle,  L.  Doomer. 

Sa/e. — H.  Wolters,  Amsterdam,  May  4,  I  757,  No.  6l. 

In  an  anonymous  collection,  Geneva. 

In  the  collection  of  Anthony  Cousin,  London,  I  769. 

Salt. — Hetsleucer  (Van  Eyl  Sluytcrr)  of  Amsterdam,  Paris,  January  25, 
1802  (5005  francs,  Urrique)  ;  see  C.  Blanc,  ii.  209. 

In  the  collection  of  the  Duke  of  Ancaster  (probably  one  of  the  many 
copies  ?). 

In  the  collection  of  Madame  Gentil  de  Chavagnac,  Paris,  June  20,  1854. 
(25,000  francs), 

Sé/e, — Duc  de  Morny,  Paris,  May  3 1,  1865,  No.  68  (155,000  franc9, 
Salamanca  of  Madrid). 

In  the  collection  of  the  Duchess  de  Sesto,  Madrid,  1882. 

In  the  possession  of  W.  Schaus,  New  York. 

In  the  collection  of  the  late  H.  O.  Havemeyer,  New  York. 

643.  Baartjen  Martens  (about  1600- 1678),  wife  of  Herman 
Doomer.  Sm.  536;  Bode  351  ;  Dut.  290  ;  VVb.  416;  B.-HdG.  281. — 
Half-length  ;  life  size.  About  sixty.  She  sits  in  an  arm-chair,  turned  a 
little  to  the  left  and  looking  straight  before  her.  Her  arms  rest  on  the 
arms  of  the  chair  j  her  hands  are  folded  in  front  of  her  j  on  the  third 
finger  of  the  left  hand  is  a  hoop-ring  with  a  rosette.  A  close-fitting  flat 
cap  with  small  ear-flaps  covers  her  dark  hair  to  the  fringe  over  her  brow. 
A  stiff  ruff"  round  her  neck  stands  out  against  her  dark  gown,  over  which 
is  a  short  fur-trimmed  jacket.  Strong  light  from  the  left  at  top  falls 
directly  on  the  upper  part  of  the  head  and  the  ruff.  Dark  background, 
partly  illumined  to  the  right  behind  the  figure.      Painted  about  1641. 

Signed  on  the  left  at  foot,  "  Rembrandt  f."  ;  oak  panel,  30  inches 
by  22  inches. 

Copies  are  in  the  collection  of  the  Duke  of  Devonshire,  London  (inscribed, 
L.  Doomer)  ;  and  in  the  Pichon  collection,  Paris. 

Etched  by  N.  MossolofF  in  Les  Rembrandts  de  P Ermitage. 

Mentioned  by  Bode,  p.  603  ;  Dutuit,  p.  38  ;  Michel,  p.  567  [442];  W. 
Martin,  Bulletin  van  den  Nederl.  Oudheid.  Bond,  1909,  p.  126;  A.  Brcdius,  Oud 
Ho/lana^  1910,  p.  2. 

In  the  collection  of  L.  Doomer;  in  the  inventory  of  his  effects,  July  1700. 

In  the  collection  of  Herman  Voster  the  younger,  Amsterdam  ;  bequeathed 
to  him  by  hi»  uncle,  L.  Dooroer. 

Acquired  by  the  Empress  Catherine  II.  of  Ruuia. 

In  the  Hermitage  Palace,  Petrograd,  1901  catalogue.  No.  829  ;  [valued  by 
Sm.  in  1836  at  j^2oo]. 

MACHTELD    VAN    DOORN,    wife    of   Macrtcn    Dacy. 
[5// 638.] 

644.  Philips  van  Dorp  (  1 587-1652),  Admiral.  Sm.  382  ;  B.-HdG. 
xiv. — Half-length.     About  forty-seven.     He  wears  the    uniform   of  an 
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admiral,  and  is  turned  a  little  to  the  right,  looking  at  the  spectator.  He 
wears  a  broad-brimmed  hat  with  a  plume.  He  has  long  hair,  a  moustache, 
and  an  imperial.  Round  his  neck  is  a  white  collar  over  a  gorget.  A 
medal  hangs  from  a  ribbon  on  his  breast.  Over  his  doublet,  buttoned  in 
front,  is  a  bandolier  from  which  hangs  his  sword,  only  the  hilt  of  which 
is  seen.     The  light  comes  from  the  right.     Painted  about  1634. 

Mentioned  by  Moes,  No.  2082  ;  Hofstede  de  Groot,  Vrkunden,  No.  31. 

The  original  is  lost.  Described  from  a  print  by  S.  Savcry,  signed  "  S.  Savry 
cxc.  Remb.  van  Ryn,"  with  an  inscription  round  it  and  verses,  with  the  date 
1634  below. 

PHILIPS  VAN  DORP  (?).     [See  777,  786.] 

SARA  VAN  BAERLE(?),  wife  of  Philips  van  Dorp,     [See 
885.J 

Gerard  Dou.     [5^^604.] 

645.  JOHANNES  ELISON  (before  1581 -after  1639),  Dutch 
pastor  at  Norwich.  Sm.  487;  Dut.  212;  Wb.  325;  B.-HdG.  109. — 
Full  length  ;  life  size.  He  sits  in  an  arm-chair  in  his  study,  turned  to  the 
right  and  looking  at  the  spectator.  His  left  hand,  with  the  fingers  spread 
out,  is  on  his  breast  ;  the  right  hand  grasps  the  knob  of  the  chair  arm. 
He  is  dressed  in  black,  with  a  narrow  rufF  and  a  black  cap  completely 
covering  his  hair.  He  has  a  full  grey  beard.  Several  books,  some  of  them 
open,  lie  on  a  table  to  the  right.  In  the  background  is  a  book-case  with 
a  dark  curtain.  The  sitter  has  been  wrongly  identified  as  Hans  Alenson, 
Mennonite  pastor  of  Amsterdam,  to  whom  he  bears  a  superficial 
resemblance.     [Pendant  to  646.] 

Signed  on  the  right  at  foot,  "Rembrandt  ft,  1634";  canvas,  69 
inches  by  50  inches. 

Etched  by  L.  Massard  in  the  Schneider  sale-catalogue. 

Mentioned  by  Waagcn,  iii.  432;  Walpolc,  1888,  ii.  78;  Vosniaer,  pp. 
146,  503  ;  Bode,  pp.  360,  40Z,  646  ;  Dutuit,  p.  53  ;  Michel,  p,  149  [114-15, 
436]  ;  Moes,  No.  117  ;  Hofstede  de  Groot,  Oud  Holland^  1901,  p.  9t. 

In  the  Elison  collection. 

[In  a  Yarmouth  collection,  in  Walpole's  lime.) 

In  the  collection  of  Daniel  Dover,  Ludhani,  Norfolk,  passing  by  inheritance 
to  Colby. 

ZaU. — Samuel  Colby  of  Little  Elliitgham,  London,  i860  (^1942  :  los., 
with  pendant,  Fisher). 

In  ihc  possession  of  the  London  dealer  Fisher,  1863  ;  sold  by  him  to 
Schneider. 

Sale. — Schneider,  Paris,  April  6,  1876,  No.  29  (60,000  francs,  bought  in). 

In  the  collection  of  Eugene  Schneider,  Paris. 

646.  THE  WIFE  OF  JOHANNES  ELISON.  Dut.  213; 
Wb.  326;  B.-HdG.  no.— Full  length;  life  size.  She  sits  in  an  arm- 
chair, turned  to  the  left  and  looking  at  the  spectator.  Her  left  hand  lies 
in  front  of  her  ;  her  right  hand  is  on  the  knob  of  the  chair-arm.  She  is 
in  black,  with  a  rufT,  and  lace-trimmed  cuffs  and  cap.  The  cap  is  almost 
hidden  by  a  broad-brimmed  black  hat.  In  the  right  background  is  a 
curtain.     [Pendant  to  645.] 
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Signed  on  the  right  at  foot,  "Rembrandt  ft.  1634";  canvas,  69 
inches  by  50  inches. 

Etched  by  A.  Lerat  in  the  Schneider  sale-catalogue. 

Mentioned  by  Waagcn,  iii.  432  ;  Walpole,  1888,  ii.  78  ;  V'osmaer,  pp.  I46, 
503  ;  Bode,  pp.  360,  402,  646  ;  Dutuit,  p.  53  ;  Michel,  p.  149  [l  I4.-15,  436]  ; 
Hofstedc  dc  Groot,  Qud  Holland^  190 1,  p.  91. 

In  the  Elison  collection. 

[In  a  Yarmouth  collection»  in  Walpolc's  time.] 

in  the  collection  of  Daniel  Dover,  Ludham,  Norfolk,  passing  by  inheritance 
10  Colby. 

%aU. — Samuel  Colby  of  Little  Ellingham,  London,  i860  (^(^1942  :  los.,  with 
pendant,  Fisher). 

In  the  possession  of  the  London  dealer  Fisher,  1863  ;  sold  by  him  to 
Schneider. 

Stf/r. — Schneider,  Paris,  April  6,  1876,  No.  30  (50,000  francs,  bought  in). 

In  the  collection  of  Eugène  Schneider,  Paris. 

647.  Desiderius  Erasmus  (?)  (1467- 15 36),  scholar. — Strong  colour. 
[Possibly  identical  with  427.     Pendant  to  888^.] 

Oval  panelj  25I  inches  by  19J  inches. 

Stf/^r. — J.  B.  de  Troy  and  others,  Paris,  April  9,  1 764,  No«  44  (1005  francs» 
with  a  portrait  of  a  woman). 

648.  Evert  van  der  Eycke. 

Mentioned  by  A.  Bredius,  Oud  Holland^  1910»  p.  H. 

In  the  collection  of  Evert  van  der  Eycke,  Amsterdam  ;  in  the  inventory  of 
his  effects,  1694. 

648».  Jacob  de  Farmars. — A  man  in  a  room,  writing  at  a  table  on 
which  lies  a  tablet  inscribed,  "  Mons.  Jacob  dc  Farmars  a  Francfort," 

In  the  Gogel  collection,  Frankfort,  1782. 

649.  Frederick  Henry  of  Orange- Nassau  (1584 -1647),  Stad- 
holder  of  the  Netherlands. — In  profile. 

Mentioned  by  Kleinschraidt,  AmaRe  von  Oranien^  p.  269. 
In    the   collection    of  Amalia   von   Solms,  The    Hague,    1667   inventory, 
No.  15. 

650.  Andries  de  Graeff  (161 1-1677),  Burgomaster  of  Amsterdam.— 
Painted  about  1642. 

Mentioned  by  Moes,  No.  2860,  I  ;  Hofstcde  de  Groot,  Urkundtn^  No.  108  ; 
A.  Bredius,  Oud  Holland,  1912,  p.  199. 

In  the  collection  oF  Picter  de  GraefF,  Amsterdam  ;  in  the  inventory  of 
March  8,  1709. 

HUGO     GROTIUS  (?)     and    his    wife     MARIA     VAN 
REIGERSBERGEN  (?).     [See  733,  849.] 

THOMAS  HARING  (?).     [See  756.] 

651.  Moses  Henriques,  a  Portuguese  Jew.    Sm.  472. 

The  original  i»  lost.     Described  by  Sm.  from  an  anonymous  print. 
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CORNELIS  HOOFT  (?).     [See  178.] 

PIETER  CORNEUSZ  HOOFT  (?).     [5^^413.] 

652.  CATHARINA  HOOGHSAET  (1607 -after  1657).  Sm. 
546,  and  Suppl.  32  ;  Bode  247  ;  Dut.  216  ;  Wb.  234  ;  B.-HdG.  454. — 
Full  length  ;  life  size.  She  sits  in  an  arm-chair,  on  which  both  her  arms 
are  stretched  out  j  she  is  turned  to  the  left  and  looks  in  that  direction. 
She  holds  a  handlcerchief  in  her  right  hand.  She  wears  the  black  gown 
of  a  citizen's  wife,  with  a  plain  flat  white  collar  and  a  white  cap,  covering 
her  hair,  which  is  smoothly  combed  back.  Beside  her  to  the  left  is  a 
table  with  a  Turkish  carpet  having  a  red  pattern.  Above  the  table  a 
metal  ring  with  a  parrot  hangs  from  a  bracket  fixed  to  the  wall  In  even 
daylight.     Dark  background. 

Signed  to  the  left  at  top  on  two  labels  on  the  wall-bracket,  "  Catrina 
Hooghsaet,  out  50  jacr,  Rembrandt  1657";  canvas,  49J  inches  by  38J 
inches. 

Mentioned  by  Vosmaer,  p.  557;  Bode,  pp.  516,  590;  Dutuit,  p.  47; 
Michel,  p.  558  [433]  ;  Waagen,  ii,  336  ;  Moes,  No.  3684. 

Exhibited  at  the  British  Insiitution,  London,  1851,  No.  52  ;  at  the  Royal 
Academy  Winter  Exhibition.  1873,  No.  137,  and  1899,  No.  75  ;  at  the  Grafton 
Gallery,  London,  1911,  No.  60. 

Sa/e. — Lord  Le  Despencer,  London,  1831  (1^178  :  los.). 

In  the  possession  of  the  London  dealer  Peacock,  1842. 

Sa/es. — E.  Higginson   of  Salttnarsh   Casite,  London,  June  4,   1846—1842 
catalogue,  No.  39  (j^798,  Turner,  bought  in). 
E,  Higginson,  London,  i860  {£777,  Farrcr). 

In  the  collection  of  Lord  Penrhyn,  Penrhyn  Castle. 

653.  Anna  Huybrechts  (who  died  before  1669),  widow  of  Jan 
van  Loo. 

Mentioned  by  A.  D.  de  Vries  and  N.  dc  Roevcr,  OuJ  Holland^  1884,  p.  102, 
note  43  ;  Bredius,  Oud  Holland,  1910,  p.  6;  Mocs,  No.  3853;  Hofstedc  dc 
Groot,  UrkuHdeH,  No.  298. 

In  the  collection  of  Anna  Huybrechts,  Amsterdam,  who  bequeathed  it  by 
her  wills  of  February  6,  1 666,  and  November  14,  1668,  to  her  daughter  Magda- 
lenii  van  Loo.  - 

In  the  collection  of  Magdalena  van  Loo,  wife  of  Titus  van  Rîjn,  Amsterdam. 

654.  MAURITS  HUYGENS  (1595- 1642),  Secretary  of  the 
Council  of  State.  Bode  99;  Dut.  217;  Wb.  94;  B.-HdG.  76. — A 
small  half-Jength,  without  hands.  He  is  turned  a  little  to  the  right  and 
looks  straight  before  him.  He  is  bare-headed,  with  thick  dark  brown 
curls  and  a  slight  moustache  combed  up  at  the  ends.  His  dark  grey  coat 
is  fastened  at  the  breast  with  a  girdle.  He  wears  a  close-fitting  collar, 
trimmed  with  lace  ;  the  strings  with  lace  tassels  hang  on  the  breast.  The 
light  falls  from  the  left  ;  the  grey  background  is  rather  light. 

Signed,  "  R  H  L  van  Rijn  1632  "  j  oak  panel,  1 1  inches  by  9  inches. 

Etched  by  Wilhelm  Hccht  in  Bodc's  BildtrUte  aus  kleintren  Gemilde- 
Sammlungen  Deutschhndi. 

Mentioned  by  Vosraaer,  pp.  ii6,  493;  Bode,  p.  400;  Dutuit,  p.  42  ; 
Michel,  p.  1 14  [88,  438J  ;  Moes,  No.  3879. 
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Exhibited  at  Amsterdam,  1858,  No.  1780. 

Sale. — D.  Vis  Blokhuyscn  of  Rotterdam,  Paris,  April  i,  1870,  No.  60  (8200 

francs,  Wessclhoeft). 
In  the  collection  of  J.  Wcssclhocft,  Hamburg,  bought   in   1889  for  the 
KtinsthaJle, 

In  the  Hamburg  Kunsthalle,  1889  catalogue,  p,  32. 

HENDRICKJE  STOFFELSDR.  JAGERS.     See  Hen- 

drickjc  Stotfels. 

JANSENIUS  (?).     [See  757.] 
MATTHIJS  KALKOEN  (?).     [See  764.] 

655.  Koert  Koper,  bookseller  of  Amsterdam. 

Mentioned  by  Moes,  No.  1701  ;  Hofstedc  de  Groot,  Urkundtn,  No.  218. 
In  the  collection  of  Koert  Koper  ;  in  the  inventory  of  April  3,  1660. 

656.  The  Wife  of  Koert  Koper. 

Mentioned  by  Hofstedc  dc  Groot,  Vrkunitn,  No.  228. 

In  the  collection  of  Koert  Koper;  in  the  inventory  of  April  3,  1660. 

657.  JAN  HERMANSZ  KRUL  (1602-1644),  smith  and  poet  of 
Amsterdam.  Bode  66;  Dut.  219;  Wb.  55;  B.-HdG.  98. — Three- 
quarter  length  ;  life  size.  About  thirty.  He  stands  turned  a  little  to  the 
right  and  looking  at  the  spectator.  He  has  a  fair,  pointed  beard.  On  his 
short  fair  hair  is  a  broad-brimmed  black  slouch  hat.  His  gloved  left  hand, 
grasping  the  other  glove,  holds  together  the  black  cloak,  which  is  drawn 
under  the  pendent  right  arm.  He  wears  a  pleated  coat  of  bright  spotted 
silk,  a  flat  pleated  collar,  with  the  strings  hanging  down,  and  plain  close- 
fitting  wristbands.  The  light  falls  from  the  left.  In  the  background  is 
light  grey  architecture  with  an  open  archway  to  the  right.  The  upper 
corners  are  fiat  curves.  It  appears  fi-om  the  ledger  of  Valerius  de  Rcuvcr, 
in  the  Amsterdam  University  library,  that  this  is  the  picture  by  Rembrandt 
discussed  in  Oud  Holland.^  viii.  201. 

Signed  on  the  left  at  fool,  "Rembrandt  f.  1633";  canvas,  49  inches 
by  37J  inches. 

Mentioned  by  Vosmacr,  pp.  146,  503  ;  Bode,  p.  401  ;  Dutuit,  p,  27  ; 
Michel,  p.  141  [107-8,  437]  ;  Moes,  No.  4276,  i. 

In  the  possession  of  the  dealer  Philip  van  Dijk,  The  Hague,  173S  (sold  to 
Valerius  de  Reuver  for  200  florins). 

In  the  collection  of  Valerius  do  Rcuvcr,  Delft  ;  No.  1 14  in  the  inventory 
now  in  the  Amsterdam  University  library  ;  sold,  April  1738,  to  Anthony 
Rutgers,  Amsterdam,  who  sold  it  to  the  Landgraf  of  Hesse  (for  165  florins). 

In  the  chief  Cassel  inventory  of  1749,  ^®-  *9^- 

In  the  Cassel  Gallery,  1913  cauloguc,  No.  235  (old  No.  213). 

658.  GERARD  DE  LAIRESSE  (September  11,  1640-July  21, 

171 1),  painter. — Three-quarter  length  ;  life  size.  He  sits  in  an  arm-chair, 
turned  to  the  left  and  looking  at  the  spectator.  His  left  hand,  which  rests  on 
the  arm  of  the  chair,  holds  a  paper.  His  right  hand  is  thrust  into  the  coat  at 
his  breast.  His  rich  curb  fiill  on  his  broad  and  smooth  white  collar,  which 
has  two  ussels.     He  wears  a  dark  coat  with  a  black  cloak  over  it,  and  a 
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(or   1665,   according   to   Degcncr)  ; 


large  broad-brimmed  felt  hat.  The  identification  suggested  by  Schmidt 
Dcgener  rests  on  the  great  similarity  between  this  portrait  and  that  of  the 
artist's  portrait  in  Houbraken's  Croate  Schouburgh.  Further  evidence  may 
be  found  in  the  fact  that  Lairesse,  like  the  sitter,  is  said  to  have  been  a 
syphilitic;  cf.  Houbraken,  i.  285. 

Signed,  "Rembrandt   f.    1663" 
canvas,  44J  inches  by  34J  inches. 

Mentioned  by  Bode,  Jahrbuch  dtr  KinigRchen  Prtusiuchen  Kunst-Sammlitngen, 
ïxix.  p.  181  ;  F.  Schmidt  Degcncr,  Onze  Kunst,  xxiii.  191 3,  i.  p.  117. 
Exhibited  in  Berlin,  1909,  No.  lie. 
Saks. — Amsterdam,  June  16,  i8oz,  No.  144  (94  florins,  Lafontaine). 

London,  June  13,  1807,  No.  16  0^2 5  :4a.). 

London,  about  1908. 
In  the  possession  of  Lewis  and  Simmons,  London. 
In  the  collection  of  Leopold  Koppel,  Berlin. 

JOANNES  AKTONIDES  VAN  DER  LINDEN.— The 
name  was  once  wrongly  given  to  737. 

JUSTUS  LIPSIUS  AND  HIS  WIFE.— The  names  were 
once  wrongly  given  to  752  and  861. 

659.  MARTIN  LOOTEN.  Bode  214;  Dut.  220;  Wb.  1981 
B.-HdG.  72. — Half-length  ;  life  size.  He  is  turned  to  the  right  and  looks 
straight  before  him.  In  the  left  hand  he  holds  a  letter  and  envelope  with 
a  gesture  as  if  speaking,  emphasised  by  the  right  hand  on  the  breast.  He 
has  large  fair  whiskers  and  beard,  and  a  fresh  complexion.  A  high  broad- 
brimmed  hat  covers  his  short  hair.  He  wears  a  black  cloth  coat  and  cloak, 
a  plain  close-fitting  collar,  and  plain  narrow  cuffs.  Full  light  falls  from  the 
left,  across  the  face,  on  the  collar,  hands,  and  letter.  It  is  not  yet  precisely 
known  who  Alartin  Looten  was. 

Inscribed  on  the  letter,  "Martin  Looten,  xi.  January  1632,'*  with  four 
lines  of  writing  of  which  the  only  legible  words  are — 

Eersam  .  .  .  voors  .  .  . 
.  .  .  gansen  .... 
....  godt  bevolen. 

—and  under  these  the  monogram  "  R  H  L  "  ;  oak  pane!,  36  inches  by  30 
inches. 

Mentioned  by  Waagen,  i.  200  ;  Vosmaer,  pp.  114,  49$*  Bode,  p.  400  ; 
Dutuit,  p.  25  ;  Michel,  p.  117  [90,  432];  Moes,  No.  4639. 

Exhibited  at  the  British  Institution,  London,  1851,  No.  13,  and  1862, 
No.  13;  at  the  Royal  Academy  Winter  Exhibition,  1887,  No.  93,  and  «899, 
No.  63  ;  at  Amsterdam,  1898,  No.  20. 

Sales. — Cardinal  Fesch,  Rome,  March  17,  1845,  No.  190  (22,000  francs). 
Conynghara,  London,  April  25,  1 849  0^700,  Hoi  ford). 

In  the  collection  of  Sir  G.  L.  Holford,  Dorchester  House,  London. 

660.  PHILIPS  LUCASZ  (born  before  1600-died  March  5,  1641), 
husband  of  Petronella  Buys,  Director-General  of  the  Indies.  [Officially 
catalogued  as  "  A  Man's  Portrait."]  Sm.  488;  Bode  176;  Dut.  140; 
Wb.  125  i  B.-HdG.  116. —  Haif-length,  without  hands  i  life  size.     About 
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thirty-five  or  forty.  He  is  turned  to  the  right  and  looks  straight  before 
him.  He  is  bare-headed,  with  short  dark  brown  hair  and  a  rather  fair, 
pointed  beard.  On  his  bright  black-spotted  coat  are  the  gold  chain  of  five 
strands  which  he  received  as  a  reward  for  conducting  to  Holland  the  trading 
fleet  of  the  East  India  Company,  and  a  close-fitting  lace  collar,  the  pattern 
of  which  is  drawn  in  black  with  a  broad  brush.  Full  light  falls  from  the 
left.     Dark  grey  background.     [Pendant  to  66i.  j 

The  name  of  the  sitter  was  probably  once  on  the  back,  but  has  dis- 
appeared. Its  connection  with  the  following  number  depends  on  the 
similarity  in  shape,  in  material,  and  in  composition,  as  well  as  in  date, 
Lucasz  set  out  from  Batavia  for  Holland,  December  20,  1633,  and  started 
again.  May  2,  1635,  for  the  Indies- 
Signed  on  the  right  at  foot,  "Rembrandt  f.  1635"  ;  oval  oak  panel, 
30J  inches  by  22^  inches. 

Mentioned  by  Waagcn,  i.  399  ;  Bode,  p.  41 1  ;  Dutuit,  p.  31  ;  Michel,  p.  556 
[431]  ;  Hofstcde  dc  Groot,  Oud  Holland.,  xxxi.  (1913),  p.  236. 

In  the  collection  of  Sir  Robert  Peel,  Bart.,  1836  (Sm.)  ;  bought  as  a  whole, 
1871,  for  the  National  Gallery. 

In  the  National  Gallery,  London,  191 1  catalogue,  No.  850. 

661.  PETRONELLA  BUYS  (about  1605-1670),  wife  of  Philips 

Lucasz.  Sm.  497  ;  Bode  216  ;  Dut.  263,  272  ;  Wb.  200,  458  ;  B.-HdG. 
1 18, — Half-length,  without  hands  ;  life  siz,e.  About  thirty.  She  is  turned 
a  littîe  to  the  left,  and  looks  with  a  friendly  smile  at  the  spectator.  She 
wears  a  black  gown  with  a  gold  chain  of  several  narrow  strands,  a  ruff 
trimmed  with  lace,  and  under  this  a  second  bee  collar,  close-fitting,  with  a 
rosette  at  her  bosom.  In  her  chestnut  hair  is  a  diamond  clasp.  The  small 
cap  on  the  back  of  her  head  is  held  in  place  by  a  hoop  set  with  pearls. 
Round  her  neck  is  a  double  string  of  pearls.  Full  daylight  enters  from  the 
left.     Light  grey  background.     [Pendant  to  660.] 

On  the  Wic  is  inscribed,  "  Jonchvr.  petronella  Buys  :  syne  Huysvr. 
naer  dato  getrout  aen  de  Hr  :   Borgermr.  Cardon." 

Signed  on  the  left  above  the  shoulder,  "Rembrandt  f.  1635";  oval 
oak  panel,  30  inches  by  23  inches. 

Mentioned  by  Bode,  p.  405;  Dutuit,  p.  45;  Michel,  p.  558  [433]; 
Hofstcde  dc  Groot,  Oud  Holland^  xxii.  (1913),  p.  136. 

Exhibited  at  Lcydcn,  1906,  No.  49. 

ZaUs. — C.  S,   Rocs,  Amsterdam,  August   28,    1820,  No.  85   (180  florins, 
Engclbcrts). 
C.  E.  Vaillant  and  J.  Sargcnton,  Amsterdam,  April  19,  1830,  No. 
74  (540  florins,  Roos). 

In  the  possession  of  the  Amsterdam  dealer  Roos,  1S36  (who  priced  it  at 
500  florins),  according  to  Sm. 

Salt. — Adrian  Hope,  London,  June  30,  1894,  No.  56  (j^i36s). 

In  the  possession  of  C.  Scdctracycr,  Paris,  "  Catalogue  of  300  Paintings," 
1898,  No.  126. 

In  the  possession  of  M.  Knoedler  and  Co.,  New  York. 

In  the  collection  of  Joseph  Jefferson,  New  York. 

In  the  possession  of  A,  Prcycr,  The  Hague. 

In  the  possession  of  F.  Kleinbergcr,  Paris. 
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In  the  collection  of  A,  de  Riddcr,  Cronbcrg, 

In  ihe  collection  of  M.  van  Gelder,  Uccle,  Brussels. 

JOHANNES  LUTMA  AND   HIS  WIFE.— The  names 
were  once  wrongly  given  to  393  and  857. 

Manasseh  Ben  Israel.     [Stf  438  and  841.] 

BAARTJE  MAARTENS,  wife  of  HERMAN  DOOMER, 

[S»  643. J 

662.  Nagel,  Councillor  of  Nymwegen.  Wb.  488. — Half-length  1  life 
size  ;  with  a  hat. 

Said  to  date  from  1647  ;  canvas,  33  inches  by  30  inches. 

Mentioned  by  Vosmacr,  p.  542  ;  Dutuit,  p.  20  ;  Moes,  No.  5279. 
Sales. — X.  dc  Burtin,  Brussels,  June  21,  1819,  No.  137  (1500  florins). 

X.  dc  Burtin,  Brussels,  November  4,   1841,  No,   52    (270   frincs, 
Giblet). 

A.  Stevens,  Paris,  May  1,  1867. 

662/7.  The  Princess  of  Nassau  (?).  Sm.  498. — She  is  elegantly 
attired,  and  stands  holding  a  flower  in  one  hand  and  resting  the  other  on 
a  stone  pedestal. 

Canvas,  32  inches  by  26  inches. 

SaU. — J.  A.  J.  Aved,  Paris,  November  24,  1766  (899  francs). 

663.  Jan  van  Oldenbarneveld  (?)  (i 547-1619),  Grand  Pensionary. 
— At  a  great  age.      His  hands  rest  on  the  arms  of  his  chair. 

Canvas,  44  inches  by  36J  inches. 

Sa/e. — B.  Ockc,  Leyden,  April  21,  1 8 17,  No.  107. 

Orange.     See  Frederick  Henry  (649)  and  William  III.  (489). 

664.  DIRK  VAN  OS  {1591-after  1666),  Dijkgrafvan  de  Becmster, 
B.-HdG.  494. — Half-length  ;  life  size.  About  seventy.  He  is  seated. 
He  has  long  grey  hair  and  whiskers,  dark  eyes,  and  a  fresh  complexion. 
His  right  hand  rests  on  the  arm  of  his  chair  ;  his  left  forearm  leans  on  the 
edge  of  a  table.  He  holds  in  his  left  hand  a  cane  with  a  silver  top  and  a 
red  tasseL  His  long  black  coat,  with  a  double  row  of  gold  buttons,  is  partly 
open,  showing  the  white  shirt.  He  wears  a  flat  close-fitting  collar  with 
lace,  and  tassels  and  wristbands  to  match.  Over  his  shoulders  is  a  long 
double  gold  chain  with  a  Mahese  cross.  Apparently  a  red  cloth  covers 
his  knees.  To  the  right  is  a  table  with  a  dark  red  cover,  on  which  are  a 
pewter  ink-pot,  quills,  a  seal,  and  a  paper  Bright  light  falls  from  the  left 
on  the  face.     Painted  about  1662. 

Canvas,  45  inches  by  34  inches. 

On  the  right  at  top  is  a  coat-of-arms,  painted  by  a  later  hand — or,  three 
ox-heads  gules,  on  the  first  ox-head  a  five-pointed  star  sable  ;  surrounded  by  an 
inscription.   "  D.  VAN  OS  (DYKGRA)  EF  VAN  D(E  BEEMSTER). 

In  the  collection  of  Dr.  Oxhotchinsky,  Petrograd, 

In  the  possession  of  the  New  York  dealer  Blakeslce. 

In  the  collection  of  T.  O.  Scars,  Boston. 
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665.  Bombastus  Theophrastus  Paracelsus  von  Hohenheim 
(1493-1541).     Half-lefigth. 

Mentioned  by  Hofstcde  de  Groot,  Urkunden^  No.  333. 
Sck, — Reynier  van  der  Wolf,  Rotterdam,  May   15,   1676  (Hoet,  ii.  344), 
No.  14  (ïoo  florins). 

666.  JEAN  PELLICORNE  (1597-aftcr  1645)  WITH  HIS 
SON  CASPAR  (1628-1680).     Sm.  341  ;  Bode  227  i  Dut.  223  ;  Wb. 

245  ;  B.-HdG.  79- — Fuli-lcngth  figures  \  life  size.  The  father  sits  to 
the  left,  beside  a  table  with  a  yellowish-red  cover,  and  turns  round  to  the 
right  to  take  a  money-bag  with  a  label  from  his  Httle  son.  He  is  about 
thirty-five.  He  has  short  dark  hair  and  a  dark  [moustache  and]  pointed 
beard.  He  wears  a  broad  black  slouch  hat^  a  striped  black  coat  and 
breeches,  and  a  short  cloth  cloak,  with  a  close-fitting  pleated  collar  and 
flat  lace-trimmed  wristbands.  The  boy  to  the  right,  bare-headed,  with 
brownish  hair,  is  in  grey,  with  a  flat  collar  and  wristbands.  Pale  light, 
from  the  left,  falls  on  the  heads.  Rather  dark  grey  background.  Painted 
about  1632.     [Pendant  to  667.] 

Signed  on  the  right  at  foot,  "Rembrandt  ft.**;  canvas,  61  inches 
by  48  inches. 

Engraved  in  outline  by  A.  L.  Zeclander  in  the  work  on  the  King  of 
Holland's  collection. 

Mentioned  by  Waagen,  ii.  158  ;  Vosmaer,  pp.  116,  494  ;  Bode,  p.  402  ; 
Dutuit,  p.  48   ;  Michel,  p.  140  [107,  433]  ;  Mocs,  Nos.  5833,  5832. 

Exhibited  at  Manchester,  1857,  No.  15;  at  Bethnal  Green  Museum, 
London,  1872,  No.  100  ;  at  the  Royal  Academy  Winter  Exhibition,  London, 
1872,  No.  90,  and  1889,  No.  156. 

Stf/f. — The  Dowager  Madame  J.  van  de  Poll,  born  Valckenier,  Amsterdam, 
November  14,  1842  (35,046  florins,  with  pendant,  Nieuwcnhuys). 
The  pictures  came  into  the  Valckenier  family  because  Eva 
Susanna,  daughter  of  the  young  Caspar  Pcllicornc,  who  in  1678 
was  ShcritF  of  Amsterdam,  married  in  |686  Picter  Ranst  Valcke- 
nier (166 1-1704). 
In  the  possession  of  the  dealer  Nieuwenhuys. 
%aU. — William  II.,  King  of  Holland,  The  Hague,  August  »2,  18  50,  No.  84 

(30,200  florins,  with  pendant,  Mawson  for  Lord  Hertford). 
In  the  collection  of  the  Marquess  of  Hertford,  London. 
In  the  Wallace  Collection,  London,  191 3  catalogue.  No.  82. 

667.  SUSANNA  VAN  COLLEN  (1606-1660),  wife  of  Jean 
Pelticorne  from  February  17,  1626,  WITH  HER  DAUGHTER 
(born  in  1627).  Sm.  552  ;  Bode  228  ;  Dut.  223  \  Wb.  246  }  B.-HdG. 
80. — Full-length  figures  ;  Hfe  size.  The  mother  sits  in  an  arm-chair, 
slightly  to  the  left,  and  looks  straight  before  her.  She  gives  a  coin 
from  the  purse  in  her  left  hand  to  her  little  daughter  standing  beside  her  to 
the  right.  The  girl  stretches  out  her  left  hand  for  it,  but  turns  her  face 
towards  the  spectator.  The  mother  wears  a  flowered  black  gown  with  a 
gold-embroidered  stomacher  and  a  broad  rufF.  Her  hair  is  combed  back 
under  a  bee-trimmed  cap  ;  she  wears  wristbands  richly  trimmed  with  lace, 
and  bracelets.     The  child  has  fair  hair  and  wears  a  frock  of  greenish-gold 


3i8 


REMBRANDT 


SECT. 


Pale  light  fells  from  the  left  ;  dark  background. 

(2,   probably)  ; 


brocade  lined  with  green. 
[Pendant  to  666.] 

Signed   on   the   right  at   foot,  "  Rembrandt   ft.   163 
canvas,  61  inches  by  48  inches. 

Engraved  in  outline  by  A.  L.  Zcelander  in  the  work  on  the  King  of  Hollflnd's 
collection  ;  engraved  on  wood  in  the  Kuitstkroiiiek,  1843,  p.  49. 

Mentioned  by  Waagcn,  ii.  158;  Vosmacr,  pp.  116,494;  Bode,  p.  40Z  ; 
Dutuit,  p.  48  ;  Michel,  p.  140  [107,  433]  i  Mocs,  No.  164 1. 

Exhibited  at  Manchester,  1857,  No.  16;  at  Bethnal  Green  Museum, 
London,  1872,  No.  107  ;  at  the  Royal  Academy  Winter  Exhibition,  London, 
1872,  No.  loi,  and  1889,  No.  165. 

Sale. — The  Dowager  Madame  J,  van  de  Poll,  born  Valckcnicr,  Amsterdam, 
November  14,  1842  (35,046  florins,  with  pendant,  Nieuwenhuys). 
See  note  to  666  for  the  earlier  history. 

In  the  possession  of  the  dealer  Nieuwenhuys. 

Sale. — William  IL,  King  of  Holland,  The  Hague,  August  12,  1850,  No,  85 
(30,200  florins,  with  pendant,  Mawson  for  Lord  Hertford). 

In  the  collection  of  the  Marquess  of  Hertford,  London. 

In  the  Wallace  Collection,  London,  1913  catalogue.  No.  90. 

667a.  Plaças. 

Signed,  "Rembrandt  1 635." 

Mentioned  by  Moes,  Iconograph'ta  Batava,  No.  5949. 

668.  THE  HUSBAND  OF  CORNELIA  PRONCK  (1585- 
after  1632).  Sm.  319;  Bode  297  j  Dut.  246,  249;  Wb.  309,  451  ; 
B.-HdG,  88. — Half-length,  without  hands  ;  life  size.  He  is  turned  to 
the  right  j  his  head  and  eyes  are  directed  towards  the  front.  He  has  dark 
glossy  hair,  rather  grey,  and  a  pointed  beard.  He  wears  a  broad-brimmed 
black  slouch  hat,  a  dark  cloak  over  his  black  silk  coat,  and  a  ruff.  The 
light  falls  from  the  left  on  the  right  side  of  the  fece  and  the  collar.  Fairly 
dark  background.      [Pendant  to  66g.J 

Signed  to  the  right  on  a  level  with  the  mouth,  "Rembrandt  ft. 
1632  AE  47  "  i  oval  oak  panel,  24  inches  by  i8|  inches. 

Mentioned  by  Waagen,  ii.  2^9;  Vosmacr,  pp.494,  496;  Bode,  p.  400; 
Dutuit,  p.  52  J  Michel,  p.  138  [io6,  435]. 

In  the  collection  of  Baron  Lockhorst,  Rotterdam,  1826. 

In  the  Galli  collection,  London,  1826. 

Sale. — Wynn  Ellis,  Londoti,  May  27,  1876  (^^640  :  los.). 

In  the  possession  of  E.  War  neck,  Paris. 

In  the  collection  of  Henri  Péreire,  Paris. 

669.  CORNELIA  PRONCK  (1600-after  1633).  Bode  298; 
Dut.  225  ;  Wb.  310  ;  B.-HdG.  89. — Half-length,  without  hands  ;  life 
size.  She  is  turned  a  little  to  the  left,  and  looks  straight  before  her.  She 
has  a  rather  long  face  with  an  aquiline  nose.  She  wears  a  flowered  black 
gown,  a  ruff,  and  a  lace-trimmed  cap  with  flaps  standing  out  at  the  sides 
over  her  hair,  which  is  combed  back.  In  the  left  ear,  which  is  alone 
visible,  is  a  pearl.  Rather  dark  background.  The  light  fialls  full  from  the 
left.  On  the  back  the  name  "Cornelia  Pronck"is  written  in  a  con- 
temporary hand.     [Pendant  to  668.] 
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Signed  to  the  right  above  the  shoulder,  "Rembrandt  ft.  1633  AET. 
33"  ;  oval  oak  panel,  24  inches  by  18^  inches. 

Etched  by  Mongin  in  the  Beurnonvillc  catalogue. 

Mentioned  by  Waagcn,  ii.  195  ;  Vosraaer,  p.  494.  ;  Bode,  p.  400  ;  Dutuit, 
p.  52  ;  Michel,  p.  138  [106,  435];  Mocs,  No.  6083. 

In  the  coUcction  of  Baron  Lockhorst,  Rotterdam,  1826, 

In  the  Gatli  collection,  London,  1826. 

SaU. — Wynn  Ellis,  London,  May  27,  1876. 

In  the  possession  of  E.  Warncck,  Paris. 

Sa/e. — Baron  de  Beurnonville,  Paris,  May  9,  1 881,  No.  434. 

In  the  collection  of  Henri  Péreirc,  Paris. 

669a.  Reixse  or  Rycxsz,  father  of  Cornelis  Joan  Reixse. 

Mentioned  by  A.  Brcdius,  OW  HolLind,  xxvi.  (1908),  p.  224. 
In  the  collection  of  Cornelis  Joan  Reixse,  Amsterdam  ;  in  the  inventory  or 
his  effects,  November  7,  1659. 

669^.  The  Wife  of  .  .  .  Reixse  or  Rjrcxsz. 

Mentioned  by  A.  Brcdius,  OuJ  Holland,  xxvi.  (1908),  p.  224. 
In  the  collection  of  her  son  Cornelis  Joan  Reixse,  Amsterdam  ;  tn  the 
inventory  of  his  effects,  November  7,  1659. 

669^.  Rihel. — A  life-size  portrait. 

45  inches  by  33J  inches. 

Mentioned  by  Mocs,  No.  6430. 

Sate. — Amsterdam,  April  24,  1716  (Hoet,  i.  191),  No.  34  {"jS  florins). 

669^/.  Frederick    Rihel  (died  before  1681),  wholesale  merchant  of 

Amsterdam. — On  horseback. 

In  the  collection  of  Frederick  Rihel,  Amsterdam  ;  in  the  inventory  of  his 
effects,  January  1 1,  16S1,  and  once  again.  See  A.  Brcdius,  OuJ  HolknJ^  xzviii. 
(1910),  pp.  193,  195. 

Possibly  identical  with  the  only  equestrian  portrait  by  Rembrandt  that 
answers  to  the  description,  the  once  so-called  '*  Marshal  Turenne,"  at  Panshanger, 
772. 

670.  NICOLAES  RUTS  (1573-1638),  merchant  of  Amsterdam. 
Bode  215  i  Dut.  226  ;  Wb.  199,  446  ;  B.-HdG.  51. — More  than  half- 
length  J  life  size.  About  fifty.  He  has  strong,  fresh-coloured  features, 
with  a  short  beard.  He  stands  behind  a  chair  covered  with  purplish-rcd 
(leather,  and  rests  his  right  hand  on  it.  He  is  turned  a  little  to  the  right, 
looking  straight  before  him,  and  holds  up  an  open  letter  in  his  left  hand. 
He  wears  over  a  black  coat  a  sleeveless  fur-!ined  cloak  of  deep  purple  with 
a  broad  fur  trimming,  and  has  a  broad  fur  cap  on  his  head,  which  is  framed 
in  a  wide  pleated  collar.  The  background  is  rather  yellow.  The  light 
falls  full  from  the  left  at  top.  The  name  of  the  sitter  is  taken  from  the 
inscription  on  a  drawing  by  A.  Delfos  in  the  collection  of  Dr.  C.  W.  J.  J. 
Pape,  The  Hague:  "  Het  portret  van  Nicolacs  Ruts,  levcnsgroot  door 
Rembrandt  van  Rijn  1632  (1).  A.  Delfos  1799  chans  by  den  beer  Joost 
Romswinkel  te  Leiden." 

Signed  on  the  right  at  top  with  the  monogram,  "RHL  1631"; 
mahogany  pane),  48  inches  by  36  inches. 
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Engraved  in  outline  by  A.  L.  ZeeUndcr  in  the  work  on  the  King  of 
Holland's  collection. 

Mentioned  by  Vosraacr,  pp.  490,  495  ;  Bode,  p.  382  ;  Dutuit,  p.  45  ; 
Michel,  p.  557  [432];  Hofstcdc  de  Groot,  UrkunJen^  No,  49;  Moes,  No. 
6627. 

Exhibited  at  Amsterdam,  1898,  No.  1 8*;  it  the  Royal  Academy  Winter 
Eihibition,  London,,  1903,  No.  43;  at  the  Hudson  -  Fulton  Celebration, 
Metropolitan  Museum,  New  York,  1909,  No.  77. 

In  the  collection  of  Susanna  Ruts»  widow  of  Johannes  Boddens,  Amsterdam  ; 
in  an  inventory  of  March  18,  1636. 

In  the  collection  of  Joost  Romswinkel,  Lcyden,  1799. 

Saks. — Anthony  Mcynta,  Amsterdam,  July  15,  1823,  No.  107  (4010  florins, 
Brondgcest). 
William  II.,  King  of  Holland,  The  Hague,  August  12,  1850,  No.  86 

(3400  florins,  Weimar). 
Adrian  Hope,  London,  June  30,  1894  ^£403  5). 

In  the  collection  of  J,  Ruston,  Lincoln. 

In  the  possession  of  the  Paris  dealer  E.  Fischhof. 

In  the  collection  of  Comte  Boni  de  Castcllanc,  Paris. 

In  the  collection  of  the  late  J,  Pierpont  Morgan,  New  York, 

670^,  Michiel  Adriaensz  de  Ruyter  (March  24,  1607-April  29, 
1676),  AdmiraL — [Pendant  to  a  picture  in  the  Schaub  sale  mentioned 

^^^^  335-] 

Saie. — Sir  Luke  Schaub,  London,  April  26,  1758,  No.  39  of  the  second  day 
(/^i6  :  I  :  6,  Steward). 

671.  Michiel  Adriaensz  de  Ruyter.  Sm.  247. — He  wears  armour 
and  sits  on  a  chair,  leaning  his  hand  on  the  arm. 

Sale. — Marquis  dc  Brunoy,  Paris,  December  2,  1776  (2201  francs,  according 
to  Sm.  ;  but  200  francs  with  pendant,  "  Rembrandt's  Mother," 
6894,  according  to  Dutuit,  p.  6). 

ADRIAEN  HARMENSZ  VAN  RIJN,  Rembrandt's 
brother. — See  261,  384,  421,  424,  427,  442,  and  especially  the  notes  on 
261  and  442. 

Cornelia  van  Rijn  (1654  -  before  1685),  Rembrandt*s 
daughter.     [See  603.] 

672.  HARMEN    GERRITSZ    VAN    RIJN    (born  at  Leyden, 

1568-buried  there,  April  27,  1630),  miller,  father  of  Rembrandt.  B.-HdG. 
545. — Half-length,  with  one  hand  }  life  size.  He  sits  turned  to  the  left, 
in  a  three-quarter  view,  bending  forward  his  head,  which  is  almost  bald. 
He  looks  down  ;  his  lips  are  parted  as  if  he  is  uttering  a  cry.  He  has  a 
thin  white  beard.  He  wears  a  brown  coat  trimmed  with  fur  i  his  right 
hand  is  at  his  breast.  Grey  background.  Bright  light  falls  from  the  left 
at  top.  Painted  about  1630.  [Possibly  the  study  for  a  repentant  Judas 
or  Peter.] 

Oak  panel,  30  inches  by  24  inches. 

In  the  collection  of  F.  Newcombc,  BristoL 
In  the  Boston  Museum. 
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673.  HARMEN  GERRITSZ  VAN  RIJN.  B.-HdG.  28.— 
Half-length,  without  hands  -,  almost  life  size.  His  head  is  in  full  face  ;  he 
looks  a  little  to  the  left.  He  has  a  short  greyish  beard.  He  wears  a  dark 
coat  with  a  polished  steel  gorget,  showing  a  piece  of  the  shirt-collar  at  the 
throat.  In  his  bright  black  cap  a  blue  ostrich  feather  is  fastened  with  a 
gold  chain.     Fairly  light  greyish  ground.     Painted  about  1630. 

Signed  on  the  right  at  top  with  a  signature  partly  retouched, 
**  Rembrandt  f.  " — remains  of  the  old  signature  show  through  the  later 
paint  i  oak  panel,  26  inches  by  20  inches. 

An  old  copy  on  canvas  is  in  the  Rijksrauseuin,  Amsterdam,  191 1  catalogue, 
No.  2025  ;  Moes,  honographia  Batava,  No.  6687,  8. 

Mentioned  by  Michel,  p.  557  [34,  432]  ;  Mocs,  No.  6687,  7. 

Exhibited  at  the  Royal  Academy  Winter  Eihibition,  London,  1884,  No.  128. 

In  the  colkction  of  William  Whitting,  Ashcroft,  till  1877, 

In  the  collection  of  Sir  Henry  Bate  Dudley,  Ely. 

In  the  collection  of  William  Chamberlain,  Brighton. 

674.  HARMEN   GERRITSZ   VAN   RIJN.     B.-HdG.  31.— 

Half-length,  without  hands  ;  life  size.  He  is  turned  to  the  left  ;  his  head  is 
in  full  face,  and  he  looks  straight  out  of  the  picture.  On  his  bald  head  is 
a  small  black  skull-cap  ;  he  has  a  thin  beard.  The  dark  coat  shows  only 
a  narrow  edge  of  the  shirt  at  the  throat.  The  greyish-brown  background 
is  faintly  illumined.  The  light  falls  from  the  left  on  the  head.  Painted 
about  1 63 1. 

Oak  panel,  19  inches  by  14^  inches. 

Etched  in  reverse  by  Rembrandt  himself  in   1631  as  a  half-length,  with  a 
fur  cap  on  the  head  and  the  eyes  cast  down  ;  Bartsch  263  [Hind  53]. 
Mentioned  by  Michel,  pp.  45,  552  [35,  437]  ;  Mocs,  No.  6687,  10. 
Sale. — Von  Fricscn  of  Dresden,  Cologne,  March  26,  1885. 
In  the  collection  of  E.  Habich,  Cassel,  1891. 
In  the  Cassel  Gallery,  1913  catalogue.  No.  230. 

675.  HARMEN  GERRITSZ  VAN  RIJN.— Half-length,  with- 
)ut  hands  ;  almost  life  size.  He  is  inclined  to  the  left,  but  his  head  and 
eyes  are  turned  to  the  right.  He  wears  a  dark  purple  cloak,  over  which 
hangs  a  gold  chain  with  a  medallion-  Round  his  neck  is  a  small  close- 
fitting  steel  gorget.  In  his  right  ear  is  a  pearl.  He  has  a  short  greyish 
beard,  and  curly  hair  covered  by  a  broad-brimmed  black  hat  with  two  dark 
ostrich  feathers.     Painted  about  1631. 

Signed  on  the  left  at  foot  with  the  monogram  "  R  H  L  "  ;  canvas,  32 
inches  by  30  inches. 


There  are  copies — 

I .  Bode  217; 

Mentioned 


Wb.  1 56  ;  B.-HdG.  29. 

by    Mocs,  No.    6687,    11  ;    Bode,  p.    413  ;    Dutuit, 
p.  43  ;  Michel,  pp.  44,  557,  561  [35,  432,  443]. 
Sale, — Bcresford  Hope,  London,  May  1886. 
In  the  possession    of  C.  Scdclmeyer,  Paris»  "  Catalogue   of    300 

Paintings,"  1898,  No.  1 1 1. 
In  the  collection  of  W.  H.  Beers,  New  York. 
In  the  collection  of  S.  Neumann,  London. 
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2.  iaU. — Martineau  and  others,  London,  March  lo,  içoz. 

3.  Panel,  23 J  inches  by  19  inches. 

Salt. — Causid-Brûck  of  Casse),  Frankfort-on-Main,  February  lo, 
1914,  No.  2;. 
Exhibited  at  DUsseldorf^  1912,  No.  43. 

SaU. — M.  P.  W.  Boulton,  London,  December  9,  1911,  No.  14. 
In  the  possession  of  P.  and  D.  Colnaghi  and  Obach,  London. 
In  the  possession  of  Julius  Buhler,  Munich. 
•    Sale. — Marczcll   von   Neracs  of  Budapest,   Paris,  June   17,   1913,  No.  60 
(516,000  francs,  S.  de  Ricci). 
In  the  possession  of  Julius  Bôhler,  Munich. 
In  the  possession  of  Rcinhardt,  New  York. 
In  a  private  collection,  Chicago. 

676.  HARMEN  GERRITSZ  VAN  RIJN.  B.-HdG.  30.— 
Half-]cngth,  without  hands  y  almost  life  si'^e.  He  is  turned  a  little  to  the 
left,  but  the  head  is  seen  in  full  face,  and  he  looks  straight  before  him.  He 
has  a  thin  grey  beard.  His  dark  brown  cloak  with  a  fur  collar  exposes 
part  of  the  dark  coat  underneath  and  the  shirt  at  the  neck.  The  artist 
has,  by  an  afterthought,  added  later  a  steely-blue  cap  ;  the  colour  on  the 
brow,  having  worked  through  this,  produces  the  effect  of  a  thin  golden  web. 
Bright  light  from  the  left  at  top  falls  across  the  right  side  of  the  head. 
The  dark  background  is  partly  illumined  to  the  right.  Painted  about 
1629. 

Oak  panel,  18^  inches  by  15^  inches. 

A  copy  is  in  the  Palace,  Tsarskoc  Scio,  near  Pctrograd. 
Etched  in  reverse  by  Rembrandt  himself  in  1630  ;  Bartsch  304  [Hind  21], 
Mentioned  by  Michel,  p.  44  [35,  440]  ;  Mocs,  No.  6687,  1. 
In  the  collection  of  Mrs.  Harrison,  Sutton  Place,  1892. 
Itt  the  collection  of  Anders  Zorn,  Paris. 

In  the  collection  of  A.  Bredius,  The  Hague  ;  exhibited  on  loan  in  the 
Royal  Gallery,  The  Hague,  19 14  catalogue.  No.  565. 

677.  HARMEN  GERRITSZ  VAN  RIJN.  Sm.  461  ;  Bode 
100  }  Dut.  358  J  Wb.  380  ;  B.-HdG.  20. — A  small  half-length,  without 
hands.  He  is  seen  in  full  ^ce,  with  the  head  turned  a  little  to  the  right. 
He  has  a  short  and  thin  grey  beard.  He  wears  a  blackish  cloak  with  a 
broad  brown  fur  collar.  His  high  bluish-black  cap  is  bound  on  the  head 
with  a  brownish  cloth.  Light  greyish-brown  background.  The  light 
falls  from  the  left  at  top.     [Probably  a  pendant  to  686.] 

Signed  with  the  monogram  "R  HL  1630*';  oak  panel,  8^  inches  by 
6^  inches. 

A  copy  by  C.  E.  W.  Dietrich  is  in  the  Schlcisshcim  Galler)',  1914 
catalogue.  No.  3363.     Another  copy  is  in  the  possession  of  a  Paris  dealer. 

Etched  in  reverse,  the  same  size  as  the  original,  by  J.  J.  van  Vliet,  1633  ; 
Bartsch  24. 

Mentioned  by  Vosraaer,  p.  487  ;  Bode,  p.  380  ;  Dutuit,  p.  33  ;  Michel, 
p.  44,  560  [35,  429]  ;  Moes,  No.  6687,  4, 

In  an  English  collection. 

In  the  Hoppe  collection. 
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In  the  collection  of  J.  Tschagcr,  Vienna,  who  bequeathed  it  in  1856  to 
Innsbruck. 

In  the  Ferdinandeum,  Innsbruck,  1899  catalogue.  No.  599, 

678.  HARMEN   GERRITSZ  VAN   RIJN.     B.-HdG.  542.— 

A  small  half-length,  without  hands.  He  is  turned  to  the  right,  but  looks 
straight  out  of  the  picture.  He  wears  a  broad  brown  cap,  throwing  a  deep 
shadow  over  the  upper  part  of  the  face.  He  wears  a  grey  cloak  with  an 
embroidered  collar.  Light  grey  background.  Full  light  fells  from  the 
left  at  top  on  the  lower  part  of  the  face.  Painted  about  1629. 
Oak  panel,  8  inches  by  6^  inches. 

A  second  example,  by  Rembrandt,  is  in  the  collection  of  Ludwig  Mandl, 
Wiesbaden  (682). 

In  the  Royal  Gallery,  Copenhagen,  1904  catalogue»  No.  279a;  it  has  been 
there  since  the  inventor)'  of  1775. 

679.  HARMEN  GERRITSZ  VAN   RIJN,     B.-HdG.  544,— 

Half-length,  without  hands  j  life  size.  He  is  inclined  to  the  left,  but  his 
face  and  eyes  are  turned  towards  the  spectator.  He  has  a  short  beard. 
On  the  back  of  his  head  is  a  small  black  cap.  He  wears  a  black  fur  coat, 
and  has  a  gold  chain  with  a  medallion  on  his  breast.  Light  brown  back- 
ground.    The  light  fells  from  the  left  at  top. 

Signed  on  the  left,  half-way  up,  "  R  H  L  1631  ** }  oak  panel,  24  inches 
by  2oi  inches. 

Eihibitcd  at  Amsterdam,  1898,  No.  18;  at  the  Royal  Academy  Winter 
Exhibition,  London,  1899,  ^°*  *7»  *^*^  '9^7»  N°-  $4?  *^  ^hc  Grafton  Gallery, 
London,  191 1,  No.  51. 

Mentioned  by  Mocs,  No.  6687,  9. 

In  the  possession  of  P,  and  D.  Colnaghi,  London. 

In  the  collection  of  F.  Fleischmann,  London. 

In  the  collection  of  Mrs.  Fleischmann,  London. 

680.  HARMEN  GERRITSZ  VAN  RIJN.  B-HdG.  25.— A 
small  half-length,  without  hands.  He  is  inclined  to  the  right  j  his  head 
Î8  in  full  fecc,  and  he  looks  almost  directly  at  the  spectator.  A  small  cap 
is  thrust  to  the  back  of  his  head.  His  toothless  mouth  is  shut  ;  he  has 
a  thin  beard  and  moustache.  He  wears  a  fur-trimmed  cloak,  showing  the 
shirt  at  the  throat.  Round  his  neck  is  a  double  gold  chain  with  a 
medallion.  Dark  background.  Strong  light  comes  from  the  right. 
Painted  about  1630. 

Oak  panel,  io|  inches  by  8i  inches. 

Etched,  by  J.  Licvcns,  Bartsch  21.  Copied  in  reverse  by  a  pupil  of 
Rembrandt,  with  a  tuft  of  hair  added  on  the  forehead,  and  retouched  by  the 
master  himself  in  1635;  the  so-called  "First  Oriental  Head,"  Bartsch  286 
[Hind  131], 

Mentioned  by  Michel,  pp.  44,  558  [35]  ;  Moes,  No.  6687,  5. 

In  the  collection  of  the  Rev,  Hugh  Hutton,  Round  Cottage,  Edgbaston. 

In  the  collection  of  T.  Humphry  Ward,  London,  1892, 

In  the  possession  of  C.  Scdelmcyer,  Paris,  "Catalogue  of  300  Paintings," 
1 898,  No.  1 1 2. 

In  the  collection  of  Dr.  Melville  Wassermann,  Paris. 
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In  the  possession  of  G,  Neumans,  Paris,  191 2  catalogue,  No.  48. 
In  the  collection  of  John  JafFé,  Nice. 

681.  HARMEN  GERRITSZ  VAN  RIJN.  Bode  338  ;  Dut. 
241  ;  Wb.  404  ;  B.-HdG.  27. — Half-length,  without  hands  ;  slightly 
under  life  size.  He  is  inclined  to  the  left,  but  the  head  is  in  full  face. 
He  has  a  short  moustache  and  imperial  ;  in  each  ear  is  a  pearl.  He  wears 
a  black  hat  with  two  dark  grey  feathers,  a  grey  coat  under  a  deep  black 
cloak,  a  steel  gorget,  a  coloured  neck-cloth,  and  a  gold  chain  with  a 
pendant.     Fairly  light  background.     Painted  about  1630. 

Signed  on  the  right  above  the  shoulder  with  the  monogram 
"R  H  L"  i  octagonal  oak  panel,  14  inches  by  loj  inches. 

Etched  by  N,  Mossoloff  in  Les  Rembrandu  de  V Ermitage. 

Mentioned  by  Vosraacr,  p.  487  ;  Bode,  p.  379  ;  Dutuit,  p.  37  ;  Michel, 
pp.  43.  567  [34t  44»]  J  ^^oc»-  No.  6687,  6. 

Probably  in  the  Crozat  collection,  and  bought  with  Jt  by  the  Empress 
Catherine  II.  for  the  Hermitage. 

In  the  Hermitage  Palace,  Petrograd,  1901  catalogue.  No.  814. 

682.  HARMEN  GERRITSZ  VAN  RIJN.— A  repetition  of 
678  (Copenhagen)  by  Rembrandt. 

In  the  possession  of  Julius  Bohlcr,  Munich. 

In  the  collection  of  Ludwig  Mandl,  Wiesbaden. 

682a.  Harmen  Gerritsz  van  Rijn. 

Mentioned  by  Hofstedc  de  Groot,  Urkunden^  No.  lot. 
In  the  collection  of  Sybout  van  Caerdecamp,  Lcydcn  ;  in  the  inventory  of 
February  23,  1644. 

682^.  Harmen  Gerritsz  van  Rijn. 

Mentioned  by  Hofstedc  de  Groot,  Urkutiden,  No.  350. 
In  the  collection  of  Jan  van  de  Cappelle,  Amsterdam  ;  in  the  inventory  of 
his  effects,  1680,  No.  55. 

683.  Harmen  Gerritsz  van  Rijn. — A  small  half-length,  without 
hands.  He  is  turned  to  the  right,  almost  in  profile,  and  looks  down. 
On  his  bald  head  is  a  black  cap.  He  wears  a  brown  coat  trimmed  with 
fur.     Greyish-brown  background.     Bright  light  falls  from  the  left  at  top. 

Oak  panel,  6|  inches  by  5  inches. 

The  original,  probably  painted  about  1630,  is  lost.  Described  from  a  copy 
in  the  Nantes  Museum — B.-HdG.  26  ;  191 3  catalogue,  No.  545,  as  by  Willem 
van  Vlict  ;  mentioned  by  Mocs,  No.  6687,  2. 

A  second  copy  is  in  the  Tours  Museum,  mentioned  by  Mocs,  No.  6687,  3. 
A  third  copy  was  in  the  sale  : — Dr.  Paul  Moller,  Paris — B.-HdG.  541. 

684.  Harmen  Gerritsz  van  Rijn.  Sm.  388  and  400  ;  Wb. 
497  ;  B.-HdG.  X. — Half-length.  He  is  inclined  to  the  right  ;  his  head 
is  in  full  face,  and  he  loolcs  at  the  spectator.  He  wears  a  turban- 
shaped  cap,  on  which  a  horse-tail  is  fastened  with  a  clasp.  He  has  a 
moustache  and  imperial.  Round  his  shoulders  is  a  cloak  with  a  fur  collar. 
Painted  about  1630. 
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The  original  is  lost.  Described  from  the  print  called  "  Mahomet,"  by 
J.  J.  van  Vlict.  Engraved  also  by  François  Langlois  ttit  Ciartres  and,  as  "Thomas 
Agnicllo,"  by  J,  dc  Frcy.  The  picture,  corresponding  to  this  print  by  Van 
Vliet,  in  the  sale  : — (supplementary)  E.  B.  Rubens  and  others,  Amsterdam, 
August  11,  1857,  No.  299 — on  panel,  9  inches  by  'j^  inches — was  probably 
not  the  preliminary  study  by  Van  Vlict  but  a  copy  after  hi»  "  Mahomet  "  print, 

684*7,  Harmen  Gerritsz  van  Rijn,  B,-HdG.  v. — Half-length, 
turned  to  the  right.  On  his  head  is  a  cap  adorned  with  a  chain. 
Round  his  neck  is  a  fur  collar.  He  has  a  thin  moustache  and  beard. 
Full  light  falls  from  the  left  on  the  wrinkled  lace. 

The  original  is  lost.     Described  from  a  print  by  C.  Phillips,  dated  1769. 

HARMEN  GERRITSZ  VAN   RIJN.— Other  pictures  in 
rhich  Rembrandt  probably  painted  his  father  are  282,  293,  345,  446,  447. 

685.  NEELTGEN  WILLEMSDOCHTER  VAN  ZUYT- 
BROUCK  (buried  September  14^  1640),  wife  of  Harmen  Gerritsz  van 
Rijn,  and  mother  of  Rembrandt.  B.-HdG.  21. — Half-length  ;  life  size. 
She  is  seen  in  full  face,  wearing  a  large  black  cap,  the  sides  of  which  fall 
on  her  brown  dress.  At  the  throat  is  seen  a  piece  of  the  white  chemisette, 
on  which  a  pattern  is  drawn  with  the  brush-handle.  She  looks  downwards. 
The  lips  are  parted,  showing  the  teeth.  Full  light  falls  from  the  left. 
Light  greenish  background.     Painted  about  1630. 

Oak  panel,  14  inches  by  11^  inches. 

It  is  closely  related  to  the  etching,  Bartsch  352  [Hind  1], 
Mentioned  by  Moes,  No.  9404,  6. 
Exhibited  at  Amsterdam,  1898,  No.  16. 
In  the  collection  of  Arthur  Sanderson,  Edinburgh. 

In  the  possession  of  C.  Sedelmcyer,  Paris,  **  Catalogue  of  100  Paintings," 
191 1,  XÎ.  No.  31. 

In  the  possession  of  Sir  George  Donaldson,  London. 

In  the  possession  of  Cottier  and  Co.,  New  York. 

In  the  possession  of  A.  Preycr,  The  Hague, 

In  the  collection  of  Herr  Krupp  von  Bohlen  und  Halbach,  Essen, 

685<7.  NEELTGEN  WILLEMSDOCHTER  VAN   ZUYT- 

BROUCK. — She  is  seen  in  full  face,  inclined  to  the  right,  with  her 
head  towards  the  spectator.  She  looks  down  ;  her  toothless  mouth  is 
half  open.  On  her  head  is  a  grey  veil  j  she  wears  a  black  dress  and  a 
white  collar.  The  light  falls  from  the  left  and  makes  a  shadow  at  foot 
to  the  right.     Half-length. 

Signed  to  the  right  at  top  with  the  monogram  ;  panel,  about  8^ 
inches  by  6i  inches. 

Mentioned  by  A.  Brcdius,  Burlington  Magazine,  September  1914,  p.  325. 
In  the  collection  of  A,  Silvcstre,  Geneva. 

686-  Neeltgen  Willemsdochter  van  Zuytbrouck.  B.-HdG. 
19. — A  small  haJf-length,  without  hands.  She  is  turned  to  the  left  ;  the 
face  with  downcast  eyes  is  inclined  towards  the  spectator.  She  wears  a 
black  dress  and  cap,  both  trimmed  with  fur  ;  a  long  parti-coloured  veil 
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is  fastened  on  her  brow  with  an  ornament  set  with  a  red  stone.  At  the 
throat  is  the  white  ruffle  of  the  chemisette.  Light  grey  background. 
An  even  light  falls  from  the  left  at  top. 

The  authenticity  of  the  work  is  not  quite  certain.  As  a  remarkable 
number  of  examples  are  oval  or  have  a  painted  oval  frame,  it  is  probable 
that  an  original  exists  or  did  exist  which  was  oval  or  was  in  a  painted 
oval.     If  it  is  genuine,  it  was  painted  about  1 628. 

Oak  panel,  6^  inches  by  5  inches. 

Other  examples  are,  or  were — 

1.  In    the  collection  of  Prince  Salm-Salm,  Anholt  ;    it   is   doubtful 

whether    this    is   a    copy    or    a    replica  ;     mentioned    by    Moea, 
No.  9404,  4. 

2.  Panel,  9  inches  by  7  inches. 

In  the  firunswick  Gallery,  1910  catalogue,  No.  z^^a,  7  inches. 
It  is  doubtful  whether  this  is  a  copy  or  a  replica  ;  Mocs, 
No,  9404,  3. 

3.  Panel,  SX  inches  by  6J  inches. 

Exhibited    at    the    Royal    Academy    Winter   Exhibition,    London, 

1899,  No.  3. 
Mentioned  by  Mors,  No.  9404,  2. 
In  the  possession  of  P.  and  D.  Colnaghi,  London,  1895.. 
In  the  collection  of  W.  C.  -Alexander,  London. 

4.  In  the  collection  of  Lord  Rossniorc,  Rossmore. 

;.  Panel,  with  a  painted  oval  frame,  iz  inches  by  9  inches. 
Exhibited  at  Leyden,  1906,  No.  50. 
In  the  collection  of  Leon  Janssen,  Brussels. 

Sak. — C.    Scdclmeyer,    Paris,    May    25,    1907,    No.    1 59    (24,000 
francs). 
6.  Ova!  panel,  8J  inches  by  7  inches. 

Sak. — London,  July  iz,  1912,  No.  30  (;^6o  :  189.). 
The  pendant  is  probably  **  Rembrandt's  Father  "  at  Innsbruck  (677),  not 
the  Nantes  portrait  (683;)  as  Michel  suggests. 

Mentioned  by  Michel,  pp.  42,  565  [34,  440]  ;  Moes,  No.  9404,  i. 
Exhibited  at  The  Hague,  1890,  No.  87  ;  at  Amsterdam,   1898,  No.  4;  at 
the  Royal  Academy  Winter  Exhibition,  London,  1899,  No.  I. 

Sales. — (Probably)  F.  J.  O.  Boyraans,  Utrecht,  August  31,  181 1,  No.  B.  79. 

Fransen,  Rotterdam,  1890,  as  in  the  manner  of  G.  Dou. 
In  the  collection  of  A.  Brcdius,  The  Hague  ;    exhibited  on  loan  in  the 
Royal  Gallery,  The  Hague,  1914  catalogue.  No.  556. 

687.  NEELTGEN  WILLEMSDOCHTER  VAN  ZUYT- 
BROUCK.  Sm.  492. — Half-length  ;  tqrncd  to  the  left.  Her  wrinkled 
hands  arc  lifted  in  prayer  j  her  eyes  are  closed,  her  lips  parted.  A  large 
and  bright  red  hood  covers  her  head.  A  fur-trimmed  cloak  hangs  round 
her  shoulders.  Her  gown  is  cut  square  at  the  bosom,  showing  a  kerchief 
folded  crosswise  and  the  pleated  chemisette.  Painted  about  1628-30. 
[Cf.  322.]  The  author  has  carefully  studied  this  picture  afresh,  after  an 
interval  of  twelve  years,  and  is  convinced  that  the  doubts  cast  on  its 
authenticity  are  not  justified. 

Panel,  about  6  inches  by  4  inches. 

In  the  collection  of  Count  Czernin  von  Chudcnitz,  Vienna,  No.  75. 
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688.  NEELTGEN  WILLEMSDOCHTER  VAN  ZUYT- 
BROUCK.  Bode  265;  Dut,  120;  Wb.  142;  B.-HdG.  24.— Half- 
length,  without  hands  j  almost  life  size.  She  stands,  turned  to  the  right, 
and  looking  down  in  that  direction.  She  has  a  dark  purple  head-dress, 
lined  with  gold  brocade,  which  falls  on  the  back  of  her  fur  cloak.  A  close- 
fitting  collar  comes  up  under  her  chin.  Dark  grey  background.  Full 
sunlight  falls  from  the  right  at  top  on  the  head.     Painted  about  163031. 

Oak  panel,  about  10  inches  by  14  inches. 

Mentioned  by  Bode,  p.  382  ;  Dutuit,  p.  53  ;  Michel,  pp.  40,  5^9  [3I, 
431]  :  Hofstcdc  de  Groot,  UrkutiJen,  Nos.  75,  363  ;  Moes,  No.  9404,  8. 

Exhibited  at  the  National  Portrait  Exhibition,  London,  1866,  No.  409,  as 
"  The  Countess  of  Desmond  "  ;  at  the  Royal  Academy  Winter  Exhibition, 
London,  1899,  No.  45,  under  the  same  title. 

In  the  collection  of  Lord  Ancrum,  who  gave  it  to  Charles  L 

In  the  collection  of  Charles  L,  King  of  England  ;  inventory  of  about  1639, 
No.  101, 

In  the  collection  of  James  XL,  King  of  England;  W.  Bathoe's  1758 
catalogue,  p.  10,  No.  113 — but  No.  114  of  the  original  catalogue. 

In  the  Royal  collection,  Windsor  Castle. 

689.  Neeltgen  Willemsdochter  van  Zuytbrouck.  B.-HdG.  vi. 
— Half-length  j  almost  in  full  face.  Her  eyes  are  half  open  j  the  expres- 
sion of  the  round  face  suggests  indifference.  She  holds  her  left  hand  to 
her  bosom.  She  wears  a  large  black  cloak  which  is  pulled  over  the  head, 
a  gown  with  an  embroidered  stomacher  adorned  with  a  brooch,  and 
a  white  fur  round  her  neck.  She  wears  on  her  brow  a  broad  band 
decorated  with  pearls  and  a  large  stone.     Dark  grey  background. 

Canvas,  15^  inches  by  I2J^  inches. 

The  original  is  lost.  Described  from  an  old  copy  in  the  Brunswick 
Museum,  1910  catalogue,  No.  239^. 

An  etching  in  reverse  is  signed  "A.  Riedel  fe  1755";  see  Moes,  No. 
9404,  21. 

b%c)a.  Neeltgen    Willemsdochter   van    Zuytbrouck. — With    a 

pleated  collar.     She  holds  a  book  and  a  pair  of  spectacles. 

Sales. — Marquis  de  Brunoy,  Paris,  December  2,  1776  (200  francs,  with  671, 
"Michicl  de  Ruytcr"). 
Dulac,  Paris,  November  30,  1778  (1099  francs)  ;  see  C.  Blanc,  i.  439. 

689A.  Neeltgen  Willemsdochter  van  Zuytbrouck.  —  A  small 
picture. 

SaU. — C.  A.  dc  Calonne,  London,  March  23,   1795,  No.  33  {£i^'  14s.)  ; 
tee  Buchanan,  i.  135. 

ôSçf.  Neeltgen  WiUemsdochter  van  Zuytbrouck. — [Pendant  to 
the  "  Portrait  of  the  Painter"  in  the  Bryan  sale  (590).] 

Sale. — Bryan,  London,  May  17,  1 798,  No.  20  of  the  second  day. 

689^^.  Neeltgen  Willemsdochter  van  Zuytbrouck  {?). — With  a 
Bible  on  her  lap. 

Dated  1 643  ;  panel. 
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In  an  anonymous  collection  (said  to  be  that  of  Dc  Julienne),  Paris. 

SaU. — W.  Hamilton,  London,  March  27,   1801,  No.  56  (^^51:95.);   tet 

Buchanan,  ii.  75. 

68g^»  Neeltgen  Willemsdochter  van  Zuytbrouck. — Tenderly 
painted  in  fine  colour. 

Panel,  16^  inches  by  12  inches. 

SaU. — J.  F.  Wolschot,  Antwerp,  September  l,  1817,  No.  292. 

690.  Neeltgen  Willemsdochter  van  Zuytbrouck.  Sm.  540. 
— Half-length  j  almost  in  profile.  About  sixty.  She  wears  a  plain  white 
cap  and  a  brown  cloak  bordered  with  fur.  "  Painted  in  the  artist's  finest 
manner  "  (Sm.). 

Panel,  21  inches  by  14  inches. 

In  the  collection  of  Prince  von  Kauaitz,  Vienna. 

Imported  into  England  by  Sm.,  who  sold  it  to  the  Hon.  George  John 
Vernon. 

Sale. — G.  J.  Vernon,  London»  1831  {C^i). 
In  the  collection  of  Lord  Vernon,  1836  (Sm). 

690*7.  Neeltgen  Willemsdochter  van  Zuytbrouck, — ^At  an  ad- 
vanced age.  In  profile,  wearing  a  cap  and  a  fur-trimmed  dress.  Possibly 
a  copy  after  Rembrandt's  etching,  Bartsch  348  [Hind  51  J. 

Panel,  7  inches  by  5  inches. 

In  the  collection  of  Lucas  Schamp. 

Sale. — Schamp  d'Avcschoot,  Ghent,    September  14,   1840,   No.    10    (250 
francs,  Isaacs  of  London). 

b(^ob.  Neeltgen  Willemsdochter  van  Zuytbrouck. — Half-length. 
The  hands  are  in  a  muff.  The  head  is  covered  with  a  cap,  over  which  is 
a  hood  shading  the  forehead. 

Panel,  8  inches  by  7^^  inches. 

Etched  by  Rembrandt,  according  to  the  sale-catalogue. 
Sale. — Schamp   d'Avcschoot,  Ghent,  September    14,   1840,  No.   175  (730 
francs,  Schrijvere  of  Bruges). 

ôgof.  Neeltgen  Willemsdochter  van  Zuytbrouck. — Known  as 
"The  Painter's  Blind  Mother."  In  the  left  hand  she  holds  a  black  shawl. 
Warm  and  effective  in  tone. 

Sale. — (supplemcniar)*)  Scheibler  and  others,  Aachen,  September  13,  1842, 
No.  15. 

690^.  Rembrandfs  Mother. 
Oval,  32  inches  by  24  inches. 

Sak. — Paul  Périer»  Paris,  March  16,  1843  (7101  francs,  Mawson). 

690/.  Neeltgen  Willemsdochter  van  Zuytbrouck. — At  a  very 
advanced  age.  Half-length  j  in  profile.  A  white  cloth  embroidered  in 
colours  covers  her  head  and  falls  on  her  shoulders. 

Panel,  16A  inches  by  12^  inches. 

SaU. — Cardinal  Fesch,  Rome,  March  17,  1845,  No,  193  (220  scudi). 
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NEELTGEN  WILLEMSDOCHTER  VAN  ZUYT- 
BROUCK. — Other  pictures  in  which  Rembrandt  probably  painted  his 
mother  are  313,  316,  320. 

691.  LIESBETH  VAN  R I JN  (who  died  aften 651),  Rembrandt's 
sister.  B.-HdG.  66. — Half-length,  without  hands  ;  life  size.  She  stands, 
inclined  to  the  left,  and  bends  her  head  towards  the  spectator.  She  wears 
a  purplish-red  cloalc,  lined  with  fur,  over  a  pale  blue  gown  cut  out  in  front 
and  showing  the  edge  of  the  chemisette.  Round  her  neck  is  a  string  of 
pearls  ;  on  her  bosom  is  a  triple  gold  chain  ;  in  her  fair  reddish  hair  with 
ringlets  in  front  are  rubies,  and  a  veil  sewn  with  pearls  falls  down  her 
back.     Dark  background.     Full  light  falls  from  the  left. 

Signed  on  the  left  at  foot,  "  Rembrandt  f.  1633  "  i  canvas,  24 J  inches 
by  21^  inches. 

Exhibited  in  Berlin  by  the  Kaiser  Friedrich  Museumsverein,  1909,  No.  107. 
In  the  collection  of  O.  B.  L.  Mainwaring,  London,  1892. 
In  the  collection  of  A.  PoIovtsofF,  Petrograd. 
In  the  possession  of  Lawric  and  Co.,  London. 

In  the  possession  of  C.  Sedclracyer,  ^Catalogue  of  100  Paintings,"  1906, 
No.  29, 

In  the  collection  of  C.  von  Hollitscher,  Berlin,  içiz  catalogue.  No.  60. 

692.  LIESBETH    VAN    RIJN.      B.-HdG.    59.— Half-length, 

without  hands  ;  almost  life  size.  She  is  inclined  a  little  to  the  left  ;  her 
head  is  seen  in  full  face,  and  she  looks  at  the  spectator.  She  wears  a  black 
dress  Fined  with  green  fur,  under  which  is  seen  a  greenish-brown  bodice. 
The  chemisette  is  open  at  the  throat,  showing  the  clasp  of  a  narrow 
gold  chain.     Her  dark  hair  is  combed  back  under  a  small  cap  of  a  dull 

{rolden  tone.  The  greyish-brown  background  is  rather  light.  Strong 
ight  falls  from  the  left  at  top  on  the  head,  making  the  shadow  dark. 
Painted  about  1632.  Unfinished  ;  on  some  parts,  especially  the  hair, 
there  is  only  the  under-painting. 

Oak  panel,  22  inches  by  16J  inches. 

An  old  copy  is  in  the  National  Museum,  Stockholm,  1900  catalogue. 
No.  591. 

Mentioned  by  Moca,  No.  6686,  1 1. 

In  the  collection  of  T.  Humphry  Ward,  London,  1894. 

In  the  collection  of  the  late  Alfred  Thicmc,  Leipzig,  1900  catalogue. 
No.  66.     [Bought  for  the  Leipzig  Museum  in  1916.] 

693.  LIESBETH    VAN   RIJN.     Sm.  499  or  500  j    Dut.   192  ; 

Wb.  304  and  318  ;  B.-HdG.  65.^ — Half-length,  without  hands  ;  life  size. 
She  is  inclined  to  the  left,  with  the  head  in  full  face,  looking  at  the 
spectator.  Her  fair  reddish  hair  is  in  curls  ;  in  her  ear  is  a  pearl.  Her 
dark  fur-trimmed  cloak,  showing  a  gold  chain  and  the  chemisette  at  the 
throat,  is  fastened  in  the  bosom  with  a  gold  cbsp.  Dark  background. 
Strong  light  from  the  left.     [Pendant  to  695.] 

Signed  on  the  right  at  foot  with  the  monogram  "  R  H  L  van  Rijn 
'^33'  i  oval  canvas,  22^  inches  by  17  inches. 

Etched  by  Courtry. 
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Mentioned  by  Vosmaer,  p.  495  ;    Dutuit,  p.  10;  Michel,  pp.   173,  563 

[133.435]. 

Sales, — Dc  Julienne,  Paris,  March  30,  1767  (1210  francs,  wkh  pendant); 
on  panel. 
Rochn.  Paris,  March  2,  1868. 
Rochard,  Paris,  April  7,  1868. 
In  the  possession  of  C.  Scdclmeyer,  Paris,  1869  ;  "Catalogue  of  300  Paint- 
ings," 1898,  No.  121. 

Jn  the  collection  of  Mai  Kann,  Paris,  1871. 

Sale. — Brocks  {or,  according   to  others,  Madame   Blanc),  Paris,  April   16, 

1877  {21,100  francs,  Rodolphe  Kann), 
In  the  collection  of  Rodolphe  Kann,  Paris. 
In  the  collection  of  Baron  Hirsch  dc  Gereuth,  Paris. 
In  the  collection  of  Sir  J.  B.  Robinson,  London. 

694.  LIESBETH  VAN  RIJN.  Sm.  555  ;  Bode  374  (377)  ; 
Dut.  190  i  Wb,  359  ;  B.-HdG.  56, — Half-length,  without  hands  ;  life 
size.  She  is  seen  in  full  face,  slightly  inclined  to  the  left  but  looking  at 
the  spectator.  Her  fair  reddish  hair  is  in  ciu-ls  ;  a  veil  falls  down  the  back 
of  her  head.  She  wears  a  dark  gown  trimmed  with  gold  embroidery  ;  the 
pleated  chemisette  is  seen  at  the  throat.  Dark  background.  Bright  light 
falls  from  the  left  foreground  on  the  head. 

Signed  to  the  right  in  a  level  with  the  mouth,  "RHL  van  Rijn 
1632'  ;  oval  oak  panel,  22  inches  by  19  inches. 

Engraved  by  Boutrois  j  by  Laurent  in  the  Musée  Français. 
Mentioned  by  Bode,  p.  421  ;  Dutuii,  p.  47  ;    Michel,  pp.   1  f o,   ;66  [84, 
440]  ;  Mocs,  No.  6686,  2. 

In  the  Louvre,  Paris,  1813;  transferred  by  Napoleon  to  the  Brcra. 
In  the  Brera  Gallery»  Milan,  1901  catalogue,  No.  449. 

695.  LIESBETH  VAN  RIJN.  Sm.  523,  and  Suppi.  15;  Dut. 
191  ;  Wb.  296  ;  B.-HdG.  62.— Half-length  ;  life  size.  She  is  turned  a 
little  to  the  right  and  looks  at  the  spectator.  Her  fair  reddish  hair  is  in 
curls  ;  in  her  car  is  a  pearl.  Her  black  gown,  richly  embroidered  with 
gold,  shows  at  the  neck  the  plain  collar  of  the  chemisette.  Strong  light 
falls  from  the  left.     Painted  about  1632.     [Pendant  to  693. J 

Oval  oak  panel,  20J  inches  by  15J  inches. 

Etched  in  outline  by  Bracquemond  in  the  DemidofF  sale-catalogue. 
Mentioned  by  Vosmaer,  p.  500  ;  Dutuit,  p.  51  ;  Mocs,  No.  6686,  12. 
Safes. — De  Julienne,  Paris,  March  30,  1767  (1210  francs,  with  pendant). 
Destouches,  Paris,  March  21,  1794  (651  francs). 
London,  about  1800. 
(Probably)  Comte  de  Sommarivn,  Paris,  February   18,  1839  {5 IOC 

francs). 
Baron  Nagcll  van  Ampscn,  The  Hague,  September  5,  185 1,  No.  53 
(5020   florins,  Ross)   [it   was  in  the  Baron's  collection  in   1842 
(Sm.)]. 
Prince   Anatole  Dcmidoff  of  San   Donato,   Paris,  April    18,    1868 

(21,600  francs,  Madame  dc  Cassin). 
Marquise  de  Carcano,  Paris,  May  30,  1912,  No.  171  (365,000  franc», 
Durand-Ruel). 
In  the  possession  of  Durand-Ruel,  Paris. 
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696.  LIESBETH  VAN  RIJN,  Sm.  524;  Bode  2521  Dut.  187; 
Wb.  216;  B.-HdG,  60. — ^Half-lengthj  without  hands;  almost  life  size. 
She  is  seen  almost  in  full  face,  turned  a  little  to  the  right,  looking  at  the 
spectator.  Her  fair  reddish  hair  is  fastened  at  the  back  with  a  jewelled 
clasp.  In  her  ear  is  a  pearl.  She  wears  a  thin  fliat  close-fitting  lace  collar 
over  a  grcenish-biack  gown  with  a  sash.  A  thin  gold  chain  lies  in  several 
strands  on  her  collar.     Painted  about  1631.     [Pendant  to  573.] 

Oak  panel,  25  inches  by  19  inches. 

Etched  [under  the  title  "Flamande"]  by  Ingouf  the  younger  on  the  same 
plate  as  the  pendant  etched  by  Voyer,  in  the  Galerie  du  Paiait-Royaif  PariSp 
1 786- 1 809. 

Mentioned  by  Bode,  p.  421  ;  Dutuit,  p.  46  ;  Michel,  pp.  1 10,  559  [84, 
433]  ;  Moes,  No.  6686,  4. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition^  London,  1899, 
No.  39. 

In  the  collection  of  the  Due  d'Orléans,  1792  ;  see  Buchanan,  i.  196  ; 
[valued  in  1795  at  j£^i50,  according  to  Sm.,  and  sold  privately]. 

In  the  collection  of  Lord  Lcconfield,  Pctworth. 

697.  LIESBETH  VAN  RIJN.  Sm.  547  i  Bode  258  ;  Dut.  186} 
B.-HdG.  58.— Half-length,  without  hands  ;  almost  life  size.  She  is  seen 
almost  in  full  face,  inclined  a  little  to  the  right,  looking  at  the  spectator. 
She  wears  a  blacktsh-purplc  hat  with  a  blue  feather  and  gold  lace  ;  in  her 
dark  hair  is  a  chain.  Over  her  muslin  gown  is  a  dark  cloak  fastened 
with  a  gold  chain.  Round  her  neck  is  a  string  of  pearts  with  small  gold 
balls  at  intervals.  The  greenish-grey  background  is  rather  light.  A  cool 
subdued  Ught  falls  from  the  left  on  the  head. 

Signed  on  the  right,  "RHL  van  Rijn  1632"  (the  last  figures  are 
under  the  frame)  ;  oval  canvas,  27  inches  by  21  inches. 

Mentioned  by  Bode,  p.  421  ;  Dutuit,  pp,  19,.  45  ;  Michel,  pp.  no,  559 
[84,  432]  ;  Moes,  No.  6686,  3. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1899, 
No.  56. 

In  a  pnvate  collection,  Paris,  1836  (Sm.). 

Saks. — Madame  Gentil  de  Chavagnac,  Paris,  June  20,  1854  (3000  francs). 
Comtesic  Lchon,  Paris,  April  2,  1861  (3000  francs). 

In  the  collection  of  Sir  Francis  Cook,  Bart.,  Richmond. 

In  the  collection  of  Sir  Frederick  Cook,  Bart.,  Richmond. 

698.  LÎESBETH  VAN  RIJN.  Sm.57ii  60^6364;  Dut.  179; 
Wb.  439 j  B.-HdG.  63. — Half-length;  life  size.  She  stands  in  profile 
to  the  left.  In  her  gloved  right  hand,  which  is  alone  shown,  she  holds 
a  feather  fan  with  a  gilt  handle.  Her  brownish-red  velvet  cloak,  with  a 
broad  strip  of  gold  embroidery  on  the  edges,  is  fastened  at  the  bosom  with 
a  broad  gold  clasp.  Her  fine  pleated  chemisette  is  finished  with  a  row  of 
pearls  at  the  throat.  In  her  left  ear  is  a  large  pearl.  Her  fair  reddish  curly 
hair  is  caught  up  at  the  back  in  a  net,  fastened  with  a  jewelled  clasp  in 
which  some  flowers  are  placed. 

Signed  on  the  right  above  the  shoulder,  "RHL  van  Rijn  1632"; 
canvas,  28J  inches  by  21^  inches. 
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Etched  in  reverse  by  W.  de  Leeuw  ;  ite  Bartsch,  ii.  132,  No.  45,  who 
wrongly  states  that  the  original  is  the  "  Saskia,"  formerly  in  the  Dc  Rcuvcr 
collection  and  now  at  Casscl  (607). 

An  old  copy — B.-HdG.  64  ;  Mocs,  No.  6686,  6 — was  formerly  in  the 
collection  of  the  Earl  of  Denbigh,  Newnham  Paddox,  and  is  now  in  the 
collection  of  W.  C.  Alexander,  London.  Another  copy,  of  the  head  alone,  is 
in  the  collection  of  Mrs.  Alfred  Seymour,  London  ;  mentioned  by  Mocs, 
No.  6686,  7. 

Mentioned  by  Vosmaer,  p.  494  ;  Bode,  p.  41 7  ;  Dutuit,  p.  40  ;  Michel, 
pp.  168,  568  [130,442];  Moes,  No.  6686,  5;  Granbcrg,  Inventaire  général^ 
iii.  296. 

In  the  collection  of  K.  G.  Tessin,  Stockholm  ;  probably  sold  in  1757  to 
Queen  Louisa  Ulrica. 

In  the  collection  of  Louisa  Ulrica,  Queen  of  Sweden,  Stockholm. 

In  the  National  Museum,  Stockholm,  1900  catalogue.  No.  583. 

699.  LIESBETH  VAN  RIJN.  Bode3iii  Dut.  189;  Wb.jigj 
B.-HdG.  57. — Half-length,  without  hands  ;  life  size.  She  is  seen  in  full 
f^ce,  looking  at  the  spectator.  She  wears  a  deep  purple  cloak  with  a  broad 
trimming  of  gold  lace^  showing  at  the  throat  a  lightly  pleated  chemisette. 
She  has  short  curly  hair  of  a  fair  reddish  hue  ;  in  each  ear  is  a  pearl.  Full 
light  falls  from  the  left  at  top  on  the  face  and  neck.    Greyish  background. 

Signed  on  the  right  above  the  shoulder,  *' R  H  L  van  Rijn  1632"; 
oval  oak  panel,  23^  inches  by  17I  inches. 

A  copy  by  J.  K.  Grueber  is  in  the  Chauvcau  collection,  Paris. 
Mentioned  by  Dutuit,  p.  53  ;  Bode,  p.  311  j  Michel,  pp.  168,  560  [130, 
430]  ;  Moes,  No.  6686,  10. 

In  the  Valpinçon  collection,  Paris. 

Sait. — E.  Sccrétan,  Paris,  July   I,  1889,  No.  154  (29,500  francs,  C.  Scdcl- 

meyer). 
In  the  possession  of  C.  Sedclmeyer,  Paris,  "Catalogue  of  300  Paintings." 
In  the  collection  of  Prince  Liechtenstein,  V^icnna. 

700.  Liesbeth  van  Rijn.  Sm.  589  ;  Wb.  455  j  B.-HdG.  xiii. — 
Half-length.  She  is  inclined  to  the  right  ;  her  head  and  eyes  are  turned 
towards  the  spectator.  Her  bushy  hair  is  adorned  with  two  feathers  and 
some  pearls.  In  her  right  ear,  which  is  alone  visible,  is  a  pearl  ;  there  is 
a  string  of  pearls  round  her  neck.  Her  gown  is  cut  square  at  the  bosom, 
showing  the  fine  pleated  chemisette  ;  over  it  is  a  richly  embroidered  cloak, 
held  across  the  breast  by  a  thin  chain  with  a  clasp.  On  both  shoulders 
falls  a  large  head- veil,  with  a  pattern  on  the  lower  edge  and  fringes. 
[Probably  identical  with  618.     Pendant  to  467. j 

Oval,  22 J  inches  by  18  inches. 

Mentioned  by  Dutuit,  pp.  5,  7. 

Saiti, — La  Live  dc  Juîly,  Paris,  March  5,  1770. 

Dc    Peters,   Paris,    March   9,    1779   (^53    francs,    with   467);    set 
C.  Blanc,  i.  451. 
The  original  is  lost.     Described  from  a  print,  "La  Dame  à  la  Plume,"  by 
A.  dc  Marccnay. 

701.  Liesbeth  van  Rijn.    Sm.  593. 

The  original  is  lost.     Noticed  by  Sm.  from  an  anonymous  mezzotint. 
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LIESBETH  VAN  RIJN.— Other  pictures  in  which  Rem- 
brandt probably  painted  his  sister  or  used  her  as  a  model  are  42,  195, 
199,311. 

702.  TITUS  VAN   RIJN   (baptized  September  22,  1641  j  buried 
r September  7,  1668),  son  of  Rembrandt.     B.-HdG.  441. — About  thirteen. 

Half-length  ;  life  size.  He  sits,  seen  in  full  face,  behind  a  desk,  so  that 
[only  his  head  and  hands  are  seen.  He  looks  thoughtfully  into  the 
distance.  His  left  hand  grasps  an  ink-pot  and,  between  the  thumb  and 
forefinger,  holds  a  sheet  of  paper  y  the  right  hand,  holding  a  quill,  supports 
his  cheek.  He  has  dark  eyes,  and  rich  fair  curls  under  a  dull  red  cap.  He 
wears  a  dark  greenish  coat  with  dull  red  bands  on  the  sleeves.  Dark 
background.  The  light  falls  from  the  left  at  top.  [Cf.  Maes  iii, 
(Hermitage).] 

Signed  on  the  left  at  foot,  "  Rembrandt  f.  1655  "  ;  canvas,  30 J  inches 
by  25  inches. 

Mentioned  by  Moes,  No.  6694,  I. 

Exhibited  at  the  British  Institution,  London,  1866,  No.  75  ;  at  the  Royal 
Academy  Winter  Exhibition,  1899,  No.  28  ;  at  Amsterdam,  1 898,  No.  90. 
In  the  collection  of  the  Earl  of  Crawford,  Haigh  Hali,  near  Wigan. 

703.  TITUS  VAN  RIJN.  B.-HdG.  445.— About  seventeen. 
Half-length,  without  hands  ;  life  size.  He  stands,  seen  in  full  face,  turn- 
ing his  dark  eyes  on  the  spectator.  On  his  long  light  golden  curls  is  a 
black  hat.  He  has  a  slight  fair  moustache.  He  wears  a  black  costume 
with  a  high  closed  collar,  and  a  gold  chain  round  his  neck.  Full  light  falls 
from  the  left  on  the  right  side  of  the  face.  The  background  is  somewhat 
light.     Painted  about  1658. 

Signed  on  the  left  at  foot,  "  Rembrandt  f.  "  ;  canvas,  30  inches  by 
25  inches. 

A  copy,  attributed  to  F.  Bol,  is  in  a  private  collection  in  New  York. 

Mentioned  by  Mocs,  No.  6694,  4  ;  [by  Michd,  p.  433]. 

Exhibited  at  the  British  Institution,  London,  1862,  No,  15,  and  1 867,  No. 
75;  at  the  Royal  Academy  Winter  Exhibition,  London,  1893,  No.  50,  and 
1899,  No.  82  ;  at  Amsterdam,  1898,  No.  107. 

In  the  collection  of  Sir  G.  L.  Holford,  Dorchester  House,  London. 

704.  TITUS  VAN  RIJN.  Bode  230  j  Dut.  433  ;  Wb.  251  J 
B.-HdG.  444. — About  sixteen.  Half-length,  without  hands  ;  life  size. 
He  stands,  seen  almost  in  full  face,  looking  at  the  spectator.  He  wears  a 
dark  cloak  and  a  yellowish-brown  coat,  over  which  hangs  a  broad  gold 
chain  with  a  large  medal.  A  red  cap  covers  his  rich  golden  curls.  Full 
light  falls  from  the  front  on  the  right  side  of  the  face.  Dark  background. 
Painted  about  1657. 

Signed  to  the  right  above  the  shoulder,  "  R."  j  canvas,  26J  inches  by 
22  inches. 

Probably  not  identical  Mrith  Sm.  zzi  [probably  $78],  as  the  Wallace 
Collection  catalogue  suggests. 

Mentioned  by  Vosmaer,  pp.  547,  549  ;  Bode,  pp.  534,  589  ;  Dutuic,  p.  48  ; 
Michel,  p.  433  [336-7];  Waagcn,  ii.  158  and  iv.  87;  Moes,  Nos.  6694,  3 
and  9. 
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Exhibited  at  Manchester,  1857,  17,  wrongly  entitled  "Jan  Pellicorne  "  and 
identified  with  Sm.  216  {578)  ;  at  Bethnal  Green  Museum,  London,  1871, 
No.  190;  at  the  Royal  Academy  Winter  Exhibition,  London,  1889,  No.  155. 

Sale. — William  IL,  King  of  Holland,  The  Hague,  August  12,  1 850,  No.  98 
(4000  florins,  Brondgcest). 

In  the  collection  of  the  Marquess  of  Hertford,  London. 

In  the  Wallace  Collection,  London,  1913  catalogue,  No,  29. 

705.  TITUS  VAN  RIJN.— About  twenty-five.  He  is  inclined  to 
the  left,  but  turns  his  face  to  the  front.  He  has  fine  long  hair  under  a 
black  cap.  His  reddish-brown  coat  is  trimmed  with  fur  ;  he  has  a  white 
under-garment.  The  hands  are  not  shown.  The  expression  of  the  face 
is  somewhat  stiff'.     Dark  background.     Painted  about  1652-54. 

Canvas,  29  incJbes  by  24  inches. 

The  attribution  was  proposed  by  W.  R.  Valentincr. 

Mentioned  by  Hofstede  dc  Groot,  Onze  Kunst,  December  1912,  p.  175, 
note. 

In  the  collection  of  Noeî  Dcsenfans,  London  (who  died  in  1 807). 

In  the  collection  of  Sir  P.  F.  Bourgeois,  London  (who  died  in  181 1); 
bequeathed  to  Dulwich  College. 

In  the  Dulwich  College  Gallery,  London,  1914  catalogue,  No.  221,  as  of 
the  school  of  Rembrandt. 

706.  TITUS  VAN  RÎJN,  Bode  296  ;  Dut.  324  ;  Wb.  303  ; 
B.-HdG.  442.^ — About  thirteen.  Half-length  ;  life  size.  He  stands,  seen 
in  full  face,  with  both  hands  on  his  hips.  He  has  dark  brown  eyes,  and 
chestnut  brown  curls  under  a  broad-brimmed  black  hat  with  a  white 
feather.  In  his  ears  are  car-rings,  each  with  a  large  pearl.  He  wears  a 
dark  and  dull  red  coat  with  greenish  sleeves  ;  it  is  cut  square  across  the 
throat,  showing  the  lace-trimmed  shirt.  Bright  light  falls  from  the  left. 
Rather  dark  background. 

Signed  on  the  left  at  top,  "Rembrandt  f.  1655  "  ;  canvas,  31 J  inches 
by  23^  inches. 

Mentioned  by  Bode,  pp.  512,  597  ;  Dutuic,  p.  51  ;  Michel,  pp.  386,  563 
[299,  435]  ;  Moos,  No.  6694,  2. 

Exhibited  in  Paris,  1897  ;  in  Amsterdam,  1898,  No.  89  ;  in  the  Guildhall 
Art  Gallery,  London,  1903,  No.  154. 

In  the  collection  of  Count  Podstatzky,  Bohemia. 

In  the  collection  of  E.  Sccrétan,  Paris. 

In  the  possession  of  C.  Sedelmeyer,  Paris,  "  Catalogue  of  300  Paintings," 
1898,  No.  139. 

In  the  collection  of  Rodolphe  Kann,  Paris,  1907  catalogue,  No.  66. 

In  the  possession  of  Duvecn  Brothers,  Paris. 

In  the  collection  of  B,  Altman,  New  York;  bequeathed  in  1913  to  the 
Metropolitan  Museum. 

In  the  Mctropotitan  Museum,  New  York. 

707.  TITUS  VAN  RIJN.  Sm.  379  ;  Dut.  337  ;  Wb.  239  i 
B.-HdG.  466. — About  nineteen.  Half-length  ;  life  size.  He  sits,  seen  in 
full  face,  turning  his  head  a  little  to  the  right  and  leaning  his  chin  on  his  right 
hand.  He  wears  a  dark  greyish-green  costume  with  yellow  sleeves  and 
gold  buttons,  and  a  small  white  turn-down  collar.     A  broad  hat  covers  his 
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fair  curls.     The  light  falls  rather  from  the  right  on  the  fiice  and  hand. 
Dark  background. 

Signed  to  the  right,  half-way  up,  on  the  arm  of  the  chair,  "Rembrandt 
f.  1660"  ;  canvas,  rounded  at  top,  31  inches  by  26 J  inches. 

A  pen-drawing  by  Mathys  van  den  Bcrghc  shows  the  picture  with  a  straight 
top. 

Mentioned  by  Dutuit»  p.  48  ;  Michel,  pp,  432,  555  [336,  433]  ;  Waagen, 
iii.  398. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1899,  No.  97. 

In  the  collection  of  the  Duke  of  Rutland,  Belvoir  Castle,  No.  66  [it  was  there 
in  1836,  according  to  Sm.]. 

In  the  possession  of  the  Paris  dealer  Kr!tmer. 

In  the  possession  of  Gimpel  and  Wildenstein,  Paris. 

708.  TITUS  VAN  RIJN.  B.-HdG.  590.— Half-length,  without 
hands  ;  life  size.  He  is  inclined  to  the  left,  but  turns  his  face  to  the  front 
and  looks  at  the  spectator.  He  is  beardless,  and  wears  a  black  velvet  cap 
on  his  curly  brown  hair.  He  wears  a  reddish-brown  coat  with  a  black 
velvet  collar,  showing  the  shirt  at  the  throat.  Dark  background.  Bright 
light  falls  from  the  left  at  top.     Painted  about  1657. 

Canvas,  20 J  inches  by  16  inches. 

Sales. — Anonymous,  Paris,  1895  and  1900. 

In  the  possession  of  C,  Scdelmcycr,  Paris,  "Catalogue  of  100  Paintings," 
1901,  No,  34. 

In  the  collection  of  T.  Humphry  Ward,  London. 
In  the  collection  of  George  Salting,  London. 
In  the  possession  of  Thomas  Agnew  and  Sons,  London. 
In  the  possession  of  the  Paris  dealer  Jonas. 

709,  TITUS  VAN  RIJN.  Sm.  308  j  Bode  347  ;  Dut.  185  j  Wb. 
409  ;  B.-HdG.  447. — About  twenty.  Almost  half-length,  without  hands  ; 
life  size.  He  stands,  turned  three-quarters  right,  looking  at  the  spectator. 
He  is  beardless,  with  long  fair  reddish  curls  falling  on  the  shoulders  and 
covered  by  a  flat  light  brown  cap  with  a  silver  edging.  He  wears 
a  yellowish- brown  coat  with  large  golden  yellow  buttons.  Full  light 
falls ifrom  the  left  on  the  face.  Dark  brown  background.  Fainted  about 
i66û. 

Canvas,  28^  inches  by  22  inches. 

Etched  by  N.  MossolofFin  Les  Rembrandt  s  de  V  Ermitage. 

Mentioned  by  Bode,  pp.  534,  6oz  ;    Dutuit,  p.  39  ;    Michel,  pp.  456,  567 

[356,441]- 

In  the  collection  of  Comte  Baudouin,  Paris  ;  acquired  with  it  by  the 
Empress  Catherine  II.  for  the  Hermitage. 

In  the  Hermitage  Palace,  Pctrograd,  1901  catalogue.  No.  815  [valued  by 
Sra.  in  1 836  at  ^^i  50]. 

709^?.  Titus  van  Rijn. — Leaning  over  a  balustrade. 

Mentioned  by  Hofstcde  dc  Groot,  Vrkunden^  No.  310;  A.  Bredius  and 
N.  dc  Rocvcr,  Oud  Holland,  ii.  p.  1 01  ;  Moes,  No,  6694,  6. 

In  the  collection  of  his  widow  Magdalena  van  Loo,  Amsterdam  ;  in  the 
inventory  of  his  effects,  October  1669. 
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710.  Titus  van  Rijn.  Sm.  251  and  423. — A  youth,  about  fifteen, 
wearing  a  high  cap  over  a  striped  kerchief,  and  a  cloait  buttoned  in  front 
and  leaving  the  neck  open. 

Engraved  by  A.  L,  Stein»  »770« 

The  original  is  lost.     Described  by  Sm.  from  the  print. 

TITUS   VAN    RIJN.— Other  pictures  in  which  Rembrandt 
probably  painted  his  son  are  208,  238. 

AELTJE    GERRITSE    SCHOUTEN,   wife  of   Cornelis 

Claesz  Anslo.     [Set  620.] 

711.  Anna  Maria  van  Schunnan  (1607-1678),  poetess  and 
scholar. — She  is  in  black  with  a  white  collar,  wristbands,  and  cap,  and  holds 
a  fan. 

Dated  1642  i  31  inches  by  25^  inches. 

Sale. — Bibby,  London,  June  3,  1899. 

712.  JAN  SIX  (16 1 8-1 700).  Sm,  329  i  Bode  6  ;  Dut.  228  j  Wb. 
348  ;  B.-HdG-  371. — More  than  half-length  ;  life  size.  He  stands,  seen 
in  full  fece,  turned  slightly  to  the  left  with  his  head  bent  over  a  little  on 
the  right  shoulder,  and  looks  straight  out  of  the  picture.  He  is  about  to 
go  out  ;  he  has  put  his  large  black  felt  hat  on  his  long  fair  reddish  hair, 
and  with  the  right  hand,  which  holds  one  glove,  he  draws  the  other  glove 
on  to  his  left  hand.  He  wears  a  light  grey  coat  with  yelîow  buttons  ; 
over  the  left  shoulder  hangs  a  short  bright  red  cloak  with  a  collar  and 
trimmings  of  gold  lace.  He  has  a  plain  collar  and  pleated  wristbands. 
Dark  grey  background.  The  light  falls  from  the  left  at  top  on  the  whole 
figure.  Painted  in  1654.  The  date  is  known  from  the  couplet  written 
by  J.  Six  himself: 

AonlDas  qVI  sVM  tenerls  VeneratVs  ab  annis 
TaLIs  ego  lanVs  SIXIVs  ora  tVLI. 

The  sum  of  the  capitals,  M,  D,  L,  X,  V,  I,  gives  the  date  1654. 
Canvas,  44 ^  inches  by  40^  inches. 

Engraved  by  J,  W.  Kaiser.  Etched  by  P.  J,  Arendzen  ;  by  W.  Steelink  in 
Van  Soracrcn,  Out/e  Kunst  in  Ntderland\  by  Dcsboutin. 

Mentioned  by  Vosraacr,  pp.  z73,  556  ;  Bode,  pp.  532,  558  ;  Dutuit,  p.  54; 
Michel,  pp.  452,  565  [351-3,  440]:  Hofstede  de  Groot,  JJrkunden,  No.  151  ; 
Professor  Jan  Six,  Oud  Holland^  xi.  (1893),  p,  156;  Mocs,  No.  7228,  4. 

Exhibited  at  Amsterdam,  1872,  and  1900,  No.  127. 

Painted  for  the  sitter,  and  since  preserved  in  his  family. 

In  the  collection  of  J.  Six,  Amsterdam. 

713.  JAN  SIX.  B.-HdG.  319. — A  small  full-length.  He  stands  at 
a  window,  leaning  sideways.  He  supports  himself  with  his  right  arm  on 
the  window-sill,  and  holds  a  paper  before  him  in  his  left  hand.  He  has 
long  brown  hair.  He  wears  a  light  morning  costume,  a  bright  brown 
indoor  jacket,  showing  the  shirt  at  the  throat,  the  breast,  and  the  hands, 
black  velvet  breeches,  and  dark  purple  stockings  and  shoes.  His  black 
cloak  and  sword  lie  to  the  right  on  a  table  with  a  brown  cover  \  his  hat 
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lies  before  him  on  the  window-silL  To  the  left  are  a  curtain  and  a  low 
stool  with  a  red  seat.  Through  the  window,  through  which  full  sunlight 
Ëdls  across  the  upper  part  of  the  figure  into  the  room,  are  seen  trees  and  a 
stretch  of  sky.     Painted  about  1647.     A  sketch. 

Oak  panel,  10  inches  by  8  inches. 

A  study  for  Rembrandt's  etching  of  1647,  Bartsch  285  [Hind  228], 

A  wuhed  pen-drawing  in  the  Six  collection,  Amsterdam,  as  a  first  sketch 
shows  Six  with  a  dog  leaping  up  at  him;  reproduced  by  Lippmann-HdG. 
No.  53. 

Mentioned  by  Moes,  No.  7228,  2  ;  by  Jan  Six,  Oud  Hoilandy  xi.  156,  whose 
doubts,  there  expressed,  as  to  the  authenticity  of  the  picture,  appear  to  the  author 
to  be  wholly  unjustified  [by  Michel,  pp.  275,  435]. 

Exhibited  at  Amsterdam,  1898,  No.  68;  Leyden,  1906,  No.  43;  Paris, 
191 1,  No.  120. 

In  the  collection  of  Léon  Bonnat,  Paris. 

714.  Jan  Six.  Sm,  igi.^In  full  fece.  He  wears  a  turned-up  hat, 
with  a  diamond  buckle  in  the  ribbon.  On  his  shoulders  is  a  lace-colbr  ; 
his  other  clothes  are  black. 

Panel,  28  inches  by  20  inches. 

In  the  collection  of  G.  Braamcamp,  Amsterdam. 

Sale. — F.  Pauwcls,  Brussels,  August  21,   1803,  No.  74  (611  florins,  Van 
Brce). 

JAN   SIX.— The  name  was  wrongly  given  to  735,  743,  766, 

767,  839- 

MARGARETHA  TULP,  wife  of  Jan  Six.— The  name  was 
wrongly  given  to  850,  872. 

ANNA  WIJMERS,  wife  of  Jan  Six  the  elder.     [See  728.] 

715.  HENDRICKJE  STOFFELS,  Rembrandt's  mistress  (1626- 
shortly  before  July  21,  1664).  Bode  140  ;  Dut.  344  ;  Wb.  222  ;  B.-HdG. 
351. — Three-quarter  length;  life  size.  She  is  seen  in  fuU  face,  seated  in 
front  of  a  table  with  a  red  cover.  Her  right  arm  rests  on  the  gilt  arm  of 
the  chair  ;  her  left  arm  is  almost  entirely  hidden  in  a  white  cloak.  Her 
hair  is  drawn  back  under  a  cap  with  gold  trimming.  From  her  ears  hang 
pearls.  Over  her  chemisette,  open  in  front,  she  wears  a  white  cloak  of 
woollen  stuff  like  fur.  A  double  gold  chain  hangs  on  her  bosom.  To 
the  left  lies  a  reddish-brown  dress.  Dark  background,  with  a  bright  red 
curtain  to  the  left.     Painted  about  1660. 

Signed  on  the  left  at  foot,  "Rembrandt  f.  166" — the  name  and  date 
have  been  partly  repainted  and  are  thus  hard  to  read  j  canvas,  40  inches 
by  33  inches. 

Mentioned  by  Bode,  pp.  551,  578  ;  Dutuii,  p.  47  ;  Michel,  pp.  499,  555 
[390.  433];  Waagen,  iii.  134,  iv.  304  ;  Moes,  No.  7603,  2. 

Exhibited  at  Leeds,  1868,  No.  73 1  ;  at  the  Royal  Academy  Winter  Exhibit 
tion,  London,  1882,  No.  63,  and  1899,  No.  93  ;  [at  the  National  Loan  Exhibi- 
tion, Grosvcnor  Gallery,  London,  19 14,  No.  84], 

In  the  collection  of  Edward  Gray,  Harringay  House,  Hornscy. 

In  the  collection  of  the  laic  Charles  Morrison,  Basildon  Park. 

[In  (he  coUecrion  of  Captain  Archibald  Morrison,  Basildon  Park.] 
VOL.  VI  z 
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716.  HENDRICKJE  STOFFELS.  Bode40;  Dut.  345  ;  Wb. 
31  'y  B.-HdG.  437. — About  thirty.  Half-length  ;  life  size.  She  is  inclined 
a  little  to  the  left  ;  her  head  is  bent  down  ;  she  looks  at  the  spectator.  She 
leans  her  left  arm  on  a  window-sill  ;  her  right  hand  holds  the  latch  of  the 
open  casement.  She  wears  a  red  morning  gown  lined  with  fur,  exposing 
the  chemisette  at  the  bosom  and  its  loose  sleeves  at  the  wrists.  Her  dark 
hair  is  confined  in  a  cap  of  gold  net.  She  has  pearl  ear-rings  and  bracelets. 
Painted  about  165g. 

Canvas,  34  inches  by  26  inches. 

Mentioned  by  Bode,  pp.  550,  563  j  Dutuit,  p.  26  ;  Michel,  pp.  464,  55 1 
[362,  436]  i  Moes,  No.  7603,  5, 

SaUs. — T.  G.  Graham  White,  London,  March  23,  1878  (;^472  :  los.). 

John  Wardcll,  London,  May  10,  1879  (j^666  ;  155.). 
In  the  possession  of  M.  H.  Colnaghi,  London. 
In  the  possession  of  E.  Warneck,  Paris. 
In  the  Kaiser  Friedrich  Museum,  Berlin,  1911  catalogue.  No.  828B. 

717.  HENDRICKJE  STOFFELS.— Half-length.  She  is  seen 
in  fijll  face,  turned  a  little  to  the  right  and  looking  at  the  spectator.  Her 
hair  is  combed  back  and  confined  by  a  ribbon.  Her  curls  faîl  on  her 
shoulders  to  right  and  left.  In  her  right  car,  which  is  alone  visible,  hangs 
a  large  pearl.  Her  gown  is  cut  square  at  the  bosom,  showing  the  pleated 
chemisette.  On  the  hem  of  the  gown  at  the  bosom  is  a  brooch.  A  fur 
cloak  is  thrown  round  her  shoulders.     Painted  about  1660. 

Canvas,  26  inches  by  2ii  inches. 

Exhibited  at  Berlin,  1909,  No.  108. 

in  the  exhibition  of  O.  Huldschinsky,  Berlin,  1909  catalogue.  No.  21. 

717a.  HENDRICKJE  STOFFELS.=Shc  holds  a  handerchicf  to 
her  tearful  eyes. 

Oak  panel,  8 A  inches  by  6^  inches. 

In  the  Holland  collection,  London. 

In  the  possession  of  F.  W.  Lippmann,  London,  1914. 

In  the  collection  of  O.  Huldschinsky,  Berlin, 

718.  HENDRICKJE  STOFFELS.  B.-HdG.  436.— About 
thirty.  Half-length  i  Hfe  size.  She  sits,  seen  in  full  face,  but  inclined  a 
little  to  the  right,  and  looks  at  the  spectator.  She  bends  forward  ;  her 
arms  are  folded  on  her  lap,  and  her  hands  are  hidden  in  the  dull  white 
sleeves  of  her  dark  reddish-brown  morning  robe,  which  is  cut  square  at 
the  bosom  to  show  the  chemisette.  Round  her  neck  is  a  narrow  ribbon. 
Her  brown  hair  falls  in  curls  on  either  side,  and  is  covered  at  the  back  by 
a  dark  cap  with  a  gold  border.  Bright  light  falls  from  the  left  at  top  on 
the  right  side  of  the  brow  and  touches  the  check  and  nose.  D^rk  brown 
background.     Not  quite  finished.     Painted  about  1658. 

Signed  on  the  right  at  top,  "  Rembrandt  "  {sic)  ;  oak  panel,  29  inches 
by  20^  inches. 

Mentioned  by  Michel,  p.  559  [429]  ;  Moes,  No.  7603,  4. 
Exhibited  at  Amsterdam,  1898,  No.  107  ;  at  Berlin,  1909,  No.  11 1. 
In  the  collection  of  Georg  von  Rath,  Budapest. 
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In  the  possession  of  P.  and  D.  Coinsghi«  London, 
In  the  collection  of  Robert  von  Mendelssohn,  Berlin. 

719.  HENDRICKJE  STOFFELS.— Half-length.  She  sits,  in- 
clined to  the  right,  bending  her  head  and  looking  at  the  spectator.  With 
the  right  hand  she  puts  a  string  of  pearls  on  her  left  wrist.  Her  red  gown 
is  cut  out  at  the  bosom,  and  the  pleated  chemisette  is  open  ;  on  her  bare 
breast  lies  a  pearl  necklace.  In  the  left  ear,  which  is  alone  visible,  is  a 
pendant  with  a  pearl.     On  her  hair  is  a  cap.     Painted  about  1658. 

A  copy  is  in  the  Dresden  Gallery,  1908  catalogue.  No.  1591,  as  the  work  of 
Bcrnaert  Fabritius. 

Mentioned  by  Hofstede  de  Groot,  Onze  Kuîtst,  1999,  p.  181, 

In  the  possession  of  L.  Lesser,  London. 

In  the  possession  of  Duvccn  Brothers,  London. 

In  the  collection  of  B.  Altman,  New  York;  bequeathed  in  1913  to  the 
Metropolitan  Museum. 

In  the  Metropolitan  Museum,  New  York. 

720.  HENDRICKJE  STOFFELS.  B.-HdG.  438— About 
thirty.  Half-length  ;  life  size.  She  is  turned  to  the  left  and  bends 
forward.  She  holds  together  with  the  right  hand  her  loose  dark  brown 
morning  robe,  which  is  trimmed  with  reddish  fur.  The  embroidered 
top  of  the  chemisette  is  shown  at  the  throat.  Her  hair  is  covered  by  a 
greenish-brown  cap  embroidered  with  gold  and  adorned  with  a  gold  chain 
and  jewels.  Full  light  comes  almost  from  the  front.  Reddish -brown 
background. 

Signed  on  the  right  above  the  shoulder,  "Rembrandt  f.  1660"; 
canvas,  30  inches  by  26^  inches. 

Mentioned  by  Moes,  No.  7603,  6. 

Exhibited  at  the  Hudson-Fulton  Celebration,  Metropolitan  Museum,  New 
York,  1909,  No.  103. 

In  the  collection  of  the  Marquise  dc  la  Genia,  Spain. 
In  the  collection  of  Rodolphe  Kann,  Paris,  1907,  No.  69. 
In  the  possession  of  Duvcen  Brothers,  Paris, 
In  the  collection  of  Mrs.  Collis  P.  Huntington,  New  York. 

721.  HENDRICKJE  STOFFELS.  Sm,  512,  550;  Bode  283  j 
Dut.  334  i  Wb.  287  ;  B.-HdG.  350. — Half-length  ;  life  size.  She  sits, 
seen  in  full  face  and  looking  at  the  spectator.  Her  left  hand  is  at  her 
waist.  Her  rich  fair  hair  is  covered  by  a  grey  cap  with  small  red  ribbons  j 
in  her  ears  arc  fine  pearl  pendants,  and  at  her  bosom  a  brooch  of  similar 
shape.  Her  brown  dress,  trimmed  with  fur,  is  open  at  the  throat,  showing 
a  narrow  strip  of  the  chemisette.  Round  her  left  wrist  is  a  double  string 
of  pearls.  Strong  light  falls  from  the  left  at  top,  almost  in  front.  Painted 
about  1652. 

Canvas,  28  J  inches  by  24  Inches. 

Engraved  by  Clacsscns  in  the  Musfg  Français,  in  Filhol,  i.  35  ;  Landcn,  ii. 
641.     Etched  by  K,  Koepping  in  L' Jrt  and  Dutuit,  iii. 

Mentioned  by  Vosmacr,  pp.  321,  552  ;  Bode,  pp.  550,  595  ;  Dutuit,  p.  35  ; 
Michel,  pp.  389,  562  [301,  434];  Moc»,  No.  7603,  1. 
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Saies, — Duc  de  La  Vallièrc,  Paris,  February  21,  1781. 

Comte  de  Vaudreuil,  Paris,  November   24,  1784,   No.  29  (1380 
francs,  Paillet  for  King  Louis  XVL). 
In  the  Louvre,  Paris,  1907  catalogue.  No,  2547. 

HENDRICKJE  STOFFELS.  — Other  pictures  in  which 
Rembrandt  probably  painted  his  mistress  are  215,  305. 

722.  ELEAZAR  SWALMIUS(l582-i652),  pastor  at  Amsterdam. 
Sm.  274  ;  Bode  204  ;  Dut.  22g  ;  Wb.  184  ;  B.-HdG.  226. — About  fifty- 
five.  Nearly  full  length  ;  life  size.  He  sits  in  a  low  study-chair,  turned  a 
little  to  the  right,  and  loolcs  with  a  friendly  air  at  the  spectator.  His  left 
arm  rests  on  the  arm  of  the  chair  j  the  right  hand  with  outspread  fingers 
is  raised  as  if  to  emphasise  what  he  is  saying.  He  wears  a  large  black  robe, 
a  narrow  ruff,  and  a  small  cap.  He  has  long  hair  brushed  back  and  a 
beard  tinged  with  grey,  and  a  fresh  complexion.  Behind  him  to  the 
left  is  a  table  with  a  dull  green  cover,  on  which  are  books.  Fairly  bright 
light  fails  from  the  left  ;  the  background  is  faintly  illumined. 

Signed  on  the  right  at  top,  "Rembrandt  f.  1637  i  canvas,  55J  inches 
by  43^  inches. 

A  copy  by  Grimou  is  in  the  Nantes  Museum,  1913  catalogue.  No.  546. 
Another  copy  was  in  the  saîe  : — Rev.  H.  S.  Truminer,  London,  1895  (^{^420, 
Wallis), 

Engraved  by  Malbéte  and  H.  Gucicnbergin  the  Galerie  d^ Orléans.  Engraved 
on  wood  under  the  name  of  R.  Anslo  in  the  îlluitraUd  London  News. 

Mentioned  by  Vosmaer,  p,  i6g  ;  Bode,  pp.  462,  586;  Dutuit,  p.  44; 
Michel,  pp.  214,  557  [164,  430J  ;  Waagcn,  ii.  237  ;  Mocs,  No.  7719. 

Exhibited  at  Manchester,  1857,  No.  679  ;  at  the  Royal  Academy  Winter 
Exhibition,  London,  1871,  No.  370. 

In  the  collection  of  the  Due  d'Orléans,  1795  (lold  privately  forj^3i5  to 
W.  Morland). 

Sales. — Morland,  London  {£\20,  Woodburn), 

London,  18 18  (^315,  Marquess  of  Buckingham). 
Duke  of  Buckingham,  Stowc,  August  1$,  1848,  No.  43$  (^850  :  los., 
Farrer  for  Lord  Ward), 

In  the  collection  of  Lord  Ward,  later  Earl  of  Dudley,  London. 

In  the  possession  of  the  Paris  dealer  Bourgeois,  1886  ;  sold  to  Antwerp 
(for  200,000  francs). 

In  the  Antwerp  Museum,  1905  catalogue.  No,  705. 

72217.  Eleazar  Swalmius. 
29  inches  by  25J  inches. 

Sale. — Segcr  Tierens,  The  Hague,  July  23,  1743,  No.  226  (not  sold). 

723.  Eleazar  Swalmius.  Sm.  364;  Bode  xii. — About  sixty. 
Three-quarter  length.  He  sits  on  an  arm-chair,  seen  in  full  face,  and 
looks  at  the  spectator.  He  leans  his  right  arm  on  the  arm  of  the 
chair,  and  his  left  elbow  on  a  table  to  the  right,  upon  which  lies  a  book. 
His  left  hand  is  on  his  breast.  He  wears  a  large  furred  cloak  and  a  cap. 
He  has  grey  hair  .and  beard.     The  light  comes  from  the  right. 

Mentioned  by  Mocs,  No.  7719. 

The  original  is  lost. 
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Described  from  a  prim  by  J.  Suyderhocf.  Copies  by  R.  Goos,  J.  Brouwcr, 
A.  Conradsz,  and  an  anonvmous  hand  ;  see  Bartsch,  Rembrandt^  ii.  ;  Appendix, 
No.  84. 

72 3^.  The  Wife  of  Eleazar  Swalmius. 

29  inches  by  25 i  inches. 

5/j/c — Segcr  Ticrcns,  The  Hague,  July  z8,  1 743»  No.  227  (not  sold). 

ELIZABETH    SWARTENHONT,    born    BAS.     \.^tt 
622.J 

JAN  CORNELISZ  SYLVIUS  AND  HIS  WIFE.-- 

These  names  were  wrongly  given  to  752,  861. 

723A.  William  Tell  (?>  (died  in  1354},  the  liberator  of  Switzerland. 
— A  small  picture,  warm  in  colour. 

In  the  collection  of  the  Marquess  of  Exeter,  Burleigh  House,  London, 
1854  ;  ^^'  Waagcn,  iii.  406. 

724.  Tilburg,  Burgomaster.  —  About  seventy-eight  ;  life-size.  He 
sits  in  an  arm-chair,  seen  almost  in  full  face.  His  right  hand,  holding 
his  spectacles,  rests  on  a  table  with  a  red  cover,  on  which  lie  a  book  and 
the  spectacle  case.  His  moustache  and  beard  are  grey.  His  head  is 
covered  with  a  round  hat,  shading  a  great  part  of  his  Drow.  The  rest 
of  the  face  is  brightly  illumined.  A  triple-pleated  collar  is  relieved  against 
the  black  costume,  consisting  of  a  doublet  and  cloak.  The  girdle  is 
fastened  with  a  silver  clasp. 

Canvas,  43  inches  by  36J  inches. 

Mentioned  by  Moe&,  Iconographia  Batava^  No.  7982, 
SiiUs. — X.  dc  Burtin,  Brussels,  July  21,  i8ig.  No.  139. 

X,  dc    Buriin,  Brussels,  November  4,   1841,  No.  51  (200  francs 
Giblct), 

725.  ARNOLD  THOLINX  (before  1600-after  1656),  physician 
of  Amsterdam.  Sm.  328;  Bode  289;  Dutuit  233,  423;  Wb.  291; 
B.-HdG.  449. — About  sixty.  Ha!f-lcngthj  without  hands  ;  life  size.  He 
is  almost  in  full  face  ;  his  lips  are  parted.  He  has  dark  eyes,  a  grey 
moustache  and  beard,  and  short  grey  hair  imder  a  tall  broad-brimmed 
black  hat.  Over  his  black  coat  lies  a  broad  flat  white  collar.  Full  light 
falls  from  the  left  on  the  right  side  of  the  face  and  the  collar. 

Signed  on  the  right,  a  little  below  the  shoulder,  "  Rembrandt  f.  1656  "  j 
Canvas,  30  inches  by  25  inches. 

Etched  by  Rembrandt,  Bartsch  284  [Hind  289]  ;  by  J.  de  Frcy  (?)•  '^^^  ^Y 
an  anonymous  hand  in  reverse. 

Mentioned  by  Vosmter,  pp.  352,  556  ;  Bode,  pp.  514,  596  ;  Dutuit,  p.  51  ; 
Michel,  pp.  419/563  [326,  435]  ;  Mocs,  7949. 

Exhibited  in  Paris  in  the  Exposition  des  Cent  Chefs-d'Œuvrc,  1885,  and 
in  191 1,  No.  120;  It  Amsterdam,  1898,  No.  98. 

Sale. — G.  Th,  A.  M.  Baron  van  Bricnen  van  de  Grootelindt  of  The  Hague, 
Paris,  May  8,  1865,  No.  29  (26,000  francs,  André). 

lo  the  collection  of  Edouard  André,  Paris  ;  bequeathed  by  his  widow  in 
1912  to  the  Institute  dc  France. 

In  the  Musée  jacquemart-André,  Paris. 
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ALLOTTE  ADRIAENS,  wife  of  Elias  Trip.     [Sft  619,] 

Admiral  (C.)  Tromp. — The  name  is  wrongly  given  in  Graham's 
mezzotint  to  277,  which  is  more  likely  to  be  a  portrait  of  the  painter. 

ADMIRAL  (M.  H.)  TROMP.— The  name  was  wrongly 
given  to  750. 

NICOLAHS  TULP. — The  name  was  wrongly  given  to 
732,  761. 

MARGARETHA  DE  VLAMING  VAN  OUDT- 
SHOORN,  wife  of  Nicolaes  Tulp. — ^Thc  name  was  wrongly  given 
to  848. 

TURENNE,— The  name  was  wrongly  given  to  772. 

726.  JOHANNES  UYTTENBOGAERT(i557-i644),  Remon- 
strant pastor  at  The  Hague.  Sm-  440  ;  Dut.  264  ;  Wb.  457  ;  B.-HdG. 
562. — Life-size  figure  to  the  knees.  He  stands,  turned  to  the  right,  with 
the  head  almost  in  full  fece,  looking  at  the  spectator.  He  has  a  grey 
beard,  and  grey  hair  covered  with  a  smali  black  velvet  cap.  He  wears  a 
black  coat  and  a  fiir-trimmed  cloak  and  pleated  collar.  He  holds  his 
gloves  in  his  right  hand  and  lays  the  left  hand  on  his  breast.  On  a 
table  to  the  right  lie  his  hat  and  an  open  folio.  Dark  background.  The 
light  (alls  from  the  left  at  top. 

Signed  to  the  right  below  the  book,  "Rembrandt  f.  1633,"  ^"*^  ^^' 
scribed  to  the  left  at  top,  "  AET  76  "  ;  canvas,  48^  inches  by  41^  inches. 

An  old  copy  in  the  National  Museum,  Stockhotra,  was  regarded  as  the 
original  until  Lord  Rosebcry's  picture  was  noticed.  It  is  only  a  half-length, 
28  inches  by  24  inches  ;  Bode  366;  Dut.  257  ;  Wb.  456  ;  B.-HdG,  95.  It  is 
mentioned  by  Vosmacr,  pp.  123,  500  ;  Bode,  p.  400  ;  Dutuit,  p.  40  ;  Michel, 
p.  143  [109,  442]. 

A  second  copy — 19  inches  by  17  inches — was  in  the  sale  i — London,  June 
22,  1901,  No.  47. 

A  third  copy,  under  the  name  of  G.  FHnck,  was  in  the  sale: — Bloch  of 
Vienna,  Amsterdam,  November  14,  1905,  No.  16. 

Engraved  by  G.  Longhi,  181 1,  as  "  Burgomastro  Olandcsc.'* 

Mentioned  by  Vosmacr,  p.  500  ;  Dutuit,  p.  56  ;  Hofstede  dc  Groot, 
UrkunJtn^  No.  29  ;  Dr.  B.  Tideman,  Oud  Holland^  1903.  P-  ^25. 

Probably  in  the  collection  of  Abraham  Anthonisz,  Amsterdam,  1633. 

In  the  collection  of  the  Earl  of  Rosebcry,  Mentmorc. 

FRANÇOISE  VAN  WASSENHOVEN.— The  name  was 
wrongly  given  to  856. 

WILLIAM    in.  OF   ORANGE-NASSAU.— The  name 

was  wrongly  given  to  48g. 

727.  Abraham  van  Wilmerdoncx,  Director  of  the  West  India 
Company,  and  his  Wife. — Painted  in  1642.  It  is  uncertain  whether 
this  was  a  double  portrait  or  a  pair.     [Cf.  860.] 

Mentioned  by  Mocs,  No.  9125  ;  Hofstede  dc  Groot,  Vrkundtn^  No.  209. 
In    the  collection  of  Abraham  van  Wilmerdoncx,  Amsterdam,  for  whom 
Rembrandt  painted  it  for  500  âorins. 
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728.  ANNA  WIJMER  (1584-1654),  wife  of  the  elder  Jan  Six 
from  1606.  Sm.  545,  and  Suppl.  16;  Bode  7;  Dut.  227;  Wb.  350; 
B.-HdG.  280. — Life  size  ;  almost  to  the  knees.  She  sits  in  an  arm-chair, 
turned  half-right,  and  looks  at  the  spectator.  Her  right  hand  rests  on  the 
arm  of  the  chair,  her  left  hand  on  her  bodice.  She  wears  a  white  cap,  a 
broad  ruff,  flat  lace-trimmed  wristbands,  and  a  figured  black  dress  trimmed 
in  front  with  fur,  Fuli  light  falls  from  the  left  on  the  head  and  hands. 
Brown  background,  in  which  a  table  with  a  carpet  may  be  distinguished 
to  the  right. 

Signed  and  dated,  "Rembrandt  f.  1641  "  ;  cedar  panel,  38  inches  by 
32  inches. 

Engraved  by  J.  Kaiser.  Etched  by  W.  Stccîink  in  Van  Somcren,  Oude 
KuHst  tit  Nederland  \  and  by  P.  J,  Arcndzcn. 

Mentioned  by  Vosmaer,  pp.  271,  536  ;  Bode,  pp.  460,  558  ;  Dutuii,  p.  5+  ; 
Michel,  pp.  269,  565  [206,  440];  Moes,  No.  9333. 

Exhibited  at  Amsterdam,  1872  and  1900,  No.  125. 

Most  probably  painted  for  the  sitter,  and  since  preserved  in  the  family. 

In  the  collection  of  j.  Six,  Amitcrdam. 

729.  Harmen  van  Zuylen  van  Nijvelt  (born  161 2),  agent  of  the 
Prince  of  East  Friesland  at  The  Hague,  and,  according  to  GailJard, 
forester  of  the  county  of  Aurich. — ^Half-Iength.  He  is  turned  three- 
quarters  right  and  looks  out  of  the  picture.  A  broad-brimmed  black  hat 
covers  his  long  fair  curls  and  shades  the  upper  part  of  the  face.  He  has  a 
moustache  and  whiskers.  He  wears  a  black  coat  and  cloak,  with  a  broad 
square  close-fitting  collar.     Greyish-green  background. 

Signed  to  the  right  at  top,  "Rembrandt  f.  163 1  "  ;  panel,  8  inches  by 
6  inches. 

In  the  collection  of  J.  van  der  Marck,  Lcyden,  according  to  the  Reigers- 
bcrg  sale -catalogue  ;  if  that  statement  was  accurate,  the  portrait  is  to  be 
identified  with  No.  265  in  the  Van  der  Marck  sale  of  1773  (464/"). 

Salt. — Countess  Rcigersbcrg,  Cologne,  October  15,  1890,  No.  124. 

730.  A  MAN  OF  ABOUT  THIRTY-FIVE.  Sm.  304;  Bode 
195  ;  Dut.  277  ;  Wb.  149  ;  B.-HdG.  1 04.— Half-length,  without  hands  i 
life  size.  He  is  in  profile  to  the  right,  but  turns  his  head  and  eyes  to  the 
spectator.  His  thick  dark  hair  is  covered  by  a  broad-brimmed  black  hat. 
He  has  a  large  and  rather  fair  beard.  He  wears  a  spotted  black  silk  coat, 
a  black  cloak  with  a  close-fitting  pleated  collar,  and  a  sash  with  gold  lace 
from  the  right  shoulder  to  the  left  hip.  Strong  light  falls  from  the  left 
at  top  on  the  collar  and  the  right  cheek.  Rather  dark  background. 
[Possibly  identical  with  793*:.] 

Signed  to  the  right  on  a  level  with  the  lower  t^àgt  of  the  collar, 
"Rembrandt  fee,  1635*'  \  oval  oak  panel,  30  inches  by  26  inches. 

Mentioned  by  Bode,  p.  S31  ;  Dutuit,  p.  42  ;  Michel,  p.  556  [431]. 
Exhibited    at    the    Royal   Academy  Winter    Exhibition,    London,    1890, 
No.  97  ;  at  Berlin,  1914,  No.  129. 

In  the  collection  of  the  Due  dc  Valentinois,  Paris. 

In  the  collection  of  Comte  Pourtalès,  Paris. 

In  the  possession  of  Sm.,  who  sold  it  privately  in  1825  (for  j^2io). 
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In  the  collection  of  Lord  Ashburton,  the  Grange,  1836  (Sra.)  ;  sold  as  a 
whole,  1907. 

In  the  possession  of  A.  Sullcy  and  Co.,  London, 

In  the  possession  of  C.  Scdclmeycr,  Paris,  "  Catalogue  of  100  Paintings," 
xi.  (191 1),  No.  29. 

In  the  collection  of  C.  von  Hollitschcr,  Berlin,  191 2  catalogue,  No.  59. 

731.  A  YOUTH  OF  ABOUT  FIFTEEN.     Bode  166;   Dut. 

240  ;  Wb.  236  ;  B.-HdG.  48. — Half-length,  without  hands  ;  a  little  under 
life  size.  He  is  turned  to  the  right,  and  with  a  set  mouth  looks  morosely 
at  the  spectator.  He  wears  a  brownish-purple  coat  over  which  falls  a 
narrow  shirt-collar.  He  is  bare-headed,  with  short  brown  hair.  Full 
light  falls  from  the  left  on  the  head  and  the  collar  ;  the  left  side  of  the 
head  is  in  deep  shadow.  Greyish  background,  brighter  to  the  right 
beside  the  head.     Painted  about  1629-30. 

Signed  to  the  right  at  foot  with  the  monogram  "R  H  L." 

Mentioned  by  Bode,  p.  379;  Dutuit,  p.  48  ;  Michel,  p.  556  [433]  ;  Scdel- 
meycr,  jin  Ope»  Letter^  p.  6. 

Exhibited  at  Berlin,  1914,  No.  136. 

In  the  collection  of  Earl  Poulett,  Hinton  House. 

In  the  possession  of  C.  Scdelmcyer,  "Catalogue  of  100  Paintings,"  ii. 
(1895),  No.  31. 

In  the  collection  of  Adolf  Thiem,  San  Remo,  formerly  Berlin. 

Sale. — E.  F.  Weber  of  Hamburg,  Berlin,  February  20,  1912,  No.  249 
(117,000  mark,  Scdelmcyer). 

In  the  possession  of  C.  Scdelmcyer,  Paris. 

In  the  Von  Pannwitz  collection,  Berlin. 

732.  A  YOUNG  MAN  WITH  AN  IMMATURE  DARK 
BROWN  BEARD.  Bode  306  ;  Dut.  235  i  Wb.  320  ;  B.-HdG.  iii. 
— About  twenty-eight.  Half-length,  without  hands  j  life  size.  He  is 
inclined  a  little  to  the  right  and  looks  out  of  the  picture.  He  has  a  broad- 
brimmed  slouch  hat  on  his  dark  hair  \  he  has  a  brownish  complexion  with 
fresh  red  cheeks.  He  wears  a  black  coat  with  a  close-fitting  pleated  collar 
trimmed  with  lace.  The  light,  falling  from  the  left  at  top,  throws  the 
shadow  of  the  figure  palely  against  the  greenish  wall  which  is  feirly  well 
illumined.  Formerly  called,  in  error,  Nicolaes  Tulp.  [Pendant  to  848. 
Cf.  799-/.] 

Signed  to  the  right  above  the  shoulder,  "Rembrandt  f.  1634";  oval 
oak  panel,  26^  inches  by  21  inches. 

Mentioned  by  Vosmaer,  pp.  113,  147,  503  ;  Bode,  p.  405  ;  Dutuit,  p.  51  ; 
Miche!,  p.  1 18  [91,  443  ?]. 

In  the  collection  of  Baron  dc  Scillièrc,  Paris. 

In  the  collection  of  the  Princesse  de  Sagan,  Paris,  who  sold  it  in  1891  to 
Cottier. 

In  the  possession  of  the  New  York  dealer  Cottier. 

In  the  collection  of  Frederick  Ames,  Boston,  whose  widow  gave  it  to  the 
Museum  in  1893. 

In  the  Boston  Museum. 

733.  A  MAN  OF  ABOUT  FORTY,  once  wrongly  called  Hugo 
Grotius.     Bode  51  j    Dut.  251  ;    Wb.  44;   B.-HdG.  86 Half-length, 
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without  hands  ;  life  size.  He  is  inclined  to  the  right  and  looks  straight 
out  of  the  picture.  He  has  short  dark  brown  hair  and  a  light  brown 
moustache  and  beard.  He  wears  a  bright  black  spotted  silk  coat  and  a 
ruflF.  The  greyish-brown  background  is  rather  light.  Full  light  falls  from 
the  left  at  top.  Authentic  portraits  of  Hugo  Grotius,  who  was  in  his 
fiftieth  year  in  1632,  show  no  likeness  to  the  sitter.     [Pendant  to  849.] 

Signed  to  the  right  below  the  centre,  "Rembrandt  ft.  1632" — which 
has  been  changed  by  repainting  into  "Rembrandt  fct.  1631";  oval  oak 
panel,  25  inches  by  19  inches* 

Engraved  by  G.  Schroder. 

Mentioned  by  Vosmacr,  pp.  105,  489;  Bode,  p.  400;  Dutuic,  p.  26; 
Michel,  p.  139  [to6,  437J. 

In  the  Toyml  castle,  Salzdahlum  ;  it  was  there  from  1744. 
In  the  Brunswick  Gallery,  1910  catalogue.  No.  232. 

734.  A  MAN  WITH  LUXURIANT  BROWN  CURLS. 

Sm.  301  ;  Bode  20;  Dut,  2943  Wb.  2;  B.-HdG.  283. — About  forty. 
Half-length  ;  life  size.  He  rests  his  right  arm  and  left  hand  on  the  sill  of 
an  arched  window  ;  he  is  seen  in  full  face,  inclined  a  little  to  the  right  and 
looking  at  the  spectator.  He  wears  a  broad-brimmed  hat,  and  has  a  short 
moustache  and  beard.  He  wears  a  short  and  loose  black  cloak  over  a  dark 
coat,  with  a  close-fitting  flat  collar  and  wristbands  trimmed  with  broad  lace. 
In  his  gloved  right  hand  he  holds  his  other  glove.  Full  light  lalls  from  the 
left  on  the  face  and  collar.  The  wall  at  the  back  is  yellowish-grey  and 
panly  illumined  to  the  left.     [Pendant  to  860.] 

F.  Schmidt  Degener  has  lately,  in  Onze  Kunst^  19*3?  P^"^  ^»  P-  '» 
maintained  that  this  is  a  portrait  of  Rembrandt's  brother-in-law  François 
Coopal,  but  without  sufficient  proof.     Stt  note  to  860. 

Signed  to  the  right  at  top,  "Rembrandt  f.  1641  "  ;  canvas,  42  inches 
by  33  inches. 

A  copy  is  in  the  Johnson  collection,  Washington. 

Chromolithographcd  by  Dc  Noter. 

Mentioned  by  Vosmacr,  pp.  206,  527  ;  Bode,' pp.  458,  560  ;  Dutuit,  p.  34  ; 
Michel,  pp,  271,  560  [207,  430]. 

In  the  possession  of  the  dealers  Nieuwcnhuys  and  Dansaert- Engels,  who 
bought  the  picture  and  pendant  in  Holland,  1809.  Sold  by  the  heirs  of 
Danstcrt-Engcls  to  Brussels  for  the  Museum  in  1 841  (for  15,000  Frincs). 

In  the  Brussels  Museum,  1908  catalogue.  No.  367. 

735.  A  YOUNG  MAN  WITH   LONG  FAIR  CURLS,  once 

wrongly  called  Burgomaster  Six.  Sm.  3503  B.-HdG.  368. — About 
twenty-five.  He  stands,  turned  half  right,  and  looks  at  the  spectator. 
He  holds  his  black  cloak  together  with  his  right  hand.  He  has  a  thin 
light  moustache  and  imperial.  In  the  right  background  is  a  wall  with  a 
coat-of-arms  in  a  baroque  frame  \  to  the  left,  over  a  dark  clump  of  trees, 
is  a  vista.     Painted  about  1652.     [Pendant  to  850.] 

Signed  on  the  right  at  foot,  "  Rembrandt  f."  i  canvas,  rounded  at  topi, 
37  inches  by  29  inches. 

Mentioned  by  Wgagcn,  ii.  335. 

Exhibited  at  the  British  Institution,  London,  1824,  No.  56  ;  1844,  No.  54; 
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1 8; I,  No.  89  ;  and  1863,  No.  26  ;  at  the  Roy^al  Academy  Winter  Exhibition, 
London,  189g,  No.  38. 

[Imported  into  England  by  S.  Woodburn,  1817,  who  bought  the  pair  cheaply 
in  a  Dutch  village,  according  to  Sra.] 

In  the  collection  of  G.  Agar  Ellis,  London. 

In  the  collection  of  Lady  Dover,  London  ;  it  was  in  this  collection,  1836 
(Sm.). 

Sale. — Viscount  Clifdcn,  formerly  Lord  Dover,  London,  May  6,  1893,  No, 
20  (i^5775,  Waneworth). 

In  the  collection  of  Lord  Faringdoti,  Buscot  Park. 

736.  A  YOUNG  MAN.  Sm.  332;  Bode  299;  Dut.  224;  Wb. 
311;  B.-HdG.  100. — About  twenty-five.  Three-quarter  length  ;  life  size. 
He  rises  from  a  green  arm-chair,  inclined  a  little  to  the  right.  His 
shoulders  and  face  are  turned  towards  the  spectator.  His  right  hand, 
holding  his  gloves,  leans  on  the  arm  of  the  chair  ;  his  left  hand  with  the 
fingers  spread  out  is  extended  as  if  he  is  speaking.  He  wears  a  rich 
fashionable  costume  of  flowered  black  silk  with  large  tags  at  the  waist, 
and  has  a  black  stuff  cloak  over  his  right  shoulder  and  arm,  with  a  close- 
fitting  collar  of  rich  lace  and  lace  wristbands.  On  his  dark  curls  is  a 
broad-brim med  black  slouch  hat.  He  has  a  slight  fair  pointed  beard.  Pale 
daylight  falls  from  the  left  foreground.  Fairly  light  grey  background. 
[Possibly  pendant  to  881.]     [Cf.  29,  263.] 

Signed  on  the  right  below  the  hand,  "Rembrandt  f.  1633*'  ;  canvas, 
50  inches  by  40  inches. 

Mentioned  by  Vosmacr,  pp.   121,  500;   Dutuit,  p,   52;    Michel,  p.   143 
[109-10,  435].     [Cf.  L.  Cust,  BurltHgton  Magazine,  March  1915,  p.  256.] 
Exhibited  at  Amsterdam,  1898,  No.  24. 
In  the  collection  of  the  Earl  of  Ashburnhara,  1836  (Sm.). 
Sale. — Lord  Ashburnham,  London,  July  20,  1850  (;^724  :  los.,  Farrer). 
In  the  possession  of  the  London  dealer  Farrer,  who  sold  it  to  Pourtalés. 
Salt. — Comte  de  Pourtalés  Gorgicr,  Paris,  March  27,  1 865,  No.  181  (34,500 

francs,  bought  in). 
In  the  collection  of  Comte  Edmond  Pourtalés,  Paris. 
In  the  possession  of  M.  Knocdlcr  and  Co.,  New  York, 
In  the  collection  of  C.  P.  Taft,  Cincinnati. 

736a.  A  BEARDLESS  YOUNG  MAN.— Half-length  ;  life  size. 
He  is  in  full  face,  inclined  to  the  right.  He  has  long  curls.  He  wears  a 
broad-brimmed  slouch  hat,  a  plain  close-fitting  linen  collar,  and,  over  his 
black  coat,  a  cloak  with  the  end  thrown  over  his  right  shoulder.  Strong 
light  falls  on  the  right  side  of  the  face.     Painted  about  1632. 

In  the  possession  of  Thomas  Lawrie  and  Co.,  London. 
In  the  collection  of  William  Coats,  Dalskairth,  Scotland. 

737.  A  YOUNG  MAN,  Bode  25  ;  Dut.  359  ;  Wb.  5  ;  B.-HdG. 
102. — About  twenty.  Half-length  j  almost  life  size.  He  is  turned  a  little 
to  the  left,  With  his  face  towards  the  spectator.  He  has  a  slight  moustache; 
his  luxuriant  brown  curls  are  covered  by  a  flat  broad-brimmed  bJack  hat. 
He  is  in  black  with  a  broad  and  close-fitting  lace  collar.  Hia  gloved  left 
hand  is  only  seen  in  part  ;  so,  too,  is  the  slashed  sleeve  on  the  upper  pare 
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of  the  right  arm.     Dark  grey  background.     Full  light  comes  from  the 
front.     Fainted  about  1633.     The  picture,  when  in  the  Dansaert  collec- 
tion, passed  as  a  portrait  of  J.  A.  van  der  Linden  and  as  having  come  by 
direct  inheritance  from  his  family.     [Cf.  799*^.] 
Oval  oak  panel,  26^  inches  by  2oJ  inches. 

Mentioned  by  Dutuit,  p.  50  ;  Michel,  p.  555  [43i]- 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1899,  No.  88, 
In  the  collection  of  Antoine  Dansaert,  Brussels  ;  sold  in  1891  to  Dublin. 
In  the  Irish  National  Gallery,  Dublin,  1898  catalogue.  No,  319, 

738,  AN  ELDERLY  MAN  IN  AN  ARM-CHAIR.  Sm. 
342;  Bode  194;  Dut.  276;  Wb.  150  i  B.-HdG.  225. — Between  sixty 
and  seventy  years  of  age.  Almost  full  length  ;  life  size.  He  sits,  turned 
half  right,  lixing  his  eyes  on  the  spectator.  His  right  hand  rests  oji  the 
arm  of  the  chair  j  the  left  hand  holds  the  broad-brimmed  black  hat  care- 
lessly on  his  knees.  His  hair,  which  is  cut  short,  and  his  moustache  and 
whiskers  are  grey.  He  wears  a  plain  black  coat  and  a  loose  ruft^  His 
chair  is  of  brown  wood  with  a  red  seat.  Behind  him  to  the  left  is  a  table 
with  a  red  cover.  Bright  light  falls  from  the  left  on  the  right  side  of  the 
face  and  the  collar.     [Pendant  to  868.] 

Signed  on  the  nghc  at  top,  and  dated  1637  }  canvas,  49^  inches  by  38 
inches. 

Mentioned  by  Waagcn,  ii.  103  ;  Bode,  p.  585  ;  Dutuit,  p.  42  ;  Michel,  p. 
557  [43']-  ^'  Schmidt  Dcgcncr,  in  Onze  Kunst^  would  date  the  picture  about 
1640,  contests  its  connection  with  868,  and  rightly  supposes  the  sitter  to  be  a 
Mcnnonite. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1871^  No. 
114,  and  1890,  No.  151  ;  at  the  Grafton  Gallery,  London,  1909,  No.  39. 

Saks. — M.  ten  Hove  and  J.  A.  Tourton,  Amsterdam,  April  8,  1760,  No.  I 
(58;  florins,  with  pendant,  Yver)  ;  dated   1635,  according  to  the 
catalogue. 
Amsterdam,    May    8,    1769,  No.   65   {650    florins,  with    pendant, 
Fouquet). 

In  the  collection  of  Madame  Hoofman,  Haarlem,  1836  (Sm.), 
In  the  collection  of  Lord  Ashburton,  The  Grange  ;  sold  as  a  whole  in  1907. 
In  the  possession  of  Sullcy  and  Co.,  London. 

In  the  possession  of  C.  Scdelmcycr,  Paris,  "Catalogue  of  100  Paintings,'*  xi, 
(191 1),  No.  25. 

In  the  collection  of  Lord  D'Abernon,  Eshcr. 

739.  A  MAN  IN  A  LARGE  SLOUCH  HAT,  said  to  be  a 
member  of  the  Raman  family. —  Half-length,  without  hands  ;  life  size.  He 
is  turned  to  the  right  and  looks  at  the  spectator.  He  has  a  dark  brown 
beard  and  moustache,  a  narrow  pleated  collar,  and  a  black  coat.  [Pendant 
to  882.] 

Signed  to  the  right  above  the  shoulder,  "Rembrandt  f.  1634"  ;  oak 
panel,  originally  ten -sided  with  edges  added  later,  26^  inches  by  20^ 
inches. 

In  the  possession  of  F.  Klcinbcrgcr,  Paris. 

In  the  collection  of  the  late  A.  dc  Rtddcr,  Frankfort-on-Main,  1910 
catalogue,  p.  3;. 
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740.  AN  OLD  MAN  WITH  A  THIN  WHITE  BEARD 
AND  GREY  HAIR.  Sm.  352  ;  Bode  167  ;  Dut.  311  ;  Wb.  240  Î 
B.-HdG.  276. — About  seventy.  Half-length  ;  life  size.  He  sits  in  an 
arm-chair,  inclined  to  the  right,  looking  at  the  spectator.  He  wears  a  broad- 
brimmed  black  hat,  a  close-fitting  pleated  collar,  a  black  coat,  and  a  sbort 
cloak  which  is  thrown  back.  In  his  left  hand  he  holds  his  brown  leather 
gloves.  The  back  of  the  chair  is  upholstered  in  brownish-red  leather 
with  brass  studs.  Strong  light  falls  from  the  left  on  the  face  and  hands. 
Painted  about  1637-38. 

Signed  on  the  right  at  top,  "  Rembrandt  f."  ;  canvas,  34  inches  by 
27  inches. 

Engraved  in  mezzotint  by  R.  Houston,  1757,  and  by  C.  Phillips. 

Mentioned  by  Bode,  pp.  497,  582  ;  Dutuit,  p.  48  ;  Michel,  pp.  305,  556 
[z33,  433]  ;  Lorn/en  and  its  Environs  described^  176 1. 

Exhibited  at  Manchester,  1857,  No.  684;  Leeds,  1868,  No.  802;  the 
Royal  Academy  Winter  Bshibition,  London,  1 899,  No.  12, 

In  the  collection  of  John  Barnard,  London,  1761  ;  entitled  "Ephraim 
Bonus." 

In  the  collection  of  Lord  Scarsdale,  Kedleston  Hall  ;  it  was  there  in  1836 
(Sm.). 

741.  A  YOUNG  MAN  WITH  FAIR  CURLS.  Bode  368  i 
Dut.  326;  Wb.  9i  B.-HdG.  451. — About  twenty-five.  Half-length, 
with  one  hand  }  life  size.  He  sits,  seen  in  full  face,  leaning  his  right  hand 
on  the  arm  of  his  chair.  He  wears  a  grey  hat  trimmed  with  |>earls  on  his 
long  fair  hatr.  He  has  a  slight  fair  moustache.  He  wears  a  dark  greenish 
coat  with  yellow  stripes  and  full  sleeves  ;  at  the  breast  is  seen  the  red 
doublet,  exposing  at  the  top  the  fine  white  shirt.  Full  light  comes  from 
the  left.     Dark  background.     Painted  about  1656.     [Pendant  to  854,] 

Signed  to  the  right  at  top — partly  repainted,  "Rembrandt  f."  ;  canvas, 
30  inches  by  26  inches. 

Mentioned  by  Vosnuer,  p.  578;  Bode,  pp.  514,  607;  Dutuit,  p.  34; 
Michel,  pp.  417,  ç6o  [323,  430]. 

In  the  royal  cabinet,  Copenhagen»  since  1 732  ;  transferred  Uter  to  the 
Museum. 

In  the  Copenhagen  Museum,  1904  catalogue.  No.  278. 

742.  A  MAN  IN  BROWN  (or,  a  Man  with  a  Cap).— He  is 

turned  three-quarters  right.  Between  the  white  shirt  and  the  costume 
there  is  a  red  edging.  He  has  a  dark  grey  beard  and  white  hair,  and  wears 
a  brown  cap.  The  background  is  brown  at  top  and  rather  light  round  the 
hand.     Painted  about  1650. 

Signed  in  full  to  the  right  above  the  shoulder,  with  traces  of  a  date  j 
canvas,  25^  inches  by  21  inches. 

Mentioned  by  Bode,  Zeitschrift  fUr  bildende  fCumt,  1906,  p.  9  ;  Hofstcde  dc 
Groot,  Onzf  Kunst,  1909,  p.  176. 

In  the  collection  of  the  Duke  of  Sutherland. 

In  the  possession  of  Sullcy  and  Co.,  London. 

In  the  collection  of  George  Salting,  London  ;  bequeathed  to  the  nation 
in  1910. 

In  the  National  Gallery,  London,  No.  2539. 
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743.  A  YOUNG  MAN  WITH  LONG  FAIR  CURLS,  once 
wrongly  called  Jan  Six.  Dut.  351  ;  Wb.  151  ;  B.-HdG.  500. — About 
thirty.  Half-length  ;  life  size.  He  sits,  seen  in  full  face,  and  looks  straight 
before  him.  Both  his  arms  rest  on  the  arms  of  his  red  chair,  in  which  he 
reclines  to  the  right.  He  wears  a  black  coat  and  a  black  cloak  wrapped 
together  across  his  knees,  with  red  under-sleeves,  plain  narrow  wristbands, 
and  a  plain  flat  collar  with  tassels.  He  is  bare-headed,  with  a  slight 
moustache.  Dark  background,  partly  illumined  to  the  right.  Full 
light  falls  from  the  left  at  top  on  the  head  and  left  hand. 

Signed  in  the  centre  at  top,  above  the  head,  "Rembrandt  f.  1667"  j 
canvas,  40^  inches  by  33  inches. 

Mentioned  by  Thomas  Wilson,  Descriptive  Catalogue^  1836,  p.  12  ;  Vos- 
maer,  p.  565. 

Exhibited  at  the  Burlington  Fine  Arts  Club,  London,  1 905,  No.  13. 
In  the  collection  of  Lord  Aylcsford,  London,  before  1836. 
In  the  collection  of  Alfred  Beit,  London. 
In  the  collection  of  Otto  Beit,  London. 

744.  A  PREACHER.  Sm.28oi  Bode  209  j  Dut.  388;  Wb.  188 1 
B.-HdG.  227.~-Life  size  to  below  the  knee.  He  sits  in  his  study  chair, 
seen  in  full  face  but  inclined  to  the  left,  and  looks  keenly  at  the  spectator. 
His  right  hand  and  left  elbow  rest  on  the  arms  of  the  chair.  He  has  white 
hair  and  beard  and  a  fresh  complexion.  He  wears  a  small  black  cap,  and 
a  brownish-grey  cloak  with  a  fur  lining  and  a  fur  collar  j  the  full  open 
sleeves  of  the  cloak  expose  the  black  sleeves  of  the  coat  and  the  narrow 
white  wristbands.  A  white  scarf  is  put  loosely  round  his  neck.  To  the 
left  is  a  table.     Daylight  falls  from  the  left  foreground. 

Signed  to  the  right  at  top,  "  Rembrandt  f.  1637  "  ;  canvas,  53 J  inches 
by  41  inches. 

An  old  copy  is  in  the  possession  of  the  heirs  of  the  painter  Christ,  Arnhcm. 

Engraved  by  J.  dc  Frey,  and  by  P.  W.  Tomkins  and  E.  Findcn  in  the 
Sttijord  GalUrjy  iv.  69. 

Mentioned  by  Vosmacr,  p.  515;  Bode,  pp.  462,  586;  Dutuit,  p.  45; 
Michel,  pp.  114,  557  [164-5,  \l'*-\ 

%ak. — Jan  Gildcraccster  Jansz.,  Amsterdam,  June  11,  1800,  No.  i8a 
(1625  florins,  W.  Reyers). 

In  the  collection  of  the  Marquess  of  Stafford. 

In  the  collection  of  Lord  Francis  Egcrton,   1836  (Sm,,  who  valued  it  at 

In  the  collection  of  the  Earl  of  Ellcsmere,  Bridgewater  House,  London, 
1882  catalogue,  No.  173. 

744'ï.  A  SMILING  YOUNG  MAN.  — Half-length  ;  life  size. 
[He  is  inclined  to  the  right,  but  turns  his  head  round  in  full  face.  He  has 
long  curls,  with  the  hair  over  his  forehead,  and  a  slight  moustache.  He  has 
strong  and  rather  sharp  features.  His  gloved  right  hand  is  at  his  breast  ; 
the  position  of  the  left  hand  is  vaguely  indicated.  He  wears  a  large  soft 
black  velvet  hat,  and  a  fur-trimmed  brown  cloak  showing  the  shirt-collar 
at  the  throat.  The  background  to  the  right  is  rather  hght.  Full  light 
falls  on  the  left  side  of  the  face  and  the  nose.] 
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Signed  in  full  [to  the  left  beside  the  shoulder],  "  Rembrandt  f,  1662'*} 
[canvas,  35  inches  by  27I  inches]. 

[Exhibited  by  Colnaghi  and  Obach,  London,  December  [914;  lent  by 
O.  Gutckunst.] 

[In  a  private  English  collection,  where  it  is  said  to  have  been  for  over 
200  years.] 

In  the  possession  of  R,  Langion  Douglas,  London. 

In  the  possession  of  Colnaghi  and  Obach,  London. 

In  the  collection  of  O.  Gutckunst. 

745.  A  YOUNG  MAN  WITH  A  CLOSE-FITTING 
PLEATED  COLLAR.  Bode  157;  Dut.  128;  Wb.  UQj  B.-HdG. 
77.~About  twenty-five.  A  small  half-length,  without  hands.  He  is 
turned  a  little  to  the  left  and  looks  out  of  the  picture.  He  has  luxuriant 
and  rather  fair  hair,  and  a  slight  fair  moustache  and  imperial.  He  wears  a 
black  coat  and  a  bright  black  spotted  cloak.  Full  light  falls  firom  the  right 
at  top.     Rather  light  grey  background. 

Signed,  "  R  H  L  van  Rijn  1632  "  ;  oak  panel,  1 1  inches  by  9  inches. 

Mentioned  by  Bode,  p.  408  ;  Dutuit,  p.  31  ;  Michel,  p.  172  [132,  431]- 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1899, 
No.  16. 

SaU. — (Possibly)  Van  Lcydcn,  Paris,  September  10,  1804,  No.  152. 

In  the  collection  of  Noel  Descnfans,  London,  who  died  in  1807- 

In  the  collection  of  Sir  Peter  François  Bourgeois,  London,  who  died  in 
j8ii  ;  bequeathed  by  him  to  Dulwich  College, 

In  the  Dulwich  College  Gallery,  London,  1914  catalogue.  No.  99  (old 
No.  I8g). 

746.  A  MAN  HOLDING  A  SHORT  SWORD  IN  A  RED 
SILVER -MOUNTED  SCABBARD.  Sni.  458;  Dut.  343;  Wb. 
491  i  B.-HdG.  259.  Half-length  ;  life  size.  He  sits  in  an  arm-chair, 
seen  in  full  face  but  inclined  to  the  right,  and  looks  at  the  spectator.  His 
left  arm  rests  on  the  arm  of  the  chair.  His  dark  brown  curls  fall  down  on 
both  shoulders  and  are  covered  by  a  dark  purple  cap  with  a  gold  chain.  He 
has  blue  eyes,  and  a  small  fair  moustache  and  imperial.  His  dark  cloak, 
hanging  over  his  right  shoulder,  exposes  his  dark  purple  coat  and  his  grey 
silk  shirt  finely  pleated  at  the  throat  and  wrists.  A  gold  chain  with  a 
large  pendant  hangs  from  the  shoulder  on  the  breast.  This  has  often  been 
regarded  as  a  portrait  of  the  painter. 

Signed  on  the  right,  on  a  level  with  the  breast,  "  Rembrandt  ft. 
1644     i  canvas,  40J  inches  by  34  inches. 

Engraved  in  mezzotint  by  J.  G.  Haid  in  1765. 

Mentioned  by  Vosmacr,  pp.  367,  564  ;  Dutuit,  pp.  45,  58  ;  Waagcn,  ii. 
200;  [Michel,  p.  432]. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1893,  No. 
108,  and  1899,  No.  73  ;  at  Amsterdam,  1898,  No.  61. 
In  the  collection  of  Henry  Lsaacs,  England,  1765. 

$aki. — E.  G.  van  Tindinghorstc,   Amsterdam,    March    26,    1 777,  No.    56 
(255  florins). 
P.  Locquct,  Amsterdam,  September  22,  1783,  No.  322  (210  florins, 
Fouquet). 
In  the  collection  of  Sir  G.  L,  Holford,  Dorchester  House,  London. 


XXII 


REMBRANDT 


351 


747.  A  MAN  STANDING  AT  A  DOOR.  801.339;  B.-HdG. 
287. — Three-quarter  length  ;  hfe  size.  He  stands  in  profile  to  the  right, 
turning  his  head  to  the  spectator.  He  holds  his  right  hand  at  his  breast. 
He  has  a  fair  moustache  and  beard,  and  short  fair  curly  hair  under  a  black 
hat.  He  has  a  broad  close-fitting  pleated  ruff  and  flat  wristbands.  Over 
his  striped  black  silk  coat  with  full  sleeves  is  a  short  and  loose  black  velvet 
cloak,  leaving  the  right  arm  free.  Full  light  falls  from  the  left  on  the  face, 
shoulder,  and  right  hand.     In  the  dim  background  is  the  stone  archway. 

Signed  on  the  right  at  foot,  "  Rembrandt  f.  1643  "  ;  canvas  (transferred 
from  panel  ?),  41  inches  by  30  inches. 

Mentioned  by  Michel,  p.  558  [433]. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1892,  No. 
129,  and  1899,  No.  62;  [and  at  the  National  Loan  Exhibition,  Grosvcnor 
Gallery,  London,  1914,  No,  6] — as  a  portrait  of  Ephraim  Bonus. 

Sale. — Jurriaans,  Amsterdam,  August  28,  1817,  No.  49  (1995  florins,  De 
Vries)  ;  in  panel. 

In  the  possession  of  Thomas  Emmerson,  London,  1836  [Sm.,  who  describe» 
it  as  on  panel]. 

In  the  collection  of  Alfred  Morrison,  London. 

In  the  collection  of  Mrs.  Alfred  Morrison,  London. 

[In  the  collection  of  Hugh  Morrison,  Fonthill,  1915.] 

747^.  An  Old  Man  of  about  Sixty-five. — He  sits,  seen  in  full 
face.  He  wears  a  small  cap  on  his  white  hair  j  he  has  a  white  moustache 
and  beard.  He  looks  vaguely  into  the  distance.  He  wears  a  plain  white 
collar  and  a  dark  coat.  The  picture  is  hung  so  high  that  the  question  of 
its  authenticity  cannot  be  determined. 

Canvas,  27  inches  by  21  inches. 

Exhibited  at  the  British  Institution,  London,  1822,  No.  95. 
In  the  collection  of  Sir  Matthew  White  Ridley,  London. 
In  the  collection  of  Viscount  Ridley,  London. 

748.  THE  MAN  WITH  A  HAWK.  Sm.  294  ;  Bode  241  ; 
Dut.  299;  Wb.  261  ;  B.-HdG.  268. — About  twenty-eight;  life  size  j 
almost  to  the  knees.  He  stands  at  the  foot  of  a  staircase,  turned  to  the 
right,  and  looks  round  at  the  spectator.  With  his  outstretcJied  right  hand 
he  points  to  the  right  ;  on  his  left  hand,  which  is  not  shown,  he  holds  a 
hawk.  On  his  long  fair  curls  is  a  black  velvet  hat.  He  has  a  moustache 
and  imperial.  His  eyes  are  dark.  He  wears  a  yellowish-green  coat  with 
very  full  slashed  sleeves,  and  over  it  a  short  dark  cloak  which  is  thrown 
back.  Round  his  neck  is  a  parti-coloured  scarf,  which  docs  not  cover  the 
hem  of  the  pleated  shirt.  A  massive  gold  chain  passes  from  the  left  shoulder 
under  the  right  arm  i  from  it  hangs  a  hunting  wallet  with  metal  mountings. 
Bright  light  from  the  left  illumines  the  figure.  To  the  right  are  visible 
the  original  lines  of  the  hawk,  which  at  first  perched  on  the  right  fore- 
finger— also  altered  by  the  painter — and  was  flying  away  to  the  left. 
Above  are  traces  of  a  painted  frame  with  a  flattened  arch.  [Pendant  to 
864.] 

Signed  to  the  left  at  foot  on  the  stair-rail,  "  Rembrandt  f.  r643  "  ; 
canvas,  45  inches  by  38^  inches. 
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Mentioned  by  Vostnaer,  pp.  256,  234  ;  Bode,  pp.  458,  590  ;  Dutuit,  p.  49  ; 
Michel,  p.  246  [188]  ;  Wtagen,  ii.  166. 

Exhibited  at  the  British  Institution,  London,  t8t$,  No.  28,  and  1834»  No. 
127  ;  at  the  Royal  Academy  Winter  Exhibition,  London,  1871,  No.  126,  1895, 
No.  50,  and  1899,  No.  79  ;  at  the  Grafton  Gallery,  1910,  No.  35  ;  at  Amsterdam, 
1898,  No.  58. 

SaU. — P.  dc  Grandprd,  Paris,  February  16, 1809  (40,000  francs,  with  pendant, 
bought  in)  ;  see  C.  Blanc,  ii.  26 1. 

In  the  collection  of  the  Duke  of  Westminster,  London,  1888  catalogue,  No, 
18  ;  it  was  in  the  catalogue  of  1820  [valued  by  Sm.  in  1836  at  ;^8oo]. 

749.  A  MAN  OF  FORTY  WITH  A  BROAD-BRIMMED 
SLOUCH  HAT.  Sm.  282  ;  Bode  243  ;  Dut.  198  ;  Wb.  259  ;  B.-HdG. 
362. — Half-length  ;  life  size.  He  sits,  turned  to  the  right  almost  in 
profile,  and  looks  at  the  spectator.  His  left  hand  lies  at  his  breast.  He 
has  a  strong  moustache  and  beard.  On  his  luxuriant  brown  curls  he  has 
a  broad-brimmed  hat  shading  part  of  his  face.  He  wears  a  smooth  close- 
fitting  white  collar  over  a  black  cloak.  Subdued  light  falls  from  the  left 
at  top.  Grey  background.  Numerous  corrections  are  visible  in  the  lines 
of  the  throat,  the  collar,  and  the  thumb.     [Pendant  to  865.] 

Signed  to  the  right  at  foot,  "Rembrandt  f.  1647"  j  cedar  panel,  29 J 
inches  by  26|  inches. 

Engraved  by  Schiavonctti  ;  B.  Richards,  1766  ;  Dupuis.  Lithographed  by 
C.  Hamburger  in  Smith,  Catalogue  Raisonné,  Vol.  V.,  as  a  portrait  of  Berchem. 

Mentioned  by  Vojmaer,  pp.  277,  542  ;  Bode,  pp.  498,  590  ;  Dutuit,  p.  49  ; 
Michel,  pp.  360,  559  [278,  434];  Moes,  No.  $279;  Waagcn,  ii.  166;  F. 
Schmidt  Dcgcncr,  in  Oud  Holland^  xxxii.  (1914),  p.  213,  who  regards  it  as  a 
portrait  of  the  painter  H.  M.  Sorgh. 

Exhibited  at  the  British  Institution,  London,  1 834,  No.  147,  1846,  No.  66, 
and  1863,  No.  126  ;  at  the  Royal  Academy  Winter  Exhibition,  London,  1870, 
No.  92,  1895,  No.  79,  and  1899,  No.  25  ;  at  the  Burlington  Fine  Arts  Club, 
London,  1871,  No.  14  ;  at  the  Royal  Gallery,  The  Hague,  1891  ;  at  Amsterdam, 
1898,  No.  65. 

In  the  collection  of  the  Duke  of  Westminster,  London,  18S8  catalogue, 
No.  19  ;  it  was  there  in  1836  (Sm.). 

750.  A  MAN  IN  FANCY  DRESS,  once  wrongly  called  Admiral 
Tromp.  Bode  22  ;  Dut.  332  ;  Wb.  3  ;  B.-HdG.  448.— About  fifty-five. 
Three-quarter  length  ;  life  size.  He  stands,  seen  in  full  face,  looking 
straight  before  him.  His  long  fair  curls  are  in  disorder  ;  he  has  a  fair 
moustache.  He  wears  a  dull  red  coat,  cut  square  at  the  throat  to  show  the 
pleated  shirt  with  broad  gold  lace»  and  over  it  a  large  fur-trimmed  cloak. 
Round  his  neck  is  a  thin  gold  chain  ;  a  silver  whistle  hangs  from  a  strap 
below  the  breast.  His  head  is  covered  with  a  broad  black  hat.  His  right 
hand  grasps  at  the  girdle  the  hilt  of  a  sword. 

Signed  to  the  left  at  foot,  "Rembrandt  f.  1655"  ;  canvas,  45J  inches 
by  34^  inches. 

Mentioned  by  Bode,  pp.  535,  560;  Dutuit,  p.  50;  Michel,  pp.  451,  561 

[350.  443]- 

Exhibited  at  Montreal,  1906,  No.  2  ;  at  the  Hudson-Fulton  Celebration, 
Metropolitan  Museum,  New  York,  1909,  No.  99. 
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In  the  collection  of  the  Marquis  de  Beausset. 

In  the  collection  of  A.  Allard,  Brussels. 

SaU, — Prosper  Crabbc  of  Brussels,  Paris,  June   12,  1890,  No.  43  (106,500 

francs,  Tcdcsco). 
In  the  possession  of  W.  Schaus,  New  York. 
In  the  collection  of  James  Ross,  Montreal. 

751.  A  YOUNG  MAN  HOLDING  A  HIGH  BROAD- 
BRIMMED  HAT  WITH  BOTH  HANDS.  Sm.  263  ;  B.-HdG. 
570. — Half-length  ;  life  ûït.  He  stands,  turned  to  the  right,  looking  at 
the  sf>ectator.  He  has  luxuriant  curls  and  a  slight  moustache.  He  wears 
a  flat  linen  collar,  trimmed  with  lace,  and  a  coloured  cloak  of  bright 
watered  silk.     The  light  falls  from  the  left  at  top. 

Signed  to  the  right  at  foot,  "  Rembrandt  1637  "  ;  oak  panel,  32  inches 
by  28  inches. 

Sale. — Prolcy,  Paris,  1787  (3000  francs). 

In  the  collection  of  Prince  Gagarin,  Moscow. 

752.  AN  AGED  PASTOR,  once  wrongly  called  J.  C.  Sylvius  or 
Justus  Lipsius.  Sm.  349  1  Bode  42  ;  Dut.  231  ;  Wb.  35  ;  B.-HdG.  290. 
— Three-quarter  length  ;  life  size.  He  sits  in  an  arm-chair  at  his  writing- 
table,  turned  half-right,  looking  at  the  spectator.  With  his  left  hand  he 
turns  a  leaf  of  the  folio  lying  open  on  the  table  ;  his  right  hand,  resting  on 
the  arm  of  the  chair,  holds  a  pair  of  spectacles.  He  wears  a  dark  cap  on 
his  hair,  which  is  cut  short  ;  behind  his  right  ear  is  a  quill.  He  has  a  thin 
dark  beard.  He  wears  a  narrow  ruffle  over  the  high  collar  of  his  dark 
coat,  over  which  is  a  large  black  fur  cloak.  On  the  dull  red  cover  of  the 
table  are  an  inkpot  and  several  books,  including  Calvin's  Imtitutiom. 
Strong  light  falls  from  the  left  on  the  face,  collar,  and  book.  Dark  back- 
ground. The  sitter  resembles  neither  Justus  Lipsius,  who  died  in  1606, 
nor  Jan  Cornelisz  Sylvius,  who  died  in  1638.     [Pendant  to  861.] 

Signed,  *' Rembrandt  f.  1645''  ;  canvas,  52  inches  by  44  inches. 

A  pen-drawing,  a  Hrst  sketch  for  this  picture,  is  in  the  collection  of  Friedrich 
August  II,  at  Dresden,  HdG.  304. 

A  copy  was  in  the  sale  : — H-  Doctsch,  London,  June  22,  189$,  No,  400 
(/^44  :  2s.,  A.  Smith). 

Etched  by  Leopold  Flameng,  Gazette  des  Beaux-Jrts^  and  in  Dumit,  iii. 
Mentioned  by  Vosmacr,  pp.  260,  536  ;  Bode,  pp.  495,  563  ;  Dutuit,  p.  41  ; 
Michel,  pp.  304.  SS»  [i3î.  439]- 

Exhibited  at  the  Exposition  Retrospective,  Paris,  1876;  at  Cologne,  1876, 
No.  62  ;  at  Berlin,  1 883,  No.  12. 

Sabs, — Amsterdam,  January  19,  1778,  No.  53  (53  florins.  Winter). 
L.  B,  Coders,  Amitcrdam,  August  7,  18 11, 

Roos). 
Cardinal  Fesch,  Rome,  March  17,  1845,  No. 

rington). 
W.  Buchanan,  London,  1846  (bought  in). 

D.  R.  Blaine,  London,  1857  (bought  in). 

E.  P^rcire,  Paris,  March  6,   1872,  No.   147  (38,500  francs.  Cars- 
tanjcn). 

In  the  collection  of  A.  von  Carstanjen  ;  at  present  exhibited  at  the  Aeltere 
Pinakothck,  Munich. 
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753.  A  PALE  MAN 
i   Dut.  i^Q  ;   Wb. 


WITH  LONG  DARK  HAIR.  Bode 
222  i  Uut.  339  ;  W  b.  209  ;  B.-HdG.  495. — About  forty.  Half-length 
with  one  hand  j  life  size.  He  stands,  seen  almost  in  full  fiace,  looking 
straight  before  him.  His  left  hand  is  in  his  black  cloak,  which  envelopes 
the  figure.  He  wears  a  !arge  smooth  close-fitting  collar  with  tassels,  and 
a  high  broad-brimmed  black  hat.  He  has  a  slight  moustache,  partly  shaven, 
and  dark  eyes.  The  light  falls  from  the  left  on  the  right  side  of  the  face 
and  the  collar.     The  background  is  illumined  to  the  left. 

Signed  in  full,  and  dated  1664  ;  canvas,  31  i  inches  by  25  inches. 

Mentioned  by  Bode,  pp.  531,  588  ;  Dutuit,  p.  46  ;  [Michel,  p.  442]. 

Exhibited  at  the  Hudson-Fulton  Celebration,  Metropolitan  Museum,  New 
York,  1909,  No.  107. 

Li  the  collection  of  the  Marquess  of  Lansdownc,  London,  1883. 

In  the  collection  of  H.  G.  Marquand,  New  York  ;  given  by  him  in  1890  to 
the  Museum. 

In  the  Metropolitan  Museum,  New  York,  1914  catalogue,  No.  240. 

754.  A  MAN  WITH  A  LONG  DARK  BEARD  AND 
LONGHAIR.  B.-HdG.  496. — About  forty-five.  Half-length,  without 
hands  ;  life  size.  He  stands,  seen  in  full  face,  looking  straight  before  him. 
He  wears  a  dark  coat,  a  plain  soft  white  collar  with  tassels,  and  a  low 
broad-brimmed  black  hat,  which  leaves  the  upper  part  of  the  face  in  shadow. 
The  light  falls  from  the  left  at  top  full  on  part  of  the  right  cheek  and  on 
the  collar.     The  background  is  illumined  at  top  and  to  the  right. 

Signed  to  the  left  on  a  level  with  the  shoulder,  "  Rembrandt  f.  1665  **  ; 
canvas,  28  inches  by  25  inches. 

Mentioned  by  Michel,  p.  561  [442]. 

Exhibited  at  the  Hudson-Fulton  Celebration,  Metropolitan  Museum,  New 
York,  1909,  No.  106. 

Sak. — Sir  W.  W,  Knighton  of  Blendworth  Lodge,  London,  May  zx,  1885 

In  the  collection  of  H.  G.  Marquand,  New  York  j  given  by  him  in  1890 
to  the  Museum. 

In  the  Metropolitan  Museum,  New  York,  1914  catalogue,  No.  139. 

755.  A  MAN  WITH  A  MAGNIFYING-GLASS  IN  HIS 
RIGHT  HAND.  Bode  23;  Dut.  347;  Wb.  6j  B.-HdG.  535.— 
About  fifty.  Half-length  ;  life  size.  He  sits,  seen  in  full  face  j  his  body 
is  turned  a  little  to  the  right,  but  he  looks  at  the  spectator.  He  is  bare- 
headed, with  luxuriant  brown  curls  falling  on  his  shoulders.  His  hand 
seems  to  rest  on  a  table  in  front  of  him.  He  wears  a  red  costume  with  a 
narrow  collar  ;  on  top  of  the  full  puffed  and  slashed  sleeves  are  light  steel 
armlets.  A  dark  cloak  falls  over  the  right  arm.  Dark  background,  partly 
illumined  at  foot.     Painted  about  1662-65.     [Pendant  to  869.] 

Canvas,  37  inches  by  29  inches. 

Mentioned  by  Bode,  pp.  531,  539,  560  ;  Dutuit,  p.  50  ;  Michel,  pp.  501, 

Exhibited  at  Brussels,  1882  ;  at  the  Hudson-Fulton  Célébration,  Metro- 
politan Museum,  New  York,  1909,  No.  io7tf. 

SaU. — Comte  d'OuItrcraont  of  Brussels,  Paris,  June  27,  1889,  No.  7  (45,000 
francs). 
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In  the  possession  of  C.  Scdclmcyer,  Paris,  "Catalogue  of  300  Paintings," 
1898,  No.  155, 

In  the  collection  of  Maurice  Kann,  Paris. 

In  the  possession  of  Duvccn  Brothers,  Paris. 

In  the  collcctioD  of  Benjamin  Ahman,  New  York  ;  bequeathed  in  1913  to 
the  Museum. 

In  the  Metropolitan  Museum,  New  York. 

756.  A  YOUNG  MAN  WITH  PAPERS  IN  HIS  HANDS. 

Bode  315  J  Dut.  215;  Wb.  331;  B.-HdG.  458. — Life  size  ;  to  the  knees. 
He  stands,  turned  to  the  right,  looking  at  the  spectator.  He  has  thin  pie 
features,  dark  eyes,  and  a  slight  moustache.  His  brown  coat  exposes  the 
shirt  at  the  breast*  He  wears  a  broad  hat  over  a  small  cap  upon  his  long 
dark  hatr.  To  the  right,  in  half-shadow,  is  the  dark-coîoured  bust  of  a 
man  ;  above  it  is  a  dark  curtain,  partly  caught  up.  The  light  falls  from 
the  left,  across  the  face,  on  the  right  arm.  The  sitter  was  once  wrongly 
described  as  "  Haring,  the  auctioneer." 

Signed  on  the  back  of  the  paper,  "Rembrandt  f.  1658"  ;  canvas,  43 
inches  by  34  inches. 

Etched  by  W.  Unger. 

Mentioned  by  Vosmaer,  pp.  356,  559  ;  Bode,  pp.  534,  598  ;   Dutuit,  p.  53. 

Exhibited  at  the  Royal  Gallery,  The  Hague,  1892  ;  at  the  Hudson-Fulton 
Celebration,  Metropolitan  Museum,  New  York,  1909,  No.  104^. 

Sate. — Amsterdam,  May  23,  1798,  No.  I  56  (450  florins,  A.  Roos). 

In  the  collection  of  the  Marchesc  d'lvrea,  Genoa. 

SaUs. — Lippmann  von  Lissingcn  of  Vienna,  Paris,  March   16,  1876,  No.  35 
(175,000  francs), 
John  W.  Wilson  of  Brussels,  Paris,  March  16,  1881  (200,000  francs 
bought  in). 

In  the  Wilbrcnninck  collection,  The  Hague. 

In  the  possession  of  Boussod,  Valadon  et  Cic.,  Paris. 

In  the  collection  of  Maurice  K.ann,  Paris. 

In  the  possession  of  Duvecn  Brothers,  Paris. 

In  the  collection  of  Benjamin  Altman,  New  York  ;  bequeathed  in  1913  to 
the  Museum. 

In  the  Metropolitan  Museum,  New  York. 

757.  AN  ELDERLY  MAN  WITH  GREY  WHISKERS, 
once  wrongly  called  Corneîius  Jansenius.  Sm.  297  ;  Bode  190  j  Dut.  340  j 
Wb.  146;  B.-HdG.  277. — Half-length;  hfe  size.  He  stands,  inclined 
to  the  right,  looking  at  the  speciacor.  A  high  broad-brimmed  black  hat 
covers  his  short  grey  hair.  Over  his  plain  black  cloth  coat  is  a  plain  flat 
and  close-fitting  white  collar  with  tassels.  His  short  cloak  is  thrown 
back-  He  holds  his  gloves  in  his  left  hand.  Strong  light  falls  from  the 
ieft  on  the  right  side  of  the  face  and  the  collar.  Dark  background, 
illumined  to  the  left.     Painted  about  1642. 

Formerly  sie;ned  by  a  later  hand,  "Rembrandt  f.  1661,"  The  in- 
scription, «PORTRAIT  DE  JANSENIUS  PERE  DUNNE 
NOMBREUSE  FAMILLE  MORT  EN  1638  AGE  DE  53  ANS," 
which  was  on  the  upper  edge,  was  also  a  later  addition  and  disappeared 
when  the  picture  was  cleaned. 
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Oak  panel,  32  inches  by  26  inches. 

Mentioned  by  Vosmaer,  pp.  562  ;  Bode,  p.   585  ;  Dutuit,  p.  42  ;  Michel, 

pp.482,  557  [375>430'  „     .  .  .         r      , 

£xhibiced  at  the  Royal  Academy  Winter  Exhibition,  London,  1890, 
No.  152. 

Sa/e. — Séréville,  Paris,  Januarj'  21,  1812  ($071  francs). 

In  the  collection  of  Prince  Talleyrand,  for  whom  Sm.  sold  it  privately, 
1 83 1  (for  j^çoo). 

In  the  collection  of  Lord  Ashburton»  The  Grange,  1836  (Sm.)  ;  sold  as 
a  whole  in  1 907. 

In  the  possession  of  Sulley  and  Co.,  London. 

In  the  possession  of  C.  Scdclracyer,  •*  Catalogue  of  100  Paintings,"  xi. 
(1911),  No.  28. 

In  the  collection  of  Benjamin  Altman,  New  York;  bequeathed  in  191 3 
to  the  Museum. 

In  the  Metropolitan  Museum,  New  York. 

758.  A  MAN  WITH  A  GORGET  AND  A  BROAD  HAT, 
once  wrongly  called  Le  Connétable  de  Bourbon.  Sm.  300  ;  Bode  313  ; 
Dut.  306  i  Wb.  328  i  B.-HdG.  271.— About  forty.  Half-length  ;  life 
size.  He  stands,  seen  in  full  face,  extending  his  right  hand.  With  the 
gloved  left  hand  he  holds  to  his  breast  the  black  cloak  over  his  left  shoulder. 
He  has  brown  curls,  and  a  dark  moustache  and  beard.  He  wears  a  black 
velvet  coat  slashed  at  the  breast.  A  gold  chain  with  a  medallion  hangs 
around  his  neck,  upon  the  breast  below  the  gorget.  Full  light  falls  from 
the  left  foreground  on  the  figure.  Dark  background  illumined  to  the 
right. 

Signed  on  the  left  at  foot,  "Rembrandt  f.  1644"  ;  canvas,  36  inches 
by  29^  inches. 

Etched  by  K.  Koepping. 

Mentioned  by  Vosmaer,  p.  536  ;  Bode,  pp.  495,  598  ;  Dutuit,  p.  53  ; 
Michel,  pp.  303,  554  [232,  439]  ;  F.  Schmidt  Degener,  tn  Oud  Holland,  xxiii. 
(1914),  p.  221,  who  regards  it  as  a  portrait  of  Constantijn  Huygcns. 

Exhibited  at  the  British  Institution,  London,  1822,  No.  22  ;  at  Berlin, 
1890,  No.  220,  and  1896. 

Saki. — Lord  Radstock,  London,  May  12,  1826  (;C*^S  •  S*.). 
Lady  Ailesbury,  London,  1 88 1  (Davis). 

In  the  possession  of  C.  Scdelmeyer,  Paris,  "  Catalogue  of  300  Paintings," 
1898,  No.  134. 

In  the  collection  of  E.  Secrétan,  Paris. 

In  the  collection  of  Adolf  Thiem,  San  Rcmo,  formerly  Bcrh"n. 

In  the  collection  of  Benjamin  Altman,  New  York;  bequeathed  in  1913 
to  the  Museum. 

In  the  Metropolitan  Museum,  New  York. 

759,  A  MIDDLE-AGED  MAN.— Half-length.  He  is  turned  a 
little  to  the  right  and  looks  at  the  spectator.  His  light  brown  hair  is 
grey  at  the  temples.  He  has  a  pointed  beard.  He  is  in  black,  with  a 
broad  white  lawn  collar.  There  are  yellowish-green  tones  in  the  shadows 
on  the  flesh.     Painted  about  1632. 

Signed  "  R."  i  canvas,  26  inches  by  2 1  inches. 
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Mentioned  by  Hofstede  de  Groot,  Otizf  Ktatst,  1909,  p.  176. 

Exhibited  at  the  Hudson-Fukon  Celebration,  Metropolitan  Museum,  New 
York,  1909,  No.  84. 

Sale. — Saint,  Paris,  May  4,  1846  (Roehn). 

In  the  Jeclccr  colicction. 

In  the  collection  of  Thomas  Bryan,  who  in  1867  gave  it  with  his  collection 
to  the  Society. 

In  the  collection  of  the  New  York  Historical  Society,  1903  catalogue, 
No.  328. 

760.  A  MAN  WITH  A  ROLL  OF  MUSIC  IN  HIS  LEFT 
HAND.  Sm.  481  }  B.-HdG.  xv. — Half-length.  He  is  seen  in  full  face. 
A  broad-brimmed  hat,  turned  up  on  the  left,  covers  his  curly  hair.  His 
pointed  beard  is  turning  grey.  He  has  a  white  pleated  collar  ;  a  white 
wristband  is  shown  at  the  left  wrist.  On  the  little  finger  of  the  left  hand 
is  a  ring.     The  costume  is  black. 

Signed  in  full  on  the  right,  and  dated  1633  >  P*ncl,  26  inches  by  19 
inches. 

Engraved  by  J.  Stolker  in  an  oval,  with  a  roll  of  music  in  the  left  hand  ; 
also  engraved  by  him  in  mezzotint,  in  a  rectangular  frame,  without  the  hand 
or  the  music. 

Sale. — Jan  Stolker,  Rotterdam,  March  27,  1786,  No.  8  (29  florins). 

In  the  possession  of  M.  Knocdler  and  Co.,  New  York. 

In  the  collection  of  W.  A.  Clark,  New  York. 

761.  A  MIDDLE-AGED  MAN,  onccwrongly called  NicolacsTulp. 
Sm.  283  ;  Bode  305;  Dut.  247;  Wb.  322;  B.-HdG.  81. — Half-length 
without  hands  ;  life  size.  He  is  turned  a  little  to  the  right,  but  looks 
straight  out  of  the  picture.  He  is  bare-headed,  with  short  greyish  hair 
and  a  thin  brownish  beard.  He  wears  a  plain  black  coat  buttoned  at  the 
breast  and  a  stiff  narrow  ruff.  Bright  light  falls  from  the  left  at  top  on 
the  face  and  collar.     Dark  greyish  background,  illumined  to  the  right. 

Signed  in  the  right  centre,  "RHL  van  Rijn,  1632  act.  40  i  oval 
oak  panel,  28  J  inches  (?)  by  20 J  inches. 

Engraved  by  M.  Desboutin. 

Mentioned  by  Vosmaer,  pp.  493,  495  ;  Bode,  p.  399  ;  Dutuit,  p.  52  j 
Michel,  p.  562  [+43  ?]. 

Exhibited  at  the  Palais  du  Corps  Législatif,  Paris,  1874;  ^'^  '^^  Hudson- 
Fulton  Celebration,  Metropolitan  Museum,  New  York,  1909,  No.  78. 

Salts, — Toloz.an,  Paris,  February  23,  1801  (4001  francs);  tee  C.  Blanc,  ii. 
18S. 
Montaleau,  Paris,  1802  (8100  francs). 
Robit,  Paris. 

Collot,  Paris,  March  29,  1855  {16,000  francs,  Collot  the  younger) 
— as  a  portrait  of  Nicolacs  Tulp  ;  see  C.  Blanc,  ii,  508. 
In  the  collection  of  the  Baron  de  Scillière,  Paris. 
In  the  collection  of  the  Princesse  de  Sagan,  Paris. 
In  the  collection  of  James  W.  Ellsworth,  New  York,  formerly  of  Chicago. 

762.  A  BEARDLESS  YOUTH  WITH  A  LARGE  CLOSE- 
FITTING  WHITE  COLLAR.  B.-HdG.  559.— Half-length  i  life 
size.     He  is  turned  to  the  left  and  looks  at  the  spectator.     He  has  long 


35» 


REMBRANDT 


SECT. 


and  curly  brown  hair.     He  wears  a  black  figured  doublet,  and  has  a  black 
cloak  over  his  right  arm.     Grey  background.     The  light  falls  from  the 
left  at  top.     Painted  about  1631. 
Canvas,  25  inches  by  19 J  inches. 

Sale. — Palcy  and  others,  London,  June    16,    1900,  No.  65   (j^666:i5s., 

Colnaghi). 
In  the  possession  of  P.  and  D.  Cotnaghi,  London. 
In  the  possession  of  N.  Stcinraeycr,  Cologne. 
In  the  collection  of  Frederic  T.  Flcitman,  New  York. 

763.  A  YOUNG  PAINTER  IN  A  TALL  HAT,  once  called 
Leonard  Bramer.  Sm.  338  ;  Bode  149  i  Dut.  314  ;  Wb.  164  ;  B.-HdG. 
365. — About  twenty-five.  Half-length  ;  Hfe  size.  He  sits^  turned  to  the 
right,  at  a  table  with  a  red  cover,  and  looks  at  the  spectator.  He  holds  in 
his  left  hand  several  sheets  of  paper  ;  his  right  hand,  holding  a  pencil,  rests 
on  the  edge  of  the  table.  His  long  dark  brown  hair  is  covered  by  a  broad- 
brimmed  black  hat  with  a  spray  of  blossom  wound  round  it  ;  the  hat 
shades  the  upper  part  of  the  face.  His  moustache  is  cut  short.  He  wears 
a  full  black  cloak  over  a  golden-green  coat,  with  a  plain  white  collar  and 
wristbands.  Painted  about  1648.  The  guesses  at  the  sitter's  identity 
have  no  sure  foundation. 

Signed  to  the  right  at  top,  below  the  added  strip,  "  Rembrandt  f.  164" 
(the  last  figure  is  illegible)  ;  canvas,  45  inches  by  35 A  inches — a  strip  5^ 
inches  wide  has  been  added  at  top. 

Mentioned  by  Bode,  pp.  498,  $So  ;  Dutuir,  p.  42  ;  Michel,  pp.  382,  55^ 
[295-296,  432]  ;  Waagcn,  ii.  2S0. 

Exhibited  at  the  British  Institution,  London,  1853,  No.  2  i  ;  at  Amsterdam, 
1898,  No,  70  ;  at  the  Hudson-Fulton  Celebration,  Metropolitan  Museum,  New 
York,  1909,  No.  92. 

In  the  collection  of  J.  A.  A.  Avcd,  Paris,  November  24,  1766. 

In  the  collection  of  the  Earl  of  Carlisle,  Castle  Howard,  1836  (Sra.). 

In  the  possession  of  P.  and  D.  Colnaghi,  London. 

In  the  collection  of  H.  C.  Frick,  New  York. 

764.  A   MAN   WITH    GLOVES.     Sm.  Suppl.   12;   Dut.  218  ; 

Wb.  319  and  376;  B.-HdG.  73. — Three-quarter  length  ;  life  size.  He 
stands^  turned  to  the  right,  and  looking  straight  out  of  the  picture.  He 
has  short  thick  brown  hair  and  a  fair,  reddish,  pointed  beard  and  a  fresh 
complexion.  He  wears  a  black  cloth  cloak  over  a  brighter  black  flowered 
silk  coat,  with  a  close-fitting  pleated  collar  and  lace-trimmed  wristbands. 
His  cloak  is  wound  under  his  right  arm,  which  lies  on  his  breast  ;  his  left 
hand  holds  his  greyish  gloves,  which  have  been  wrongly  taken  for  a  purse 
and  have  thus  caused  the  sitter  to  be  known  as  "The  Treasurer"  or  "  The 
Purse-bearer."     Grey  background.     Subdued  Hght  falls  from  the  left. 

Signed  to  the  right  on  a  level  with  the  left  hand,  "  R  H  L  van  Rijn, 
1632  "  ;  canvas,  44J  inches  by  36  inches. 

Etched  by  J.  Klaus  in  V Art,  1885,  and  in  the  Bosch  sale-catalogue. 
[Mentioned  by  Michel,  p.  443.] 

\alei. — ^John  Hinchchff,  London,  1836  (^^135  :9s.,  Nicuwcnhuys — accord- 
ing to  Sm.}. 
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H.  de  Kat  of  Dordrecht,  Paris,  May  a,  1866,  No.  67  (15,500  francs, 
Scillièrc — according  to  Vosmacr)  ;   sold  as  a  portrait  of  Mathiji 
Kalkoen. 
A.  J.  Bosch,  Vienna,  April  28,  1885,  No.  44  (33,200  florins,  Frau 
Bosch). 
In  the  possession  of  Durand-Rucl,  Paris. 
In  the  collection  of  the  late  H.  O.  Havemcycr,  New  York. 

765.  A  YOUNG  MAN  HOLDING  IN  HIS  RIGHT 
HAND  A  DARK  CAP  WITH  A  RED  FEATHER.  Bode 
308  ;  Out.  301  J  Wb.  321  J  B.-HdG.  266.— About  thirty.  Three- 
quarter  length  ;  life  size.  He  stands  to  the  right,  in  front  of  a  pillar  and  a 
greenish-grey  curtain,  and,  half-turned  to  the  right,  looks  at  the  spectator. 
He  extends  his  left  hand  with  the  gesture  of  a  speaker.  He  has  brown 
curly  hair,  a  moustache,  and  an  imperial.  Over  his  blackish-purple  watered- 
silk  coat  he  wears  a  steel  gorget  and  a  short  coat  of  a  dark  greenish  hue, 
which  is  thrown  back.  In  the  left  foreground  is  the  red  back  of  a  chair. 
Strong  light  falls  from  the  left  on  the  right  side  of  the  face,  the  upper  part 
of  the  body,  and  the  right  hand.  Dark  background,  illumined  round  the 
head.     Painted  about  1643.     [Pendant  to  87 1. J 

Apparently  signed  on  the  left  at  foot  ;  canvas,  46  inches  by  38 
inches. 

Mentioned  by  V'osmaer,  pp.  255,  534;  Bode,  pp.  458,  469,  598  ;  Dutuit, 
p.  52  ;   Michel,  p.  562  [443]. 

In  the  collection  of  Baron  dc  Scillièrc,  Paris. 

In  the  collection  of  the  Princesse  de  Sagan,  Paris. 

In  the  collection  of  the  late  H.  O.  Havenjeyer,  New  York. 

766.  A  YOUNG  MAN  IN  A  HIGH  BLACK  SLOUCH 
HAT.  Bode  310;  Dut.  303;  Wb.  323;  B.-HdG.  286.  Three- 
quarter  length  ;  life  size.  He  stands,  turned  half-right,  and  looks  in  that 
direction.  His  left  hand  is  on  his  breast  ;  with  his  right  hand  he  grasps 
his  black  cloak.  He  has  brown  curly  hair,  a  moustache,  and  a  beard.  He 
wears  a  close-fitting  lace  collar,  a  black  silk  coat,  and  broad  wristbands 
trimmed  with  lace.  On  the  left  forefinger  is  a  ring  with  a  large  stone. 
Bright  light  falls  from  the  left  on  the  right  side  of  the  face  and  the  upper 
part  of  the  body,  and  illumines  also  the  background,  so  that  the  figure 
stands  out  dark  against  it.  To  the  right  some  architecture  is  indicated. 
Formerly  identified,  erroneously,  as  Jan  Six. 

Signed  to  the  left  at  foot,  "Rembrandt  f.  1643**;  canvas,  48  inches 
by  36J  inches. 

Mentioned  by  Vosmaer,  pp.  256,  534  ;  Bode,  pp.  468,  598  ;  Dutuit,  p>  52  ; 
Michel,  p.  562  [443]. 

Exhibited  at  the  Palais  du  Corps  Législatif,  Paris,  1874.' 
Sales. — Stiers  d'Acrtselaer,  Antwerp,  July  29,  1822. 

Frcihcrr  von  Mecklenburg  of  Berlin,  Paris,  December  11,  1854,  No. 
14  (28,000  francs,  Seïllière) — as  a  portrait  of  Jan  Six  ;  see  C.  Blanc, 
ii.  504. 
In  the  collection  of  Baron  de  Seillière. 
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In  the  collection  of  the  Princesse  de  Sagan,  Paris. 

In  the  collection  of  the  late  H.  O.  Havcmcyer,  New  Vorlu 

767.  A  YOUNG  MAN,  wrongly  called  Burgomaster  Six.  B.-HdG. 
qo. — Half-length,  without  hands  ;  a  little  under  life  size.  He  is  inclined  to 
the  right  and  looks  straight  out  of  the  picture.  He  wears  a  plain  black 
coal  and  a  close-fitting  pleated  collar.  His  dark  hair  is  covered  with  a 
broad-brtmrBed  bbck  slouch-hat.  He  is  beardless,  has  small  features,  and 
wears  a  somewhat  anxious  expression.  Bright  light  falls  from  the  left. 
The  background  is  rather  dark.  Painted  about  1633.  [Pendant  to  872. 
Possibly  identical  with  827*/.] 

Oak  panel,  25  inches  by  20^  inches. 

An  old  copy,  to  the  knees,  is  in  the  Aeltcrc  Pinakothek,  Munich,  191 1 
catalogue,  No,  341. 

Mentioned  by  Waagen,  iii.  207  ;  by  Valentiner,  Monatihtfit  far  Kunst- 
wisi^nschafi^  iii.  8. 

Exhibited  at  Leeds,   1868,  No.   591  ;   at  the  Hudson-Fulton  Celebration, 
Metropolitan  Museum,  New  York,  1909,  No.  82. 
Sale}. — Sir  Simon  Clarke,  London,  May  8,  1840. 

Lord  Northwick,  Thirlestanc  House,  Cheltenham,  July  26,  1859, 

No.  852  (Eckford). 
Sir  Robert  Napier,  London,  April  1 1,  1877. 
In  the  possession  of  C.  Sedclmcycr,  Paris,  "  Catalogue  of  300  Paintings," 
1898,  No.  124, 

In  the  collection  of  the  late  Morris  K,  Jcsup,  New  York. 

768.  A  MAN  IN  AN  ARM-CHAIR.  B.-HdG.— About  fifty- 
five.  Half-length  ;  life  size.  He  sits  to  the  right  and  looks  at  the 
spectator.  He  has  a  greyish  moustache  and  wavy  hair  under  a  broad  black 
hat.  There  is  strong  colour  in  the  face.  He  wears  a  black  coat  over  a 
long  vest  with  small  buttons,  a  broad  soft  collar  and  wristbands  to  match. 
His  right  hand  rests  on  the  arm  of  the  chair  \  his  left  hand,  with  a  ring  on 
the  little  finger,  grasps  the  tassels  of  the  collar. 

Signed  to  the  right  at  top,  "  Rembrandt  f.  1638  "  ;  canvas,  42  inches 
by  32 1  inches — a  strip  about  6  inches  wide  added  at  foot  by  the  painter. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1902,  No.  74. 
Sale. — (Fiseau  ?),  Amsterdam,  August  30,   1797,  No.  184  (870  florins,  Van 

Zanlcn). 
In   the  collection   of  the   Earl  of  Mansfield,   Scone  Palace,  Perth  ;  who 
bought  it  at  a  London  sale  about  1818. 

In  the  possession  of  R.  L.  Douglas,  London. 

In  the  possession  of  M.  Knocdler  and  Co.,  New  York, 

In  the  collection  of  Philip  Lehman,  New  York. 


HAT     AND     A     PLEATED 

right    and    looks  at    the  spectator. 


769.  A  MAN  WITH  . 
COLLAR — He  is  inclined  to  I 
[Pendant  to  874.     Cf,  799*^.] 

Signed,  "Rembrandt  1633"  î  panel,  27J  inches  by  2i|  inches. 

In  the  collection  of  Earl  Beauchamp,  Madresficld  Court,  Great  Malvern. 
In  the  possession  of  M.  Knoedler  and  Co.,  New  York. 
In  the  collection  of  W.  H.  Moore,  New  York. 
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770.  A  YOUNG  PAINTER  WITH  LONG  CURLS.  Sm. 
Suppl.  27  ;  B,-HdG.  364. — About  twenty.  Three-quarter  length  ;  life 
size.  He  sits,  seen  in  full  face  but  inclined  a  little  to  the  right,  and  looks 
straight  into  the  distance.  In  his  left  hand  he  holds  an  inkpot  and  a 
portfolio,  supporting  the  paper  on  which  he  is  drawing  with  his  right 
hand.  He  wears  a  brown  cloak  trimmed  with  fur  over  a  coat  the  gold- 
embroidered  sleeve  of  which  is  alone  visible.  Round  his  neck  is  a  white 
neck-cloth.  His  brown  hair  is  covered  by  a  dark,  almost  black,  hat.  In 
front  of  the  light  brown  background,  to  the  right,  is  a  dark  brown  curtain. 
Vivid  light,  falling  from  the  left  at  top,  casts  the  shadow  of  the  hat  across 
the  upper  part  of  the  face.     Painted  about  1 648. 

Canvas,  44  inches  by  34  inches. 

Mentioned  by  Mocs,  No.  1466,  1,  as  a  portrait  of  Jan  van  de  Cappclle  ; 
Hofttede  de  Groot,  Vrkunden^  No.  350. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1899,  No. 
68  ;  at  the  Whitcchapel  Art  Gallery,  London,  1904,  No.  31 1  ;  at  the  Hudson- 
Fulton  Celebration,  Metropolitan  Museum,  New  York,  1909,  No.  93. 

In  the  collection  of  Lord  Carrington,  Wycombe  Abbey,  1 842  (Sra.)  ;  sold 
in  1895  to  C.  Wertheimer  (for  ^^looo). 

In  the  possession  of  T.  Agnew  and  Sons,  London. 

In  the  collection  of  the  late  J.  Picrpont  Morgan,  New  York. 


/  / 


I.  A  YOUTH  WITH  A  FLAT  WHITE  LACE- 
TRIMMED  COLLAR.  B.-HdG.  553.— A  small  half-length  without 
hands.  He  is  seen  in  full  face,  looking  at  the  spectator.  He  wears 
a  black  coat.  Greyish -brown  background.  The  light  falls  from  the 
left  at  top.  Painted  about  1629. 
Oak  panel,  7  inches  by  6  inches. 

Exhibited  at  The  Hague,  1903,  No.  \\^. 

In  the  possession  of  F.  Klcinbcrger,  Paris.  , 

In  the  collection  of  John  Jaffé,  Nice. 

772.  A  MAN  ON  HORSEBACK,  Sm.  323  j  Bode  249  j  Dut. 
237  i  Wb.  170  ;  B.-HdG.  366. — Full  length}  life  size.  A  young  man 
on  a  dark  grey  horse  rides  forward  from  the  right.  He  looks  at  the 
spectator,  and  grasps  the  reins  with  both  hands.  On  his  rich  brown  curls 
he  wears  a  plumed  hat.  Over  his  buff  coat  with  gold-embroidered  silk 
sleeves  he  wears  a  large  scarf  and  a  white  cravat.  At  his  side  are  a  sword 
and  pistols.  The  horse*s  mane  is  carefully  dressed  \  the  harness  is  richly 
inlaid  with  gold.  In  the  dark  background,  in  front  of  buildings,  is 
a  park  gate  ;  on  the  road  in  front  is  an  open  coach  with  footmen  on 
the  back  ;  near  it  are  several  pedestrians.     Painted  about  1649. 

Said  to  be  signed,  "Rembrandt  f.  1649";  canvas,  113  inches  by 
94  inches. 

The  picture  has  been  regarded  since  the  Plcttenbcrg  sale  as  a  portrait  of 
Marshal  Turenne,  to  whom  it  bears  no  resemblance.  It  is  probably  identical 
with  the  equestrian  portrait  of  Frederick  Rihel  (6694),  who  left  it  among  his 
effects  in  1681,     See  A.  Bredius,  Oud  HoUand^,  1910,  p.  193. 

Etched  by  P.  J.  Arendzen  in  Hofstedc  dc  Groot,  Moiterfittts  of  Dutch  Art 
in  EngUih  Coikttiom, 
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Memioncd  by  Vosraaer,  pp.  184,  546  ;  Bode,  pp.  499,  590  ;  Ducuit,  p. 
44;  Michel,  pp.  336,  559  [257-8,  432]  ;  Waagcn,  ni.  16. 

Exhibited  at  the  British  Institution,  London,  1815,  No.  123;  at  the  Royal 
Academy  Winter  Exhibition,  London,  188  J,  No»  l6ç. 

Sa/fj, — Ferdinand     Count     Plcttenberg     and     Wittcm    of    Nordkirchcn, 
Amsterdam,  April  2,  1738  (Hoet,  i.  S^S)»  No.  130  (88  florins). 
G.  Biclccr  van  Zwieten,  The  Hague,  April  12,  1 74 1  {Hoet,  ii.  21), 
No.  129  (90  florins). 
In  the  collection  of  Lord  Cowpcr,  Panshangcr,  1836  (Sra.,  who  valued  it 
at  about  /^i26o). 

In  the  collection  of  the  late  Lady  Desborough,  Panshangcr. 

773.  A  YOUNG  MAN  \VITH  A  BROAD- BRIMMED 
BLACK  HAT.  B.-HdG.  554. — A  small  half-length  with  one  hand. 
He  is  inclined  to  the  right  ^  his  head  and  eyes  are  turned  towards  the 
spectator.  His  hat  is  adorned  with  a  string  of  pearls.  He  has  thick  dark 
hair  and  a  slight  moustache  and  imperial.  He  wears  a  close-fitting 
pleated  collar  over  a  dark  coat.  His  gloved  left  hand  is  in  front  of  his 
body.  To  the  right  the  background  is  iliunnined.  The  light  falls  from 
the  left  at  top.      Painted  about  1630. 

Oak  panel,  8  J  inches  by  6i  inches. 

In  the  collection  of  Paul  DelarofF,  Petrograd. 
In  the  possession  of  F.  Klcinbcrger,  Paris. 
In  the  collection  of  Max  Flcrshcim,  Paris. 

774.  THE  MERCHANT  AT  A  WINDOW.  Bode  1591 
Wb.  192  ;  B.-HdG.  46Î. — About  fifty.  Three-quarter  length  ;  life  size. 
He  stands,  facing  right,  beside  a  table,  and  turns  his  head  round,  over  his 
shoulder,  towards  the  spectator.  He  holds  in  both  hands  a  sheet  of 
manuscript.  He  wears  a  dull,  dark  blue  coat  and  a  long  white  neck-cloth 
striped  with  red  at  the  bottom  ;  on  his  long  dark  brown  hair  is  a  brown 
hat  lined  with  red.  Through  an  open  window,  in  front  of  which  stands 
a  table  covered  with  documents,  is  seen  to  the  left  a  large  ship,  which 
stands  out  against  the  evening  sky.  Beside  the  window  is  it  dark  curtain. 
Above  the  head  is  an  inscription,  "Diligentia  et  patientia."  Full 
evening  light  falls  from  the  left. 

Signed  to  the  right  at  foot  on  the  back  of  the  chair,  "Rembrandt  f. 
1658"  ;  canvas,  45  inches  by  38  inches. 

Mentioned  by  Bode,  pp.  536,  581  ;  Michel,  pp.  450,  555  [349,  432]. 
Exhibited  in  York,    1879;    in    the    Royal    Academy    Winter    Exhibition, 
London,  1899,  No.  74. 

In  the  collection  of  the  Earl  of  Fevcrsham,  Duncombe  Park. 
In  the  possession  of  M.  Knocdicr  and  Co.,  Paris. 
In  the  collection  of  A.  M.  Grcnfcll»  London. 
In  the  possession  of  M.  Knoedler  and  Co.,  Paris. 

775.  A  SCHOLAR  :  wrongly  called  Lieven  Coppenol  Bode 
332  i  Dut.  205  5  Wb.  399  ;  B.-HdG.  so.— About  fortv.  More  than 
half-length  i  almost  life  size.  He  sits  in  profile  to  the  left  at  a  table. 
He  has  just  ceased  writing,  and  looks  at  the  spectator.  He  holds  his 
pen  in  his  right  hand  ;  both  hands  rest  on  the  sheet  of  paper  lying  on  an 
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open  folio.  On  the  table  are  a  greenish  cover  with  a  yellow  pattern,  and 
a  low  desk.  He  wears  a  black  coat  and  a  broad  ruff.  He  has  thick  hair, 
cut  close,  and  a  slight,  pointed  beard.  Dark  background.  The  light 
falls  from  the  left  foreground.  The  sitter  bears  no  resemblance  to  the 
authentic  portraits  of  the  writing-master  Coppenol,  635  and  636. 

Signed  to  the  right  at  top  with  the  monogram,  "RHL  1631**; 
canvas,  45  inches  by  36J  inches. 

Etched  by  Fillocul  in  the  "  BrQhl  Gallcr)',"  and  by  N.  MossolofF  in  Les 
Rembrandt  s  de  V  Ermitage.     Lithographed  by  E.  Huot, 

Mentioned  by  Vosmaer,  pp.  116,  493;  Bode,  p.  382;  Dutuit,  p.  37; 
Michel,  pp.  1 16,  566  [89-90,  441]. 

In  the  collection  of  Count  BrQhl  ;  acquired  by  the  Empress  Catherine  11. 
for  the  Hermitage. 

In  the  Hermitage  Palace,  Petrograd,  1901  catalogue,  No,  808. 

776.  AN  ELDERLY  MAN  IN  A  TALL  BROAD- 
BRIMMED  BLACK  HAT.  Bode  349;  Dut.  210  ;  Wb.  410  ; 
B.-HdG.  498. — About  fifty-five.  Half-length,  without  hands  ;  life  size. 
He  stands,  seen  almost  in  full  face,  looking  at  the  spectator.  He  has 
chestnut-brown  hair,  a  moustache,  and  an  imperial.  He  wears  a  black 
cloak  over  a  black  coat  with  smalt  buttons,  and  a  flat  smooth  collar 
without  tassels.  The  light,  falling  from  the  left  at  top,  illumines  only 
the  right  cheek  and  the  right  side  of  the  collar.  The  background  is  of 
an  even  tone,  not  very  dark. 

The  sitter  formerly  passed  as  the  Remonstrant  theologian,  Jacob 
Arminius,  who,  however,  had  been  dead  for  half  a  century.  He  was 
identified  as  Jercmias  de  Decker  by  Vosmaer  and  by  Dr.  K.  H.  Rauf, 
Oud  HoUandy  191 2,  pp.  1-8,  on  the  ground  of  his  resemblance  to  the 
engraved  portrait  by  A.  van  Halen,  and  also  on  the  strength  of  an 
anonymous  print  published  in  1726  in  Brouërius  van  Nidek's  edition  of 
the  Â//w5<r^'/i/«^r«  of  Jeremias  dc  Decker.  It  is  known,  however,  from 
a  poem  by  Waterloo  published  in  1660,  that  Rembrandt  must  have 
painted  De  Decker's  portrait  before  that  year.  The  date  on  this  picture 
has  always,  since  Vosmaer,  been  read  as  1666  ;  it  cannot  therefore  be  the 
portrait  celebrated  in  verse  by  Waterloo  in  1660.  There  remains  the  possi- 
bility that  Rembrandt  painted  two  portraits  of  De  Decker.     [Cf.  639.] 

Signed  in  the  right  background,  "Rembrandt  f.  1666";  oak  panel, 
28  inches  by  22  inches. 

Etched  by  N.  Mossoloff  in  Lei  Rembrandts  de  P Ermitage. 

Mentioned  by  Vosmaer,  pp.  368,  565  ;  Bode,  pp.  538,  603  ;  Datait,  p. 
39  ;  Michel,  pp.  498,  567  [388-9,  441]. 

In  the  collection  of  Comte  Baudouin,  Paris  ;  acquired  by  the  Empress 
Catherine  II.  for  the  Hermitage. 

In  the  Hermitage  Palace,  Petrograd,  1901  catalogue.  No.  827. 

777.  A  YOUNG  MAN.  Sm.  316;  Bode  350;  Dut.  211  ;  Wb. 
411  }  B.-HdG.  114. — About  thirty.  Half-length,  without  hands  j  life 
size.  He  is  inclined  to  the  left,  but  his  head  is  seen  \\\  full  face.  He 
wears  a  broad-brimmed  black  slouch  hat  with  silver  lace  on  his  long,  thick, 
light  brown  hair  ^  he  has  a  slight  fair  moustache.     He  wears  a  greenish- 
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black  coat  with  a  close-fitting  collar  of  rich  lace,  with  two  lace  tassels 
hanging  from  strings  on  the  breast.  Pale  light  from  the  left  at  top 
illumines  only  half  the  face  and  the  collar.  Transparent  greyish-green 
background. 

Vosmaer's  suggestion  that  the  sitter  was  the  Admirai  Philips  van 
Dorp  proves  erroneous  when  this  portrait  is  compared  with  the  engraved 
portrait  of  the  Admiral  by  S.  Savery  (644),     [Pendant  to  859.] 

Signed  to  the  right  above  the  shoulder,  "Rembrandt  f.  1634";  oval 
oak  panel,  28  inches  by  20J  inches. 

Etched  by  N.  Mossoloffin  Les  Rembrandt  s  de  V  Ermitage. 
Mentioned    by  Vosmacr,   pp.   147,   $05  j  Bode,    p.  404  ;   Dutuit,  p-  37  ; 
Michel,  pp.  147  [i  12,  442]. 

In  the  Saint-Lcu  collection,  acquired  for  the  Hermitage. 

In  the  Hermitage  Palace,  Pctrograd,  1901  catalogue.  No.  828. 

778.  A  YOUNG  MAN  WITH  LONG  AND  LUXURIANT 
FAIR  HAIR.  B.-HdG.  103. — About  twenty.  Half-length,  without 
hands  ;  life  size.  He  is  turned  to  the  right  but  looks  towards  the  left. 
He  wears  a  broad-brimmed  black  slouch  hat.  He  has  a  chubby  face,  with 
slight  traces  of  a  moustache  and  imperial.  He  wears  a  black  coat  with  a 
large  close-fitting  lace  collar,  the  tassels  of  which  hang  on  the  breast. 
Full  light  falls  from  the  left.     Pale  grey  background. 

Signed  to  the  right,  half-way  up,  "Rembrandt  f.  1634";  oval  oak 
panel,  28|  inches  by  21  inches. 

In  the  collection  of  Stanislaus  Poniatowski,  King  of  Poland,  at  the  Lazicnkt 
Palace,  Warsaw. 

In  the  collection  of  Prince  Tuschkcwicz,  who  inherited  it,  and  who  sold  the 
picture  with  the  Lazicnlci  Palace  and  picture-gallery  to  Alexander  I.,  Emperor 
of  Russia,     Transferred  in  1 895  to  the  Hermitage. 

In  the  Hermitage  Palace,  Pctrograd,  1901  catalogue,  No.  1842. 

779.  A  MAN  WITH  A  TALL  HAT,  AND  WITH  GLOVES 
IN  HIS  LEFT  HAND.  Bode  357  ;  Dut.  341  ;  Wb.431  j  B.-HdG. 
489. — About  forty-five.  Three-quarter  length  ;  life  size.  He  stands, 
turned  to  the  right,  looking  at  the  spectator.  He  has  a  smoothly  shaven 
face  and  a  slight  moustache.  He  has  a  broad-brimmed  black  hat  on  his 
long  dark  curls.  He  wears  a  black  cloak,  exposing  at  the  breast  his 
lighter  coat,  a  plain  white  collar  trimmed  with  lace  and  adorned  with 
tassels,  and  white  sleeves  which  show  at  the  wrists.  With  his  right  hand 
he  points  to  one  side.  Bright  light  falls  from  the  left  at  top,  and  throws 
the  shadow  of  the  hat  on  the  upper  half  of  the  face.  Dark  background, 
in  which  a  window  recess  is  indicated  to  the  right.  Painted  about  1662. 
[Pendant  to  880.] 

Canvas,  39  inches  by  32^  inches. 

Mentioned  by  Bode,  pp.  530,  604;  Dutuit,  p.  54;  Michel,  p,  567  [44*]; 
Waagcn,  The  Puture-Galiery  of  the  Hermitage^  etc.,  p.  414. 
Exhibited  at  Amsterdam,  1898,  No.  no. 
In  the  collection  of  Prince  YusjupofF,  Pctrograd. 

780.  A  YOUTH  WITH  A  BLACK  CAP  ON  HIS  DARK 
BROWN  CURLS.     Bode  254  ;  Dut.  346  i  VVb.  215  i  B.-HdG.  497. 
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— About  sixteen.  Half-length,  without  hands  ;  life  size.  He  stands, 
turned  to  the  left,  looking  at  the  spectator.  He  wears  a  greenish-black 
cloak,  a  cap  of  the  same  colour  with  a  yellow  ribbon,  and  a  soft  pleated 
collar.  Full  light  falls  almost  from  the  front.  Brown  background, 
rather  light. 

Signed  to  the  left  at  foot,  **  Rembrandt  f,  1666  "  ;  canvas,  29  inches 
by  24  inches. 

Mentioned  by  Bode,  p.  591  ;  Dutuit,  p.  46  ;  Michel,  p.  559  [433]. 
Exhibired    at    the    Royal    Academy    Winter    Exhibition,    London,    1899, 
No.  96. 

In  the  collection  of  Lord  Lcconficld,  Petworth. 

781.  A  MAN  WITH  A  TALL  BROAD-BRIMMED  HAT. 
Bode  148;  Dut.  338;  Wb.  265;  B.-HdG.  487. — About  forty.  Three- 
quarter  length  i  life  size.  He  sits,  inclined  to  the  left,  and  looks  at  the 
spectator.  His  left  hand  rests  on  the  arm  of  the  chair  ;  his  right  hand 
holds  a  letter.  He  has  luxuriant  brown  curls.  He  wears  a  plain  black 
costume.  To  the  left,  a  little  way  back,  is  a  table  with  a  red  cover.  In 
the  right  background  is  a  dull  reddish  curtain.  Dark  background.  Full 
light  falls  almost  from  the  front  on  the  head  and  touches  the  hands. 
Painted  about  1662. 

Oinvas,  48  inches  by  37J  inches. 

Mentioned  by  Bode,  pp.  530,  580  ;  Dutuit,  p.  49;  Michel,  pp.  480,  555 

[374.  43+]- 

In  the  collection  of  Lord  Wimbornc,  Canford  Manor,  No.  153. 

In  the  possession  of  Sulky  and  Co.,  London. 

In  the  collection  of  the  late  P.  A.  B.  Widcncr,  Philadelphia. 

782.  A  YOUNG  MAN  IN  AN  ARM-CHAIR.  Sm.  Suppl. 
28  ;  B.-HdG.  455.— About  twenty-five.  Life  size  ;  to  the  knees.  He 
sits,  turned  to  the  left,  leaning  his  right  arm  on  the  brown  arm  of  the 
chair  and  looking  at  the  spectator.  His  head  is  bent  a  little  to  the  left  i 
his  hands  are  ciasped  in  front  of  him.  He  has  brown  hair.  He  wears  a 
dark,  almost  black,  costume,  with  a  double  gold  chain  at  the  breast  and 
the  pleated  shirt  exposed  at  the  throat.  Pale  but  abundant  light  falls 
almost  from  the  front.     Dark  background.     Painted  about  1660. 

Canvas,  40  inches  by  32 J  inches. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1899, 
No.  59. 

In  the  collection  of  Earl  Carrington,  Wycombe  Abbey,  1836  (Sm.)  ;  sold 
in  1895  to  C.  Werthcimcr  (for  j^iooo). 

In  the  collection  of  Alfred  Beit,  London. 

In  the  collection  of  Otto  Beit,  London. 

In  the  possession  of  M.  Knoedler  and  Co.,  New  York. 

In  the  collection  of  George  Eastman,  Rochester,  New  York. 

783.  A  YOUNG  MAN,  CALLED  THE  YOUNG  JEW. 
B.-HdG.  78. — About  twenty.  Half-length  ;  life  size.  He  is  turned  a 
little  to  the  left,  and  looks  straight  out  of  the  picture.  He  is  bare-headed, 
with  thick  and  curly  dark  brown  hair,  a  slight  moustache  and  imperial  ; 
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he  has  brown  eyes  and  a  fresh  complexion.     Over  his  black  coat  is  a 
close-fitting  pleated  collar.     Dark  grey  background. 

Signed  to  the  right  above  the  shoulder,  "RH  L  van  Rijn,  1632"; 
oval  oak  panel,  25  inches  by  18  inches. 

Mentioned  by  Michel,  p.  568  [442]  ;  O.  Granberg,  Les  Colkctions  Privées, 
No.  48  ;  KoHstkiitorika  Stutûer,  p.  39,  and  Inventaire  Générale  des  Trésors  J'' Art 
en  Suédet  i.  No.  5  34. 

In  the  collection  of  Count  Wachtmcistcr,  Wanas,  Sweden,  1895  catalogue, 
No.  52. 

784.  A  YOUNG  MAN  AT  A  TABLE.  B.-HdG.  488.— About 
thirty.  Three-quarter  length  }  life  size.  He  stands,  turned  half-right, 
looking  at  the  spectator.  He  is  bare-headed,  with  long  brown  hair  j  his 
pointed  felt  hat  lies  on  the  table.  He  rests  his  right  hand  on  his  hip  ;  his 
left  arm  leans  on  the  table.  He  is  in  black,  and  has  a  plain  smoothly 
fitting  collar  with  two  tassels. 

Signed,  "  Rembrandt  f.  1662  "  j  canvas,  42  inches  by  36  inches. 

Mentioned  by  Michel,  p.  568  [442]  ;  Granberg,  Les  CcUertiens  Privées.,  No. 
49,  and  Inventaire  Général  des  Trésors  d^  Art  en  Suide^  i.  No.  536. 

Exhibited  in  Stockholm,  1893,  No.  81. 

In  the  collection  of  Count  Wachtmeister,  Wanas,  Sweden,  1 895  catalogue. 
No.  53. 

785.  A    MAN   WITH    HIS    RIGHT    HAND   UPLIFTED. 

Sm.  486  i  Bode  127  j  Dut.  253  i  Wb.  366  ;  B.-HdG.  93- — About  fifty. 
Life  size  j  almost  to  the  knees.  He  sits,  inclined  to  the  right,  but  turns 
his  head  and  eyes  towards  the  spectator.  He  lifts  his  right  hand  with  a 
gesture  as  if  he  is  speaking  ;  his  gloved  left  hand  holds  the  other  glove. 
He  is  hare-beaded,  with  short  dark  hair,  and  a  thin  dark  moustache  and 
beard.  His  black  cloth  cloak  leaves  the  right  arm  free  in  its  sleeve  of 
flowered  black  silk.  He  wears  a  narrow  ruff  and  short  smooth  wristbands. 
Bright  grey  background.  Strong  light  fiiUs  from  the  left  at  top.  Painted 
about  1633.     [Pendant  to  883.] 

Oak  panel,  36  inches  by  28  inches. 

Etched  by  W,  Unger  in  Von  Lûtzow's  work  on  the  Vienna  Gallery. 

Mentioned  by  Vosmaer,  p.  494  ;  Bode,  p.  401  ;  Dutuit,  p.  33  ;  Michel,  p. 
119  [91-2,429]. 

Acquired  by  the  Emperor  Joseph  II.,  with  the  pendant,  before  1783  for 
Vienna  [valued  by  Sm.  in  1836  at  j^i57  :  los.]. 

In  the  Imperial  Gallery,  Vienna,  1907  catalogue.  No.  1271, 

786.  AN  OFFICER.  Sm.  252  and  269;  Bode  132;  Dut.  279; 
Wb.  374;  B.-HdG.  183. — About  twenty-eight.  Half-length  ;  life  size. 
He  stands,  almost  in  profile,  to  the  right,  but  turning  his  face  towards  the 
spectator  ;  he  leans  his  gloved  left  hand  on  a  sword-hilt  in  front  of  him. 
He  is  bare-headed  ;  his  thick,  dark,  wavy  hair  falls  over  his  left  shoulder. 
He  has  a  slight  moustache  and  imperial.  He  wears  a  steel  gorget  over 
a  fine  pleated  shirt  ;  over  the  gorget  is  a  parti-coloured  neck-cloth.  A 
cloak,  thrown  loosely  over  the  right  shoulder,  exposes  in  front  the  under- 
garment and  the  jacket.     A  double  gold  chain  fails  from  the  left  shoulder 
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across  the  breast.     Full  light  streams  from  the  left  across  the  face  and 
shoulder.     Light  background.     [Pendant  to  885.] 

Signed  10  the  right  above  the  hand,  "Rembrandt  f.  1636";  oak 
panel,  26  inches  by  20§  inches. 

An  old  copy  was  in  the  collection  of  Lord  Francis  Pelham  Clinton  Hope, 
Dccpdene,  1898  catalogue.  No.  14,  which  was  sold  as  a  whole  in  1898  to 
P.  and  D.  Coltiaghi  and  A.  Wcrthcimcr. 

A  drawing  in  red,  white,  and  black  chalk  by  J.  M.  Quinkhard,  dated  1747, 
in  the  Amsterdam  Print-room,  names  the  sitter  Philips  van  Dorp,  to  whom, 
however,  the  portrait  has  little  resemblance  ;  see  note  to  777. 

Etched  from  a  drawing  by  R.  Raudncr  in  Bode,  Galerie  Liechtenstein^  p.  55, 
Mentioned  by  Bode,  pp.  422,  576  ;  Dutuit,  p.  50  ;  Michel,  p.  560  [430]. 
Bale, — Wicrman,  Amsterdam,  August   18,  1762  (Tcrw.  256),  No.  27  (455 

florins,  with  pendant). 
In  the  collection  of  B.  da  Costa,  The  Hague,  1752  (Hoct,  ii.  470). 
Zaki. — B.  da  Costa,  The  Hague,  August   13,  1764  (Terw.  378),  No.  58 
(66  florins.  Grebe). 
Dulong,  Amsterdam,  April  18,  1768,  No.  i  (340  florins,  Yver). 
Due  de  Choiseul-Praslin,  Paris,  February   18,  1793  (2235  francs); 

set  C.  Blanc,  ii.  I  59. 
Danoot,  Brussels,  December  22,  1828,  No.  55  (50  florins,  Rotiers). 
In  the  collection  of  Count  Kouchclcfl^-Besborodko,  Paris,  but  not  in  the 
catalogue  of  the  sale,  June  5,  1869. 

In  the  collection  of  the  Marchese  Incontri,  Florence  ;  acquired  from  it  in 
1882  by  Prince  Liechtenstein. 

In  the  collection  of  Prince  Liechtenstein,  Vienna, 

786a.  Portrait  of  a  Laughing  Man. 

Mentioned  by  Hofstcde  de  Groot,  Urkunden,  No.  133. 
In  the  collection  of  Herman  van  der  Ceel,  Delft  ;  in  the  inventory  of  his 
effects,  1652. 

786^.  A  Half- Length. 

Mentioned  by  Hofstedc  dc  Groot,  Uriurtden^  No.  361. 
In    the    collection    of  Catharina    Deyl,    widow   of  the    painter   Nicolaes 
Rosendaet,  Amsterdam  ;  in  the  inventory  of  her  eflects,  March  7,  1687,  No.  18. 

787.  A  Sea-Cap  tain. 

Signed  with  the  names  of  the  sitter  and  of  Rembrandt,  and  dated  York 
1662/1 — that  is  to  say,  painted  before  March  25,  1662,  according  to  the 
English  reckoning  at  that  lime. 

Mentioned  by  Hofstedc  dc  Groot,  Uriunden,  No.  394. 
In  the  collection  of  Michiel  Dahl,  London,  171 3. 

787/7.  A  Portrait  with  a  Ruff. 

In  the  collection  of  Johann  Wilhelm,  Elector  Palatine  (who  died  in  1 716), 
DUsseldorf  (Van  Gool,  ii.  563),  which  was  transferred  to  Munich  in  1806. 
Not  now  to  be  found  in  the  Royal  Bavarian  collections. 

787^.  A  Man  with  a  Fur  Cap. 
2i|^  inches  by  17^  inches. 
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SsUé — Josna  ran  BeOc,  Roocxiiam,  Scprmbri  6,  1730  (Hock,  L  355),  No. 
41  (18  florias). 

787^.  A  tbtet^ipuuter  leogtli. — Life  size,  with  bodi  hands. 

S«itr< — Aauterâam,  Apiii  7,  1734  (Hoet,  L  409),  Nol  ;  (xo  flodns,  H. 
Rotgen). 

787^.  Poctrait  of  a  Man. 
OraL 

Mentioiiol  by  Datait,  p.  2. 

Ssle. — Comtesse  de  Vemie,  Paris,  March  27,  1737  (450  francs,  widi 
**  Portrait  of  a  Girl,"  885W). 

787^.  A  PortraiL 

2i|  ijiches  by  i6|  inches. 

Sdle. — Baron  Schdnbom,  Amsterdam,  April  i(S,  1758  (Hoet,  i.  511),  No. 
68 — bat  No.  69  of  the  original  catalogne— {56  florins). 

787/  A  Portrait. 

24I  inches  by  19^  inches. 

Sa&. — Baron  Schdnbom,  Amsterdam,  April  16,  1738  (Hoet,  L  511),  No. 
69 — bat  No.  70  of  the  original  catalogae — (50  florins). 

7^7i-  Portrait  of  a  Bftan. 
27  inches  by  19^  inches. 

Sale. — Herman  Scbaarman,  Rotterdam,  April  2,  1739,  No.  15  (33  florins, 
W.  Lormier). 

787A.  A  Youth. 

14^  inches  by  13I  inches. 

Sale. — Amsterdam,  April  15,  1739,  ^°-  *5  ('  florin). 

787/.  An  Old  Man. 
32  inches  by  27I  inches. 

SaU. — G.  Bicker  van  Zwieten,  The  Hague,  April  12,  1741  (Hoet,  ii.  22), 
No,  137  (8  florins  5). 

787/.  A  Portrait. — Masterly  in  style. 
27  inches  by  22|  inches. 

Sa/e. — Micbiel  van  Hoeken  and  Theodoor  Hartsockcr,  Tbe  Hague,  May  i, 
1742  (Hoet,  ii.  62),  No.  115 — bat  No.  165  of  the  original 
catalogue — (79  florins). 

787;^.  A  Youth. 

34^  inches  by  24^  inches. 

Sale. — Segcr  Ticrens,  The  Hague,  July  23,  1743  (Hoet,  ii.  113),  No.  225 
(46  florins). 

788.  A  Man  in  Armour. 
2$^  inches  by  18  inches. 

SaU. — Scger  Tierens,  The  Hague,  July  23,  1743  (Hoet,  ii.  113),  No.  227 
(40  florins  5). 
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788a.  Portrait  of  a  Man. 
34^  inches  by  28  inches. 

SaU. — Scgcr  Ticrcns,  The  Hague,  July  13,  1743  (Hoet,  ii.  113),  No.  iz6 
(16  florins  10). 

788-^.  Portrait  of  a  Man, 

27^  inches  by  22^  inches. 

Sûii, — D,    Jctswaart,    Amsterdam,   April    22,    1749,    No.    35    (21    florins, 
De  Leth). 

788f.  Portrait  of  a  Man. 

28^  inches  by  24^  inches. 

Salt. — D.    Jctswaart,    Amsterdam,   April    22,    1749,    No.    37    (3    florins, 
H.  Ketclaar). 

788</.  Portrait  of  a  Man. — Three-quarter  length  ;  life  size. 
Sale. — Amsterdam,  May  14,  1749,  No.  18  (41  florins). 

789.  A  Man  with  a  Gold  Chain  round  his  Neck. — He  sits  in 
an  arm-chair. 

Canvas,  41  inches  by  35^  inches. 

StfiSr. — Madame  d'Hariaguc,  Paris,  April  14,  1750,  No.  Z2  (310  francs). 

789*7.  A  Man  with  a  Hat,  Ruff,  and  Cloak. — Half-length. 
II J  inches  by  9^  inches. 

Salt. — Count  van  Wasscnaar-Obdam,  The  Hague,  August  1 9,  1 750,  No.  4 
(95  florins). 

789A.   Head  of  an  Old  Man. — [Possibly  identical  with  one  of  the 
small  pictures  at  Casse),  374,  375-] 
8  inches  by  6J  inches. 

Salt. — Count  van  Wassenaar-Obdam,  The  Hague,  August  19,  1750,  No.  7 
(18  florins), 

789c.  A  Youth. — [Possibly  identical  with  797.] 
Canvas,  32  inches  by  23^  inches. 

In  the  collection  of  Gerard  Braamcamp,  Amsterdam,  1751  (Hoet  ii.  507). 

790.  A    Man    seated    at    a    Table.  —  Near   it   stands   a   sword. 

[Possiblv  identical  with  802.] 

51^^  inches  by  62^  inches.     [Probably  in  reverse.] 

Salt. — Philip  van  Dijk,  The  Hague,  June   13,  J753  (Tcrw.  72),  No.  ^o— 
but  No.  72  of  the  original  catalogue — (24  florins,  Tischbein). 

790A.  Portrait  of  a  Man. 
24^  inches  by  16^  inches. 

Sale. — The  Hague,  December  11,  1753,  No.  II4. 

790/».  An  Old  Man. 
10  inches  by  8  inches. 

Probably  a  small  study  of  a  head,  like  365,   366,  381,  385,  429,  433,  or 
435,  which  arc  of  about  the  same  size. 
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Sale. — P.  Testas  the  younger,  Amsterdam,  March  19,  1757  (Terw.  180),  No. 
56 — but  No.  37  of  the  original  catalogue-— (  1 8  florins,  Fouquet). 

790r.  and  d.  Two  Portraits  of  Men. — [Pendants.  Possibly  identical 
with  425  or  429,  which  are  of  about  the  same  size.] 
8J  inches  by  7  inches. 

Sale. — P.  Testas  the  younger,  Amsterdam,  March  29,  1757  (Terw.  18c), 
Nos.  57,  58 — but  Nc».  38,  39  of  the  original  caulogue  —  (16 
florins  10  and  18  florins  10,  Beschey). 

790^  Portrait  of  a  Man. — [Pendant  to  887^.] 
28  inches  by  26  inches. 

Sale. — Martin  Robijns,  Brussels,  May  22,  1758  (Terw.  190),  No.  85  (35 
florins,  with  pendant). 

790/  Life-Size  Portrait 
73^  inches  by  44  inches. 

Sale. — Martin  Robijns,  Brussels,  May  22,  1758  (Terw.  191),  No.  86  (23 
florins). 

790^.  Portrait  of  a  Man. 
Panel,  24^  inches  by  19  inches. 

Sale. — P.  J.  Snijers,  Amsterdam,  May  23,  1758  (Terw.  202),  No.  37  (81 
florins). 

790^.  Portrait  of  a  Man. 
Panel,  8  inches  by  6  inches. 

Possibly  identical  with  374,   375,  382,  385,  396,  or  444,  which  are  of 
about  the  same  size. 

Sale. — P.  J.  Snijers,  Amsterdam,  May  23,  1758  (Terw.  202),  No.  40  (19 
florins). 

7901.  A  Portrait. 
12  inches  by  9  inches. 

Sale. — (Supplementary)  Amsterdam,  April  18,  1759,  No.  29  (2  florins  5, 
Van  Haaften). 

790/.  A  Portrait,  apparently  of  a  Soldier. 

31  inches  by  24  inches. 

In  the  collection  of  George  III.,  King  of  England  ;  in  the  inventory  of 
1760-70.     Noted  by  L.  Cust. 

790if.  A  Man,  with  both  Hands. — [Pendant  to  887/] 
42  inches  by  32^  inches. 

Sale, — G.  Hoct,  The  Hague,  August  25,  1760  (Terw.  225),  No.  49  (210 
florins,  with  pendant,  Yver). 

790/.  Portrait  of  an  Old  Man. 

Mentioned  by  Ducuit,  p.  4. 

Sale, — Comte  de  Vcnce,  Paris,  February  9,  1761  (50  francs). 

790OT.  Portrait  of  a  Man. — Half-length. 
10  inches  high. 
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Sak. — (Supplementary)    G.  and  W.  van  Berckel,  Amsterdam,  March  24, 
1761,  No,  96. 

791.  A  Man  with  a  Sword  in  his  Left  Hand. — With  a  sash 
over  the  right  shoulder.     Well  painted. 

26^  inches  by  23^  inches. 

Sale. — D.  Smith,  Amsterdam,  Ju!y  13,  1761,  No.  24  (65  florins,  Yvcr). 

79KÎ.  An  Old  Man. — [Pendant  to  888</.] 
7J  inches  by  6  inches. 

Saie. — D.   Smith,  Amsterdam,   July    13,    1761,   No.   37    (71    florins,  with 
pendant,  Conow). 

792.  A  Merchant.  Sm.  255. — Half-length.  In  a  three-quarter 
view,  wearing  a  dark  velvet  cap.     Of  the  early  period. 

Canvas,  33  inches  by  25J  inches. 

Sale. — Gaillard  de  Gagny,  Paris,  March  29,  176a,  No.  lo  (601  francs). 

7920.  A  Bearded  Man. — Half-length.  He  sits  bare-headed,  seen  in 
a  three-quarter  view,  in  an  arm-chair.  His  black,  costume  is  adorned  with 
embroidery.     Round  the  neck  is  a  rufF.     One  hand  is  gloved. 

Sale. — Gaillard  de  Gagny,  Paris,  March  29,  1761,  No.  11, 

793.  A  Man  with  a  Cap, — Both  hands  arc  seen. 
Canvas,  29  inches  by  24^  inches. 

Sale. — Willem  van  Wouw  and  others.  The  Hague,  May  29,  1764  (Tcrw. 
358),  No.  20 — but  No.  18  of  the  original  caulogue — (82  florins). 

793^.  A  Portrait — Well  painted. 

Canvas,  30  inches  by  24J  inches. 

Sale. — ^Willcm  van  Wouw  and  others.  The  Hague,  May  19,  1764  (Terw 

359)*  No.  22  (50  florins). 

793^.  An  Old  Man,  with  both  Hands. 

Sale. — Willem  van  Wouw  and  others.  The  Hague,  May  29,  1764,  No.  41 
(13  florins  10,  with  No.  42,  "An  Old  Woman,"  917). 

793t-.  Portrait  of  a  Man  (a  Nobleman). — [Possibly  identical  with 

730-] 

32^  inches  by  27  inches. 

Sale. — Pictures  from  the  collections  of  Cardinal  Mazarin  and  the  Prince 
de  Carignan,  Due  de  Valcntinois,  London,  February  26,  1 765, 
first  day,  No.  63. 

793^.  Portrait  of  a  Man. 
ranel,  39  inches  by  31 J  inches. 

Sale. — Prince  dc  Rubcmpré,  Brussels,  April  II,  1765  (Tcrw,  403),  No. 
1 13  (290  florins). 

793^.  A  Man  with  a  Ruff. — Half-length.   Well  painted.   [Pendant 
to  889/] 

Dated  1635  ;  oval,  S  inches  by  6^  inches. 
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Saks. — M.  ten  Hove  and  J.  A.  Tounon,  Amsterdam,  April  8,  1760,  No.  8 
(51  florins,  with  pendant,  Yvcr). 
Arnoud  Leers,  Amsterdam,   May    19,    1767   (Tcrw.  601),  No.  72 
(65  florins  with  pendant). 

793/  A  Bearded  Man  with  a  Hat 
Canvas,  29^  inches  by  25^  inches. 

Sak. — Antwerp,  September  1,  1767  (Tcrw.  641),  No.  36  {12  florins). 

793^*  A  Man  of  about  Sixty.  Sm.402. — He  has  a  strongly  marked 
and  intelligent  face,  a  moustache  and  imperial,  and  short  curly  hair.  He 
is  seen  in  full  face,  wearing  a  cloalc  and  a  medal  attached  to  a  gold  chain. 

The  original  is  lost.  Described  by  Sm.  firom  a  print  by  G.  F.  Schmidt, 
dated  1768. 

793A.  A  Man  of  about  Twenty -five.      Sm.  416.  —  He  is  seen 

almost  in  full  face,  with  the  face  in  half-  shadow.     He  has  bushy  hair,  and 
wears  a  dark  velvet  cap  and  a  fur  cloak>  under  which  is  seen  his  hand. 

The  original  is  lost.     Described  by  Sm.  from  a  print  by  G.  F.  Schmidt. 

794.  [Identical  with  738.] 

794<7.  Portrait,  with  both  Hands.— In  Eastern  dress. 
Canvas,  48  inches  by  28^  inches. 

Sale. — Amsterdam,  May  8,  1 769,  No.  67  (500  florins,  Hostein  ;  bought  in, 
according  to  J.  van  dcr  Marck). 

795.  A  Man  of  Rank. — Three-quarter  length.  He  is  seen  almost 
in  full  fiace,  in  an  arm-chair.  He  wears  a  hat,  a  large  cloak,  and  a  great 
ruff.  The  left  hand,  with  a  ring  on  the  forefinger,  rests  on  a  table,  upon 
which  is  an  open  book.  The  right  hand  leans  on  the  arm  of  the  chair. 
Exceptionally  good  and  strongly  painted.  Not  an  original,  according  to 
a  MS.  note  by  J.  van  der  Marck. 

Canvas,  44^  inches  by  36I  inches. 

Salt. — Amsterdam,  October  4,  1769,  No.  îi  (11  florins  10,  Dc  Pester). 

796.  An  Old  Man  with  a  Tall  Hat— Half-length.  Seen  in  ftill 
face.     Round  the  neck  is  a  flat  collar.     Good  and  clearly  painted. 

Canvas,  27  inches  by  20J  inches. 

Sale. — F.    W.    Baron    van    Borck,   Amsterdam,   May   2,    1771,   No.    5   (55 
florins,  Yvcr). 

797.  A  Young  Man  with  a  Hat.  Sm.  259. — Half-length.  Full 
of  light.     [Possibly  identical  with  7894.] 

Panel,  28J  inches  by  22J  inches. 

Sale. — O.  Braamcamp,  Amsterdam,  July  31,  1771,   No,   173   (225  florins, 
P.  Locquet). 

798.  A  Man  in  Black.  Sm.  257. — Half-length.  He  wears  a  large 
slouch-hat  and  a  full  white  ruff.     [Pendant  to  890,] 

Panel,  28  inches  by  21^  inches. 

Sale. — G,  Braamcamp,  Amsterdam,  July  31,   1771,  No.  174  (325  florins^ 
with  pendant,  J.  Yvcr). 
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798<7.  A  Man  with  a  Hat. — Half-length  ;  life  size. 
Canvas,  26J  inches  by  21^  inches. 

Sale. — G.  Braamcamp,  Amsterdam,  July  31,   1771,  No.   175  (175  florins, 
P.  Fouquct). 

798A.  An  Old  Man  with  a  Grey  Beard — He  loolts  heavenwards 
with  a  rapt  expression.     Painted  by  A.  van  Dijck,  according  to  some. 
Panel,  13  inches  by  1 1  inches. 

Sa/f. — G.  Braamcamp,  Amsterdam,  July  31,  I771,  No.  176  (92  florins). 

799.  A  Youth  in  a  Handsome  Spanish  Costume*  Sm,  256. — 
Half-length.  He  wears  a  blue  velvet  cloak  and  an  embroidered  coat  and 
a  hat.     One  of  the  most  highly  finished  pictures  by  the  master. 

Panel,  11  inches  by  9  inches. 

In  the  collection  of  G.  Braamcamp,  Amsterdam,  1752  (Hoct,  it.  $08). 
Sale. — G.  Braamcamp,  Amsterdam,  July  31,   1771,  No.   177  (261   florins, 
A.  van  Aalst). 

799^.  Half-Leng:th  of  a  Youth  in  an  Artistic  Light  Wb.  495. 
— Called  Count  Wallenstein,  but  looking  very  like  Rembrandt.  He  sits 
turned  half-left,  but  turns  his  head  to  the  front  and  gazes  to  the  left. 
His  right  hand  is  on  his  hip,  his  left  hand  on  a  stick.  He  has  short  curls, 
and  wears  a  gorget  and  a  sash.     Painted  about  1632. 

The  original  is  lost.  Engraved  in  mezzotint  in  1772  by  J.  R.  Smith,  from 
a  picture  attributed  to  Dou.  Wurzbach  justly  remarks  that  the  print  seems  to 
have  been  engraved  aficr  an  early  work  of  Rembrandt.  The  head  alone  was 
etched  by  C,  Hess  as  the  work  of  Rembrandt, 

799^.  A  Youth. — Half-length;  seen  in  full  face.  Of  the  early  period. 
[Pendant  to  8920.] 

Panel,  7 A  inches  by  6 J  inches. 

Sa/e. — Van  Schorel,  Antwerp,  June  7,  1774,  No.  50, 

799r.  A  Bearded  Man. 

7  inches  by  5 J  inches. 

SaU. — Jacobs,  Brussels,  June  24,  1774,  No.  55'(3X  francs). 

7991/.  A  Man  with  a  Hat  and  a  Lace  Collar. — Half-  length  ; 
life  size. 

Oval  panel,  26^  inches  by  21}  inches. 

Judging  from  the  dimensions,  it  may  be  identical  with  732  (Boston),  737 
(Dublin),  or  769  (Moore,  New  York). 

Sale.^~D.  Fier»  Kappeync,  Amsterdam,  April  25,  1775,  No.  82. 

800.  A  Man  with  a  Velvet  Cap.  — Half-length.  Profile.  He 
wears  a  richly  trimmed  cloak.     Well  painted. 

Panel,  25 1  inches  by  18  inches. 

Sa/e. — Huybcrt  Kctelaar,  Amsterdam,  June  19,  1776»  No.  17»  (146  fiorins, 
Ploos  van  Amstcl). 

Sooa.  An  Old  Man  in  a  Black  Cloak. — With  a  gold  chain. 
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Itffr, — BÉfOMM  de  Boowcni.  BroMeh,  Jolr  iç,  itt^w  Ko.  3  (160  6mcs). 

800A,  A  Touc  Maa  with  a  Vciret  Cap.— Half-kngtà.  The 
head  i»  seen  m  fiiD  ëkc  He  wean  a  dook  trimated  with  fv.  Wdl 
BBtnted. 

f^. — AmmeràMM^  Noreabcr  d,  1776,  No.  64  (2$  iona^  Dte  Roich). 

80t.  A  Man  with  a  White  Beard. — His  ^kotcs,  are  in  his  cbsped 
haadi. 

Panel,  20  inches  bjr  16  in^es. 

SAtf. — Prince  de  Coati,  Paris»  April  at,  1777  (60a  fzaacs). 

801a.  A  Latigfaing^  Portrait. — Fuie  cohwr. 
Panei,  17  inches  by  14  inches. 

SétJe. — Tht  Jesuit  House,  Aatwerp,  Majr  ao,  1777,  No.  71. 

8oi^.  A  Man  seated  in  an  Arm-Chair. — Three-<}uartcr  length; 
life  sze.  Uncommonly  Anc^  ponrerfbl,  finithrH^  and  natural  i  of  the 
artist's  best  period. 

SiijSr.— Jacob  Spex  and  ocfacn.  The  Hague,  Mrf  at,  1777,  No.  6. 

Soie,  An  Old  Man  with  a  Black  Beard — He  sits  in  an  arm- 
chair,  resting    his   left   arm   on    il      He   holds  a   boolc.     In   the   Italian 
manner,  strongly  lighted,  and  ftne  in  ei'ery  respect- 
Canvas,  40  inches  by  36^  inches. 

Salf. — L.  Mercns,  Amsterdim,  April  15, 1778,  No.  91  (70  iorins,  Poaqocx), 

802.  A  Man  of  Rank.  Sm.  254. — Half-length.  He  is  in  bbck^ 
with  a  tall,  broad-brimmed  hat,  and  a  linen  collar  with  hanging  casaek. 
He  tits  in  an  arm-chair,  resting  his  left  hand  on  the  chair-arm,  and 
grasping  the  knob  with  his  right.  At  one  side  stands  a  table  co>'ered  with 
a  Turkey  carpet.  On  the  other  side,  his  stick,  hat,  and  cloak  hang  on 
the  wall.  In  (iront  stands  a  sword.  Strong  light.  He  has  a  grave 
expression.     [Possibly  identical  with  790.] 

Dated  1649  ;  canvas,  59  inches  by  46  inches. 

SéJ!e. — Servad,  Amsterdam,  June  35,  1778,  No.  81  (a8o  florins,  Yver). 

802a.  A  Youth. — [Pendant  to  894/,] 

Canvas,  22^  inches  by  20  inches. 

Salt. — Middclburg,  April  20,  1 779,  No.  loo. 

802^.  Portrait  of  a  Man. — Three-quarter  length.     Well  painted. 
Panel,  25  J  inches  by  20  inches. 

Sale, — W.  Clocns,  Dordrecht,  April  19,  1780,  No.  I. 

8o2f.  A  Dutch  Official. 

Séir. — London,  1781  (j^iio,  Colb^). 

803.  A  Man  of  about  Forty.  Sm.  261  ;  Wb.  465  ;  Dut.  269. — 
He  sits,  seen  in  full  face,  in  an  arm-chair,  holding  a  large  slouch-hat  in  his 
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left  hand.  He  has  curly  hair,  a  moustache,  and  pointed  beard.  He  is  in 
black,  with  a  white  ruff.  His  left  arm  is  hidden  in  his  cloak.  [Pendant 
to  897.] 

Dated  1634  ;  canvas,  45  inches  by  34  inches. 

Etched — but  unfinished — by  Josi. 

Sale. — De  Sainte  Foy,  Paris,  April  22,  1782  (2380  francs,  with  pendant). 

803/7.  An  Old  Man  with  Grey  Hair.  —  Half- length  i  life  size. 
He  is  in  black  with  a  black  cap.  Finished,  vigorous,  and  tasteful.  [Possibly 
identical  with  387  or  404.] 

Panel,  29J  inches  by  23J  inches. 

Sale. — Amsterdam,  July  17,  1782,  No.  86. 

803A.  Portrait  of  a  Man. — In  full  face.     Golden  in  tone. 
21  inches  by  1 1  inches. 

Sal/. — Antwerp,  July  5,  1 784»  No.  43  {41  florins,  La  Faille). 
803^,  A  Burgomaster. — [Possibly  identical  with  824A.] 

In  the  collection  of  Baron  St.  Julien. 

Stli. — T.  Hudson,  London,  January  *8,  1785  {C\io  :  158.,  Lord  Petre). 

Sojrt'.  A  Young  Man  with  Fair  Hair. — Half-length,  with  the 
right  hand  visible.  He  is  in  brown.  Painted  lightly  ;  true  and  powerful 
in  colour. 

Canvas,  25J  inches  by  22  inches. 

Salt. — P.  A.   J.   Knijff,   Antwerp,   July    18,    1785,    No.   436  (36  francs, 

Huybrcchts). 

803^.  A  Young  Man  with  a  Plumed  Hat. — Half-length.  Clear 
in  tone. 

Pane!,  i6|  inches  by  ii\  inches. 

Sale. — Dc  Brouwcr  the  younger,  Brussels,  July  31,  1788,  No.  9  (128  florins). 

803^  A  Man  holding  his  Hands  on  his  Breast.— Half-length. 
Canvas,  38^  inches  by  29  inches. 

Salt. — J.  B.  Horion,   Brussels,  September   i,    1788,  No.    178   (45   florins, 
Le  Brun). 

804.  A  Man.  Sm.  265. — He  is  seen  in  a  three-quarter  view.  His 
long  curls  fall  on  his  shoulders.  He  wears  a  turncd-up  hat,  a  dark  costume, 
and  a  white  frill.  A  cloak  covers  his  right  shoulder  and  arm  j  his  gloves 
are  in  his  left  hand.     [Pendant  to  900.J 

Canvas,  37  inches  by  31  inches. 

Sale. — Coclen,  Paris,  February  9,  1789  (900O  francs,  with  pendant). 

804a.  A  Bearded  Man  with  a  Large  Hat  and  a  Collar. 

Canvas,  25^  inches  by  20^  inches. 

SaU. — J.  W.  Lormicr,  Rotterdam,  March  30,  1789,  No.  5. 

804^.  A  Half- Length. 

Signed,  "Rembrandt"  ;  35  inches  by  23  inches. 

Sale. — James  Hazard,  Brussels,  April  14,  1789,  No.  87  (78  franc*). 
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Is/k^ — BtbhcTi,  No*«aber  4,  i'^}*  Xc  4.  ^i  5xbrs'. 

to6ilu  AToacOfiac^-AiMfipkxBR^   Tr^mlife; 

liflk. — C  A.  âc  Cil— TMT,  liM^Jm»,  liarck  zj.  1795- 

§77.  A  Tonac   lian. — Seen  in  faH  âoe.     Lirdr  ooiov  :  jaâcj, 
bnn^  and  tçixittd. 

Panei,  8  încbcs  br  7  incfae». 

&cir^ — Aatmrtrpi,  October  2,  i'97.  No.  ". 


807^.  A  Ifaa  in  Aotique  Oress^ — ^Weariu  a  fau. 
PaneL 

£«ir< — ^J.  H.  Qciakiun  and  J.  KnCTrr,  AsKocao.  Dcczaber  19,  i'~9l* 
No.  1 1  (a  Begins  5). 

8c8.  A   Lawjer.     Sm.  286. — Seated  in  an  arm-dtair.     Spirited  in 
tcrle. 

î«ft{f- — Lord  Crawford,  Looioo,  1S06 — bzt,  »ccar£.z.g  to  S=u  Cnwîbrd, 
Londoo,  1801 — No,  *c  (^C^*  ^  *9*-  Grrta^  :  .vr  BacHirin.  iL 
IS4. 

809,  A   Rjdilj   Dressed   Tono^  Bftan. — ^Ith  a  pèimied  cap. 
[Pendant  to  47I/.J 

8^  inches  hr  o\  inches. 

Ettgnrtd  :n  line  and  in  taezzonnt. 

S^le. — Fracçoîj  Pauwelj,  Brussels,  .Asgiut  22,  1SC5,  No.  "7  (tS6c  âancs, 
with  pendant,  Coawajr)  ;  see  C.  Blanc,  ii.  214. 

8090.  Portrait  of  a  MaiL—Half-iengtfa.    Effèctire. 
Panel,  20§  inches  bv  15  inches. 

&«i(r. — Amsterdam,  September  7,  1803,  No.  14.1  (5  fionns). 

809^.  A   Man   in  Biack. — Half-iength.     Hc  has  a  lace  coUar  and 
bdd»  bis  gloved  left  hand  on  his  breast.     Masterlv  and  powertuL 
Signed  **  Rembrandt.** 


REMBRANDT 


377 


Sait. — J.    G.    Pruysscnaar,    Amsterdam,    February   27,   1804,  No.    tt;    (6 
florins). 

810.  A  Man  seated  in  an  Arm-Chair. — Half-length.  He  leans 
one  arm  on  the  chair-arm,  and  holds  one  glove  in  his  hand.  He  wears  a 
black  coat,  a  white  collar,  and  a  black  hat.     Effectively  lighted. 

Canvas,  29  inches  by  24  inches. 

Sa/g. — D.  Mansveld,  Amsterdam,  August  13,  1806,  No.  152  (176  florins). 

S 1 1.  A    Man    in    Black. — He    holds   a   watch   in    his    right   hand. 
Finished  in  style.     [Pendant  to  904.] 
Oval  panel,  39  inches  by  31  inches. 

SaJe. — Macaletter  Loup,  The  Hague,  August  20,  1806,  No.  9$  (49;  florins, 

with  pendant}. 

812.  A  Man  seated  in  a  Chair.  Sm.  295. — He  rests  his  left 
hand  on  the  chair-arm<  Be  is  in  black,  with  a  full  white  rulf  fastened  in 
front  with  two  tassels.     The  flesh-colour  is  strong  ;  broad  in  style. 

Canvas,  39  inches  by  32J  inches. 

Sait. — Pierre  de  Grandpré,  Paris,  February  1 6,  1809  (6150  franc»,  Henry)  ; 
/«  C.  Blanc,  ii.  261. 

Sua.  A  Man  of  Rank. — He  rests  his  hand  on  the  chair-arm.  Fine 
colour. 

Canvas,  28^  inches  by  23.^  inches. 

Sale. — Amsterdam,  April  22,  1809,  No.  109  (179  florins). 

813.  Portrait  of  an  Old  Man. 

It  is  uncertain  whether  two  or  more  of  the  following  were  identical  : 
Sa/es. — Amsterdam,  November  8,  1734,  No.  8. 

Jan  dc  Gisc,  Bonn,  August  30,  1742,  No.  172. 

Jacques  de  Roorc,  The  Hague,  September  4,  1747  (Hoct,  ii-  208), 

No.  Ill  (41  florins.  Van  Spangcn). 
Jacques  de  Roore,  The  Hague,  September  4,  1747  (Hoet,  ii.  208), 

No.  112  (24  florins,  Hoet)  ;  with  a  collar. 
Haarlem,  Apri!  26,  1811,  No.  97. 

813^.  A  Man  of  about  Forty. 

Panel,  6  inches  by  14 J  inches  (.?), 

5*//. — F.  D.  O.  Boijmans,  Utrecht,  August  31,  181  ï.  No.  B.  80. 
813^.  Portrait  of  a  Nobleman. 

In  the  Salvalctti  collection. 

Sa/e. — London,  1812  CC+ïO,  Hill). 

8i3f.  Portrait  of  an  Old  Man. — [Pendant  to  905^.] 
Pane],  12^  inches  by  9 J  inches. 

Salt. — Dr.  Lachtmans,  Rotterdam,  April  20,  18 16,  No.  123  (61  florins,  with 
pendant,  De  Lclic). 

813^.  A  Man  in  Antique  Dress.— Half-length. 
Panel,  21J  inches  by  16J  inches. 
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Saies, — A.  van  der  Werff  van  Ziiidland,  Dordrecht,  July  31,  181 1,  No,  84. 
(10  florins.  Van  Strij). 
R.  van  den  Santhcuvcl  and  J.  van  Strij,  Dordrecht,  April   24,  1816, 
No.  40. 

8i3<'.  Portrait  of  a  Man. — ^The  colouring  is  true  to  life. 
25^  inches  by  22^  inches. 

SaU. — H.  Hoogers,  Nymwcgcn,  June  7,  1816,  No.  90. 

813/,  An  Elderly  Man  with  a  Velvet  Cap. — He  is  in  black. 
Panel,  2l\  inches  by  18^  inches. 

Sale. — J.  F.  Wolschot,  Antwerp,  September  1,  1817,  No.  16. 

814.  A  Young  Man. — ^Wearing  a  gold  chain  and  a  velvet  cap  with 
a  white  plume.     Strong  and  broad  in  style. 

Panel,  26^  inches  by  21  inches. 

Sale. — ^J.  A.  Snijcrs,  Antwerp,  April  27,  î8i8,  No.  6. 

8i4tf,  A  Man  in  a  Sort  of  Turban  and  Armour.  Sm.  299. — 
Full  length,  holding  a  stick. 

Panelj  25  inches  by  20  inches. 

Sak, — Le  Rouge,  Paris,  April  27,  18 18  (1400  francs). 

814^^.  A  Man  with  a  Hat 

Panel,  19  inches  by  17  inches. 

SaU. — Amsterdam,  November  z,  18 18,  No.  63  (loo  florins,  Brondgcest). 

8i4r.  Portrait  of  a  Man. 
Canvas,  20^  inches  by  16  inches. 

Sale.— TYic  Hague,  June  6,  1820,  No.  64. 

815.  A  Young  Man  at  a  Window. — Half-length.    His  hand  rests 

on  a  cushion.  He  wears  a  red  velvet  cap  with  a  string  of  pearls,  a  white 
satin  doublet,  a  cloak  tJirown  loosely  over  the  left  shoulder,  and  a  gold 
chain  on  his  breast.     Broad  in  style  ;  well  preserved. 

Signed  at  foot  with  the  monogram,  and  dated  1656  ;  canvas,  30  inches 
by  24  inches. 

In  the  VlassoiF  collection,  Moscow,  1821  catalogue,  supplement,  p.  30. 

8i5tf.  An  Old  Man. — Expressive.     Especially  well  lighted. 
Panel,  16^  inches  by  15  inches. 

Sale. — Amsterdam,  October  30,  1S23,  No.  231  (i  florin  10). 

816.  A  Man  with  a  Three-Cornered  Hat. — With  a  collar,  and 
long  brown  hair.     Expressive  and  broad  in  style. 

Panel,  20  inches  by  15  inches. 

Sale. — Amsterdam,  October  30,  1823,  No.  232  (83  florins). 

8i6tf.  An  Old  Man. — Fine  in  colour. 
Panel,  28  inches  by  24  inches. 

SaU. — The  widow  of  J.  P.  dc  Monté,  Rotterdam,  July  4,   1825,  No.   lOJ 
(18  florins  10,  Van  Eijck). 
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8 1 6^.  Portrait  of  a  Rabbi. 

It  is  uncertain  whether  the  following  were  identical  : 

In  the  Vandcrgucht  collection. 

Sale.—).  F ,  London,  1825  (j^l68,  Martin). 

8i6f.  A  Man  with  Long  Hair  and  a  Cap. — The  hand  is  in  a 
harmonious  half-shadow  ;  the  head  is  in  golden  light.  Painted  broadly 
and  strongly  in  the  master's  last  manner. 

Canvas,  27  inches  by  25  inches. 

Sale. — Vivant  Dcnon,  Paris,  1826,  No.  105. 

817.  A  Youth.     Sm.  270. 

It  is  uncertain  whether  two  or  more  of  the  following  were  identical  : 
SaUs. — Amsterdam,  October  10,  1742  (Hoct,  ii.  69),  No.  50  (4  florins  5). 

C.  A.  dc  Calonnc,  London,  March  23,  1795,  No.  78  of  the  third 
day  (j^iio  :  5s.)  ;  Buchanan,  i.  235.     Half-length. 

F.  D.  O.  Boijmans,  Utrecht,  August  31,  181 1,  No.  C.  74. 

Amsterdam,  December  3,  1827,  No.  73  (i  florin,  Huybrcchts). 

818.  Portrait  of  a  Man. 

Panel,  g^  inches  by  8  inches. 

Sale, — Amsterdam,  April  13,  1829,  No.  138  (50  florins,  Roos). 

819.  A  Man  with  a  Brown  Beard.  Sm.  320. — Seen  in  fuUiâcc, 
He  wears  a  brown  coat,  a  white  frill  with  two  tassels,  and  a  large 
slouch-hat. 

Panel,  16  inches  by  12J  inches. 

Etched  by  N.  Dupuis  the  younger  [after  a  picture  then  in  the  collection  of 
Anthony  Cousin,  according  to  Sm.  268  ;  but  this  was  642  ;  cf.  806]. 
Salt. — Lord  Gwydyr,  London,  May  8,  1829  (j^l  10  :  5s.). 

819^.  An  Old  Man.— Half-length.     Well  painted. 
Canvas,  28  inches  by  24I  inches. 

Sale. — ^J.  A.  van  Dam,  Dordrecht,  July  I,  1819,  No.  104  (54  florins,  bought 
in). 

819*.  Portrait  of  a  Man. — Well  painted. 

Panel,  24  inches  by  18  inches. 

Sale. — Rotterdam,  April  26,  1830,  No.  56  (51  florins). 

820.  An  Old  Man  with  Dark  Hair.  Sm.  331  ;  Dut.  308. — He 
is  seen  in  full  face,  and  has  dark  hair  and  a  short  beard.  He  wears  a  slouch- 
hat,  a  brown  coat,  and  a  white  frill  tied  in  front  with  strings  and  tassels. 
Almost  the  whole  face  is  in  shadow.  "  Painted  in  a  broad  and  free  manner" 
(SmJ. 

Dated  1644  j  canvas,  30  inches  by  24 J  inches. 

Exhibited  at  the  British  Institution,  London,  i8zi,  No.  78. 
Sale. — G.  J.  Cholmondcley,  London,  1831  (j^jô  :  145.). 

%%oa.  A  Man  with  a  Gorget — He  has  curly  hair  and  wears  a  ring 
in  his  right  ear.     Powerful  and  broad  in  style. 
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Panel,  9  inches  by  7  J  inches. 

Sak. — Amsterdam,  January  3,  1831,  No.  58  (20  florins,  Root). 

821.  A  Man  of  about  Fifty.  Sm.  333  j  Wb.  478. — He  is  seen  in 
a  three-<juartcr  view.  He  has  a  thin  face,  with  auburn  hair,  a  scanty  beard, 
and  a  moustache.  He  wears  a  large  hat,  a  pendent  white  collar  edged  with 
lace,  a  blaclc  silk  doublet,  and  a  short  black  cloak  which  he  holds  in  front 
with  his  left  hand.  His  right  hand,  with  a  sapphire  ring  on  the  forefinger, 
is  on  his  breast.     Clear  background. 

Signed,  and  dated  1641  j  canvas,  50  inches  by  38  inches. 

Imported  into  England  by  Chaplin, 

Sale, — Thomas  Eramcrson,  London,  June  1832  GC^^S  :  151.). 

822.  A  Man  with  Strong^  Features,  called  "Rembrandt's 
Father."  Sm.  403. — He  is  seen  in  full  face.  He  has  a  short  shaggy 
beard.  He  wears  a  large  slouch-hat,  a  doublet  buttoned  in  front,  and  a 
small  pendent  white  collar. 

Engraved  by  John  Greenwood  (17*7-92),  and  by  J.  de  Frey. 

In  the  collection  of  William  Baillie,  when  engraved  by  Greenwood. 

823.  A  Young  Man  with  a  Cap.  Dut.  350  i  Wb.  492, — Seen  in 
full  face. 

Signed,  "  Rembrandt  1667." 

Mentioned  by  Voaraaer,  p.  565  ;  Dutuic,  p.  58. 

Sale. — Count  C.  W.  van  Renessc  Brcidbach,  Antwerp,  October  1,  1835. 

824.  A  Man  standing,  with  a  Stick  in  his  Left  Hand.  Sm. 
246. — About  thirty-five.  He  is  seen  almost  in  full  face.  He  has  a  thin, 
strongly  marked,  intelligent  face,  with  a  moustache  and  beard.  He  wears 
a  large  hat  and  a  dark  brown  dress  with  a  pendent  white  collar. 

Canvas,  34  inches  by  25  inches. 

In  the  collection  of  Baron  Verstolk  van  Soelen,  The  Hague,  1836,  accord- 
ing to  Sm.  ;  no  longer  there  in  184.6. 

In  the  collection  of  Thomas  Baring,  London,  according  to  a  MS.  note  by 
Sm.  in  his  own  copy  of  hit  catalogue, 

8243.  A  Youth.     Sm.  337. — He  is  seen  in  full  face,  seated,  with  his 

hands  clasped  and  resting  on  a  table.     He  has  strong  features.      He  wears 
a  red  cap  and  a  green  jacket.     "Painted  in  a  bravura  manner**  (Sm.). 

In  the  collection  of  Earl  Spencer,  Althorp,  1836  (Sm.)  ;  not  now  there. 

824^.  A  Scholar.  Sm.  361  and  Suppl.  10. — About  thirty -fi.ve. 
Three-ijuarter  length.  He  is  turned  to  the  left  but  looks  round  at  the 
spectator.  He  sits  in  an  arm-chair,  resting  his  left  hand  on  the  chair-arm, 
and  with  his  right  hand  turning  a  leaf  of  a  large  book  which  lies  before 
him  on  a  table  with  a  cover.  A  row  of  books  stands  on  the  table.  He 
has  long  dark  curls,  a  moustache,  and  imperial.  He  wears  a  small  cap,  a 
plain  linen  collar  and  a  black  coat.     [Possibly  identical  with  8o3r.] 

Canvas,  39  inches  by  33  inches. 

Etched  by  T.  Worlidge  [1700-66J,  in  the  collection  of  T.  Hudson. 
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Exhibited  in  the  British  Inititution,  London,  1834,  No,  74. 

In  the  collection  of  T.  Hudson,  London. 

Salt. — Sir  Charles  Bagot,  London,  1836  (j^jO  :  9s.) — according  to  Sm.,  who 
adds  :  "The  price  is  sufficient  evidence  of  the  inferiority  of  the 
picture,  rendered  doubtful  by  injudicious  cleaning  and  doubtful 
restoration." 

825.  Portrait  of  a  Man. 
26^  inches  by  21  inches. 

Sale. — Comte  C ,  Paris,  April  18,  184I. 

826.  A  Well-Dressed  Man,— He  sits  in  a  chair,  resting  his  arm 
on  the  back  and  holding  a  little  book  in  his  hand.  He  wears  a  hat. 
Broad  in  style. 

Panel,  28  inches  by  21 J  inches. 

Sale, — Amsterdam,  December  20,  1841,  No.  40. 

827.  Portrait  of  a  Man.  Wb.  452. — Half-length  ;  life  size. 
Masterly  in  style. 

Dated  1632  ;  25^  inches  by  20^  inches. 

Mentioned  by  Vosraaer,  p.  496. 

Sales. — W.  B.  van  der  Kooi,  Lecuwaarden,  JVIay  1.  1837,  No.  109  (bought  in). 
W.  B.  van   der   Kooi,   Lecuwaarden,  April    to,  1846,  No.   27  (52 
florins.  De  Sala). 

827^.  A  Dutch  Admiral. 

Exhibited  at  the  British  Institution,  London,  1 847,  No.  45. 
In  the  collection  of  George  Folliott. 

827*.  A  Dutch  Merchant 

Sak, — S.  RuckcT,  London,  1852  (^^299,  Nieuwcnhuys). 

827r.  A   Youngr   Man  with   Rich   Fair   Hair. — Seen  in  a  three- 
quarter  view.     He  has  black  eyes  and  is  bare-headed. 
Panel,  14^  inches  by  13  inches. 

Sak. — The  widow  of  J.  H.  Molkcnboer,  born  Schenlchuyzen,  Amsterdam, 
September  6,  1853,  No.  18  (310  florins.  Van  Houten). 

%2id.  Portrait  of  a  Man. — Golden  in  tone.  [Possibly  identical 
with  767.] 

In  the  collection  of  Lord  Northwick,  Thirlestane  House,  Cheltenham, 
1854  ;  see  Waagcn,  iii.  207. 

828.  An  Old  Man  with  a  Bald  Head. — He  wears  a  black  cap 
from  under  which  stray  a  few  hairs.  His  beard  is  white.  His  eyes 
gleam.     His  features  are  serious  and  thoughtful. 

Canvas,  27^  inches  by  24  inches. 

In  the  collection  of  Baron  van  Rijnsbcrg. 

Sale, — Thijsscn,  Paris,  December  20,  1856,  No.  32  (1500  francs). 

829.  A  Man  in  Black.  Dut.  352  j  Wb.  173. — He  wears  a  broad- 
brimmed  black  hat  and  a  white  collar  with  two  tassels.  Vciy  broad  in 
style  I  the  hands,  especially  the  right,  are  merely  indicated. 
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Signed,  and  dated  1667. 

Mentioned  by  Dutuit,  p.  58  ;  Waagen,  iv.  281. 

In  the  collection  of  Sir  Culling  Eardley,  Belvedere,  Erith,  1857. 

830.  An  Old  Man  with  a  White  Beard.— Half-length.  He  has 
a'moustache  and  a  white  beard  ^  his  face  has  an  energetic  expression.  He 
wears  a  black  fur  cloaJc  and  a  black  velvet  cap  ;  on  his  doublet  a  decoration 
hangs  from  a  sash.  Strong  light  falls  from  the  right.  Grey  background. 
Almost  entirely  painted  in  two  tones. 

Canvas,  23  inches  by  20  inches. 

SaU. — H.  G.  Nahuys  van  dcr  Burgst,  Antwerp,  September  13,  1858,  No.  40, 

8300.  A  Man  with  a  Black  Hat 
Canvas,  31  inches  by  24^  inches. 

SaU. — Count  von  Brabcck,  Count  Andreas  von  Stolbcrg,  Hanover,  October 
31,  1859,  No.  215. 

830^.  A  Young  Man  with  a  Black  Cap  and  White  Plume. 
Panel,  10  inches  by  8  inches. 

SaU. — The   widow  Van  Griensven-Bcrntz,  The  Hague,  April    25,  1862, 
No.  80  (76  florins). 

830c.  A    Man    in  a   Silk    Coat     Dut.  313  ;  Wb.  485.— With  a 
black  cap  and  gold  chain. 
Signed,  and  dated  1646. 

Mentioned  by  Vosmacr,  p.  Ç41  ;  Dutuit,  p.  57. 

Sale. — J.  F.  Fordham,  London,  June  1863  0^251»  White,  bought  in). 

830*^,  An  Ag^  Man.  Wb.  423. — Almost  three-quarter  length. 
Yellowish  lights  and  black  shadows.  Too  broad  in  handling  and  in  ex- 
pression of  character.     Late. 

Signed. 

In  the  Buiurline  collection,  Petrograd,  1864  (Waagen), 

831.  A  Man  with  a  Laughing  Face. — Half-length.  His  breast 
is  covered  with  rich  armour.  He  has  a  black  cap.  His  beard  and  hair  are 
almost  white. 

Canvas,  24 J  inches  by  igj  inches. 

In  the  Ostellan  collection,  Paris,  No.  15. 

SaU. — Delessert,  Paris,  March  15,  1869,  No.  74  ($100  francs). 

83 ra.  Portrait  of  a  Man,  Bode  292  ;  Dut,  442  ;  Wb.  297. — 
Half-îength.     Wrongly  regarded  as  a  portrait  of  the  painter. 

Exhibited  In  the  Palais  Bourbon,  Paris,  1874,  No.  408. 
Then  in  the  collection  of  the  Prince  dc  Chalais,  Paris. 

832.  Portrait  of  a  Man. 

It  is  uncertain  whether  two  or  more  of  the  following  were  identical  : 
In  the  collection  of  Cornelis  Rutgers,  Amsterdam  ;  in  the  inventory  of  his 
effects,  November  4,  1638.     See  Hofstede  de  Groot,  Vrkunden,  No.  62. 
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In  the  collection  of  the  widow  of  J.  Meurs,  Amsterdam  ;  in  the  inventory 
of  May  17,  1678  (valued  it  10  florins).  Set  Hofstedc  dc  Groot,  Urkuaden^ 
No.  345. 

Sales. — ^Jan    van    Beuningen,  Amsterdam,   May   13,   17 16    (Hoec,   i.   202), 
No.  41  (16  florins  10), 
<^uirijn  van  Bicsura,  Rotterdam,  October   18,  17 19  (Hoct,  i.  216), 

No.  197  (16  florins)  ;  a  small  picture. 
Anthony  Deutz,   Amsterdam,   March  7,  1731  (Hoet,  i.  361),  No.  6 

{52  florins). 
Willcm  Six,  Amsterdam,  May  12,  1734  (Hoct,  i.  41g),  No.  175 — 

but  No.  176  of  the  original  catalogue — (12  florins  10). 
Cornelis  van    Essen,  Amsterdam,    February    21,   1736,  No.   1 12;    a 

small  picture. 
Ben.  johan  Furly,  Rotterdam,  March  31,  1739,  ^°-  4°  (5  florins, 

Bcnnckom). 
Hcndrik  KcrfbijI,  Amsterdam,  April  6,   1746  (Hoct,  ii.177).  No.  3 
(80  florins). 

F.  Decker,  Haarlem,  August  29,  1752,  No.  34. 
Willera   van   Haansbergen,    The    Hague,  June   19,   1 75 5,   No.   67 

(6  florins  ro,  Wannaar). 
Amsterdam,  December  16,  1760,  No.  24  (2  florins  5,  Hals). 

G.  van  Oostrum  and  others,  The  Hague,  September  23,  1765  (Terw. 
429,  No.  57  —  but  No.  24  of  the  original  catalogue — -(18  florins, 
Harsevoort). 

Sir  Joshua  Reynolds,  London,  March  11,  1795  (;^24  :  3s.). 
Sir  Joshua  Reynolds,  London,  March  ji,  1795  (^^48  :6s.). 
In  the  collection  of  the  Due  d'Orléans,  brought  by  Chaplin  to  England, 
1798  (valued  at  ^£'210)  ;  see  Buchanan,  i.  196. 

Sales. — Amsterdam,  October  5,  1813,  No.  rg  (14  florins  10,  Poster). 

Amsterdam,    November    2,     1829,    No.  98   (10    florins,    Gruyter)  ; 

panel. 
Pirks,  Brussels,  May  4,  183$,  No.  300. 
In  the  collection  of   R.    A.  Brugmans  }    exhibited  at  Amsterdam,    1 845, 
No.  73. 

SaUs, — (supplementary)  Antwerp,  September  7,   1 846,  No.  3  and  No.  24 
(a  sketch). 
London,  1848  (/^i83  :  15s.)  ;  richly  dressed. 
Exhibited  at  Manchester,  1JJ57,  No.  689  j  lent  by  Dr.  Lee. 
Exhibited  in  the  British  Institution,  London,  1866,  No.  102  ;  lent  by  Lord 
Lindsay. 

Sale, — Versailles,  January  20,  1875,  No.  ii  (put  in  at  7000  francs). 

833.  A  Man  in  a  Red  Doublet  Sm.  Suppl.  25. — About  thirty. 
Half-length.  He  is  seen  in  a  three-quarter  view.  On  hJs  breast  is  a 
heavy  gold  chain,  fastened  by  a  wrought  clasp.  He  has  a  slight  moustache. 
His  thick  curly  black  hair  is  covered  by  a  deep  red  velvet  cap  adorned 
with  white  feathers  and  gold  stripes.  The  cap  throws  the  forehead 
into  half-shadow  ;  the  lower  part  of  the  figure  is  in  light.  Round  the 
neck  is  a  white  collar  ;  the  cloak  is  brown.  ^^  A  vigorously  painted 
work  "  (Sm.). 

Signed,  "  R.  F."  ;  panel,  rounded  at  top,  24  inches  by  19^  inches. 

In  the  collection  of  D.  van  dcr  Schrieck,  Louvain,  1842  (Sm.). 
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S*Us^ — D.  van  dcr  Schricck,  Brussels,  April  8,  1861,  No.  85  (1030  francs). 
A.  Oudry,  Paris,  April  17,  1869,  No,  53. 
Ruelcns,  Brussels,  April  17,  1883,  No,  221. 

833^.  A  Young  Man  of  Dignified  Appearance.  Sm.  336,  and 
Suppl.  29  ;  Wb.  472. — About  twenty-eight.  He  is  seen  in  a  three- 
quarter  view.  He  has  dark  curly  hair,  a  moustache,  and  imperial.  He 
wears  a  high  red  velvet  cap,  adorned  in  front  with  a  tassel.  His  brown 
cloak  has  a  fur  collar  with  various  gold  ornaments.  To  judge  from  the 
description,  it  is  related  to  the  portrait  of  the  painter,  of  1634,  in  the 
Louvre  (567).     [Cf.  591,  601.] 

Signed,  and  dated  1637  ;  oval  panel,  28  inches  by  22  inches. 

Mentioned  by  Vosmaer,  p.  51  J  ;  Dutuit,  p.  17. 

Sales. — Lady  Stuart,  London,  184.1   (jC'57  :  'os.,  Kalkbcenncr)  ;  it  was  in 
her  collection,  1836  (Sm.). 
Frédéric  Kalkbrenner,  Paris,  January  14,  1850  (2000  francs). 
It  had  long  been  in  England  when  Dutuit  noted  it,  in  1885. 

834.  A  Man  at  a  Window. — Half-length.     He  leans  his  head  on 

his  right  hand.  His  left  hand  is  gloved.  His  curly  chestnut-brown  hair 
is  covered  by  a  plumed  cap.  He  has  a  slight  moustache.  He  wears 
military  uniform  with  a  gorget  and  slashed  sleeves.  If  this  is  identical 
with  the  portrait  of  a  young  man  in  the  collection  of  Thomas  B.  Walker, 
Minneapolis,  it  is  the  work  of  F.  Bol- 
Canvas,  36  inches  by  30  inches. 

Sales.^].  L.  de  Dufrcsnc,  Amsterdam,  August  22,  1770,  No.  269. 
E.  Sccrctan,  Paris,  July  1,  1889,  No.  153. 

834<sf.  A  Man  with  a  Red  Cloak. — With  a  bat. 
Panel,  14^  inches  by  11  inches. 

Sali. — London,  November  24,  1900,  No.  31. 

834A.  A  Man  in  Black. — With  a  red  velvet  cap. 
Panel,  26  inches  by  21  inches. 

Sale. — Huih  and  others,  London,  March  19,  1904,  No.  140. 

834^.  [Identical  with  Maes,  408  j  not  by  Rembrandt.] 

834/s/.  A  Burgomaster. — In  black  with  a  broad-brimmed  hat. 
Panel,  14A  inches  by  12  inches. 

In  the  collection  of  William  Bcckford,  Fonthill  Abbey. 
Sale. — James  Orrock,  London,  June  4,  1904,  No.  294. 

834^.  An  Old  Man  in  a  Yellow  Cloak. — He  holds  his  hands 
before  him. 

Signed,  and  dated  ;  29  inches  by  23^  inches. 

Sale. — London,  May  6,  1905,  No.  123. 

824^.  A  Man  in  a  Dark  Costume. — With  a  broad-brimmed  hat, 
20^  inches  by  24  inches. 

Sale. — London,  May  8,  1905,  No.  in. 
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835.  An  Old  Man.  Sm.  383. — He  is  seen  in  full  face.  He  has  a 
moustache  ;  his  bald  head  is  partly  covered  with  a  low  cap.  He  wears  a 
cloak  with  a  fur  border  and  a  necic-cloth. 

The  original  is  lost.     Described  by  Sra.  from  a  print  by  S.  Savory. 

836.  An  Old  Man.     Sm.  384.— Half-length. 
Dated  1633. 

The  original  is  lost.     Described  by  Sra.  from  a  print  by  H.  De  Thien 

836^.  A  Portly  Man.  Sm.  385. — He  is  seen  in  full  face.  He  has 
a  moustache  and  imperial.  He  wears  a  black  cap,  a  large  cloak  hiding  his 
arms,  and  a  white  pleated  shirt. 

The  original  is  los:.     Described  by  Sm.  from  an  anonymous  print. 

837.  A  Young  Man  seated.  Sm.  389. — He  is  seen  in  a  three- 
quarter  view,  seated,  leaning  his  arm  on  a  ledge  in  front.  He  has  an 
animated  face  and  bushy  curling  hair.  He  wears  a  low  fur  cap  and  a  rich 
cloak.  To  judge  from  the  print,  the  picture  was  by  F.  Bol,  rather  than 
by  Rembrandt. 

The  original  is  lost.     Described  by  Sm.  from  a  print  by  G.  F.  Schmidt. 

838.  A  Young  Man  with  a  Plumed  Cap.  Sm.  448. — [Possibly 
identical  with  431.] 

The  original  is  lost.     Described  by  Sm.  from  a  print  by  W.  dc  Leeuw. 

839.  A  Man  of  about  Fifty.  Sm,  449.  —  He  is  seen  in  a  three- 
quarter  view.  He  has  a  remarkably  fat  face  and  thick  bushy  hair.  He 
wears  a  dark  velvet  cap  and  a  cloak  bordered  with  fur,  which  hides  his 
vest  and  exposes  only  a  small  part  of  his  shirt. 

The  original  is  lost.  Described  by  Sm.  from  the  print,  called  "The 
Burgomaster  Six,"  by  R.  Houston. 

840.  An  Old  Man  holding  a  Cane.  Sm.  457. — He  holds  the 
cane  in  his  right  hand  and  a  glove  in  his  left.  He  wears  a  cap  and  a 
cloak,  with  a  gold  chain. 

The  original  is  lost.  Described  by  Sm.  from  a  print  by  Dansell.  Also 
engraved  in  reverse, 

841.  A  Man,  called  Manasseh  Ben  Israel.  Sm.  476  i  Dut.  221  i  Wb. 
470. — About  thirty-five.  He  is  seen  in  full  face.  He  has  a  moustache 
and  beard.  He  wears  a  large  turned-up  hat,  a  plain  doublet  buttoned  in 
front,  and  a  cloak  with  a  broad  square  white  pendent  collar. 

Dated  1636. 

Mentioned  by  Vosmaer,  p.  512. 

The  original  is  lost.  Described  by  Sm.  from  an  oval  print  by  J.  G. 
Hcrtcl,  which  has  been  copied  in  reverse  in  a  recungular  print  by  an 
unknown  hand. 

842.  A  Young  Man  leaning  on  a  Pedestal     Sm.  482. 
The  original  is  lost.     Described  by  Sm.  from  a  print  by  Surugue. 
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843.  Poftrait  of  a  llaa,cilU''LlBgéBieBr  AaglaÎL*'    Sol  484. 

TItc  onpmi  ia  locc  Dcjcribrf  bf  Sol.  6aM  «  mimjii  orri  etrfcmfr 
with  maa»  anâ  acTpberic  cke  top  coraen. 

844.  A  Man  with  a  Mrxartm  Capu    Sm.  485.— Ratf4aigtk 

MentkwKd  by  Sm.  witk  tW  noce,  **  Rcfl^cMndt  c  f." 

8440.  Portrait  of  a  Man.  Dut.  377.. — Hatf-ltagth.  Hc  b  seen 
ta  fîill  hce,  Hc  wtars  a  snaB  cap  witli  a  dasp  axtd  a  white  plnne  on 
his  lone  curb,  whâch  hh  on  hts  stuaUen.  He  hs  a  movsôdbe  and 
imperûX  He  wean  a  cloak,  a  gorget,  a  gold  chain,  and  a  white  cnvat. 
Asngned  by  Vaamatx  to  aboot  16^-36  00  accowit  of  its  irtnnhbficc  to 
the  etchings  Bamch  iS,  23  [Hind  109,  no]. 

Panel,  q\  indies  hj  7  inches. 

Meniioaed  by  Vosaaer,  p.  505  ;  Da  wit,  pu  $6. 

EatgrsTcd  in  mezzodnt  bj  J.  £.  Had. 

Then  in  the  coBcctioo  of  the  eidex  Had,  Aagsbas]^. 

844^.  An  Officer.    Wb.  461. 

Etched   by   an   anoajmoos   hand  with  the  sgnatare,   **Rembn»k  pinx. 

1634-" 

The  otifinal  is  lost.     Descnbed  bj  Wordnch  frosa  the  peint. 

845.  A  YOUNG  WOMAN  AT  A  STONE  BALUSTRADE, 
Bode  19  ;  Dut-  283  i  Wb.  352  ;  B.-HdG.  274. — About  thirty-five. 
Half-length  ;  life  size.  She  stands,  inclined  to  the  left,  and  looks  at  the 
spectator.  She  holds  her  Êui  in  her  left  hand,  which  rests  on  the 
balustrade.  Her  brown  hair  is  uncovered  and  iidls  in  nnglets  on  her 
brow.  Her  figured  hladc  silk  gown  is  cut  out  at  the  throat  and  trimmed 
with  rosettes  -,  o^er  it  b  a  triple  collar  of  rich  lace,  lying  fiat.  She  has 
rich  pearb  in  her  ears,  on  her  bosom,  round  her  neck,  and  on  her  wrists, 
A  small  jewelled  medallion  is  suspended  from  a  black  ribbon.  Her  right 
hand  hangs  at  her  side.  She  stands  in  front  of  a  recess  with  a  car}'atid  to 
the  left  ;  behind  her  is  a  dark  curtain.  Full  daylight  fiJls  from  the  front. 
Corrections  are  visible  on  the  lower  edge,  where  there  was  once  a  table, 
and  there  were  large  buttons  on  the  lefr  sleeve. 

Signed  on  the  left  at  foot,  "Rembrandt  f.  1639**;  cedar  panel,  42 
inches  by  32  inches. 

A  carefully  executed  pen-sketch  for  this  picture  is  in  the  Britiih  Museum 
Print  Room  ;  reproduced,  HdG.  iv.  88. 

Etched  by  L.  Flameng  in  the  Gazitte  ties  Beûmx-ArtSy  and  in  Dutuit»  iii. 

Mentioned  by  Vosmaer,  pp.  170,  520;  Bode,  pp.  459,  S$9;  Dutuit, 
p.  54  ;  Michel,  pp.  213,  565  [163-4,  440]- 

Exhibited  at  Amsterdam,  1872  and  1898,  No.  44;  Brussels,  1881,  No. 
216  ;  The  Hague,  1890,  No.  85  ;  Utrecht,  1894,  No.  417. 

In  the  Van  Wcede  van  Dijkveld  collection,  Utrecht. 

Exhibited  on  loan  since  1896  in  the  Rijksmuseum,  Amsterdam,  191 1 
caulogue,  No.  2022. 

846.  A  YOUNG  LADY  WITH  FOUR  STRINGS  OF 
PEARLS  ROUND  HER  NECK.     Bode  94  ;  Dut.  271  ;  Wb.  89  ; 
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B.-HdG.  117. — About  twenty-four.  Half-length,  without  hands;  life 
size.  She  is  inclined  to  the  left  and  looks  straight  out  of  the  picture. 
She  has  regular  features,  with  an  amiable  expression.  She  is  in  deep 
black  with  slashed  sleeves  and  a  rosette  on  her  narrow  girdle.  She  wears 
a  triple  lace  collar,  fitting  close,  with  a  diamond  rosette  in  the  centre. 
There  is  another  rosette  in  her  brown  hair,  which  is  dressed  high  and 
covered  at  the  back  with  a  lace  cap  trimmed  with  pearls.  In  her  ears  arc 
diamond  pendants.  Full  light  comes  rather  from  the  left.  In  the  dark 
background  the  brown  of  the  oak  panel  shows  through  the  paint. 

Signed  to  the  right  above  the  shoulder,  "Rembrandt  f.  1635";  oval 
oak  panel,  30^  inches  by  25J  inches. 

Mentioned  by  Vosmaer,  p.  508  ;  Bode,  p.  405  ;  Dutuit,  p.  ig  ;  Michel, 

P-  553  Ui9l 

Exhibited  at  Amsterdam,  1898,  No.  33  ;  Berlin,  1909,  No.  106. 
Sa/f. — FrédéTÏc  Kalkbrcnncr,  Paris,  January  14,  1850  (2850  francs). 
In    the  StSdersches    Kunstitistitut,    Frankfort-on-Main  ;    weeded  out   and 
»ld  by  auction,  Paris,  1882. 

In  the  possession  of  C.  Sedclmeycr,  Paris,  1889, 
In  the  collection  of  Karl  von  dcr  Heydt,  Berlin. 

846^.  A  LADY  OF  ABOUT  FORTY.— Three-quarter  length  ; 
life  size.  She  stands,  seen  in  full  face  but  inclined  to  the  left.  In  her 
right  hand  she  holds  a  closed  fan  in  front  of  her  ;  her  left  hand  hangs  at 
her  side,  grasping  her  gown.  She  wears  a  black  cap  and  a  black  gown 
with  a  simple  close-fitting  flowered  collar  ;  the  frilled  sleeves  of  the  chemi- 
sette appear  below  the  short  sleeves  of  the  dress.  In  her  hair  is  a  double 
string  of  pearls  j  in  her  ears  are  pendants  with  black  and  white  stones. 
Brown  background,  illuminated  here  and  there.     Painted  about  1666. 

Canvas,  43 4  inches  by  36  inches. 

In  the  Schuvaloff"  collection,  Pctrograd  ;  sold  in  1913. 
In  the  possession  of  Julius  Balilcr,  Munich. 
In  the  collection  of  Leopold  Koppcl,  Berlin. 

847.  A  YOUNG  GIRL  STANDING  IN  A  ROOM. 
B.-HdG.  53. — ^About  eighteen.  A  small  full  length.  She  is  seen  almost 
in  full  face,  looking  straight  before  her.  She  wears  a  broad  ruff,  a  flat  close- 
fitting  cap  and  wristbands,  and  a  black  gown,  the  sleeves  of  which  have 
black  and  purple  stripes.  She  holds  up  her  gown  with  her  left  hand,  ex- 
posing in  front  a  greyish  under-garment.  To  the  left,  in  the  sunlit  room, 
is  a  table  with  a  reddish  Smyrna  carpet,  on  which  stands  an  open  casket. 
Behind  it  is  a  chair  upholstered  in  green.  In  front  of  the  table,  on  the 
extreme  left,  a  green  curtain  is  drawn  back.  To  the  left,  at  the  back  of 
the  figure,  is  a  fluted  pilaster  in  the  wall.  On  the  right  a  few  steps  lead  to 
an  open  door.  Painted  about  1630.  The  sitter  appears  to  be  the  same  as 
in  853  (Bredius). 

Signed,  "R.";  oak  panel,  octagonal  with  added  corners,  i6|  inches 
by  14  inches. 

Etched  by  Laguillcrmie  in  the  catalogue  of  the  Sedelmeyer  sale. 
Mentioned  by  Bode  in  the  'Jahrbuch  der  KSntgHchen  Preussiichen  Kunstiamm- 
lungen^  1890,  xi.  207;  Dutuit,  p.  19  ;  Michel,  pp.  142,  551  [108,  439]. 
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Exhibited  at  Berlin,  1890,  No.  219,  and  1909,  No.  113;  Amaterdam,  1898, 
No.  14. 

Saifs. — Six,  Amsterdam,  1828. 

Le  Roy  d'E»tiollcs,  Paris,  February  21,  1861  (1828  francs). 
C.  Sedelmcyer,  Vienna,  December  20,  1872,  No.  14.0  (7000  francs, 
Posonj'i). 
In  the  possession  of  Posonyi,  Vienna. 
In  the  collection  of  James  Simon,  Berlin,  since  1889. 

848.  A  YOUNG  WOMAN  WITH  A  TRIPLE  LACE 
COLLAR.  Bode  307;  Dut.  236;  Wb.  320  ;  B.-HdG.  112.— About 
twenty-five.  Half-length,  without  hands  ;  life  size.  She  is  indined  to  the 
left  and  looks  straight  out  of  the  picture.  She  has  a  pale  and  delicate  conn- 
plexion  and  an  amiable  expression.  In  her  rather  fair,  short,  curly  hair  is 
a  rosette  on  the  left  side  j.  behind  it  is  a  pearl  comb  fastening  the  hair. 
Round  her  neck  is  a  triple  string  of  pearls  j  in  each  ear  is  a  pearl.  She 
wears  a  black  gown  with  slashed  sleeves.  A  long  gold  chain  is  twice 
wound  across  the  bosom  and  the  shoulders,  and  fastened  with  a  rosette  to 
the  lace  collar.  Full  light  falls  from  the  left.  Uniform  greenish-grey 
background.  Painted  about  1634.  The  sitter  was  formerly  identified  as 
Margaretha  de  Vlaming  van  Oudtshoorn,  second  wife  of  Nicolaes  Tulp. 
[Pendant  to  732.] 

Oval  oak  panel,  26 J  inches  by  21  inches. 

Mentioned  by  Vosraacr,  pp.  113,  147,  503  ;  Bode,  p.  405  ;  Dutuit,  p.  52  ; 
Michel,  p.  118  [91,  443]. 

In  the  collection  of  Baron  de  Seillièrc,  Paris. 

In  the  collection  of  the  Princesse  de  Sagan,  Paris  ;  who  sold  it  in  189I  to 
Cottier. 

In  the  possession  of  the  New  York  dealer  Cottier. 

In  the  collection  of  Frederick  Ames,  Boston,  whose  widow  gave  it  to  the 
Museum  in  1893. 

In  the  Boston  Museum. 

849.  A  YOUNG  WOMAN  WITH  A  LACE-TRIMMED 
CAP.  Bode  52  ;  Dut,  252  }  VVb.  45  ;  B.-HdG.  87.— About  thirty-five. 
Half-length,  without  hands  ;  life  size.  She  is  inclined  to  the  ieftand  looks 
straight  out  of  the  picture.  The  cap  stands  out  at  the  side  over  the  black 
hair,  which  is  combed  back.  She  wears  a  black  flowered  silk  gown  and  a 
ruff,  with  a  double  gold  chain  round  her  neck.  Greenish-grey  background. 
Bright  and  even  daylight  falls  from  the  left.  Once  wrongly  called  Maria 
van  Reygersberg,  wife  of  Hugo  Grotius.     [Pendant  to  733.] 

Signed  to  the  right  above  the  shoulder,  "Rembrandt  ft.  1633"  \  oval 
oak  panel,  25  inches  by  19  inches. 

Mentioned  by  Vosmacr,  pp.  izi,  499;  Bode,  p.  400;  Dutuit,  p.  26; 
Michel,  p.  139  [io6,  437]. 

In  the  Royal  castle,  Salzdahlum  ;  it  was  there  from  1744. 
In  the  Brunswick  Gallery,  1910  catalogue.  No.  233. 

850.  A  YOUNG  LADY  WITH  HER  HAIR  LOOSE,  AT 
A  BALUSTRADE.  Sm.  558  ;  B.-HdG.  289.— About  thirty-five. 
Half-length  ;  Hfc  size.     She  stands,  inclined  to  the  left,  and  looks  in  that 
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direction.  Her  left  hand,  holding  a  multiple  string  of  pearls,  rests  on  the 
balustrade  of  a  stairway  ;  her  right  hand  hangs  at  her  side.  Her  hair,  con- 
fined at  the  back  in  a  smali  cap  with  a  gold  edging,  and  a  double  string  of 
pearls,  falls  on  either  side  of  her  head  in  loose  ringlets.  Round  her  neck 
is  a  double  string  of  pearls  ;  on  her  flat  close-fitting  collar  of  fine  lace  is  a 
diamond  brooch.  Her  flowered  black  gown  has  a  narrow  pink  stomacher 
embroidered  with  silver  and  laced  with  black  ribbon  across  the  bosom.  She 
wears  broad  wristbands  richly  trimmed  with  lace.  Full  light  falls  from  the 
left  at  top  over  the  whole  figure,  which  stands  out  against  a  dark  back- 
ground, illumined  to  the  right.  Once  wrongly  identified  as  Margaretha 
Tulp,  wife  of  Burgomaster  Six,     [Pendant  to  735.] 

Signed  on  the  left  at  foot,  "Rembrandt  f.  1644"  »  °^^  panel,  rounded 
at  top,  36J  inches  by  29  inches. 

Mentioned  by  Waagcn,  ii.  335. 

Exhibited  at  the  British  Institution»  London,  1824,  No>  §8  ;  1844,  No.  56  ; 
1851,  No.  91  ;  and  1863,  No.  34;  at  the  Royal  Academy  Winter  Exhibition, 
London,  1899,  No.  42. 

In  the  possession  of  S.  Woodburn,  London,  1817  [who  bought  the  pair 
cheaply  in  a  Dutch  village,  according  to  Sm.]. 

In  the  collection  of  G.  Agar  Ellis,  London. 

In  the  collection  of  Lady  Dover,  1836  (Sm.)  ;  it  was  in  this  collection,  185 1. 

Sa/f. — Viscount  Clifden,  formerly  Lord  Dover,  London,  May  6,  1893, 
No.  19  (j£"7035,  Waneworth). 

In  the  collection  of  Lord  Faringdon,  Buscot  Park. 

851.  A  YOUNG  WOMAN  WITH  A  PINK.  Sm.  569  ;  Bode 
64;  Dut.  275;  Wb.  65;  B.-HdG.  182. —  About  twenty-five.  Half- 
length  ;  life  size.  She  sits,  seen  in  full  face,  inclined  to  the  right  and  look- 
ing at  the  spectator.  She  holds  a  pink  in  her  gloved  left  hand.  She  has 
wavy  hair  of  a  reddish  colour,  falling  on  cither  side  of  her  head,  and  wears 
a  cap  set  with  pearls.  She  has  a  pearl  in  her  ear.  Her  greenish  gown, 
cut  out  to  a  point  in  front,  exposes  the  pleated  chemisette.  Round  her 
neck  is  a  string  of  pearls.  A  narrow  scarf  with  long  fringes  falls  down  her 
back.  Over  the  left  shoulder  hangs  a  dark  fur-trimmed  cloak.  Bright 
light  falls  from  the  left  on  the  right  side  of  the  face  and  on  the  throat. 
Brown  background.     Painted  about  1635. 

Oak  panel,  28A  inches  by  23^  inches. 

Etched  by  N.  Mossoloff  and  W.  Ungcr. 

Mentioned  by  Vosmacr,  pp.  209,  531  ;  Bode,  pp.  422,  566  ;  Dutuit, p.  27  ; 
Michel,  pp.  213,  552  (164,  437]. 

In  the  Electoral  Gallery,  CasscI,  since  the  1749  inventory. 

In  the  Royal  GaJlery,  Cassel,  19 13  catalogue.  No.  238  (old  No.  216). 

852.  A  YOUNG  LADY  WITH  A  LITTLE  DOG  IN  HER 
ARMS.  B.-HdG.  491, — Half-length  ;  life  size.  She  stands,  seen 
almost  in  full  face,  turning  her  head  and  eyes  a  little  to  the  left.  She  wears 
a  handsome  red  velvet  gown,  cut  low  at  the  bosom  with  a  white  kerchief 
round  the  opening,  and  has  a  fur  cloak  over  her  right  arm.  Dark  curb 
fall  on  both  her  shoulders  ;  a  few  short  ringlets  are  on  her  high  forehead. 
In  her  hair  is  a  large  diamond  j  round  her  throat  is  a  string  of  pearls  j  a 
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a  picture  attn- 
;    at   the  Royal 


large  diamond  brooch  with  a  pear-shaped  pearl  as  pendant  hangs  from  a  thin 
chain  i  there  are  strings  of  pearls  round  her  arms.     Dark  background. 
Full  light  falls  almost  from  the  front.     Painted  about  1665. 
Canvas,  32  inches  by  24^  inches. 

Mentioned  in  the  report  of  the  Schongauer  Society  :    "On 
butcd  to  Rembrandt  in  the  Colmar  Museum,"  Colmar,  1900, 

Exhibited  at  the  Kaiser  Friedrich   Museum,  Berlin,    1899 
Gallery,  The  Hague,  tgoo. 

Sale. — (Possibly)  Jan  van  Beu ni ngcn,  Amsterdam,  May  13,  1716  (Hoct,  i. 
202),  No.  42  {t6  florins). 

In  the  collection  of  Henri  Lebert,  who  gave  it  to  Colmar  in  1842. 

In  the  Colmar  Town  Museum,  No.  zii. 

853.  A  YOUNG  GIRL,  B.-HdG.  52.— About  seventeen.  Half- 
length,  without  hands  ;  a  little  under  life  size.  She  sits,  inclined  to  the 
left,  with  her  fiacc  to  the  front.  She  wears  a  close-fitting  black  dress,  a 
narrow  white  ruiF,  and  a  white  cap  covering  her  smooth  light  brown  hair. 
She  has  brown  eyes  and  a  fresh  complexion.  Light  grey  background. 
The  light  fells  full  from  the  left.  Painted  about  1630-31.  The  sitter 
appears  to  be  the  same  as  in  847  (Simon,  Berlin). 

Signed  to  the  right  at  top  with  the  monogram,  "  R  "  (the  lower  bar  of 
the  L  is  erased)  ;  oak  panel,  22|  inches  by  17^  inches. 

In  tlic  possession  of  M.  H.  Colnaghl,  London,  1895,  when  it  was  regarded 
by  dealers  as  an  Aclbcrt  Cuyp. 

In  the  collection  of  A.  Bredjus,  The  Hague  ;  exhibited  on  loan  since  1 893 
in  the  Royal  Gallery,  The  Hague,  1914  catalogue,  No.  577. 

854.  A  FAIR  YOUNG  WOMAN  WITH  A  DIAMOND 
STAR  BROOCH.  Bode  369  j  Dut.  327  ;  Wb.  10  i  B.-HdG.  452. 
— About  twenty,  half-length  ;  life  size.  She  sits,  inclined  to  the  right, 
in  a  red  arm-chair.  She  holds  a  pink  in  her  left  hand,  and  rests  her  right 
hand  on  the  arm  of  the  chair.  She  has  targe  brown  eyes  and  dull  fair  hair, 
gathered  at  the  back  into  a  golden-yellow  net.  She  wears  a  black  furred 
cloak  over  a  dark  gown,  cut  out  square  at  the  throat  to  show  the  white 
chemisette.     She  wears  rich  diamond  ear-rings.     [Pendant  to  741.] 

Signed,  "Rembrandt  f.  1656";  canvas,  30  inches  by  26  inches. 

Mentioned  by  Vosmacr,  p.  581  ;  Bode,  pp.  514,  607;  Dutuit,  p.  34; 
Michel,  pp.  417,  560  [323-4,  430]. 

It  came  into  the  Royal  cabinet,  Copenhagen,  1732  ;  transferred  later  to  the 
Museum. 

In  the  Copenhagen  Museum,  ^9*^4  catalogue,  No.  279. 

855.  A  YOUNG  WOMAN  WITH  HER  HANDS  CROSSED 
ON  HER  HANDKERCHIEF  (officially  catalogued  as  Portrait  of 
a  Woman).  Sm.  501  ;  Bode  179J  Dut.  349  ;  Wb.  131  ;  B,-HdG.  499- 
— About  thirty-five.  Half-length,  with  hands  ;  life  size.  She  sits,  inclined 
to  the  left,  looking  straight  out  of  the  picture.  She  wears  a  plain  black 
gown.  In  her  ears  are  pendants,  each  with  a  large  pearl.  Her  dark  hair 
is  combed  back  smoothly  and  covered  with  a  black  cap.  The  small  opening 
of  the  gown  shows  the  chemisette  at  the  throat.  Dark  background.  Full 
light  falls  from  the  left  on  the  head  and  hands. 
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Signed  in  the  left  background,  half-way  up,  "Rembrandt  f.  1666"; 

canvas,  26  inches  by  23  inches. 

Mentioned  by  Vosmacr,  pp.  368,  565  ;  Bode,  pp.  530,  584  ;  Dutuit,  p.  32  ; 
Michel,  pp.  499,  556  [389-90,  431]  ;  Waagcn,  ii.  240,  iv.  62. 

Exhibited  at  the  British  Institution,  London,  1829,  No.  73  ;  1843,  No.  lo  ; 
and  185 1,  No.  9. 

Sale, — De  Julienne,  Paris,  March  30,  1767  [i  155  francj,  according  to  Sra.]. 

In  the  collection  of  N.  W.  Ridley  Colbornc,  1836  (Sm.). 

In  the  collection  of  Lord  Colbornc,  who  bequeathed  it  to  the  nation,  1854. 

In  the  National  Gallery,  London,  191  I  catalogue,  No.  237. 

856.  A  WOMAN  OF  EIGHTY-THREE  (officially  catalogued 
as  Portrait  of  an  Old  Lady).  Sm.  490  and  590  -,  Bode  181  ;  Dut.  238 
and  265  ;  Wb.  132  ;  B.-HdG.  106. — Half-length,  without  hands  ;  life 
size.  She  is  seen  in  full  face,  looking  out  of  the  picture.  She  wears  a 
plain  gown  of  deep  black,  a  narrow  rufF,  and  a  white  cap  with  the  sides 
standing  out.  Light  background.  Full  light  falls  from  the  left  in 
front. 

Signed  to  the  right  above  the  shoulder,  "Rembrandt  f.  1634,"  and 
inscribed  to  the  left,  "AE  SVE  (the  last  two  letters  joined)  83"  ;  oval 
oak  panel,  27  inches  by  21  inches. 

An  old  copy  is  in  the  collection  of  the  Marquess  of  Linlithgow,  Hopetoun 
House,  Waagcn,  iii.  311. 

Engraved  in  mezzotint  by  J.  Stolker  and  inscribed,  "  Avia  "  ;  also  by 
C.  H.  Hodges.     Etched  by  J.  de  Frey  and  Rajon. 

Copied  in  Indian  ink  by  J.  Stolker  with  the  apocryphal  inscription, 
"Françoise  van  Wasscnhoven." 

Mentioned  by  Vosmacr,  pp.  147,  504  ;  Bode,  p.  404  ;  Dutuit,  pp.  31,  $7  ; 
Michel,  p.  150  [11  5-6,  431];  Waagcn,  i.  264. 

Exhibited  at  the  British  Institution,  London,  1835,  No.  50  ;  lent  by 
W.  Wells. 

Sale. — K.  van  Winkcl  and  others,  Rotterdam,  October  *o,  1791,  No.  6. 

In  the  possession  of  the  Amsterdam  dealer  Rocs. 

Salt. — S.  Erard,  Paris,  April  23,  1831,  No.  121  (4000  francs);  as 
••  Rembrandt's  Mother." 

In  the  collection  of  William  Wells,  Rcdlcaf,  1836  (Sm.). 

Sak.—W.  Wells,  London,  May  12,  1 848  (^^252,  C.  L,  Eastlakc)  ;  according 
to  a  MS.  note  by  Sm.  in  his  own  copy  of  his  catalogue. 

In  the  collection  of  Sir  C.  L.  Eastlake,  London  ;  bought  from  his  widow 
in  1867  for  the  National  Gallery  (for  /1200). 

In  the  National  Galler)%  London,  191 1  catalogue.  No.  775. 

857.  AN  OLD  LADY  IN  A  WIDOWS  CAP  AND  A 
RUFF  (officially  catalogued  as  Portrait  of  an  Old  Lady).  Sm.  Suppl. 
14  ;  B.-HdG.  493- — Life  size,  to  below  the  knees.  She  is  seen  in  full  face, 
looking  at  the  spectator.  She  sits  in  an  arm-chair,  leaning  her  left  hand  on 
the  arm,  and  holding  her  handkerchief  in  her  right.  She  has  grey  hair. 
She  wears  a  black  gown  trimmed  with  fur,  with  small  flat  wristbands. 
Dark  background.  Full  sunlight  falls  from  the  left  at  top,  touches  the 
face,  and  passes  across  the  ruff  to  the  hands.  Painted  about  1661. 
Apparently  the  same  woman  is  represented  in  863  (Lady  Wantage)  j  see 
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note   to   that   picture.      Formerly   regarded   as  the  wife  of  J.   Lutma. 
[Pendant  to  393.] 

Canvas,  51  inches  by  38  inches. 

A  cop)'  was  in  the  sale  : — London,  February  15,  1904,  No.  80. 

Exhibited  in  the  British  Institution,  London,  1837,  No.  I  at,  and  1858, 
No.  102. 

In  the  collection  of  Sir  W.  F.  Middlcton,  Bart.,  London,  1837. 

In  the  collection  of  Lady  de  Siamarez,  London  ;  acquired  from  Lord  de 
Saumarez  in  1899  for  the  National  Gallery  with  pendant  (for  ^15,050  the  pair). 

In  the  National  Gallery,  London,  191  ï  catalogue.  No.  1675. 

858.  A  YOUNG  LADY  OF  EIGHTEEN.  Bode  208  ;  Dut. 
273;  Wb.  190;  B.-HdG.  n5,.^Half-icngth,  without  hands;  life  size. 
She  is  inclined  to  the  left,  looking  straight  out  of  the  picture.  She  has  a 
small  and  rather  long  face  with  almond  eyes,  somewhat  irregular,  but  with 
an  amiable  expression.  She  wears  a  bright  black  gown,  with  greenish-gold 
sleeves  and  a  golden-coloured  girdle.  She  has  a  triple  lace  collar,  fitting 
close,  under  the  upper  layer  of  which  is  seen  an  ornament  depending  from 
a  thin  gold  chain  with  several  strands.  In  each  ear  is  a  pearl.  Her  black 
hair  is  combed  back  under  a  cap,  which  has  outstanding  cambric  side-pieces 
trimmed  with  lace.  Light  greenish-grey  background.  Pale  daylight  falls 
from  the  front. 

Signed  to  the  right  above  the  shoulder,  "Rembrandt  f.  1634,"  and 
inscribed  to  the  left,  "AE  SVE  18'*;  oval  oak  panel,  24  inches  by 
20  inches. 

Mentioned  by  Bode,  p.  404  ;  Dutuit,  p.  45  ;  Michel,  p.  147  [i  fa,  432]. 
In  the  collection  of  the  Earl  of  Etlesmere,  Bridgewater  House,  London. 

859.  A  YOUNG  WOMAN  WITH  FLOWERS  IN  HER 
HAIR.  Sm.  507  i  Bode  211  ;  Dut.  268;  Wb.  191  ;  B.-HdG.  113. 
— About  twenty  -  two.  Half-  length,  without  hands  ;  life  size.  She  is 
inclined  to  the  left,  looking  straight  out  of  the  picture.  She  has  fresh 
and  attractive  features.  Her  light  and  very  fair  hair  falls  over  her  brow  ; 
at  the  sides  it  is  loose  and  lightly  curled  ;  at  the  back  it  is  confined  with  a 
string  of  pearls  and  a  rosette,  with  a  small  nosegay  on  the  left.  She  wears 
a  black  silk  gown,  with  a  greenish-gold  girdle  and  a  bow  at  the  waist, 
and  a  triple  collar  of  rich  lace,  over  which  hangs  a  double  string  of  pearls 
from  the  left  shoulder  to  the  bosom,  where  it  is  attached  by  a  large  rosette. 
On  the  left  shoulder  is  a  bow.  She  has  diamond  ear-rings  and,  round 
her  neck,  a  double  string  of  pearls,  from  which  a  ring  with  a  large  pearl 
hangs  down  to  a  bow  on  the  collar.  Full  light  falls  from  the  left  on 
the  head  and  collar.     Dark  background.     [Pendant  to  777.] 

Signed  to  the  left  above  the  arm,  "Rembrandt  f,  1634**;  oval  oak 
panel,  27^  inches  by  20^  inches. 

Engraved  by  P.  W.  Torakins  in  the  Stafford  Gallery^  iii.  67. 

Mentioned  by  Vosmier,  p.  494  ;  Bode,  p.  404  ;  Dutuit,  p.  44  ;  Michel,  p. 
147  [112,  432];  Waagcn,  i.  42. 

In  the  collection  of  the  Comte  de  Merle,  1782  [sold  for  1500  francs, 
according  to  Sm.]. 

8alt. — Destouches,  Pans,  March  2t,  1794  (1000  francs). 
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In  the  collection  of  Lord  F.  Egcrton,  1836  (Sra.). 

In  the  collection  of  the  Earl  of  Ellesracre,  Bridgcwaier  House,  London, 
No.  187. 

860.  A  YOUNG  LADY  WITH  A  FAN.  Sm.  511  ;  Bode 
186;  Dut.  291  ;  Wb.  139;  B.-HdG.  284, — About  thirty.  Half-length;  life 
sire.  She  stands,  seen  in  full  face,  at  a  window-opening,  looking  at  the 
spectator.  She  leans  her  left  hand  on  the  window-frame  ;  in  the  right 
hand  she  holds  a  rich  fan,  half-open.  She  has  a  rather  dark  complexion. 
Her  fair  wavy  hair  falls  low  at  the  sides,  but  is  combed  back  at  the  top 
of  her  head  under  a  lace  cap.  She  has  long  ear-rings  set  with  diamonds. 
Her  figured  black  gown  has  full  slashed  sleeves  lined  with  yellow,  with  a 
broad  white  stomacher  richly  adorned  with  yellow  flowers.  The  opening 
of  the  gown  is  covered  with  a  fine  lace  chemisette.  She  wears  a  rich 
lace  collar,  lying  flat  over  the  shoulders,  and  lace  wristbands.  A  tripic 
string  of  pearls  is  round  her  neck  ;  on  her  bosom  is  a  diamond  brooch  ; 
triple  strings  of  pearls  at  her  wrists  complete  her  handsome  dress.  Full 
light  falls  from  the  left  on  the  figure,  which  is  relieved  against  a  dark 
background,  in  which  a  dark  purple  curtain  is  seen  to  the  right.     [Pendant 

There  is  a  superficial  resemblance,  especially  in  the  dress,  between  this 
portrait  and  a  pen-drawing  at  Stockholm  which,  according  to  an  inscrip- 
tion in  Rembrandt's  own  hand,  represents  his  sister-in-law,  Titia  van 
Uylenburch,  in  1639.  The  resemblance  does  not  seem  to  the  author 
close  enough  for  us  to  regard  the  picture  with  absolute  certainty  as  a 
portrait  of  Titia,  as  does  F.  Schmidt  Degener  in  Onze  Kunst,  191 3, 
second  part,  p.  i.  W.  R.  Valcntrner,  in  the  Monatiheften  fur  Kunst- 
wissenschafty  August  1914,  identifies  this  picture  and  the  pendant  with 
727.  But  the  wording  of  the  document  {Urkunden^  No,  209)  there 
mentioned  points  more  probably  to  a  double  portrait  on  oiie  canvas  than 
to  two  separate  portraits. 

Signed  to  the  left  at  foot,  "  Rembrandt  f.  1641  "  ;  canvas,  41^  inches 
by  34  inches. 

A  copy  is  in  the  collection  of  W.  A.  Clark,  in  the  Corcoran  Museum, 
Washington,  1908. 

Etched  by  P.  J.  Arcndzcn. 

Mentioned  by  Vosmacr,  pp.  206,  527  ;  Bode,  pp.  458,  584  ;  Dtituit,  p. 
31  ;  Michel,  pp.  271,  556  [207-8,  431];  Waagcn,  ii.  5. 

Exhibited  in  the  British  Institution,  London,  1S21,  No.  9;  1826,  No.  19  ; 
1827,  No.  1 16  ;  and  1 8 37,  No.  62  ;  in  the  Royal  Academy  Winter  Exhibition, 
London,  1873,  No.  81  ;  1889,  No.  160;  and  1899,  No.  48;  in  the  Grafton 
Gallery,  London,  1894,  No.  6  ;  at  Amsterdam,  1898,  No.  51. 

In  the  possession  of  the  dealers  Dansacrt  Engels  and  Nieuwcnhuys,  who 
bought  it  with  the  pendant  in  Holland,  1809.  Imported  by  Nieuwcnhuys 
into  England,  1814. 

Salt. — Nieuwcnhuys,  London,  1814  {C^i^  :  los.,  Sra.). 

In  the  possession  of  Sm.,  who  sold  it  to  Lord  Charles  Townshcnd  (for 
/loso). 

SaU. — Lord  C.  Townshcnd,  London,  1819  0^756,  for  the  Royal  collection). 

In  the  Royal  collection,  Buckingham  Palace,  London,  1885  catalogue, 
No.  162. 
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86 1.  A  LADY  WITH  A  HANDKERCHIEF  IN  HER 
LEFT  HAND.  Sm.  557;  Dut.  232;  Wb.  481  ;  B.-HdG.  291.— 
Three-quarter  length  ;  life  size.  She  sits,  seen  in  full  face,  in  an  arm- 
chair with  a  brown  back.  Her  head  and  eyes  are  turned  to  the  left. 
She  leans  her  right  hand  on  the  arm  of  the  chair.  Her  plain  cap,  with 
car-flaps,  shows  only  the  edge  of  the  hair  above  the  brow.  She  wears  a 
small  narrow  rufF,  a  plain  black  gown,  and  small  wristbands.  On  the 
ring-finger  of  the  right  hand  is  a  jewelled  hoop.  To  the  right  is  a  table 
with  a  dark  purplish-red  cover;  on  it  lies  a  leather-bound  book.  Strong 
light  falls  from  the  left  on  the  figure.  Dark  background,  somewhat  illumined 
to  the  right.  Painted  about  1645.  Alternately  identified  as  the  wife  of 
Justus  Lipsius  and  as  the  wife  of  J.  C.  Sylvius.     [Pendant  to  752.] 

Canvas,  50J  inches  by  40J  inches. 

Mentioned  by  Vosmaer,  pp.  z6i,  536;  Dutuit,  pp.  45,  57  ;  Waagcn,  ii. 
200  ;  [Michel,  p.  432]. 

Exhibited  at  the  British  Institution,  London,  1851,  No.  80,  and  i86z.  No. 
41  ;  at  the  Royal  Academy  Winter  Exhibition,  London,  1893,  No.  75,  and 
1899,  No.  69  ;  at  the  Guildhall  Art  Gallery,  London,  1894,  No.  65  ;  at 
Amsterdam,  1 898,  No.  64. 

Sales. — L.  B.  Coders,  Am sterdam,  August  7,   18 ii.  No.  64  (2400  florins, 
Roos,  bought  in)- 
Cardinal   Fcsch,  Rome,  March  17,  1845,  No.  \^z  (3410  scudi)  ;  it 
was  in  this  collection,  1836  (Sm.). 
In  the  collection  of  Sir  G.  L.  Holford,  Dorchester  House,  London. 

862.  A  YOUNG  WOMAN  POINTING  SIDEWAYS  WITH 
HER  RIGHT  HAND.  Sm.  503  and  Suppl.  21;  Bode  220  ;  Dut. 
296;  Wb.  210  ;  B.-HdG.  285. — About  thirty  j  life  size,  to  above  the 
knee.  She  stands,  seen  in  full  face,  beside  a  table  with  a  red  cover,  on 
which  she  leans  her  left  hand.  She  looks  to  the  left.  Her  dull  fair  hair 
is  covered  at  the  back  with  a  plain  white  muslin  cap.  In  her  hair  is  a 
gold  pin  with  a  broad  top  ;  in  each  car  is  a  small  pearl.  She  has  bluish- 
grey  eyes  ;  her  mouth  seems  to  move  as  if  she  speaks.  Her  broad  rufF, 
the  red  ribbons  of  which  are  untied,  shows  underneath  it  the  plain  lace- 
trimmed  collar.  She  wears  a  black  flowered  gown,  with  a  yellow  flowered 
stomacher,  and  smooth  lace-trimmed  wristbands.  On  each  arm  she  has  a 
gold  bracelet  j  on  her  right  forefinger  is  a  gold  hoop  with  jewels. 

Signed  to  the  left  at  foot,  "Rembrandt  f.  1642"  ;  canvas,  43  inches 
by  37  inches — the  upper  corners  arc  covered  by  the  frame. 

Exhibited  at  the  British  Institution,  London,  1829,  No.  7  ;  in  the  Royal 
Academy  Winter  Exhibition,  London,  1884,  No,  106,  and  1899,  No.  7;  at 
Amsterdam,  1898,  No.  54. 

Mentioned  by  Vosmaer,  p.  531  ;  Bode,  pp.  458,  588;  Dutuit,  p.  46; 
Michel,  p.  558  [433]  ;  Waagcn,  ii.  1 51. 

SaUs. — De  Julienne,  Paris,  March  30,  1767  (1850  francs). 

La  Live  de  JuHy,  Paris,  March  5,  1770,  No.  10  (1850  francs)  ;  see 

C.  Blanc,  i.  459. 
Paillet,  Paris,  1 779  (2900  francs)  ;  see  C.  Blanc,  i.  459. 
Trouart,   Paris,  February  22,   1779  (2900   francs)  ;    see  C.  Blanc, 
I.  445. 
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De  Juvigny  (or  Abbé  de  Gcvigncy),  Paris,  December  i,  1779  (374.* 
francs)  ;  see  C.  Blanc,  i.  459. 
In  the  possession  of  Sm.,  who  bought  it  from  a  Paris  dealer  in  i8zz  (for 
5000  franc s)< 

In  the  collection  of  Lord  WharnclifFe,  London,  1836  (Sm.)  ;  sold  in  1 840 
CO  Sm.,  who  sold  it  to  Lord  Lansdownc. 

In  the  collection  of  the  Marquess  of  Lansdowne  ;  sold  in  1883. 
In  the  collection  of  Viscount  Iveagh,  London. 

%b2a.  A  YOUNG  WOMAN.     Sm.  514;   B.-HdG.  92.— Seen  to 

the  hips  ;  life  size.  She  is  inclined  to  the  left.  On  her  hair,  which  is 
smoothly  drawn  back,  she  wears  a  flat  cap  ;  round  her  neck  is  a  large 
stiff  pleated  collar.  She  wears  a  black  watered-silk  gown  with  a  light 
embroidered  stomacher.  Her  left  hand,  which  is  alone  visible,  holds  her 
light  leather  gloves  embroidered  with  gold.  In  each  ear  is  a  pearl  ;  round 
her  neck  is  a  double  gold  chain.  On  her  ring-finger  is  a  diamond  rosette. 
Pale  light  falls  from  the  left.  Dark  background,  with  a  drapery  to  the 
right  at  top.  Painted  about  1633, 
Canvas,  28|  inches  by  24^^  inches. 

Engraved  in  the  DcmidofT  sale-catalogue. 

Exhibited  at  Manchester,  1857,  No.  694;  at  Leeds,  1868,  No.  603  ; 
at  the  Grosvcnor  Gallery,  London,  1 91 3. 

SaUt. — Paris,  i8og  [3900  francs,  according  to  Sra.]. 

Comte  Pourtalés,  London,  1826  \J^ilo,  according  to  Sm.}. 

In  the  collection  of  Charles  T.  Maud. 

Sales. — London,  1873. 

Prince  Dcmidoff,  San  Donato,  March  15,  1880  (137,000  francs). 

In  the  collection  of  Madame  Isaac  Pcrcire,  Paris. 

In  the  possession  of  T.  Agncw  and  Sons,  London. 

In  the  possession  of  Sir  Hugh  P.  Lane,  London. 

In  the  collection  of  Max  Michaelis,  London^  who  had  intended  to  give  the 
picture  to  the  South  African  National  Gallery,  but  returned  It. 

In  the  possession  of  the  late  Sir  Hugh  P.  Lane,  London. 

863.  AN  OLD  LADY  IN  A  RUFF,  Sra.  516;  Bode  226; 
Dut.  287  >  Wb.  231  J  B.-HdG,  492. — -Half-length,  with  hands  ;  life  size. 
She  is  seen  ta  full  face,  inclined  to  the  left,  looking  at  the  spectator.  She 
wears  a  black  widow's  cap  on  her  dark  hair,  which  is  combed  back.  Her 
dark  fur-trimmed  gown  is  fastened  in  front  with  a  row  of  small  buttons. 
She  holds  her  hands,  half-hidden,  in  front  of  her.  Full  light  falls  from  the 
left  foreground  on  the  face.     Dark  background. 

Apparently  the  same  woman  is  represented  in  857  (National  Gallery). 
She  appears  also  to  be  the  same  sitter  as  in  the  pendant  (HdG.  437)  to 
a  man's  portrait  by  Nicolaes  Maes,  in  the  Budapest  National  Museum, 
1906  catalogue.  No.  369,  She  bears,  too,  a  certain  resemblance  to 
Margaretha  Trip,  born  De  Geer  (born  in  1585),  who  was  painted  in 
1651  by  J.  G.  Cuyp  in  a  portrait  now  in  the  Rijksmuseum,  Amsterdam, 
191 1  catalogue,  No.  754}  a  second  portrait  of  her  by  the  same  hand  is 
in  the  Aix  Museum,  Provence,  1900  catalogue.  No.  248,  and  a  third  in 
the  collection  of  C.  Hofstede  de  Groot,  The  Hague,  while  her  supposed 
husband,  at  the  age  of  eighty-four,  again  occurs  in  a  portrait  painted  by 
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N.  Maes  (HdG.  322),  in  the  Royal  Gallery,  The  Hague,  1914  catalogue. 
No.  90. 

Signed  to  the  left  at  foot,  "  Rembrandt  f.  1661  *'  ;  canvas,  30J  inches 
by  25J  inches,  with  the  upper  corners  hidden  under  the  frame. 

An  unfinished  copy  is  in  the  collection  of  Sir  Audley  Neeld,  Bart.,  Grittle- 
ton  House. 

A  drawing  is  in  the  collection  of  Marcus  Kappcl,  Berlin  ;  it  was  formerly 
in  the  collection  of  J.  P.  Heseltine,  London,  HdG.  999. 

Mentioned  by  Vosmaer,  pp.  359,  561  ;  Bode,  pp.  536,  588  ;  Dutuit,  p.  47  ; 
Michel,  p.  558  [434]  Î  Waagcn,  iv.  135. 

Exhibited  at  the  British  Institution,  London,  1818,  No.  63,  and  1 848,  No. 

.49;  at  the  Royal  Academy  Winter  Exhibition,  London,  1870,  No.  39;   1888, 

'No.  log  ;  and  1899,  No.  1 5  ;  at  the  Grafton  Gallcr)',  London,  1904,  No.  8, 

and    1910,  No.  51  ;    at  Manchester,   1857,  No.  677;    at  Amsterdam,   1898, 

No.  1 13. 

Sa/és. — Lord  Charles  Townshcnd,  London,  1819  (bought  in). 

Lord  Charles  Townshcnd,  London,  April  ii,  1835  (^231,  Sm.). 

In  the  collection  of  Baron  Vcrsiolk  van  Soclcn,  The  Hague,  1836  (Sm.)  ; 
sold  as  a  whole  in  1846  to  Thomas  Baring,  Humphrey  Mildmay,  and 
Jones  Loyd. 

In  the  collection  of  S.  Jones  Loyd,  Lord  Ovcrstonc,  London. 

In  the  collection  of  Lady  Wantage,  London,  1905  catalogue,  No.  185. 

864.  THE  WIFE  OF  THE  MAN  WITH  A  HAWK.  Sm. 
534;  Bode  242;  Dut.  300  ;  Wb.  262^  B.-HdG.  269. — Lifesizej  almost 
to  the  knees.  She  stands,  seen  in  full  face  but  inclined  to  the  left,  and 
looks  at  the  spectator.  In  her  hands,  clasped  in  front,  she  holds  a  half-* 
opened  fan.  She  has  dull  fair  hair,  falling  loosely  on  both  sides  and  lightly 
curled  ;  on  the  back  of  her  head  is  a  dark  cap,  adorned  with  crossed  gold 
stripes,  and  a  red  plume  fastened  with  a  gold  ornament.  She  wears  a  pear- 
shaped  pearl  in  each  ear,  on  her  pearl  necklace,  and  on  her  brooch.  A  red 
flowered  cloak,  lined  with  fur,  hangs  over  her  left  shoulder.  Under  it  arc 
seen  the  slashed  lilac  sleeves  of  the  gown,  and  the  dark  green  stomacher 
which  is  cut  out  ;  a  fine  pleated  chemisette  covers  the  throat.  At  the 
wrists  are  seen  a  double  string  of  pearls  and  the  full-pleated  sleeves  of  the 
chemisette.  A  long  gold  chain  holds  the  cloak  together.  To  the  right, 
behind  the  sitter,  is  a  table  with  a  dark  red  cover.  Bright  light  falls  from 
the  left  on  the  face,  breast,  and  hands.  Dark  background,  originally 
rounded  at  top.     [Pendant  to  748. J 

Signed  to  the  right,  half-way  up,  "  Rembrandt  f.  1643  "  ;  canvas, 
45  inches  by  38^  inches. 

Mentioned  by  Vosmaer,  pp.  256,  534  ;  Bode,  pp.  458,  590  ;  Dutuit,  p.  49  ; 
Michel,  p.  246  [188]  ;  Waagcn,  ii.  166. 

Exhibited  at  the  British  Institution,  London,  181 5,  No.  36,  and  1834, 
No.  131  ;  at  the  Burlington  Fine  Arts  Club,  1871,  No.  17J  at  the  Royal 
Academy  Winter  Exhibition,  London,  1871,  No.  136  ;  1895,  No.  54  ;  and  1899, 
No.  81  ;  at  Amsterdam,  1898,  No.  59. 

Sa^. — Pierre  dc  Grandprc,  Paris,  February  16,  1 809  (40,000  firmes,  with 
pendant,  bought  in). 

In  the  collection  of  the  Duke  of  Westminster,  Grosvenor  House,  London, 
1888  catalogue.  No.  25  ;  in  the  catalogue  of  this  collection  in  i8ao. 
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865.  A  YOUNG  WOMAN  WITH  HER  HANDS 
CLASPED.  Sm.  528;  Bode  244;  Dut.  199;  Wb.  260  ;  B.-HdG. 
363. — About  thirty.  Haîf-tength  ;  life  size.  She  sits,  seen  in  full  face, 
looking  to  the  left,  A  smooth  white  cap  with  two  narrow  yellow  stripes 
covers  her  brown  hair,  which  (s  seen  only  on  the  forehead.  She  wears  a 
plain  black  gown,  a  low  ruff,  and  narrow  wristl^nds  trinxmed  with  lace. 
On  the  right  forefinger  is  a  flat  gold  ring.  Bright  light  from  the  left 
illumines  the  whole  figure.  Wrongly  called  "  The  Wife  of  Nicolaes 
Berchem."     [Pendant  to  749.] 

Signed  to  the  left  at  foot,  "Rembrandt  f.  1647  "  »  cedar  panel,  29J 
inches  by  26|  inches. 

Engraved  by  Schiavonctti. 

Mentioned  by  Vosmacr,  pp,  177,  Ç43  ;  Bode,  pp.  498,  590  ;  Dutuit,  p.  49  ; 
Michel,  pp.  360,  559  [278,  434];  Waagcn,  ii.  166  ;  F.  Schmidt  Dcgencr,  in 
Oud  Holland^  xxxii.  {1914),  p.  223,  who  regards  it  as  a  portrait  of  Ariaenije 
Hollacr,  wife  of  H.  M.  Sorgh. 

Exhibited  at  the  British  Institution,  London,  1834,  No.  1 5 1,  and  1863, 
No.  130;  at  the  Royal  Academy  Winter  Exhibition,  London,  1870,  No.  99; 
1895,  No.  83  ;  and  1899,  No.  2  ;  at  the  Royal  Gallery,  The  Hague,  1891;  at 
Amsterdam,  1898,  No.  66. 

Imported  into  England  by  Delahantc  about  1804  i  see  Buchanan,  ii.  192. 

In  the  collection  of  the  Duke  of  Westminster,  Grosvenor  House,  London, 
1888  catalogue,  No.  20  ;  it  was  in  this  collection  in  1836  (Sm.). 

866.  A  YOUNG  LADY  HOLDING  A  WATCH  AND 
CHAIN  IN  HER  RIGHT  HAND.  Sm.  Suppi.  13;  B.-HdG. 
563. — Three-quarter  length  ;  life  size.  She  stands,  inclined  to  the  left, 
looking  at  the  spectator.  Her  dark  hair  is  confined  by  a  lace  cap  ; 
round  her  neck  is  a  triple  string  of  pearls  }  in  each  ear  is  a  large  pearl. 
She  wears  a  black  gown  with  a  yellow  bodice,  a  double  lace  collar,  and 
lace  wristbands  on  the  full  sleeves,  which  are  trimmed  with  lace,  and  an 
embroidered  girdle  with  a  large  rosette  in  the  same  style.  She  rests  her 
left  hand  on  a  table  with  a  green  cover.  Greyish-brown  background. 
The  light  falls  from  the  left  at  top.      Painted  about  1635. 

Signed  to  the  left  at  top,  "Rembrandt  f."  ;  canvas,  42  inches  by  32 
inches. 

^aUs. — J,   Wubbels,  Amsterdam,  July    16,  1792,   No.  277  (19  Rorins    10, 

Spruyt). 
Schamp  d'Aveschoot,  Ghent,  September  14,  1840,  No.  224  (2600 

francs,  John  Nieuwenhuys). 
In  the  collection  of  Urvoy  dc  St.  Bedan  ;  given  in  1854  to  Nantes. 
In  the  Nantes  Museum,  191 3  catalogue.  No.  $44. 

867.  A  WOMAN  WITH  A  WHITE  CAP  AND  RUFF. 
B.-HdG.  561. — Half-length,  without  hands;  life  size.  She  is  seen  almost 
in  full  face,  looking  at  the  spectator.  She  is  in  black.  Dark  background. 
The  light  iails  from  the  left  at  top. 

Signed  to  the  left  above  the  shoulder,  "  Rembrandt  f.  1633  "  ;  oval 
oak  panel,  26^  inches  by  20  inches. 

In  the  collection  of  Prince  Radziwili,  at  the  castle  of  Nieswiz,  Lithuania. 
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Sale. — Lachnicki,  Paris,  Juac  15,  1867, 
In  iht  Lachnicki  collection,  Warsaw. 
In  the  possession  of  F.  Klcinbcrgcr,  Paris. 

In  the  collection  of  B.  Akman,  New  York  ;  bequeathed  a»  a  whole  in  1913 
to  the  Museum. 

In  the  Metropolitan  Museum,  New  York, 

868.  AN  OLD  WOMAN  IN  AN  ARM-CHAIR.  Sm.  554  ; 
Wb.  468  i  B.-HdG.  224. — Life  size  ;  to  below  the  knee.  She  is  seen  in 
full  face,  inclined  to  the  left,  turning  her  bright  brown  eyes  on  the 
spectator.  Her  arms  rest  on  the  arms  of  the  chair  ;  a  small  part  of  the 
red  seat  is  seen  to  the  right.  She  has  a  plain  cap  standing  out  from  the 
head,  a  broad  rufF,  and  plain  narrow  wristbands.  She  wears  a  black  gown, 
with  a  flowered  pattern  on  the  sleeves  and  bodice.  On  the  right  fore- 
finger are  two  flat  gold  rings  crossed  over  one  another.  Bright  and  fairly 
even  light  falls  from  the  left.     [Pendant  to  738.] 

Signed  to  the  right  at  top,  "  Rembrandt  fr.  1635,"  and  inscribed  to  the 
left,  "  A  ET.  SVE  70  "  ;  canvas,  50  inches  by  39  J  inches. 

Mentioned  by  Vosmacr,  p.  501. 

Exhibited  at  Amsterdam,  1898,  No.  35. 

Sales. — M.  ten  Hove  and  J.  A.  Tourton,  Amsterdam,  April  8,  1760,  No.  2. 

Amsterdam,   May   8,    1769,   No.   66    (650    florins,    with   pendant, 
Fouquet), 
In  the  collection  of  Madame  Hoofman,  Haarlem,  1836  (Sm.). 
SaUs. — Due  dc  Morny,  Paris,  May  24,  1852. 

Due  de  Mortiy,  Paris,  May  31,  1865,  No.  69  (4900  francs). 

London,  1888. 
In  the  possession  of  L.  Lesser,  London,  1 889. 
In  the  collection  of  Arthur  Sanderson,  Edinburgh. 
In  the  possession  of  Duvccn  Brothers,  London. 

In  the  collection  of  B.  Altman,  New  York  ;  bequeathed  as  a  whole  in  1913 
to  the  Museum. 

In  the  Metropolitan  Museum,  New  York. 

869.  A  WOMAN  WITH  A  PINK  IN  HER  RIGHT 
HAND.  Bode  24  j  Dut.  348  ;  Wb.  7  j  B.-HdG.  536.— Half-length  ; 
life  size.  She  sits,  turned  to  the  left,  and  bends  her  head  forward,  looking 
thoughtfully  past  the  spectator.  Her  fair  hair  is  combed  back  into  a  small 
gold  cap,  and  encircled  by  a  rich  string  of  pearls.  She  has  large  pearl 
pendants  in  her  ears,  and  rich  gold  chains,  brooches,  and  clasps  on  her 
bosom  and  arms.  She  wears  a  handsome  red  gown  with  very  full  sleeves  ; 
it  is  cut  out  square  at  the  bosom,  exposing  the  fine  chemisette  and  the 
bare  neck  above.  On  the  wall  to  the  left  hangs  a  dark  picture  in  a  gold 
frame  ;  to  the  right  a  dark  curtain  is  drawn  back.  Warm  light  falls 
from  the  left  on  the  face  and  neck.    Painted  about  1662-65,    [Pendant  to 

7550 

Canvas,  37  inches  by  29  inches. 

Mentioned  by  Bode,  pp.  531,  539,  560  ;  Dutuit,  p.  50  ;  Michel,  pp.  501, 
S 63  [39'.  4-3  5]: 

Exhibited  in  Brussels,  1882  ;  at  the  Hudson-Fulton  Celebration,  Metro- 
politan Museum,  New  York,  1909,  No.  107B. 
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Sate. — Comic  d'OuItrcmont  of  Brussels,  Paris,  June  27,  1889,  ^o-  ^ 
(75,000  francs). 

In  the  possession  of  C.  Scdclmcycr,  "Catalogue  of  300  Paintings,*'  1898, 
No.  154. 

In  the  collection  of  Rodolphe  Kann,  Paris  ;  but  not  in  the  1897  catalogae. 

In  the  coltcctlon  of  Maurice  Kann,  Paris. 

In  the  possession  of  Duvccn  Brothers,  Paris. 

In  the  collection  of  B.  Altman,  New  York  ;  bequeathed  as  a  whole  in  1913 
to  the  Museum. 

In  the  Metropolitan  Museum,  New  York. 

870.  A  WOMAN  WITH  FOLDED  HANDS.  Wb.  307  j 
B.-HdG.  278*^ — Half-length  ;  life  size.  She  sits  in  an  arm-chair,  inclined  to 
the  left,  and  looks  in  that  direction.  Her  elbows  rest  on  the  chair-arms  ; 
her  hands  are  folded.  She  wears  a  white  cap  with  outstanding  sides  shaped 
like  a  musset-shelîj  and  over  it  a  small  black  cap  j  a  soft  broad  ruff,  and  a 
black  jacket,  trimmed  with  fur  at  the  bosom  and  shoulders,  over  a  dark 
gown,  with  narrow  wristbands.  Lighted  evenly  from  the  front.  Brown 
background. 

Signed  to  the  right,  "Rembrandt  f.  1640,"  and  inscribed  to  the  left 
at  top,  "  AET  SVAE  87  "  ;  oak  panel,  27 i  inches  by  24  inches. 

An  old  copy — on  panel,  41  inches  by  35  inches — ^was — 

Mentioned  by  Waagen,  iv.  66  ;  Duttiit,  p.  49  ;   Michel,  p.  268  [206, 

434]  ;  [Bode,  Studien,  p.  461]. 
Exhibited  at   Manchester,   1857,  No.  696;    in  the  Royal   Academy 

Exhibition,  London,  1 890,  No.  147,  and  1899,  No.  65  ;  and  is — 
In  the  collection  of  the  Earl  of  Yarborough. 
Etched  by  Bracqucmond  in  the  San  Donato  catalogue,  1868  ;  by  Ramus  in 
the  Narischkinc  catalogue. 

Mentioned  by  Vosmacr,  p.  523  ;  Dutuit,  p.  20  ;  Michel,  pp.  268,  561  [zo6, 
note,  describing  it  as  a  copy,  and  treating  Lord  Yarborough's  version  as  the 
original]. 

Exhibited  at  the  Hudson-Fulton  Celebration,  Metropolitan  Museum,  New 
York,  1909,  No.  8g. 

Sales. — Gcrrit  Mullcr,  Amsterdam,  April  2,  1827. 

Comte  F.  de  Robiano,  Brussels,  May  i,  1837,  No.  543  (6000  francs, 
Nieuwcnhuys). 
In  the  possession  of  D.  Nieuwcnhuys,  Brussels. 

SaUt. — Prince   Anatole    Demidoff  of  San   Donato,   Paris,   April    18,    1868 
(55,000  francs). 
Narischkinc,  Paris,  April  5,  1883,  No.  29  (51,000  francs,  Bcurnon- 

ville). 
Baron  de  Beurnonvillc,  Paris,  June  3,  1884  (41,000  francs,  bought 

in). 
Baron  de   Beurnonvillc,   Paris,  January   29,    1885    (25,000  francs, 
R.  Kann). 
In  the  collection  of  Rodolphe  Kann,  Paris. 
In  the  collection  of  the  late  H.  O.  Havemcycr,  New  York. 

871.  A  YOUNG  WOMAN  RESTING  HER  RIGHT 
HAND   WITH  A  FAN    ON   THE   KNOB   OF   A   CHAIR. 

Bode  309  i  Dut.  302  ;  VVb.  321  \  B.-HdG.  267. — Three-quarter  length  ; 
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life  size.  She  stands,  seen  in  full  face,  holding  her  left  hand  to  her.  Her 
brown  hair,  lightly  curled,  falls  loose  on  both  sides  of  her  head,  and  is 
fastened  at  the  back  with  a  gold  comb.  She  has  brownish  eyes.  She  has 
rich  ear-rings  ;  a  string  of  large  pearls  goes  twice  round  her  neck  ;  on  her 
wrist<i  are  fourfold  strings  of  pearls.  She  wears  a  deep  purplish-red  cape, 
fastened  with  a  broad  gold  clasp  and  a  gold  chain,  over  her  dark  green 
gown,  which  shows  the  fine  pleated  chemisette  of  yellowish  silk  at  the 
bosom.  Full  light  falls  from  the  front  on  the  figure.  Uniformly  dark 
background-     [Pendant  to  765-] 

Signed  to  the  left  on  the  back  of  the  chair,  "Rembrandt  f.  1643"  j 
canvas,  46  inches  by  38  inches. 

Mentioned  by  Vosmaer,  pp.  255,  534  ;  Bode,  pp.  458,  469,  598  ;  Dutuit, 
p.  52  ;  Michel,  p.  562  [443];  A.  Brcdius,  Oud  Holland,   1910,  p.  196. 

Possibly  in  the  collection  of  Herman  Becker,  Amsterdam  ;  in  the  inventory 
of  his  effects,  October  19,  1678. 

In  the  collection  of  the  Baron  dc  Seillièrc,  Paris. 

In  the  collection  of  the  Princesse  de  Sagan,  Paris. 

In  the  collection  of  the  late  H.  O.  Havemcyer,  New  York. 

872.  A  YOUNG  WOMAN.  B.-HdG.  91— Half-length,  without 
hands  ;  a  little  under  life  size.  She  is  inclined  to  the  left,  and  looks  straight 
out  of  the  picture.  She  has  rather  small  features  and  an  energetic  expression. 
She  wears  a  dark  gown,  a  broad  rufF,  a  single  string  of  pearls  round  her 
neck,  and  a  pearl  in  each  ear.  Her  dark  hair  is  combed  back  under  a  small 
cap  trimmed  with  narrow  lace.  Full  even  light  fells  from  the  front.  Rather 
dark  background.  Painted  about  1633.  Wrongly  called  "The  Wife  of 
Burgomaster  Six.*'     [Pendant  to  767.] 

Oak  panel,  25  inches  by  io\  inches. 

An  old  copy,  enlarged  to  a  three-quarter  length,  is  in  the  Acltcre  Pioakothck, 
Munich,  191 1  catalogue.  No.  342. 

Mentioned  by  Waagcn,  iii.  207;  Valentincr,  Monatshefie  J&r  Kunttwisun- 
tcha/t,  iii.  8. 

Exhibited  at  Leeds,  1868,  No.  602  ;  at  the  Hudson-Fulton  Celebration, 
Metropolitan  Museum,  New  York,  1909,  No.  83. 

In  the  collection  of  Sir  Simon  Clarke,  Bart. 

SaUi. — Lord  Northwick,  Thirlcstanc  House,  CbeltenhaiD,  July  26,  1859, 
No.  852  (Eckford). 
Sir  Robert  Napier,  London,  April  li,  1877. 

In  the  possession  of  C.  Sedelmcyer,  Paris,  "Catalogue  of  300  Painrings," 
1898,  No.  123. 

In  the  collection  of  the  late  Morris  K.  Jcsup,  New  York. 

873.  A  LADY  WITH  A  WHITE  LACE  COLLAR.— Half- 
length.  She  is  seen  in  full  face,  looking  at  the  spectator.  She  has  short 
curly  hair,  covered  at  the  back  by  a  lace  cap.  She  has  a  pearl  necklace, 
and  pearls  in  her  cars.  The  waistband  of  the  gown  is  a  broad  striped 
band  with  a  rosette  fastening.     The  sleeves  are  puffed  and  slashed. 

Signed  in  full  to  the  left,  and  dated  1633;  P^^cl,  25J  inches  by  19 
inches. 

Mentioned  by  Hofstcde  dc  Groot,  Onzt  Kunst^  ^9^9->  P-  '77- 
Sale. — Wynn  EUis,  London,  May  27,  1876. 
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In  the  collection  of  Count  Mimszinslcif  Warsaw, 

In  the  possession  of  M.  Knocdler  and  Co,,  New  York. 

874.  A  LADY  WITH  A  CAP  AND  A  RUFF.— Half-length  ; 
life  size.  She  is  inclined  to  the  left,  and  looks  at  the  spectator.  [Pendant 
to  769.] 

Signed,  "Rembrandt  1634"  j  panel,  26J  inches  by  21  inches. 

In  the  collection  of  Earl  Bcauchamp,  Madresficld  Court,  Worcester. 
In  the  possession  of  M.  Knocdler  and  Co.,  New  York. 
in  the  collection  of  W.  H.  Moore,  New  York. 

875.  A  YOUNG  WOMAN  WITH  A  HYMN-BOOK  IN 
HER  RIGHT  HAND.  Sm,  529  ;  B.-HdG.  560.— Half-length  ;  life 
size.  She  is  turned  to  the  left,  and  looks  at  the  spectator.  She  wears  a 
black  gown,  a  small  white  pleated  collar,  and  a  white  cap  with  ear-flaps. 
Grey  background.     The  light  falls  from  the  left  at  top. 

Signed  to  the  right,  half-way  up,  "  R  H  L  van  Rijn  1632,"  and  inscribed 
to  the  left,  "  AET.  39  "  ;  oval  oak  panel,  30À  inches  by  23^  inches. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1877,  No.  59  ; 
at  The  Hague,  1903,  No.  113. 

Sale. — (Probably)  Claude  Tolozan,  Paris,  February  23,  1801  (1380  francs). 

In  the  collection  of  Sir  Matthew  Wilson,  London. 

In  the  possession  of  Lawrie  and  Co.,  London. 

In  the  possession  of  Dowdeswcll,  London. 

In  the  collection  of  J.  Hagc,  Nivaa,  Denmark,  1913  catalogue,  No.  47. 

876.  AN    OLD    LADY  SEATED    IN    AN   ARM-CHAIR. 

Sm.  505  ;  B.-HdG.  2K8. — Three-quarter  length  ;  life  size.  She  is 
inclined  to  the  left,  and  looks  in  that  direction.  She  wears  a  black  gown 
with  a  close-fitting  fur-lined  jacket,  a  large  flat  ruff,  and  a  dark  velvet  cap 
lying  flat  on  her  hair.  Both  her  arms  rest  on  the  arms  of  the  red  leather 
chair.  The  fingers  of  her  left  hand  are  inserted  in  a  closed  book,  with 
gilt  edges  and  silver  clasps,  which  lies  on  her  lap.  Her  right  hand,  holding 
an  eyeglass,  rests  on  the  book.  Pale  light  falls  from  the  left  on  the  head 
and  ruff.     Dark  brownish  background. 

Signed  to  the  left  at  foot,  *'  Rembrandt  f.  1643  "  ;  canvas,  43  inches  by 
36  inches. 

Exhibited  at  the  British  Institution,  London,  1861,  No.  123. 
5aUs. — Amsterdam,  March  20,  1764,  No.  8  (101  florins). 

J.   van  der   Marck,  Amsterdam,  August   15,  1773,  No.  259   (300 

florins,  Fouquct). 
Tbcllusson,  Paris,  December  i,  1777  (1300  francs). 
Paris,  1783. 

Montcsquiou,  Paris,  December  9,  1788  (2500  francs). 
C.  A.  de  Calonnc,  London,  March   23,   1795  Ci^ioo,  according  to 

Sm.)  ;  see  C.  Blanc,  it.  168. 
John  Allnutt,  London,  1863  (j^672,  F.  Nicuwenhuys)  ;  according  to 
a  note  in  Sm.'s  copy  of  his  catalogue. 
In  the  collection  of  Louis  Lebeuf  de  Montgcrmont,  Paris. 

877.  AN  OLD  LADY  IN  A  WHITE  CAP.  Sm.  573  i  Bode 
301  i  Dut.  329  i  Wb.  315  and  456  j  B.-HdG.  85.— About  sixty.     Half- 
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length  ;  life  size.  She  sits,  inclined  to  the  left,  looking  out  of  the  picture. 
Over  her  bright  black  gown  she  wears  a  cape  trimmed  with  dark  fur. 
She  has  a  flat  outstanding  ruW;  her  hair  is  covered  by  a  close- litting  cap 
with  projecting  side-flaps.     Grey  background. 

Signed  to  the  right  at  top,  "R  H  L  van  Rijn  1632  "  ;  oval  oak  panel, 
30  inches  by  22  inches. 

Mentioned  by  Vosmacr,  p.  49$  ;  [Michel,  p.  435]. 

In  the  possession  of  Sm.,  London,  before  1836  [priced  at  j^zoo]  ;  sold  by 
him  in  1835  to  Brondgeest,  according  to  a  note  in  his  own  copy  of  his 
catalogue. 

In  the  collection  of  Baron  Alphonse  de  Rothschild,  Paris. 

In  the  collection  of  Baron  Henri  de  Rothschild,  Paris. 

878.  A  YOUNG  WOMAN  WITH  A  PINKL  Sm.  5^7  ;  Bode 
341  ;  Dut.  328  ;  Wb.  414;  B.-HdG.  453- — About  thirty.  More  than 
half-length  ;  life  size.  She  sits  in  a  red  arm-chair,  seen  almost  in  full  face. 
Her  right  hand,  holding  the  pink,  rests  on  the  arm  of  the  chair  j  her  left 
hand  is  on  the  edge  of  a  table  standing  at  her  side.  On  the  table,  which 
has  a  cover,  are  two  apples  and  a  leather-bound  book  with  a  metal  clasp. 
A  close-fitting  white  cap  almost  covers  her  smooth  black  hair.  She  wears  a 
broad,  flat,  close-fitting  collar  and  white  wristbands  over  her  black  gown  j 
the  sleeves  of  her  red  under-dress  are  seen  at  the  forearm.  A  tempered 
light  falls  from  the  left.     Dark  background. 

Signed  to  the  right  at  top,  "Rembrandt  f.  1656"  ;  canvas,  40^  inches 
by  34I  inches. 

Etched  by  N.  Mossoloff  in  Lfs  Remhrafnits  de  P Ermitage, 

Mentioned  by  Vosmaer,  p.  536;  Bode,  pp.  514,  602;  Dutuiit,  p.  391 
Michel,  pp.  416,  566  [323,  441]. 

In  the  Croiat  collection,  Paris. 

In  the  Hermitage  Palace,  Petrograd,  1901  catalogue,  No.  819  ;  [valued  by 
Sm.  in  1836  at  1^^420]. 

879,  AN  ELDERLY  LADY  WITH  A  VELVET  CAP 
AND  CLASPED  HANDS.  Sm.5i7j  Bode 345  ^  Dut.  321 }  Wb.421  i 
B.-HdG.  369. — About  fifty.  Three-quarter  length  ;  under  life  size.  She 
sits,  inclined  to  the  left,  and  looking  in  that  direction.  She  has  a  deep 
reddish-brown  cap  over  a  close-fitting  white  kerchief  She  wears  a  bluish- 
black  gown,  showing  at  the  throat  the  fine  pleated  chemisette,  and  over  it 
a  large  fur-trimmed  black  cloak  with  a  long  fur  tippet  on  which  her  hands 
are  clasped  in  her  lap.  On  the  fourth  finger  of  the  right  hand  is  a  gold 
ring  with  a  coloured  stone.  Dark  background.  The  light  falls  from  the 
left  at  top  on  the  whole  figure.     Painted  about  1650-52. 

Signed  to  the  right  below  the  head,  "  Rembrandt  f.  l6-";  canvas, 
35  inches  by  28^  inches. 

A  copy,  ascribed  to  Chardin,  is  in  the  Musée  Gigoux,  Besançon. 

Engraved  in  mezzotint  by  R.  Earlora  ;  etched  by  N.  Mossoloff"  in  Lfs 
'Rtmhrandts  de  F  Ermitage. 

Mentioned  by  Vosmacr,  p.  581  ;  Bode,  pp.  503,  602  j  Dutuit,  p.  39; 
Michel,  pp.  396,  567  [306,  441]. 

In  the  Crozat  collection,  Paris. 
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In  the  collection  of  Sir  Robert  Walpole»  Houghton  Hall  [valued  at  j^30o, 
according  to  Sm.]  ;  bought  as  a  whole  by  the  Empress  Catherine  IL  for  the 
Hermitage. 

In  the  Hermitage  Palace,  Petrograd,  J901  catalogue.  No.  823. 

880.  A  LADY  WITH  A  WHITE  OSTRICH-FEATHER 
FAN  IN  HER  RIGHT  HAND.  Bode  358;  Dut.  342;  Wb.432; 
B.-HdG.  490. — About  forty.  Three-quarter  length  ;  life  size.  She 
stands,  seen  in  full  face,  looking  to  the  left.  Her  hands  are  folded.  Her 
short  curly  hair  falls  down  on  both  sides  of  her  face,  and  is  covered  at  the 
back  with  a  cap.  She  wears  heavy  car-rings,  a  brooch  on  her  bosom,  and 
a  white  rosette  as  a  fastening  for  her  broad,  while,  close-fitting  collar. 
She  has  plain  broad  wristbands  on  her  short,  full  sleeves,  and  a  massive 
gold  chain  on  each  wrist.  There  are  rings  on  her  right  forefinger,  and  on 
the  fourth  finger  of  her  left  hand.  Strong  light  falls  from  the  left  at  top. 
Dark  background.     Painted  about  1662.     [Pendant  to  779.] 

Canvas,  39I  inches  by  33  inches. 

Mentioned  by  Bode,  pp.  530,  604  ;  Dutuit,  p.  54;  Michel,  p.  567  [442]  ; 
Waagen,  p.  414. 

Exhibited  at  Amsterdam,  1 898,  No.  11  t. 

In  the  collection  of  Prince  Yussupoff,  Petrograd. 

881.  A  YOUNG  LADY  WITH  A  FAN.  Bode  253;  Dut. 
285;  Wb.  217;  B.-HdG.  101-  Three-quarter  length;  life  size.  She 
sits,  seen  in  full  face,  in  an  arm-chair,  and  looks  straight  out  of  the  picture. 
She  holds  her  right  hand,  grasping  a  black  feather  fan  by  its  gold  chain,  to 
Jher  bosom  ;  her  left  hand  rests  on  a  table  beside  her  to  the  right-  She 
wears  a  black  silk  gown  with  puffed  and  slashed  sleeves,  a  triple  closc- 
iicting  lace  collar  and  lace  wristbands»  Round  her  neck  is  a  double  string 
of  pearls  ;  on  both  arms  are  strings  of  pearls  and  a  ruby  bracelet  ;  there 
are  pearls  in  her  ears.  She  has  dull  fair  curly  hair  and  a  fresh  complexion. 
The  light  falls  from  the  left  foreground.  Painted  about  1633.  [Possibly 
I>endant  to  736.J 

Canvas,  50J  inches  by  40  inches. 

Mentioned  by  Bode,  p.  459  ;   Dutuit,  p.  46  ;  Michel,  p.  559  [433]. 
Exhibited  at  the  British  Institution,  London,  1822,  No.  13  ;  at  the  Royal 
Academy  Winter  Exhibition,  London,  1899,  No.  55. 
In  the  collection  of  Lord  Lcconficld,  Petworth. 

882.  A  WOMAN    IN  A   BROAD    RUFF.     Bode   260  j    Dut. 

278  }  Wb.  207  J  B.-HdG.  119. — About  twenty-five.  Half-length,  with- 
out hands  j  life  size.  She  is  turned  to  the  left,  and  looks  straight  out  of 
the  picture.  She  has  a  very  ruddy  complexion.  Her  hair  is  combed 
back,  and  almost  covered  by  a  plain  white  cap.  She  wears  a  plain  dark 
stuff  gown,  trimmed  with  black  velvet.  Bright  daylight  falls  from  the 
left  foreground.     Greyish  background.     [Pendant  to  739.] 

Signed  to  the  right  in  the  background,  "Rembrandt  f.  1636";  oak 
panel,  ten-sided,  with  the  corners  added  later,  27  inches  by  21  inches. 

Mentioned  by  Bode,  p.  405;  Dutuit,  p.  45;  Michel,  p.  559  [433J; 
Hofstcde  dc  Groot,  Oud  Holland,  xi,  p.  228. 

In  the  collection  of  Lord  Kinnaird,  Rossie  Priory, 
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883.  A  LADY  OF  RANK  IN  AN  ARM-CHAIR.  Sm.  560  ; 
Bode  128  ;  Dut.  254  ;  Wb.  367  ;  B.-HdG.  94,— About  forty.  Three- 
quarter  length  ;  life  size.  She  sits,  inclined  to  the  left  and  looking  in  that 
direction.  She  leans  her  right  hand  on  the  table,  with  a  dull  green  cover, 
at  her  side  ;  in  her  left  hand  she  holds  her  light  gloves,  which  are  em- 
broidered in  colours.  Her  dark  brown  hair  is  smoothly  combed  back  from 
the  face,  under  a  white  cap  with  outstanding  lace  edging.  She  wears  a 
broad  ruff",  and  a  black  jacket  trimmed  with  brown  fur  over  a  light  green 
watered-silk  gown  with  a  rich  gold-embroidered  bodice.  In  her  left  ear, 
which  is  alone  visible,  is  a  pearl  j  she  has  gold  bracelets  ;  on  the  right 
forefinger  is  a  diamond  ring.  Subdued  daylight  falls  from  the  front. 
Dark  grey  background.     Painted  about  1633.     [Pendant  to  785.] 

Canvas,  36  inches  by  28  inches. 

Etched  by  W.  Unger  in  Von  LUlzow's  work  on  the  Vienna  Gallery. 

Mentioned  by  Vo&macr,  p.  4.94;  Bode,  p.  401  ;  Dutuit,  p.  33  ;  Michel, 
p.  119  [91-2,  429]. 

In  the  Imperial  collection  since  Michcrs  1783  catalogue;  acquired  with 
the  pendant  by  the  Emperor  Joseph  IL  [I'alued  by  Sm.  in  183631  ^250]. 

In  the  Imperial  Gallery,  Vienna,  1907  catalogue.  No.  1272. 

884.  A  YOUNG  WOMAN  IN  AN  ARM-CHAIR.  Bode 
130  ;  Dut.  245  ;  Wb.  371  i  B.-HdG-  75. — About  twenty.  Three-quarter 
length  ;  life  size.  She  sits,  inclined  to  the  left,  in  an  arm-chair,  and  looks 
straight  at  the  spectator.  She  leans  her  left  hand  on  the  chair-arm  as  if  she 
is  about  to  rise  ;  her  right  hand  is  in  her  lap.  She  wears  a  greyish-black 
woollen  gown  with  a  plain  ruff,  a  muslin  cap  with  side-flaps  and  lace 
trimming  over  her  dark  hair,  and  small  wristbands.  Pale  light  comes  from 
the  left.     Dark  greyish  background. 

Signed  to  the  right  on  a  level  with  the  shoulder,  "RHL  van  Rijn 
1632     i  canvas,  36 J  inches  by  28  inches. 

Etched  by  W.  Hccht. 

Mentioned  by  Vosmacr,  pp.  116,  494;  Bode,  p,  400;  Dutuit,  p.  33; 
Michel,  p.  118  [90,  430]. 

In  the  collection  of  Count  Lamberg-Sprinzcnstein  ;  given  to  the  Academy 
in  1821. 

In  the  Academy  of  Fine  Arts,  Vienna,  1900  catalogue,  No.  611. 

885.  A  WOMAN  WITH  FEATHERS  IN  HER  HAIR. 
Sm.  521  and  582  ;  Bode  133  ;  Dut.  280  and  281  ;  Wb.  374  and  467  ; 
B.-HdG.  184. — About  twenty-five.  Half-length;  life  size.  She  sits,  seen 
in  full  face,  inclined  to  the  left  but  turning  her  head  to  the  spectator. 
With  her  right  hand  she  grasps  the  rich  gold  chain,  set  with  pearls  and 
precious  stones,  which  hangs  round  her  breast  and  shoulders.  Her  hair 
fialls  loosely  on  both  sides  ;  some  of  the  curls  are  tied  with  ribbons  ;  at  the 
back  of  the  head  is  a  cap  set  with  pearls.  A  transparent  veil  seems  to  fall 
from  the  head  down  her  back.  She  has  pearls  in  her  ear-rings  and  her 
necklace,  and  in  a  triple  row  round  her  right  forearm.  Her  gown  is  cut  low, 
exposing  the  throat  and  part  of  the  bosom  ;  it  is  adorned  in  front  with  gold 
brocade  and  edged  with  transparent  stuff.  On  the  thumb  is  a  gold  hoop. 
Tempered  light  falls  from  the  front.    Light  background.    [Pendant  to  786.] 
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Signed  to  the  left  on  a  level  with  the  shoulder,  "  Rembrandt  f.  1636  "  ; 
oak  paneï,  26  inches  by  20A  inches. 

An  old  copy  was  in  the  collection  of  Lord  Francis  Pelham  Clinton  Hope, 
London,  1898  catalogue.  No.  25. 

A  drawing  in  red,  white,  and  black  chalk,  after  the  picture,  by  J.  M.  Quink- 
hard,  1747,  is  in  the  Amsterdam  Print-Room,  as  a  portrait  of  Sara  van  Baerle, 
wife  of  Philips  van  Dorp. 

Engraved  in  mezzotint  by  R.  Purcell  {alias  C.  Corbutt).  Etched  bv  Doris 
Raab. 

Mentioned  by  Vosmaer,  p.  508  ;  Bode,  pp.  422,  577  ;  Dutuit,  p.  50  ; 
Michel,  p,  560  [430]- 

Salet. — Wicsman,  Amsterdam,  August  18,  1762  (Tcrw.  256),  No.  28  (455 
florins,  with  pendant). 
Amsterdam,  April  18,  1 768,  No.  2  {jSj  florins,  Yver). 
Due  dc  Choiseul-Praslin,  Paris,  February  18,  1793  (3001  francs). 

In  the  Kouchelcff-Besborodko  collection,  Paris  ;  not  in  the  sale-catalogue 
of  June  5,  1869. 

In  the  collection  of  the  Marchcsc  Incontri,  Florence;  acquired  in  1882  by 
Prince  Liechtenstein. 

In  the  collection  of  Prince  Liechtenstein,  Vienna. 

886.  A  YOUNG  WOMAN.— Half-length.  The  head  is  seen 
almost  in  full  face,  inclined  very  slightly  to  the  right.  On  her  lightly 
curled  hair  she  has  a  dark  veil  falling  behind  her  shoulders.  She  wears  a 
bodice,  cut  out  a  little  at  the  throat,  with  a  pointed  waistband.  In  her  ears 
and  round  her  neck  arc  pearl  ornaments  ;  on  her  bosom  is  a  brooch.  The 
light  falls  from  the  left  on  the  right  side  of  the  fecc  and  on  the  bosom. 
Dark  monochrome  background  ;  a  painted  oval.  Painted  about  1632. 
The  little  picture  reminds  one  in  its  treatment  of  the  small  portrait 
of  Saskia,  6ro  (Hofstede  de  Groot). 

Panel,  about  8  inches  by  6i  inches. 

In  the  possession  of  F.  Klcinbcrgcr,  Paris. 

In  the  collection  of  Ludwig  Maiidl,  Wiesbaden. 

886ff.  Portrait  of  a  Woman  with  Flowers. 

Mentioned  by  Hofstcdc  dc  Groot,  Urkunden,  No.  106. 
In  the  collection  of  Dionys  de  Glabays,  Amsterdam  ;   in  the  inventory  of 
his  effects  for  sale,  July  10,  1646. 

886A.  A  Young:  Girl. 

Mentioned  by  Hofstede  de  Groot,  UrkunJeHy  No.  154. 
Painted  by  Rembrandt  in   1654  to  the  order  of  the  Portuguese  merchant 
Diego  Andrada,  but  rejected  by  him. 

886<:.  An  Old  Woman. — Wonderfully  well  painted. 
Dated  1637. 

$aif. — Cornclis   van   Dijck,  The   Hague,   May    10,    1713  (Hoct,  i.    165), 

No.  72  (19  florins). 

886^.  Portrait  of  a  Girl. 

Oval. 

Mentioned  by  Dutuit,  p.  2, 
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Salt. — Comtesse  de  Verrue,  Paris,  March  27,  1737  (450  francs,  with  "Portrait 
of  a  Man/'  787^). 

886^.  A  Young  Woman. — Three-quarter  length. 
37 J  inches  by  31  inches. 

Sale. — Comte  Fraula,  Brussels,  July  21,  1738  (Hoct,  i.  530)^  No.  132  (150 
francs). 

886/  Portrait  of  a  Woman. 

Rounded  at  top,  50J  inches  by  40^  inches. 

Sale. — Comte  Frtula,  Brussels,  July  2I,  1738  (Hoet,  i.  545),  No.  310  (177 
francs). 

886^.  Head  of  a  Woman. 

Sale. — Johan  dc  Vrics  and  others,  The  Hague,  October  13,  1738  (Hoet,  i. 
569),  No.  87 — but  No.  88  of  the  original  catalogue — (17  florins). 

886/».  Head  of  a  Woman. 
20^  inches  by  16  inches. 

Salt. — The    widow   of  Herman    Schuurman,    Rotterdam,   April    2,   1739, 
No.  16  (8  florins,  Pr.  Boctcns). 

8861.  Portrait  of  a  Woman. 

28  inches  by  25  inches. 

Salt. — G.  Bicker  van  Zwieten,  The  Hague,  April  12,  1741  (Hoet,  ii.  22), 
No.  I  36  (5  florins  10). 

886j'.  Portrait  of  a  Woman. 

15  inches  by  12^  inches. 

Sale. — G.  Bicker  van  Zwieten,  The  Hague,  April  12,  1741  (Hoet,  ii.  it). 
No.  138  (5  florins  10). 

887.  A  Woman  with  a  Hat. — ^The  hat  throws  a  slight  shadow  on 
half  the  face. 

29  inches  by  22^  inches. 

Salt. — The  Hague,  June  26,  1742  (Terw,  37),  No.  31  (25  florins  10). 

887*1.  A  Woman  wearing  a  Hat. 

37  inches  by  26^  inches. 

Sale. — Jan  dc  Gise,  Bonn,  August  30,  1742   (Hoct,  ii.  64),  No.  15 — but 

No.  132  of  the  original  catalogue — (50  florins). 

887^.  A  Young  Lady  with  a  Gold  Chain  round  her  Neck. 
\o\  inches  by  8  inches. 

Sale. — Gerard  Vervoort,  Brussels,  September  19,  1746  (Terw.  45),  No.  51 
(28  florins). 

887c.  Portrait  of  a  Woman. 
37^  inches  by  31  inches. 

Sale. — Fr.  Trimble,  Rotterdam,  April  5,  1747,  No.  13. 
887a'.  Portrait  of  a  Woman. 
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29 j[  inches  by  22^  inches. 

Salt. — Thcodoor    Wilkcns,    Amsterdam,    June    17,   174.8    (Hoet,    ii.   »2i), 
No.  55  (88  florins). 

88 7 «f.  Portrait  of  a  Woman. — [Pendant  to  790^] 
28  inches  by  26  inches. 

Sale, — Martin   Robijns,   Brussels,   May  22,   1758  (Tcrw.  190)»  No.  85  (35 

florins,  with  pendant). 

887/  Portrait  of  a  Woman. — Both  hajids  are  seen.     [Pendant  to 

790*.]. 

4.2  inches  by  32^  inches. 

Sale. — Gerard  Hoet,  The  Hague,  August  25,   1760  (Terw.  215),  No.  50 
(210  florins,  with  pendant,  Yver). 

88 71^.  A  Young  Girl  with  a  Puppy  asleep  in  her  Hands. 

Mentioned  in  LonJon  and  its  Environs  discribedy  1761. 
In  the  collection  of  Paul  Methucn,  London,  1761. 

888.  A  Young  Woman.     Sm.  591, — Half-length. 

The  original   is  lost.     Described   by  Sm.  from  a  print  by   Preisler,  dated 
1761. 

8880.  An  Old  Woman. — [Pendant  to  79K7.] 
8  inches  by  7  inches. 

Sale. — D.   Smith,   Amsterdam,  July    13,    1761,   No.    38   (71    florins,   with 
pendant,  Conow). 

888^.  A  Woman. — Half-length.     Finished  in  style. 
23  inches  by  18^  inches. 

Salt. — {Supplementary)  B,  Cronenburgh  and  others,  Amsterdam,  March  22, 
1762,  No.  22  (100  florins,  Dc  Lcth). 

888f  and  d.  Two  Portraits  of  Women, 

8}  inches  by  7  inches. 

Sale. — Amsterdam,  September  26,  1 763,  Nos.  68  and  69. 

888^.  Portrait    of    a    Woman.  —  A    pleasant   exterior,   delicately 
finished  ;  fine  colour.     [Pendant  to  647.] 
Oval  panel,  25^  inches  by  19  inches, 

SaU. — J.  B.  dc  Troy  and  others,  Paris,  April  9,  1 764,  No.  44  (1005  francs, 
with  pendant). 

888/  Portrait  of  a  Woman.— With  one  hand. 
Canvas,  23^  inches  by  21  inches. 

Salt. — Willera  van  Wouw  and  othen,  The  Hague,  May  29,  1 764  (Tcrw. 
358),  No.  2! — but  No.  101  of  the  original  catalogue — (40  florins). 

889.  A  Woman. — Her  head  is  adorned  with  pearls  and  a  feather. 
i\\  inches  by  16  inches. 

Sak. — The  Elector  of  Cologne,  Paris,  December   10,   1764  (131   francs); 
let  C.  Blanc,  i.  1 20. 
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889«,  A  Woilian.~Ha]»eiigtli.     Verr  ftic 
Pand,  22|  inches  bf  i6  inches 

SaEt., — Tmee  dc  Rubempré,  Brimefa,  Apeil  1 1,  176;  (Tenr.  403),  No.  1 14 
(150  fnncs). 

889^,  An  Old  Woman  seated.— TIk  buids  are  shown. 
Paod,  43  inches  bf  35  inches. 

Sa/e. — P,  JL  de  NeafVille,  Amsttrdm,  Jnae  19,  176;  (Tow.  474),  No. 
80— bat  No.  82  of  the  oiigiiûl  catalopxe— (250  florins,  J.  tui 
der  Marck). 

889^.  A    Woman. — Half-kngth.      In   a  rich   dress   with  jewds. 
Natural  in  colour  and  finished  in  st^rle. 
Pand,  22  inches  by  14  inches. 

Sale. — Catharina  Backer,  widow  of  A.  de  la  Court  van  der  Vooft,  Lejden, 
September  8,  1766  (Terw.  544),  No.  i;  (326  florins,  Kok). 

889^.  Portrait  of  a  Lady.— Half-length.     In  foU  face. 

Panel,  27  inches  by  20|  inches. 

SaU. — ^De  JaKenne,  Paris,  Mardi  30,  1767  (1555  francs). 

889^.  Portrait  of  a  Lady  in  a  Fur-tiimmed  Gown. — Half- 
length.     In  full  hce. 

28I  inches  b)r  13^  inches  (?). 

Mentioned  by  Datuit,  p.  5. 

SaU. — De  Jalienne,  Paris,  March  30,  1767  (700  francs). 

889^.  A  Woman  of  Rank.— Half-length.  Well  painted  ;  as  good 
as  van  Diick. 

Panel,  25^  inches  by  19  inches. 

Sale. — P.  van  Capello,  Amsterdam,  May  8,  1767  ^Terw.  591),  No.  59 
(50  florins,  Foaquet). 

SSgg.  Portrait  of  a  Woman. — [Pendant  to  793^.] 
Dated  1635  ;  oval,  8  inches  by  6|  inches. 

Sa/es. — M.  ten  Hove  and  J.  A.  Tourton,  Amsterdam,  April  8,  1760,  No.  91 
(51  florins,  with  pendant,  Yver). 
Arnoud  Leers,  Amsterdam,  May  19,  1767  (Terw.  601),  No.  72  (65 
florins,  with  pendant). 

889 A.  A  Woman  with  an  Amiable  Expression. — In  a  gown 
with  a  red  and  bbclc  pattern.  Not  genuine,  according  to  a  MS.  note  by 
J.  van  der  Marck. 

Canvas,  31  inches  by  25^  inches. 

Sa/e. — J.  A.  van  Kinschot,  Delft,  July  21,  1767  (Terw.  614),  No.  88 — bat 
No.  24  of  the  original  catalogue  (17  florins  10 — according  to 
Terw.  ;  but  19  florins  19 — according  to  the  original  catalogue — 
Stanton). 

889/.  A  Woman  with  a  Head -Dress. — She  is  turned  to  the 
right,  and  wears  a  red  dress.  Not  by  Rembrandt,  according  to  J.  van 
der  Marck.     [Pendant  to  354^.] 
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25 J  inches  by  19A  inches. 


Sait. — H.  Aarentz,  Amsterdam,  April    21,   1770,   No.  8   (70  florin»,  with 
pendant,  Meusche). 

890.  A  Lady  in  a  Richly  Embroidered  Gowo.  Sm.  504. — 
She  sits,  holding  an  agraffe  of  diamonds  and  pearls.  She  wears  a  large 
lace  frill.     [Pendant  to  798.] 

Panel,  27  inches  by  21  inches. 

Sa/e. — G.  Braamcarap,  Amsterdam,  July  31,   1771,  No.   174  (325  florins, 
with  pendant,  J.  Vvcr). 

891.  A  Young  Lady.  —  Half-length.  She  is  seen  almost  in  full 
face.     She  wears  a  black  gown  with  a  lace-trimmed  collar-     Well  pinted. 

Panel,  25^  inches  by  19  inches. 

Sa//. — Amsterdam,  November  30,  177^,  No.  51. 

891a.  Head  of  an  Old  Woman. — Seen  from  the  side.  [Pendant 
to  464^.] 

Panel,  10  inches  by  8 J  inches. 

SaU. — J.  van  dcr  Marck,  Amsterdam,  August  25,  1773,  No.  263  (i  florin  15, 
De  Moni). 

892.  A  Young  Girl. —  Half-length,  seen  in  profile.  She  has  fair 
hair.     Her  throat  and  bosom  are  exposed.     She  wears  a  red  bodice. 

Panel,  20  inches  by  1 5  inches. 

SaU. — Van  Schorcl,  Antwerp,  June  7,  1774,  No.  48  (12  florins). 

8g2fl.  A  Young  Girl. — Half-length,  in  profile.     [Pendant  to  799A.] 
Panel,  7^  inches  by  b^  inches. 

Sale. — Van  Schorcl,  Antwerp,  June  7,  1774,  No.  49  (19  florins), 

893.  Portrait  of  a  Woman. — Strongly  painted. 
Oval  pane!,  25I  inches  by  19  inches. 

Sa/f. — D.    Fiers   Kappcyne,   Amsterdam,   April    25,    1775,    No.    83    (200 
florins,  Yver). 

893^7.  An  Old  Woman. — Her  head  is  covered  with  a  veil.  She 
has  a  furred  gown. 

Canvas,  17  inches  by  12  inches. 

Sale. — Huybcrt  Ketelaar,  Amsterdam,  June   19,   1776,  No.  173(3  florins. 
Coders). 

894.  An  Old  Woman  seated  in  an  Arm-Chair. — Seen  almost 
in  fiill  face.  Her  left  hand,  holding  her  spectacles,  rests  on  the  arm  of 
the  chair.     The  right  hand  grasps  an  open  book  lying  on  her  lap. 

Canvas,  44  inches  by  36  inches. 

SaU. — Amsterdam,  November  6,  1776,  No.  184  (20  florins,  Dc  Borch). 

894a.  Portrait  of  a  Lady. — Half-length. 
Canvas,  32 J  inches  by  26  inches, 

Sa/e. — Prince  de  Conti,  Paris,  April  28,  1 777  (360  francs). 
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894A.  An  Old  Woman. — Sketchy. 
Oval  panelj  8  inches  bv  6^  inches. 

Sale, — Ghent,  September  ij,  1777,  No.  92. 

894f.  Head  of  a  Dignified  Old  Woman. — Seen  in  profile.  Her 
head  is  covered  with  a  veil  of  transparent  stuff,  through  which  is  seen  the 
flowered  gown. 

Panel,  17 J  inches  by  13J  inches. 

Sale. — L.  Merens,  Amsterdam,  April    15,    1778,  No.  92   (10  florins,   Dc 
Winter). 

894^.  An  Old  Woman. — Powerful  and  natural  in  style. 
Panel,  33^  inches  by  24J  inches. 

Sale, — B.  Bout,  The  Hague,  April  20,  1779,  No.  2  (124  florins). 

894/.  Portrait  of  a  Girl. — [Pendant  to  802a.] 
Canvas,  23  inches  by  20  inches. 

Sale. — Middelburg,  April  20,  1779,  No.  loi. 

895.  A   Lady  with    a    Black   Feather  on   her   Head,  —  She 

wears  a  yellow  bodice  and  has  a  string  of  pearls  round  her  neck.     One 
hand  is  in  shadow.     As  fine  as  G.  Dou. 
Panel,  22 J  inches  by  17  inches. 

Sale. — J.  Clemens,  Ghent,  June  21,  1779,  ^°'  *^'- 

895*2.  A  Richly  Dressed  Woman. — Brown  background.  Strongly 
painted. 

Canvas,  42  inches  by  29^  inches. 

Sales. — Ghent,  September  23,  1777,  No,  91  (8  florins). 
J.  Clemens,  Ghent,  June  21,  1779,  No.  224. 

895^.  An  Old  Woman. — Broadly  painted  j  fine  in  colour. 
Oval  panel,  9  inches  by  7J  indies. 

Sale. — ^J.  Clemens,  Ghent,  June  21,  1779,  No.  225. 

896.  A  Woman  standing.  Sm.  509. — Half-length,  almost  in  full 
face.  She  leans  her  right  hand  on  a  table.  She  wears  a  plumed  hat  and 
a  richly  embroidered  dress  with  jewels. 

Panel,  rounded  at  top,  36  inches  by  27  inches. 

Sale. — De  PouUain,  Paris,  March   15,  1780(2670  francs,  Dc  Courraont)  ; 
see  C.  Blanc,  ii.  9. 

897.  A  Lady  seated.     Sm.  510. — Her  right  hand   is  on  her  lap; 

her  left  rests  on  the  arm  of  her  chair.     [Pendant  to  803.] 
Canvas,  38  inches  by  34  inches. 

Sale. — Dc  Sainte  Foy,  Pari»,  1782  (2380  francs,  with  pendant). 

898.  A  Young  Girl,— Half-length.  The  head  is  seen  almost  in 
full  face.  She  is  richly  dressed.  Imposing  and  well  painted,  pleasant 
in  colour. 

Oval  panel,  22^  inches  by  17  inches. 

Sale. — Amsterdam,  April  9,  1783,  No.  46. 
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899.  A  Woman. — She  is  in  the  prime  of  life.  Half-length.  She  is 
seen  in  full  face.  She  has  long  hair,  with  curls  falling  on  her  shoulders. 
Small  wreaths  of  flowers  lie  on  her  veil  and  round  her  neck.  Her  gown 
is  cut  out  at  the  neck  and  embroidered  in  gold  and  silver.  Her  sleeves 
are  yellow,  with  gold  and  green  stripes.  Of  amazing  tenderness,  strong 
in  relief,  rich  in  pigment  and  full  of  expression,  and  powerful  in  colour. 

Canvas,  18 J  inches  by  14J  inches. 

Salt. — P.  A.   J.    Knijff,   Antwerp,    July   18,    1785,   No.    417    (15    florins, 
Ruggenbcrgh). 

900.  A  Lady.  Sm.  513. — She  is  seen  almost  in  full  face.  Her  hair 
is  tastefully  dressed.  She  wears  a  black  striped  silk  gown,  with  the 
sleeves  turned  up.  On  her  bosom  are  a  gold  chain  and  jewels.  Her  left 
hand  is  on  the  back  of  the  right.     [Pendant  to  804.] 

Canvas,  37  inches  by  31  inches. 

Sau. — Coders,  Paris,  February  9,  1 798  (9000  francs,  with  pendant). 

901.  A  Young  Woman. — Half-length.  Seen  in  full  face  with  her 
head  bare.  Her  long  hair  is  parted  on  the  shoulders.  Round  her  neck  is 
a  gold  chain,  from  which  hangs  a  portrait. 

Panel,  ^^lii  inches  by  17  inches. 

Sale. — Comte  d'Orsay,  Paris,  April  14,  1790  ;  ite  C.  Blanc,  i».  127. 

90iff.  A  Young  Lady. —  Half-tength;  life  size.  In  a  handsome  old 
Dutch  dress.     Well  pinted. 

Canvas,  32J  inches  by  25^^  inches. 

SaU. — Amsterdam,  November  14,  1791,  No.  127. 

902.  A  Young  Lady  with  a  Black  Velvet  Cap.     Sm.  520. — 

She  wears  a  black  gown  and  a  pearl  necklace.     [Pendant  to  471*^.] 
Panel,  24J  inches  by  igi  inches. 

SaU. — Due  de  Choiscul-Praslin,   Paris,  February   18,  1793  (llOl  francs, 

with  pendant,  according  to  Sra.). 

903.  A  Girl  or  a  Young  Woman. 

It  is  uncertain  whether  two  or  more  of  the  following  were  identical  : 
In  the  collection  of  Cornells  Rutgers,  Amsterdam  ;  in  the  inventory  of  his 
effects,  November  4,  1638.      Set  Hofstcdc  de  Groot,  Urkumien^  No.  62. 

In  the  collection  of  Hans  aux  Brebis,  Amsterdam  ;  in  the  inventory  of 
May  7,  1678,  No.  27  (valued  at  30  florins).  See  Hofstede  dc  Groot,  UrkunJen^ 
No.  344. 

Sales. — Jonas  Witsen,  Amsterdam,  March  23,  J717  (Hoct,  i.  210),  No.  104 
(7  florins  1 5). 
Quirijn  van  Bicsum,  Amsterdam,  October  18^  1 719  (Hoct,  i.  231)1 

No.  93  (18  florins). 
Comtesse  de  Verrue,  Paris,  March  27,  1737,  No.  14(4^0  francs); 

oval.      See  C.  Blanc,  i.  2,  8. 
Amsterdam,  September  16,  1739  (Hoet,  i.  660),  No.  14  {15  florins). 
In  the  Gogel  collection,  Frankfort-on-Main,  1782  ;  life  size.     See  Meusel, 
Miscellanea^  xii.  331. 

Sale. — Sir  Jo&hua  Reynolds,  London,  March  1 1,  1795  0^49  •  7s-)  »  Sm.  525. 


412 


REMBRANDT 


SECT. 


903*7.  An  Old   Woman   with   a   Bible. — Half-length.      Unusual 
iînish. 

Sali. — C.  A.  de  Calonne,  London,  March  23,  1795,  No.  38  of  the  fourth 
day  (;^I05)  ;  see  Buchanan,  i.  246. 

903^.  A  Young  Girl  with  Fair  Hair. — Half-length,  in  profile. 
Panel,  8  inches  by  7  inches. 

Sale. — Antwerp,  October  2,  1797,  No.  6. 

<)Oic.  A  Wrinkled  Old  Woman. — Half-length.    Effective  lighting. 
Panel,  19  inches  by  14  inches. 

Sale. — Countess  van  Sluypwijk-Moens,  Amsterdam,  April  20,  1803,  No.  65 
(70  florins  2). 

903^^.  Portrait  of  a  Lady. 
24  inches  by  19  inches. 

Sale. — Sir  G.  Yonge,  London,  March  25,  1 806  (;^84,  Foster). 

904.  A  Woman  in  Black.— Holding  a  goblet.      Clear  in  colour. 
[Pendant  to  811.] 

Oval  panel,  39  inches  by  31  inches. 

Sale. — Macalester  Loup,  The  Hague,  August  20,  1806,  No,  96  (495  florins, 
with  pendant). 

905.  A  Lady  with  the  Marks  of  Smallpox. — Effective  lighting. 

Sale. — London,  June  13,  1807,  No.  39  (^^126). 

905^.  A  Richly  Dressed  Woman.  — Her    head    is   adorned    with 
flowers.     Rich  pigment  i  effective  lighting. 

Sale. — Madame  Pclgrom,  Antwerp,  August  28,  1809,  No,  75. 

905^.  A  Woman  of  about  Forty. 

Panel,  6i  inches  by  5|  inches. 

Sale. — F.  D.  O.  Boijmans,  Utrecht,  August  31,  181 1,  No,  B.  81. 

905*:.  Head  of  a  Young  Girl. — A  model  often  occurring. 
Panel,  12J  inches  by  1 1  inches. 

Sale. — F.  D.  O.  Boijmans,  Utrecht,  August  31,  1811,  No.  B.  8a. 

90 5^/.  A  Young  Lady  in  a  Lace-trimmed  Gown. 
Canvas,  33  inches  by  23^  inches. 

Sale. — F.  D.  O.  Boijmans,  Utrecht,  August  31,  1811,  No.  D.  56. 

gos^».  An  Aged  Woman  in  a  Rich  Dress. — Powerful  in  style 
and  colour.     [Pendant  to  905/C] 
Panel,  10  inches  by  8  inches. 

Sale. — W.  Reyers,  Amsterdam,  September  21,  1 8 14,  No.  129  (13  florins  5, 
Frankinct). 

905/1  An  Old  Woman  with  a  Veil  round  her  Head. ^Power- 
ful in  style  and  colour.     [Pendant  to  905^.] 
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Panel,  lo  inches  by  8  inches. 

SaU. — W.  Rcyers,  Amsterdam,  September  21,  1814,  No.  130  (8  florins.  De 
Gruyter). 

905^.  Portrait  of  a  Woman. — With  both   hands.      [Pendant   to 

Panel,  12  J  inches  by  9^  inches. 

SaU. — Dr.  Luchtmans,  Rotterdam,  April  20,  1816,  No.  123  (61  florins,  with 
pendant.  De  Lclic). 

90 5 A.  An  Aged  Woman. 
Canvas,  22^  inches  by  17^  inches. 

Sale. — H.  Crocsc,  Amsterdam,  May  27,  18 18,  No.  2i  (38  florins,  De  Vries). 

906.  A  Young  Woman  in  Old  Dutch  Dress.  Sm.  515. — Seated 
on  a  chair. 

S<jle. — Lord  Ossory,  London,  1819  (X'SO- 

907.  A  Lady  in  Black.  Sm.  518. — Under  the  black  dress  is  seen 
a  bodice  of  red  satin  trimmed  with  gold  lace.  A  collar  covers  the  shoulders. 
In  the  hand  is  a  fan. 

Panel,  41  inches  by  30  inches. 

In  the  collection  of  the  Landgraf  Wilhelm  VIII,  of  Hessen-Cassel. 

In  the  collection  of  the  Empress  Josephine,  Malraaison. 

Sak. — Lafontatne,  Pari»,  May  28,  1 821  (3700  francs)  ^  see  C.  BUnc,  ii.  347. 

907*?.  Portrait  of  a  Woman. 

Panel,  8J  inches  by  7  inches. 

SaU. — Leyden,  July  3,  1821,  No.  47  (12  florins  10,  Lamberts). 

907^.  An  Aged  Woman  in  a  Rich  Dress. — She  wears  a  broad 
collar.  She  holds  her  hand  on  a  balustrade  covered  with  red  velvet. 
Well  painted. 

Panel,  28  inches  by  22  inches. 

SaU, — S.  J.  Stinstra  and  others,  Amsterdam,  May  ai,  1822,  No.  144. 

908.  An  Aged  Woman. — She  sits,  with  her  hands  folded.  Her 
head  is  covered  with  a  black  veil,  and  she  wears  a  broad  collar. 

Canvas,  32  inches  by  26  inches. 

SaU. — J.  Hulswit,  Amsterdam,  October   22,   1822,  No.  105  (581   florins, 

Brondgccst). 

909.  A  Very  Old  Woman. — She  sits,  with  folded  hands,  in  an  arm- 
chair.    She  wears  a  fur-trimmed  cloak  and  a  pleated  colbr. 

Panel,  29  inches  by  24  inches. 

SaU. — G.  Muller,  Amsterdam,  April  2,  18*7,  No.  57  («005  florins,  J,  A.  A. 

De  Lclic). 

909^}.  Portrait  of  a  Woman. 
Panel,  32  inches  by  7."}^  inches. 

SaU. — P.  J.  de  Marncife,   Brussels,  May  24,  1830,  No.  241   (12  florins, 
Voordcckcr). 
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qo()ù.  Head  of  a  Woman. 
Panel,  lo  inches  by  8  inches. 

Sa/e. — Amsterdam,  April  i,  1833,  No.  146  (135  florins,  Roos). 

910.  An  Old  Lady  in  Black. — She  holds  a  book.  Her  gown  is 
trimmed  with  fur.  Round  her  neck  is  a  muslin  collar  9  on  her  head  is  a 
cap  of  the  same  material. 

Oval  panel,  10  inches  by  8  inches. 

SaU. — Comte  F.  de  Robiano,  Brussels,  May  I,  1837,  No.  546  (160  francs, 
E.  Lc  Roy). 

911.  A  Lady. — She  sits  in  an  arm-chair,  and  holds  a  handkerchief. 
She  is  in  black,  with  a  muslin  collar  and  a  cap  of  the  same  material. 

Canvas,  27  inches  by  33  inches. 

Sale. — Comte  F.  de  Robiano,  Brussels,  May  I,  1837,  No.  547  (520  francs). 

911a.  An  Old  Woman. 

Canvas,  igf  inches  by  15  inches. 

SaU. — Comte  F.  de  Robiano,  Brussels,  May  I,  1 837,  No.  548  (80  francs). 

912.  A  Young  Girl  with  Fair  Hair. — Seen  in  full  face.  She  has 
a  fresh  complexion.  She  wears  a  black  gown  adorned  with  a  floral  pattern 
in  gold  lace. 

Salt. — Comte  Sommariva»    Paris    February    18,    1839   (5100  francs)  i    lee 
C  Blanc,  ii.  438. 

913.  Portrait  of  a  Lady. 

44  inches  by  36^  inches. 

In  the  collection  of  the  Marquis  dc  Moncbrian,  Aix. 
Sa/e. — Dubois,  Paris,  December  7,  1840  (242  francs). 

914.  Portrait  of  a  Woman. 
Oval  panel,  24!  inches  by  20  inches. 

Sale. — Paris,  March  23,  1844,  No.  19. 

915.  A  Young  Girl  in  Profile. — She  is  in  a  red  gown,  with  her 
hands  on  her  bosom.  Fine  light  and  shade.  [This  is  the  Antwerp  copy 
of  607,  Ç.V.]. 

44  inches  by  36  inches. 

Sa/e. — William  II.,  King  of  Holland,  The  Hague,  August  12»  1850,  No.  88 

{3700  florins,  Le  Roy). 

916.  A  Woman  leaning  her  Hands  on  a  Balustrade. — She  is 
seen  almost  in  full  face.  She  wears  a  cap,  covered  with  a  black  veil.  A 
broad  pleated  collar  lies  on  her  shoulders,  which  are  enveloped  in  a  fur 
cape. 

Canvas,  28  inches  by  21^  inches. 

Sale. — Thijssen,  Paris,  December  20,  1856,  No.  33  (500  francs). 

917.  An  Old  Woman. 
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It  il  uncertain  whether  two  or  more  of  the  following  were  identical  : 
In   the  collection   of  Anna  van    Bascrodc,   widow  of  A.  vaji    Beaumont, 
Amsterdam  ;  in  the  inventory  of  her  effects,  February  20,  1670.     Sfe  Hofslcdc 
de  Groot,  Urkunden^  No.  313.     A  small  picture. 

Sales. — Amsterdam,  April  15,  1739  (Hoct,  i.  580),  No.  87  (9  florins). 

Amsterdam,  September  16,  1739  (Hoet,  i.  S99),  No.  13  (101  florins). 
Willcm  van  Wouw  and  others,  The   Hague,  May  29,  1764,  No.  42 

(13  florins  10,  with  No.  41,  "An  Old  Man,"  793^). 
Lcyden,  June  15,  1764  (Tcrw.  369),  No,  2  (27  florins). 
Exhibited    at    Manchester,    1857,    No.   690;     then    in    the   collection  or 
Dr.  Lee.     [Probably  identical  with  921^.] 

918.  Portrait  of  a  Lady.  Sm,  Suppl.  18;  Dut.  297}  Wb.  152. 
— She  has  an  oval  face  and  a  fair  complexion,  and  is  seen  nearly  in  full 
iace.  Her  hair  is  combed  back  on  her  forehead.  She  wears  a  black  silk 
gown,  with  a  rich  lace  collar  and  wristbands  ;  she  holds  her  fan  and  gloves 
in  her  left  hand.  Round  her  neck  is  a  thin  gold  chain  ;  on  her  arm  is 
a.  bracelet.     "Painted  in  a  delicate  tone  of  colour"  (Sm.). 

Signed,  and  dated  1642  ;  canvas,  32  inches  by  26  inches. 

Exhibited  at  Manchester,  1857,  No.  693. 

Then  in  the  collection  of  Samuel  Barton,  Manchester  [who  owned  it  in 
1836,  according  to  Sm.]. 

9 1 8(1.  Portrait  of  a  Woman. 

28  inches  by  23  inches. 

Stfjif.— P.  Roelfsma  and  others,  Groningcn,  June  22,   1863,  No.  251 — in 
the  red  room. 

919.  Portrait  of  a  Woman.  —  Called  Rembrandt's  daughter. 
[Probably  identical  with  4944'.] 

Exhibited  at  the  British  Institution,  London,  1863,  No.  79. 
Then  in  the  VVynn  Ellis  collection,  London. 

919^.  Head  of  a  Woman. 

Exhibited  at  the  British  Institution,  London,  1863,  No.  94. 
Then  In  the  Wynn  Ellis  collection,  London. 

920.  A  Lady.  Sm.  496}  Dut.  243  j  Wb.  448.  —  About  thirty- 
three.  She  has  a  fair  complexion  and  an  oval  face,  seen  nearly  in  front. 
Her  feir  hair  is  turned  up  in  front.  She  wears  a  small  white  cap  fringed 
with  white  lace,  a  large  white  rufF,  and  a  black  figured  silk  gown.  "A 
carefully  finished  picture"  (Sm.). 

Signed,  and  dated  1631  ^  oval  panel,  about  25  inches  by  18  inches. 

In  the  possession  of  De  la  Hantc,  Paris. 

In  the  possession  of  Sm.,  London,  who  sold  it  to  the  Bishop  of  Ely  in  1850 
(fori:  I  30). 

SaU. — Bishop  of  Ely,  London,  1864  (j^i3  :  139.,  Sm.). 

In  the  collection  of  T.  A.  H.  Ryndcr,  1864 — according  to  a  MS.  note  in 
Sm.*s  copy  of  his  catalogue. 

9200.  A  Woman.  Dut.  295. —  Half-length.  She  is  turned  three- 
quarters  left.     Her  head  is  bare.     Her  long  and  very  fair  hair  falls  on  her 
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brow  ;    on  either  side  some  strands  have  come  loose.     Round  her  neck 
is  a  string  of  pearls  ;   there  are  pearls  m  her  ears.     Over  her  dark  gown 
lies  a   flat  white  lace  collar,   fastened   by  a  ribbon   bow  at   the  bosom. 
Painted  about  1641-43,  according  to  Dutuit. 
Canvas,  17^  inches  by  14  inches. 

Salt. — F.  D.  O.  Boijraans,  Utrecht,  August  31,  1811,  No.  C.  73. 

In  the  Boijmans  Museum,  Rotterdam,  18 $9  catalogue.  No.  27t.  Accord- 
ing to  Burger,  Mujée  de  Rotteràam^  p.  168,  the  picture  had  been  restored  by  an 
unskilled  hand  and  had  suffered  badly.    Destroyed  In  the  tire  at  the  museum,  1 864. 

920^.  A  Young  Girl.  Dut.  250. — Her  hair  is  combed  back  under 
a  cap  }  she  has  a  lace  collar.  Her  right  hand,  holding  a  black  feather 
fen,  hangs  at  her  side.  Her  left  hand  rests  in  the  opening  of  the  bodice. 
Painted  about  1632. 

Signed,  "  R.  v.  Rijn  pinxit  "  \  canvas,  54  inches  by  40  inches. 

Mentioned  by  Vosmaer,  p.  496  ;  Dutuit,  p.  55. 
Sale. — A.  Stevens,  Paris,  May  I,  1867  (7950  francs). 

921.  Portrait  of  a  Woman. 

It  is  uncertain  whether  two  or  more  of  the  following  were  identical  : 

In  the  collection  of  Rembrandt,  Amsterdam  ;  in  the  inventory  of  his  goods 
for  sale,  July  25,  1656,  No.  105  ;  see  Hofstede  de  Groot,  UrkunJen,  No.  169. 

In  the  collection  of  Cruyshocck,  Delft  j  in  the  inventory  of  October  16, 
1665.     Sit  Hofstede  dc  Groot,  VrkunJen,  No.  282. 

In  the  collection  of  Johanna  Juliaens,  widow  of  Willem  Bogacrt,  Amsterdam  j 
in  the  inventory  of  her  effects,  April  30,  1668  (valued  at  90  florins).  See 
Hofstede  dc  Groot,  Urkurtden,  No.  297. 

In  the  collection  of  Gcrrit  Uytcnburch»  Amsterdam  ;  in  the  inventory  ot 
his  goods  for  sale,  March  27,  167$,  fol.  77  verso,  No.  74 — unfinished. 
See  Hofstede  de  Groot,  Urkunden^  No.  331. 

In  the  collection  of  Hans  aui  Brebis,  Amsterdam  ;  in  the  inventory  of 
May  7,  1678,  No,  31  {valued  at  3  florins).     See  Hofstede  dc  Groot,  Urkunden^ 

No.  3+4- 

In  the  collection  of  the  widow  J.  Meurs,  Amsterdam  ;  in  the  inventory  of 
May  17,  1678  (valued  at  15  florins).    Sr^  Hofstede  dc  Groot,  C/rjfarwtf'/'ff,  No.  345. 
In  the  collection  of  Abraham  Veltcrs,  Amsterdam  ;  in  the  inventory  of  his 
effects,  September  30,  1690.     See  Hofstede  dc  Groot,  Urkutideiiy  No.  365. 

In  the  collection  of  Hyacinthe  Rtgaud,  Paris  ;  in  the  inventory  of  May  17, 
1703  (valued  at  80  francs).     5^*-  Hofstede  dc  Groot,  Urkutfden,  No.  387. 

At  the  Château  of  Honsholrcdijk,  No.  186 — No.  12  in  the  audience-room  j 
in  the  inventories  of  1707,  1713,  1719. 

Sales. — Quirijn  van  Biesum,  Amsterdam,  October  18,  1 7 19  (Hoet,  i.  ajô)» 
No.  198  (6  florins  5). 
Hilgonda  Conink,  Hoorn,  March  24,  1733  (Hoet,  i.  380),  No.  1  (40 

florins). 
Amsterdam,  November  8,  1734^  N°'  *3' 
Joan  de  Vrics,  The  Hague,  October  13,  1738  (Hoet,  i.  564),  No.  87 

(17  florins). 
Amsterdam,  April    15,   1739  (Hoet,   i.  580),  No.  86   (10  florins). 
With  both  hands. 
In  the  Mcrian  collection,  Frankfort-on-Main,  offered   for  sale    there    in 
1752  by  Jacob  Heldewir  (priced  at  225  florins)  ;  see  Hoet,  ii.  349,  No.  130. 
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From  the  Salvaletti  collection. 
Then  in  the  collection  of  P.  A. 


SaUs. — (Sup piemen ury)  G.  and  W.  van  Berckcl,  Amsterdam,  March  24, 

1761,  No.  97. 
Wilicm  van  Wouw  and  others,  The  Hague,  May  29,  1764,  No.  42 

{13  florins  10,  with  a  man's  portrait).     [Cf.  917.] 
Jan    Maul    and    others,    Lcyden,    September    28,    1782,    No.    123 

(7  florins  5,  F.  Hecnk).      Seated  ;  small. 
John  Trumbull,  London,  February  17,  1797,  No.  $0  of  the  fir&t  day 

(j£"ioç,  Bryan).     Sm.    533;    Buchanan,   i.   264.      Half-length; 

in    the    master's   finished    manner.       Formerly   in    the    Donjoux 

collection. 
Bryan,   London,    May    17,    1798,   No.   6;    see  Buchanan,  i.  275. 

Wonderful  colour. 
Robit,    Paris,    May   21,    l8oi  ;    Bryan's  catalogue,    No.    152.     See 

Buchanan,  ii.  71. 
Robit,   Paris,   May   21,   1801  ;    Bryan's  catalogue.  No.    163.      See 

Buchanan,  ii.  71. 
Bryan,  London,  May  7,  1804. 
London,  1812  (^^609,  Delahantc). 
Exhibited  at  Amsterdam,  1845,  No.  73. 
Brugmans. 

Sale, — London,  July  16,  1869,  No.  217. 

92i<7.  A  Lady  in  Black. 

Dated  1639. 

S^le^ — J.  Harris,  London,  1872  (^284  :  lis.,  France). 

921A.  A  Woman. — She  staiidls,  turned  to  the  right,  with  her  hands 
folded.  She  wears  a  cap,  a  lace-trimmed  collar  and  wristbands,  and  a 
black  gown.     [Probably  identical  with  the  last  named  under  917.] 

Signed  in  full,  and  inscribed,  "Aetatis  55,  1654*';  panel,  28  inches 
by  26  inches. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1878,  No.  271. 
Then  in  the  collection  of  E.  D.  Lee. 

g2if.  An  Old  Lady  in  Black.  —  Her  broad  white  linen  collar 
contrasts  with  the  black  gown.     Her  bbck  hair  is  drawn  back. 

Signed  on  the  right  at  top,  "  R.  H,  1639'*;  panel,  17  inches  by 
14  inches. 

Sale. — Nevcn,  Cologne,  March  17,  1879,  No.  175. 

922.  A  Woman  with  a  Turban. — She  wears  a  rich  red  dress  and 
a  pearl  necklace.  With  the  right  hand  she  pulls  a  cord  ^  the  left  hand 
rests  on  an  edge. 

36  inches  by  27  inches. 

Sales, — G.  G.  White,  London,  March  21,  1878  (;^472  :  los.,  bought  in). 
Wardell,  London,  May  10,  1879  iC^^^  '•  'Ss»  Warncck). 

922tf.  A  Young  Woman. — Half-length.  The  head  is  seen  in  full 
face.     The  hair  is  frizzed.    A  gold  embroidered  cloak  covers  the  shoulders. 

Signed  in  full,  and  dated  1 032. 

Sale. — V ,  Paris,  March  13,  1 88 1  ;  set  Eudel,  p.  58. 

VOL.  VI  2  E 
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922*.  Head  of  a  Girl. — With  a  black  plumed  hat. 
Panel,  20  inches  by  16  inches. 

Sale. — Lucy  Copeman  and  others,  London,  June  13,  1898,  No.  ill. 

g22f.  Head  of  a  Lady. — In  black  with  a  white  cap. 
Panel,  19  inches  by  16  inches. 

Soie. — Bibby,  London,  June  3,  1899,  No.  147. 

923.  A  Lady  of  about  Fifty.  Sm.  583. — She  is  seen  almost  in 
full  face.  She  wears  a  cap  sideways  over  a  kerchief,  one  end  of  which 
falls  on  the  shoulder.     She  has  a  dark  gown  and  a  white  neck-cloth. 

The  original  is  lost.     Described  by  Sm.  from  a  print  hy  R.  Houston. 

924.  A  Lady  with  her  Head  on  one  Side.  Sm.  585. — About 
thirty.  She  is  seen  in  a  threenquarter  view.  A  black  veil  covers  her 
head  and  falls  on  the  shoulders.  She  wears  a  white  neck-cloth,  a  pleated 
chemisette,  and  a  gold  chain.     A  cloak  covers  one  shoulder. 

The  original  is  lost.     Described  by  Sm.  from  a  print  by  F.  Spilsbury. 
924^7.  A  Young  Lady  in  profile.     See  Sm.  530. 

The  original  is  lost.     Described  by  Sm.  from  an  etching  by  Arthur  Pond. 

924^  and  c.  Two  Portraits. 
Octagonal. 

In  the  collection  of  Philip  Dand  Frolich,  Amsterdam  j  in  the  inventory  of 
April  26,  1681  (valued  at  20  florins). 

924^/.  A  Small  Portrait. — Highly  finished. 

9  inches  by  8 J  inches. 

Sak, — Comte  Fraula,  Brussels,  July  21,  1738  (Hoct»  i.  531),  No.  152  (10 

florins), 

924/.  A  Portrait. — Skilfully  painted. 

10  inches  by  7  J  inches. 

Sale. — Michicl  van  Hoekcn  and  Theodoor  Harlsockcr,  The  Hague,  May  1, 
1742  {Hoet,  ii.  6î),  No.  102  —  but  No.  146  of  the  original 
catalogue  (3  florins). 

924/  and  g.  Two  Half- Lengths. 

11  inches  by  9  inches. 

Sale. — Dc  Walsche,  Brussels,  June  14^  1791  (13  florins  10). 

924A.  A  Portrait. — Said  to  be  a  copy. 

Oval,  244  inches  by  20  inches. 

Sale. — Martini^  Paris,  March  23,  1844,  No,  19  (510  francs). 

925.  A  Portrait 

It  is  uncertain  whether  two  or  more  of  the  following  were  identical  : 
In  the  collection  of  the  widow  of  Cornells  Rutgers,  Amsterdam  ;  in  the 
inventory  of  May  12,  1639,  valued  by  Lucas  Lucac  and  Hendrick  Uylcnburch 
{at   100  florins).     See  Hofstedc  dc  Groot,  Vrkunden^  No.  73  ;  A.  Brcdius,  Oud 
Holland,  xxiv,,  1906,  p.  240. 
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In  the  collection  of  Abraham  dc  Goyer,  Amsterdam  ;  in  the  inventory  of 
March  18,  1653.     See  A.  Brcdius,  Oud  HoUand^  xxviii.,  1910,  p.  11. 

In  the  collection  of  Willera  Jansz  van  Onnen,  Delft;  inventory  of  1654. 
See  Hofstcde  dc  Groot,  Vrkunden^  No.  I  50. 

In  the  collection  of  Johannes  de  Rcnialmc,  Amsterdam  ;  in  the  inventory 
of  his  effects,  June  27,  1657.     See  Hofstedc  de  Groot,  Vrkunden^  No,  177, 

In  the  collection  of  Maihijs  HaU  and  Maria  de  Bary,  Amsterdam  ;  in  the 
inventory  of  their  effects,  March  30,  1662 — two  pictures.  See  Hofstedc  de 
Groot,  Uriu/tde»,  No.  250. 

In  the  collection  of  Thomas  Asselijn.  Amsterdam  ;  in  the  inventory  of  June 
23,  1667.     See  Hofstcde  de  Groot,  Uriuifden,  No.  294.. 

In  the  collection  of  Jan  Jansz  van  Rijn,  Leyden  ;  in  the  inventory  of  his 
effects,  April  19,  1668,  No.  139.     See  Hofstcde  de  Groot,  Urkundett,  No.  296. 

In  the  collection  of  Thomas  Asselijn,  Amsterdam  ;  two  pictures,  pledged 
by  him  in  1685  with  all  his  property  (and  valued  at  50  florins).  See  A.  Bredius, 
Oud  Holland^  xiviii.  (1910),  p.  8. 

In  the  collection  of  Johannes  Lutma,  the  younger,  Amsterdam  ;  two 
pictures,  in  the  inventory  of  his  effects,  November  30,  1689  (valued  at  1  florin  10 
and  2  florins).     See  A,  Bredius,  Oud  Holland^  xxx.  (1912),  pp.  220-2 1. 

In  the  collection  of  Willem  van  Dam,  Amsterdam,  September  1713.  See 
A.  Brcdius,  Qud  Hollandy  xxviii.  (1910),  p,  16. 

Salts. — Willcm  Six,  Amsterdam,  May  12,  1734  (Hoet,  i.  422),  No.  257 — 
but  No.  173  of  the  original  catalogue — (160  florins).     Two  small 
pictures. 
Gucrin  and  others.  The  Hague,  September   13,   1740,  No.  46  (7 

florins  1 5). 
Guérin  and  others,  The  Hague,  September  13,  1740,  No.  47  (3 

florins).     Dated  1635  ;  excellent. 
Pieter  van  Buytenc,  Delft,  October  29,  1748  (Hoet,  ii.  232),  No.  92 

(26  florins). 
C.  Troost,  S.  Arensklauw,  and  others,  Amsterdam,  March  16,  1750, 

No.  33. 
Maria   Beukelaar  and  Anthony  dc  Waart,  The  Hague,  April    19, 

1752  (Hoet,  ii.  332),  No.  285  (5  florins). 
(Supplementary)  Rcygcrsbergcn  van  Couwervcn,  Leyden,  July  31, 
1765,  No.  18, 
In  the  Ettling  collection,  Frankfort-on-Main,  178Z  ;  ieeV[.t\Xit:\MisceIUnta^ 
xii.  329.     Of  medium  size  and  superbly  effective. 

Suits. — J.  van  dcr  B ,  Rotterdam,  May  14,  1787,  No.  21. 

Zurich,  1790.      Two   portraits:  one    not   transparent,  seen   in  full 

face  ;  the  other  broadly  painted  and  transparent  (valued  at  400 

francs).     Mentioned  by  Lavatcr  in  Mcusel's  Museum  f&r  KUnstUr 

und  Kumtliebhaber^  xii. 

In  the  Spanish  Royal  collection  at  the  Escurial,  1813  ;  see  Buchanan,  ii. 

245.     A  fine  work. 

Saks. — R.  Westall,  London,  181 5  (^^63,  Arteria)  :  formerly  in  the  collection 
of  Sir  J.  Reynolds. 
Laurent  Lcyssens,  Antwerp,  August  27,  1817,  No.  17. 
In  the  collection  of  Sir  Culling  Eardley,  Bart.,  of  Belvedere.     Exhibited 
at  the  British  Institution,  London,  iSzi^  No.  112. 

Sitle. — J.  P.  L.  J.  Frémin,  Cambrai,  September  30,  1828,  No.  54.     With  a 
fur-trimmed  cloak  ;  well  painted  and  \<iry  effective. 
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In  the  coîlcction  of  William  Wells  of  Redlcaf.  Exhibited  at  the  British 
Institution,  London,  1847,  No.  31. 

In  the  collection  of  Samuel  Rogers,  London.  Exhibited  at  the  British 
Institution,  London,  1850,  No.  3Z, 

In  the  collection  of  Sir  J.  Carnegie.  Exhibited  at  the  British  Institution, 
London,  1854,  No.  52. 

In  the  collection  of  Lord  Calcdon,  1857  ;  see  Waagen,  iv.  48. 

9250.  A  Portrait, 

Canvas,  31^  inches  by  26^  inches. 

SaJe, — F.  Baudri  and  others,  Cologne,  June  14,  1875,  No.  303. 

926.  THE  MARCH -OUT  OF  THE  COMPANY  OF 
MUSKETEERS  UNDER  CAPTAIN  FRANS  BANNING 
COCQ.  Known  as  THE  NIGHT  WATCH.  Sm.  139;  Bode  I; 
Dut.  194  ;  Wb-  332  ;  B.-HdG.  253. — From  the  great  doorway  of  a 
building  of  dressed  stone  in  massive  blocks,  with  steps  leading  down,  the 
captain,  Banning  Cocq,  comes  with  his  musketeers  in  the  centre  fore- 
ground towards  the  spectator,  passing  at  an  angle  across  a  street  which 
goes  beside  a  canal  and  over  a  bridge.  He  wears  a  deep  purple  costume 
with  a  red  gold-embroidered  sash.  He  holds  in  his  gloved  right  hand  a 
cane  and  the  other  glove  ;  with  his  outstretched  left  hand  he  emphasises 
what  he  is  saying  to  his  lieutenant,  Willem  van  Ruytcnburch,  who 
marches  beside  him  to  the  right.  The  lieutenant  turns  towards  his 
captain  with  an  attentive  arr  ;  he  carries  a  halberd  in  his  left  hand,  and 
rests  his  right  hand  on  his  hip  ;  he  is  in  yellow  with  a  white  sash,  and  blue 
and  white  fringes  on  the  halberd  and  on  the  lining  of  his  gloves.  Behind 
him  to  the  right  a  musketeer,  in  dull  red,  examines  his  weapon.  On  the 
extreme  right  the  drummer,  in  green,  beats  his  drum.  Behind  the 
drummer  an  elegant  officer,  with  a  thin  fece,  who  is  also  dressed  in  green, 
gives  orders  to  his  neighbour  ;  he  points  to  the  side  with  his  outstretched 
right  hand,  and  holds  his  halberd  crosswise  over  his  left  shoulder.  Above 
and  below  his  extended  arm  is  seen  a  group  of  several  musketeers  with 
long  lances.  To  the  left  of  Banning  Cocq  a  musketeer  in  red  first  catches 
one's  eye  ;  he  is  ramming  home  a  charge  in  the  barrel  of  his  musket.  In 
firont  of  him,  on  the  extreme  Jeft,  a  boy  with  a  helmet  and  a  large  powder- 
horn  runs  in  front  of  the  company  ;  a  little  to  the  back  a  musketeer,  with 
a  halberd,  a  gilt  helmet,  and  a  cuirass,  sits  on  a  parapet  and  looks  round  to 
the  spectator.  Behind  these  figures  are  seen  the  heads  of  three  persons. 
In  the  centre  of  the  picture  several  musketeers,  standing  out  above  the 
rest,  come  from  the  shadow  of  the  door.  Among  them  the  ensign  is 
especially  noticeable  ;  he  carries  in  his  right  hand  the  banner,  striped  green 
and  yellow.  Between  them  and  the  two  leaders  two  little  girls,  in  bright 
yellowish-green  dresses,  have  thrust  themselves  ;  the  nearer  child,  carrying 
a  cock  in  her  girdle,  turns  round  to  the  spectator.  A  half-grown  boy, 
with  legs  outstretched,  stands  in  front  of  them,  firing  off  his  musket  to  the 
right  J  a  musketeer,  seen  behind  Banning  Cocq  and  Ruytcnburcli,  pushes 
the  barrel  to  one  side.  Full  light  falls  to  the  left  at  top  on  the  main  group 
of  the  two  leaders  and  the  nearer  girl,  and  is  gradually  lost  to  left  and 
right.     Full  length  j  life-size  figures. 
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Twenty -ni  ne  persons  in  all  arc  seen  in  the  picture.  Seventeen  of  them 
are  portraits  of  musketeers  of  the  second  ward  of  Amsterdam.  Their  names 
are  on  the  shield  hung  up  at:  top,  in  the  right  centre.  They  are  : — Frans 
Banning  Cocq  (1605-55),  Heer  van  Purmerland  en  Ilpendam,  Çapiteyn  j 
Willem  van  Ruytenburch  van  Vlaerding,  Herr  van  Vlaerdingen,  Luitenant  ; 
Jan  Cornetis  Visscher,  Vaandrig  y  Rombout  Kemp,  Sergeant  ;  Reynier 
Engel,  Sergeant  j  Barent  Harmsz,  Jan  Adriaensz  Keyset,  Elbert  (or 
Hendrick)  Willemsen,  Jan  Clasen  Leydeckers,  Jan  Ockerscn,  Jan  Pieterscn 
Bronchorst,  Herman  Jacobsen  VVormskerk,  Jacob  Dcrcksen  de  Roy,  Jan 
van  der  Heede,  — Schellingwou,  Jan  Brugman  (the  Amsterdam  191 1 
catalogue  gives  the  last  four  names  as  Jacob  Dirksen  de  Boog,  Jan  van 
der  Hard,  Johan  Schellingcr,  Jan  Brinkman),  (Jan  Kampoort),  Claes  van 
Cruysbergen.  The  name  of  the  drummer  Jan  Kampoort  is  missing,  and 
is  only  known  from  the  note  by  Jan  van  Dijck. 

Signed  on  the  steps  in  the  left  centre^  "Rembrandt  f,  1642  "  ;  canvas, 
146  inches  by  175  inches — at  first  probably  about  154  inches  by  200 
inches. 

A  copy  by  Gerard  Lundens — Sm.  140 — is  in  the  National  Gallery,  London, 
191 1  catalogue,  No.  289.  It  was  in  the  sale  : — Randon  de  Boisset,  Paris,  February 
3,  1777,  No.  51  (730  florins)  ;  [and  was  bequeathed  to  the  gallery  by  the  Rev. 
T.  Halford,  1857]. 

A  sketch  in  Indian  ink  is  in  a  family  album,  finished  in  1655,  which  belonged 
to  Frans  Banning  Cocq,  and  is  now  in  the  possession  of  his  descendant  D.  de 
Gracff,  The  Hague. 

The  copy  and  the  sketch  show  that  the  picture  was  at  one  time  probably 
larger  all  round.  In  particular,  a  strip  about  20  inches  wide,  with  two  figures 
seen  beyond  the  canal  and  a  child's  head,  has  been  cut  away  on  the  left.  This 
happened  in  1 71 5  when  the  picture  was  transferred  from  its  place  in  the  great 
hall  of  the  Musketeers*  Guild  (Klovenicrsdoclen)  to  the  militar)'  Council-chamber 
in  the  Town  Hall  (now  the  Royal  Palace),  and  was  probably  done  so  as  to  fit 
the  picture  between  two  doors. 

A  slight  pen-drawing  for  the  two  chief  figures  is  in  the  collection  of  L. 
Bonnat,  Paris  ;  HdG.  711. 

A  water-colour  drawing  by  Jacob  Cats  (1741-99)  was  in  the  Wurfbain  col- 
lection, Arnhcra  ;  a  drawing  in  blacic  chalk  by  H.  Pothoven  (17*5-95)  was  in 
the  collection  of  R.  W.  P.  de  Vrics,  Amsterdam. 

Engraved  by  L.  A.  Claesscns,  by  1.  W,  Kaiser,  and  in  outline  in  Revcil. 
Etched  by  Leopold  Flamcng,  N.  Mossoloff,  W.  Ungcr,  C.  Waltner,  C.  L.  Dake. 
Engraved  on  wood  by  D.  J.  Sluyten,  and  in  the  î^ederlandsch  Magazijn^  '837  ; 
the  two  chief  figures  only  by  Timothy  Cole.  Lithographed  by  A.  Mouillcron  ; 
by  Desgucrrois  and  Co.  after  a  drawing  by  Clcrmans  ;  separate  heads  by 
Zimmcrraann.     There  is  a  chromolithograph  by  Trcsling. 

Mentioned  by  Schacp,  De  Sckilderijen  in  de  Dm  Dotiens,  1653  ;  Atmitds 
Oudheid^  vii.  pp.  1 21-41  ;  S.  van  Hoogstraatcn,  InUyding  tot  de  Heoge  Schoele  der 
SchilJerkunst,  1678,  pp.  176,  306  ;  Baldinucci,  Comincidmento  e  progressa  delP  arte 
deW  intagliare  in  rame,  Florence,  1686,  p.  178  ;  cf.  Emile  Michel  in  Oud  Uelland^ 
viii.  (1890),  pp.  162-71  ;  Jan  van  Dijck,  Kunst  en  historitkundige  beschrijving  van 
tis  aanmerkingen  over  allé  de  schUderijen  op  het  stadhuis  te  Amsterdam  [artistic  and 
historical  description  of,  and  notes  on,  all  the  pictures  in  the  Amsterdam  Town 
Hall],  1758;  D.  C.  Meyer,  Oud  Holland,  iv.  (1886),  pp.  198-211  ;  Dr.  J. 
Dijserinck,  De  Gids,  1890,  pp.  235-76,  citing  other  modern  works  ;  Jan  Veth, 
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Bijdrage  over  Rembrandt  in  Tweemaandelijksch  Tijdschrifi,  1899,  p.  441  ; 
Vosmacr,  pp.  218-30,  530;  Bode,  pp.  472,  557  ;  Dutuit,  p.  36  ;  Michel,  pp.  283- 
192,  564  [2 16-223,  439]  ;  Hofstcdc  dc  Grooi,  Vrkunde»  Uber  Rembrandt,  Nos.  92, 
205,  206,  338,  360,  402  ;  Oud  Holland,  1906,  p.  77,  and  1907,  p.  65  ;  F. 
Schmidt  Degener,  Onxje  Kunst,  191 3  and  1914;  Jm  Veth,  De  G/V/,  August 
1914. 

Exhibited  at  Amsterdam,  1S98,  No.  52 

Painted  in  1642  for  the  great  hall  of  the  Musketeers'  Guild,  Amsterdam. 
According  to  a  statement — printed  in  Oud  Holland,  iii.  (1885)  p.  91 — by  two 
of  the  persons  represented,  Bronckhorst  and  Crujsbergen,  Rembrandt  was  paid 
1600  florins  for  (he  picture,  that  is,  on  an  average,  a  hundred  florins  from  each 
musketeer  portrayed.  It  was  transferred  in  171  5  to  the  militar}*  Council-chamber 
in  the  Town  Hall,  now  the  Royal  Palace.  It  was  again  moved  in  1815  to  the 
Trippcnhuis,  and  thence  in  1 885  to  the  Rijksrauseum. 

In  the  Rijksmuseum,  Amsterdam,  191 1  catalogue,  No.  2016;  the  property 
of  the  city  of  Amsterdam. 

927.  DR.  DEYMAN'S  ANATOMY  LESSON.  Sm.  Suppl.  5  ; 
Bode  5;  Dut,  195»  Wb.  335  i  B.-HdG.  450.— Life-size  figures;  more 
than  half-length.  The  composition  originatly  consisted  of  nine  figures  ; 
besides  the  subject,  only  the  headless  figure  of  Dr.  Deyman  and  the  figure 
of  the  assistant  are  preserved.  The  assistant  is  in  profile  to  the  right  \  he 
has  long  dark  hair,  and  wears  a  dark  costume  and  a  broad  white  collar  with 
tassels.  He  leans  his  right  hand,  with  the  palm  outwards,  on  his  hip  ;  in 
his  left  hand  he  holds  the  brain-pan  of  the  subject,  which  lies,  much  fore- 
shortened, on  the  table  in  front,  with  a  white  cloth  over  the  limbs  and  the 
thorax  opened.  The  professor,  turned  to  the  spectator  and  standing  behind 
the  subject,  is  dissecting  the  brain.  He  wears  a  dark  coat  with  a  flat 
collar  and  white  wristbands.  Between  him  and  the  assistant  the  hand  of  a 
third  man  is  faintly  visible.  The  upper  part,  damaged  by  fire  in  1723,  is 
covered  with  paper. 

Signed  in  the  centre  at  foot,  "Rembrandt  f.  1656";  canvas,  40 
inches  by  52^  inches. 

A  pen-drawing  by  Rembrandt,  showing  the  composition  of  the  picture,  is  in 
the  Six  collection,  Amsterdam  ;  reproduced  by  Lippmann-HdG,  No.  56,  and  in 
L*  Art,  ix.  (1877)  P-  Ï09-  J-  Dilhoff  in  1760  drew  the  fragments  now  pre- 
served ;  see  Vosmaer,  p.  342  ;  reproduced  there,  and  in  Zeitickrifi  jUr  bildendt 
Kunst,  viii.  p.  19. 

Mentioned  by  Vosmacr,  pp.  341,  555  ;  Bode,  pp.  513,  557  ;  Dutuit,  p.  "^d  ; 
Michelf  pp.  419,  565  [326-7,  439]  ;  C.  Vosmaer,  in  VArt^  ix.  (1877)  p.  109  ; 
Zeitstkrifi  fUr  bildendt  Kunst,  viii.  p.  19,  and  xvii.  p.  388  ;  and  J.  P.  Richtcr  in  the 
Zeitschrift,  xv.  p.  158  ;  Hofstede  dc  Groot,  Vrkunden^  Nos.  36g,  389. 

Uffenbach  in  171 1  saw  the  picture  as  yet  undamaged;  see  his  MerkwRrdige 
Rtuen^  iii.  546.  Sir  J.  Reynolds,  who  saw  it  in  1781,  describes  it  in  its  present 
state. 

Exhibited  at  Leeds,  1868,  No.  893;  in'  the  South  Kensington  Museum, 
London,  1881  ;  at  Amsterdam,  1898,  No.  97. 

It  was  the  property  of  the  Chirurgijnswcduwcn-Fonds  (the  Surgeons'  Widows 
Fund),  Amsterdam,  to  1841,  and  then  sold. 

S<i/f. — Amsterdam,  December  20,  1841,  No,  39  (600  florins,  the  London 
dealer  Chaplin). 
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In  the  collection  of  the  Rev.  E.  Pryce  Owen,  Cheltenham  ;  bought  back 
from  his  estate  in  London,  1882  (for  about  j^ioo). 

In  the  Rijksmuseum,  Amsterdam,  1911  catalogue.  No.  2018  ;  the  property 
of  the  city  of  Amsterdam. 

928.  DE  STAALMEESTERS  [THE  SYNDICS  OF  THE 
CLOTH     HALL].      Sm.    141  ;    Bode    2  ;    Dut.    196  ;    Wb.    333  ; 

B.-HdG.  486. — Round  a  table  with  a  bright  red  Smyrna  carpet,  placed  on 
a  raised  platform,  sit  the  five  syndics  of  the  clothiers*  guild.  They  all  turn 
towards  the  spectator.  They  all  wear  the  black  dress  of  their  day,  with 
smooth  closc-fttting  collars  tied  in  front  with  a  tassel  and  broad-brimmed 
black  hats.  Each  man  has  long  curly  hair  and  a  slight  moustache  and 
imperial  ;  the  second  of  them  from  the  left  has  whiskers  also.  The  first 
syndic  from  the  left  is  an  old  man  with  grey  hair,  seen  almost  in  profile  ; 
he  rests  his  right  hand  on  the  arm  of  his  chair,  which  has  a  dull  dark  green 
seat  and  a  red  back  ;  he  turns  his  head  to  the  spectator.  His  neighbour, 
who  has  brown  hair,  has  just  risen  from  his  seat,  and  rests  his  left  hand, 
which  holds  a  book,  on  the  table.  The  man  in  the  centre,  apparently  the 
president,  wears  a  light  brown  peruke  ;  he  sits  on  a  chair  with  a  red  back, 
and  has  before  him  a  large  open  book,  from  which  he  is  apparently  read- 
ing ;  at  his  side  is  seen  the  red  back  of  his  chair.  His  neighbour  on  the 
right  turns  towards  him,  and  with  his  left  hand  holds  a  leaf  of  the  folio 
book.  On  the  extreme  right  is  the  youngest  syndic,  with  a  black  velvet 
cloak  over  his  left  arm,  holding  in  his  left  hand  his  gloves,  which  are 
embroidered  in  red  and  gold.  Behind  the  syndics,  almost  in  the  centre, 
stands  a  man-servant  in  a  plain  dark  brown  dress  ;  he  is  bare-headed,  with 
long  smooth  hair.  The  wall  is  simply  panelled  in  oak  to  over  the  height 
of  a  man,  and  whitewashed  above  ;  to  the  right  is  a  chimney-piece 
supported  by  Caryatides  and  adorned  with  a  picture  representing  a  town 
on  fire.  A  window  is  indicated  to  the  left  at  top  ;  but  full  light  falls 
from  the  left  foreground  on  the  figures  and  on  the  left  side  of  the 
table-cover.     Life-size  figures  j  seen  almost  to  the  knees. 

In  different  parts  of  the  picture  there  are  corrections.  Above  the 
book,  for  example,  the  leaf  was  a  little  higher.  To  the  left  of  the  man 
standing,  the  original  drawing  of  the  collar  shows  through  the  paint  j 
there  is  another  correction  in  his  hair.  The  back  of  the  chair  and  the 
wristbands  of  the  man  on  the  left  used  to  go  much  higher  ;  so  too  with 
the  wristbands  of  the  president.  Between  the  fourth  and  fifth  figures, 
too,  there  are  extensive  alterations  ;  the  fifth  man's  collar  was  longer  to 
right  and  left,  and  the  tassels  fell  on  the  black  costume. 

The  names  of  the  Staalmeesters  from  April  1661  to  April  1662  were 
Willcm  van  Doyenburg,  Volckert  Jans^,  Jacob  van  Loon,  Aernout  van 
dcr  Mtjn,  and  Joachim  de  Neve.  These  are  probably  the  persons 
represented.  But  they  may  have  been  the  syndics  of  the  following  year, 
namely,  Jacob  van  Loon,  Aernout  van  der  Wcydc,  Egbert  de  Vrij, 
François  van  de  Noordt,  and  Pieter  Jansz  Paerslaecken.  Ser  Dr.  J.  Six 
in  Oud  Holland^  xiv.  (1896),  p.  66. 

Signed  on  the  table-cloth,  "  Rembrandt  f.  1662,"  and  to  the  right 
at  top,  '■'Rembrandt  f.  1661  " — as  to  this  double  signature,  see  Dr.  J. 
Six  in  Oud  Holland^  xi.  (1893),  p.  100  ;  canvas,  74  inches  by  109^  inches. 
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A  copy  of  the  three  middle  figures — on  canvas,  21  inches  by  20  inches — 
was  in  the  sale  : — M.  Vogrich,  Berlin,  November  22»  1904,  No.  92. 

A  sketch  for  the  picture  is  in  the  Berlin  Print  Room,  in  the  Von 
Beckerath  collection.  It  shows  the  three  men  seated  to  the  left,  the  servant, 
and  part  of  the  hat  of  the  fourth  man — a  proof  that  the  righc-hand  portion 
of  the  drawing  has  been  cut  away;  reproduced  by  Lippmann,  196.  A  study 
for  the  man  seated  on  the  left  is  in  the  Amsterdam  Print  Room  ;  reproduced 
by  Lippmann-HdG.  26. 

Engraved  in  mezzotint  by  R.  Houston  (1774),  Couwcnbcrg,  and  J.  W. 
Kaiser.  Etched  by  J.  de  Frcy  (1799),  L.  Flameng,  W.  Unger,  C.  L.  Dake, 
K.  KOpping  (1887);  the  centre  figure  only,  by  H.  G»  Ickc  the  younger. 
Lithographed  by  A.  C.  A.  Nunninck  (1854)  and  H.  J.  Zimmcrmann. 

Mentioned  by  Vosmaer,  pp.  360,  562  ;  Bode,  pp.  529,  557  ;  Dutuit,  p. 
36  ;  Michel,  pp.  47 1 -77,  564  [366-371,  439].  The  statement,  often  repeated 
by  Vosmaer,  Dutuit  and  others,  that  during  the  Napoleonic  period  the  picture 
was  in  Paris,  is  wrong. 

Exhibited  at  Amsterdam,  1898,  No.  116. 

In  the  hali  of  the  Waardijns  van  Lakcnen  in  the  Staalhof  (Cloth  Hall)  in 
the  Staalstraat,  Amsterdam. 

In  the  Town  Hall,  Amsterdam  ;  lent  by  the  city  in  1808  to  the 
Rijksmuscum. 

In  the  Rijksrauscum,  Amsterdam,  191 1  catalogue,  No.  2017. 

929.  A  MARRIED  COUPLE  (formerly  called  The  Jewish 
Bride).  Sm.  430  ;  Bode  4  ;  Dut.  439  ;  Wb.  336  ;  B.-HdG.  538. — 
Life-size  figures,  seen  to  the  knees  ;  both  standing,  almost  in  full 
face.  The  man,  standing  on  the  left,  lays  his  left  arm  round  the 
shoulders  of  the  woman  beside  him  to  the  right  ;  he  looks  at  her 
affectionately  and  places  his  right  hand  on  her  breast.  She  touches  his 
right  hand  with  her  left  as  if  to  push  it  back,  and  holds  her  right 
hand  below  her  waist  ;  she  looks  thoughtfully  into  the  distance.  The 
man  wears  a  black'  cap  on  his  long  brown  curls  (or  wig),  and  has  a 
thin  clipped  moustache.  He  is  dressed  in  a  loose  greenish  coat  with 
very  full  and  quilted  golden -yellow  sleeves.  His  shirt  is  exposed  at 
the  throat  and  the  wrists.  In  his  right  ear  is  an  car- ring  which 
glitters  through  the  hair.  The  woman's  brown  hair  falls  in  short 
curls  in  front,  and  is  confined  at  the  back  in  a  small  cap  with  gold 
ornaments.  She  wears  a  bright  red  gown,  with  short  half-sleeves  from 
under  which  come  the  full  white  sleeves  of  the  chemisette  ;  her  neck  is 
covered  with  a  thin  wrap  with  a  red  pattern  and  at  top  with  the  greyish- 
green  chemisette.  In  her  ears  are  pearl  car-rings  ;  round  her  neck  are 
a  black  ribbon  and  a  rich  pearl  necklace  ;  at  her  bosom  is  a  heavy  gold 
chain  ;  on  her  wrists  are  rich  gold  bracelets  and  strings  of  pearls,  and 
there  are  jewelled  rings  on  the  little  finger  of  the  left  hand  and  the 
forefinger  of  the  right  hand.  The  dark  wall  at  the  back  is  broken 
up  with  pilasters,  and  shows  on  the  ri^ht  a  vista  with  a  plant  in  a 
large  pot.  Strong  light  fells  almost  from  the  front.  Painted  about 
1665-68. 

Signed  to  the  right  at  foot,  "Rembrandt  f.  16 — ";  canvas,  47 
inches  by  65J  inches. 

Engraved  by  C.  L.  van  Kcsteren  in  Hofdijk,  Museum  van  ier  Hoop. 
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Etched  by  W.  Stcclink  the  elder  in  the  Zeitttkrift  fûr  bildenée  Kunst^  1891, 
and  by  C.  L.  Dakc. 

Mentioned  by  Vosmaer,  pp.  365,  564;  Bode,  pp.  552,  557;  Dutuit,  p. 
36  Î  Michel,  pp.  490,  565  [382-3,  440]. 

Exhibited  at  Amsterdam,  1898,  No.  119. 

In  the  Vaillant  collection,  Amsterdam,  1825  ;  from  which  Sm.  bought  it 
(for  5000  florins). 

In  the  possession  of  J.  Smith,  London, 

In  the  Van  dcr  Hoop  collection,  Amsterdam,  1836  (Sm.)  ;  bequeathed  in 
1854  to  the  city  of  Amsterdam  and  tent  in  1885  to  the  Rijksmuscum. 

In  the  Rijksmuscum,  Amsterdam,  191 1  catalogue.  No.  2019. 

930.  A  YOUNG  MARRIED  COUPLE.  Sm.  322;  BodeirS; 
Dut.  259  ;  Wb.  202  ;  B.-HdG.  99. — They  are  in  a  room,  at  the  back 
of  which  several  steps  lead  down  from  a  door.  In  the  centre  stands  the 
husbandj  in  black,  with  a  short  riding-cloak  ;  he  has  a  broad-brimmed  hat 
on  his  dark  hair  and  a  close-fitting  pleated  collar.  His  right  hand,  hidden 
under  the  cloak,  rests  on  his  hip  ;  his  gloved  left  hand  holds  the  right 
glove.  He  has  a  slight  moustache  and  beard.  To  the  right,  and  nearer 
the  front,  the  wife  sits  in  an  arm-chair,  in  thrcc-quartcr  profile  to  the 
left.  Her  fttir  hair  is  combed  back.  She  is  dressed  entirely  in  black, 
save  for  the  piece  of  flowered  white  silk  let  into  her  bodice  ;  she  wears 
a  broad  ruff,  lace  ruffles  at  her  wrists,  and  narrow  lace  on  her  cap.  In 
her  gloved  left  hand  she  holds  the  other  light  grey  glove.  In  the  left 
foreground  is  a  chair  with  a  deep  red  seat.  A  greenish  wall,  with  a  map 
hanging  to  the  left.     Small  full-length  figures. 

Signed  to  the  left,  at  the  lower  edge  of  the  map,  "  Rembrandt  f. 
1633  "i  canvas,  51 J  inches  by  43  inches. 

Mentioned  by  Waagcn,  i.  115;  Vosmaer,  p.  499  ;  Bode,  p.  403  ;  Dutuit, 
p.  45  ;  Michel,  p.  142  [108,  433]:  Mocs,  1247,  I,  and  667,  1,  inaccurately, 
as  portraits  of  W.  Burchgraeffand  his  wife. 

Exhibited  at  the  British  Institution,  London,  1853,  No.  13;  at  the  Royal 
Academy  Winter  Exhibition,  London,  1881,  No.  75;  at  South  Kensington 
Museum,  1890-98,  No.  64  ;  at  Manchester,  1857,  No.  656. 

In  the  collection  of  Henry  Philip  Hope,  London,  1836  (Sm.). 

In  the  collection  of  Lord  Francis  Pclham  Clinton  Hope,  Dccpdcnc  ;  sold 
as  a  whole  in  1898  to  A.  Wcrthcimer  and  P.  and  D.  Colnaghi. 

In  the  collection  of  Mrs.  John  L.  Gardner,  Boston. 

931.  A  MARRIED  COUPLE  WITH  THREE  CHILDREN. 
Bode  50  ;  Dut.  353  ;  Wb.  40  ;  B.-HdG.  539. — On  the  right  sits  the 
mother,  inclined  a  little  to  the  left  ;  she  wears  a  bright  red  dress,  cut  out 
st^uare  at  the  throat  and  filled  in  over  the  chemisette  ;  her  hair  is  combed 
back  into  a  cap,  and  she  has  long  ear-rings.  She  looks  with  a  happy  smile 
at  her  youngest  child,  seated  on  her  lap.  The  child  wears  a  light  cherry- 
coloured  silk  frock  with  a  white  collar  and  white  insertion  at  the  breast, 
and  a  dark  hat  over  a  white  cap,  and  holds  a  rattle  in  the  right  hand.  To 
the  left,  at  the  mother's  feet,  stands  the  second  child  in  a  light  green  frock, 
looking  to  the  left  at  the  elder  sister,  who  holds  a  flat  basket  of  flowers  in 
front  of  her  with  both  hands  ;  this  elder  girl  has  pearls  in  her  cars,  and 
wears  a  bright  greenish  frock  with  long  slashed  sleeves  trimmed  with  fur. 
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Behind  her  stands  the  father,  facing  the  spectator  and  looking  straight  out 
of  the  picture  with  a  genial  smile  i  he  has  long  smooth  hair  and  a  slight 
moustache,  and  wears  a  dark  coat  with  full  sleeves  of  duil  red  ;  in  his  right 
hand  he  holds  out  a  pink  to  the  second  girl.  Dark  background,  in  which 
may  be  seen  brown  bushes.  Life-size  figures  to  the  knees.  Painted 
about  1667-69. 

Signed  on  the  basket,  "Rembrandt  f.  "  j  canvas,  50  inches  by  66^ 
inches. 

Etched  by  W.  Ungcr. 

Mentioned  by  Vosmaer,  pp.  365,  564;  Bode,  pp.  552,  564;  Dutuit,  p.  26; 
Michel,  pp.  502,  552  [391-2,  437]. 

In  the  Sakdahlura  Gallery  about  1750  ;  thence  transferred  to  Brunswick. 

In  the  Brunswick  Gallcty,  1910  catalogue.  No.  238. 

932,  THE  ANATOMY  LESSON  OF  PROFESSOR  NICO- 
LAES  TULR     Sm.  142  ;  Bode  11  ;  Dut.  193  ;  Wb.  339  j  B.-HdG. 

55.  —  Hiilf- length  i  life-size  figures.  In  a  vaulted  room  Professor 
Nicolaes  Pietersz  Tulp  (i  593-1 674)  is  engaged  in  demonstrating,  on  the 
corpse  of  a  man,  the  anatomy  of  the  arm-muscles,  the  flexor  perforatus 
sublimis  and  the  flexor  perforans  profundus.  He  sits,  turned  three- 
quarters  left,  dressed  in  black,  with  a  plain  close-fitting  collar  and  smooth 
wristbands  and  a  broad-brimmed  slouch-hat.  He  has  a  moustache  and 
beard.  With  the  left  hand  sîightly  raised  he  makes  an  explanatory  gesture, 
while  the  right  hand  holds  with  the  forceps  the  bared  muscles  of  the  left 
forearm.  The  nude  corpse,  covered  only  with  a  white  loin-cloth,  lies, 
obliquely  foreshortened,  on  a  table.  In  the  right  foreground,  close  to  the 
feet,  is  a  large  folio.  On  the  lecturer's  right  [and  spectator's  left]  is  a 
group  of  five  figures  ;  two  others  sit  on  the  extreme  left  close  to  the 
dissecting-table.  In  the  chief  group,  beside  Tulp,  is  Mathijs  Kalkoen, 
bending  forward,  with  the  head  almost  in  full  face  as  he  looks  at  the 
lecturer  j  his  left  hand  is  on  his  breast.  Behind  him,  or»  a  higher  seat, 
is  Hartman  Hartmansz,  with  his  body  in  profile  to  the  right  and  his  head 
turned  to  the  front  ;  he  holds  in  his  left  hand  a  paper  on  which  are  written 
the  names  of  those  present.  To  Kalkoen's  right  is  Jacob  de  Witt,  bending 
forward  to  the  right  almost  in  profile  and  looking  keenly  at  the  subject's 
arm.  Behind  him  and  bending  over  him  is  Jacob  Block,  who  is  also  at- 
tentively watching.  Behind  and  above  him,  on  the  back  bench  of  the  amphi- 
theatre, is  Frans  van  Locncn,  seen  in  full  face;  he  holds  his  right  hand, 
which  is  alone  visible,  at  his  breast.  On  the  extreme  left  sits  Jacob 
Koolveit,  in  profile  ;  in  front  of  him  is  Adriaen  Slabran,  who  turns  his 
face  to  the  spectator  and  rests  his  right  hand  on  his  knee.  All  arc  bare- 
headed and  have  more  or  less  well-grown  moustaches  and  beards  ;  all — 
except  de  Witt,  who  is  in  dark  purple — are  in  black  and  have  turned-down 
collars,  except  Hartmansz,  who  wears  the  stiff  ruff  which  was  already  old- 
&shioned.  The  subject  represented — the  only  one  reported  in  1632  in 
the  Amsterdam  Anatomy  Book — is  the  corpse  of  the  criminal  Adriaen 
Adriaensz,  called  "het  kint"  (the  child},  a  quiver-maker  of  Leyden,  aged 
twenty-eight,  who  was  executed  and  dissected  on  January  31,  1632.  Sre 
E.  H.  M.  Thijssen,  Nicolaes  Tulp,  an  Amsterdam  doctoral  dissertation, 
1881,  p.  36. 
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Signed  in  the  centre  at  top — mostly  retouched,  "  Rennbrandt  f.  1632**  j 
canvas,  65  inches  by  86i  inches. 

Etched  by  J.  de  Frcy,  W.  Ungcr,  L.  Flamcng,  C.  L.  Dake.  Engraved  twice 
in  aquatint  by  J.  B.  A.  Cornillict.  Lithographed  by  C.  Binger,  H.  J.  van  den 
Hout,  H.  J.  Zimnicrmann,  C.  C.  A.  Last,  J.  L.  Huygens  ;  and  in  colours  by 
Lankhout  and  Vzcrdraad.  Engraved  on  wood  in  the  works  of  Dohmc,  Wolt- 
mann  and  Wocrmann,  and  Michel,  Drawn  by  J.  DilhofF,  1760,  and  by 
H.  Poihoven. 

Mentioned  by  Z,  C.  von  Uffenbach»  who  visited  the  Anatomical  Theatre  in 
171 1 — sec  MerkwUrdige  Reisen,  iii.  54.6  ;  Vosmaer,  pp.  108,  492  ;  Bode,  p.  398  ; 
Dutuit,  p.  36;  Michcf,  pp.  131,  565  [99-104,  440];  Hofstcde  de  Groot, 
Urktinde»^  Nos.  24,  369,  389  ;  Geyl  in  Oud Holland,  xxiv.  (1906),  p.  40. 

In  the  Anatomical  Theatre  of  the  Surgeons*  Guild  at  Amsterdam,  for  which 
the  picture  was  painted  ;  it  remained  there  till  l8z8. 

Sale. — Amsterdam,  August  4,  1828,  No.  109  ;  bought  before  the  sale  for 
(32,000  florins)  for  the  collection  of  King  William  L  of  the 
Netherlands. 

In  the  Royal  Gallery,  The  Hague,  1914  catalogue,  No.  146. 

933.  THE  SHIPBUILDER  AND  HIS  WIFE.  Sm.  161; 
Bode  184;  Dut.  258;  Wb.  136;  B,-HdG.  105. — An  aged  man,  with 
white  hair,  moustache  and  beard,  turns  from  the  table  on  the  left,  at  which 
he  sits  in  an  arm-chair,  towards  an  elderly  woman  on  the  right  ;  she  gives 
him  a  letter  with  her  right  hand,  while  she  holds  with  her  left  the  handle 
of  the  door  by  which  she  has  entered  the  room.  The  husband,  in  a  deep 
black  coat  and  a  narrow  pleated  collar,  holds  a  pair  of  compasses  in  his 
right  hand  and  rests  his  left  on  a  sheet  of  paper,  on  which  are  sketches  for 
the  hull  of  a  ship.  On  the  table  beside  him  are  a  pencil,  instruments,  and 
books.  The  wife  wears  a  neat  black  cloth  gown,  with  a  narrow  starched 
collar  and  a  plain  white  cap  with  outstanding  wings.  The  scene  is  an 
interior  ;  a  window  is  indicated  to  the  left,  and  a  map  hangs  on  the  wall. 
Three-quarter  length  ;  life  size. 

Signed  on  the  paper  of  sketches,  "  Rembrandt  f.  1633";  canvas,  46 
inches  by  66  inches. 

Etched  by  J.  de  Frcy  ;  engraved  in  mezzotint  by  C.  H.  Hodges,  1801. 
Mentioned  by  Vosmaer,   pp.   12J,  498;    Budc,  p.  403;   Dutuit,  p.  32; 
Michc!,  p.  143  [no,  430]. 

Exhibited  at  the  British  Institution,  London,  1 8 19,  No.  43  ;  1 826,  No.  5;  ; 
1827,  No.  65  ;  and  1835,  No.  14  ;  at  the  Royal  Academy  Winter  Exhibition, 
London,  1873,  No.  118  ;   1889,  No.  107  ;  and  1899,  No.  67. 

Salts. — Jan  Gildcmccster,  Amsterdam,  June  ii,  i8oo  (8050  florins). 

Picter  de  Smeth  van  Alphen,  Amsterdam,  August  I,  1810  (16,500 

florins,  Lafontainc). 
Lafontaine,     London,    June     12,     1811,    No.    63     (jCS^S®»     Lord 
Yarmouth  for  the  Prince  Regent,  sftenvards  George  IV.). 
In   the    Royal    collection,    Buckingham    Palace,   London,   1885  catalogue, 
No.  16. 

933a.  A  Large  Family-Piece  with  a  Dead  Monkey. 
Rembrandt  had  painted  into  a  family-piece,  which  was  commissioned 
and  almost  finished,  his  monkey  which  had  just  died.     For  that  reason  the 
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sitters  refused  to  take  the  picture  ;  it  remained  in  Rembrandt*s  possession, 
and  was  used  by  him  as  a  partition  in  his  studio. 

Mentioned  by  Houbraken,  Gregfe  Schouburgk^  i.  2$9j'  and  by  Hofstcde  de 
Groot,  Urkunden^  No.  407,  §  14. 

933A.  A  Picture  with  Several  Figures. — Well  painted. 
14  inches  by  i8i  inches. 

Sak. — Hcndrick  van  der  Vugt,  Amsterdam,  April  27,  1745,  N°-  ^4  (Hott, 
ii.  163) — but  No.  85  of"  the  original  catalogue — (85  florins,  De 
Marrie). 

934.  A  Married  Couple.— -The  wife  sits  in  an  arm-chair  at  a  table, 
on  which  lies  an  open  book.  She  holds  a  leaf  of  the  book  with  her  right 
hand  ;  her  left  hand  rests  in  front  of  her.  Her  head  is  seen  from  the  front, 
a  little  to  one  side.  The  husband  stands  behind  the  table,  almost  in  full 
face,  wearing  his  hat  and  holding  his  left  hand  at  his  breast.  With  the 
right  hand  he  makes  a  speaking  gesture  and  points  to  a  skull,  a  bone,  and 
a  spray  of  roses  lying  on  the  table.  The  couple  are  in  old  Dutch  costumes. 
The  husband  appears  to  be  a  Mennonîte  teacher.  Expressive  and  natural 
in  style. 

Canvas,  47 1  inches  by  41  inches. 

Sale. — Madame  S.  A.  Westerhof,  born  Van  der  Schagcn,  Amsterdam,  May 
16,  1781,  No.  39  (609  florins,  Ekch). 

935.  Father  and  Son.     Sm.  289. 

Sale. — Pauwcis,  Brussels,  August  22,  1803  (774  florins). 

936.  A  Richly  Dressed  Married  Couple  hand-in-hand.  Wb. 
469. — The  woman  wears  an  ermine  cloak  over  a  white  silk  gown,  and 
has  a  veil  on  her  head.  She  has  a  gold  chain  round  her  waist,  and  another 
as  a  slave's  chain  round  her  neck  with  a  pearl  necklace.  A  cross  hangs 
from  a  black  ribbon  at  her  throat.  The  man  wears  a  gold-embroidered 
vest }  the  embroidery  on  his  cloak  is  set  with  diamonds.  Landscape 
background.     Three-quarter  length  ;  life  si7,e. 

Signed,  "Rembrandt  f.  1636"  ;  canvas,  51 J  inches  by  64I  inches. 

Engraved  by  Dc  Marcenay,  1735. 

Salet. — Coratc  dc  Vcncc,  Paris,  February  11,   1761   (400  francs);   see  C. 
Blanc,  !.  98. 
S.  Erard,  Paris,  1 83 1,  No.  I18  (4600  francs). 

937.  A  Family  outside  a  House. — The  wife  sits  with  folded  hands 
to  the  left  on  a  bench  beside  her  husband.  She  wears  a  black  dress  with 
a  white  collar  and  wristbands  over  a  white  skirt.  The  man  is  in  black 
with  a  narrow  white  collar  ;  on  his  long  hair  is  a  broad-brimmed  hat. 
On  the  wife's  left  arm  hangs  a  ribbon,  to  which  the  child  standing  beside 
her  to  the  right  is  clinging.  The  child  is  riding  a  hobby-horse,  and  is  in 
white  with  a  white  cap  and  a  hanging  pocket.  To  the  right,  at  the 
child's  side,  is  a  little  dog.  In  the  background  to  the  right  is  the  house 
door,  while  to  the  left  are  a  tree  and  a  window.  The  group  are  seated  on 
a  step  in  front  of  the  house.     Powerful  and  effective  in  its  truth  to  nature. 

Panel,  19  inches  by  15  inches. 
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Etched  in  the  sale-catalogue. 

Bait. — ^John  Clerk  of  Eldin,  Edinburgh,  March  14,  1833,  No.  170  (iC^o)- 

93 7^.  Two  Children  standing. 
Canvas^  38^  inches  by  46  inches. 

Sale. — Aguado»  Paris,  March  1843  (1300  francs). 

938.  A  Man  and  a  Woman  standini^  hand-in-hand  on  the 
Terrace  of  a  Mansion.  Sm.  363. — Both  are  dressed  in  black  silk, 
with  lace  frills  and  ruffles  ;  the  man  wears  a  large  hat.  At  the  end  of 
the  terrace  is  a  statue  on  a  pedestal.  Full-length  figures.  "Painted  in 
the  artist's  finished  manner,  about  the  year  1635  "  (Sm.). 

Canvas,  about  41  inches  by  32  inches. 

Described  by  Sm.  (1836)  ;  he  accidentally  omitted  to  say  where  it  was. 
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447  ;  Wb.  212  ;  B.-HdG.  232. — Near  an  inn  with  a  red  gable,  a  high 
stone  bridge  leads  in  a  wide  curve  across  a  canal,  which  runs  from  the  left 
towards  the  front.  On  the  far  side  is  a  farm  with  a  hay-rick  amid  trees  ; 
farther  away  is  a  church-tower.  In  front  of  the  inn  is  a  rustic  waggon, 
seen  from  the  back,  with  persons  in  it.  On  the  road  is  a  peasant  driving 
a  cow  from  left  to  right  ;  in  the  immediate  foreground  to  the  right  is 
another  cow.  Several  other  figures  are  near  the  bridge.  Under  the  bridge 
is  a  boat  ;  another  is  in  front  of  it,  with  two  men,  one  of  whom  poles  the 
boat  forward.  Dark  sky  ;  a  bright  ray  of  sunshine  illumines  the  clump 
of  trees  and  the  buildings  among  them.  Painted  almost  entirely  in  brown 
and  grey.  Painted  about  1637-38. 
Oak  pane!,  \i\  inches  by  16  inches. 

Mentioned  by  Bode,  pp.  492,  579  ;  Dutuit,  p.  46  ;  Michel,  p.  314  [239]  ; 
Waagcn,  iii.  164. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1899,  ^^'  35 
[by  J.  Rciss]. 

\ale. — Lapcyrièrc,  Paris,  April  14,  1 8 17,  No.  3  (E.  Gray);  set  Buchanan, 
ii.  298. 

In  the  collection  of  James  Gray,  Versailles,  1863, 

In  the  collection  of  the  Marquess  of  Lansdowne,  Bowood,  1883. 

Salt. — James  Rciss,  London,  May  12,  1900,  No.  63  (^^2205,  Rijksmuseum). 

In  the  Rijicsmuscum,  Amsterdam,  191 1  catalogue,  No.  2020. 

940.  LANDSCAPE  WITH  A  RIVER  VALLEY— In  the 
right  foreground  on  a  bank  is  a  great  oak  ;  behind  it  is  a  house  with  a 
red-tiled  roof  and  a  projecting  gable.  To  the  left  is  a  view  of  a  wide 
river  valley  with  sailing  boats  in  the  distance.  On  the  extreme  left  is  a 
group  of  houses  amid  trees.  A  red-tiled  roof  with  a  white  gable  is  notice- 
able ;  above  one  roof  rises  a  white  sail.  A  sunlit  road  leads  past  a  corn- 
field to  the  left.  On  the  right,  in  the  shadow  of  the  foreground,  goes  a 
man  in  a  dark  dull  red  coat. 

Oak  panel,  10^  inches  by  I2|  inches. 

Exhibited  at  the  British  Institution,  London,  1838,  No.  104  ;  in  Berlin, 
1914,  No.  131. 
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In  the  collection  successively  of  Sir  Charles  Coote  and  Sir  Algernon  Coote, 
Ballyfin,  Ireland. 

In  the  possession  of  R.  Langton  Douglas,  London. 

In  the  collection  of  Marcus  Kappel,  Berlin,  1914  catalogue,  No,  i6. 

941.  LANDSCAPE  WITH   AN  OBELISK.      B.-HdG.  230. 

— In  front  of  a  steep  cliff,  a  broad  river  winds  towards  the  foreground. 
Here  a  road  crosses  a  stone  bridge  ;  it  passes  a  lofty  obelisk  or  column  in 
the  direction  of  a  town,  near  which  another  high  bridge  with  two  arches 
crosses  the  river  which  rushes  down  a  steep  fall.  By  the  river  in  the  left 
foreground  is  a  water-mill  ;  to  the  right  are  great  gnarled  trees,  beyond 
which  a  wood  extends  towards  a  hiil  in  the  centre  of  the  picture.  On 
the  road  in  the  immediate  foreground  a  pedestrian  and  a  man  in  a  red  cap 
on  a  grey  horse  come  towards  the  spectator  ;  beside  them  runs  a  dog. 
A  waggon  crosses  the  nearer  bridge  ;  farther  back,  a  passenger  waggon 
with  two  horses  approaches  the  obelisk.  From  the  dark  clouds  a  bright 
ray  of  sunlight  falls  on  the  middle  distance.     Painted  about  1638. 

To  the  right  at  foot  is  a  later  signature,  "  R.  1638"  ;  oak  panel,  22 
inches  by  28  J  inches. 

Mentioned  by  Michel,  pp.  314,  559  [239]. 

Exhibited  at  Amsterdam,  1898,  No.  41. 

Saks. — Baron  de  Beurnonville,  Paris,  May  9,  1881,  No.  434;  May  21, 
1883,  No.  84  (10,000  francs)— /^ir  Paul  Eudcl,  UHotel  Drouot  en 
j8Sj,  Paris,  1884,  p.  346  ;  and  June  2,  1884. 

In  the  possession  of  A.  Posonyi,  Vienna. 

In  the  collection  of  Georg  von  Rath,  Budapest, 

In  the  possession  of  P.  and  D.  Colnaghi,  London. 

In  the  collection  of  Mrs.  John  L,  Gardner,  Boston. 

942.  A  TOWN  ON  A  HILL  IN  STORMY  WEATHER. 

Sm.  611  ;  Bode  48  ;  Dut.  444  ;  Wb.  46  ;  B,-HdG.  231. — To  the  left, 
half-way  up  a  hill,  is  a  town  with  an  old  church  on  which  vivid  sunlight 
foils.  Through  the  lofty  arches  of  a  viaduct  the  river  rushes  down  to 
the  middle  distance.  On  a  road  in  the  left  foreground  rides  a  man  on  a 
grey  horse,  seen  from  the  back  j  near  him  is  a  lad.  To  the  left,  horses 
are  being  driven  towards  a  farm  at  the  foot  of  the  hill.  On  the  other 
bank,  in  the  right  background,  is  a  farm  with  a  well  ;  in  front  of  it  are 
trees.  At  the  end  of  the  river-plain  to  the  right  stretches  a  range  of  low 
hills.  By  the  roadside  in  the  immediate  foreground  to  the  right  are  some 
small  red  flowers.  The  sky  in  the  right  distance  is  covered  with  dark 
storm-clouds  ;  to  the  left  the  blue  sky  is  seen.  The  picture  is  almost 
entirely  in  brown  on  brown.     Painted  about  1638. 

Signed  to  the  right  at  foot,  "  Rembrandt  f."  ;  oak  panel,  20J  inches  by 
28^  inches. 

Mentioned  by  Vosmaer,  pp.  314,  556;  Bode,  pp.  452,  491,  564;  Dutuit, 
p.  26  i  Michel,  pp.  313,  552  [238-9,  437]  ;  Riegel,  BeitrSge,  ii.  245. 

In  the  Salzdahlum  Gallery  ;  transferred  ihence,  after  its  return  from  Paris, 
to  Brunswick. 

In  the  Brunswick  Gallery  ;   1910  catalogue.  No.  236. 

943.  A  CANAL  WITH    SKATERS.     Sm.  609;    Bode   57; 
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Dut.  450  ;  Wb.  66  j  B.-HdG.  341. — On  a  frozen  canal  there  move 
several  skaters,  a  woman  with  a  dog,  and  a  sledge  with  2  grey  horse. 
fieside  a  wooden  shed  in  the  right  foreground  stands  a  man  with  a  high 
fur  cap  ;  another  man  sits  on  the  bank.  On  the  farther  bank  is  a  low 
farm  with  a  hay-rick-     On  the  left  a  wooden  bridge  crosses  the  canal. 

Signed  to  the  left  at  foot,  "Rembrandt  f.  1646"^  oak  panel,  6  inches 
by  8^  inches. 

Etched  by  W.  Unger. 

Mentioned  by  Vosmacr»  pp.  307,  512;  Bode,  pp.  491,  565  ;  Dutuit,  p.  27; 
Michel,  pp.  319,  552  [245,  437]. 

In  the  principal  Casscl  inventory  of  1749,  N°*  7^^. 
In  the  Palace,  Cassel,  1 783  inventory,  No.  128. 
In  the  Cassel  Gallery,  1913  catalogue.  No.  241. 

944.  A  RIVER  VALLEY  WITH  RUINS.  Sm.  oioj  Bode 
58  ;  Dut.  451  i  Wb.  67;  B.-HdG.  343. — Across  a  river,  flowing  from  left 
to  right  towards  the  front,  a  road  passes  in  the  middle  distance  over  a  high 
stone  bridge  with  a  single  arch,  on  which  a  horseman  rides  forward.  On 
the  bank  sits  an  angler  in  red.  On  the  river  are  swans  ;  in  front  of  the 
bridge  lies  a  large  boat  with  a  flag  at  the  stern.  On  the  farther  bank  to 
the  right  is  a  windmill;  beyond  are  cottages  under  bushy  trees  extending 
along  the  slope  of  a  hill,  on  the  top  of  which  is  a  town  with  the  ruins  of 
a  lofty  church  on  the  slope  to  the  left.  A  brook  flows  from  the  hill, 
under  a  bridge  of  several  arches,  down  to  a  water-mill.  To  the  left  is  a 
distant  view.     Painted  about  1650. 

Signed  to  the  right  at  foot,  "Rembrandt  f.*';  oak  panel,  26  inches 
by  34  inches. 

Etched  by  W.  Unger. 

Mentioned  by  Vosraacr,  pp.  314,  547;  Bode,  pp.  493,  565  ;  Dutuit,  p.  27; 
Michel,  pp.  366,  552  [282,  437]. 

In  the  first  supplement  to  the  principal  Casscl  inventory  of  1749,  No.  920. 
In  the  Casscl  Academy,  1783  inventory,  No.  42. 
In  the  Casscl  Gallery,  1913  catalogue.  No.  242. 

945.  LANDSCAPE  BY  NIGHT.— A  sheet  of  water  fills  the 
whole  width  of  the  picture.  In  the  centre  foreground  a  peasant  on  a 
grey  horse  rides  from  left  to  right.  Behind  him  is  a  dog.  To  the  right 
is  an  old  woman  with  a  child.  On  the  farther  bank  are  trees  with 
cottages  amidst  them.  To  the  left  of  the  large  clump  of  trees  is  a  bright 
cloud.  Almost  in  the  centre  a  white  cow  is  dimly  seen.  In  style  it 
reminds  one  strongly  of  the  Dublin  picture  (88),  although  it  is  much  less 
dark. 

Signed  in  full  to  the  left  at  foot,  and  dated  1639;  oak  panel,  7}  inches 
by  14^  inches. 

Exhibited  at  the  British  Institution,  London,  1858,  No.  1 18  or  lie. 
In  the  collection  of  C.  Jennens,  London  ;    see   London  and  its   Environs 
daeribed,  1 761. 

In  the  collection  of  Earl  Howe,  Gopsall. 

In  the  possession  of  Sir  G.  Donaldson,  London,  1908. 

In  the  possession  of  A.  Sullcy  and  Co.,  London. 
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Ia  the  ponnwott  of  Sir  G.  DntiaVkon,  Lontkwi,  i909- 

la  tkc  coUectiaa  of  S.  L.  Swash,  The  Ha{:ae. 

in  tlic  powewfon  of  jaiio»  Bôbier,  Munich. 

la  the  poM«*non  of  C.  Laapard,  Chriidania,  1913  Catalogne,  Ko.  31. 

9+6.  A  WOODED  LANDSCAPE  WITH  A  RUIN.  B.- 
HdG.  572. —  In  the  foreground  211  old  «roman  sits  by  the  rcodside  in 
front  of  a  tall  tree  To  the  right,  by  a  stream,  arc  two  anglers  and  a  few 
vheep.  On  the  road,  which  leads  to  a  dark  woo<l,  a  man  is  walking.  In 
the  right  distance  a  stone  bridge  goes  across  a  pool  with  swans  towards  a 
ruined  castle,  which  is  illumined  by  the  yellowish  light  of  the  setting  son. 
Painted  about  1636-37. 

Signed,  "  Rcmb  .  .  .  f.  163-'*;  oak  panel,  12  inches  by  18  inches. 

Exhibited  at  Dflitcldorf,  1904^  No.  368. 

In  the  collection  of  Frciberr  von  Ketccler,  Schlou  Ebringerfeld,  Westphalia. 

947.  A  FLAT  LANDSCAPE  WITH  A  TOWN  IN  THE 
DISTANCE.  Bode  225  ;  Dut.  445  i  Wb.  229  ;  B.-HdG.  235.— In 
the  foreground  a  broad  road  passes  over  a  stone  bridge,  past  a  castellated 
house,  and  behind  a  clump  of  trees,  and  turns  to  the  right  towards  a 
brightly  sunlit  town  with  a  church,  a  windmill,  and  fortifications.  To 
the  left  is  a  gloomy  distance,  under  a  great  expanse  of  cloudy  sky.  On  the 
road  in  the  immediate  foreground  is  a  man  with  red  breeches,  carrying  a 
burden  j  he  is  seen  from  the  back  and  has  a  dog  with  him.  From  the 
right  comes  a  coach  with  four  grey  horses.  Beyond  the  bridge  is  a  horse- 
man.    Painted  about  1 640. 

Oak  panel,  8^  inches  by  11^  inches. 

Mentioned  by  Bode,  pp.  492,  588;  Dututt^  ?•  47  i  Michel,  pp.  314,  ;;8 
[»39'  433I;  Watgcn,  iv.  98. 

Exhibited  at  the  British  Institution,  London,  1 837,  No.  45,  and  1843, 
No.  66;  at  the  Royal  Academy  Winter  Exhibition,  London,  1 889,  No,  113, 
and  1899,  No.  33  ;  at  the  New  Galler)-,  1898,  No.  129;  at  the  Burlington 
Pine  Arts  Club,  19IZ,  No.  iz  ;  at  Amsterdam,  1898,  No.  50. 

SaUf. — S.  Woodburn,  London,  May  15,  1 834,  No.  54  (Nicuwenhuvs). 
Thomas  Baring,  London,  June  2,  1848  (,£22^  •  'S^O* 

In  the  collection  of  the  Earl  of  Norchbrook,  London,  1889  catalogue, 
No.  86. 

948.  LANDSCAPE  WITH  A  CASTLE  [officially  catalogued 
as  Landscape  with  a  Coach].  Sm.  598  ;  Bode  238  ;  Dut.  446  ; 
Wh.  255  ;  B.-HdCj.  233. — The  castle  is  surrounded  by  a  stream  crossed 
by  z  drawbridge,  and  by  trees.  On  rising  ground  in  front  to  the  right 
stands  a  young  man  with  a  stick  and  a  high  plume  in  his  cap  ;  behind 
him  is  a  man-servant  with  two  great  greyhounds.  From  this  point  a 
road  leads  to  the  left,  past  a  cornfield,  to  a  town  in  the  distance.  On  the 
road,  close  by,  is  a  coach  and  pair,  behind  which  a  boy  is  running. 
Farther  to  the  left  is  a  hay-cart  behind  a  farm.  In  the  distance  to  the 
right,  on  a  low  sunlit  hiil,  is  a  tower  near  some  buildings.  To  the  left  is 
the  town  on  the  far  side  of  a  broad  river,  on  which  is  a  large  vessel. 
Several  small  figures  are  seen  on  the  road  and  in  a  boat  on  the  water  ;  the 
whole  scene  is  enlivened  with  cows  and  swans.     Cloudy  sky.     The  eiFect 
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of  light  is  striking.  The  colour  is  greyish  brown,  almost  in  monochrome} 
only  a  few  pale  red  or  greenish  tones  are  noticeable.  Painted  about  1640. 
[Possibly  identical  with  955*:.] 

Oak  panelj  18  inches  by  25  inches. 

Engraved  by  Maillet  in  the  Choiieul  Gallery,  No.  97. 
Mentioned   by   Vosraacr,   pp.    310,   534;    Bode,  pp.   492,    589;    Dutuit, 
pp.  5,  6,  48  ;  Michel,  pp.  3' 4»  5  5^  [239»  434]  î  Waagcn,  ii.  158. 

Exhibited  at  Bcthnal  Green  Museum,  London,  1 872,  No.  199;  at  the 
Royal  Academy  Winter  Exhibition,  London,  1889,  No.  154. 

Salfj. — Dc  Julienne,  Paris,  March  30,  1767,  No.  138  (2071  francs,  with  % 
Rubens  as  pendant,  Due  dc  Choiscul). 
Due  dc  Choiscul,  Paris,  April  6,   177».  No.  3  (2401  fraacS|  with 

the  same  pendant). 
Prince  dc  Conti,  Paris,  April  8,  1777,  No.  zçi  (1720  francs,  with 

the  same  pendant). 
Comte  de  Vaudreuil,  Paris,  November  24,  1784,  No.  30  (i8oi  francs, 

with  the  same  pendant,  Langlicr). 
C.  A.  dc  Calonnc,  Paris,  April  21,  1788  (500  francs). 
C.  A.  de  Calonnc,  London.  March   23,    1795,   No.  23   C^53  :  Hs., 

without  the  pendant,  G.  W.  Taylor)  i  jet  Buchanan,  i.  246. 
G.   Watson   Taylor,  London,   June    13,    1823    (^[^367  :  los..  Lord 
Hertford). 
In  the  collection  of  the  Marquess  of  Hertford,  London,  1836  (Sm.). 
In  the  Wallace  Collection,  London,  191 3  catalogue,  No.  229. 

949.  LANDSCAPE  WITH  A  DRAWBRIDGE.  B.-HdG. 
573. — In  the  left  foreground  is  a  mounted  sportsman  in  a  yellow  coat  and 
red  cap,  followed  by  his  man-servant,  who  holds  two  dogs  in  leash  and 
carries  game  on  a  stick  over  his  shoulder.  In  the  centre  foreground  a 
man  in  a  red  coat  sits  at  the  roadside  j  he  has  a  burden  on  his  back  and  a 
long  stick  resting  against  his  shoulder.  In  the  middle  distance  a  draw- 
bridge leads  to  a  fortified  town,  behind  the  gateway  of  which  rises  a  church 
with  two  towers.  A  coach  and  pair,  surrounded  with  attendants  and 
pedestrians,  crosses  the  bridge.  A  wide  plain,  bounded  by  steep  cliffs  to 
the  left,  extends  beyond  the  town  to  the  horizon.     Painted  about  1640. 

Oak  panel,  16J  inches  by  24  inches. 

[Mentioned  by  Michel,  p.  442.] 

Sa/i. — Amsterdam,  April   22,    1 77 1,   No.   20   (380  florins,  J.  P,  van  der 

Schley). 
In  the  collection  of  Don  Carlos  Miguel,  fourteenth  Duke  of  Alba,  who 
bought  it  in  1818. 

In  the  collection  of  the  Duke  of  Berwick  and  Alba,  Madrid. 

950.  LANDSCAPE  WITH  A  WOODEN    BRIDGE.— The 

bridge  spans  a  little  stream  which  crosses  the  picture  diagonally  from  the 
left  background  to  the  right  foreground.  On  the  farther  bank,  in  the 
centre  of  the  picture,  are  a  tumble-down  cottage  and  a  farm  amid  trees, 
beneath  which  there  is  a  little  vista.  On  the  extreme  right  is  to  be  seen 
another  small  wooden  building.  On  the  bridge  stands  a  woman  in  a  dark 
red  skirt  and  dark  bluejacket.  From  the  left  a  man  and  a  woman  approach 
the  bridge.     Evening  light.     There  is  Httlc  local  colour.     In  style  and 
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feeling  it  reminds  one  strongly  of  pen-drawings  from  nature  which  corre- 
spond to  it,  such  as  the  drawing  formerly  in  the  Heseltine  collection,  and 
now  in  that  of  M.  Kappel,  Berlin,  reproduced  by  Lippmann,  326. 

Signed  in  full  to  the  left,  and  dated  1654 — the  third  figure  is  not  quite 
clear,  but  can  only  be  a  5,  to  judge  from  the  style  ;  oak  panel,  10  inches 
by  15J  inches. 

Mentioned  by  Hofstcdc  dc  Groot,  Onze  Kumty  1909,  p.  i8z. 

Exhibited  at  the  British  Institution^  London,  1858,  No.  120  or  118. 

In  the  collection  of  C.  jenncns,  London  ;  sec  Ltndon  and  in  Environs 
deicribtd^  1761. 

In  the  collection  of  Earl  Howe,  Gopsall. 

In  the  possession  of  Sir  G.  Donaldson^  London,  1908. 

In  the  possession  of  A.  Sulley  and  Co.,  London. 

In  the  possession  of  Sir  G.  Donaldson,  London,  1909. 

In  the  collection  of  S.  L.  Swaab,  The  Hague. 

In  the  possession  of  F.  Kleinbcrgcr,  Paris. 

In  the  collection  of  the  late  Sir  W.  C.  Van  Home,  Montreal. 

951.  A   STORM    OVER   A   RIVER    LANDSCAPE.     Bode 

1 17  i  Dut.  448  J  Wb.  1 13  ;  B.-HdG.  234. — A  river,  coming  from  wooded 
hilis  on  the  right,  turns  in  front  to  the  left  and  loses  itself  in  the  level 
distance.  In  the  right  foreground  is  a  rustic  wooden  bridge  ;  in  the  left 
middle  distance  is  a  stone  bridge  of  seven  arches  with  a  bridge- house. 
Beyond  the  bridge  lie  seven  boats  with  tall  masts  ;  in  front  of  it  are  some 
rowing-boats.  In  the  foreground  stands  an  angler.  On  the  farther  bank, 
on  a  projecting  tongue  of  land  in  the  centre,  is  a  dense  cîump  of  trees  in 
full  sunlight.  A  group  of  houses  to  the  right  lies  in  the  shadow  of  a 
storm-cloud  coming  up  from  the  right.     Painted  about  1640. 

Oak  panel,  ii|  inches  by  16  inches. 

Etched  by  C.  Onkcn  in  Bodc's  Oldenburg  Gallery. 

Mentioned  by  Vosmaer,  pp.  310,  534  ;  Bode,  pp.  492,  574  ;  Dutuit,  p.  31  ; 
Michel,  pp.  314,  554  [239,  439]  ;  Bode,  Oldenburg  Gallery^  p.  34  j  Bredius  and 
Schmidt  Degener,  Oldenburg  Gal^ry^p.  13, 

In  the  Oldenburg  Gallery,  1890  catalogue,  No.  197  ;  bought  in  180 1. 

952.  LANDSCAPE  WITH  A  WINDMILL  [commonltr 
called,  The  Mill].  Sm.6oj  i  Bode  142  ;  Dut.  452  ;  Wb.  211  ;  B.-HdG. 
345. — Beside  a  broad  moat,  high  above  the  circular  scarp  of  a  ruined  bastion, 
stands  a  windmill  with  some  low  cottages.  The  path  from  the  mill  leads, 
on  the  left,  over  a  little  bridge  across  a  sluice,  to  a  landing-post  in  the  forcs 
ground.  A  woman  with  a  child  goes  down  to  the  water  j  a  man  pushes  a 
barrow  upwards.  In  the  centre  foreground  a  woman  at  the  water's  edge 
is  washing  linen.  A  man  behind  watches  her.  From  the  right  approaches 
a  ferry-boat  with  the  mast  down,  rowed  by  a  man.  To  the  right  on  the 
farther  bank,  amid  dense  groves  of  trees,  arc  some  cows,  and  beyond  them 
a  cottage.  Evening  light.  The  last  rays  of  the  sun  illumine  the  right 
half  of  the  sky  and  envelop  the  mill  in  their  radiajtt  glow.  Painted  about 
1650. 

Canvas,  34  inches  by  41  inches. 

A  copy — on  panel,  34^  inches  by  39^  inches — was  exhibited  at  the  Grafton 
Gallery,  London,  191 1,  No.  67  [by  T.  Humphry  Ward], 
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Etched  by  Mathieu,  Dcqucvauvillcr,  Turner,  P.  J.  Arendzen. 

Mentioned  by  Bode,  pp.  493,  579  ;  Dutuit,  p.  46  ;  Michel,  pp.  367,  555 
[282-3,  43.3]  ;  Waagen,  iii.  157. 

Exhibited  at  the  British  Institution,  London,  1815,  No.  37,  and  1864^  No. 
112  ;  at  the  Royal  Academy  Winter  Exhibition,  London,  1878,  No.  172  ;  1888, 
No,  74  ;  and  1899,  No.  40. 

SaU. — Due  d'Orléans,  1798  (j^ÇiÇ,  W.  Smith)  ;  see  Buchanan,  i.  196. 

In  the  collection  of  the  Marquess  of  Lansdowne,  Bowood,  before  1836 
(who  is  said  by  Sm.  to  have  paid  ^840  for  itj  ;  sold  to  P,  A.  B.  Widencr  in 
1911  (for  j{^f  00,000). 

In  the  collection  of  P.  A.  B.  Widencr,  Philadelphia. 

Landscape. — The  following  pictures  with  Biblical  personages,  in 
which  the  figures  play  a  more  or  less  subordinate  part,  may  also  be  regarded 
as  landscapes  : 

"The  Finding  of  Moses,"  23  ;  John  G.  Johnson,  Philadelphia. 

"Tobias  and  the  Angel,"  68  ;  Glasgow  Art  Gallery. 

"Landscape   with   figures   representing  the   story  of  Tobias  and  the 

Angel,"  68d  ;  National  Gallery,  London. 
"The  Flight  into  Egypt,"  88  ;  Irish  National  Gallery,  Dublin. 
"Christ  in  the  Storm,"  103  ;  Mrs.  John  L.  Gardner,  Boston. 
*'The  Good  Samaritan,"  109  ;  Czartoryski  Museum,  Cracow. 

952<}-r.  Three  Small  Landscapes. 

Mentioned  by  Hofstedc  dc  Groot,  Vrkundert  Uber  Rembrandt,  169. 
In  the  collection  of  Rembrandt,  Amsterdam  ;  in  the  inventory  of  his  ciFects, 
July  «5,  1656,  Nos.  10,  20,  and  65. 

953.  View  of  the  Back  of  a  House. 

Mentioned  by  Hofstede  de  Groot,  Vrkunden,  169. 

In  the  collection  of  Rembrandt,  Amsterdam  ;  inventory.  No.  35. 

953(7.  A  Small  Hilly  Landscape. 

Mentioned  by  Hofstede  de  Groot,  Urkunden,  169. 

In  the  collection  of  Rembrandt,  Amsterdam  ;  inventory.  No.  43. 

953^.  A  Small  Landscape  with  a  Shepherd  and  his  Flock. 

Mentioned  by  Hofstede  dc  Groot,  Urianden,  169. 
In  the  collection  of  Rembrandt  ;  inventory,  No.  60. 

954.  A  Study  from  Nature  with  Cottages. 

Mentioned  by  Hofstede  dc  Groot,  Uriuttden,  169. 
In  the  collection  of  Rembrandt  ;  inventory.  No.  68. 

954i7-r.  Three  Studies  from  Nature  of  a  Small  Landscape. 

Mentioned  by  Hofstede  de  Groot,  Urkunden,  169. 

In  the  collection  of  Rembrandt  ;  inventor)',  Nos.  69,  29 1 ,  304. 

954//.  Evening  Twilight. 

Mentioned  by  Hofstede  de  Groot,  Urkunden,  169. 
In  the  collection  of  Rembrandt  ;  inventory,  No.  125. 
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954^.  A  Small  Moonlit  Landscape. — Repainted  by  Rembrandt, 

Mentioned  by  Hofstcdc  dc  Groot,  Vrkundeity  169. 
In  the  collection  of  Rembrandt  ;  inventory,  No,  301. 

955.  A  Haystack. 

Mentioned  by  Hofstcdc  dc  Groot,  Uriuadfn,  323. 

In  the  collection  of  the  widow  of  Isaack  van  Bccst,  Amsterdam,  in  an 
inventory  of  1672. 

955^7.  A  Hilly  Landscape. — With  figures. 

Mentioned  by  Hofstcdc  de  Groot,  Vrkunden,  325. 

In  the  collection  of  Abraham  dc  Potter,  Amsterdam  ;  in  the  inventory  of 
his  effects,  May  5,  1673. 

955/i.  A  Winding  Staircase. — Possibly  this  refers  to  a  picture  in 
the  style  of  the  "Philosophers"  (Louvre),  233  and  234. 

Mentioned  by  Hofstcdc  dc  Groot,  Urkunden,  361. 

In  the  collection  of  Catharina  Deyl,  widow  of  the  painter  Niçoises 
Roscndael,  Amsterdam  ;  in  the  inventory  of  her  effects,  March  7,  1687, 
No.  80. 

955^.  A  Castle. — [Possibly  itîentical  with  948.] 

Mentioned  by  Hofstcdc  dc  Groot,  Vrkundtn^  368. 

In  the  collection  of  Gcertruyt  Brasser,  widow  of  Johan  van  der  Chijs, 
Delft  ;  in  an  inventory  of  April  27,  1692. 

956.  View  in  a  Corridor. 

Mentioned  by  A,  Bredtus,  Oud  Holland,  '910,  p.  16. 

In  the  collection  of  Willcra  van  Dam,  Amsterdam,  September  1713, 

956(7.  Landscape. 

20J  inches  by  23^  inches. 

^ale. — Amsterdam,  October  21,  1739,  N°-  '^5  ('4  florins). 

956*.  A  Spring  amid  Rocks. — With  figures  and  animals, 
n  inches  by  19^  inches, 

^alt, — G.  Bicker  van  Zwieten,  The  Hague,  April  12,  174J  (Hoct,  ii.  22), 

No.  135  (7  florins  10), 

957.  View  of  Amsterdam.— A  sketch. 

In  the  collection  of  J.  de  Gisc,  Bonn,  1742  catalogue,  No.  15  ;  but  not  in 

the  sale-catalogue  in  Hoct. 

957^.  Hilly  Landscape. — With  small  figures. 

Sak. — Jacques  dc  Roorc,  The  Hague,  September  4,  1747  (Hoet,  ii.  208), 
No.  113  (52  florins,  Hoct). 

95 7^.  Landscape  with  Figures  and  Cows. 

%ak. — Jacques  de  Roorc,  The  Hague,  September  4,  1747  (Hoct,  ii.  208), 
No.  114  (40  florins,  Hoct  ;  but  26  florins  10,  according  to  Hoct 
himself). 
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957^.  Landscape  with  Fig^ures  and  Cows. 

Saie. — Jacques  dc  Roore,  The  Hague,  September  4,  1747  (Hoct,  ii.  208), 
No.  1 1 5  (26  florias.  Van  Spangcn  ;  but  +6  florins,  according  to 
Hoct). 

958.  A  Ruin. — In  grisaille. 

Salt, — Jacques  dc  Roore.  The  Hague,  September  4,  1747  (Hoet,  ii.  to8), 
No.  116(1  florin  2). 

958/j.  Landscape  with  Figures  and  Animals. 
22^  inches  by  39  inches. 

Sâk. — D.  letswaart,  Amsterdam,  April  22,  1749  (Hoet,  ii.  241),  No.  36 — 
but  No.  38  of  the  original  catalogue — (3  florins,  P.  letswaart). 

958^.  Landscape  in  Sunlight— Extraordinarily  fine  and  carefully 
painted. 

14^  inches  by  28  inches. 

SaU. — The  Hague,  December  11,  1753,  No.  16. 

9584".  A  Wooded  Landscap>€. — With  a  horseman. 
l6^  inches  by  14  inches. 

Sait. — J.  dc  Bary,  Amsterdam,  November  26,  1759,  N***  3*  (*^  florins  5, 
Van  den  Berg). 

958</.  Landscape. 

54  inches  by  65 1  inches. 

Etched  by  Rembrandt  himself. 

SaU. — Comte  de  Vcnce,  Paris,  February  II,  1761  (300  francs);  see 
C.  Blanc,  i.  98. 

958^.  Landscape. — With  several  small  figures.     Exceptionally  fine 
and  delicate  in  execution. 

13  inches  by  19^  inches. 

Sale. — (Supplementary)  B.  Croncnburgh  and  others,  Amsterdam,  March  la, 
1762,  No.  23*  (60  florins^  Godow). 

958/.  Landscape. 
19^  inches  by  16  inches. 

Sale. — Antwerp,  August  25,  1762  (Terw.  280),  No.  27  (25  florins  ij). 

958^.  Landscape  with  a  Coach  and  Horses. — Vigorous  in  style. 
Not  by  Renabrandt^  according  to  a  AIS.  note  by  J.  van  der  Marclc 
20 J  inches  by  27 J  inches. 
Sale. — Amsterdam,  May  23,  I  764,  No.  188  (8  florins,  Kocling). 

959.  Landscape  in  a  Storm. — A  flash  of  lightning  strikes  a  house. 

14  inches  by  16  inches. 

SaU, — Pictures  from  the  collections  of  Cardinal  Mazarin  and  the  Prince  de 
Carignan,  Due  de  Valentinois,  London,  February  26,  1765, 
second  day,  No.  8. 

960.  Landscape  with  a  Fortress. — A  bridge  leads  across  a  moat 
to  the  gateway  on  the  right.     On  the  water  in  the  moat  are  swans.     To 
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the  left  arc  figures  on  the  road  which  is  overgrown  with  bushes.  On  the 
bank  are  shepherds  with  their  sheep.  The  scene  is  lighted  from  the  horizon 
by  the  setting  sun. 

Panel,  i6  inches  by  22  inches. 

In  the  collection  of  G.  Winkler,  Leipzig,  1768  catalogue,  No,  501. 

960*?.  A  Small  Landscape. — With  figures. 
Panel,  6  inches  by  13^  inches. 

Sale. — Antwerp,  May  25,  1768  (Terw.  657),  No.  19. 

960^.  Landscape  with  Uyttenbogaert's  Country  House. — Prob- 
ably a  copy  of  Rembrandt's  etching,  "  The  Goldweigher's  Field,"  Bartsch 
234  [Hind  249]. 

Panel,  12  inches  by  18  inches. 

Sale. — Amsterdam,  April  27,  1774,  No.  iiz. 

961.,  Landscape  with  Figures  dancing. — And  animals  in  the 
foreground. 

24J  inches  by  18  inches. 

Sale. — H.  Houtkarap,  Alkmaar,  March  19,  1776,  No.  1 3 5. 

?bia.  Landscape. — Fine  light  and  shade.     True  to  nature, 
'anel,  15^  inches  by  21  ^  inches, 

Sale. — J.  Christiaanzc,  Amsterdam,  November  17,  1779,  No.  98  (7  florins  5, 
Levade). 

962.  A  Hilly  Landscape. — In  the  foreground  are  a  horseman  and 
two  persons,  one  of  whom  tends  a  flock  of  sheep.  Broad  in  style  and 
strong  in  colour. 

Panel,  14J  inches  by  13  inches. 

Sale, — P.  A.  J.  KnijfF,  Antwerp,  July   18,  1785,  No.  185  (19  florins  10, 
Giraud). 

qtia.  Landscape. 

Panel,  13J  inches  by  22  inches. 

Sale. — Ant.  dc  Walschc,  Brussels,  June  14,  1791,  No.  1 1  (94  florins). 

963.  A  Sea-Piece. — With  numerous  ships  and  a  yacht,  which  the 
StadhoTder  with  his  suite  leaves  in  a  State  barge.  Two  bare-headed  men 
on  the  shore  await  cheir  landing.  The  ships  are  laden  with  timber,  cattle, 
and  hay.     A  fine  picture,  effectively  painted. 

Sale. — Lafontainc,  London,  June  13,  1807,  No.  30  (^^493  :  los.,  W.  Porter). 

964.  A  Wooded  Landscape. — With  a  still  pool.  On  a  hill  sits  a 
woman  with  a  child  in  her  lap,  near  some  plants.  Masterly  in  style  ; 
effectively  lighted  j  brown  in  tone. 

Canvas  on  panel,  37  inches  by  55^  inches. 

Sale. — Jos.  Valette  and  others,  Amsterdam,  August  26,  1807,  No.  182. 

964*».  A  Sea-Piece  with  a  Ferry. 

Sale. — London,  1814  (^^84,  Peacock). 
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964^^.  Landscape. 

Panel,  24  inches  by  36J  inches. 

In  the  collection  of  George  III.,  King  of  England  ;  in  an  inventory  of 
about  1760-65. 

In  the  collection  of  the  Prince  Regent,  afterwards  George  IV.,  in  1819 — 
noted  by  L.  Cust. 

964^.  Landscape. — With  a  peasant  in  a  red  cap,  a  traveller,  and 
a  dog. 

38  inches  by  60  inches. 

Exhibited  at  the  British  Institution,  London,  1 82 1,  No.  92. 

Sale, — Lord  Radscock,  London,  May  12,  1826  (/136  :  los.,  Batty). 

964^/.  A  Rocky  Landscape. — A  girl  in  a  princely  hunting  costunnc 
stands  with  two  dogs.      Fine  colour. 
Canvas. 
Sale. — Amsterdam,  November  2,  1829,  No.  97  (100  florins,  Esser). 

965.  Landscape  with  Cottages. — The  cottages  are  to  the  right, 

under  large  trees.  Near  them  a  woman  has  her  fortune  told  by  a  gipsy 
woman.  In  the  left  distance  is  a  plain  with  a  village.  Strong  golden 
colour  with  blackish  tones. 

Panel,  7  inches  by  9  inches. 

Sale. — S.  Erard,  Paris,  1831,  No.  101. 

965<7.  Landscape  in  a  Storm. 

In  the  collection  of  Thomas  Wright  ;  exhibited  in  Birmingham,  1833, 
No.  121. 

965^.  A  Wooded  Landscape. — Broad  in  style. 
Signed  "Rembrandt"  ;  panel,  16  inches  by  14  inches. 

Sate. — J.  van  den  Bergh,  Amsterdam,  July  15,  1 833,  No.  11 8. 

966.  Landscape. 

It  is  uncertain  whether  two  or  more  of  the  following  are  identical  : 

Sale. — Boudewijn  dc  Man,  Delft,  March   15,  1644,  No.  22  (166  florins). 

Sec  Urkunden  Uber  Rembrandt^  No.  102. 
In  the  collection  of  Martin  van  den  Broecic,  Amsterdam,  who  exchanged 
it  with  Andrics  Ackcrsloot,  by  a  contract  of  March  28,  1647,  for  ropes,  masts, 
and  iron.     In  the  collection  of  Andrics  Ackersloot,  Amsterdam.     Sec  Urkunden^ 
No.  no. 

In  the  collection  of  Rembrandt,  Amsterdam  ;  in  the  inventory  of  his  goods 
for  »a!e,  July  25,  1656,  No.  1 1.     Sec  Urkunden^  No.  169. 

In  the  collection  of  Jan  van  de  Cappcllc,  Amsterdam,  in  the  inventory  of 
1680,  No.  21.     See  Urkunden,  No.  350. 

In  the  collection  of  Catharina  Dcyl,  widow  of  the  painter  Nicolaes 
Rosendael,  Amsterdam  ;  in  the  inventory  of  her  cflxcts,  March  7,  1687,  No. 
136.     Sec  Urkunden^  No.  361, 

Sales. — .Amsterdam,  June  10,  «705  (Hoct,  i.  79),  No.  31  (48  florins). 

Allard  van  Evcrdingcn,  Amsterdam,  April  19,  1709,  No.  60  j  good. 
Amsterdam,    June    4,    1727    (Hoct,   i.    316),    No.    3  (12    florins); 

specially  good. 
Chevalier  Antoine  de  la  Roque,  Paris,  1745  (90 francs)  ;  jee  Dutuit,  p.  3. 
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In  the  Mcrian  collection,  Frankfort-on-Main,  offered  for  sale  there  in  17,2 
by  Jacob  Hcldcwir  (Hoet,  ii.  345),  No.  52  (priced  at  30  florins). 

Saies. — G.  van  Hacfien,  Lcydcn,  June  15,  1764,  No.  35  (5  florin»  15,  Van 
den  Berg)  ;  small. 
Rotterdam,  July  30,  1768,  No,  97. 

In  the  EttHng  collection,  Frankfort-on-Main,  1782  ;  see  Meuscl,  Misee/lanea, 
ïii.  329. 

SaU. — John  Knight,  1821  (£323  :8s.)  ;  a  small  picture.     Exhibited  at  the 
British  Institution,  London,  1815,  No.  25  ;  Sm.  614. 

In  the  collection  of  G,  W.  Taylor  ;  exhibited  at  the  British  Institution, 
London,  1821,  No.  21. 

In  the  collection  of  C.  Savile  Onley  ;  exhibited  at  the  British  Institution, 
London,  1835,  No.  139. 

In  the  collection  of  Sir  Robert  Price  ;  exhibited  at  the  British  Institution, 
London,  1837,  Nos.  95  and  97.     Two  pictures. 

9664.  A  Dutclj  Farm. 

Exhibited  in  the  British  Institution,  London,  1838,  No.  68. 
Then  in  the  collection  of  Viscount  Alford. 

966A.  Landscape  with  a  Cottage  in  a  Wood. 

Panel,  13  inches  by  18  inches. 

Exhibited  in  Cologne,  1840,  No,  200. 

Then  in  the  collection  of  J.  J.  Mcrlo,  Cologne. 

966c.  Landscape  near  Amsterdam. — With  a  bridge,  and  a  peasant 
and  cattle  on  the  road. 

Sa^. — S.  Woodburn,  London,  May  15,  1854  (i^73  :  103.,  Nieuwcnhuys). 

g66d.  A  Wooded  Landscape. — With  horsemen  and  beggars. 
16  inches  by  14  inches. 

Saks. — B.  West,  London,  June  23,  1820  {^^210,  S.  Rogers). 

S.  Rogers,  London,  April  z8,  1856  (jC^6z  :  10s.,  Radclyffc). 

g66<r.  Landscape  with  a  prominent   Grey  Horse. — This  fine 

picture  has  suffered  very  much  in  the  background. 

In  the  collection  of  Lord  Anindell  of  Wardour,  Wardour  Castle,  1857 
(Waagen,  iv.  392). 

966/.  Landscape  with  a  Church  on  the  Edge  of  a  Wood. 

14  inches  by  18^  inches. 

Exhibited  in  the  British   Institution,  London,    1867,  No.  82  ;    and  in  the 
Royal  Academy  Winter  Exhibition,  London,  1873,  No.  122. 
Then  in  the  collection  of  W.  Fuller  Maitland,  London. 

967.  Landscape  with  a  Village  Street-  In  the  foreground  to 
the  left  are  tumble-down  cottages  and  figures.  In  the  distant  plain  to  the 
right  is  a  church.     An  excellent  picture. 

Signed,  "R.  f."  ;  pnel,  16J  inches  by  29  inches. 

Sale. — Carl  Tricpel,  Munich,  September  28,  1874,  No.  5. 

()6ya.  Landscape  :  Moonlight — To  the  right  is  a  cotuge,  to  the 
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left  an  old  town,  by  which  h  a  ditch.     A  moonlit  path  leads  to  the  flat 
plain.     Masterly  in  treatment. 

Canvas,  12  inches  by  11  inches. 

Sû/^. — Dr.  Bessel,  Cologne,  June  i-^  187c,  No.  203. 

967*.  A  River  Landscape  with  a  Windmill. — The  mill  is  on 
the  right  bank,  behind  which  are  houses.  To  the  left  is  a  bridge,  with  a 
man  riding  across.     Other  figures  are  seen  here  and  there. 

Canvas,  28^  inches  by  42  inches. 

Exhibited  in  the  British  Institution,  London,  1859,  No.  16,  and  1S61,  No. 
57  ;  and  in  the  Royal  Academy  Winter  Exhibition,  London,  1880,  No,  82. 
In  the  collection  of  Sir  Samuel  Scott,  London,  1839. 
In  the  collection  of  Edward  H.  Scott,  London,  1880. 

967f.  A  Coast  Scene. — With  figures  in  a  storm. 
Signed,  and  dated  1 65 1  ;  panel,  19  inches  by  26  inches. 

SaU.—j.  W.  Marshall,  London,  1881  (j^ns  :  los.,  W.  J.  F.)  ;  if  the  buyer's 
initials  are  those  of  Sir  W.  J.  Farrcr,  the  picture  is  probably 
identical  with  a  school-piece  (Sm.  608)  mentioned  in  note  113  to 
the  Comparative  Table. 

967*/.  A  Sea-Piece  with  Boats. 

Sa/e. — Frederick  Jackson  and  others,  London,  April  20,  189$,  No.  89. 

968.  TWO  DEAD  PEAHENS.  Sm.  150,  620,  and  SuppL  2; 
Bode  200  i  Dut.  391  }  Wb.  166  ;  B,-HdG.  239. — At  a  window.  One 
lies  at  foot  to  the  left  on  a  shelf,  with  its  head  to  the  right.  The  other  is 
hung  by  the  legs  on  the  inner  side  of  the  window-shutter,  high  up  to  the 
right,  with  its  neck  on  a  basket  full  of  apples.  In  the  window  to  the  left 
a  giri  leans  on  both  arms  ;  she  has  curls  and  a  flat  cap,  and  looks  half^left  ; 
behind  her  is  the  dark  interior  of  the  house.  A  ray  of  sunlight  falls  on  the 
left  wing  of  the  bird  which  is  hung  up.  Life-size  figures.  Painted  about 
1638. 

Signed  to  the  right  at  foot,  "  Rembrandt  "  ;  canvas,  55  inches  by 
51^  inches. 

A  study  for  the  picture,  including  the  girl  and  the  peahen  lying  down,  i»  in 
the  Berlin  Print-room.  It  was  worked  over  at  a  later  date  by  Rembrandt,  so 
that  now  a  Jew,  standing  on  the  right  and  turned  to  the  left,  form»  the  principal 
figure  in  the  composition.     Reproduced  by  HdG,,  tv.  35. 

Exhibited  in  the  British  Institution,  London,  1819,  No.  90,  and  1839, 
No.  68  ;  in  the  Royal  Academy  Winter  Exhibition,  1878,  No.  95,  and  1899, 
No.  101  ;  and  at  Amsterdam,  1898,  No.  49. 

[Mentioned  by  Michel,  pp.  176,  432.] 

In  the  inventory  of  the  effects  of  the  historian  Tobias  van  Dorasclaer, 
Amsterdam,  September  1685,  is  noted  "Een  groot  schilderij  met  twee  paeuwcn 
van  Rembrandt"  [A  large  picture  of  two  peacocks  by  Rembrandt]  (by  the  proto- 
notary  D.  Doornick)  ;  cf.  Urkunden,  No.  359. 

In  the  collection  of  W.  Six,  Amsterdam,  1734  (Hoet,  i.  +19). 

In  the  collection  of  the  late  W.  C.  Cartwright,  Aynhoc  Park,  Banbury. 

969.  THE  DISEMBOWELLED  CARCASE  OF  AN  OX. 
HdG.  423. — It  hangs  in  a  butcher's  shop.      The  hind-legs  are  fastened  to 
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a  bar,  and  the  carcase  stretches  from  the  left  centre  to  the  right,  away  from 
the  spectator.  In  the  left  foreground  are  various  objects — an  axe,  a  basket, 
a  barrel,  a  chopping-block,  a  red  pot,  and  so  on.  On  the  wall  to  the  left 
hangs  a  ham.  In  the  right  foreground  lies  the  severed  head  of  the  ox  with 
its  horns.  In  the  background,  a  small  wooden  staircase  leads  to  a  door  on 
the  left.     Bright  light  falls  into  the  room  from  the  left  at  top. 

Signed  on  the  block  (by  a  later  hand?),  "  R.  1639";  oak  panel,  21 
inches  by  17^  Inches. 

Exhibited  in  Amsterdam,  1898,  No.  43. 

[Mentioned  by  Michel,  p.  42g.] 

In  the  Mcflrc  collection,  Paris,  1863, 

In  the  possession  of  C.  Sedelmeycr,  Paris. 

In  the  collection  of  Georg  von  Rath,  Budapest. 

In  the  Rath  Museum,  Budapest,  1906  catalogue.  No.  199. 

970.  A  Reddish-Brown  Ox,  standing. — It  is  turned  to  the  left. 
The  attribution  is  not  quite  certain.  In  the  head,  and  especially  in  the 
horns,  there  is  much  that  is  characteristic  of  Rembrandt.  Many  passages 
have  been  over-cleaned.     The  background  seems  to  have  been  repainted. 

Oak  panel,  19  inches  by  27  J  inches. 

A  replica  is  in  the  Cavens  collection,  Brussels. 

Mentioned  by  Karl  Madscn  in  the  Kunstmuseets  Aarstkri/t,  i.  (1914),  p.  128, 
who  argues  very  decisively  for  its  authenticity  and  commends  its  good  condition. 
In  the  collection  of  S.  Larpcnt,  Christiania. 
In  the  Copenhagen  Museum;  Larpent  bequest  of  1913. 

971.  THE    DISEMBOWELLED   CARCASE   OF  AN   OX 

(officially  catalogued  as  The  Slaughter-House).  Sm.  619  ;  B.-HdG. 
422. — It  hangs  in  a  cellar.  It  is  suspended  on  a  frame  from  two  bars  with 
cords,  stretching  from  the  left  centre  to  the  right  away  from  the  spectator, 
and  swinging  freely.  Behind,  to  the  left,  a  maid-servant  sweeps  the  floor. 
On  a  wooden  stool  in  the  right  foreground  lies  part  of  the  ox's  hide  with 
the  horns-  Bright  light  from  the  right  falls  on  the  carcase.  Painted 
about  1655. 

Signed  on  a  narrow  strip  in  the  centre  at  foot,  "  Rembrandt  f.  16  . .  **  î 
oak  panel,  28i  inches  by  20^  inches. 

Exhibited  at  Amsterdam,  1898,  No.  76;  in  the  Royal  Academy  Winter 
Exhibition,  London,  1899,  No.  44. 

[Mentioned  by  Michel,  p.  431.] 

In  the  collection  of  Jan  van  Dijk,  Amsterdam,  1791. 

In  the  possession  of  Woodburn,  London,  1836  (Sm,). 

In  the  collection  of  John  Graham-Gilbert,  Glasgow  ;  bequeathed  to  the 
city  in  1877  by  Mrs.  Graham-Gilbert. 

In  the  Glasgow  Art  Gallery,  1911  catalogue.  No.  807  (old  No.  377). 

972.  THE  DISEMBOWELLED  CARCASE  OF  AN  OX. 
Bode  284  i  Dut.  414  ;  Wb.  289  ;  B.-HdG.  421. — It  hangs  on  a  wooden 
frame  in  a  cellar  ;  the  carcase  is  stretched  to  the  right,  away  from  the 
spectator.  Behind  it  to  the  right  three  stone  steps  lead  to  a  doorway  ; 
leaning  on  the  closed  half-door  a  woman  in  a  red  bodice  stands  and  looks 
at  the  spectator.     Light  fails  from  the  right  full  on  the  carcase. 
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Signed  on  the  left  at  foot,  "  Rembrandt  f. 
inches  by  26^  inches. 

[Mentioned  by  Michel,  pp.  176,  434.] 

Sale. — Paris,  1857  (5000  francs,  The  Louvre). 

In  the  Louvre,  Paris,  1907  catalogue.  No.  25+8. 

973.  The  Disembowelled  Carcase  of  an  Ox.     B.-HdG-  575.— 
lln  a  cellar.     The  hind-legs  are  stretched  out  with  cords  on  two  bars,  and 

the  carcase  swings  freely.  In  the  right  centre  a  dish,  partly  obscured  by 
one  of  the  fore-legs,  stands  on  the  flcx)r,  which  is  of  massive  stone  flags. 
To  the  left  lie  other  objects,  only  half  visible  in  the  gloom.  Scanty  light 
penetrates  through  a  small  window  to  the  left  at  top. 

Signed  on  the  right  at  foot,  "  R.  1637";  oak  panel,  19  inches  by 
15  inches. 

Exhibited  at  the  Hudson-Fulton  Celebration,  Metropolitan  Museum,  New 
Vortc,  1909,  No.  87. 

In  the  Duchtcren  collection,  Holland. 

In  the  possession  of  Van  dcr  Kellen,  Utrecht. 

In  the  possession  of  Sir  George  Donaldson,  London, 

In  the  collection  of  John  G.  Johnson,  Philadelphia,  1913  catalogue,  No. 
475- 

974.  A  Hare. — A  small  picture. 

Mentioned  by  Hofstede  de  Groot,  UrkunJen  Ubtr  Rembrandt,  No.  169. 
In  the  collection  of  Rembrandt,  Amsterdam  ;  in  the  inventory  of  his  effects 
for  sale,  July  25,  1656,  No.  15. 

975.  A  Pig.— A  small  picture. 

Mentioned  by  Hofstede  dc  Groot,  Urkunden^  No.  169. 
In  the  collection  of  Rembrandt,  Amsterdam  ;  in  the  inventory  of  hisefFecis 
for  sale,  July  25,  1656,  No.  16. 

976.  Fighting  Lions. 

Mentioned  by  Hofstede  dc  Groot,  Vrkunden^  No.  169. 
In  the  collection  of  Rembrandt,  Amsterdam  ;  in  the  inventory  of  his  effiects 
for  sale,  July  25,  1656,  No.  21. 

977.  Still-Life. — Retouched  by  Rembrandt. 

Mentioned  by  Hofstede  de  Groot,  Urkunden,  No.  169. 
In  the  collection  of  Rembrandt,  Amsterdam  ;  in  the  inventory  of  his  effects 
for  sale,  July  25,  1656,  No.  25. 

978.  Vanity. — Retouched  by  Rembrandt. 

Mentioned  by  Hofstede  dc  Groot,  Vrkunden^  No.  169. 
In  the  collection  of  Rembrandt,  Amsterdam  ;  in  the  inventory  of  his  effects 
for  sale,  July  25,  1656,  No,  27. 

979.  Vanity  Twith  a  Sceptre. — Retouched  by  Rembrandt. 

Mentioned  by  Hofstede  de  Groot,  Urkunden,  No.  169. 

In  the  collection  of  Rembrandt,  Amsterdam  ;  in  the  inventory  of  his  effects 
for  sale,  July  25,  1656,  No.  28. 
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980.  Two  Greyhounds- 
Mentioned  by  Hofstede  dc  Grcx)t,  Urkundin,  No.  169. 

In  the  collcciton  of  Rembrandt,  Amsterdam  ;  in  the  inventory  of  his  effects 
for  saJc,  July  25,  1656,  No.  36. 

98o<7.  An  Ox. — A  small  picture. 

Mentioned  by  Hofstede  de  Groot,  Urkunden,  No.  169. 
In  the  collection  of  Rembrandt,  Amsterdam  ;  in  the  inventory  of  his  effects 
for  sale,  July  25,  1656,  No.  108. 

981.  Vanity. — Retouched  by  Rembrandt. 

Mentioned  by  Hofstede  dc  Groot,  Urkurtden,  No.  169. 

In  the  collection  of  Rembrandt,  Amsterdam  ;  in  the  inventory  of  hi)  effects 
for  sale,  July  25,  1656,  No.  120. 

981.  Vanity. — Retouched  by  Rembrandt. 

Mentioned  by  Hofstede  de  Groot,  Urkuaden,  No.  1 69. 
In  the  collection  of  Rembrandt,  Amsterdam  ;  in  the  inventory  of  his  effects 
for  sale,  July  25,  1656,  No.  123. 

983.  A  Skull. — Repainted  by  Rembrandt, 

Mentioned  by  Hofstede  de  Groot,  Urkunden^  No.  1 69. 
In  the  collection  of  Rembrandt,  Amsterdam  ;  in  the  inventory  of  his  effects 
for  sale,  July  2;,  1656,  No.  295. 

984.  A  Horse. 

Mentioned  by  Hofstede  dc  Groot,  Urkunden,  No.  169. 
In  the  collection  of  Rembrandt,  Amsterdam  ;  in  the  inventory  of  his  effects 
for  sale,  July  15,  1656,  No.  305. 

985.  Fish, — A  small  picture. 

Mentioned  by  Hofstede  dc  Groot,  Vrkunden^  No.  169. 
In  the  collection  of  Rembrandt,  Amsterdam  ;  in  the  inventory  of  his  effects 
for  sale,  July  25,  1656,  No.  307. 

986.  A  Bittern. 

Mentioned  by  Hofstede  dc  Groot^  Urkunditi,  No.  169. 
In  the  collection  of  Rembrandt,  Amsterdam  ;  in  the  inventory  of  his  effects 
for  sale,  July  25,  1656,  No.  348. 

987.  "  Een  barse  "  (cither  a  ship  or  a  fish). 

Mentioned  by  Hofstede  de  Groot,  Urkunden^  No.  169. 
Sold,  August  18,  1662,  by  Dr.  Johannes  Dillcmans  to  Gabriel  dc  la  Salle 
(for  36  florins). 

987*7.  An  Ox. 

Mentioned  by  Hofstede  de  Groot,  Urkunden,  No.  353. 
In  the  collection  of  Pictcr  de  Vos,  Amsterdam  ;  in  the  inventory  of  April 
14,  1681. 

987^.  Flowers  and  Fruit  round  a  Medallion. 

Sale, — Prince  dc  Conii,  Paris,  April  28,  1777  (380  francs). 
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gSyc.  A  Lion  reclining^, — Strongly  painted,  but  damaged. 
Protwbly  painted  in  1641  ;  canvas,  43  inches  by  73  inches. 
Sa/t. — j.  j.  Brants,  Arasterdara,  April  20,  18 1 3  (70  florins.  Coders). 

988.  Two  Partridges  and  a  Teal.  Sm.  184, — The  birds  hang  on 
nails  against  a  wall.  On  a  table  beneath  them  lies  a  crossbow.  "  Painted 
in  the  artist's  most  vigorous  style  "  (Sm.). 

Panel,  28  inches  by  22  inches. 

In  the  possession  of  Thomas  Emmcrson,  London,  1836  (Sm.). 


A   CHRONOLOGICAL    INDEX   TO   THE   PICTURES 
THAT  BEAR  DATES  OR   CAN   BE   DATED 


1626. 


J627. 


64/r.  Tobit's   Wife    bringing   the    Goat   to   her   Husband.      Shugin, 
Moscow. 


P 


179.     St.  Paul  in  Prison.     Stuttgart  Museum. 
282.     The  Moncy-Changcr.     Berlin  Museum. 

1628.  32.     Samson  in  the  Lap  of  Delilah.     Berlin  Museum. 

333.     Soldiers  by  the  Walch-Fire.     K,  von  der  Hcydt,  Berlin. 
546.     Portrait  of  the  Painter,     C.  Hofstedc  dc  Groot,  The  Hague. 

1629.  117.     The  Tribute-Money.     O.  Beit,  London. 

293.  An  Old  Man  asleep  at  the  Fireside,     Turin  Museum. 

529.  Portrait  of  the  Painter.     Mrs.  J.  L.  Gardner,  Boston. 
542.     Portrait  of  the  Painter.     Gotha  Museum. 

1630.  49.     Jeremiah  mourning  over  the  Destruction  of  Jerusalem.     Count 

S.  StroganofF,  Paris. 
192.     The  Hermit  reading.     Louvre,  Paris. 
371.     An  Old  Man  with  a  Gold  Cross  on  his  Breast.      Casscl  Gallery. 

530.  Portrait  of  the  Painter.     Count  Andrassy,  Budapest. 
677.     Harmen  Gerritsz  van  Rijn.     Ferdinandeum,  Innsbruck. 

1631.  50.     Nebuchadnezzar  and  the  Golden  Image.     Earl  of  St.  Germans, 

Port  Eliot. 
80.     Simeon  in  the  Temple.     Royal  Gallery,  The  Hague. 
9».     The  Holy  Family  in  the  Carpenter's  Shop.     Aclterc  Pinakothek, 

Munich. 
122.     St.  Peter  repentant.     Prince  de  Rubempré  de  Mérode,  Brussels. 
186.     St.  Anastasius.     Stockholm  Museum. 

294.  An    Old    Man    looking    at    Something    attentively.       N.    de 

Bruyn  sale,  Lcydcn,  1774. 
316.     A  Woman  reading.     Oldenburg  Gallcrj'. 
350.     A  Man   in   Eastern  Dress  with  a  Poodle.      Dutuit   collection» 

Petit  Palais,  Paris. 
354.     A  Young  Man  with  a  Turban.     Windsor  Castle. 
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1631.  375<i.   A  Man  with   a  Steel  Gorget  and  a  Blue-Black  Cock's  Feather. 

F.  G.  Logan,  Chicago. 
577.      Portrait  of  the  Painter.     E.  D.  Libbcy,  Toledo,  Ohio. 
670.     Nicolaes  Ruts,     J.  P.  Morgan,  New  York. 
679.     Harmen  Gcrritsz  van  Rijn,      Mrs.  Fleischraann,  London. 
729.     Harracn  van  Zuylcn  van  Nijevclt.     Countess  Rcigcrsbcrg  sale, 

Cologne,  1890. 
775.     A  Scholar.     Hermitage,  Pctrograd. 
920.     A  Lady.     T.  A.  H.  Ryndcr,  1864- 

Probably  1631.     228.     The  Scholar.     Brunswick  Gallery. 

1632.  42.     Bathsheba  after  her  BatJi.      Rennes  Muscura. 

171.  St.  John  the  Baptist.     The  late  C.  S.  Smith,  New  York. 

181.  St.  Peter.     Stockholm  Museum. 

201.  The  Rape  of  Europa.     L.  Koppcl,  Berlin. 

31 1.  A  Young  Woman  at  her  Toilet.       Prince  Liechtenstein,  Viennt. 

349.  A  Turkish  Nobleman.     W.  K,  Vanderbilt,  New  York. 

372.  An  Old  Man  with  a  Bald  Head.     Cassel  Gallery. 

373.  An  Old  Man  v%'ith  a  Stubbly  Grey  Beard.     Cassel  Gallery, 
417.  An  Old  Man  turned  to  the  Right.     Oldenburg  Gallery. 
557.  Portrait  of  the  Painter.     M.  Knocdicr  and  Co.,  London. 
573.  Portrait  of  the  Painter.     Lord  Leconfîcld,  Petwonh. 

588.  Portrait  of  the  Painter.     Due  de  Choiseul  sale,  Paris,  1 793. 

612.  Saskia  van  Uylenburch,     Muscc  Jacquemart-André,  Paris. 
624,62$.     A  Married  Couple  of  the   Van   Berestcyn-Vucht  Family. 

The  late  H.  O.  Haveraeyer,  New  York. 

633.  Joris  dc  Caulcry.     J.  Scligraann,  Paris. 

654.  Maurits  Huygens.      Hamburg  Kunsthallc.^ 

659.  Marten  Lootcn.     Sir  G.  L.  Holford,  London. 

668.  The  Husband  of  Cornelia  Pronck.     H.  Péreirc,  Paris. 

694.  Liesbcth  van  Rijn.     Brera,  Milan. 

697.  Liesbcth  van  Rijn.      Sir  F.  Cook,  Richmond. 

698.  Liesbcth  van  Rijn.     Stockholm  Museum. 

699.  Liesbcth  van  Rijn.     Prince  Liechtenstein,  Vienna. 
733.  A  Man  of  about  Forty.     Brunswick  Museum, 

745.     A  Young   Man  with  a  Close-Fitting  Pleated  Collar.     Dulwich 

College. 
761.     A  Middle-Aged  Man.     J.  W.  Ellsworth,  New  York. 
764.     A  Man  with  Gloves.     The  late   H,  O.  Havemcyer,  New  York. 
783.     A  Young  Man,  called  the  Young  Jew.     Count  Wachtmeister, 

Wan  as. 
827.     Portrait  of  a  Man.    W.  B.  van  der  Kooi  sale,  Lceuwaarden,  1846. 
875.     A  Young  Woman  with  a  Hymn-Book  in  her  Right  Hand.     J. 

Hagc,  Nivaa. 
877.     An  Old  Lady  in  a  White  Cap.     Baron  H.  de  Rothschild,  Paris. 
884.     A  Young  Woman  in  an  Arm-Chair.     Vienna  Academy. 

9221».  A  Young  Woman.     V sale,  Paris,  i88i. 

932.     The  Anatomy  Lesson  of  Professor  N.   Tulp.      Royal   Gallery, 

The  Hague. 

1632  (?)  667.  Susanna  van  Collen  with  her  Daughter.     Wiliace  Collcaion. 

i6$il{oT  1652).     99.    Nicodemus   visiting   Christ    by   Night.       Engraved   by 
Greenwood, 
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1633.       Sir. 


369- 


491. 

493- 
566. 

57». 
606. 
608. 
618. 
629. 
630. 

6s7- 
669. 

693- 

726. 

736. 

760. 

769. 

836. 
849. 

867. 

873. 

930. 
933- 


Simeon    with    the    Child    in    his    Arms.       L.    Casccrman    sale, 

Antwerp,  1858. 
Christ  in  the  Storm.      Mrs.  J.  L.  Gardner,  Boston. 
Christ  before  Pilate.     National  Gallery,  London. 
The  Elevation  of  the  Cross.     Acltcre  Pinakothck,  Munich. 
The  Descent  from  the  Cross.     Aeltcrc  Pinakothek,  Munich. 
Bellona.     Duvcen  Brothers,  New  York. 
Flora.     Duke  of  Bucclcuciv,  London. 
The  Philosopher  meditating.     Louvre. 
An  Oriental.     Acltcre  Pinakothck,  Munich. 
An  Old  Man  in  a  Dark  Brown  Coal  with  a  Small  Lace  Collar. 

Earl  of  Yarborough,  Brocklcsby  Hall, 
An    Old    Man    with    a    Bristly    Beard.        Baron    Léon   Janscn, 

Brussels. 
An  Old  Man  with  a  Black  Cap.     Metz  Museum. 
A  Robust  Man  of  about  Thirty-Five.     Etched  by  T.  Worlidge  {.'). 
A  Boy  with  a  Coloured  Neck-Cloth.     Baron  E.  de  Rothschild» 

Ferricrés. 

Wallace  Collection. 
Prince  Yussupoff,  Petrograd. 
Louvre. 

E.  Warncck,  Paris. 
Earl  of  Etgin,  Broomhatl. 
Dresden  Gallery. 
Cardinal  Fesch  sale,  Rome,  1845. 
Willem  Burchgracff.     Dresden  Gallery. 
Margarctha  van  Bilderbeecq.      StSdel'schcs  Kunstinstitut,  Frank* 

fort-on-Main. 
J«n  Herraansz  Krul.     Cassel  Gallery. 
Cornelia  Pronck.     H.  Pcrcire,  Paris. 
Licsbcth  van  Rijn.     C.  von  Hollitscher,  Berlin. 
Licsbcth  van  Rijn.      Sir  J.  B.  Robinson,  London. 
Johannes  Uyttcnbogacrt,     Earl  of  Roscbcry,  Mcntmore. 
A  Young  Man.     C.  P.  Taft,  Cincinnati. 
A  Man  with  a  Roll  of  Music  in  his  Left  Hand.     W.  A.  Clark, 

New  York. 
A  Man  with  a  Hat  and  a  Pleated  Collar.     W.  H.  Moore,  New 

York. 
An  Old  Man.     Engraved  by  H.  de  Thicr. 
A    Young   Woman    with    a    Lace-Trim mcd    Cap.       Brunswick 

Museum. 
A  Woman  with  a  White  Cap  and  Ruff.     Metropolitan  Museum, 

New  York. 
A    Lady    with    a   White   Lace    Collar.      M.  Knocdler  and  Co., 

New  York. 
A  Young  Married  Couple.     Mrs.  J.  L.  Gardner,  Boston. 
The  Shipbuilder  and  his  Wife.     Buckingham  Palace. 


A  Boy  in  a  Rich  Dress. 
A  Boy  in  a  Dark  Cloak. 
Portrait  of  the  Painter. 
Portrait  of  the  Painter. 
Saskia  van  Uylcnburch. 
Saskia  van  Uylcnburch. 
Saskia  van  Uylcnburch. 


1633  (or  1634).     567.     Portrait  of  the  Painter.     Louvre. 

1633  (or  1638).     419.     A  Careworn  Old  Man.     Louvre. 

1633  (1635  or  1638).      576.     Portrait  of  the  Painter.     H.  Hcywood  Lonsdale, 
Shavington. 
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1634.      135.     The  Descent  from  the  Cross.     Hermiugc,  Petrograd. 

148.     The  Incredulity  of  St.  Thomas.     Hermitage,  Pccrograd. 
206.     Flora.     Hermitage»  Petrograd. 

223.     Sopbonisba  taking  the  Poisoned  Cup.     Prado,  Madrid. 
i}6.     A  Middle-Aged  Scholar.     Count  Nostita:,  Prague. 
427-     An  Old  Man,  facing  Left.     The  late  A.  Schloss,  Paris. 
494.     A  Boy  with  Luxuriant  Chestnut-Brown  Curls.     Dulte  of  Port- 
land, Wclbeck, 
526.     Portrait  of  the  Painter,     Berlin  Museum. 
534.     Portrait  of  the  Painter.     Cassel  Gallery. 

62 7^.   Lancelot  van  Brederodc  (?).    Engraved  in  mezzotint  by  J.  Stolker. 
637,638.     Maerten  Daey,   and  Machtcld  van  Doom.     Baron    R.  dc 
Rothschild,  Paris. 

644.  Philips  van  Dorp.     Engraved  and  published  in  1634  by  S.  Savery. 

645,  646.     Johannes  Elison  and  his  Wife.     E.  Schneider,  Paris. 


732. 


803. 
844/^. 
856. 
858. 


A  Young  Man  with  an  Immature  Dark  Brown  Beard.     Boston 
Museum. 

A  Man  in  a  Large  Slouch-Hat.    The  late  A.  de  Ridder,  Frankfort. 

A  Young  Man.     Hermitage,  Petrograd. 

A  Young  Man  with  Long  and  Luxuriant  Fair  Hair.     Hermi- 
tage, Petrograd. 

A  Man  of  about  Forty.     Sainte-Foy  sale,  Paris,  1782. 

An  Officer.      Engraved  by  an  unknown  hand. 

A  Woman  of  Eight)'-Threc.     National  Gallery,  London. 

A  Young  Lady  of  Eighteen.     Earl   of  Ellesmcre,   Bridgewatcr 
House. 
859.     A  Young  Woman  with  Flowers  in  her  Hair.     Earl  ofEllesmere, 

Bridgewatcr  House. 
874.     A  Lady  with  a  Cap  and  a  Ruff.     W.  H.  Moore,  New  York. 

1634  (or  1633).   567.     Portrait  of  the  Painter.     Louvre. 

1635.         9.  Abraham's  Sacrifice.     Hermitage,  Petrograd. 

200.  Diana,  Actaeon  and  Calltsto.     Prince  Salm-Salm,  Anholt. 

207.  The  R*pe  of  Ganymede,      Dresden  Gallery. 

317<ï.  A  Young  Woman  with  a.  Book.     C.  Sedelmeyer,  Paris. 

346.  An    Oriental    with    a   White   Turban.       Duke   of  Devonshire, 

Chatsworth. 

353.  An  Oriental.     Lord  Barnard,  Raby. 

386.  A  Man  with  a  Pointed  Beard.     H.  Budge,  Hamburg. 

387.  A  Rabbi  with  a  Flat  Cap.     Hampton  Court. 

415.  An  Old  Man  in  Full  Face.     W.  B.  Leeds,  New  York. 

584.  Portrait  of  the  Painter.      Prince  Liechtenstein,  Vienna. 

611.  Saskia  van  Uylcnburch.     M.  Knoedler  and  Co.,  London. 

613.  Saskia  van  Uyknburch.     Baron  E.  dc  Rothschild,  Paris. 

634.  Anlhoni  Coopal.     The  late  Baron  N.  dc  Rothschild,  Vienna. 

660.  Philips  Lucasz,     National  Gallery,  London. 

661.  Petronclla  Buys.     M.  van  Gcldcr,  Uccle,  Brussels. 
667<7.  Plaças.     Mentioned  by  Moes,  5949. 

730.     A  Man  of  about  Thirty-Five.     C.  von  Hollitscher,  Berlin 
793/.    A  Man  with  a  Ruff.     A.  Leers  sale,  Amsterdam,  1767. 
846.     A  Young  Lady  with  Four  Strings  of   Pearls  round  her  NecK. 
K.  von  der  Hcydt,  Berlin. 
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1635.     868.     An  Old  Woman  in  an  Arm-Chair.     Metropolitan  Museum,  New 
York. 
889;.  Portrait  of  a  Woman.     A.  Leers  sale,  Amsterdam*  1 767. 
92$.     A  Portraic.     Guérin  sale.  The  Hague,  1740. 

Probably  1635.  270.     A  Standard-Bcarcr.     Baron  H.  de  Rothschild,  Paris. 
398.     A  Middlc-Aged  Rabbi.     Earl  of  Derby,  London. 

1635  (1633  or  1638).   576.     Portrait  of  the  Painter.     H.  Heywood  Lonsdale, 
Shavington. 

1635  (or  1636).    31.     Samson  threatening  his  Fathcr-in-Law.     Berlin  Museum. 


1636. 


936. 
1636  (?).  946. 

1637. 


Abraham's  Sacrifice.     Acltere  Pinakothek,  Munich. 

The  Biinding  of  Samson.     Stadcl'sches  Kunstinstitut,  Frankfort. 

Tobias  restoring  his  Father's  Sight.     Due  d'Arcnberg,  Brussels. 

The  Ascension.     Acltere  Pinakothek,  Munich. 

DanaC  (?).     Hermitage,  Petrograd. 

Saskia  van  Uylenburcb.     The  late  A.  M.  Byers,  Pittsburg. 

An  Officer.      Prince  Liechtenstein,  Vienna. 

A  Man,  called  Manasseh  ben  Israel.     Engraved  by  J.  G.  Hcrtel. 

A  Woman  in  a  Broad  Ruff.     Lord  Kitinaird,  Rossie  Priory. 

A  Woman  with    Feathers   in  her  Hair,      Prince  Liechtenstein, 

Vienna. 
A  Richly  Dressed  Married  Couple.     Erard  sale,  Paris,  183 1. 

A  Wooded  Landscape  with  a   Ruin.     Freihcrr  von  Kettcler, 
Schloss  Ehringcrfeld. 

57.     Susanna  at  the  Bath.     Royal  Gallery,  The  Hague. 
70,     The  Angel  departing  from  the  Family  of  Tobit.     Louvre,  Paris. 
116.     The  Labourers  in  the  Vineyard.      Hermitage,  Petrograd. 
187.     St.  Francis.     O.  Beit,  London. 

271.     A  Model  in  the  Dress  of  a  Slav  Prince.     Hermitage,  Petrograd. 
344.     An  Old   Oriental  with   a  Large  Grey  Beard.     Von  Pannwitz, 

.Berlin. 
568.     Portrait  of  the  Painter.     Louvre. 
722.     Eleazar  Swalmius.     Antwerp  Museum. 

738,     An  Elderly  Man  in  an  Arm-Chair.      Lord  D'Abernon,  Esher. 
744.     A  Preacher.      Ear!  of  EHesmere,  Bridgewater  House. 
751.     A  Young   Man  holding  a  High  Broad-Brimmed   Hat.     Prince 

Gagarin,  Moscow. 
833a,  A  Young  Man  of  Dignified  Appearance.     In  England  in  and  long 
before  1885. 
The  Disembowelled  Carcase  of  an  Ox.     J.  G.  Johnson,  Phil- 
adelphia. 

Samson's  Marriage  Feast.     Dresden  Gallery. 

The  Good  Samaritan.     Czartoryski  Museum,  Cracow. 
Ï42.     Christ  as  the  Gardener.     Buckingham  Palace. 
768.     A  Man  in  an  Arm-Chair.     P.  Lehman,  New  York. 
941.     Landscape  with  an  Obelisk.     Mrs.  J.  L.  Gardner,  Boston. 

1638  (or  1633).  419,     A  Careworn  Old  Man.     Louvre. 

1638  (1633  or  1635).   57^-     Portrait  of  the  Painter.     H.  Heywood  Lonsdale, 
Shavington. 
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1639.  140.     The  Entombment.     Acltere  Pinakothck,  Munich. 
141.     The  Resurrection,     Aelterc  Pinakothek,  Munich. 
283.     A  Sportsman.     Dresden  Gallery. 

511.     An  Old  Woman  with  a  Crutch.     Vienna  Gallery. 
535,     Portrait  of  the  Painter.     Ca&sel  Gallery. 

619.  Allottc  Adriaens.     Sir  F.  Cook,  Richmond. 

845.     A    Young    Woman    at    a     Stone    Balustrade.       Rijksmuseuni, 

Arastcrdam. 
92irf.  A  Lady  in  Black.     J.  Harris  sale,  London,  1872. 
92 If.   An  Old  Lady  in  Black.     Ncvcn  sale,  Cologne,  1879. 
945.     Landscape  by  Night,.     C.  Langaard,  Christiania. 
969.     The  Disembowelled  Carcase  of  an  Oi.     Rath  Museum,  Budapest. 

1640.  5.     The  Dismissal  of  Hagar.    Victoria  and  Albert  Museum,  London. 
74.     The  Salutation.     A.  de  Rothschild,  Halton  Manor. 

93.     The  Holy  Family.     Louvre,  Paris. 
302.     A  Young  Mother.     Sale  in  London,  1873, 
550.     Portrait  of  the  Painter.     National  Gallery,  London. 
642.     Herman  Doomcr.     The  late  H.  O,  Havcracycr,  New  York. 
870.     A  Woman  with  Folded  Hands.      The  late  H.  O.  Haveraeyer, 
New  York. 

Before  1641.  26/;.     The  Prophet  Balaam.     A.  Lopez  sale,  Pari»,  1641. 

1641.  27.     Manoah's  Sacrifice.     Dresden  Gallery. 

227.  De  Ecndracht  van  't  Lant.     Boymans  Museum,  Rotterdam. 

239.  An  Old  Scholar  at  Jiis  Writing-Tablc.     Graf  K.  Lanckoronski, 
*  Vienna, 

331.  A  Young  Girl  at  a  Window.     Graf  K.  Lanckoronski,  Vienna. 

476^.  An  Old  Man.     A.  M.  W,  Gruyter,  Amsterdam,  1867. 

592.  Portrait  of  the  Painter.     Hcris  sale,  Paris,  1841. 

609.  Saskia  van  Uylenbiirch.     Dresden  Gallery. 

620.  Cornclis  Clacsz  Anslo  and  his  Wife.     Berlin  Museum. 
728.  Anna  Wtjmer.     J.  Six,  Amsterdam. 

734.     A  Man  with  Luxuriant  Brown  Curls.     Brussels  Museum. 
8x1.     A  Man  of  about  Fifty.     T.  Emmerson  sale,  London,  1832. 
860.     A  Young  Lady  with  a  Fan.     Buckingham  Palace. 

Probably  1641.  987^.     A  Lion  reclining.     J.  J.  Brants  sale,  Amsterdam,  181 3. 

1642.  38.     The  Reconciliation  of  David  and  Absalom.    Hermitage,  Pctrograd. 
230.     The  Rabbi  at  his  Study-Table.     Budapest  Museum. 

425.     A  Rabbi  seen  in  Full  Face.     J.  Porg<^s,  Paris. 

711.     Anna  Maria  von  Schurman,     Bibby  sale,  London,  1899. 

727.     Abraham  von  Wilmcrdoncx  and  his  Wife.     Painted  for  him  by 

Rembrandt. 
862.     A   Young   Woman    pointing    Sideways  with    her  Right   Hand. 

Viscount  Iveagh,  London. 
918.     Portrait  of  a  Lady.     S.  Barton,  Manchester,  1 857. 
926.     The  March-Out  of  the  Company  of  Musketeers  under  Captain 

Fran!    Banning  Cocq   (The    Night    Watch).      Rijksmuseum, 

Amsterdam. 

1643.  40.     Bathsheba  at  her  Toilet.     Metropolitan  Museum,  New  York. 
296.     An  Old  Woman  weighing  Money.     Dresden  Gallcr)'. 
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•  643.      319.     An  Old  Woman  with  a  Large  Book  on  her  Lap.      Hermitage, 

Petrograd. 
377a.  a  Young  Man  in  a  Dark  Cap  with  a  Blue  Feather.     Dresden 

Gallery. 
An  Old  Man  looking  down.     M.  Bromberg,  Hamburg. 
An  Old  Man  in  Full  Face.     The  late  A.  Schloss,  Paris, 
An  Old  Man  almost  in  Full  Face.     The  late  A.  Schloss,  Paris. 
Portrait  of  the  Painter.     Weimar  Museum. 
Saskia  van  Uylenburch.     Berlin  Museum. 
.  Neeltgen  Willemsdochter  van   Zuytbrouck    (?).      W.    Hamilton 

sale,  London,  1801. 
A  Man  standing  at  a  Door.     Hugh  Morrison,  Fonthill, 
The  Man  with  a  Hawk.     Duke  of  Westminster,  London. 
A  Young  Man  in  a  High  Black  Slouch-Hat.      The  laic  H.  O. 

Haveraeyer,  New  York, 
The  Wife  of  the   Man  with  a  Hawk.     Duke  of  Westminster, 

London. 
A  Young  Woman  resting  her  Right  Hand  with  a  Fan  on  the 

Knob  of  a  Chair.     The  late  H.  O.  Havcmeyer,  New  York. 
An  Old  Lady  seated  in  an  Arm-Chair.      L.  Lebeuf  de  Montgcr- 

mont,  Paris. 

The  Woman  taken  in  Adultery.     National  Gallery,  London. 
A  Young  Man   rising  from  his  Writing-Table.     The  late  Lady 

Desborough,  Panshanger. 
A  Man  holding  a  Short  Sword  in  a  Red  Silver-Mounted  Scabbard. 

Sir  G.  L.  Holford,  London. 
A  Man  with  a  Gorget  and  a  Broad  Hat.     Metropolitan  Museum, 

New  York. 
An    Old    Man    with    Dark    Hair.      G.    J.   Cholmondcley  sale, 

London,  1831. 
A  Young  Lady  with    her    Hair   loose,  at  a  Balustrade.      Lord 

Faringdon,  Buscot  Park. 

6n)a.    Marquis  d'Andelot.    Celebrated  in  a  poem  by  De  Scudéry, 
1645. 

Tobit  and  his  Wife.     Berlin  Museum. 

The    Angel    warning  Joseph    in    a    Dream    to  flee  into  Egypt. 

Berlin  Mu&eutn. 
The  Holy  Family  with  the  Angels.     Hermitage,  Petrograd. 
A  Young  Gir!  at  an  Open  Half-Door.     Chicago  Art  Institute. 
A  Young  Girl  at  a  Window.     Dulwich  College. 
A  Rabbi.     Berlin  Museum. 

A  Jew  of  nearly  Seventy.     Hermitage,  Petrograd. 
An  Aged  Pastor.     A.  van  Carstanjcn,  Munich. 

ng  to  Sm.,  but  more  probably  1654).     315,     A  Young  Girl  in  a 
Red  Cap  at  a  Window.     The  late  A.  de  Ridder,  Cronberg. 

\a.  Abraham  entertaining  the  Angels.     A.  Janssen,  Amsterdam. 

77.  The  Adoration  of  the  Shepherds.     National  Gallery,  London. 

78.  The  Adoration  of  the  Shepherds.     Acltere  Pinakothck,  Munich. 
81/  Simeon  with  the  Child.     L.  Casterraan  sale,  Antwerp,  1 8^8. 
Sia.  The    Circumcision.      Johann   Wilhelm,    Elector   Palatine    (who 

died  1716),  DUsscldorf. 
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164.6.       90.  The  Holy  Family  with  the  Curtain.     Cassel  Gallery, 

484.  An  Old  Rabbi  with  a  very  Long  Beard.     Engraved  by  W,  Baillic. 

830f.  A  Man  in  a  Silk  Coat.     J.  F.  Fordhara  sale,  London,  1863. 

943.  A  Canal  with  Skaters.     Cassel  Gallery. 

164(6.').      555.     Portrait  of  the  Painter.     Buckingham  Palace. 

1647.  55.     Susanna  at  the  Bath.     Berlin  Museuni. 

88.  The  Holy  Family  resting  on  the  Flight  into  Egypt.  National 
Gallery,  Dublin. 

361.  An  Old  Man  with  a  Rough  Greyish-Brown  Beard  and  Hair. 
Baron  R.  van  Harinxma  thoe  Slooten,  Bcetsierzwaag. 

749.  A  Man  of  Forty  with  Broad-Brimmed  Slouch-Hat.  Duke  of 
Westminster,  London. 

865.  A  Young  Woman  with  her  Hands  clasped.  Duke  of  West- 
minster, London. 

1648.  112.     The  Good  Samaritan.     Louvre. 

144.  Christ  at  Emmaus.     Copenhagen  Gallery. 

145.  Christ  at  Emmaus.      Louvre. 

154.  Timothy  and  his  Grandmother.  Earl  of  Ellesraere,  Bridgewatcr 
House. 

164  (8  ?).     763.     A  Young  Painter  in  a  Tall  Hat.     H.  C.  Frick,  New  York. 

1649.  77i.     A  Man  on  Horseback.     The  late  Lady  Desborough,  Panshangcr. 


1650. 


80Z. 

65. 
•37- 


A  Man  of  Rank.     Scrvad  sale,  Amsterdam,  1778. 
Tobit  and  his  Wife.     Sir  F.  Cook,  Richmond. 


Comtesse   de   B^arn, 
Royal  Gallery,  The 


The  Disciples  mourning  at   the   Cross. 

Paris. 
384.     An  Old  Man  with  a  Scar  on  his    Brow. 

Hague. 

412.     An  Old  Man  of  about  Sixty.     G.  J.  Gould,  New  York. 
532.     Portrait  of  the  Painter.     Fitzwilliam  Museum,  Cambridge. 
574.     Portrait  of  the  Painter.     P.  A.  B.  Widener,  Philadelphia. 

1651.       39.  King  David  with  his  Harp.     Dr.  Lanz,  Mannheim. 

133.  The  Descent  from  the  Cross.     F.  von  Gans,  Frankfort. 

143.  Noli  me  Tangerc.     Brunswick  Gallery. 

330.  A  Young  Girl  at  a  Window.     Stockholm  Museum. 

39g.  An  Old  Man  of  about  Sixty-Five.     Duke  of  Devonshire,  London. 

404.  An  Old  Man  of  about  Seventy,     Frciherr  Speck  von  Sternburg, 

Lutzschena. 

453.  A  Man  in  Full  Face.     Count  Wachtmeistcr,  Wanas. 

504,  A  Young  Girl.     Mrs.  SenfF,  New  York. 

967^,  A  Coast  Scene.     J.  W.  Marshall  sale,  London,  188 1. 

1651  (or  1654).     299.     A  Young  Maid-Servant  with  a   Broom.     Hermitage» 
Petrograd. 

1651(1655  or  1658).     528.     Portrait  of  the  Painter.      R.  von   Mendelssohn, 

Berlin. 
1651  (or  1657).     421.     A  Man  facing  right.      Louvre,  Paris. 

165».     192,     An  Old  Man  in  an  Arm-Chair.     Duke  of  Devonshire,  London. 
496.     An    Elderly   Woman    with   a    Dark    Red    Hood.      C.    P.    Tafi, 

Cincinnati. 
628.     Nicolaes  Bruyningh.     Cassel  Gallery, 
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1654. 


1654 

1654 

1654 
1655. 


(or  1632).     99.     Nicodemus   vititing  Christ  by  Night.       Engraved   by 
Greenwood. 

6\A.   Susanna  at  the  Bath.     Yates,  1836. 
138.     The  Entombment.     Dresden  Gallery. 
224.     Sucssa  commanding  his  Father,  Q.  Fabius  Maximus  to  dismount. 

C.  Scdelmeyer,  Paris. 
413.     A  Bearded  Man  before  a  Bust  of  Homer.     Mrs.  C.  P.  Huntington, 

New  York. 

41,  Bathshcba  after  her  Bath.     Louvre. 

231.  An  Old  Man  with  a  White  Beard.     Dresden  Gallery. 

269,  The  Standard-Bearer  with  a  Broad  Sash.      G.  J.  Gould,  New 

York. 

306.  A  Woman  bathing.     National  Galler)*,  London. 

309.  A  Comely  Young  Woman.     Hermitage,  Pctrograd. 

439,  An  Aged  Man  with  a  Broad  Cap.     Hermitage,  Petrograd. 

442.  An  Old  Man,     Hermitage,  Pctrograd. 

506.  An  Old  Woman  seated  in  an  Arm-Chair.    Hermitage,  Pctrograd. 

507.  An  Old  Woman  in  a  Red  Hood.     Hermitage,  Pctrograd. 
595.  Portrait  of  the  Painter,     Lost. 

712.     Jan  Siï.     J.  Six,  Amsterdam. 
886^.  A  Young  Girl.     Painted  for  Diego  Andrada. 
921^.  An  Old  Woman,     E.  D.  Lee,  London,  1878. 
950.     Landscape  with  a  Wooden  Bridge.      The  late  Sir  W,  C.  van 
Hornc,  Montreal. 

(more  probably  than  164;,  as  Sm.  says).     325.     A  Young  Girl  in  a  Red 
Cap  at  a  Window.     The  late  A.  dc  Ridder,  Cronberg. 

(or  165  !)•     299.     A  Young  Maid-Servant  with  a  Broom.     Hermitage, 
Pctrograd. 

(011655).     536*     Portrait  of  the  Painter.     Casse  1  Gallery. 

17.  Joseph  before  Potiphar.     Berlin  Museum. 

18,  Joseph  before  Potiphar,     Hermitage,  Pctrograd.' 

loi.  Christ  and  the  Woman  of  Samaria.     M.  Kappel,  Berhn. 

118.  The  Tribute-Money.     Lord  Allendale,  London. 

108.  Mars.     Glasgow  Art  Gallery. 

264.  A  Soldier  in  Steel  Armour.     Casscl  Gallery. 

4$2.  An  Old  Man  seated.     Stockholm  Museum. 

510,  An  Old  Woman  with  a  White  Kerchief.     Stockholm  Museum. 

70a.  Titus  van  Rijn.     Earl  of  Crawford  and  Balcarres,  Haigh  Hall. 

706.  Titus  van  Rijn,     Metropolitan  Museum,  New  York. 

750,  A  Man  in  Fancy  Dress.     J.  Ross,  Montreal. 

972.  The  Disembowelled  Carcase  of  an  Ox.     Louvre. 


1655 

J655 
1655 
1656. 


(1651  or  1658).     528. 
Berlin. 


Portrait  of  the  Painter.     R.  von  Mendelssohn, 


(or  1654).      536.     Portrait  of  the  Painter.     Casscl  Gallery. 

(011659).     '<^^-     Christ  and  the  Woman  of  Samaria.     Berlin  Museum. 

12.  Jacob  blessing  the  Sons  of  Joseph.     Casscl  Gallery. 

182.  St.  Thomas,     Cassel  Gallery. 

402.  A  White-Bearded  Old  Man,     Sir  J.  B,  Robinson,  London. 

725.  Arnold  Tholinx.     Musée  Jacquemart-André,  Paris. 
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1656.  815.     A  Young  Man  at  a  Window.      Vlassoff,  Moscow,  182 1. 

854.     A  Fair  Young  Woman  with  a  Diamond  Star-Brooch.    Copenhagen 

Museum. 
878.     A  Young  Woman  with  a  Pink.     Hermitage,  Petrograd. 
9x7.     Dr.  Dcyman's  Anatomy  Lesson.     Rijksmuscum,  Amsterdam. 

1657.  84.     The  Adoration  of  the  Magi.     Buckingham  Palace. 
169,     The  Apostle  Bartholomew.     H.  Goldman,  New  York. 

305.     A  Young  Woman  in  Bed.     Scottish  National  Gallery,  Edinburgh. 
470f.    A  Young  Man  in  a  Brown  Velvet  Coat.     Sale  in  Amaterdam, 

1785. 
508.     An  Old  Woman  with  m  Large  Dark  Grey-Green  Hood.     P.  A.  B. 

Widener,  Philadelphia. 
537.     Portrait  of  the  Painter.     Dresden  Gallery. 
652.     Catharina  Hooghsaet.     Lord  Pcnrhyn,  Pcnrhyn  Castle. 

1657  (or  165 1).     421,     A  Man  facing  right.     Louvre,  Paris. 

1658.  212.     Philemon  and  Baucis.     O.  H.  Kahn,  New  York. 

308.     An   Old   Woman  cutting  her  Nails.       Metropolitan   Museum, 

New  York. 
422.     A  Young  Man  with  Long  Dark  Curls.     Louvre. 
563.     Portrait  of  the  Painter.     H.  C.  Frtck,  New  York. 
756.     A  Young  Man  with  Papers  in  his  Hands.     Metropolitan  Museum, 

New  York. 
774.     The  Merchant  at  a  Window.     M.  Knoedter  and  Co.,  Paris. 

1658  (1651  or  1655).    528.    Portrait  of  the  Painter.    R.  von  Mendelssohn,  Berlin. 

1659.  25.     Moses  breaking  the  Tables  of  the  Law.     Berlin  Museum. 
291.     A  Man's  Portrait.     National  Gallery,  London, 

367.     An  Old  Man  with  a  White  Beard.     M.  Kappel,  Berlin. 
411.     A  Man  turning  his  Head  round  on  his  Shoulder.     Gimpcl  and 
Wildenstcin,  New  York. 

553.  Portrait  of  the  Painter.     Earl  of  Ellcsmcrc,  Bridgewaler  House. 

554.  Portrait  of  the  Painter.     Duke  of  Bucclcuch,  London. 

1659  i°^  *^55)'      '°°-     Christ  and  the  Woman  of  Samaria.     Berlin  Museum. 

1660.  46.     Ahasucrus  and  Hamau  at  Esther's  Feast.     Rumjanzoff*  Museum, 

Moscow. 
102.     Christ  and  the  Woman  of  Samaria.     Hermitage,  Petrograd. 
562.     Portrait  of  the  Painter.     Metropolitan  Museum,  New  York. 
569.     Portrait  of  the  Painter.     Louvre,  Paris. 
707.     Titus  van  Rijn.     Gimpcl  and  Wildenstcin,  Paris. 
7*0.     Hendrickje  Stoffels.     Mrs.  C.  P.  Huntington,  New  York. 

166  (o  ?).     715.     Hendrickje  Stoffels.     Captain  A.  Morrison,  Basildon  Park. 


1660  (or  1666) 
1661 


497.     A  Young  Girl   with   Clasped  Hands 
Dalskairth. 


20. 


W.  A.  Coals, 
J.  G.  Ricdinger  sale. 


Joseph  presenting  his  Father  to  Pharaoh. 

Cologne,  1841. 

The  Circumcision  of  Christ.     P.  A.  B.  Widener,  Philadelphia. 
The  Risen  Christ.     Palace,  AschafFenburg. 
Christ.     Count  E.  Raczynski,  Ragolin,  Posen. 
The  Ajxîstle  Bartholomew.     The  late  A.  R.  Boughton  Knight, 

Downton  Castle. 
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1661.      170.     The  Apostle  James.     Willis,  Toledo,  Ohio. 
173.     St.  Matthew  the  Evangelist.     Louvre,  Paris. 
An  Aged  Nun.     Musée  des  Vosges,  Epinal. 
A  Capuchin  Friar  reading.     Earl  of  Wemyss,  Gosford. 
A  Young  Capuchin  Friar.     Count  S.  StroganofF,  Paris. 
The  Old  Man  praj-ing.     Count  Harrach,  Vienna. 
The  Conspiracy  of  the  Batavians.     Stockholm  Museum. 
Two  Young  Negroes.     Dr.  A.  Bredius,  The  Hague. 
A  Young  Rabbi  with  a  Black  Cap.     The  late  Sir  W.  C.  Vai 

Home,  Montreal. 
An  Old  Woman  with  Clasped  Hands.      F.  von  Gans,  Frankfort. 
Portrait  of  the  Painter.     Lord  Kinnard,  Rossie  Priory. 
An  Old  Lady  in  a  RufF.     Lady  Wantage,  London. 


498. 

575. 
863. 

ï66  (i  r).     441 

1661  (or  1662). 


A  Man  of  about  Forty-Five.     Hermitage,  Pctrograd. 
928.     De  Staalmeesters.     Rijksmuscum,  Amsterdam. 


1662. 


F 


744/». 

784. 

787. 


A  Smiling  Young  Man.     Colnaghi  and  Obach,  London. 
A  Young  Man  at  a  Table.     Count  Wachtmcister,  Wanas. 
A  Sea-Captain.     M.  Dahl,  London,  1713. 


He 


663.     117 
166  (3  ?).     183. 
1663  (or  1665). 


mcr.     A.  Bredius,  The  Hague. 

The  Evangelist.     T.  Lawric  and  Co.,  sale,  London,  1905. 
658.     Gerard  de  Lairessc.     L.  Koppel,  Berlin. 


1664. 


1665. 


218. 
753- 

207d. 

579- 

754- 


Metropolitan   Museum, 


Lucretia.     A.  Jansscn,  Amsterdam. 
A  Pale  Man   with   Long  Dark  Hair. 

New  York. 

Juno.      Painted  for  H.  Becker  ;  unfinished  in  1665. 
Portrait  of  the  Painter.     Duke  of  Portland.  Wclbcck,  1894. 
A  Man  with  a  Long  Dark  Beard  and  Long  Hair.     Metropolitan 
Museum,  New  York. 

1665  (or  1663).     658.     Gerard  dc  Lairesse.     L.  Koppcl,  Berlin. 

166  (5  i).     408^,     A  Man  of  about  Forty.      Marquess  of  Lothian,  Newbattle 
Abbey. 

Lucretia.     Wombwell,  London,  1854. 

An  Elderly  Man  in  a  Tall  Broad-Brimmed  Black  Hat.  Hermi- 
tage, Pctrograd. 

A  Youth  with  a  Black  Cap  on  his  Dark  Brown  Curls.  Lord 
Leconfield,  Pctworth. 

A.  Young  Woman.     National  Caller)',  London. 

1666  (or  1660).     497.     A  Young  Girl  with  Clasped  Hands.     W.  A.  Coats, 

Dalskairth. 

An  Old  Man  of  about  Seventy.     Earl  of  Northbrook,  London, 
A  Young  Man  with  Long  Fair  Curls.     O.  Beit,  London. 
A  Man  in  Black.     Sir  C,  Eardley,  Belvedere,  1857. 

Christ  at  the  Column.     Darmstadt  Museum. 


1666. 


1667. 


220. 

776. 

780. 
855. 


401. 

743. 
819. 


1668. 
1669. 


124. 

8W. 
S»7. 


Simeon.     Unfinished  at  Rembrandt's  death. 
Portrait  of  the  Painter.     M.  Kappcl,  Berlin. 
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A  COMPARATIVE  TABLE 

ENABLING  THE  READER  TO  IDENTIFY  IN  THIS  CATALOGUE  THE  PICTURES 
ENUMERATED  IN  SMITH's  "CATALOGUE,"  IN  BODE's  "  STUDIEN,**  IN 
DUTUIT's  "œuvre  de  REMBRANDT,"  IN  WURZBACH's  "  REMBRANDT- 
GALERIE  '*  AND  IN  THE  WORK  OF  BODE  AND  HOFSTEDE  DE  GROOT. 


TKe  number  in  the  first  column  of  a  picture  described  in  Smith's  Cata- 
logue, Vol.  VII.  (1836),  or  Smith's  Supplement  (1842),  or  Bode,  and  so  on,  cor- 
responds in  this  catalogue  to  the  number  given  in  the  second,  third,  fourth,  or 
other  column  respectively. 

Thus,  if  the  reader  desires  to  find  Wurzbach  6,  he  must  look  for  6  in  the 
first  column,  and  then  notice  the  corresponding  number  in  the  sixth  column, 
headed  "Wurzbach,"  namely,  755.     Thus,  Wurzbach  6  =  HdG.  755. 


Smith. 

Sm.  Snppl. 

Bode. 

Dutoit. 

Warzbacb. 

fiodcHdC. 

I 

9 

4» 

926 

2 

0) 

282 

2 

2 

=  Sm.  150 

928 

I 

734 

179 

3 

Sa 

224 

622 
929 

5 

9 

8 

69 

•77 
240 

5 

6 

927 

927 

3 

737 

333 

6 

•7 

1 
8 

4 

393 
=  Sm.  248 

712 

728 
627 

4 

49 

38 

755 
869 

«44 

32 
8t 

»93 

9 

10 

49 
12 

=  Sm.  275 
=  Sm.  361 

H 
80 

22 
»3 

741 
854 

H7 
i»3 

11 
12 

»3 

=  Sm.  362 

764 
866 

93» 

57 

544 

H 
16 

'5 

502 
(«) 
613 

533 
543 
54» 

'  *'  Satkia,"  a  copy  of  607,  in  the  Antwerp  Mnseuin. 

^  "The  Diimi'ïial  of  Hagar,"  engraved  by  Spilibury  from  a  ichool'piece  which  the  anthor  nw  in 
1904  in  a  private  collection  in  Frankfort-on-Main. 

^  "  BeliiariuR,"  a  school-piece,  (till  in  the  collection  of  the  Earl  of  Lonsdale,  Lowther  Cattle. 

*  "Hagar  in  the  De»crt,"  by  Govert  FlincJc,  in  the  SchCnborn-Buchhcim  collection,  Vienna, 
1896  caUlogue,  No,  18 — at  by  F.  Bol. 

*  "  Lot  and  hit  Dsughteri,"  by  Acrt  de  GeMer,  in  the  RumjancofF  Museum,  Moicow,  No.  5S7, 

*  "  Portrait  of  a  Man,"  by  F.  Bol.  itill  in  the  Cartwright  collection,  Aynhoe  Parte. 

'  "  Itaac  blessing  Jacob,"  a  tchool-piece,  lait  teen  in  the  collection  of  the  late  Sir  W.  J.  Farrer, 
Sandhartt  Lodge  ^  photographed  by  Braun,  No.  29,204. 

'  "  jacob'i  Dream,"  by  Acrt  de  Gelder,  in  the  Dulwich  College  Gallery,  London,  1914  cata* 
iogue,  No.  126. 

*  ^'  A  Hermit  praying,"  cf,  16^7,  in  the  cattle  of  Chriitlantborg  ;  doubtful. 

^•^  "Jacob't  Dream,"  by  a  pupil  of  Rembrandt  who  wat  very  closely  related  to  G.  Flinck  ;  in 
the  SchOnborn-Buchfacim  collection,  Vienna,  1S96  catalogue.  No.  121. 
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Smith. 

Sm.  Suppi. 

Rodft. 

Dutuit. 

Wursbach. 

Bode-HdO. 

14 

1 

13 

857 

545 

18 

200 

57» 

15 

38 

«=Sm.  523 

578 

17 

157 

531 

16 

(") 

=  Sm.  545 

40 

19^ 

»I3 

544 

»7 

22 

593 

633 

*3 

13 

530 

18 

H 

918 

227 

*5 

17 

529 

»9 

»5 

=  Sm.  47 

845 

«7 

3ï 

686 

20 

17 

=  Sm.  Ill 

734 

30 

64 

677 

21 

18 

=  Sm.  503 

69 

31 

55 

685 

22 

»Sm.  21 

=  Sm.  605 

750 

3* 

53 

3*0 

23 

19 

=  Sm.  201 

755 

33 

*5 

316 

*4 

«3 

=  Sm.  530 

869 

155 

85 

688 

25 

*5 

833 

737 

154 

526 

680 

26 

(12) 

«Sm.  321 

200 

37'» 

5*5 

683* 

*7 

155 

770 

»57 

35 

364 

681 

28 

(») 

782 

31 

40 

282 

673 

29 

e*) 

=  Sm.  336 

*5 

41 

209 

67s* 

30 

37^ 

178 

13 

48 

605 

676 

31 

(16) 

=sSm.  60 

*i3 

209 

716 

674 

3* 

35 

=  Sm.  546 

209 

225 

32 

371 

33 

40 

282 

57 

125 

410 

34 

43 

... 

64 

(") 

560 

176 

35 

*7 

... 

85 

60 

75* 

180 

36 

+^ 

526 

55 

177 

(") 

37 

46 

... 

5*5 

58 

333 

87 

38 

48 

... 

605 

6a 

(18) 

92 

39 

44 

... 

364 

53 

143 

49 

40 

5* 

... 

716 

5* 

931 

186 

4» 

55 

... 

3* 

64 

(") 

122 

4* 

57 

75* 

65 

263 

72 

43 

68i} 

... 

560 

69 

228 

228 

44 

68 

... 

125 

70 

733 

80 

45 

=  Sm.  44 

... 

333 

74 

849 

107 

46 

63 

... 

143 

171 

94* 

35 

47 

=  Sm.  44 

228 

97 

22 

199 

"  **  Joseph  preacntug  hù  Ftther  Jacob  to  Phmraoh,"  by  Ferdinand  Bol,  in  the  Dresden  Gallery, 
1908  catalogue^  No.  1605. 

13  «  Judah  and  Thamar,"  by  Aert  de  Oelder,  in  the  collection  of  Count  Czemin  von  Chadenits, 
Vienna,  No.  153 — at  by  G.  van  den  Eeckhout. 

"  "  Eliaha  raiaing  the  Widow'*  Son,"  probably  by  L.  Bramer,  engraved  by  R.  Barlom,  in  the 
collection  of  Sir  H.  Hoare. 

"  "  Elitha  prophesying  hit  own  Danger,"  a  achool-piece,  engraved  by  Pietro  Monaco. 

"  "  The  Blinding  of  Samton,"  a  copy  of  33,  in  the  Cawel  Gallery. 

»  «  Susanna  and  the  Elders,"  by  Salomon  Koninck,  in  the  Yuunpoff  collection,  Petrograd. 

"  "  The  Apottle  Paul,"  a  copy  of  180. 

^*  **  An  Old  Lady,"  in  the  collection  of  Herxog  von  Sagan,  Berlin.  Judging  from  the  reproduc- 
tion, the  author  would  regard  the  earlier  aacription  to  B.  van  der  Heltt  at  more  correct  than  its 
atcription  to  Rembrandt. 

^  "  A  Man  in  Armour,"  in  the  Bnmtwtck  Muaenm,  1910  catalogue,  No.  X4i«  ;  now  held  to 
be  an  imitation  of  the  eighteenth  century. 
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Smith. 

Bode. 

Dutnit. 

Wunbach. 

Bode-HdG. 

48 

(20) 

942 

77 

90 

731 

49 

66 

263 

78 

535 

354 

50 

65? 

931 

84 

533 

775 

51 

$+ 

733 

81 

534 

670 

5* 

69 

849 

80 

536 

853  ' 

53 

70 

n 

82 

(") 

847 

54 

(«) 

547 

85 

628 

(») 

55 

53 

22 

88 

657 

932 

56 

73 

90 

92 

635 

694 

57 

74 

943 

93 

182 

699 

58 

77 

944 

9» 

37Ï 

697 

59 

•78 

533 

94 

375 

692 

60 

79 

534 

90 

374 

696 

61 

84 

535 

153 

37* 

573 

62 

=  Sm.  61 

536 

114 

373 

695 

63 

=  Sm.  61 

607 

III 

264 

698 

64 

80 

851 

no 

607 

n 

65 

(«5) 

635 

112 

851 

693 

66 

81 

657 

"3 

943 

691 

67 

=  Sm.  66 

628 

116 

944 

211 

68 

=  Sm.  64 

182 

118 

124 

209 

69 

82 

264 

104 

n 

3" 

70 

83 

371 

105 

207 

213 

71 

85 

373 

103 

27 

201 

7* 

94 

37* 

121 

30 

659 

73 

93 

375 

129 

334 

764 

74 

n 

374 

124 

537 

635 

75 

95 

124 

125 

629 

884 

76 

n 

»7 

128 

283 

654 

77 

n 

30 

157 

3  77  A 

745 

^  "Blind  Tobit  and  hit  Wife,"  by  Card  Fabritius,  in  the  Ferdinandeum,  Inntbruck,  1899 
catalogue.  No.  600. — HdG.  i. 

"  "  A  Standard-Bearer,"  in  the  Cauel  Gallery  ;  a  copy  of  270. 

^  "  The  Angel  departing  from  the  Family  of  Tobit,"  a  copy  with  variations  of  70  (Louvre]  ; 
the  angel  is  seen  in  full  face. 

"*  A  so-called  "Portrait  of  the  Painter  in  Eastern  Dress,"  a  copy — without  the  poodle — of  350 
(Petit  Palais)  ;  in  the  collection  of  the  late  Baron  A.  de  Schickler,  Paris. 

**  "  Rembrandt's  Sitter  in  Profile,"  a  copy  of  698  (Stockholm)  j  in  the  collection  of  W.  C. 
Alexander,  London. 

*  "  The  Presentation  in  the  Temple,"  engraved  by  R.  Earlom,  in  the  collection  of  Horace 
Walpole  ;  by  Leonard  Bramer,  in  the  collection  of  the  New  York  Historical  Society,  1903  catalogue. 
No.  273. 

"  "  Portrait  of  a  Young  Woman  in  Rich  Fancy  Drest,"  in  the  Darmttadt  Muteum  ;  a  copy  of 
"Saakia,"  613  (Baron  E.  de  Rothtchild). 

^  "The  Holy  Family,"  with  teven  figuret,  in  the  Hermitage,  Petrograd  ;  doubted  by  Sm.,  and 
not  now  to  be  identified  in  the  catalogue. 

■  **The  Twelve-year-old  Chritt  in  the  Temple,"  engraved  in  mezzotint  by  Greenwood;  by 
Salomon  Koninck,  in  the  Aeltere  Pinakothek,  Munich,  191 1  catalogue.  No.  353.  Pottibly  identical 
with  96M. 

»  «  The  Twelve-year-old  Chritt  in  the  Temple,"  etched  by  Hets  ;  by  G.  van  den  Eeckhout,  in 
the  Aeltere  Pinakothek,  Munich,  191 1  catalogue,  No.  348. 
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Smith. 

Bode. 

Datait. 

Warzbach. 

Bode-HdO. 

78 

164 

138 

160 

377 

783 

79 

(80) 

207 

i6s 

231 
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80 

100 
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377B 
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(SI) 
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82 
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«34 
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83 
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84 

m 
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Ï37 
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^5 

^ 
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86 

377A 
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35 
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86* 

... 
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87 

(•*) 

377 
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(86) 

849 

88 
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377B 

142 

630 

668 

89 

120 

»3i 

143 

846 

669 

90 

n 

376 

99 
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767 

9» 
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296 
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(87) 

872 

92 

13» 

35 

»44 

81 

862A 

93 

«34 
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148 

411 

785 

94 

»35 

846 

149 

654 

883 

95 

137 

542 

333 

547 

(») 

96 

136 

(«T) 

122 

548 

629 

97 

(~) 

81 

181 

405 

630 

98 

140 

411 

179 

8 

657 

99 

138 

654 

180 

92 

930 

100 

139 

677 

176 

78 

736 

loi 

=»  Sm.  99 

548 

178 

130 

881 

102 

141 

405 

173 

«34 

737 

103 

142 

92 

177 

140 

778 

104 

145 

8 

186 

141 

730 

105 

(40) 

78 

*i3 

149 

933 

*>  **  Christ  raiting  Jainu'  Daughter,"  etched  by  G.  F.  Schmidt  ;  by  G.  van  den  Eeckhout,  in  the 
Berlin  Museum,  19 12  catalogue.  No.  804. 

'^  "  Christ  blessing  Little  Children,"  in  the  National  Gallery,  London,  191 1  catalogue,  No.  757  ; 
a  school-piece  by  a  pupil  very  closely  related  to  Maes  and  G.  van  den  Eeckhout. 

**  "  Christ  driving  the  Money-Changers  from  the  Temple,"  an  engraved  copy  by  S.  Savery  after 
Rembrandt's  etching,  B.  69  [Hmd  126]  ;  not  a  picture. 

**  "  Christ  mocked,"  etched  by  G.  F.  Schmidt.    Judging  from  the  print,  it  was  not  by  Rembrandt. 

^  "Christ  shown  to  the  People,"  a  school-piece,  in  the  Budapest  Museum,  1906  catalogue. 
No.  368. 

**  "  The  Labourers  in  the  Vineyard,"  a  school-piece,  in  the  Stidel'sches  Kunstinstitat,  Frankfort- 
on-Main,  1900  catalogue.  No.  181. 

"  <*  Judas  bringing  back  the  Thirty  Pieces  of  Silver,"  engraved  by  Dunkerton,  in  the  collection  of 
J.  Fanthawe  ;  by  Salomon  Koninck,  in  the  former  Wesendonck  collection,  Berlin. 

"  "  Portrait  of  a  Young  Man,"  in  the  Gotha  Museum  ;  a  copy  of  the  "  Portrait  of  the  Painter," 
573  (Petworth). 

*"  "  Portrait  of  Johannes  Uyttenbogaert,"  in  the  Stockholm  Museum  ;  a  copy  of  7x6. 

*  **  The  Descent  from  the  Cross,"  in  the  SchSnborn-Buchheim  collection,  Vienna,  1S96  catalogue, 
No.  79  ;  a  copy  of  Rembrandt's  etching,  B.  81  [Hind  102-3]. 

*°  "Christ  at  Emmaus,"  an  etching  by  A.  Houbraken  in  his  **Groote  Schoabnrgh";  not  a 
picture. 
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Smith. 

Bode. 

Dntuit. 

Wursbach. 

Bode-HdO. 

106 

(") 

130 

207 

{**) 

856 

107 

166 

134 

200 

(«) 

637 

108 

149 

140 

197 

184 

638 

109 

148 

141 

(**) 

348 

645 

no 

121 

149 

(«) 

531 

646 

III 

118 

348 

212 

417 

73* 

112 

104 

184 

215 

316 

848 

113 

105 

531 

223 

95» 

859 

114 

114 

n 

2l8 

(*^ 

777 

"5 

116 

316 

220 

45» 

858 

116 

(86) 

4*7 

224 

179 

660 

117 

"3 

95» 

227 

53* 

846 

118 

112 

(«) 

320 

137 

661 

119 

III 

236 

316 

745 

882 

120 

(48) 

(*0 

688 

3*7 

103 

121 

181^ 

451 

5" 

77 

*34 

122 

153^ 

179 

319 

104 

*33 

1*3 

»54 

180 

533 

136 

III 

124 

97 

580 

(^) 

306 

130 

1*5 

=  Sm.  124 

581 

542 

660 

134 

126 

«53 

5" 

544 

550 

135 

127 

21 

785 

350 

551 

149 

128 

188 

883 

745 

191 

140 

129 

=  Sm.  128 

238 

573 

291 

138 

130 

186 

884 

557 

39* 

139 

131 

123 

584 

582 

855 

141 

132 

190 

786 

566 

856 

89 

133 

187 

885 

263 

84 

148 

134 

75 

33 

526 

142 

171 

«35 

72 

331 

525 

337 

181 

136 

»73 

*39 

534 

933 

37* 

137 

171*» 

82 

545 

555 

373 

138 

1 88a 

489 

558 

397 

457 

139 

926 

4*3 

559 

860 

443 

*>  "  Christ  disappearing  from  His  Disciples  at  Emmaus,"  an  engraving  by  J.  W.  Baillie.   To  judge 
from  the  print,  the  original  was  not  by  Rembrandt. 

**  "  Portrait  of  the  Painter,"  the  copy  mentioned  under  595,  in  the  Aeltere  Pinakothek,  Munich, 
1911  catalogue.  No.  333. 

^  "  An  Old  Man  with  a  Plumed  Cap,"  a  copy  in  the  Schleissheim  Gallery,  after  the  so^alled 
"  Manasseh  ben  Israel,"  438  (Hermitage). 

**  "  Diana  and  Endymion,"  by  Covert  Flinck,  in  the  collection  of  Prince  Liechtenstein,  Vienna 
1885  catalogue,  No.  83. 

^  "  Vertumnus  and  Pomona,"  by  Aert  de  Gelder,  in  the  Rudolfinum,  Prague,  1889  catalogue. 
No.  225. 

**  "  Portrait  of  the  Painter,"  in  the  Germanic  Museum,  NQrnberg,  1886  catalogue,  No.  298  ; 
a  copy  of  544  (The  Hague). 

*"  "  Portrait  of  an  Old  Man  looking  down,"  in  the  Schwerin  Museum,  1882  catalogue.  No.  854  } 
rather  byj.  Lievens  than  by  Rembrandt. 

^  "  Tne  Beheading  of  John  the  Baptist,"  a  KhooUpiece,  variously  attributed  to  W.  Droat  and 
to  Carel  Fabritius  (HdG.  2),  in  the  Rijksmuseum,  Amsterdam,  191 1  catalogue,  No.  921. 
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Smith. 

Bode. 

Dutuit. 

Wursbach. 

BodcHdG. 

140 

(49) 

715 

660 

387 

416 

141 

928 

105 

5«4 

354 

417 

142 

93* 

952 

576 

688 

4»9 

H3 

(60) 

939 

585 

45a 

405 

144 

(") 

171 

n 

620 

435 

«45 

9» 

129 

272 

562 

349 

146 

340 

53» 

538 

757 

351 

H7 

(68) 

178 

334 

636 

348 

148 

248 

781 

270 

(64) 

267 

149 

6i</ 

763 

(21) 

730 

612 

150 

968 

346 

568 

738 

607 

«5> 

305 

292 

535 

74* 

608 

152 

*34 

399 

550 

918 

606 

153 

*33 

9» 

578 

118 

615 

154 

»Sm.  152 

168 

555 

585 

611 

155 

=»Sm.  153 

23 

547 

457 

613 

156 

(66) 

137 

594 

675* 

614 

157 

216^ 

745 

53* 

9» 

334 

158 

=»Sm.  100 

3*7 

565 

168 

337 

159 

(") 

774 

548 

4«3 

307 

160 

(67) 

190 

539 

554 

610 

161 

933 

17 

597 

315 

57* 

162 

33» 

5*7 

580 

»74 

263 

163 

334 

(6.) 

574 

594 

566 

164 

298 

503 

536 

763 

567 

165 

306 

387 

554 

Ç) 

545 

166 

31 

731 

553 

968 

558 

167 

(68) 

740 

569 

65 

526 

168 

296 

5* 

562 

697 

5*5 

*  A  copy  of  "  The  Night  Watch,"  by  Gerrit  Lundent,  ia  the  National  Gallery,  191 1  catalogue. 
No.  289. 

">  "Saying  Grace,"  a  ichool-piece,  formerly  in  the  Choiteul  collection,  now  in  the  collection  of 
the  Earl  of  Elleimere,  Bridgewater  House  ;  a  replica  of  the  picture  in  note  51. 

"'  "Saying  Grace,"  in  the  Hermitage,  Petrograd,  1901  catalogue,  No.  803  ;  a  replica  of  the 
picture  in  note  50. 

"^  "  Portrait  of  the  Painter,"  in  the  Hamilton  Palace  sale,  last  seen  in  the  collection  of  the  late 
£.  R.  Thomas,  New  Yorlt  ;  a  copy  of  559  (Wallace  Collection). 

"*  "  A  Woman  with  a  Child  in  her  Lap,"  of  1641,  in  the  sales  of  Smeth  van  Alphen  and  Le 
Brun.     A  Nicolaes  Maes  (HdG.  85)  in  the  collection  of  Baron  E.  de  Rothschild,  Ferrières. 

^  Two  portraits  of  "  A  Young  Man  and  his  Wife,"  by  Ferdinand  Bol,  formerly  in  the  collection 
of  Lord  Ashburton,  now  in  that  of  A.  de  Rothschild,  Halton  Manor. 

"  "  A  Philosopher  meditating,"  a  school-piece  of  a  man  reading  mentioned  under  255,  occurring 
in  different  examples  and  under  various  names. 

^  "  A  Venerable  Man  meditating  with  a  Skull,"  engraved  in  outline  by  H.  Winstanley,  17x8  ; 
a  school-piece,  in  the  collection  of  the  Earl  of  Derby,  Knowsley. 

"  "  A  Boy  playing  on  a  Pipe,"  a  school-piece  ;  sold  in  the  collection  of  Sir  Philip  Stephens,  1810  ; 
under  the  name  of  Carel  Fabntius,  it  was  in  the  possession  of  C.  Sedelmeyer,  Paris,  "  Catalogne  ot 
100  Paintings,"  viiL  No.  14,  in  1902. 

"  *'  Samson  threatening  his  Father-in-Law,"  a  copy  of  31  (Berlin)  ;  said  by  Sm.  to  have  been  u 
the  Dresden  Gallery  in  1836. 
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I 

Smith. 

Bode. 

Dntnit. 

Wnrebadi. 

Bode-HdO. 

169 

=  Sin.  29 

409 

(«0 

450 

534 

170 

3i« 

136 

5*7 

772 

538 

171   i 

283 

104 

575 

232 

559 

172 

341 

77 

556 

=  Wb.34 

582 

173 

197 

306 

551 

829 

54» 

»74 

90 

55» 

560 

(68) 

584 

«75 

(60) 

550 

581 

15 

576 

176 

302 

660 

540 

398 

568 

177 

299 

392 

=  Dut.  171 

5* 

490 

178 

3*7 

191 

593« 

292 

491 

179 

S6a 

855 

698 

399 

492 

180 

308 

291 

607 

346 

493 

180* 

... 

C) 

... 

181 

(«) 

856 

608 

61 8a 

494 

182 

342 

84 

618 

97 

851 

183 

303 

142 

609 

176 

786 

184 

988 

933 

605 

722 

885 

185 

240 

337 

709 

128 

634 

186 

301 

860 

697 

154 

205 

187 

304 

555 

696 

553 

205* 

188 

201 

620 

612 

744 

205* 

189 

(45) 

562 

699 

396 

206 

190 

sSm.  9 

757 

694 

858 

203 

191 

200 

(**) 

695 

859 

223 

192 

218 

ri 

693 

774 

310 

»93 

215 

636 

932 

n 

57 

194 

212 

738 

926 

503 

197 

195 

223 

730 

927 

185 

23 

196 

n 

118 

928 

(18) 

200 

197 

207 

554 

620 

88 

207 

198 

227 

3»5 

749 

659 

236 

199 

567 

(•) 

865 

670 

346 

200 

555 

968 

627 

661 

397 

201 

270 

582 

6273 

103 

387 

202 

(42) 

»5 

629 

930 

409 

203 

537 

398 

630 

=  Wb.  171 

398 

204 

553 

722 

628 

418 

415 

205 

589 

97 

775 

574 

272 

206 

593* 

176 

635 

575 

270 

207 

556 

128 

636 

882 

9 

208 

590 

858 

637 

556 

8 

209 

575 

744 

638 

753 

52 

"*  A  small  ''Portrait  of  the  Painter,"  half-length,  dating  from  about  1660;  a  copy  of  580 
(Vienna)  or  a  tchool-piece  ;  in  the  Wallace  Collection,  1913  caulogue.  No.  173. 

*o  "  A  Maid-Servant  with  Three  Children  and  a  Goat,"  by  Nicolaet  Maes  (HdG.  89).  In  the  col- 
lection of  Baron  J.  Rothschild,  1836  (Sm.)  ;  now  in  that  of  the  late  J.  Pierpont  Morgan,  New  York. 

•'  "  The  Geometricians,"  engraved  by  I.  MacArdell  ;  a  school-piece  in  the  collection  of  Arthur 
Lee,  M.P.,  London. 
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Smith. 

Bode. 

Dutuit. 

Wnr«b«ch. 

1 
Bode-HdG. 

210 

562 

553 

776 

862 

31 

211 

574 

859 

777 

952 

33 

212 

528 

154 

645 

939 

H 

*I3 

442 

396 

646 

205* 

47« 

214 

585 

659 

184 

573 

128 

215 

554 

670 

756 

780 

97 

2l6 

578 

661 

652 

696 

69 

217 

568 

675* 

654 

881 

12 

218 

540 

930 

764 

(») 

187 

219 

569 

103 

657 

105 

70 

220 

560 

862 

659 

305 

116 

221 

=  Sm.  216? 

556 

841 

409 

142 

222 

581 

753 

337 

715 

30 

223 

580 

305 

666,  667 

171 

I 

224 

590^ 

401 

736 

129 

868 

225 

563 

947 

669 

595'' 

738 

226 

595* 

863 

670 

5*7 

722 

227 

536 

666 

728 

(62) 

744 

228 

525 

667 

712 

401 

271 

229 

n 

114 

722 

947 

109 

230 

=  Sm.  209 

704 

622 

68 

941 

*3ï 

582 

(") 

75* 

863 

94* 

232 

n 

III 

861 

*3 

939 

i33 

588 

n 

7*5  ^ 

320 

948 

234 

597 

267 

=  Dut.  163 

652 

951 

*35 

538 

559 

73» 

576 

947 

236 

59* 

558 

848 

731 

n 

*37 

598 

n 

772 

=  Wb.  205 

(«) 

238 

599 

948 

856 

n 

283 

239 

600 

491 

531 

707 

968 

240 

601 

74 

731 

740 

5 

241 

=  Sm.  231 

748 

681 

82 

74 

242 

(«) 

864 

354 

489 

93 

243 

544 

749 

920 

III 

*7 

*>  "  A  Man  at  a  Window  pushing  back  the  Curtain,"  by  Ferdinand  Boi  j  in  the  collection  of 
the  Duice  of  Newcastle,  Clumber. 

"  '•  Rembrandt,  when  nearly  Sixty,"  a  copy  after  the  head  in  the  late  **  Portrait  of  the  Painter," 
569  (Louvre)  ;  last  seen  in  the  collection  of  M.  C.  D.  Borden,  New  York. 

^  "  Portrait  of  an  Old  Woman,"  by  Jacob  Backer,  in  the  Wallace  Collection,  19 13  catalogue, 
No.  89. 

'^  **  Rembrandt,  when  a  Youth,  with  a  Black  Velvet  Cap,"  engraved  byL.  A.Claessens  ;  a  school- 
piece  in  the  Courtrai  Museum,  possibly  derived  from  a  lost  original. 

"  "  A  Bare  Upland  Valley,"  a  school-piece,  in  the  National  Gallery  of  Scotland,  Edinburgh,  1900 
catalogue.  No.  129  [1909  catalogue,  No.  38]. 

"^  "  An  Elderly  Man,"  a  small  half-length,  in  the  Wallace  Collection  ;  not  an  original  ;  possibly 
the  same  picture  as  that  mentioned  in  note  59. 

"  "  A  Wooded  River  Landscape  with  Cows,"  by  F.  Bol  ;  formerly  in  the  collection  of  Sir 
Robert  Peel,  Bart.,  Drayton  Manor  ;  now  in  the  possession  of  an  American  dealer. 

"  "Johannes  Uyttenbogaert,"  by  Covert  Flinck,  in  the  Rijksmuseum,  Amsterdam,  191 1  cata» 
logue,  No.  931. 


464 


REMBRANDT 


SECT. 


Smith. 

Bode. 

Dntnit 

Wunbach. 

Bode-HdO. 

*44 

4*7 

865 

(") 

114 

38 

HS 

545 

(70) 

884 

666 

136 

2^6 

824 

576 

668 

667 

40 

247 

671 

652 

761 

(69) 

104 

248 

450 

«74 

624.  625 

559 

85 

249 

467 

772 

=  Dut.  246 

558 

64 

250 

*73 

232 

920^ 

491 

9» 

251 

710 

573 

733 

704 

94 

252 

786 

696 

849 

(07) 

90 

*53 

—  Sm.  199 

881 

785 

267 

926 

254 

802 

780 

883 

(•*) 

535 

*55 

792 

55 

(87) 

948 

585 

256 

799 

53 

(18) 

269 

550 

*57 

798 

205* 

(«) 

190 

578 

258 

627 

697 

933 

74 

547 

259 

797 

575 

930 

749 

746 

260 

422 

882 

491 

865 

565 

261 

803 

88 

431 

748 

555 

262 

*95 

269 

=  Dut.  202 

864 

5" 

263 

751 

320 

661 

IIO 

319 

264 

397 

354 

726 

178 

609 

265 

804 

688 

=  Dut.  238 

781 

60c 

266 

471^ 

585 

567 

286 

765 

267 

805 

457 

206 

220 

871 

268 

806 

70 

859 

(70) 

748 

269 

=  Sm.  252 

112 

803 

5 

864 

270 

817 

173 

(«) 

70 

3  77  A 

271 

471/ 

M5 

846 

41 

758 

272 

573 

233 

=  Dut.  263 

58 

232 

273 

53» 

234 

8$8 

93 

768 

274 

722 

93 

205* 

H5 

845 

275 

185 

215 

851 

112 

642 

276 

620 

566 

738 

173 

740 

^77 

832 

567 

730 

233 

757 

278 

832 

568 

882 

234 

870 

279 

269 

569 

786 

566 

622 

280 

744 

419 

885 

567 

728 

281 

384 

422 

=  Dut.  280 

568 

643 

282 

749 

(") 

(70) 

569 

620 

283 

761 

721 

845 

422 

734 

284 

272 

972 

619 

421 

860 

285 

349 

4» 

881 

(") 

862 

286 

808 

58 

(«2) 

419 

766 

287 

353 

421 

863 

721 

747 

287a 

360 

... 

... 

... 

^  "  An   Old   Lady,"  in  the  collection  of  Lord  Yarborough,  London  ;  an  old  copy  of  870 
(Havemeyer). 

"  *'  An  Elderly  Man,"  in  the  Lourre,  No.  2546  ;  a  replica  of  375  (Catiel). 
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Smith. 

Bode. 

Dutuit. 

Wursbach. 

Bode-HdG. 

288 

642 

122 

642 

215 

876 

289 

935 

7*5 

613 

97* 

850 

290 

346 

60 

643 

122 

75« 

291 

714 

642 

860 

7*5 

861 

292 

431 

831^2 

(**) 

415 

4*5 

»93 

364 

415 

n 

298 

230 

294 

748 

612 

734 

60 

437 

»95 

812 

160 

920i2 

64. 

438 

296 

47* 

706 

862 

695 

377 

297 

757 

668 

918 

8314 

364 

298 

337 

.  669 

377A 

350 

*39 

299 

814^7 

736 

748 

-Wb.  292 

33^ 

300 

758 

270 

864 

612 

3*7 

301 

734 

877 

765 

160 

3*4 

302 

413 

490 

871 

557 

3*6 

303 

(") 

637 

766 

706 

3*8 

30+ 

730 

638 

503 

693 

296 

305 

C*) 

761 

232 

(7») 

362 

306 

635 

73* 

758 

201 

4*9 

307 

636 

848 

i'^ 

870 

+,5,? 

308 

709 

765 

820 

19^ 

C') 

309 

210 

871 

3*7 

668 

374 

309* 

208 

... 

... 

... 

310 

271 

766 

3*4 

669 

396 

3" 

438 

699 

740 

736 

381 

3" 

439 

272 

C*) 

=  Wb.  264 

395 

3»3 

-Sm.  213 

758 

830^ 

270 

418 

3«4 

441 

433 

763 

490 

365 

315 

35» 

756 

330 

877 

78 

316 

777 

I 

413 

637 

77 

317 

440 

9 

44* 

638 

125 

318 

489 

16 

318 

=  Wb.  304 

13a 

319 

668 

18 

507 

764 

713 

320 

819 

48 

506 

73*.  848 

54 

3^1 

350 

94 

879 

765,  87J 

227 

322 

930 

113 

45* 

761 

55 

323 

772 

116 

510 

766 

60 

3*4 

^3^ 

121 

706 

163 

58 

325 

iS7 

135 

182 

645 

»54 

326 

292 

148 

741 

646 

145 

327 

399 

197 

854 

"' 

144 

^  **  Portrait  of  a  Man  " — m  pale  young  man  with  a  large  hat,  looking  like  a  paator— dated  1644, 
by  Nicolari  Maet  (HdC.  309)  ;,  in  the  collection  of  Peter  Norton  in  1836  j  now  in  the  Brutiels 
Museum,  igo8  cauloguG,  No.  665,  where  it  ii  arbitrarily  awigned  to  Vermeer  of  Delft.,.  [Cf. 
Burlington  Atagat-iite^  December  1905.] 

"  "A  Hilly  Landiespe  with  Swant,"  a  school-piece,  formerly  in  the  collection  of  Madame 
Lacroix,  now  lo  (hat  of  the  late  A.  Scbloaa,  Paria. 

w  '*  Portrait  of  a  Lady  with  a  FUt  Cap,"  by  P.  Moreelie,  in  the  Budapest  Muieum,  1906  cata- 
logue. No.  583. 
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Smith. 

Bode. 

Dntuit. 

Wursbach. 

Bode-HdG. 

328 

7*5 

318 

878 

758 

112 

3*9 

712 

506 

877 

699 

no 

330 

396 

507 

421 

433 

108 

33» 

820 

319 

315 

756 

65 

33* 

736 

775 

750 

926 

53 

333 

821 

210 

422 

928 

143 

334 

«Sm.  288 

439 

721 

622 

6 

335 

»Sm.  288 

271 

489 

9*7 

15 

336 

833^ 

206 

411 

9*9 

86 

337 

824a 

351 

707 

57 

137 

338 

763 

681 

781 

80 

105 

339 

747 

309 

753 

93* 

114 

340 

637 

440 

757 

544 

16 

341 

666 

878 

779 

545 

943 

34» 

738 

438 

880 

227 

88 

343 

264 

441 

746 

578 

944 

344 

380 

155 

7»5 

624,  625 

68 

345 

«Sm.  235 

879 

716 

362 

95* 

346 

419 

44* 

780 

633 

574 

347 

566 

709 

755 

H 

548 

348 

291 

299 

869 

712 

53* 

349 

75* 

776 

855 

627 

536 

350 

735 

777 

8*3 

7*8 

721 

351 

39* 

643 

743 

40 

715 

35* 

740 

162 

829 

845 

335 

353 

'.^,5 

49 

931 

538 

306 

.  354 

(75) 

193 

282 

380 

4» 

355 

(7«) 

(") 

*93 

540 

384 

356 

455 

493 

n 

539 

261 

357 

238 

779 

37» 

218 

420 

358 

(") 

880 

677 

3*4 

4*6 

359 

168 

38 

7S7 

694 

317 

360 

sSm.  303 

225 

276 

47 

442 

361 

824^ 

186 

37* 

(78) 

627 

362 

474 

45* 

373 

410 

749 

363 

938 

510 

4Ï7 

293 

865 

364 

7*3 

698 

633 

580 

770 

365 

249 

330 

349 

581 

763 

366 

n 

(88) 

3" 

785 

77^ 

w  "  An  Old  Jewish  Merchant,"  a  copy  of  the  lo-called  "  Manaweh  ben  Israel,"  438  (Hermitage); 
in  the  collection  of  George  Wilbraham,  1836,  and  (till  in  the  poitetsion  of  the  family. 

"  "A  Man  of  about  Forty,"a  tchooUpiece  ;  in  the  collection  of  George  Wilbraham,  1836,  and 
•till  in  the  potseation  of  the  family. 

*f  **  A  Young  Officer  atanding,"  in  the  Vienna  Hofmuteum,  1907  catalogue.  No.  1275 1  a  fully 
«igned  R.  van  Gherwen,  whose  signature  was  first  altered  to  that  of  Rembrandt,  and  then  to  that 
of  A.  de  Gelder. 

^  "  Portrait  of  the  Painter,"  in  the  Museo  Nationale,  Naples  ;  a  copy  of  540  (Uffiti). 

™  "An  Old  Man  with  a  Beard,  reading,"  etched  by  J.  J.  van  Vliet  (Bartsch  31);  there  is 
nothing  to  show  that  it  was  etched  from  an  original  by  Rembrandt. 
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Smith. 

Bode. 

Dntuit. 

Warziwcli. 

Bode-HdG. 

367 

aSm.  235 

144 

457 

883 

628 

368 

478 

741 

443 

238 

735 

369 

360/1 

854 

228 

5" 

879 

370 

182 

502 

348 

180 

269 

371 

535 

539 

233 

884 

712 

37» 

374 

540 

»34 

(*') 

378 

373 

628 

538 

405 

584 

495 

374 

375 

380 

490 

786,  885 

501 

375 

534 

218 

493 

(80) 

314 

376 

(81) 

3H* 

267 

«Wb.  319 

41» 

m 

(") 

694* 

8444 

(") 

404 

378 

526 

(78)» 

387 

(84) 

361 

379 

707 

410* 

346 

33 

»37 

380 

-Sm.  156? 

223» 

236 

677 

399 

381 

250 

415 

(85) 

292 

382 

644 

409 

236 

178 

383 

835 

398 

230 

182 

384 

836 

351 

C*) 

39» 

384* 

390 

385 

8364 

298 

197 

413 

386 

461 

(•) 

I 

«31 

387 

479 

271 

9 

439 

388 

684 

744 

16 

440 

389 

837 

(19) 

18 

363 

390 

480 

419 

48 

450 

391 

377B 

968 

94 

500 

392 

231 

283 

"3 

32(M 

393 

288 

302 

116 

506 

394 

377A 

»39 

121 

507 

395 

2514 

331 

135 

315 

396 

251 

230 

148 

502 

397 

253 

296 

(") 

330 

398 

(«) 

(M) 

155 

299 

399 

276 

362 

775 

325 

*  Bode  gives  the  numben  373-5  twice  over.    They  should,  the  second  time,  be  376-8,  and  his  376  and  377 

should  be  379  and  380. 

**  "  A  Calm  Sea,"  in  the  collection  of  Prince  Liechtenstein,  Vienna,  1885  catalogue.  No.  696  ; 
Rembrandt  had  nothing  to  do  with  it. 

"  "A  Man  of  abont  Fifty  with  a  Medal,"  in  the  collection  of  F.  Perkins,  1836;  a  forgery, 
repeatedly  exhibited  and  offered  for  sale. 

"■  A  so-called  '<  Portrait  of  Covert  Flinck,"  by  F.  Bol,  in  the  Aeltere  Pinakothek,  Munich 
191 1  catalogue.  No.  338. 

"  A  small  "  Head  of  a  Man  with  a  Cap,"  a  school-piece,  in  the  Cxemin  collection,  Vienna, 
No.  101. 

**  "  A  Niece  of  the  Due  de  Nivemois  as  a  Shepherdess,"  a  school-piece,  in  the  Harrach  collec- 
tion,  Vienna,  1897  catalogue,  No.  32s. 

^  '*A  Man  in  Brown,"  a  half-length,  a  school-piece,  in  the  Nostitz  collection,  Prague,  1877 
catalogue,  No.  252. 
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Smith. 

Dutuit. 

Wurtbach. 

Bode-HdG. 

400 

»Sm.  388 

364 

210 

309 

401 

481 

377 

439 

18 

40» 

793^ 

438 

271 

17 

403 

822 

484 

351 

118 

404 

376 

210 

681 

22 

404* 

482 

... 

... 

405 

254 

305 

440 

121 

406 

(*») 

231 

438 

84 

407 

(87) 

306 

441 

212 

407* 

467 

... 

... 

408 

629 

439 

442 

100 

409 

254 

309 

709 

*5 

410 

289 

299 

776 

'! 

411 

*39 

440 

777 

46 

41» 

(88) 

450 

206 

163 

413 

=  8m.  315 

264 

309 

158 

414 

=  6m.  235 

972 

878 

160 

4' 5 

391 

374 

299 

161 

416 

793i 

375 

643 

157 

4»7 

343 

,(") 

318 

164 

418 

245 

174 

506 

208 

4«9 

«Sm.  231 

396 

507 

210 

4*0 

277 

(OT) 

319 

202 

4»! 

256 

433 

879 

972 

4** 

5«9  (?) 

292 

38 

971 

4*3 

»Sm.  251 

«Dut.  233 

8301/ 

969 

424 

»57 

377B 

565 

580 

425 

278 

451 

308 

539 

426 

(80) 

291 

162 

528 

427 

=*Sm.  407 

238 

Ï93 

537 

428 

(48) 

380 

49 

563 

429 

n 

391 

(18) 

562 

430 

929 

191 

493 

553 

w  "  An  Old  Man  in  Profile,  bending  forward,"  engraved  by  A.  Riedel,  in  1775  ;  a  tchooi-piece, 
in  the  Dresden  Gallery,  1908  catalogue.  No.  1580A. 

""  **  A  Man  with  a  Beard,  seen  in  Full  Face,"  engraved  by  A.  Riedel  ;  a  Salomon  Konincic,  in  the 
Dresden  Gallery,  1908  catalogue.  No.  1589B. 

**  **  Rembrandt's  Servant,"  engraved  by  Kellerhoven  ;  an  Aert  de  Gelder  in  the  Aeltere 
Pinalcothek,  Munich,  19 11  catalogue.  No.  356. 

*  **A  Portly  Man  of  about  Thirty-Six,"  engraved  in  1769  by  C.  G.  Schultzc  ;  a  portrait  of 
Rembrandt  by  a  pupil,  in  the  Dresden  Gallery,  1908  catalogue,  No.  1573. 

">  "  A  Young  Man,"  standing,  seen  in  full  face,  with  a  hat  and  gloves,  in  the  Aeltere  Pinakothek, 
Munich,  191 1  catalogue,  No.  341  ;  a  copy,  painted  about  1680-1700,  of  a  Rembrandt,  the  head  of 
which  alone  is  preserved,  in  the  collection  of  the  late  Morris  K.  Jesup,  New  York  (767). 
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Smith. 

Dutuit. 

Wursbach. 

Bode-HdG. 

431 

357 

190 

779 

554 

432 

=  Sm.  209  ? 

193 

880 

5*4 

433 

(«1) 

704 

225 

55» 

434 

=>  Sm.  426 

168 

181 

569 

435 

48  2  j 

441 

186 

305 

436 

483 

269 

(88) 

718 

437 

484 

399 

45* 

716 

438 

485 

376 

510 

720 

439 

390 

929 

698 

*i5 

440 

726 

401 

330 

489 

44» 

258 

(85) 

223 

702 

44* 

486 

Siia 

3 

706 

443 

487 

n 

153 

»38 

444 

=  Sm.  394 

942 

188 

704 

445 

5iL9 

947 

276 

703 

446 

n 

948 

-Wb.  199 

707 

447 

398 

939 

294 

709 

448 

838 

95' 

920 

750 

449 

839 

(78) 

99 

7*5 

450 

259 

943 

349 

9*7 

451 

377 

944 

-Wb.  309 

74» 

452 

»Sm.  394 

95* 

827 

854 

453 

=  Sm.  392 

582 

878 

454 

=  Sm.  391 

... 

6.5 

65* 

455 

r) 

... 

700 

782 

456 

279 

-Wb.315 

636 

457 

840 

... 

726 

422 

458 

746 

-Wb.  200 

756 

459 

=  Sm.  351 

618 

416 

460 

=  Sm.  399 

(M) 

291 

461 

677 

844^ 

774 

462 

280 

(•«) 

45* 

u  u  ^  Turk  witli  a  Long  Pipe,"  engraved  by  Longhi,  i«  the  portrait  of  Niccolo  Respani  by  Robens 
in  the  Canel  Gallery,  1888  catalogue,  No.  84  {ue  note)  ;  the  engraver  haa  changed  the  stick  inbMi 
pipe.     Pouibly  Sm.  410  (289)  ia  alao  an  engraving  from  this  picture. 

*'  "  A  Hilly  Landacape,"  in  the  Merenne  collection,  engraved  by  J.  de  Frey  in  180 1.  To  judge 
from  the  print,  it  wu  not  by  Rembrandt. 

"*  "  A  Rabbi,"  engraved  by  Cooper  from  a  picture  in  the  collection  of  the  Duke  of  Buckingham; 
told  at  Stowe,  August  15,  1848,  No.  4x7.  Judging  from  the  description,  it  was  a  copy  of  the  so- 
called  "  Manasseh  ben  Israel,"  438  (Hermitage). 

**  **  A  Man  with  a  Beard,"  holding  his  spectacles  in  one  hand  and  a  tdescope  u  the  other,  by 
S.  Koninck,  in  the  Dresden  Gallery,  1908  catalogue.  No.  1589a. 

*°  *'  An  Old  Man  with  a  Beard,"  head  and  shoulders,  etched  by  J.  J.  van  Vliet  from  a  sketch  by 
Rembrandt  ;  there  is  nothing  to  show  that  the  original  was  a  picture. 

**  "  A  Man  with  an  Anxious  Face,"  the  etching  by  J.  J.  van  Vliet  (Bartsch  22)  mentioned  ia 
the  note  to  123  (Schickler). 
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Smith. 

Wurziach. 

Bode- 
HdG. 

510 

Smith. 

Worilnch., 

Bode- 
HdG. 

463 

459 

(80) 

493 

205 

212 

857 

464 

275 

(«7) 

264 

494 

311 

66 

664 

465 

n 

803 

297 

495 

=>  Sm.  489 

799^ 

753 

466 

290 

627^ 

268 

496 

920 

543 

754 

467 

474^ 

=  Wb.  374 

377B 

497 

661 

684 

780 

468 

<=  Sm.  408 

868 

290 

498 

662A 

277 

776 

469 

543 

936 

39* 

499 

693 

(101) 

855 

470 

54* 

841 

454 

500 

693 

-Wb.  334 

743 

471 

631 

(18) 

421 

501 

■   855 

575 

472 

65, 

833^ 

508 

502 

615 

... 

561 

473 

«Sm.  292 

619 

445 

503 

862 

... 

556 

474 

aSm.  249 

n 

434 

504 

890 

540 

475 

=  Sm.  156 

(») 

455 

505 

876 

... 

581 

476 

841 

37tf 

451 

506 

330 

... 

560 

477 

=  Sm.  420 

476^ 

308 

507 

859 

... 

5*7 

478 

(100) 

821 

318 

508 

203 

... 

168 

479 

488 

(56) 

380 

509 

896 

407 

480 

281 

=  Wb.  420 

498 

510 

897 

... 

441 

481 

760 

861 

497 

5>» 

860 

... 

189 

48* 

842 

(") 

193 

512 

721 

393 

483 

639 

325 

190 

513 

900 

... 

336 

484 

843 

2 

191 

5H 

86£<; 

329 

485 

844 

83or 

170 

5*5 

906 

... 

408 

486 

785 

82tf 

928 

516 

863 

... 

401 

487 

645 

224 

781 

5«7 

879 

... 

376 

488 

660 

662 

784 

518 

907 

... 

82 

489 

607 

484 

779 

519 

>=Sm.  491 

146 

490 

856 

=  Wb.  291 

880 

520 

902 

225 

491 

319 

746 

852 

521 

885 

173 

492 

687 

823 

863 

522 

206a 

174 

"  "  A  Man  with  a  Beard,"  the  composite  description  of  two  etchings  by  J.  J.  van  Vliet — 
Bartsch  19  after  54a,  and  Bartsch  31,  described  under  366  by  Sm.     See  note  79. 

"*  "  A  Man  of  about  Twenty-Two,"  standing,  seen  in  full  face,  his  head  uncovered,  with  long 
curls,  and  one  hand  in  the  breast  of  his  cloak  ;  engraved  by  J.  G.  Janota  after  a  picture  in  the  col- 
lection of  Prince  Liechtenstein,  Vienna,  1885  catalogue,  No.  138,  as  an  A.  de  Gelder. 

*  **  Saul  with  the  Witch  of  Endor,"  by  G.  van  den  Eeckhout  ;  last  seen  in  the  sale  : — ^J.  DoUfusi, 
Paris,  May  20,  191 2,  No.  46. 

100  ti  A  Young  Man  with  a  Moustache  and  a  Hat,"  by  Jacob  Backer,  in  the  Dresden  Gallery, 
1908  catalogue.  No.  1586. 

^^  The  so-called  '*  Portrait  of  Dr.  Heinsiut,"  by  Nicolaes  Maes  (178),  in  the  collection  of  Ludwig 
Mandl,  Wiesbaden. 
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Smith. 

Bode-HdG. 

Smith. 

Bode-HdG. 

523 

695 

172 

558 

850 

42 

524 

696 

217 

559 

503 

76Z 

525 

903 

183 

560 

883 

875 

526 

497 

185 

561 

5" 

867 

527 

6ib 

184 

562 

(105.) 

726 

528 

865 

214 

563 

517 

866 

529 

875 

36 

564 

(103) 

436 

530 

0) 

47 

565 

(104) 

369 

530* 

924^ 

... 

566 

323 

427 

53» 

623 

48 

567 

331 

431 

532 

324 

129 

568 

=  Sm.  565 

386 

533 

921* 

"3 

569 

851 

196 

534 

864 

124 

570 

605 

751 

535 

507 

755 

571 

698 

619 

536 

643 

869 

572 

518 

946 

537 

878 

503 

573 

877 

949 

538 

619 

929 

574 

609 

(") 

539 

318 

931 

575 

313 

973 

540 

690 

126 

576 

aSm.  502 

385 

54Ï 

506 

683* 

577 

=  Sm.  565 

428 

542 

(102) 

678 

578 

=  Sm.  502 

262 

543 

202 

345 

579 

608 

444 

544 

618 

679 

580 

(10*) 

424 

545 

728 

672 

581 

321 

403 

546 

652 

549 

582 

aSm.  521 

449 

547 

697 

552 

583 

923 

453 

548 

315 

375A 

584 

=  Sm.  34 

496 

549 

325 

570 

585 

924 

402 

550 

=  Sm.  512 

350 

586 

5»9 

414 

55» 

638 

505 

587 

=  Sm.  565 

400 

552 

667 

499 

588 

520 

509 

553 

622 

771 

589 

700 

229 

554 

868 

773 

590 

a  Sm.  490 

708 

555 

694 

390 

59» 

888 

161 

556 

520A 

388 

592 

316 

I02 

557 

861 

192 

593 

701 

62 

^^  A  luppoted  "  Portrait  of  Rembrandt's  Mother,"  by  F.  Bol,  now  in  the  collection  of  Earl 
Spencer,  Althorp. 

loia  The  portrait  of  the  lady  in  the  married  couple  mentioned  under  note  54,  by  F.  Bol. 

>'>3  "  A  Lady  with  a  Fan,"  etched  by  G.  F.  Schmidt  after  an  original  in  the  collection  of  Count 
von  Kamcke.  To  judge  from  the  print,  it  is  a  F.  Bol,  in  the  manner  of  the  io-called  '*G.  Flinck  and 
hit  Wife,"  Munich.     {See  note  104,} 

iM  "  A  Lady  of  about  Thirty,"  etched  by  G.  F.  Schmidt  ;  the  «o-called  "  Wife  of  G.  Rinck,"  by 
F.  Bol,  in  the  Aeltere  Pinakothek,  Munich,  1911  catalogue.  No.  339. 

10s  >•  ;^Q  Old  Woman,  apparently  Blind,"  engraved  by  A.  Riedel  ;  a  ichool-piece,  in  the  Dresden 
Gallery,  1908  catalogue.  No.  i$iot. 
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Smith. 

Bode.HdG. 

Smith. 

Bode.HdG. 

594 

297 

194 

6x8 

616 

595 

(•8) 

218 

619 

971 

... 

596 

D 

620 

aSm.  150 

... 

597 

(107) 

I 

153 

598 

948 

II 

3 

599 

(108) 

III 

96 

600 

109 

IV 

188 

601 

952 

V 

6844 

602 

(109) 

VI 

689 

603 

88 

VII 

557 

604 

(110) 

VIII 

(•*) 

605 

(111) 

IX 

(U6) 

606 

(112) 

X 

684 

607 

(112) 

XI 

519 

608 

(118) 

XII 

7*3 

609 

943 

XIII 

700 

610 

944 

XIV 

644 

611 

942 

XV 

760 

6l2 

939 

XVI 

639 

613 

(114) 

XVII 

66 

614 

966 

XVIII 

298 

615 

=»Sm.  19 

XIX 

167 

616 

=  Sm.  16 

XX 

482a 

617 

I 

XXI 

467 

106  u  ^  Spacious  Flat  Landicapc,"  by  Philips  Koninck  ;  engraved  by  De  Marcenay,  in  the  De 
Vence  collection,  now  in  the  collection  of  Lady  Wantage,  London,  1905  catalogue,  No.  184. 

107  w  A  Panoramic  Landscape,"  engraved  by  Chatelaine  in  1744,  in  the  collection  of  Peter  Delme. 
To  iudge  from  the  print,  it  was  not  by  Rembrandt. 

108  ii  A  Rough  Sea,"  engraved  by  Delvanys,  in  the  Choiseul  collection.  To  judge  from  the  print, 
it  was  not  by  Rembrandt. 

10  ««A  Small  Landscape,"  in  the  collectionof  Sir  Abraham  Hume,  Bart.,  1836,  and  now  in  that 
of  Earl  Brownlow,  Ashridge  Park  ;  not  by  Rembrandt. 

^'^  An  oval  "  Landscape  with  Buildings,"  in  the  collection  of  Lord  Francis  Pelham  Clinton  Hope, 
sold  as  a  whole  in  1 898  ;  not  by  Rembrandt. 

^"  A  landscape,  called  "  Rembrandt's  Father's  Mill,"  mentioned  by  Sm.  in  the  collection  of  Sir 
Simon  Scott,  Bart.,  1836,  and  sold  in  1829  under  the  name  of  P.  Koninck. 

^*^  Two  large  landscapes  by  Roeland  Roghman  in  the  Cassel  Gallery,  19 13  catalogue,  Nos.  227 
and  228. 

lis  it  A  River  Landscape  on  a  Stormy  Day,"  engraved  by  Claessens  ;  it  was  in  the  Pelletier  sale, 
Paris,  April  28,  1870,  No.  27,  and  is  probably  the  school-piece  in  the  collection  of  the  late  Sir  W. 
J.  Farrer,  Sandhurst  Lodge,  photographed  by  A.  Braun,  No.  29,205. 

ii<  "  Landscape  with  a  Clump  of  Trees,"  in  the  collections  of  Benjamin  West,  Samuel  Rogers, 


Lady  Burdett-Coutts,  and,  finally,  the  late  J.  Pierpont  Morgan  ;  not  by  Rembrandt. 

"•  "An  Old  Man  looking  down,"  etched  in  1634  by  J.  T.  van  Vliet,  with  the 
**  R  H  L  inventor  "  ;  it  is  uncertain  whether  the  original  was  a  picture. 
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SECTION    XXIII 


NICOLAES  MAES 


NicoLA£3  Maes,  according  tu  Houbraken,  was  born  in  Dordrecht  in  1632, 
and  died  in  Amsterdam  in  December  1693.  These  statements  have  been 
confirmed  by  modern  researches  in  the  archives.  His  birthday  fell  most 
probably  in  the  month  of  November  1632  ;  he  was  buried  in  the  Oude 
Kerlc  on  December  24.^  In  the  few  other  facts  which  we  know  about 
Maes,  we  also  follow  Houbraken,  who  was  obviously  well  informed  about 
his  fellow-citizen,  not  quite  thirty  years  older  than  himself.  He  says  that 
Maes  learned  to  draw  under  an  ordinary  teacher,  and  studied  painting 
under  Rembrandt,  and  that  he  first  settled  in  Dordrecht,  but  went  to 
Amsterdam  in  1678 — a  misprint  for  1673.  Maes  is  said  to  have  made  an 
excursion  to  Antwerp,  and  there  to  have  visited  Jordaens.  Houbraken 
relates,  further,  that  he  soon  gave  up  Rembrandt's  brownish  manner  and 
began  to  paint  portraits  in  brighter  colours,  and  that  of  all  the  painters 
whom  Houbraken  knew,  Maes  was  the  best  in  catching  a  likeness.  As  he 
could  satisfy  the  wishes  of  his  sitters,  he  always  had  plenty  to  do  through- 
out his  life,  and  at  his  death  left  a  large  number  of  unhnished  portraits. 
He  was  very  hard-working,  courteous,  calm,  contented,  and  modest,  and 
never  frequented  taverns.     In  his  later  years  he  was  troubled  with  gout. 

These  statements  by  Houbraken  have  in  no  wise  been  controverted, 
and  little  can  be  added  to  them.  We  know  now  the  names  of  Macs' 
parents  ;  we  know  that  Maes  married  in  1654  the  somewhat  elderly  widow 
of  a  pastor  with  one  son,  and  had  by  her  three  children,  one  of  whom  died 
young.  We  know,  too,  that  he  owned  a  house  at  Dordrecht,  and  bought 
a  loan  certificate  for  700  florins  in  Amsterdam.  His  funeral  cost  15 
florins. 

Research  among  the  documents  has  not  told  us  the  name  of  the 
ordinary  teacher  from  whom  Maes  learned  to  draw.  Was  it,  perhaps, 
Reijnicr  Covijn,  who  has  hitherto  been  regarded  as  an  imitator  or  pupil  of 
Maes,  but  who  was  probably  older  by  some  years,  according  to  the  state- 
ments made  by  Houbraken  about  him  and  his  brother  Israel,  and  confirmed 
by  recent  investigations  ? 

The  documents,  again,  are  silent  as  to  the  date  at  which  Maes  was 
I  For  detuU,  m  G.  J.  Veth  ia  Oud  Hotltud,  viii.  (1890},  p,  125,  etc. 
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Rembrandt's  pupil.  It  must  have  been  about  1650,  between  the  pupiPs 
sixteenth  and  twentieth  year.  As  we  notice  that  Rembrandt's  pupils  in 
their  youthful  works  usually  carried  on  their  master's  style  in  the  phase  in 
which  he  was  painting  shortly  before  and  during  their  student  days,  wc 
must  seek  in  Rembrandt's  work  for  prototypes  of  the  early  pictures  of 
Macs.  These  will  be  found,  in  regard  to  the  choice  of  colour,  composition, 
or  typical  figures,  in  certain  works  of  the  period  from  1645  to  1650,  like 
"The  Holv  Family  with  the  Angels"  in  the  Hermitage  (94),  "The 
Youthful  Daniel  at  the  Window"  at  Copenhagen  (54),  and  the  heads  of 
girls  in  the  collections  of  A.  von  Oppenheim  (501)  and  Delfau  de 
Pontalba  (509).  The  strong  vermilion,  characteristic  of  Maes  occurs 
with  special  frequency  in  Rembrandt's  paintings  at  this  time,  while  after 
1650  his  red  soon  becomes  rather  purplish  and  passes  into  a  wine-red.  In 
his  choice  of  subjects  Maes  does  not  follow  his  master.  Among  the  young 
artist's  early  pieces  we  find  neither  the  life-size  portraits  or  studies  of  heads, 
nor  the  Biblical  and  historical  scenes  which  predominate  at  this  period  in 
Rembrandt's  works.  On  the  contrary,  they  are  mainly  genre-pieces,  and 
for  the  most  part  with  single  figures,  restful  and  homely  in  feeling,  which 
might  be  compared  most  nearly  with  the  youthful  works  of  Pieter  de 
Hooch.  These  early  pieces,  which  established  the  artist's  fame,  do  not 
seem  to  have  afforded  him  a  sufficient  income.  They  had  more  and  more 
to  give  way  to  the  profitable  portrait,  and  about  1670  were  almost  entirely 
abandoned  in  its  flavour. 

The  change  in  his  style  has  been  connected  with  the  visit  that  he  paid 
to  Antwerp.  The  difference  between  his  later  and  earlier  manners  has 
indeed  appeared  so  great  that  for  a  long  time  it  was  thought  that  there 
must  have  been  two  painters  of  the  same  name.  The  theory  was 
abandoned  years-  ago,  and  we  need  not  waste  words  on  it  here.  But  we 
cannot  believe  that  the  Antwerp  visit  had  a  far-reaching  influence  on  Maes, 
first,  because  we  do  not  see  whose  work  can  have  impressed  him  so  much 
as  to  affect  his  style,  and,  secondly,  because  we  do  not  know  when  the 
journey  took  place,  or,  in  other  words,  when  the  sudden  change  of  manner 
occurred.  In  former  days,  only  the  extreme  phases  of  Maes'  art  were 
known — the  youthful  pictures  in  the  manner  of  Rembrandt  and  the 
fashionable  portraits  of  his  later  years.  To-day  we  also  know  the  inter- 
mediate stages  of  the  transition — the  portraits  of  his  early  years  and  the 
genre-pieces  of  his  later  life.  In  the  period  1660-70,  during  which  he 
certainly  visited  Antwerp,  and  during  which  the  change  in  his  style  was 
completed,  there  are  numerous  dated  works  to  show  that  the  transforma- 
tion was  quite  gradual  and  not  sudden.  It  is  not  necessary  to  look  for 
prototypes  of  his  later  work  in  that  of  Rubens,  Van  Dyck,  or  Jordaens  ; 
these  are  to  be  found  in  the  pictures  of  Hanncman,  Flinck,  Van  der  Heist, 
Eeckhout,  and  Lievens.  The  later  portraits  of  Nicolaes  Maes  brought  no 
new  Flemish  element  into  the  evolution  of  Dutch  painting  ;  the  artist 
developed  in  the  spirit  of  the  times  and  of  the  national  Dutch  school. 
One  feature  of  the  change  was  that,  instead  of  Rembrandt's  light  and 
shade,  pinters  began  to  introduce  a  more  even  illumination  with  diffused 
light,  and  in  the  shadows  and  half-shadows  used  grey  and  black  instead  of 
brownish  tones.     Another  feature  was  that  the  artist  provided  his  models 
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with  fantastic  accessories,  and  decorated  them  with  pseudo- antique 
trappings,  invented  for  the  occasionj  which  were  thought  to  ape  the 
classic,  but  were  archacologtcaHy  inaccurate.  Portraits  in  the  fashionable 
costume  of  the  day  were  afso  common. 

Maes  was  specially  gifted  in  the  production  of  heads,  half-lengths  or 
three-quarter  lengths,  about  half  or  two-thirds  the  size  of  life,  in  front  of 
landscapes  reddened  by  the  setting  sun,  in  rectangular  or  oval  frames. 
Technically,  these  pictures  are  among  the  most  perfect  of  their  lime. 
Houbralcen  asserts  that  they  were  good  likenesses — a  matter  on  which  we 
can  no  longer  form  an  opinion.  The  colouring  has  a  piquant  charm, 
especially  for  the  fine  reds  and  the  skilful  distribution  of  light  and  shade. 
But  in  feeling  they  stand  far  below  the  portraits  of  the  early  period.  They 
all  breathe  one  spirit — that  of  affectation  and  convention. 

If  Maes  had  only  produced  such  works  as  these  just  mentioned,  he 
would  assuredly  not  have  deserved  discussion  here.  Happily,  it  was  not 
so.  During  the  first  ten  years  of  his  artistic  career  he  painted  master- 
pieces of  imperishable  merit,  which,  few  in  number,  are  amongst  the 
most  cherished  pictures  in  public  and  private  collections,  and  exercise  their 
charm  in  a  threefold  way,  in  composition,  colour,  and  lighting. 

Maes  is  the  painter  of  the  ordinary  citizen's  wife  in  her  domestic 
surroundings.  He  paints  her  in  her  daily  occuptions,  in  her  house- 
keeping, at  her  work,  tending  her  children,  at  tabic,  at  her  devotions,  and 
in  her  hours  of  repose — everywhere,  in  fact.  What  his  models  do,  they 
are  doing  thoroughly,  with  all  their  bodily  and  mental  energy.  He 
expresses  all  their  reserve  force.  He  has,  too,  a  narrative  vein — the 
mother  threatening  with  her  cane  the  boy  who  beats  a  drum  because  he 
has  waked  the  baby  in  the  cradle,  or  the  housewife  surprising  the  maid- 
servant asleep,  or  the  wife  spying  on  the  husband  who  flirts  with  other 
women.  In  this  class  of  pictures  he  enthrals  the  spectator  by  the  attrac- 
tiveness of  the  treatment,  so  that  one  willingly  overlooks  a  certain  feeble- 
ness in  the  characterisation  of  individual  figures. 

The  charm  of  the  colouring  in  the  painter's  youthful  works  consists 
mainly,  as  indicated  above,  in  the  skilful  juxtaposition  of  a  white  that  has 
been  yellowed  by  time  and  varnish,  with  a  warm  vermilion  and  a  deep 
black.  Where  the  red  is  wanting,  there,  too,  is  wanting  as  a  rule  the 
magical  colour  of  an  early  Maes,  "There  is  little  in  that,"  says  the 
spectator  ;  "  what  a  pity  there  was  not  rather  more  red  in  the  picture  !  ** 
The  same  scheme  of  colour,  in  a  kindred  form,  is  found  in  the  master- 
pieces of  Pieter  de  Hooch  which  began  with  the  year  1658,  while  Maes 
appeared  with  dated  pictures  as  early  as  1654.  In  their  lighting  also  the 
two  masters  show  a  strong  resemblance.  Both  of  them  have  a  special 
liking  for  vistas  from  one  room  to  another.  Still  these  vistas  are  much 
more  numerous  in  De  Hooch's  work  than  in  that  of  Maes.  He  paints 
them  repeatedly,  but  he  prefers,  like  Vermeer,  to  place  his  figures  in  front 
of  a  white-washed  prtition  brightly  illumined  from  the  left.  He  allows  a 
smaller  opening  for  the  light  and  his  shadows  are  thus  stronger.  Each 
one  of  the  three  painters  who  arc  so  closely  related  exercises  through 
these  different  peculiarities  his  own  special  charm  on  the  observer. 

Maes  was  at  his  prime  for  barely  ten  years.     The  dated  pictures  of 
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this  period  all  belong  to  the  years  1654-59.^  The  portraits,  commencing 
as  early  as  1657  with  the  fine  and  thoughtful  portrait  of  Jacob  de  Witt  in 
the  Dordrecht  Museum  (290),  begin  gradually  to  predominate.  At  firat 
they  are  for  the  most  part  half-lengths,  life  size,  neatly  composed  and 
delicately  painted  -,  the  women  are  better  than  the  men,  the  young  and 
handsome  men  are  better  than  the  older  men,  but,  on  the  other  hand,  the 
old  ajid  wrinkled  women  are  more  successful  than  the  young  women. 
By  degrees  the  transition  is  complete  to  the  wholesale  production,  already 
noticed,  of  Maes*  later  years.  Looking  at  them,  one  can  but  lament 
most  deeply  the  rapid  decline  of  a  painter  who  once  stood  so  high. 


PUPILS  AND  IMITATORS  OF  NICOLAES  MAES 


Under  the  name  of  Maes,  in  old  inventories  and  sale-catalogues,  there 
occur  three  classes  of  pictures  which  in  most  cases  are  not  by  our  painter 
but  by  kinsmen  of  the  same  name.     These  are — 

1.  Biblical  and  historical  subjects,  which  are  to  be  credited  to  the 
Flemish  artist  Godfried  Maes  (1647- 1700). 

2.  Landscapes  with  hunting  and  battle  scenes,  which  are  the  work  of 
Dirck  Maes  or  Maas  (1656-1717),  the  follower  of  Philips  Wouwerman 
[see  Vol.  II.  p.  253). 

3.  Still-life  pieces  of  game  and  the  like,  probably  by  Ysaac  Maes, 
whose  only  signed  work  is  in  the  collection  of  J.  A.  Frederiks  at  The 
Hague,  and  of  whose  life  nothing  is  known.  Probably  570  was  his 
work.  Other  artists  of  the  same  name,  like  Coenraed  and  Everard 
Crijnsi  van  der  Maes,  Jan  and  Johannes  Maes,  and  Joachim  van  der  Maes, 
are  of  less  importance. 

Maes'  artistic  relations  with  Rembrandt,  to  whom  his  pictures  have 
too  often  been  attributed  for  mercenary  reasons,  have  been  discussed 
above  in  the  section  on  Rembrandt's  pupils  and  in  the  biography  of  Maes. 
Among  Rembrandt's  pupils  Bernaert  Fabritius  and  F.  Bol  stand  nearest  to 
Maes — Fabritius  in  some  Biblical  subjects,  Bol  in  iife-size  portraits  of  old 
women,  and  both  above  all  when  they  employ  the  strong  deep  red  which, 
in  conjunction  with  a  brilliant  black  and  a  white  yellowed  by  varnbh, 
constitutes  the  great  attraction,  in  point  of  colour,  of  Maes*  youthful 
works.  In  this  respect,  too,  must  be  noted  their  close  affinity  to  the 
works  of  Pieter  de  Hooch's  Delft  period  from  1654  to  about  1665  ;  tee 
the  biographical  section  above,  and  cf.  De  Hooch,  69  (Bcrhn). 

Quiringh  van  Brekelenkam,  who  was  at  work  from  1642  to  1668, 
whom  we  have  already  learned  to  regard  as  a  talented  imitator  of  G.  Dou 
(Vol.  I.  p.  339)  and  of  G.  Metsu,  often  owes  much  to  our  painter  also, 
without  equalling  him  in  the  delicacy  of  his  lighting  and  chiaroscuro 
or  in   richness  of  colour.     In  most  of  his  pictures  his  peculiar  style  of 

The  Hate  1665  on  the  picture  at  Buckingham  Palace  (123)  ii  a  mUreading  for  1655. 
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composition  betrays  him.  Only  when  he  chooses  as  his  subjects  old 
women  spinning,  at  table,  or  in  meditation,  docs  he  come  near  to  his 
original. 

Maes'  later  fashionable  portraits  have,  as  already  noted,  excited  great 
admiration.  In  the  last  two  decades  of  his  life  (1673-93)  he  was  the 
most  celebrated  portrait-painter  of  the  upper  classes  in  Amsterdam  and 
of  the  whole  Republic  ;  perhaps  only  Caspar  Netscher,  as  the  favourite 
painter  of  the  court  and  the  diplomatic  circle  at  The  Hague,  can  be 
ranked  with  him.  All  contemporary  portrait-painters,  especially  those 
who  worked  on  a  small  scale,  took  these  two  painters  as  their  models,  and 
all  those  who  have  been  named  as  imitators  of  Netscher  might  also  be 
regarded  as  imitators  of  N-  Maes,  The  decline  of  art  had  this  conse- 
quence, that  artists*  personal  qualities  had  to  give  way  to  a  certain 
conventional  method  of  composition  and  treatment.  The  names  of  these 
artists  need  not  be  given  afresh  ;  they  will  be  found  in  Vol.  V.  p.  148. 

In  contemporary  documents  the  following  painters  are  noted  as 
pupils  of  Maes,  in  the  narrower  sense  : 

Johannes  de  Haen  was  in  his  later  years  an  auctioneer  and  sworn 
broker  at  Dordrecht.  Arnold  Houbraken  was  with  him  in  business  in 
1667-69,  and  states  in  his  Croate  Schouhurgh  (i.  130}  that  De  Haen  had 
in  his  youth  been  a  pupil  of  the  portrait-painter  Nicolaes  Maes,  and  had 
marrietf  shortly  before  1667.  Thus  his  student  period  may  be  dated 
about  1665.  Houbraken  does  not  mention  any  of  his  pictures,  and  none 
is  known. 

Margaretha  Godewijk  (1627- 1677)  was  a  highly  gifted  woman 
with  an  extensive  knowledge  of  many  subjects.  According  to  Houbraken 
(i.  316),  she  learned  to  draw  and  pint  under  Maes.  She  drew  with  pen 
and  pencil,  and  painted  in  water-colour  and  in  oil  and  also  upon  glass. 
No  specimen  of  her  art  has  survived. 

The  same  may  be  said  of  Jacob  Moelaert,  born  at  Dordrecht  in 
1649,  who  In  his  youth  was  a  pupil  of  Maes,  and  learned  so  much  in  a 
few  years  that  he  could  paint  a  good  portrait.  In  later  tife  he  had  to 
devote  himself  to  business  and  could  only  paint  in  his  spare  time. 
Houbraken  (iii.  252)  mentions  a  "  Destruction  of  Pharaoh  "  by  him,  and 
also  a  "Moses  striking  the  Rock.'*  In  Houbraken 's  time,  about  1715, 
he  was  living  once  more  in  Dordrecht  and  owned  a  large  collection 
of  prints. 

The  only  one  of  Macs'  scholars  mentioned  by  Houbraken,  of  whose 
art  we  can  form  some  idea,  is  Johannes  Vollevens  the  elder  (1649- 
1728).  He  was  a  pupil  first  of  Netscher,  then  of  Maes,  then  of  Jan  de 
Baen,  whose  influence  had  a  permanent  effect  on  him,  while  there  is  little 
trace  in  his  work  of  the  influence  of  his  earlier  teachers.  His  pictures  are 
for  the  most  part  life-size  portraits  in  the  style  of  the  decadence. 

Reijnier  Covijn  has  been  regarded  as  his  pupil  because  of  the 
similarity  of  his  rare  pictures  to  those  of  Nicolaes  Maes.  Houbraken,  who 
in  other  respects  was  well  informed  about  Maes,  docs  not  say  this.     On 
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the  contrary,  he  declares  that  Covijn  was  a  brother  of  Israel  Covijn  who 
was  a  member  of  the  Guild  of  St.  Luke  at  Dordrecht  as  early  as  1647, 
and  thus  must  have  been  older  than  Maes.  Thus  it  remains  possible  that 
Reijnier  was  a  precursor  or  a  contemporary — perhaps  even  a  teacher — 
rather  than  an  imitator  of  Maes.  There  is  in  any  case  some  connection 
between  them  both  in  their  choice  of  subjects  and  in  their  colouring.  In 
respect  of  quality  there  is  a  great  difference  between  the  two  men. 
Siened  pictures  by  Reijnier  are  in  the  Coblenz  Museum  and  in  the 
collection  of  A.  Brcdius.  The  only  known  work  of  Israel  Covijn  is  the 
portrait  of  Joachim  Liens,  signed  and  dated  1647,  in  the  collection  of 
A.  F.  van  Blommestcin,  Amsterdam. 


TRANSLATOR'S   NOTE 

In^thc  references  added  to  the  entries  in  the  Catalogue — 

"  Sra."  =  Smith,  "Catalogue  Raisonné,'*  vol.  iv.  (1833). 

"Sin.  Suppl."  =  Smith,  "Catalogue  Raisonné,"  Supplement  {184a). 
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CATALOGUE   RAISONNE 

1.  THE  DISMISSAL  OF  HAGAR.— On  the  steps  in  front  of  a 

house  stands  Hagar,  wearing  a  black  bodice  and  a  red  skirt.  To  the  left, 
a  little  behind  her,  is  Abraham  with  a  white  beard,  wearing  a  long  cloak. 
In  the  right  foreground  the  youthful  Ishmael,  almost  naked  and  seen  from 
the  back,  sits  beside  his  clothes  on  the  lowest  step,  holding  a  dog  in  leash. 
Hagar  dries  her  tears  with  a  handkerchief  in  her  left  hand,  and  holds  a 
water-bottle  in  her  right  hand.  Abraham  addresses  her  with  lively 
gestures-  To  the  left  is  a  view  of  a  landscape  with  a  farm  beside  a  stream. 
In  the  right  foreground  is  a  wall  with  a  barred  window.  To  the  left,  near 
Ishmael,  lie  a  bow  and  quiver. 

Canvas,  56  inches  by  45J  inches. 

In  the  possession  of  J.  Btthler,  Munich,  who  gave  it  in  1 91  2  to  Berlin. 
In  the  Kaiser  Friedrich  Museum,  Berlin. 

2.  Elijah  with  the  Widow  of  Sarepta. — She  sits  at  the  fireside 
to  the  right  with  two  children.  To  the  left  is  the  widow's  cruse,  near  a 
table  with  a  white  cloth  on  which  a  meal  is  spread.     The  picture  was  hung 
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very  high.     It  may  possibly   be   by  Maes  though   it  has  a  modern  air. 
There  is  no  red  or  any  similar  colour. 

In  the  collection  of  Sir  Audlcy  Nceld,  Bart.,  Grittlcton  House, 

3.  Susanna  and  the  Elders. 

29  inches  by  48  inches. 

Sale. — London,  December  7,  1913,  No.  38. 

4.  Judith  drawing  the  Sword. — She  stands  before  the  couch  of 

Holophernes. 
Pane!. 
In  the  Rineckcr  collection,  WOrzburg,  l8çg  (Parthcy,  ii.  65). 

5.  The  Nativity. 

Canvas,  26  inches  by  24  inches. 

Sale. — P ,  Paris,  April  1 1,  1870,  No.  26. 

5^.  The  Adoration  of  the  Shepherds. 

Sale. — Lord  Northwick,  Thîrlcstanc  House,   Cheltenham,  July  26,  1859, 
No>  1866  (/15  :  I  ÇS.,  Morcau  of  Paris}. 

6.  The  Adoration  of  the  Shepherds.  Sm.  3. — The  Virgin  sits 
in  a  stable.  She  raises  the  Child's  coverlet.  Eight  shepherds  pray  near 
by.  One  holds  a  lighted  lantern,  and  another  a  candle,  strongly  illumin- 
ating the  central  group.  To  the  right  are  two  cows,  one  lying  down 
and  the  other  standing.  In  the  background  through  a  door  are  seen  moon- 
lit fields. 

Signed  in  full  on  a  post  to  the  left,  and  dated  1665  ;  panel,  23 J  inches 
by  34  inches. 

A   study  in  red  chalk  and  sepia  for  this  is  noted  by  j.  C.  Robinson  in  the 
catalogue  of  the  collection  of].  Malcolm  of  Poltalloch,  1876, 

Sales.—},  van   dcr    Linden    van    Slingeland,  Dordrecht,  August  22,   1785, 
No.  258  {101  fiorins,  Coders). 
Destouches,  Paris,  March  21,  1794  (5*^'  francs). 
Baron  Vivant  Denon,  Paris,  May  I,  1826,  No.  89. 
Marquis  dc  Salamanca,  Paris,  June  3,  1867,  No.  97. 

7.  The  Holy  Family. — In  the  foreground  of  a  sunlit  interior,  a 
woman  sits  with  a  child  on  her  lap.  Behind  her  is  a  carpenter  at  his 
bench. 

Panel,  30  inches  by  24  inches. 

Sale. — E.  J.  dc  Court  van  Valkcnswaard,  Dordrecht,  April  11,  1847,  No.  too 
(30  florins,  Van  den  Blijk). 

8.  Christ  and  John. 

Sale. — Amsterdam,  March  31,  1824,  No.  5. 

9.  St  Anne  teaching:  the  Virg^in  to  Read. 

Exhibited  in  Manchester,  1857,  No.  657. 

Then  in  the  collection  of  Howard  Galton,  Hadzor  Manor,  Droitwich. 
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10.  Elizabeth    visiting    the    Holy    Family. — The  figures  wear 
sixteenth-century  costume.     A  notable  picture 

Sale.— M ,  Paris  March  26,  1866,  No.  132. 

11.  VERTUMNUS  AND  POMONA.— Portraits  of  two  women 
in  the  costume  of  the  day  in  a  park.       They  sit  on  a  stone  bench  with  a 

balustrade  behind  it.  Pomona,  on  the  right,  in  profile  to  the  left,  leans 
her  right  elbow  on  her  hip  and  rests  her  chin  on  her  hand.  Her  left  arm 
rests  on  her  lap.  She  wears  a  red  dress  slashed  on  the  upper  part  of  the 
left  arm.  Round  her  waist  is  a  golden  girdle  with  tassels,  from  which  hang 
a  bunch  of  keys  and  a  broad  case.  On  her  head  is  a  broad-brimmed  straw 
hat.  Her  hair,  her  left  ear,  and  her  neck  are  adorned  with  pearls.  She 
listens  to  an  old  woman  who  sits  at  her  right  and,  with  upraised  right  hand, 
which  is  the  only  one  visible,  speaks  to  her.  The  old  woman  is  seen 
almost  in  full  face,  with  her  head  turned  three-quarters  right.  She  wears 
a  brown  and  black  dress,  and  a  hood.  Her  stick  is  leaning  beside  her 
against  the  bench  to  the  left.  In  the  centre  foreground  is  a  flat  basket  of 
apples.  Somewhat  crudely  painted  ;  early  in  style.  [Possibly  identical 
with  I  lû.] 

Signed  with  a  forged  signature,  and  dated  1673  ;  panel,  i8j  inches  by 
24  inches. 

SaU. — Thoré-BOrger,  Paris,  December  5,  1892,  No.  29  (2300  francs, 
Bourgeois). 

Bought  in  Paris,  1894,  for  the  frish  National  Gallery, 

In  ihe  Irish  National  Gallery,  Dublin»  1898  catalogue,  No.  347. 

lia.  Vertumniis  and  Pomona. — [Possibly  identical  with  ir.] 

SaU.^-Lord  Northwick,  Thirlcstane  House,  Cheltenham,  July  26,  1859 
(i^l6  :  1 6s.,  P.  Norton)  ;  sec  j^rt  Salcs^  ii.  306-307. 

12.  Adonis  setting:  out  for  the  Chase. 

23^  inches  by  19  inches. 

Sale. — Lovctt  and  others,  London,  April  *7,  1907,  No.  75. 

13.  The  Car  of  Venus. — With  four  Cupids  and  two  swans  in  a 
landscape. 

Canvas,  54  inches  by  56  inches. 

Sale, — B.  G.  Roclofs,  Amsterdam,  April  2,  1873,  No.  11. 

14.  A  Fable. — Illustrated  by  these  figures.     Masterly  in  style. 
Canvas,  28^  inches  by  52  inches. 

Sale. — A.  Obermann  and  others,  Amsterdam,  March  31,  1 846,  No.  52 
(9  florins  75,  Martens). 

15.  An  Allegorical  Scene. 

In  the  Chapuis  collection. 

Sale. — A.  Sils,  Antwerp,  March  21,  1882,  No.  192. 

16.  A  YOUNG  PHYSICIAN  WITH  A  YOUNG  WOMAN 
WHO  IS  SICK.  Sm.  Suppl.  8. — She  sits  in  an  arm-chair  in  the  centre 
of  a  room.      She  is  seen  in  full  face  and  looks  at  the  spectator.      Her  head 
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rests  on  her  left  arm,  which  leans  on  a  cushion  upon  the  table.  Her  right 
arm  hangs  over  the  arm  of  the  chair.  Her  jacket  is  half  open,  ex(X>sing 
the  breast.  Round  her  neck  is  a  string  of  pearls.  Her  left  foot  is  on  a 
foot-warmer  ;  the  slipper  lies  beside  it.  The  physician  stands  behind  her 
to  the  left,  facing  the  spectator  and  inclined  slightly  to  the  left.  He 
gesticulates  with  his  left  hand,  as  if  speaking.  He  holds  up  a  urine-glass 
in  his  right  hand.  He  wears  a  hat  on  his  long  curls,  and  a  dark  costume 
with  a  laced  cravat  and  wrist-bands.  He  looks  at  the  spectator.  In  the 
right  background,  an  old  woman  speaks  earnestly  to  a  young  man  who 
looks  at  the  spectator.  In  the  right  foreground  is  a  chair  with  a  garment 
hung  over  the  back.  The  floor  is  carpeted.  Catalogued  as  a  Metsu  ;  it 
is  one  of  the  few  genre-pictures  of  the  late  period  of  N.  Maes. 
Canvas,  34  inches  by  27  inches. 

Exhibited  in  the  Corcoran  Art  Gallery,  Washington,  1908. 
In  the  Berlin  Museum,  1842,  according  to  Sm.,  but  not  in  the  catalogues 
of  i8j2  and  1857. 

In  the  Von  Prcycr  collection,  Vienna. 

In  the  collection  of  W,  A.  Clark,  New  York. 

17.  A  Scholar. — In  his  study,  surrounded  by  books.  Full  length. 
very  spirited,  reminding  one  of  Rembrandt  ;  warm  in  tone  and  with  little 
colour.     Broad  but  careful  in  treatment. 

In  the  collection  of  the  Earl  of  Harrington,  Elvaston  Castle,  Derbyshire. 

No.  190,  1857  (Waagen,  iv.  49$)- 

18.  A  Scholar  in  his  Study. 

Signed  j  panel,  18  inches  by  15  inches. 

SaU. — Faber,  Stuttgart,  April  28,  1870,  No.  87. 

19.  A  Scholar  with  an  Oriental  Cap. — ^He  sits  in  a  room  at  a 
table  with  an  open  book,  and  leans  his  right  arm  on  the  table.  He  holds 
out  his  left  hand  to  a  child  standing  near.     A  good  picture. 

Panel,  i6i  inches  by  14  inches. 

Salt. — FUrstenberg  and  others,  Cologne,  August  6,  1877,  No.  75. 

20.  An  Old  Man  cutting  a  Pen. 
Panel,  10  inches  by  9  inches. 

S*/a— Fenton  and  others,  London,  February  16,  1 903,  No.  56. 

21.  A  Scholar. — He  sits  reading  a  folio  on  a  table,  on  which  arc 
various  geographical  instruments.  In  the  background,  in  a  half-shadovr, 
are  three  figures.     In  the  style  of  Rembrandt. 

Panel,  22  inches  by  27  inches. 

Sale. — Brussels,  May  ï,  1905,  No.  61. 

22.  A  Philosopher. — He  sits  at  a  table  on  which  lie  books. 
Panel,  28|  inches  by  31  inches. 

Sale. — Viscount  Falkland  and  others,  London,  June  14,  1907,  No.  56. 

23.  A  Boy  studjring  a  Drawing;. — He  wears  a  grey  costume  with 
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slashed  sleeves.     He  looks  at  a  drawing  on  blue  paper  which  he  holds  in 
his  hand.     It  has  great  truth  of  expression  and  colour. 
Copper,  loj  inches  by  9^  inches. 

Sale. — J,  B.  Guyot,  Paris,  March  8,  1809,  No.  150. 

24.  Karel  Du  Jardin  in  his  Studio. — He  sits  at  a  uble,  looking 
at  some  sketches.  His  maid-servant  stands  before  an  easel,  looking 
curiously  at  a  newly  finished  picture.  On  a  stool  is  a  freshly  used  palette. 
There  are  many  other  objects  and  pots. 

Salt. — Bertrand,  Paris,  November  13,  1855,  No,   120. 

25.  A  WOMAN  BAKING  CAKES. 

Canvas,  22  inches  by  19^  inches. 

Exhibited  by  Fred.  MuUcr  and  Co.,  Amsterdam,  1 906,  No.  73. 
In  a  private  collection,  Amsterdam. 


26.  AN    OLD   WOMAN   PEELING    APPLES. 


Sm. 


»5, 


and  Suppl.  14. — She  sits,  facing  the  spectator,  in  an  arm-chair  on  a  raised 
platform,  to  the  left  of  a  bare  riK>m.  She  wears  a  white  kerchief  and  collar. 
In  her  lap  lie  some  apples.  In  front  of  her  to  the  left  is  a  stove  with 
apples  on  it  ;  at  her  left  side  is  a  window,  with  a  book  lying  open  on  the 
sill  J  at  her  right  is  a  spinning-wheel.  In  a  recess  at  the  back  are  a  jug 
and  a  basin.  Brilliant  quality.  Of  Maes'  good  Rembrandtesque  period. 
Canvas,  22  inches  by  20  inches. 

Exhibited  in  the  British  Institution,  London,  1S53,  No.  35  ;  in  the  Royal 
Academy  Winter  Exhibition,  London,  1881,  No.  IJ9  ;  at  South  Kensington 
Museum,  1891,  No.  79, 

SaU. — Comte  Pourtalès,  London,  1826  {X.^'sd  :  los.)  ;  sold  later  for  £1x0, 

In  the  collection  of  H.  Phillips,  London,  1833  (Sm.). 

Sale. — Edmund  Higginson  of  Saltmarsh  Castle,  London,  June  4,  1 846  (1^740, 
Farrer  for  T.  H.  Hope). 

In  the  collection  of  T.  H.  Hope,  London,  1853. 

In  the  collection  of  Lord  Francis  Pclham  Clinton  Hope,  Dccpdene  ;  sold 
as  a  whole  in  1 898  to  P.  and  D.  Colnaghi  and  A.  Wertheimer,  who  gave  it  to 
Berlin. 

In  the  Kaiser  Friedrich  Museum,  Berlin,  191 1  catalogue.  No.  819C, 

27.  A  Young  Woman  peeling  Apples. — She  is  in  her  kitchen 
and  wears  a  red  jacket.  Behind  her  is  a  little  boy.  As  the  picture  was 
glazed,  one  could  form  no  opinion  as  to  its  merits. 

In  the  Cavcns  collection,  Brussels. 

28.  A  WOMAN  PLUCKING  A  DUCK.  Cf.  Sm.  Suppl.  5.^ 
She  sits  at  an  open  window  to  the  left  of  a  room,  facing  right  and  wearing 
a  red  jacket  and  white  cap.  On  the  window-sill  is  an  earthenware  jug. 
On  the  tiled  floor  in  front  of  her  to  the  right  lies  a  dead  duck,  towards 
which  a  cat  is  creeping.  On  the  floor,  too,  are  an  overturned  basket, 
apples,  a  kitchen-spoon,  a  dish,  a  sieve,  and  a  cooking-pot.  On  the  back 
wall  to  the  right  are  a  gun,  a  hunting- wallet,  two  earthenware  jugs  hang- 
ing on  the  wall,  and  apparently  a  cupboard  with  an  earthenware  dish.  To 
the  left  of  it  is  a  view  through  an  open  door  of  another  room,  in  which 
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a  map  hangs  on  the  wall  and  an  earthenware  jug  stands  on  the  table. 
Somewhat  dark  in  the  shadows  ;  reminding  one  of  58  (Rij  les  museum). 
Signed  in  full  on  the  right  at  foot  ;  canvas,  23  inches  by  25^  inches. 

SttUi. — Comte   de    Turennc,    Paris,   May    17,    1851,  No.  44  {4860  francs, 
Nieuwcnhuys). 
Adrian  Hope,  London,  June  30,  1894,  No.  39  (j^945,  C.  Scdclmcycr). 
In  the  possession  of  C.  Sedclraeyer,  Paris,  "Catalogue  of  300  Paintings," 
1898,  No.  81. 

In  the  collection  of  Jules  Porgès,  Paris. 
In  the  possession  of  F.  Kleinbcrgcr,  Paris, 

In  the  collection  of  the  late  A.  dc  Riddcr,  Cronberg,  Frank  for  t-on- Main  ; 
Bode's  1910  catalogue,  p.  32. 

29.  THE  DUTCH  HOUSEWIFE  (or,  a  Woman  scraping 
Carrots).  Sm.  24. — She  sits  in  the  centre  of  a  room,  facing  the  spectator. 
She  scrapes  a  carrot  which  she  holds  in  her  left  hand.  To  her  right 
stands  a  little  girl,  watching  her.  In  front  of  her  are  a  basket  and  a  dish 
with  two  carrots.     To  the  left  is  a  cupboard  with  an  earthenware  jug  on  it. 

Signed  in  full  to  the  right  at  foot,  and  dated  1655  ;  panel,  I3i  inches 
by  11^  inches. 

A  copy  was  in  the  sale  : — Wurster,  Cologne,  June  15,  1896,  No.  175. 

Salt. — Jurriaans,  Amsterdam,  August  î8,  1817,  No.  33  (430  florins,  Dc 
Vrics). 

In  the  collection  of  Charles  Long,  Lord  Farnborough,  1833  (Sm.)  ;  be- 
queathed by  him  in  1 838  to  the  National  Gallery. 

In  the  National  Gallery,  London,  191 1  catalogue,  No,  159. 

30.  A  WOMAN  SELLING  MILK.  Sm.  25.— She  stands  at  a 
house-door,  in  the  act  of  pulling  the  betl  with  her  left  hand,  and  leans  her 
right  hand  on  the  balustrade  to  the  right.  She  looks  at  the  spectator. 
She  wears  a  broad-brimmed  straw  hat,  and  a  red  dress  with  striped  sleeves, 
and  a  deep  green  skirt.  Over  her  left  shoulder  hangs  the  yoke.  In  the 
right  foreground  is  a  wooden  pail  at  which  a  dog  drinks.  To  the  left  is 
a  large  brass  milk-pail.     At  the  left  edge  is  a  narrow  vista  of  houses. 

Signed  in  full  to  the  right  below  the  balustrade  ;  canvas — panel  accord- 
ing to  Sm. — 22 J  inches  by  i6i  inches. 

Exhibited  at  the  British  Institution,  London,  1837,  No.  1 1 1  ;  1845,  No.  1 19  ; 
at  the  Royal  Academy  Winter  Exhibition,  London,  1882,  No.  96 — on  panel  ; 
and  at  the  Burlington  Fine  Arts  Club,  London,  1907,  No.  17. 

Siilei. — J.  A.   Brentano,  Amsterdam,  May  13,    1822,  No.  202  (700  florins. 
De  Vries) — on  panel  ;  sold  later  by  De  Vrics  to  Nieuwcnhuys. 
C.  Brind,  London,   1849  (^294,  B.  S.  Smith)  ;  sold  by  Smith  10 

J.  M.  Oppenheim. 
J.  M.  Oppenheim,  London,  1864  (^(^430  :  los.,  Woodin  for  J.  Walter). 
In  the  collection  of  ].  Walter,  Bearwood, 

In  the  collection  of  Alfred  Beit,  London,  1904  catalogue,  p.  56. 
In  the  collection  of  Otto  Beit,  London. 

31.  THE  MILK  GIRL.  Sm.  SuppL  12. — She  is  in  a  street  in  a 
Dutch  town  ;  to  the  left  is  an  old  house,  at  the  door  of  which  is  a  comely 
maid-servant.  The  servant  wears  a  black  velvet  cap  with  a  gold  rim,  and 
holds  her  purse  in  one  hand,  and  in  the  other  ^  coin  which  she  lays  in  the 
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outstretched  hand  of  the  milkwoman,  who  wears  a  straw  hat.  On  the 
threahulJ  stand  two  large  brass  milk-pails  and  a  milk-pot.  On  the  other 
side  is  a  vista  of  a  street  with  two  women  coming  down  the  centre. 

Signed  in  full  ;  canvas,  28  inches  by  33  inches. 

Exhibited  at  Amsterdam,  1867,  No.  108. 

In  the  Van  Loon  coMcction,  Amsterdam,  1842  (Sm.)  ;  sold  as  a  whole  in 
1878  to  the  Rothschilds. 

In  the  collection  of  Lord  Rothschild,,  London. 

32.  THE  MILK  GIRL.  Sm.  9.— She  stands  to  the  left  in  front 
of  a  Dutch  house  with  a  wooden  roof  over  the  porch.  The  upper  half  of 
the  door  is  open  ;  over  the  closed  half-door  leans  an  old  woman  in  a  white 
cap  and  red  jacket,  who  puts  money  into  the  left  hand  of  the  girl  standing 
to  the  left  of  her  and  facing  the  spectator.  The  girl  wears  a  broad- 
brimmed  straw  hat,  a  red  bodice  with  braces  over  a  white  chemisette,  a 
blue  skirt,  and  black  shoes  without  stockings.  A  large  black  leather 
purse  is  strapped  round  her  waist.  Her  right  hand  rests  on  her  hip. 
On  the  ground  to  the  right  is  an  earthenware  milk-pot.  In  front  of 
her,  to  the  left,  is  a  brass  milk-can  ;  behind  her  to  the  right  is  seen 
another.  Behind  to  the  left  is  a  little  girl  with  fair  hair  cut  short  on  the 
forehead  ;  her  right  forefinger  is  in  her  mouth  ;  in  her  left  hand  is  a  jug. 
In  the  left  background  is  a  tree,  with  a  woman  near  it  ;  farther  away  are 
houses,  and,  at  the  end  of  the  street,  a  gateway  through  which  is  seen  a 
second  gateway.     [Pendant  to  125.] 

Signed  in  full  to  the  left  at  foot  j  canvas,  23  inches  by  25  inches. 

Exhibited  at  the  British  Institution,  London,  1 82 1,  No.  116;  at  the  Royal 
Academy  Winter  Exhibition,  1888,  No.  50;  at  the  Whiicchapcl  Art  Gallery, 
1904,  No.  144. 

S^ki. — Baclemans  dc  Stecnwegcn,  1816  (Nieuwcnhuy»), 

Lc  Rouge,  Paris,  April   1818  (885  francs,  Fércoî  Bonncmaison  for 
the  Duke  of  Wellington). 
In  the  collection  of  the  Duke  of  Wellington,  Apslcy  House,  London,  1901 
catalogue.  No.  63. 

33.  A  GIRL  PEELING  APPLES.  Sm.  11.— She  sits  in  the 
middle  of  a  bare  room,  facing  the  spectator,  with  head  bent  down.  She 
is  busily  peeling  an  apple.  She  wears  a  black  bodice,  showing  the  chemi- 
sette at  the  throat,  red  sleeves,  a  green  petticoat,  and  a  yellow  skirt  over  it 
Her  hair  is  parted  and  drawn  back  in  rippîes  under  a  hood  with  a  red 
ribbon.  On  her  lap  is  a  napkin  with  some  apples.  Beside  her  to  the  left 
is  a  table  with  a  cloth  figured  in  yellow  on  red  and  in  red  on  black  ;  upon 
the  table  is  a  basket  of  apples.  On  the  floor  near  her  to  the  right  is  a 
wooden  pail  three  parts  full  of  water.  On  the  wall  to  the  right  is  a  candle- 
holder.     The  background  behind  the  figure  is  light. 

Panel,  21^  inches  by  18  inches. 

Exhibited  in  the  British  Institution,  London,  1838,  No.  132  ;  in  the  Royal 
Academy  Winter  Exhibition,  1882,  No.  103. 

Sales. — Van  Dijl,  Amsterdam,  January  10,   1 8 14,  No.   102  (160  florins)^ 
20  inches  by  17  inches. 
Ralph  Bernai,  London,  1824  C^8o). 
Michael  Zachar)',  London,  1828  0^147). 
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In  the  collection  of  the  Duke  of  Sutherland,  London.  Waagcn  (ii.  70)  saw- 
it  at  Stafford  House,  which  he  visited  in  1830  and  again  in  1850-51  ;  it  is  not 
dear  whether  he  saw  it  during  his  first  visit.  Sold  by  the  Duchess  of  Suther- 
land in  1846  to  the  Morant  collection,  from  which  it  was  sold  to  the  dealers 
Enjcry,  Rutlcy  and  Co.,  from  whom  Sm.  acquired  it. 

In  the  possession  of  Sm.,  who  sold  it  (for  £ï  30)  to  G.  H.  MorUnd. 

Sa/e, — G.  H.  Morland^  London,  May  9,  1863  {£173  :S^-*  Woodin  for 
John  Walter). 

In  the  collection  of  John  Walter,  Bearwood. 

In  the  collection  of  Rodolphe  Kann,  Paris,  1907  catalogue,  No.  54. 

In  the  possession  of  Duveen  Brothers,  Paris. 

In  the  collection  of  B.  Altman,  New  York  ;  bequeathed  by  him  in  1913 
to  the  Museum. 

In  the  Metropolitan  Museum,  New  York. 

34.  A  WOMAN  SELLING  VEGETABLES.— She  stands  in 
profile  to  the  left  in  front  of  a  bouse.  She  wears  a  large  straw  hat,  a  red 
bodice  and  skirt,  white  sleeves,  and  a  white  apron.  On  her  left  arm  is  a 
basket  of  vegetables.  She  extends  her  right  hand  to  take  money  from  a 
woman  leaning  over  a  haîf-door  and  holding  in  her  left  hand  a  bundle  of 
asparagus  ;  this  woman  wears  a  dark  blue  jacket  trimmed  with  fur.  Xhc 
upper  part  of  the  half-door  is  filled  with  slender  bars.  In  front  of  the  door 
sits  a  dog  with  black  and  white  spots  ;  outside  it  is  a  basket  of  asparagus. 
In  front  is  a  narrow  strip  of  the  pavement,  with  a  step  leading  down  to  it. 
To  the  right  is  a  view  of  the  great  church  of  Nymwegen,  the  church-door 
and  the  great  square  with  a  small  stone  bridge  that  does  not  really  exist. 

In  the  possession  of  L.  Nardus,  Suresnes,  Paris. 

In  the  collection  of  the  late  P.  A.  B.  Widcner,  Philadelphia  ;  not  in  the 
1 90S  catalogue. 

35.  A  WOMAN  PEELING  APPLES  NEAR  A  PIG'S 
CARCASE. — In  the  centre  of  a  Dutch  interior  a  pig's  carcase  hangs 
from  a  ladder.  At  the  fireplace  to  the  right  sits  a  woman,  facing  left 
and  looking  at  the  spectator.  She  is  peeling  apples.  On  the  floor  in 
front  of  her  are  a  copper  pail,  a  Delft  bowl,  and  a  basket.  To  the  left  is 
a  window  j  in  front  of  it  is  a  table  with  a  cloth,  upon  which  is  an  earthen- 
ware jug  with  a  lid.  On  the  back  wall  to  the  left,  near  the  pig,  is  a  shelf 
with  four  spoons. 

Panel,  17  inches  by  26  inches. 

In  the  collection  of  John  G.Johnson,  Philadelphia,  19 13  catalogue,  No.  486. 

36.  A  GIRL  WITH  A  BASKET  OF  APPLES.— She  is  seen 

in  a  three-cjuarter  view  to  the  left,  with  her  face  turned  almost  to  the  front  ; 
three-quarter  length  ;  life  size.  She  wears  a  large  round  plumed  hat,  and 
a  dress  cut  low  at  the  neck  to  show  two  rows  of  pearls  ;  there  are  pearls 
in  her  hair  and  ears.  A  sort  of  cloak  falls  loosely  round  her  right  arm  j 
her  left  sleeve  is  pushed  up.  With  the  left  hand  she  holds  against  her  hip 
a  broad  flat  basket  containing  five  apples. 

Panel,  34  inches  by  27  inches. 

A  study  for  the  picture  is  at  Chantilly  ;  cf.  K.  Erasmus  in  the  Bulletin  of 
the  Ncdcrlandsche  Oudhcidkundigc  Bond,  19 10,  iii.  171. 

In  the  collection  of  Sir  Frederick  Cook,  Bart-,  Richmond,  No,  173. 
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37.  A  Street  Scene. — A  comely  young  woman  with  a  dog  in  her 
arms  stands  in  front  of  a  house.  Near  it  a  maid-servant,  with  a  brass 
martceting-pail  on  her  arm,  is  about  to  ring.  A  beggar-child  at  the  side 
asks  an  alms.  In  the  background  are  church-towers  and  houses.  Very 
true  to  life,  strong  and  carefully  finished.     [Cf.  80.] 

Panel,  29  inches  by  23  inches. 

Stf/f. — ^Jan  Veening,  Amsterdam,  April   13,  1796,  No.  50  (60  florins,  Lc 
Main), 

38.  A  Woman  selling  Vegetables. — She  stands  with  various 
vegetables  on  a  bridge,  and  is  apparently  disputing  with  another  woman 
who  has  a  child  with  her.  Farther  away  are  spectators.  All  vigorously 
painted. 

Canvas,  28  inches  by  35  inches. 

Sale. — Amsterdam,  May  5,  1802,  No.  119  (41  florins,  Spruit). 

39.  A  Milk- Woman. — An  old  woman  in  a  room  counts  out  money 
for  her  on  a  sideboard.  On  the  wall  are  a  picture  and  a  china  cupboard. 
Similar  in  style  to  Vermeer  of  Delft. 

Panel,  29  inches  by  23  inches. 

Sale. — G.   Schimractpcnninck,  Amsterdam,  July  12,    1819,   No.  67  (149 
florins,  Brondgccst). 

40.  The  Butcher's  Shop. — On  a  ladder  in  an  interior  hangs  a  pig's 
carcase.      Near  it  are  various  figures  and  accessories. 

Canvas,  32  inches  by  27  inches. 

SaU. — G.  B.  Petersen,  Middclburg,  April  29,  1 82 3,  No.  34. 

41.  A  Woman  selling  Vegetables. — With  accessories.  Very 
strong  and  true  to  life. 

Canvas. 

Sale. — D.  N.  Tecngs,   Monnikcndaiu,    September   13,   1 824,   No,   36    (81 
florins,  Smaart). 

4itf.  A  Woman  selling  Vegetables. — She  sits  beside  a  basket  of 
cabbages,  carrots,  onions,  and  other  vegetables.  Good  in  colour  and 
treatment. 

Sale. — W.  G.  J,  van  Gcndt,  The  Hague,  October  25,  1830,  No.  4. 

42-  Outside  the  Butcher's  Shop.  Sm.  21. — A  woman  stands, 
ringing  the  bell.  A  pig's  carcase  hangs  on  a  ladder.  To  the  right  are 
three  children,  one  of  them  blowing  a  bladder.  In  the  distance  is  a  view 
oi  a  town.     "Painted  with  the  breadth  and  effect  of  Rembrandt"  (Sm.). 

Canvas,  41  inches  by  37  inches  (but  30  inches,  according  to  Sm.). 

Sale. — Luchimans,  Rotterdam,  April  20,  18 16,  No.  88. 
In  the  collection  of  Peter  Norton,  London,  1833  (Sm.). 

43.  A  Woman  peeling  Apples. — She  sits  at  a  uble  with  a  cloth, 
on  which  are  a  copper  pot,  a  beer-jug,  aiîd  a  plucked  goose.  In  front  are 
a  basket  and  a  cabbage.  On  the  wall  are  a  copper  candle-bracket,  a  candle- 
box,  and  other  things.     All  very  effective. 

Panel. 
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Sou, — J.  Smies,  J.  H.  Knoop,  and  others,  Amsterdam,  February  14,  1834, 
No.  83. 

44.  A  Maid-Servant  retuming^  from  Market. — She  has  just  rung 
the  bell  at  the  door  of  a  Dutch  house.  She  wears  a  red  jacket.  She  holds 
some  pieces  of  salmon  in  one  hand,  and  carries  a  brass  pail  on  her  arm. 
On  the  right  a  young  man  looks  through  the  window  at  her  ;  to  the  left, 
by  the  house,  two  dogs  are  playing.  Beyond  are  seen  other  houses,  the 
bell-tower  of  the  town,  and  people  at  their  various  occupations.  Brilliant 
colour. 

Canvas,  26  inches  by  34I  inches. 

In  the  collection  of  the  Due  d'Arcnbcrg,  Brussels,  1829  catalogue.  No.  50. 
Sale. — Héris,  Brussels,  March  25,  1841,  No.  69  (500  francs). 

45.  A  Milk-Girl.  Sm.  Suppl.  4.^Shc  wears  a  white  jacket  and  a 
red  skirt  with  a  blue  apron.  She  stands  leaning  on  a  counter,  looking  at 
an  elderly  woman  who  sits  counting  out  money.  On  the  table  are  two 
earthenware  butter-pans  ;  on  the  floor  arc  two  brass  milk-cans. 

Panel,  26  inches  by  24  inches. 

In  the  collection  of  Edmund  Lloyd,  Minchester,  1842  (Sm.). 

45a.  A  Woman   peeling^  Apples. — She  sits  in  an   interior,  with 

various  cooking  utensils. 

Panel,  7  inches  by  8  inches. 

Sak. — P.  F.  de  Noter,  Ghent,  December  27,  1842,  No.  30. 

46.  A  Woman  selling  Fish.  Sm.  5  and  10. — A  young  woman 
at  the  open  window  of  a  corner  house  holds  out  some  coins,  as  if  to  offer 
them  for  a  piece  of  salmon  in  the  fish-dealer*s  left  hand.  The  woman 
leans  her  right  hand  on  a  copper  pail  in  a  hollow  ;  she  wears  a  green  skirt, 
a  white  apron,  and  a  kerchief.  Beside  her  is  a  dog.  [Regarded  by  Sm. 
as  a  pendant  to  91.] 

Panel,  22 J  inches  by  16^  inches. 

SaUs. — G.  van  dcr  Pot,  Rotterdam,  June  6,  1808  (600  florins,  with  pendant, 

Mensing  for  Brentano). 
J.  A.  Brentano,  Amsterdam,  May  13,  1822,  No.  201   (800  florin», 

without  commission). 
Dc  Vrics,  Amsterdam,  1815. 
The  widow  of  J.  H.  Molkenbocr,  born  Schenkhuizen,  Amsterdam, 

September  6,  1853,  No.  13  (550  florins,  Nicuwcnhuys). 

46<7.  A  Man-Cook  preparing  a  Fish. — Many  accessories. 
Signed. 

In  the  collection  of  Matthew  Anderson,  Jesmond  Cottage,  Newcastle,  1857 
(Waagen,  iv.  482), 

46^.  A  Woman  selling  Herrings. 
Sale.—Th ,  Paris,  May  S,  1869,  No.  30. 

46^.  An  Old  Woman  peeling  Apples. — In  an  interior. 
Sale. — Framccourt,  Paris,  March  27,  1883,  No.  28. 


XXIII 


NICOLAES  MAES 


489 


47.  A  Woman  peeling  Apples. — She  sits  in  the  bght  of  a  lamp 
fastened  to  the  wall.  A  little  boy  beats  a  drum.  A  small  child  sits  on  a 
low  chair  beside  a  cradle.  In  the  background,  through  a  window,  the  red 
curtain  of  which  is  half  drawn  back,  is  a  view  of  the  dark  street.  Rem- 
brand  tesque. 

Panel,  22  inches  by  18  inches,  or  the  reverse. 

Sak. — Ruclcns,  Brussels,  April  17,  1883,  No.  172  (85  francs). 

48.  A  Woman  selling  Figs. — A  woman  in  a  red  jacket  with  a 
black  kerchief  and  white  hood  leans  over  a  half-opened  door,  holding  a  pot 
in  her  left  hand.  To  the  right  is  a  table  with  a  basket  of  figs  and  a  pair 
of  scales.     Catalogued  as  by  Brekelenkam,  but  apparently  by  Maes. 

13  inches  by  10  inches. 

B^k. — Wirz,  Cologne,  May  20,  1890,  No.  19  (600  mark). 

49.  A  Woman  seated,  plucking  a  Duck.  —  In  an  interior. 
Through  an  open  window  is  seen  a  man  with  whom  she  seems  to  be 
conversing.  Through  an  open  door  is  a  view  of  the  adjoining  room. 
Many  accessories.     Strong  and  bold  in  treatment. 

Signed,  and  dated  1655  ;  canvas,  27  inches  by  34  inches. 

Sales. — B.  de  Hardc  Swart  and  others,  Amsterdam,  November  16,  1 847, 
No.  87  (193  florins,  Tijsscn). 
London,  February  6,  1 897,  No.  8 1 . 

49a,  A  Fish  Market. — With  four  figures. 
39^  inches  by  34  inches. 

Sale. — London,  February  6,  1897,  No.  80. 

50.  A  Woman-Cook  cutting  up  a  Fish. — She  stands  at  a  table 
in  her  kitchen.     Through  a  door  at  the  back  is  the  sunlit  passage. 

Canvas,  31^  inches  by  23^  inches. 

Saks. — Berlin,  April  5,  1898,  No.  65. 

Sykora  and  others,  Frankfort-on-Main,  June  6,  1898,  No.  91. 

51.  A  Woman  selling  Fish. — She  is  in  her  booth,  showing  a  fine 
cod-fish  to  a  lady.  The  lady,  spectacles  in  hand,  looks  at  the  fish  with  the 
air  of  a  connoisseur.  In  the  backgrounds  are  the  silhouettes  of  houses,  the 
masts  of  fishing-boats,  and  a  fish-market. 

Canvas,  46}  inches  by  38^  inches. 

Salt. — De  la  Court  and  others,  Amsterdam,  September  21,   1904,  No.  93, 
(310  florins). 

52.  A  Woman  making  Sausages. — She  lays  the  entrails  in  a 
barrel.     On  the  wall  hangs  a  pig's  carcase. 

Canvas,  23J  inches  by  23  inches. 

Exhibited  at  DOsscIdorf,  1886,  No.  201 — measuring  22  inches  by  22  inches. 
Sale. — Werner  Dahl  of  DUsscldorf,  Amsterdam,  October  17,  1905,  No,  75 
(300  florins,  Fred.  Muîler  and  Co.). 

53.  A  WOMAN  COOKING  CAKES.— Before  an  open  fireplace 
to  the  left  of  an  interior  sits  a  woman,  holding  a  frying-pan  in  her  left 
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kaad»     In  front  of  ber  are  two  eaithenware  poo.     Farther  to  tlie  right  a 

fade  boy  sits,  ^cing  right,  on  a  ibot^warmer  »   he  «cars  a  broad-farimiaed 

^  and  looks  at  the  speccator.     With  his  riefat  hand  he  pots  u»  his  ommkIi 

:  of  the  pancake  which  be  holds  up  in  his  left  hand  ;  a  êog  snaps  at  it. 

*o  the  right,  on  a  cask^  are  an  earthenware  ju^  some  butter,  and  a  white 
doth.     Behind  it,  in  the  centre,  sits  the  father,  with  a  cbv  pipe  in  his  kft 
hand.     In  the  background  is  a  window  with  two  casements.      Xbc  red  so 
characteristic  of  Maes  is  completely  wanting  in  this  picture. 
Panel,  i8  inches  by  13^  inches. 

Sélà, — H.  A.  Stcengracht  vzn  DaiTenvoorde  of  Tlie  Hague,  Piris^  Jane  9, 
1913,  No.  42  {26,500  firancs,  Stcm-Goldscfemidt). 

54.  A  TRADESWOMAN  ABSORBED  IN  HER  AC- 
COUNTS.— She  sits  behind  the  counter  in  an  interior,  with  spectacles. 
On  the  counter  before  her  lie  two  open  books,  in  one  of  which  she  is 
writing.  Her  head  rests  on  her  left  hand.  Beside  her,  to  the  left,  b  an  ink-pot. 
To  the  left  is  a  window,  opened  inwards.  To  the  right,  near  the  counter, 
is  a  barrel  with  an  earthenware  jug  on  it  ;  on  the  floor,  in  firont  of  the 
barrel,  is  a  basket.  On  the  back  wall  hangs  a  map  of  the  two  hembpheres, 
with  a  picture  to  the  left.  Below  the  map  a  bunch  of  keys  hangs  from  a 
fthelf,  on  which  are  two  dishes  -,  under  the  shelf  is  a  nail  on  which  are 
several  bills. 

Signed  in  full  on  the  bilb  on  the  wall  to  the  right,  and  probably  dated 
1655  i  canvas,  26  inches  by  23}  inches. 

Pofitibly  the  picture  mcntioDcd  hj  Parthej  (ii.  66)  in  the  coUectioa  of  the 
Patriotic  Art-Lovcn  of  Prague. 

In  the  collection  of  Baron  L.  Janssen,  Brussels. 

55.  A  KITCHEN  WITH  A  WOMAN  AT  THE  PUMP. 

Sm.  12. — In  the  right  centre  is  a  pump;  in  front  of  it  a  woman  with  a 
red  apron  stands  with  her  back  to  the  spectator,  pumping  water  into  a  pail 
on  the  left.  Various  kitchen  utensils  and  a  broom  are  seen  on  the  left  ;  to 
the  right  arc  a  tub  with  a  white  cloth,  and  a  jug  and  dish  in  firont  of  it. 
In  the  right  middle  distance  is  a  woman,  wearing  a  hat  and  carrying  a  flat 
basket  on  her  left  arm.  In  the  left  background  js  the  fireside  with  a  pot 
over  the  fire  ;  an  old  man  sits  before  it,  to  the  left,  and  a  child  stands  near 
him.  At  a  window  to  the  left  of  the  fireplace  two  women  are  preparing  a 
meal. 

Canvas,  28  inches  by  33  inches. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  19 lo. 
No.  71. 

SaUf. — Qutrles,    Arastcrdani,    October    19,    1818,    No.    19   (330    florins, 
Hulswit). 
Ralph  Bernai,  London,  1824  C^8o). 
Adrian  Hope,  London,  June  30,  1894,  No.  38  (j^jooj)- 
In  the  collection  of  Baron  Alphonse  de  Rothschild,  Paris. 
In  the  possession  of  the  Paris  dealer  Wildenstein,  June  1908. 
In  the  collection  of  Lord  Swaythling,  London, 

56.  A  Maid-Servant  listening  at  a  House-Door. — She  wears  a 
broad-brimmed  hat  and  a  white  apron  with  a  top   piece.      Three  little 
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children  follow  her  at  a  distance.      A  ladder  leans  against  the  wall  of  the 
porch.     In  the  right  distance  is  the  town-gate. 
Canvas,  40  inches  by  31^  inches. 

Sd/^. — Due  de  Morny,  Paris,  May  31,  1865,  No.  57  (2200  francs). 

56/7.  A  Kitchen. — Two  women  are  washing  up  crockery. 
Panel,  23  inches  by  28  J  inches. 

Sale. — W.  O.  P.  Baron  van  Rcede  van  Oudtshoorn,  Amsterdam,  April  14, 
1874,  No.  iz. 

^baa.  Washerwomen. — One  stands  at  a  tub,  bending  over  her  work. 
In  the  shadow  to  the  left  arc  two  children.     Freshly  painted. 
Panel,  17J  inches  by  14  inches. 

Sa/i. — M(ax)  K(ann),  Paris,  March  3,  1879,  ^°'  35  (^'oo  francs). 

56A.  A    Dutch   Woman  -  Cook. — Half-length.      With  a  basket  of 

vegetables. 

Panel,  14  inches  by  11  inches. 

SaU. — Balthasar  Schmidt,  Berlin,  June  20,  i8gi,  No,  62. 

56*:.  A  Kitchen-Maid. — Seated  with  her  hands  at  her  bosom.  At 
the  side  is  a  tub. 

17  inches  by  12^  inches. 

Sa/f. — Alexander  Boyle  and  others,  London,  June  25,  1 898,  No.  109. 

sad.  A  Maid-Servant  putting:  a  Lighted  Lamp  on  the  Table. 
— A  lady  sits  at  the  table. 

Signed  ;  canvas,  20  inches  by  16  inches. 

SaJf, — F.  Hcrracsdorft  and  others,  Munich,  December  14,  1905,  No.  I42. 

57.  AN  OLD  WOMAN  SPINNING.  Sm.  18,  and  Suppl.  9.— 
She  sits,  bending  forward,  turned  three-quarters  right.  She  fastens  a 
thread  on  her  spinning-wheel.  She  wears  a  black  cap,  a  black  bodice  with 
red  sleeves,  a  red  kerchief,  and  a  pair  of  spectacles.  Near  her  are  a 
charcoal-pan  and  a  pair  of  tongs. 

Signed  in  full  on  the  charcoa!-pan  ;  panel,  16  inches  by  13  inches. 

SâU, — J.  Goll  van  Franckenstein,  Amsterdam,  July  ii,  1833,  No.  46  (1040 

florins,  Woodburn). 
In  the  collection  of  A.  Van  der  Hoop,  Amsterdam,  1842  (Sm.)  ;  bequeathed 
to  the  city  in  1854, 

In  the  Rijksmuseum,  Amsterdam,  191 1  catalogue.  No.  1503. 

58.  AN  OLD  WOMAN  SPINNING.  Sm.  Suppl.  6.— She  sits, 
turned  three-quarters  right,  in  a  room  lighted  by  a  window  on  the  left  at 
top.  She  wears  a  black  cap,  a  black  bodice  with  green  and  red  sleeves, 
and  a  green  skirt.  She  turns  her  spinning-wheel  with  her  right  hand  and 
holds  the  fiax  with  her  left.  To  the  right  is  a  table  with  a  red  cloth.  On 
a  shelf  on  the  wall  hang  four  earthenware  jugs,  with  other  things.  On 
the  floor  to  the  right  stands  another  jug.  A  masterpiece.  Warm  and 
Rcmbrandtish  in  tone.     [Cf.  28.] 

Signed  in  full  co  the  right  at  foot  j  canvas,  25  inches  by  20  inches. 
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[Engraved  by  W.  Ungcr  and  L.  Lôwcnstam.] 
Salt. — P.  Beelacris  van  Blokland,  Dordxechc,  1826. 
In  the  collection  of  J.  Rombouts,  Dordrecht,  1842  (Sm.)  and  1850. 
In  the  collection  of  L.  Duppcr,  Dordrecht;    bequeathed  in   1870  to  the 
Rijksrauseum. 

In  the  Rijicsmuseum,  Amsterdam,  191 1  catalogue.  No.  1504. 

59.  A  WOMAN  SEWING.— She  is  dressed  in  black,  white,  and 
blue,  and  sits  in  an  interior.  Beside  her  to  the  left  is  a  work-basket.  To 
the  right  is  a  winding  stair.  Of  the  painter's  good  period,  with  scarcely 
any  red.     [Cf.  63.] 

Exhibited  at  the  Whitechapel  Art  Gallery,  London,  1904,  No.  141. 
In  the  collection  of  Lewis  Fry,  Bristol. 

60.  A  WOMAN  SEWING  IN  A  ROOM  (officially  catalogued 
as  A  Housewife  at  Work). — She  sits  almost  in  the  centre  on  a  dais, 
seen  in  full  face,  but  inclined  a  little  to  the  left  and  looking  with  a  smile  at 
the  spectator.  She  has  a  cushion  on  her  lap,  resting  on  it  her  left  hand,  in 
which  is  a  piece  of  stuff.  With  her  right  hand  she  makes  a  gesture  as 
if  she  is  speaking,  showing  the  palm.  She  wears  a  black  velvet  jacket 
tnmmed  with  white  fur,  and  a  red  petticoat  with  a  gold  embroidered  skirt. 
To  the  left  of  her  is  a  window  with  little  panes,  through  which  a  boy  is 
looking.  On  the  window-sill  is  a  china  vase  with  flowers.  On  the  dais 
is  a  basket.  To  the  right  of  the  woman  is  a  chair  upholstered  in  green 
with  a  book  lying  open  upon  it.  On  the  back  wall  is  a  curtain  ;  in  the 
right  background  one  looks  into  another  room  with  a  table  and  a  window. 

Signed  in  full  on  the  right  at  foot  ;  panel,  29  inches  by  23J  inches. 

Exhibited  at  Bethnal  Green  Museum,  London,  1 872,  No,  222. 
Sales, — A.  J.  de  Court  van  Valkenswaard,  Dordrecht,  April  12,  1847,  No.  9$ 
(1800  Borins,  Lamme). 
H.  dc  Kat  of  Dordrecht,  Paris,  May  2,  1866,  No.  43  (8100  francs). 
In  the  collection  of  the  Marquess  of  Hertford,  London. 
Jn  the  Wallace  Collection,  London,  191  3  catalogue.  No.  239. 

61.  A  GIRL  SEWING.  Sm.  Suppl.  i. — She  sits  in  the  centre  of 
a  room,  facing  the  spectator.  On  her  lap  is  a  sewing  cushion.  She  is 
threading  a  needle.  In  the  left  foreground  is  a  wicker  basket  with  linen 
and  a  pair  of  scissors.  To  the  right  is  a  cupboard  with  the  door  half  open. 
On  the  back  wall  is  a  map.  In  the  left  background  is  a  curtain.  A 
superb  picture  with  fine  reds  and  whites,  of  the  first  quality. 

Signed  in  full  to  the  left  at  foot  ;  panel,  16  inches  by  12^  inches. 

Exhibited  in  the  British  Institution,  London,  1837,  No.  75  ;  at  Manchester, 
1857,  No.  1071. 

Imported  into  England  by  Chaplin,  1833. 

In  the  collection  of  Lord  Francis  Egerton,  1842  (Sm.). 

In  the  collection  of  the  Earl  of  Ellesmere,  Bridgewater  House,  London, 
1892  catalogue.  No.  167. 

62.  A  LACE-MAKER. — A  small  seated  figure  of  a  woman,  with 
black,  grey,  and  white  predominating,  and  very  little  red  in  the  dress. 
Painted  with  a  rich  impasto,  akin  to  Rembrandt. 
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Signed  in  full  to  the  left  at  foot  ;   14I  inches  by  I2  inches. 

In  the  Dutuit  collection,  Rouen. 

In  the  Petit  Palais  des  Beaux-Arts,  Paris  ;  Dutuit  bequest,  1907  catalogue. 
No.  91 1. 

63.  A  GIRL  SEWING. — She  sits  at  a  window,  seen  in  full  face  ; 
in  her  lap  is  a  sewing  cushion.  She  plies  her  needle.  Beside  her,  to  the 
right,  is  a  baslcet.  On  the  wall  above  it  is  a  map.  There  is  no  red  in 
the  colour-scheme  1  in  the  dress  there  is  only  black  and  blue,  with  the 
white  of  the  apron.     [Cf.  59.] 

14  inches  by  10  inches. 

Exhibited  in  Paris,  191 1,  No.  84.. 

In  the  collection  of  the  Marquise  d'Aoust,  Paris. 

64.  A  WOMAN  SEWING.— She  wears  a  grey  jacket,  a  bright 
red  skirt,  and  a  white  apron  ;  on  her  lap  is  a  dark  green  cushion.  On  a 
chair  to  the  left  is  a  lace-pillow  ;  on  a  table  to  the  right  are  a  work- 
basket,  an  open  book,  and  an  earthenware  jug.  In  the  back  wall  is  a 
window,  with  a  red  curtain  hanging  across  the  left  half  of  it.  In  the  side 
wall  to  the  left  is  another  window.  The  woman  rests  her  feet  on  a 
foot-warmer,  near  which  is  a  slipper.  To  the  right  is  another  foot- 
warmer.     The  table-cloth  is  a  brownish  red. 

Canvas,  20  inches  by  17  inches. 

In  the  possession  of  J.  St.  Hcnse,  London. 

In  the  possession  of  Stcinmeycr  and  Sons,  Paris. 

65.  AN  OLD  WOMAN  DOZING  OVER   HER  YARN.— 

Sm.  Suppl.  5. — She  sits,  turned  to  the  spectator,  in  a  high-backed  chair. 
She  wears  a  black  dress  with  red  sleeves,  a  white  coUar,  and  a  white  hood 
with  a  brown  cap.  She  leans  her  head  on  her  left  hand.  A  half-length 
against  a  brown  background,  apparently  in  a  rectangular  dark  frame.  It 
may  once  have  been  a  picture  of  the  finest  quality,  but  is  now  only  a  ruin. 
Canvas,  9  inches  by  7  inches. 

Sa/e. — Chevalier  dc  la  Roquc,  Paris,  1 7+5,  as  a  Gerard  Dou. 
In    the   Crozat   collection,    Paris  ;    bought   as    a   whole   by    the    Empress 
Catherine  II. 

In  the  Hermitage  Palace,  Pctrograd  ;   1901  catalogue.  No.  858, 

66.  A  GIRL  SEWING. — She  sits,  facing  the  spectator,  on  a  dais 
in  the  centre  of  a  room  paved  with  tiles.  On  her  lap  lies  a  cushion.  She 
is  sewing  linen.  Behind  her  to  the  left  is  a  linen-basket  ;  on  a  chair  to 
the  right  is  a  lace-pillow.  The  back  wall  is  wainscoted  ;  above  the 
wainscot  hangs  a  map,  with  a  picture  to  the  right.  The  red  is  not  so 
strong  as  usual.     The  shadows  are  rather  dark. 

Signed  in  full  to  the  right  on  the  dais,  and  dated  1655  j  panel,  21 
inches  by  19  inches. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1871,  No.  182, 
and  1890,  No.  104. 

In  the  collection  of  Lord  Ashburton,  The  Grange  ;  sold  as  a  whole  in 
1907. 

In  the  collcctioa  of  Mr».  Byers,  Pittsburg. 
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67.  A  YOUNG  LACE-MAKER.  Sm.  Suppl.  16.— She  sits, 
facing  the  spectator,  behind  a  table  in  the  centre  of  a  room.  She  bends, 
absorbed  in  her  work,  over  the  pillow  before  her.  On  the  table  also  are 
an  ink-pot  and,  to  the  right,  two  open  books.  High  up  in  the  centre  of 
the  back  wall  is  a  picture  half  cut  off  by  the  frame  ;  below  it  are  to  the 
left  an  engraved  head  and  to  the  right  a  calendar,  with  other  accessories. 
The  top  corners  have  been  added. 

Dated  1655  ;  panel,  22  inches  by  17J  inches. 

A  study  in  red  chalk  for  the  girl  is  in  the  Boymans  Museum,  Rotterdam, 
Exhibited  in  the  British  Institution,  London»   1848,  No.  6;  in  the  Royal 
Academy  Winter  Exhibition,  London,  1872,  No.  267,  and  1876,  No.  240. 

Sales. — S.    Meynts,    Amsterdam,   July    15,     1823,    No.    70    (765    florins, 
Dc  Vries). 

Amsterdam,  1833  (1300  florins). 
Imported  into  England  by  Chaplin  in  1839. 

In  the  collection  of  Charles  Brcdcl,  London,  1854  (Waagcn  ii.  291). 
Sales. — Miss  Brcdcl,  London,  May  i,  1875  (j^i785,  Volcins). 

H.  Bingham  Mildmay,  London,  June  24,  1893,  No.  41  (^1680). 
In  the  collection  of  Prince  Liechtenstein,  Vienna. 

68.  A  YOUNG  LACE-MAKER  BESIDE  A  CRADLE.— 
She  sits,  turned  three-quarters  right,  outside  her  house-door.  She  is 
making  lace  on  a  pillow  in  her  lap.  In  front  of  her  is  a  wicker  cradle 
with  a  child  asleep.  Near  her,  to  the  right,  an  old  woman  with  spectacles 
looks  out  of  an  open  window.  This  figure  is  of  the  type  of  Rembrandt's 
mother  as  we  know  her  in  his  etchings.  On  the  left,  over  a  balustrade,  is 
seen  a  garden.     Of  good  quality,  very  warm  in  tone. 

Signed  in  full  on  the  right  at  foot,  and  dated  1654  ;  panel,  28  inches 
by  20^  inches. 

Exhibited  at  Worms,  1902,  No.  559. 

Sale. — Clavé-Bouhabcn,  Cologne,  June  4,  1894,  No.  263. 

In  the  collection  of  Freiherr  von  Hcyl  zu  Hcrrnshcira,  Worms. 

68a.  A  Lace-Maker. 

Salt. — P.  van  den  Santhcuvcl  and  J.  van  Strij,  Dordrecht,  April  24,  1816, 

No.  31, 

69.  A  Woman  sewing*. — She  sits  in  a  room  ;  on  the  floor  near 
her  is  a  dog,     In  another  room  is  another  woman.     Strong. 

Panel,  22  inches  by  26  inches. 

Salt, — Amsterdam,  July  16,  1819,  No.  101  (155  florins,  Dupré). 

69^.  A  Woman  sewing. — She  sits  in  a  room,  with  a  basket  at  her 
side.     A  fine  effect. 

17  inches  by  14  inches. 

Sdb, — ^Amstcrdam,  November  16,  1819,  No.  46  (34  florins  10,  Lamberts). 

69A.  An  Old  Lace-Maker.^ — ^She  sits  in  a  comfortable  roomj  mak- 
ing lace  by  lamplight.  There  is  a  child  in  a  cradle.  In  the  foreground 
is  a  fire.     Finely  painted  and  very  efièctive. 

Panel,  21^  inches  by  17  inches. 

Sale. — Amsterdam,  October  30,  1823,  No.  168  (11  florins,  Gruijter). 
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70.  An  Old  Lace-Maker. — In  a  room  with  old  furniture. 
Panel,  24  inches  by  29  inches. 

Sales, — Van  Roochaan,  Amsterdam,  March  29,  1826,  No,  54  (105  florins, 
De  Vries  for  Dc  Leone). 
Amsterdam,  November  20,  1826,  No.  12  (24  florins  15). 

70ff.  A   Lace-Maker. — She  sits  at  work  in  the  foreground  of  an 
)ld-feshioncd   room.     At  the  fireside  beyond,  a  man  sits  eating.     Well 
^handled. 

PaneJ,  20  inches  by  17^  inches. 

Sale. — Amsterdam,  November  26,  1827,  No.  37. 

70A.  A  Lace-Maker. — She  sits  in  a  room,  with  a  child  on  a  chair 
'at  her  side.     A  pig's  carcase  hangs  on  a  ladder. 
Panel,  23J  inches  by  29J  inches. 
Sale. — Amsterdam,  May  14,  1832,  No  53  (66  florins,  Gruijtcr). 

71.  An  Old  Lace-Maker.  Sm.  Suppl.  7. — An  old  woman  with 
spectacles,  facing  the  spectator,  sits  making  bee.  She  wears  a  black 
jacket  with  scarlet  sleeves.  Over  her  head  hangs  a  basket  of  eggs.  On  a 
dresser  at  the  side  is  some  crockery.  '^  A  masterly  production  but  a  little 
darkened  by  time"  (Sm.). 

Panel,  15 J  inches  by  13^  inches. 

Sale. — London,  1836  (^^69  :6s.). 

•jia.  A  Girl  knitting  Stockings. — She  is  seated.  Excellent  in 
tone  and  treatment. 

Panel,  10 J  inches  by  4I  inches. 

SaJe, — J-  Blculand,  Utrecht,  May  6,  1839,  No.  206  (300  florins,  Chaplin). 

72.  An  Old  Woman  winding  Yarn. — She  has  a  wrinkled  face 
and  sits  on  a  wooden  chair.  She  has  laid  the  winder  on  a  stool  while 
she  warms  her  stiff  fingers  over  a  charcoal  pan  in  her  lap.  Her  head  is 
enveloped  in  a  white  kerchief  She  wears  a  brown  woollen  dress,  showing 
the  broad  collar  of  the  chemisette,  and  a  greenish  apron.  Very  much  in 
the  style  of  Rembrandt,  under  whose  name  it  was  bought. 

Panel,  15J  inches  by  iii  inches. 

Sale. — Cardinal  Fcsch,  Rome,  March  17,  1845,  No.  131  (35  scudi). 

lia,  A  Young  Lace-Maker. — She  sits  at  work  by  a  window. 
Panel,  12  inches  by  10  inches. 

In  the  collection  of  J.  P.  Wcycr,  Cologne,  1851  (Parthcy,  ii.  66). 

73.  A  Girl  spinning. — She  sits  in  a  humble  room,  lighted  by  the 
setting  sun  through  a  broad  window  with  small  panes.  A  dog  sleeps  on 
a  stool  at  her  side.  A  cavalier  in  a  cloak  leaves  the  room  and  goes  out 
into  the  street.     The  whole  effect  recalls  Pieter  de  Hooch. 

Sale. — Bertrand,  Paris,  November  13,  1855,  No,  119. 

74.  A  Lace-Maker. — She  sits,  with  a  lace-pillow  on  her  bp,  in  a 
room  with  a  window.     She  converses  with  a  young  peasant  outside,  who 


496 


NICOLAES  MAES 


SECT. 


leans  on  the  window-sill.     She  wears  a  red  slcirt,  a  white  bodice,  and  a 
white  apron.     The  man    has   a   broad-brimmed  felt   hat,  and  a    brown 
costume  with  red  ribbons  on  the  shoulders. 
Canvas,  iB  inches  by  14  inches. 

Sale. — Ridder  de  Coninck  de  Merckera,  Ghent,  August  4,  1856,  No.  47. 

75.  A  Young  Lace-Maker.  Sm.  Suppl.  13. — She  wears  a  red 
dress  and  white  apron,  and  sits  at  a  window  which  lights  the  room. 
Beside  her,  her  little  child,  in  a  yellow  frock,  plays  in  a  wooden  chair. 
To  the  right  is  a  table  with  a  red  cover,  on  which  is  an  earthenware  pot. 

Signed  in  full  in  large  antique  letters  j  canvas,  17^  inch»  by  20  inches 
according  to  Sm.  and  Waagen,  but  33^  inches  by  30^  inches  according 
to  the  Manchester  Catalogue. 

Exhibited  in  Manchester,  1857,  No.  1050. 

In  the  collection  of  H.  Labouchérc,  London,  1842  (Sm.)  and  1854 
(Waagen,  ii.  421). 

76.  A  Girl  sewing.  Sm.  Suppl.  20. — She  wears  a  black  skirt,  and 
a  brown  dress  with  a  close-fitting  collar.  She  sits  with  a  cushion  in  her 
lap,  sewing  a  piece  of  linen.  To  the  left  is  a  basket  ;  to  the  right  arc  a 
foot-warmer  and  a  wooden  bench,  on  which  a  cat  lies  asleep  on  a  cushion. 
An  open  window  with  small  panes  to  the  left  lets  in  the  light. 

Panel,  20J  inches  by  17^  inches. 

In  the  collection  of  D.  van  der  Schrieck,  Louvain,  1842  (Sm.). 
Sale. — D.  van  der    Schrieck    of  Louvain,    Brussels,    April    8,    1861    (2200 
francs,  Allard  of  Douai). 

77.  An  Old  Woman  at  her  Spinning- Wheel. — She  wears  l'a 
white  cap  and  spectacles,  and  is  busy  disentangling  the  flax  on  the  spool. 
Beside  her,  a  girl  with  a  cushion  on  her  lap  is  sewing.  In  the  background 
is  a  staircase  leading  to  an  upper  story.  At  the  side  is  an  alcove  with 
a  bed  ;  on  the  extreme  left  is  the  fireplace  with  tongs  and  a  charcoal  pan. 
On  a  wooden  chest  to  the  right  are  a  dish,  a  napkin,  and  a  pewter  pot. 
On  the  floor  are  kitchen  utensils. 

Panel,  21 J  inches  by  26  inches. 

Sale. — D.    van  der  Schrieck  of  Louvain,  Brussels,  April  8,   1861,  No.  45 
(1200  francs,  Maskens). 

77<7.  A  Lace-Maker, — She  sits  in  a  room.     A  young  man-servant, 
holding  a  jug,  goes  out. 

Canvas,  19^  inches  by  15  inches. 

Sale. — Brcb ,  Paris,  March  26,  1866,  No.  24. 

77^.  A  Girl  knitting  Stockings. — She  sits  knitting  a  stocking  at 
a  table  with  a  red  cover,  on  which  lies  another  stocking.  Her  face  is 
turned  to  the  spectator.  She  wears  a  white  cap  with  broad  edges,  a  striped 
grey  skirt  trimmed  with  red  ribbons,  and  a  white  apron. 

Oval  panel,  io|  inches  by  8  inches. 

Salt, — L  Cottreau,  Paris,  May  30,  1870,  No.  5. 
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sewing. — At  her  side  is  a  basket  of  washing.     An 


77f.  A  GirJ 
excellent  picture. 

Panel,  ii  inches  by  8^  inches. 

SaU. — G.  van  dcr  Voort,  Amsterdam,  March  13,  1877,  No.  18  (120  florins, 
Goudstikkcr). 

77^/.  An  Old  Woman   at  her  Spinning -Wheel, — At  her  feet 
are  kitchen  utensils,  a  dog^  and  a  cat. 
Panel,  io\  inches  by  24J  inches. 

SaU, — P.  Mcthorst    the   elder  and  others,  Amsterdam,  March  14,    1882, 
No.  51. 

77i'.  A  Woman  at  her  Spinning- Wheel. — ^In  a  room. 
Canvas,  20^  inches  by  25^  inches. 

Sale. — H.  W.  F,  van  Panhuys  and  others,  Amsterdam,  September  26,  1882, 
No.  5Ç. 

77/  An  Old  Woman  with   her  Distaff. — Three-quarter  length  ; 
life  size.     She  has  a  little  dog  in  her  lap. 
Canvas,  40  inches  by  33^  inches. 

Sale. — J.  Durlachcr,  Frankfort-on-Main,  February  26,  1907,  No.  88. 

78.  A  WOMAN  WITH  A  LACE-PILLOW  ON  HER 
LAP. — She  is  seated,  wearing  a  red  and  white  dress.  Beside  her,  to  the 
right,  is  a  child  in  a  little  chair.  To  the  left  is  a  window.  On  a  row  of 
nails  above  the  woman^s  head  hang  pns  and  other  objects. 

Panel,  2iJ^  inches  by  17  inches. 

In  the  collection  of  J.  Walter,  Bearwood, 

Sak. — A.  F.  Walter,  London,  June  20,  191 3i  No.   127  {£,iTi,  A.  Preycr 

and  J.  Goudstikker). 

7g.  AN  OLD  MAN  GIVING  AN  ALMS  TO  A  BEGGAR- 
BOY. — The  old  man,  with  a  white  beard  and  a  large  cap,  stands  in  a  door- 
way, leaning  over  the  closed  haif-door  ;  he  holds  his  purse  in  his  left  hand, 
and  with  his  right  places  a  coin  in  the  hat  which  a  ragged  youth  holds  out 
to  him.  A  little  dog  barks  at  the  beggar.  In  the  left  distance  is  a  canal 
with  a  drawbridge.     Above  it  is  a  patch  of  cloudy  sky. 

Signed  in  full,  and  dated  1656  ;  canvas,  32^  inches  by  26  inches. 

Sales. — Ncvcn,  Cologne,  March  17,  1879,  N°^  '*^' 

Petit,  Amsterdam,  June  19,  191 3,  No.  39, 
In  the  possession  of  J,  Goudstikkcr,  Amsterdam, 

80.  A  Poor  Boy  asking  Alms  of  a  Lady.  Sm.  1 7. — The  lady, 
elegantly  dressed,  stands  in  the  street  on  the  step  of  a  house,  with  a  little 
dog  in  her  arms.  She  has  apparently  just  returned  from  market  with  her 
maid-servant,  who  rings  the  bell,  "  An  excellent  picture,  painted  with 
unusual  care,  and  exceedingly  effective"  (Sm.).     [Cf.  37. J 

Signed,  and  dated  1659  ;  panel,  about  31  inches  by  24  inches. 

Exhibited  in  the  British  Institution,  London,  1828,  No.  130. 
In  the  collection  of  William  Wells,  Redleaf,  1833  (Sm.). 
Sale.—'W.  Wells  of  Rcdlcaf,  May  12,  1848  (^^$09,  P.  Norton). 
VOL.  VI  2  IC 
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800.  A  Naval  Officer. — He  is  taking  leave  before  embarking. 

Canvas,  32^  inches  by  48  inches. 

Sale. — Amsterdam,  December  17,  1832,  No.  44  {22  florins,  Singer). 

80^.  A  Messenger  bringing  a  Letter. — He  comes  into  a  room 
where  four  persons  sit  or  stand  round  the  fireside.  On  the  right  is  a  view 
into  a  second  room  where  several  persons  are  assembled  round  a  table. 

Panel,  9 J  inches  by  13  inches, 

Sale.—h.  von  Lilienthal  and  others,  Cologne,  December  2 1,  1 893,  No.  309. 

81.  A  WOMAN  BESIDE  HER  CHILD'S  CRADLE.     Sm. 

20. — She  sits  to  the  right  of  it,  and  witli  her  right  hand  pulls  back  the 
cover  of  the  cradle.     An  open  book  lies  in  her  lap.     A  red  cover  is  spread 
on  the  cradle.     In  the  background  is  a  dresser  with  crockery.    In  the  right 
foreground  is  a  curtain.     Of  good  quality. 
Canvas,  13^  inches  by  iij  inches. 

Exhibited  at  the  British  Institution,  London,  1824,  No.  1 1 5  ;  in  Berlin,  1906, 
No,  78. 

In  the  collection  of  P.  Rainier,  1833  (Sm.). 

Sale. — P,  Rainier,  London,  1845  (j^i02  :  18s,,  Nicuwenhuys). 

In  the  possession  of  P.  and  D.  Colnaghi,  London. 

In  the  collection  of  Oscar  Huldschtnsky,  Berlin,  1909  catalogue.  No.  17. 

82.  A  WOMAN  GIVING   HER   CHILD   THE   BREAST. 

— She  sits  in  the  middle  of  a  room.  On  the  floor  to  the  right  is  a  cradle 
with  a  cushion  on  it.     Of  verj'  good  quality. 

Traces  of  a  signature  are  on  the  foot-warmer  ;  panel,  21 J  inches  by 
18  inches. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1890,  No.  lOi  ; 
at  the  Burlington  Fine  Arts  Club,  London,  igoo.  No,  25  ;  at  the  Whitechapel 
Art  Gallery,  1904,  No.  145  ;  in  Berlin,  1 9 14,  No.  87, 

In  the  possession  of  E.  Warneck,  Paris. 

In  the  collection  of  Mrs.  jotcph,  London,  sold  as  a  whole  in  191 1. 

In  the  possession  of  P.  and  D.  Colnaghi,  London, 

In  the  collection  of  Marcus  Kappel,  Berlin,  1914  catalogue.  No.  t;. 

83.  A  LITTLE  GIRL  EATING  BROTH  BESIDE  A 
CRADLE,  Sm.  Suppl.  18, — A  baby  sleeps  in  the  cradle,  which  has  a 
red  cover.  The  little  girl  raises  her  spoon  to  her  mouth.  She  wears  a 
yellow  frock  and  white  kerchief,  and  a  red  cap.  In  the  right  corner  is  a 
cat.  The  floor  is  red.  In  the  background  is  a  window  partly  covered 
with  a  curtain.  The  different  red  tones  are  very  harmoniously  blended. 
Especially  fine  and  warm  in  colour  and  tone. 

Signed  in  full  ;  panel,  13  inches  by  10  inches. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1 884,  No.  I4I  { 
at  the  Burlington  Fine  Arts  Club,  London,  1900,  No.  52, 

In  the  collection  of  the  Marquess  of  Lansdowne,  Bowood  ;  it  was  there  in 
1842  (Sm.). 

84.  A  MOTHER   WITH   A   CHILD  AT   HER  BREAST. 

Sm.  4. — She  sits  in  the  centre  of  a  room,  under  a  vaulted  ceiling,  with  a 
wall  behind  her.     She  faces  the  spectator,  but  is  inclined  to  tbe  right. 
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Her  left  foot  is  on  a  foot-warmer.     She  holds  her  child  at  her  breast  with 
her  left  arm.     To  the  right  is  the  cradle  ;  in  front  of  it  to  the  left  a  girl, 
seen  from  the  back  in  a  three-quarter  view  to  the  right,  kneels,  holding 
out  a  cloth  i  to  the  left  is  a  basket  with  a  handle.     On  the  wall  is  a  map. 
Signed,  and  dated  1655  ;  panel,  29A  inches  by  22J  inches. 

Exhibited  with  the  M.  von  Nemes  collection  in  Budapest,  1910,  No.  45. 
Sales. — C.  A.  de  Calonnc  of  Paris,  London,  March  23,  1795  GC74  •  "*•)  « 
see  Buchanan,  i.  235. 
A.  Hope,  London,  June  30,  1894,  No.  50  CC3«5)- 
In  the  possession  of  C.  Sedclracycr,  Paris,  "Catalogue  of  100  Painiiags," 
1895,  No.  21. 

In  the  collection  of  A.  Schloss,  Paris. 

In  the  collection  of  Marczcll  von  Nemes,  Budapest  ;  not  in  the  catalogue 
of  the  sale  in  Paris,  June  17,  1913. 

85.  TWO  WOMEN  WITH  A  CHILD  (or,  The  Lucky 
Child). — In  front  of  a  dark  background  sits  a  woman,  facing  the  spec- 
tator i  she  wears  a  North  Holland  costume  and  a  white  cap.  She  holds 
on  her  lap  a  golden-haired  child,  dressed  in  a  kind  of  dark  cloak  trimmed 
with  fur,  which  shows  the  white  shirt  at  the  throat  and  the  short  stockings  ; 
over  the  child's  right  shoulder  hangs  a  gold  chain  with  a  medallion.  The 
child  stretches  out  the  left  hand  with  an  apple  to  show  to  a  maid-servant 
standing  behind  and  bending  over.  Life-size  figures.  One  of  the  master's 
best  pictures.     Described  by  Sm.  as  a  Rembrandt,  147. 

Panel,  43  inches  by  32  inches. 

Etched  by  E.  Bocouri. 

Sale. — Prince  P.  DemidofF,  San  Donate,  March  15,  1880,  No.  1 1 50. 

In  the  collection  of  Baron  Edouard  de  Rothschild,  Fcrrièrcs. 

86.  A  MOTHER  WITH  TWO  CHILDREN.— In  a  room. 
She  wears  a  purple  bodice,  a  yellow  skirt,  and  a  white  kerchief,  and  has 
a  string  of  pearls  round  her  neck  ;  she  sits  on  the  left,  turned  to  the  front 
and  looking  at  the  spectator.  On  her  lap  is  a  lace-piliow.  She  holds  up 
a  rod  in  her  left  hand  ;  with  her  right  hand  she  fondles  the  chin  of  a  little 
child  who  leans  back  against  her  knee,  holding  her  right  hand  in  his  and 
smiling  at  the  spectator.  To  the  right,  beside  the  mother,  is  a  little  boy, 
facing  the  spectator  j  he  rubs  a  tear  from  his  left  eye  with  his  left  hand. 
In  the  right  foreground  is  an  arm-chair  upholstered  in  green  velvet,  on 
which  is  a  flat  basket  of  eggs.  On  the  back  wall  is  a  picture,  partly 
covered  to  the  right  by  a  curtain.  The  composition  of  the  figures  is 
somewhat  curious  «n  the  left  bottom  corner. 

23^  inches  by  19  inches. 

Saks. — Verschuer  and  others,  Amsterdam,  November  26,  1901,  No.  433^ 
(2700  florins,  Stecmann  of  The  Hague). 
Van  den   Bcrch  van   Hccmstccdc  and  others,  Amsterdam,  July  7, 
1903,  No.  81  (2150  florins). 
In  the  collection  of  I.  S.  B.  D.  van  den  Berch  van  Hcemstcede,  The  Hague. 

87.  THE  CRADLE.  Sm.  23,  and  Suppl,  19.— A  little  girl  rocks 
a  baby  to  sleep  in  a  cradle.  On  a  table  to  the  right,  covered  with  an 
Eastern  carpet,  are  an  open  book  and  a  jug. 
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Signed  with  the  monogram  on  the  table-cover;  panel,  15A  inches  by 
12\  inches. 

Exhibited  in  the  British  Institution,  London»  1828,  No.  88. 
In  the  collection  of  Charles  Long,  Lord  Farnborough,   1833   (Sm.)  ;  be- 
queathed in  1838  to  the  National  Gallery. 

In  the  National  Gallery,  London,  191 1  catalogue,  No.  153. 

88.  A  WOMAN  DOING  A  CHILD'S  HAIR.— She  wears  a 
black  dress  with  green  and  red  sleeves.  The  child  stands  before  her. 
To  the  right  are  two  other  children,  one  of  them  in  an  infant's  chair 
decorated  with  figures  ;  in  front  of  them  are  a  dog  and  a  cat.  At  the 
back  is  a  chair  with  clothes  on  it.     On  the  wall  are  kitchen  utensils. 

Panel,  24  inches  by  18^  inches. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1888,  No.  90. 
SaUs. — H.  A.  J.  Munro  of  Novar,  London,  June  i,  1878,  No.  59  {£^72  :  los., 
Colnaghi). 
A.   Levy,   London,    May   3,    1884   (j^3io  ;  5s.)  ;   see    W.   Roberts, 
Memoriab  of  Christie*  j,  i.  253. 
In  the  collection  of  the  late  Sir  William  Agncw,  London. 

8g.  A  YOUNG  WOMAN  WITH  A  CHILD  RIDING  ON 
A  GOAT. — With  two  young  girls.  The  child,  inclined  to  the  left,  sits 
on  the  goat  and  is  held  by  the  woman  who  is  behind  ;  she  wears  a  sort 
of  turban.  Behind,  to  the  right,  is  a  girl  in  profile  to  the  right.  In  the 
left  foreground  the  other  girl  crouches  on  the  ground,  turning  her  head 
to  the  right  ;  she  wears  a  brown  dress  cut  low  at  the  throat  to  show  the 
white  chemisette,  and  has  a  dagger  in  her  girdle.  In  the  right  background 
are  bushes.     Described  by  Sm.  as  a  Rembrandt,  175.     [Cf.  9 5. J 

A  false  signature  on  the  left  at  foot  of  "Rembrandt  *' j  canvas,  52 
inches  by  43  inches. 

Sales. — W.  Valkcnicr,  Amsterdam,  August  31,  1796  (141 3  florins), 

J.  A.  Brcntano,  Amsterdam,  1822  (3205  florins). 

Nieuwenhuys,  London,  May  10,  1833  (^^640  :  los.). 
In  the  collection  of  Baron  J.  Rothschild,  London,  1836  (Sm.). 
In  the  possession  of  the  London  dealer  Davics. 
In  the  collection  of  the  late  J.  Pierpont  Morgan,  New  York. 

90.  THE  NAUGHTY  DRUMMER.— A  young  woman  sit», 
facing  the  spectator,  by  a  window  to  the  left  of  a  room.  She  has  a  sewing- 
cushion  on  her  lap  and  a  needle  in  her  right  hand.  With  a  rod  in  her  left 
hand  she  threatens  a  little  drummer  at  whom  she  is  looking.  The  little 
boy  stands  by  a  table  to  the  right,  wearing  a  broad-brimmed  felt  hat  j  a 
drum  hangs  from  a  cord  round  his  right  shoulder.  He  holds  up  in  his 
right  hand  a  drum-stick  j  he  rubs  his  left  eye  with  the  back  of  his  left 
hand.  A  child  lies  asleep  in  a  cradle  in  front  of  the  woman  ;  beside  her 
to  the  right  is  a  basket.  On  the  wall  above  her  hangs  a  mirror  in  which 
is  reflected  the  painter  at  his  easel  ;  to  the  right  of  it  is  a  map.  Through 
the  window  one  sees  the  town.     [Cf.  549,  128. J 

Canvas,  24^  inches  by  26  inches. 

Exhibited  at  Utrecht,  1 894,  No.  380. 
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In  the  collection  of  the  Grand  Duchess  Sophie  of  Saxe-Weimar,  by  birth  a 
Princess  of  the  Nctherlandi,  at  The  Hague. 

In  the  Grand  Ducal  collection  at  the  Palace,  Weimar. 

<)oa.  A  Child  being  fed  with  Broth, 

Sale.' — P.  van  den  Santhcuvcl   and  J.  van  Strij,  Dordrecht,  April  t^,  1816, 
No.  31. 

91.  A  Little  Girl   rocking  a  Child  in  a  Cradle.      Sm.   6. — 

Near  her  is  a  table  covered  with  a  carpet.     [Regarded  by  Sm.  as  a  pendant 
to  46.] 

Panel,  19  inches  by  17 J  inches. 

Sales. — F.  Tronchin  des  D<51ices  of  Geneva,  Paris,  March  22,  1801   (255 
francs). 
Ralph  Bernai,  London,  1824  0^73  •  lOS-)» 

gia.  A  Boy  beside  the  Bed  of  a  Sleeping  Child.  —  He  fears 
to  waken  it.     Well  painted. 
Canvas. 
Sale, — Amsterdam,  August  2,  1828,  No.  74  (11  florins  10,  Catnpen). 

qih,  A  Mother  with  Two  Children, — She  sits  in  a  room,  with 
one  child  on  her  lap,  A  cat  watches  her.  The  other  child  holds  a  bird. 
An  attractive  composition. 

Sale. — Paris,  March  4,  1845,  No.  52  (453  francs). 

91^,  A  Lady  with  a  Child  on  her  Lap. — Another  child  standing 
beside  her  offers  it  a  doll. 

Canvas,  54^  inches  by  41  inches. 

Sa/e. — F.   G.,    Baron   van   Lynden  of  Hemmen,  and  others,  Anistcrdam, 
November  10,  1846,  No.  71(10  florins,  Grevis). 

gid.  A  Woman  seated  by  a  Cradle. — One  child  lies  in  the 
cradle.     Another  is  reading.     Enlarged  at  a  later  date  and  repainted. 

In  the  collection  of  A.  MacLellan,  Glasgow,  1854  (Waagcn,  iii.  290)  ;  not 
to  be  traced  in  the  Glasgow  Art  Gallery,  to  which  the  collection  passed. 

92.  A  Young  Woman  giving  her  Child  the  Breast— She  sits 

bv  a  cradle,  holding  the  child  on   her  lap  ;  she  turns  her  back  to  the  fire 
blazing  in  the  hearth.     There  is  a  cupboard  in  the  room  ;  to  the  right 
is  a  blue  vase  of  Chinese  porcelain,  to  the  left  is  a  chair  before  the  fire. 
Panel,  24}  inches  by  22  inches. 

Sale. — Piérard  of  Valenciennes,  Paris,  March  20,  i860,  No.  39  (510  francs). 
gia.  A  Nurse  and  Child. 

Exhibited  in  Leeds,  1868,  No.  823, 

Then  in  the  collection  of  J.  Hej^vood  Hawkins,  London. 

92^.  A  Mother  giving  her  Child  the  Breast.  —  Near  her  are 
three  little  girls.  The  eldest  holds  a  cat  ;  the  second  is  making  lace  ; 
the  youngest  is  eating.  In  front  is  a  cradle.  Near  a  bed  in  the  back- 
ground hang  some  jugs. 
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la  iJbe  HaaOHfc,  Fetrogiad,  à  a  naikr  aabfccc  (HdG.  97),  hvc  iIbc  the 
yaw  frit  dnU  b  ideepw  It  docs  hoc  a^pcn-  6cs  tkc  fanef  (kscsjfciaa  of  tKe 
MCtare  whether  it  alio  incladcd  the  feUowi^  ■»  in  tke  Hermitage  pictuc 
The  cndle  ha»  a  coioored  cower  ;  tlie  tace-naker  it  leateii  ;  10  tke  \dFt  ta  aa 
open  wûmSow,  Kjg^ting  tike  room  ;  at  the  hack  h  a  cnpfaoanl  wîch  three  plaxea 
of  Dàh  ware.  The  Htimùugt  fâctnie  «m  maetxmes  called  a  Ncocher  and 
Wftiwn  a  Maes  >ad  u  in  the  anthor*»  view  most  profaabljr  bj  Netscher.  It 
■nght  alao  be  a  eopjr  of  thb  pîctafe,  if  this  was  a  genaiike  Maes. 

Sd/f, — De  Saine- Rem  J,  Pahi,  Aprû  z6,  1870,  No.  99. 

92^.  The  Nurse. 

SaIej—~Antwcrpf  jandarr  28,  1 87 1,  No.  lit. 

93.  A  Mother  hushing  her  Child. — A  3roung  woman,  in  a  red 
skirt,  black  jacket,  and  white  cap,  holds  a  child  in  ha-  arms  and  gircs  it 
the  breast.  In  front  i«  a  cradle.  At  the  back  are  the  fireplace,  a  bed, 
and  a  door  leading  to  another  room.     On  the  wall  are  pbtes  afid  pîcntres. 

Panel,  14  inches  by  il  inches. 

S*^, — Baron  E.  de  Bcamonrille,  Paris,  Mty  9,  1881,  No.  361  (800  francs). 

94.  A  Womao  seated  with  a  Child. — In  a  bau-n-Uke  room  with 
various  utensiU. 

Signed,  '*Maes  1690'*;  canvas,  18  inches  by  23  inches. 

Sa/ej^-^Wy\  von  Wymetal  and  othen,  Cologne,  June  I4,  189$,  No.  146. 
Plasman  and  othen,  Cologne,  December  18,  1896,  No.  71. 

94/7.  A   Nurse  and  Child.  —  In  a  room.      Probably  not  genuine, 
judging  from  the  low  price. 
1 8^^  inches  by  23^  inche». 
Salt. — Miller,  London,  May  13,  1899,  No.  66  Cj^i9). 

94^.  A  Dutch  Peasant-Woman  with  a  Child. — The  child  sa 
on  her  right  arm.  In  the  left  hand  she  holds  a  copper  kettle.  Full 
length,  facing  the  spectator. 

Canvas,  24  inches  by  18^  inches. 

Salf. — Dr.  Gro*»  and  others,  Cologne,  December  2,  1901,  No.  51. 

94r.  A  Peasant -Woman  and  two  ChildreiL — Before  the  fire 
in  a  room. 

Panel,  21  inches  by  1 6  inches. 

Sa/t. — London,  March  14,  1903,  No.  29. 

94i/.  Interior  with  a  Woman  suckling  her  Child. 

Panel,  32  inches  by  27  inches. 

Salt. — Cunlifie,  London,  May  9,  1903,  No.  113. 

94/.  A  Woman  suckling  her  Child. ^She  sits  at  a  table  in  a 
room,  near  a  high  chimney-piece  with  a  blazing  fire.  The  child  lies 
in  her  lap.     In  the  background  is  a  man  reading. 

Canvas,  30  inches  by  25  inches. 

SaJf. — Jos.  Mciz  and  Jo*.  Moniag,  Cologne,  December  19,  1904,  No.  36. 
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95.  TWO  CHILDREN  BLOWING  BUBBLES.— One  child 
has  fair  curls  tied  with  a  blue  ribbon  in  which  are  red  and  blue  stones. 
She  wears  a  red  jacket,  and  has  before  her  a  little  bowl  of  soapy  water  i 
she  looks  up  to  the  right  at  a  bubble.  The  other  child^  a  boy,  who  is 
also  blowing  bubbles,  has  a  wreath  of  green  with  red  and  yellow  flowers 
on  his  hair.  Below,  to  the  right,  is  a  pan  with  smoking  embers.  In  front, 
gold  and  silver  coins  liç  on  a  rustic  bench.  In  the  background  is  dark 
foliage. 

Formerly  regarded  as  by  F.  Bol.  But  when  it  was  cleaned,  there 
appeared  the  genuine  signature  of  N.  Maes,  with  the  motto  "Vanitas 
vanitatum  omnia  vanitas."  Very  closely  related  to  89  (Pierpont 
Morgan). 

Signed  in  full  ;  canvas,  44  inches  by  36  inches. 

In  the  possession  of  Asscher  and  Koetzer,  Amsterdam. 


96.  Naked  Children  playing  with  a  Goat — In  a  landscape, 
is  attributed  to  Rembrandt,  but  seems  to  the  author  to  be  by  Maes. 

In  the  Cavens  collection,  BrusscI». 


It 


97,  FIVE  BOYS  BATHING.— They  are  in  a  boat  on  a  lake. 
One  of  them,  with  his  back  to  us,  tries  to  clamber  into  the  boat  j  his 
right  leg  is  still  in  the  water.  Behind  him  another  boy  jumps  into  the 
water.  Farther  to  the  left  a  boy  with  a  grey  hat  sits  on  the  edge  of  the 
boat,  smiling  at  the  spectator.  Behind  him  another  boy  pulls  oiF  his 
shirt.  Behind  this  one,  again,  stands  another,  naked,  with  his  right  hand 
in  his  hair,  looking  into  the  water.  In  front  of  him  to  the  left,  a  spniel 
looks  at  a  boy  in  the  left  foreground  who  lies  face  down  on  a  floating  log. 
To  the  right  a  boy  swims  on  his  back.  Above  him  is  a  windmill.  In 
the  boat  in  the  right  foreground  arc  clothes  and  a  hat.  The  water  reflects 
the  dark  sky. 

Canvas,  28  inches  by  36  inches — according  to  A*  Dayot's  book  on 
the  exhibition.  No.  87  ^  but  41 J  inches  by  48 J  inches  according  to  the 
catalogue  of  the  exhibition,  No.  82. 

Exhibited  in  Paris,  191 1,  No.  82. 

In  the  possession  of  Forbes  and  Pacerson,  London,  about  1903. 

In  the  possession  of  Fred.  Mullcr  and  Co.,  Amsterdam. 

In  the  collection  of  Baron  von  Schlichting,  Paris. 

97<î.  A  Boy  blowing  Bubbles. — A  girl  tries  to  drive  him   away 
with  a  hat.     Broad  and  true  to  life. 
Canvas,  28  inches  by  32^  inches. 

Sa/e. — A.  J.  Brandt  and  D.  KerkhofF,  Amsterdam,  October  19,  i8at.  No.  tot 
(22  florins,  Engcsmet). 

98.  A  Boy  blowing  Bubbles. — On  a  table  before  him  are  gold  and 
silver  cups.     Of  the  best  period. 

Panel,  6J  inches  by  4^  inches. 

5a/f. — ^Thc  widow  of  P.  J.  van  Oosthuijsc  van  Rijsenburg,  bom    M.  de 
Jongh,  The  Hague,  October  18,  1847,  No.  41. 
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98a.  A  Fair-haired  Boy  blowing  Bubbles.— On  a  terrace  in  a 
park.     He  is  in  old-fashioned  dress. 
43  inches  by  38  inches. 

Sale. — Von  Schaufs-Kcmpfenhauscn,  Cologne,  April  29,  190I,  No.  66. 

98^.  Blind  Man's  Buff. — In  a  landscape. 
Canvas,  29  inches  by  24J  inches. 
Sak. — A.    von    Keller    and   others,    Frankfort -on- Main,   May    17,    1904, 
No.  45. 

99.  AN  OLD  WOMAN   DOZING   OVER   HER   BOOK.— 

She  is  in  black  with  a  white  cap.  She  sits  on  a  chair  facing  the  spectator. 
Her  spectacles  are  in  her  right  hand,  which  rests  on  a  Bible  in  her  lap. 
Her  head  rests  on  her  left  hand  ;  her  elbow  is  on  the  table  with  a  red 
cover  beside  her.  On  the  table  are  a  lace-pillow  and  a  Bible  open  at  the 
book  of  Amos.  On  a  shelf  on  the  wall  are  a  jug  and  a  candlestick  with 
a  candle  in  it. 

Canvas,  54  inches  by  41 J  inches. 

Acquired  from  Gauchez,  Paris,  1885,  for  the  Museum  (for  66,000  francs). 
In  the  Brussels  Museum,  1908  catalogue.  No,  279, 

100.  THE  IDLE  SERVANT.  Sm.  16.— She  sits,  feeing  the 
spectator,  in  front  of  a  cupboard  to  the  right  of  a  kitchen.  She  leans  her 
head  on  her  left  hand.  Before  her  are  all  kinds  of  kitchen  utensils. 
Beside  her  to  the  left  stands  a  young  woman,  with  a  beer-jug  in  her 
right  hand,  who  points  to  the  maid  and  smiles  at  the  spectator.  On  the 
cupboard  a  cat  gnaws  a  trussed  duck.  In  the  left  background,  steps  lead 
up  to  another  room  in  which  two  women  and  a  man  sit  at  table.  At  the 
back  of  this  room  is  seen  the  left  side  of  a  window  j  on  the  wall  to  the 
left  of  it  hangs  a  map. 

Signed  in  full  on  the  right  at  foot,  and  dated  1655  ;  panel,  27^  inches 
by  21  inches. 

In  the  possession  of  Sm.,  who  imported  it  into  England  (and  valued  it  in 

1833  at/;3i5)- 

In  the  collection  of  Richard  Simmons,  1833  (Sm.)  ;  bequeithcd  in  1846 
to  the  National  Gallery. 

In  the  National  Gallery,  London,  191 1  catalogue,  No.  217. 

loi.  A  WOMAN  DOZING  OVER  HER  APPLES.— She 
rests  her  head  on  a  red  cushion  placed  on  the  top  of  a  cradle,  in  which  a 
child  lies  asleep.  She  wears  a  dress  of  brownish  red  and  greenish  blue, 
and  a  white  cap  ;  a  knife  is  in  her  right  hand,  which  lies  in  her  lap  with 
some  apples.  Through  a  window  at  the  back  are  seen  some  house-roofs 
and  a  church-tower  ;  to  the  right  of  it  is  a  chair.  To  the  left,  near  the 
woman,  is  a  table  ;  on  the  wall  above  it  hang  two  stoneware  jugs.  In 
front  of  her  are  a  brass  pail  and  an  earthenware  sieve. 

Signed  in  full  in  the  left  foreground,  and  dated  1655;  panel,  18^ 
inches  by  23  inches. 

Salt. — Henry  Arteria,  London,  April  24,  1850,  No.  56  (j^73  ;  10».). 
In  the  collection  of  Sir  Thomas  Baring,  London. 
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In  the  collection  of  the  Earl  of  Northbrook,  London,  1 889  catalogue, 
No.  70. 

102.  A  MAN  ASLEEP,  Sm.  i4.^With  a  girl  picking  his 
pocket.  In  a  room  paved  with  stone  flags.  To  the  right  of  a  table  with 
a  cloth,  he  sits  in  an  arm-chair  in  profile  to  the  left.  He  wears  a  dark 
brown  costume  and  a  broad-brimmed  black  hat.  He  leans  his  right 
elbow  on  the  table  and  holds  his  hat  in  one  hand.  On  the  table  are  a 
goblet,  a  charcoal  pan,  an  earthenware  jug,  a  clay  pipe,  a  sheet  of  paper, 
and  two  pipe-lighters.  Behind  him,  a  laughing  girl  bends  over  him  and 
puts  her  left  hand  into  his  pocket  i  she  holds  up  her  right  hand  with  the 
forefinger  raised.     [Possibly  identical  with  1040.] 

Signed  in  full  on  the  right  at  foot  ;  panel — canvas,  according  to  Sm. — 
14  inches  by  12  inches. 

in  the  collection  of  Prince  Eugene  of  Savoy,  Munich  ;  see  Jrt  Sales, 
ii.  306-7- 

Sa/es. — Lord  Radstock,  London,  May  ii»  1826  (;^iti  :6s.). 

J.  Backer,  London,  1855  (j^2  79,  Nicuwenhuys). 
In  the  collection  of  Lord  Penrhyn,  Penrhyn  Castle,  No.  37. 

103.  A  Woman  asleep. — She  sits  in  a  room  by  a  cradle  in  which 
lies  a  child.  In  front  of  her  are  household  utensils.  Strong  and  finished 
in  style. 

Panel,  19  inches  by  23^  inches. 

Sa/es. — L,  dc  Moni,  Leyden,   April    13,    1772,   No.   47    (28    florins    to, 
Clignet). 
Nicolaes  de  Bruyn,  Lcydcn,  May  lo^  I774i  No.  60. 

104.  A  Maid-Servant  asleep, — She  is  surprised  by  a  young  lady 
in  a  very  rich  black  velvet  gown  trimmed  with  fur  and  a  yellow  silk 
skirt,  the  folds  of  which  she  has  caught  up  in  her  right  hand.  The 
lady  very  cautiously  descends  the  steps  on  the  left.  The  maid  sits  on 
a  chair  in  front  of  her  work.  At  the  top  of  the  steps,  through  a  door, 
is  a  room  in  which  a  man  sits  on  a  crimson  velvet  chair,  writing  at 
his  desk  ;  above  the  desk  are  two  book-shelves  with  manuscripts  and 
bundles  of  papers.  The  stairs  lead  to  a  hall  on  the  fioor  of  which  the 
bdy  sets  her  red  shoe.  From  the  ceiling  hangs  a  golden  bronze 
chandelier.  The  hall  leads  on  the  right  to  rooms  which  are  seen  through 
the  open  door,  and  at  the  back  to  the  well-lighted  kitchen  with  the 
sleeping  maid.  She  leans  against  a  cupboard  near  a  window  with  small 
panes.  By  the  wall  to  the  right  is  a  sideboard  with  china  ;  above  two 
plain  chairs  hang  pictures  in  gold  and  black  fi-ames. 

Panel,  34J  inches  by  28  inches. 

Sale. — D,  van  dcr  Schricck  of  Louvain,  Brussels,  April  8,   i86i.  No,  47 
(500  francs,  Huysncr). 

104^.  A  Man  asleep. — [Possibly  identical  with  102.] 

Exhibited  at  the  British  Institution,  London,  1863,  No.  76. 
Then  in  the  collection  of  J.  T,  Dorington. 

X04i.  A  Merchant  resting. 
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Panel,  19^  inches  by  27^  inches. 

Sale. — Hawkins,  London,  March  26,  1904,  No.  182. 

104^.  An   Old   Woman   eating   out  of  a   Pan. — She  sits  in  a 
kitchen.     Various  accessories.     Broad  and  powerful. 
Panel,  17  inches  by  19^  inches. 

Sale, — F.  J.  Mcnsart  and  others,  Amstcrdara»  September  2,  1 824,  No.   lOO 

(45  florins,  J.  de  Vries). 

loj^d.  A  Child  eating. — Seated  in  a  baby-chair,  with  a  gauifrc  in 
its  hand.     A  cat  sits  near.     Naively  rendered. 
Canvas. 
SûU. — Amsterdam,  August  15,  1825,  No.  253  (13  florins  10,  Vlijmcr). 

105.  A  Peasant  Family  at  Table. — ^In  an  old  Dutch  kitchen. 
A  young  man  brings  in  a  dish  of  meat.     A  maid-servant  is  busy  at  the 

fire  in  the  open  hearth. 

Canvas,  28  inches  by  32^  inches. 

Sale. — Frantzcn  and  others,  Cologne,  December  20,  1900,  No.  220. 

106.  A  Woman  holding  a  Glass  and  a  Lemon. — A  child  at 
her  side  grasps  at  the  fruit.  She  wears  an  old  Dutch  dress  and  sits  at  a 
table  with  a  green  cover.     Broad  in  style. 

Canvas,  18^  inches  by  14  inches. 

Sale. — J.  de  Vo«,  Amsterdam,  July  2,  1833,  No.  25. 

1060.  An  Old  Man  drinking.  —  In  a  room.  Unusually  well 
painted. 

Sale. — A.  Greidanus  and  others,  Altmaar,  August  19»  1834,  No.  132. 

107.  A  Merry  Youth. — He  sits  on  a  chair,  holding  a  pipe  and  a 
pewter  pot.     Well  handled  and  good  \n  colour. 

Canvas,  19J  inches  by  16  inches. 

Sale. — Amsterdam,  August  20,  1856,  No.  99. 

1070.  An  Old  Woman  with  a  Pipe  in  her  Mouth. — Seated  in 
a  room. 

Signed  ;  panel,  19  inches  by  15^  inches. 
Sale. — Amsterdam,  August  20,  1856,  No.  101. 

107^.  A  Woman  smoking. 
Signed  in  full  ;  a  small  picture. 

Sales. — Amsterdam,  February  18,  1 87 5,  No,  243. 

W.  Bcnkman  and  others,  Amsterdam,  October  5,  1875,  No.  100. 

108.  An  Old  Woman  drinking. — She  sits  at  a  table,  with  a  jug 
in  her  right  hand  and  a  glass  in  her  lett. 

Panel,  8  inches  by  6  inches. 

Sale. — Ncvcn,  Cologne,  March  17,  1879,  No.  128. 

IioStf.  A  Musical  Party. 
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28  inches  by  23  inches. 

Sale. — M.  ten  Hove  and  J.  A.  Tourton,  Amsterdim,  April  8,  1760,  No.  56 
(13  florins  5,  Gaarncgroot). 

108^.  A  Lady  plajring  the  Guitar. 

Sale. — B.  Clijnhcngst,  Haarlem,  November  30,  1779,  ^°'  +5- 

io8r.  A  Music-Lesson. 

I2|  inches  by  12  inches. 

Sale. — London,  July  20,  1906,  No.  71. 

109.  The  Card-Players. — A  young  man  and  a  girl  are  playing  cards 
at  a  small  table  with  a  brown  cloth.  He  wears  a  black  velvet  costume, 
embroidered  with  gold.  He  has  just  played  and  looks  ex[>ectantly  at  the 
spectator.  She  is  in  proHIe  to  the  left,  and  wears  a  scarlet  gown  slashed 
at  the  elbows,  car-rings,  a  gold  chain,  a  pearl  necklace,  and  pearls  in  her 
brown  hair.  She  holds  the  cards  high  before  her  face  and  is  about  to  play 
one  with  her  right  hand.  Life-size  figures,  almost  full  length.  A  dark 
olive- brown  background.  The  attribution  to  Maes  does  not  quite 
convince  the  author,  but  he  knows  of  no  other  name. 

Canvas,  48  inches  by  40  inches. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  1886,  No.  85. 
In  the  collection  of  Lord  Mon>on  [about  1800]  ;  jeeW.  Roberts,  Memorials 
ofCkriitié's^  ii.  133. 

Salt» — Viscount    Oxenbridge    of   Gatton    Park,    London,   May   12,    1888 

(^^1375  :  I05.,  National  Gallery). 
In  the  National  Gallery,  London,  1911  catalogue.  No.  1247. 

1 090.  Soldiers  playing  Cards. — With  peasant  women  in  a  guard- 
room. 

Canvas,  26  inches  by  21 J  inches. 

Sale. — Vienna,  December  14,  1870,  No.  120. 

109*.  Two  Women  conversing. — Very  spirited. 
In   the  collection   of   Lord   Northwick,   Thirlcstanc   House,   Chcltcnliam, 
1854  (Waagcn,  iii.  207). 

110.  A  GIRL  MEDITATING  AT  A  WINDOW  (ofEciaUy 
catalogued  as  Dreaming).  —  The  window  is  wide  open.  The  girl 
leans  her  left  elbow  on  a  cushion  on  the  window-sill,  and  holds  her  chin 
with  her  left  hand.  She  wears  a  brown  dress  with  a  red  skirt  and  a  red 
cap.  To  the  left  of  the  window  and  below  it  are  the  branches  of  an 
apricot  tree  with  fruit,  A  masterpiece  of  truth  to  nature,  grace,  and 
colour. 

Signed  in  full  below  the  window  ;  canvas,  48^  inches  by  38  inches. 

Engraved  by  J.  P.  Lange. 

Bought  in  the  province  of  Groningcn  in  1 819  for  the  Rijksmuscum. 

In  the  Rijksmuseum,  Amsterdam,  191 1  catalogue.  No.  1502. 

in.  A  BOY   LOOKING  OUT  OF  WINDOW.— He  is  seen 

in  full  face,  at  half-length,  in  the  stone  frame  of  the  window.     His  fore- 
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arms  rest  on  the  sill,  with  the  left  hand  on  the  right.  He  looks  at  the 
spectator.  He  has  a  red  costume,  showing  the  white  shirt  at  the  throat. 
On  his  breast  he  wears  a  gold  medallion  hanging  on  a  chain.  Round  his 
left  wrist  is  wound  a  striped  cloth,  one  end  of  which  passes  through  the 
right  hand  and  hangs  over  the  window-sill,  while  the  other  end  disappears 
behind  the  neck.  On  his  head  is  a  black  hat  adorned  with  pearls-  The 
sitter  reminds  one  of  the  "  Titus  van  Rijn  "  by  Rembrandt,  702  (Crawford), 
painted  in  1655. 

Canvas,  16^  inches  by  14  inches. 

In  the  collection  of  P.  von  Scmconoff,  Pctrograd,  1906  catalogue,  No.  «78  ; 
acquired  in  1914.  for  the  Hermitage. 
In  the  Hermitage  Palace,  Pctrograd. 

112.  A  Boy  leaning  over  a  Balustrade. — Three-quarter  length, 
seen  in  full  face.  The  right  forearm  rests  on  the  wooden  balustrade  which 
goes  across  the  picture,  almost  half-way  up  ;  the  left  arm  hangs  over  it, 
with  the  gloves  in  the  hand.  The  boy  has  curly  hair  and  wears  a  broad- 
brimmed  felt  hat.  His  red  coat  is  made  like  a  cloak,  fitting  rather  closely. 
From  under  the  sleeves,  which  reach  the  elbows,  come  tighter  sleeves  with 
trimming.  He  has  a  plain  while  linen  collar  and  wristbands  ;  round  his 
neck  hangs  a  long  thick  gold  chain  with  a  medal.  He  looks  with  a  smile 
at  the  spectator.  Dark  background.  Similar  to  m  (Hermitage).  The 
attribution  to  Macs  may  very  well  be  right,  to  judge  from  the  photograph. 
Painted  about  1650,  according  to  J.  von  Schmidt. 

Exhibited  in  the  "Starve  Gody  "  exhibition,  Pctrograd,  1908,  No.  398. 
In  the  collection  of  Countess  W.  A.  Sollokub,  Pctrograd. 

ii2tf,  A  Girl  looking  through  a  Window. — Round  the  window 
are  exquisite  flowers. 

Canvas,  33^  inches  by  32  inches — or  46  inches  by  32  inches. 

Sak. — Amsterdam,  December  20,  1858,  No.  40  (70  florins,  Dirksen). 

113.  A  YOUNG  WOMAN  AT  THE  HOUSE-DOOR— She 

leans  on  the  lower  half  of  the  door.     She  makes  a  gesture  with  her  right 
hand  as  if  she  is  speaking  to  some  one.     She  wears  a  white  bodice  and 
red  skirt.     Of  the  first  period. 
Panel,  10  inches  by  9  inches. 

SaU. — Van  Rccncn  and  others,  Amsterdam,  November  14,  1 893,  No.  730. 
In  the  collection  of  Madame  E.  A.  C.  J.  Repelaer,  born  Van  der  Vliet, 
Zcist. 

114.  AN  OLD  WOMAN  SAYING  GRACE.  Sm.SuppI.  17.— 
She  sits  in  an  arm-chair,  facing  the  spectator.  She  wears  a  white  cap  and 
a  costume  of  black  and  red.  Her  hands  are  clasped  and  she  prays  with 
lips  parted.  Before  her  is  a  table  with  a  white  cloth  ;  on  it  are  a  dish  of 
fish,  cheese,  a  knife,  bread,  a  jug,  a  saucer,  and  a  bowl.  In  the  right  fore- 
ground a  cat  puts  its  right  paw  on  the  cloth.  To  the  right,  in  a  recess 
in  the  wall,  are  a  book,  a  sand-glass,  a  bottle,  a  candle-stick,  and  another 
book  which  is  open  ;  below  hangs  a  bunch  of  keys.  Three-quarter  length  j 
life  size.     The  red  is  very  effective  against  the  black. 
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Signed   to   die  right  on  the  table-doth  ;  canvas,  53  inches  by  44^ 

inches. 

Engraved  by  C.  E.  Taurcl  and  Henriette  de  Vrics. 

In  the  collection  of  A.  Lacoste,  Dordrecht  ;  given  by  him  in  182 1  to  the 
Felix  Méritas  society,  Amsterdam;  [valued  by  Sm.  in  1842  at  j^40o]  ;  given 
by  the  society  at  its  dissolution  to  the  city  of  Amsterdam  and  lent  to  the 
Rijlcsmuseum  from  1889. 

In  the  Rijlcsmuseum,  Amsterdam,  1911  catalogue.  No.  i;oi. 

115.  An  Old  Woman  saying  Grace. — She  sits  in  the  centre  of 
a  room,  turned  to  the  front  in  a  three-quarter  view  to  the  right.  She 
wears  a  black  jacket  with  red  sleeves,  a  grey  skirt,  and  a  white  cap.  Her 
hands  arc  clasped  ;  she  looks  upward.  On  her  lap  are  a  bowl  and  a  white 
cloth.  Beside  her  to  the  right  is  a  table  with  a  napkin,  a  plate,  a  knife, 
bread,  cheese,  and  a  greyish-blue  earthenware  jug.  On  the  floor  in  the 
right  foreground  is  a  kettle.  In  the  left  foreground  are  a  cat  and  a  slipper. 
In  the  right  background  is  the  fireplace  ;  to  the  left  is  a  cupboard.  Near 
it  on  the  wall  is  a  drawing  ;  in  front  of  it  is  a  distal.  It  may  be  genuine  j 
the  date  is  suspicious,  as  Maes  was  born  in  1632. 

Signed  in  full,  and  dated  1648  -,  panel,  22  inches  by  16  inches. 

In  the  Van  den  Blick  collection,  Dordrecht. 

Sale. — Héris  of  Brussels,  Paris,  March  25,  184I,  No.  24  (2350  francs)  ;    tee 

C.  Blanc,  ii.  442. 
In  the  La  Cazc  collection,  Paris. 
In  the  Louvre,  Paris,  {907  catalogue.  No.  2454. 

ii5<7.  A  Poor  Woman  praying. — Half-length,  with  clasped  hands. 

Panel,  lO^  inches  by  9^  inches. 

Salt. — Cardinal  Fcsch,  Rome,  March  17,  1 845,  No.  130  (70  scudi). 

116.  An  Old  Woman  interrupting  her  Prayers. — She  kneels 
in  profile  to  the  left  at  a  fald-stool  and  looks  out  of  the  window.  She 
wears  a  band  on  her  head  and  a  white  cap  with  fringes,  a  ruft*,  a  red  bodice, 
and  a  fur-trimmed  jacket.  The  light  ^lls  full  on  the  figure  and  hands  ; 
the  rest  is  in  half-shadow. 

Panel,  22 J  inches  by  i8|  inches. 

Sale. — Prince  P.  Dcraidoff,  San  Donaio,  March  15,  1880,  No.  1102. 

116^.  An   Old   Woman   praying. — Half-length.     She  clasps  her 
hands.     Her  head  is  wrapped  in  a  dark  kerchief. 
Canvas  on  panel,  8  inches  by  6^  inches. 

SaU. — H.  Eradcn  of  Hamburg,  Berlin,  May  5,  1910,  No.  76. 

117.  AN  OLD  WOMAN  READING.— She  sits  in  an  arm-chair 
in  front  of  a  pillar  to  the  right  of  a  room.  She  wears  a  white  cap,  a  black 
dress,  and  a  red  undcr-skirt.  She  leans  her  head  on  her  left  hand,  with  the 
elbow  on  the  left  arm  of  the  chair.  She  reads  a  book  held  in  her  right 
hand.  To  the  left,  beside  her,  is  a  table  with  a  yellow  cover  and  a  green 
border  ;  on  this  lie  books,  a  pen,  and  other  objects.  To  the  left  near  the 
pillar  is  a  recess  in  the  wall,  in  which  are  a  cast  of  the  head  of  the  dying 
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Alexander,  a  bottle,  and  a  bowl.     To  the  right,  below  the  recess,  hangs 
a  key. 

Canvas,  27 J  inches  by  20  inches. 

Sale. — Dr.  Fraikin,  1 858  (3425  francs,  for  the  Brussels  Museum). 
In  the  Brussels  Museum,  1906  catalogue.  No.  i8o. 

1 18.  An  Old  Woman  reading  the  Bible. — She  sits  in  an  arm- 
chair, inclining  her  heaJ  a  little  to  the  right  and  looking  at  the  spectator- 
She  wears  a  dark  red  dress  trimmed  with  fur,  grey  sleeves,  and  a  black  cap. 
She  has  on  her  lap  a  Bible  on  which  she  rests  her  right  hand  with  her  eye- 
glass. Three-quarter  length.  A  good  picture  of  the  Rembrandt  school, 
but  it  is  uncertain  whether  it  is  by  Maes. 

Canvas,  42J  inches  by  34^  inches. 

Engraved  in  mezzotint  by  P.  Louw,  in  reverse,  as  a  Rembrandt. 

In  the  Gotha  Museum,  1890  catalogue,  No.  183. 

119.  AN  OLD  WOMAN  READING.  Sm.  19.— She  sits  at  a 
little  window  at  the  side  of  a  homely  room.  She  wears  a  black  jacket  with 
red  sleeves  and  a  white  cap.  On  her  lap  lies  a  large  book  ;  she  turns  a 
page.  With  the  other  hand  she  holds  her  glasses  to  her  eyes.  In  front  of 
her  is  a  spinning-wheel.     There  are  other  accessories. 

Canvas,  i8|  inches  by  23  inches. 

Mentioned  by  Waagen,  iv.  162. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1877, 
No.  132,  and  1 89 1,  No.  86. 

Sales. — P.  van  den  Santheuvel,  Dordrecht,  July  23,  18 10,  No.  35. 

P.  de  Hecre  dc  Holy  of  Dordrecht,  Rotterdam,  August  31,  1 8 24, 
No.  II  (911  florins,  Nicuwenhuys). 
Imported  into  England  by  Sm. 

In  the  collection  of  Abraham  Robarts,  London,  1833  (Sm.). 
In  the  collection  of  A.  J.  Robarts,  London. 

120.  An  Old  Woman  reading. — A  figure  half  life-size,  slightly 
inclined  to  the  left.  She  sits  behind  a  table  on  which  she  rests  her  arms. 
She  wears  spectacles,  and  reads  a  book  which  she  holds  in  her  hands.  She 
wears  a  black  jacket  with  an  ermine  collar.  On  the  table  is  an  Eastern 
carpet,  upon  which  are  three  books,  two  of  them  bound  in  black  leather 
and  the  third  in  yellow.     Grey  background. 

On  the  book  is  the  very  suspicious  signature,  "L  L."  The  picture 
was  formerly  ascribed  to  Jan  Lievens.  The  red,  indeed,  reminds  one 
strongly  of  Maes,  but  the  character  of  the  brushwork  seems  to  be  earlier. 

Panel,  17^  inches  by  25^  inches. 

Exhibited  at  the  Hudson-Fulton  Celebration,  Metropolitan  Museum,  New 
York,  1909,  No.  62. 

In  the  collection  of  John  G.Johnson,  Philadelphia,  191 3  catalogue,  No.  487. 

\%oa.  An  Old  Woman. — Half-length.     She  holds  an  open  book. 
18  inches  by  14  inches. 

Sale» — S.  B.  Bos  of  Harlingen,  Amsterdam,  February  21,  1888,  No.  85. 
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121.  LOVERS,  WITH  A  YOUNG  WOMAN  LISTENING. 

Sm.  Supp].  3. — She  stands  in  the  centre,  on  the  last  of  a  flight  of  steps  in  a 
Dutch  vestibule.  She  wears  a  red  jacket  trimmed  with  ermine,  a  green 
skirt,  a  white  cap,  and  a  white  apron,  and  holds  a  glass  in  her  left  hand. 
Leaning  against  a  post,  she  looks  at  the  spectator  with  a  sly  smile,  holding 
up  her  right  forefinger,  as  she  listens  to  her  husband  who  is  going  with  the 
maid-servant  along  a  passage  to  the  right.  A  lantern  stands  at  the  foot  of 
the  steps  which  lead  to  a  room  where  several  persons  sit  at  a  table.  To 
the  left  is  an  open  door.  In  the  right  background  is  a  view  of  a  garden 
with  a  house.  In  the  right  foreground  on  a  chair  lie  a  cloak,  a  sword,  a 
hat  and  gloves  ;  on  the  wall  above  is  a  map.  Above,  between  the  arches 
in  the  ceiling,  is  a  sculptured  head  inscribed  "Juno."  The  picture  has 
much  of  Pieter  de  Hooch,  but  the  heads  are  rendered  with  more  truth  and 
care.  The  contrast  between  the  broken  tones  and  the  red  is  admirable. 
Signed  in  full,  and  dated  1657  ;  panel,  36  inches  by  48  inches. 

Exhibited  at  Amsterdam,  [900,  No.  64. 

In  the  Hoofman  collection,  Haarlem,  1837;   sold  privately  at  Amsterdam 
in  1838  (for  7000  florins)  to  the  Six  family. 
In  the  collection  of  J.  Six,  Amsterdam. 

122.  LOVERS,  WITH  AN  OLD  MAN  LISTENING.— He 

stands  to  the  left  on  a  staircase  leading  to  his  study.  He  holds  on  to  a 
rope  with  his  left  hand  ;  he  raises  his  right  hand  with  outstretched  fore- 
finger. He  listens  to  a  couple  in  a  room  below  to  the  right.  In  this 
room  by  the  wall  to  the  right  is  a  sideboard  with  plates  and  jugs  ;  a  jug 
stands  on  the  window-sill  j  to  the  left,  near  it,  is  a  cradle.  In  the  centre 
foreground  a  broom  is  leant  against  the  wall  ;  on  the  stairs  is  a  straw  mat  ; 
to  the  left,  in  front  of  the  stairs,  is  a  chair  which  is  seen  only  in  part.  A 
lantern  hangs  from  the  ceiling. 
Panel,  28  inches  by  20  inches. 

SaU. — Prince  P.  Dcraidoff»  San  Donato,  March  15,  1880,  No.  1060. 
In  the  Boston  Museum. 

123.  A  GIRL  WITH  TWO  MEN  IN  A  CELLAR,  WITH 
A  YOUNG  WOMAN  LISTENING.  Sm.  7.— The  woman  comes 
down  a  winding  stair  in  the  centre.  She  holds  on  to  a  rope  with  her  right 
hand,  and  lays  her  left  forefinger  on  her  lips.  She  has  a  sly  smile  as  she 
listens  to  the  girl  and  the  two  men  in  the  cellar  below  to  the  left  ;  one  of 
the  men  caresses  the  girl  by  the  light  of  a  lantern.  To  the  right,  near 
the  stairs,  is  a  chair  with  a  cat  on  it.     On  the  wall  to  the  right  is  a  map. 

Signed  in  full  on  the  lowest  step,  and  dated  1655 — not  1665,  as  Sm. 
and  Waagcn  wrongly  state  ;   panel,  29  inches  by  23  inches, 

A  copy  was  in  the  sale: — Brunswig  and  others,  Cologne,  July  3,  1899, 
No.  34  ;  another  is  in  the  Wcscndonck  collection,  lent  to  the  Bonn  Museum, 
1914  catalogue,  No.  127. 

Engraved  in  the  Le  Brun  Gallery. 

Exhibited  in  the  British  Institution,  London,  l8iz.  No.  6,  1826,  No.  138, 
a,nd  1817,  No,  104  ;  in  the  Royal  Academy  Winter  Exhibition,  London,  187". 
No.  71,  and  1892,  No.  85. 
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Sales. — Dubois,  Paris,  1782  (852  francs)  ;  see  C.  Blanc,  ii.  6;. 

Hill,   London,  181 1   (j^I57:IOb^  Lord   Yarmouth  for  che  Prince 
Regent). 
In   the   Royal    collection,   Buckingham   Palace,  London,    1885   catalogue. 
No.  45. 

124.  THE  LISTENING  HOUSEWIFE.  Sen.  Suppl.  11.— 
There  are  two  couples,  one  seated  in  a  cellar  below  to  the  left,  the  other 
at  a  table  in  a  room,  seen  at  the  top  of  the  stairs  in  the  centre  of  the 
background.  On  the  table  to  the  right  is  a  cheese.  On  a  chair  in  the 
foreground  lies  a  red  jacket.  [The  housewife  stands  on  the  stairs,  leaning 
her  right  elbow  on  the  balustrade  with  her  forefinger  to  her  chin,  and 
holding  a  Delft  jug  in  her  left  hand  ;  she  is  turned  three-quarters  left, 
with  her  head  inclined  forward  in  a  listening  attitude.  Above  the  chair 
to  the  right  hangs  an  oval  mirror;  to  the  right  of  it  is  a  cabinet  with 
pilasters,  against  the  corner  of  which  is  leant  a  sword,  while  on  the  top  is 
a  globe.  The  room  seen  behind  her  through  an  arched  doorway  has  a 
large  window  at  the  back,  with  a  curtain  partly  drawn  across  the  upper 
pan,  and  pictures  on  the  right  wall.]  One  of  the  finest  versions  o(  this 
subject. 

Signed  in  ftill  on  the  lowest  stair,  and  dated  1656  ;  canvas,  33  inches 
by  27i  inches. 

Exhibited  in  Manchester,  1857,  No.  1079,  by  the  Rt.  Hon.  H.  Labouchère, 
afterwards  Lord  Taunton  ;  at  Bcthnal  Green  Museum,  London,  1872,  No.  226. 

In  the  collection  of  Madame  Hoofman,  Haarlem,  1842  (Sm.)  ;  bought  from 
it,  with  other  pictures,  in  1846,  by  Nieuwenhuys,  and  sold  to  H.  Labouchère 
(for  about  j^Soo). 

In  the  collection  of  H.  Labouchère,  London,  1854  (Waagcn,  ii.  42 1)  and 
1857. 

In  the  collection  of  the  Marquess  of  Hertford. 

In  the  Wallace  Collection,  London,  19 1 3  catalogue.  No.  224. 

125.  LOVERS,  WITH  A  WOMAN  LISTENING.  Sm.8.— 
She  stands  in  the  centre  of  the  hall  of  a  Dutch  house,  paved  with  black  and 
white  tiles.  She  comes  cautiously,  so  as  not  to  be  heard,  down  some  steps 
leading  to  a  room  at  the  back.  She  rests  her  left  hand  on  the  knob  of  the 
baluster.  She  lays  her  right  forefinger  on  her  lips  and  looks  with  a  smile 
at  the  spectator.  She  wears  a  black  jacket  trimmed  with  white  fur,  a  red 
skirt,  red  slippers,  a  white  collar  over  her  shoulders,  and  a  white  apron. 
In  front  of  the  stairs  lies  a  round  straw  mat.  Behind  the  woman,  through 
a  half-open  door,  is  a  room  with  book-shelves  on  the  back  wall  ;  on  the 
wall  below  them  are  papers  with  the  signature.  Beneath  these  on  a  table 
arc  an  open  book  standing  on  end,  with  an  ink-pot  in  front  and,  nearer  the 
front,  a  document  with  two  seals.  To  the  left,  near  the  woman,  in  front 
of  the  panelled  wall,  is  an  arm-chair  j  in  front  of  it  is  a  desk  with  an  open 
book  ;  behind  it,  on  the  wall,  is  a  map.  To  the  right,  near  the  woman, 
an  open  door  leads  into  another  room,  at  the  end  of  which,  at  a  window, 
are  the  lovers.  The  man,  standing  outside,  leans  his  head  and  shoulders 
in  at  the  window.  To  the  left  is  a  table,  and  in  the  right  foreground  is  a 
cradle.  Through  the  window,  in  the  far  distance,  is  seen  a  windmill.  In 
the  right  foreground  is  a  broom.     [Pendant  to  32.J 
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Signed  in  full  in  the  centre  ;  canvas,  23  inches  by  25  inches. 

Exhibited  at  the  British  Institution,  London,  1821,  No.  97  ;  at  the  Royal 
Academy  Winter  Exhibition,  London,  1888,  No.  52  ;  at  the  Guildhall  Art 
Gallery,  London,  1 903,  No.  177. 

SaUj. — Baclemans  de  Stcenwcgcn,  1816. 

Le  Rouge,  Paris,  April  1818  (1600  francs,  Féréol  Bonnemaison  for 
the  Duke  of  Wellington). 
In  the  collection  of  the  Duke  of  Wellington,  Apslcy  House,  London,  1 901 
catalogue.  No.  60. 

126.  LOVERS  AT  THE  LATTICE.— A  girlleans  over  a  lattice 

under  a  tree  ;  an  elderly  and  beardless  man,  standing  on  the  other  side, 
embraces  her.  His  dog  is  barking  on  the  left  near  a  tree-trunk  j  the  girl's 
dog  sits  still  in  the  right  foreground.  To  the  left  is  a  cornHeld  ;  beyond, 
over  the  tree-tops,  rises  a  church-tower.  To  the  right  is  a  canal  j  a  little 
bridge  over  it  leads  to  a  farm  on  the  left.  Red,  vifhitc,  and  blue  tones 
predominate.  The  red  of  the  girl's  dress  is  repeated  in  the  roofs  at  the 
back.     An  early  work,  about  1655. 

A  forged  signature  on  the  uppermost  lath  of  the  lattice  î  panel,  26 
inches  by  32A  inches. 

In  the  collection  of  John  G.  Johnson,  Philadelphia,  1913  catalogue. 
No.  485. 

127,  Lovers,  with  a  Maid-Servant  listening.  Sm.  i. — She 
stands  at  the  foot  of  some  stairs.  The  lovers  are  in  an  adjoining  room  j 
according  to  the  sale-catalogue  the  woman  is  scolding  the  man. 

Panel,  25^  inches  by  16  inches. 

SaU. — Comte  de  Vence,  Paris,  February  9,  1761  (160  francs). 

1270.  Lovers  in  a  Cellar,  with  a  Girl  listening. — She  stands  on 
a  staircase  in  front.     In  the  style  of  Picter  de  Hooch. 
Panel,  31  inches  by  25I  inches. 

Sale. — ^J.  Engclman,  Haarlem,  July  16,  178a,  No.  8. 

127/».  A  Man  and  Woman,  with  a  Maid-Servant  listening. — 
She  comes  with  a  jug  and  glass  out  of  the  cellar.     A'Listcrly  in  treatment. 
Canvas,  46  inches  by  36  inches. 
&»//. — P.  Fouquci,  Amsterdam,  April  13,  1801,  No.  45. 

i27f.  A  Youth  standing  by  a  seated  Girl. — In  the  foreground 
of  a  courtyard.  She  has  a  basket  of  fruit  on  her  lap.  In  the  distance  two 
men  arc  walking.     Cleverly  handled. 

Canvas,  33^  inches  by  30^  inches. 

Séie. — Amsterdam,  November  28,  1808,  No.  43  (14  cents,  L.  Pakker). 

127^.  A  Woman  in  an  Interior. 
Canvas,  17  inches  by  14  inches. 

Salr. — ^The  widow  of  J.  P.  de  Monté,  Rotterdam,  July  4,  1825,  No.  100 

(29  florins,  Lugtmans). 

127^.  A  Man  coming  Downstairs. 

Panel,  20  inches  by  28  inches. 
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Sale, — The  widow  Van   Griensven-Bcrntz,  The  Hague,  April  25,  1862, 
No.  19  (210  florins). 

128.  PORTRAIT  OF  THE  PAINTER.— With  his  palette. 
He  has  a  brownish-yellow  working-coat.  Late  in  style.  To  judge  from 
this  picture  the  man  seen  in  a  back  view  in  the  Rijksmuseum  group  (549) 
might  also  be  the  painter  himself.     [Cf.  go.] 

In  the  Cavcns  collection,  Brussels. 

129.  Portrait  of  the  Painter. — He  sits  at  a  table  with  a  greerj 
cover,  with  a  drawing  in  his  hands.  On  the  table  are  a  book  of  prints,  a 
sketch,  and  a  small  plaster  group.     Very  good. 

Canvas,  25  inches  by  io\  inches. 

Mentioned  by  Mocs,  îconographia  Batata,  No.  4.731,  I. 
Sale. — J.  van  dor  Marck,  Ainsterdani,  August  25,  1773,  No.  443  (51  florins), 
Yvcr). 

130.  Portrait  of  the  Painter. — The  painter  stands  at  an  easel  before 
a  half-finished  picture.  He  holds  his  palette  and  brushes  in  one  hand  and 
a  tassel  in  the  other. 

29J  inches  by  26J  inches. 

Mentioned  by  Mocs,  Iconographia  Batava,  No.  473 1,  i. 

Sale. — J.  van  der  Marck,  Amsterdam,  August  25,  1 773,  No,  424. 

130^.  Portrait  of  the  Painter. 

Sale. — Rotterdam,  July  26,  1819,  No.  52, 

130A.  Portrait  of  the  Painter  (?), — Holding  palette  and  brushes. 
Canvas,  30  inches  by  22  inches. 

Sale. — E.  B.  Rubens  and  others,  Amsterdam,  August  li,  1857,  No.  64. 

i30f.  Portrait  of  the  Painter  (?), 
Canvas,  38  inches  by  32  inches. 

Sale. — Vienna,  April  25,  1876,  No.  114. 

130^/.    Portrait   of  the   Painter  (?).  — Portrait  of  a  painter  with 

palette  and  brushes. 

38  inches  by  30  inches, 

Sttle, — London,  March  14,  1903,  No.  141. 

131.  DIRK  FREDERIKSZ  ALEWIJN  (August  31,  1614- 
Dccember  14,  1687),  Sheriff  of  Amsterdam. — Half-length,  with  a  great 
wig.  He  wears  a  bronze-coloured  coat,  with  a  red  velvet  cloak  over  the 
right  shoulder.     Landscape  background.     [Pendant  to  132. J 

Panel,  17  inches  by  12  inches. 

Mentioned  by  Mocs,  Iconographia  Batava.,  No.  124,  2. 
Sale. — Alcwijn,  Amsterdam,  December  16,  1885. 
In  the  collection  of  W.  H.  Blaauw,  Amsterdam. 

132.  AGATHA  BICKER  (March  19,  1647-August  5,  I7i6),wifc 
of  Dirk  F.  Alewijn. — Half-length,  with  fair  hair.  She  wears  a  silk  bodice, 
cut  low,  and  a  pearl  necklace  with  a  pendant.     [Pendant  to  131.] 
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Panel,  17  inches  by  12  inches. 

Mentioned  by  Mocs,  No.  651,  1. 

Sale. — Alewijn,  Amsterdani,  December  16,  1885 — as  a  portrait  of  Agatha 

Bicker. 
In  the  collection  of  W.  H.  Blaauw,  Amsterdam. 

132a.  Anne,  Queen  of  England  (1665-1714),  as  Princess. 
Sale. — Amsterdam,  June  1  I,  1861,  No.  264.  (9  florins  50,  S,  Roos). 

133.  Archibald,  Earl  of  Argyll  {i625?-June  30,  1685). — He 
wears  a  brown  coat  and  a  red  cloaJc  with  lace  cravat  and  wristbands. 
He  leans  his  left  arm  on  a  pedestal  and  rests  his  right  hand  on  his  hip. 
On  the  pedestal  is  a  relief.     Of  the  late  period. 

22 J  inches  by  \%\  inches. 

Sale. — E.  J.  Poole,  London,  April  29,  1912,  No.  97. 

134.  Mattheus  Molshoek  Backer  (September  17,  1677 -August 
27,  1719),  Lieutenant  of  the  Civic  Guard. — In  a  painted  oval.  The  date 
of  Backer's  birth  makes  it  very  questionable  whether  he  is  rightly  identi- 
fied as  the  sitter  or  whether  the  portrait  should  be  attributed  to  Moes. 
[Pendant  to  135.] 

Panel,  i6J  inches  by  iiA  inches. 

Sale. — ^A.  Hichens,  London,  March  i8,  1908. 

135.  Anna  Bicker  (January  16,  1682 -April  12,  X722),  wife  of 
Mattheus  M.  Backer. — In  a  black-and-white  dress,  in  a  painted  oval. 
[Pendant  to  134  {q.v.).'\ 

Panel,  16^  inches  by  11^  inches. 

Sale. — A.  Hichens,  London,  March  28,  1908,  No.  146  CiC^^S»  Agnew). 

136.  WILLEM  BACKER  (March  21,  i6s6-January  14,  1731), 
Advocate. — Three-quarter  length,  standing.  He  leans  his  left  arm  on  a 
pedestal,  on  the  front  of  which  a  woman's  head  is  sculptured  ;  the  hand 
with  the  forefinger  outstretched  hangs  down.  His  right  hand  rests  on  his 
hip.  He  looks  a  little  to  the  left.  He  wears  a  large  brown  wig,  a  red 
velvet  cloak,  a  lace  cravat,  and  wristbands.  In  the  left  background  is  a 
view  of  a  landscape.     [Pendant  to  137.] 

Signed  in  full  ;  canvas,  27^  inches  by  22^  inches. 

Mentioned  by  Mocs,  No.  287,  1. 
Exhibited  at  Amsterdam,  1909,  No.  22. 

Painted  for  the  sitter,  and  passing  since  then  by  inheritance  within  the 
family. 

In  the  collection  of  J.  F.  Backer,  Amsterdam. 

137.  MAGDALENA  DE  LA  COURT  (December  8,  1665- 
June  27,  1712),  wife  of  W.  Backer. — Three-quarter  length  ;  seated  under 
a  tree,  inclined  to  the  left.  Her  right  arm  leans  on  a  rock,  from  which  a 
stream  of  water  runs  to  the  left  into  a  round  stone  basin  ;  hcrTight  hand 
hangs  down  with  the  forefinger  outstretched.  In  her  left  hand  is  a  spray 
of  roses.     She  wears  a  low-cut  dress  embroidered  in  white  with  a  bright 
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lilac  wrap.     Her  head,  with  dark  hair,  is  inclined  to  the  right.     In  the  left 
background  is  a  view  of  a  landscape-     [Pendant  to  136.J 
Signed  in  full  ;  canvas,  27^  inches  by  22J  inches. 

Mentioned  by  Mocs,  No.  1767,  J, 
Exhibited  at  Amsterdam,  1909,  No.  23. 

Painted  for  the  sitter,  and  passing  since  then  by  inheritance  within  the 
family. 

In  the  collection  of  J.  F.  Backer,  Amsterdam. 

IS?*»'  Jstn  ''an  Beaumont  (March  21,  1641 -June  10,  1677), 
Sheriff  of  Amsterdam,  1675. 

Mentioned  by  Mocs,  No.  414. 

138.  ISAAC  VAN  DEN  BERCH  (?  August  167 7- August  28, 
1728). — Half-length;  half  life-size.  About  thirty-five  or  forty  years  of 
age.  He  is  seen  in  full  face,  inclined  to  the  left.  He  is  clean-shaven  and 
has  a  large  dark  wig.  He  wears  a  red  velvet  cloak  over  a  gold  embroidered 
costume,  showing  the  white  shirt  at  the  open  tliroat.  A  sunset  sky  at 
the  back.  In  a  painted  oval.  The  sitter  belongs  to  an  older  generation. 
[Pendant  to  139.] 

Canvas,  16  inches  by  13^  inches. 

Painted  for  the  family  and  inherited  by  successive  generations. 

In  the  collection  of  L.  van  den  Berch  van  Heemstede,  The  Hague. 

139.  CORNELIA  VAN  LEEUWEN  (?  November  2,  1675- 
October  2,  1753),  wife  of  Isaac  van  den  Berch. — Half-length;  half  life- 
size.  About  thirty  or  thirty-five  years  of  age.  She  i$  seen  in  full  face, 
inclined  to  the  right.  She  wears  a  white  bodice  with  a  purple  wrap.  An 
evening  landscape  at  the  back.  In  a  painted  oval.  The  sitter  belongs  to 
an  older  generation.     [Pendant  to  138. J 

Canvas,  16  inches  by  13^  inches. 

Painted  for  the  family  and  inherited  by  successive  generations. 

In  the  collection  of  L.  van  den  Berch  van  Heemstcde,  The  Hague. 

Maria  van  Berckel,  wife  of  Cornells  de  Witt.     [See  289.] 
139^.  Laurens  Bessels. — He  lived  in  the  Heerengracht,  Amsterdam. 
Mentioned  by  Mocs,  No.  572. 
In  the  collection  of  Laurens  Bessels,  Amsterdam  ;  in  the  inventory  of  his 

effects,  April    1,   1688  ;  valued  by  J.  P,  Zomcr  (at  40  florins)  with  his  wife's 

portrait — noted  by  A.  Brcdius. 

139*.  Clara  Resrniersdotter,  wife  of  Laurens  Bessels. 

Mentioned  by  Mocs,  No.  6391. 

In  the  collection  of  Laurens  Bessels,  Amsterdam  ;  in  the  inventory  of  his 
effects,  April  I,  1688  ;  valued  by  J.  P.  Zomcr  (at  40  florins)  with  her  husband's 
portrait — noted  by  A.  Bredius. 

ALIDA  VAN  BEVEREN.     [5//  557.] 

i39f.  Cornelis  van  Beveren  (June  1591-JuIy  1663),  Burgomaster 
of  Dordrecht  and  Ambassador. 


xxnt 


NICOLAES  MAES 


S17 


r 


Mentioned  by  Mocs,  No.  597,  i  ;  and  by  G.  D.  J.  Schotcl,  Gtschied-en- 
Ittterkundige  Vitspann'tngtn^  p,  81, 

In  the  Van  Bevercn  collection,  at  the  château  of  Develstein,  near 
Dordrecht,  according  to  an  inventory  of  about  1670. 

139^/.  Christina  Pijll  (born  in  1591),  wife  of  Cornells  van  Bcveren. 

Mentioned  by  Moes,  No.  6102,  1  ;  and  by  G.  D.  J.  Schotcl,  op.  at. 
p.  81. 

In  the  Van  Bcveren  collection,  at  the  château  of  Dcvclstcin,  near 
Dordrecht,  according  to  an  inventory  of  about  1670. 

iqpif.  Willem  van  Beveren  (November  12,  1624-May  31,  1672), 
Sheriff  of  Dordrecht  and  Ambassador. 

Mentioned  by  Moes,  No.  606;  and  by  G.  D.  J.  Schotcl,  op.  at.  p.  81. 
In    the    Van    Beveren    collection,    at    the    château    of    Develstein,    near 
Dordrecht,  according  to  an  inventory  of  about  1670. 

140.  Hieronjrmus  van  Beverningk  (April  25,  1614-October  30, 

1690),  Ambassador. — Half-length;  turned  three-tjuarters  right.  He  is 
bare-headed  and  dean-shaven.  His  grey  hair  is  parted  in  the  middle  and 
falls  in  curls  on  either  side.  He  is  in  velvet  (?),  with  a  loose  cloak  draped 
about  his  shoulders  and  a  lace  cravat.  Smooth  background.  Described 
from  the  print  ;  the  original  is  perhaps  in  reverse.  [Pendant  to  141.] 
Panel,  28  inches  by  23  inches. 

Engraved,  perhaps  in  mezzotint,  by  A.  Blootcling — the  head  and  shoulders 
in  an  oval — and  by  N.  Vcrkolje. 

Mentioned  by  Moes,  No.  610,  3. 

Sa/e. — Ainsterdani,  No%'craber  26,  1851,  No.  10. 

141.  Johanna  le  Gillon  (1635-1707),  wife  of  Hieronymus  van 
Beverningk.     [Pendant  to  140.] 

Panel,  28  inches  by  23  inches. 

S/ilf. — Amsterdam,  November  26,  185 1,  No.  10. 

Ag:atha  Bicker,  wife  of  Dirk  Frederiksz  Alewijn.      [Sef  132.] 
Anna  Bicker,  wife  of  Mattheus  Moesboek  Backer.     [See  135.] 
Geertruida  Bicker,  born  Six.     [See  259.] 
Wendela  Bicker,  wife  of  Jan  de  Witt.     [See  294.] 

142.  JAKOB  BINKES  (died  in  1677),  A^"  commander,  who  died 
before  his  marriage. — Half-length  ;  in  full  fece,  with  his  head  almost  in 
a  three-quarter  view  to  the  left.  He  looks  at  the  spectator.  His  right 
hand,  which  is  alone  visible,  holds  a  pistol  to  the  right.  He  wears  long 
curls  and  is  in  full  armour,  with  a  narrow  white  collar.  In  the  left 
background  is  a  sea-fight.     Painted  oval.     [Pendant  to  143.] 

Signed  in  full  ;  canvas,  17^  inches  by  13  inches. 

Sa/e. — The  widow  of  F.  Lcmker,  born  Mullcr,    Kampen,   July  7,   1908, 

No.  26  (2600  florins,  with  pendant,  an  American  dealer). 
In  the  collection    of  J.    Picrpont    Morgan;    given    by    him    in   191 1    10 
New  York. 

In  the  Metropolitan  Museum,  New  York,  1914  catalogue.  No.  M.  t6i-z. 
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143.  INGENA  ROTTERDAM,  affianced  wife  of  Jakob  Binkes, 
who  later  married  Pieter  d'Orville. — Half-length  ;  in  full  face,  with  her 
head  almost  in  a  three-quarter  view  to  the  right.  She  looks  at  the 
spectator.  Her  left  hand,  which  is  alone  visible,  holds  a  wrap  in  front  of 
her.  She  has  curls,  and  wears  pearls  in  her  ears,  on  her  neck  and  on  her 
dress,  and  a  bracelet  on  her  wrist.  Landscape  background  ;  to  the  right  is 
a  piece  of  the  sky.     In  a  painted  oval,     [Pendant  to  142.] 

Signed  in  full  ;  canvas,  îjh  inches  by  13  inches. 

SaU. — The  widow  of  F.  Lcmtcer,  born    Muller,    Kampcn,   July  7,   1908, 

No.  26  (z6oo  florins,  with  pendant,  an  American  dealer). 
In  the  collection  of  J.  Pierpont  Morgan,   New  York  ;   given  by  him  in 
191 1  to  New  York. 

In  the  Metropolitan  Museum,  New  York  ;   1914  catalogue.  No.  M.  261-3. 

I43<7.  Jan  de  Bisschop  (1628- 167 j),  advocate,  draughtsman,  and 
etcher,  The  Hague. — Half-length.  He  sits  on  a  chair,  holding  one 
hand  out. 

Canvas,  30  inches  by  27  inches. 

Mentioned  by  Mocs,  No.  691,  2. 

Sales. — The  Hague,  May  25,  1772,  No.  74. 

J,  van    den    Marck,    Amsterdam,    August    25,    1773,   NOt   399   (6 
florins,  Yves). 

Jacoba     Bors    van    Waveren,    wife    of    Abraham    Ortt. 
[S/e  225.] 

144.  Cornelis  Bloemaert  (1603-1680),  engraver  on  copper  and 
etcher. — Seen  in  full  face,  to  the  knees.  He  is  in  black  velvet.  His 
l^ir  hair  ^lls  in  curls  on  his  shoulders.  His  left  hand,  resting  on  his 
hip,  grasps  his  yellowish-brown  cloak  ;  his  right  hand  is  supported  on 
the  capital  of  a  Corinthian  column.     Landscape  background. 

Canvas,  48  inches  by  39J  inches. 

Mentioned  by  Moes,  No.  739. 

Exhibited  in  Paris,  1874. 

SaU. — Marquis  de  la  Rochcbousscau,  Paris,  May  5,   1 873,  No.   182  (6300 

francs,  E.  André), 
In  the  collection  of  E.  André,  Paris,  1874. 

Johanna  Blok,  born  Koerten.     [5^^201.] 

145.  Maria  Boonen  (born  about  1640). 

Exhibited  at  Dordrecht,  1892,  part  3,  No.  251. 

Then  in  the  collection  of  G.  J.  van  Rijsoort  van  Meurs,  Dordrecht. 

I45<3.  Gerard  ter  Borch  (16 17- 1681),  painter. — Well  painted. 

Panel. 

Sa/e. — ^J.  Wijsman  and  others,  Amsterdam,  November  24,  1828,  No.  57.' 

146.  Jean  Baptist  Everard  de  Borchgrave  (October  161 3- 
March  22,  1684). — In  a  green  costume  with  a  brown  cloak.  [Pendant 
to  I 47. J 
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Oval,  48  inches  by  41  inches. 

Salt. — Macandrew,  London,  February  14,  1903,  No.  135. 


147.  Catbarina  de  Woelmont  (May  9,  1623-Octobcr  23,  1717), 
wife  of  J.  B.  E,  de  Borchgrave. — She  sits  by  a  fountain  and  has  a  blue-and- 
white  dress.     [Pendant  to  146.] 

Oval,  48  inches  by  41  inches. 

Sale. — Macandrew,  London,  February  14,  1903,  No.  1 34. 

148.  Henricus  van  Born  (16301 701),  pastor,  of  Amsterdam. — He 
is  seen  to  the  hips,  slightly  turned  to  the  right.  He  is  bare-headed  and  clean- 
shaven y  his  hair  is  smoothly  parted  and  falls  at  the  sides  in  curls.  He 
wears  a  pastor's  dress  with  bands.  His  right  arm  rests  on  a  brge  book 
with  a  metal  clasp.  A  cloak  is  draped  over  his  left  shoulder.  Behind  him 
to  the  right  are  the  base  of  a  column  afid  a  piece  of  sky.  In  a  painted 
oval  (?).  Described  from  the  mezzotint  ;  the  original  is  perhaps  in 
reverse. 

Dated  1684. 

Engraved  by  A.  Blootcling. 
Mentioned  by  Mocs,  No.  890. 

Anna  Maria  Boudaen  Courten,  born  Hoeufïl.     \^See  185.] 

149.  Constantia  Boudaen  Courten,  from  1649  the  wife  of  Joan 
van  der  Merct,  and  from  1666  the  wife  of  Jan  Baptista  dc  Hochepied. 

Mentioned  by  Mocs,  No.  969. 

Sale. — V.  M.  Nieuhoff,  Amsterdam,  December  14,  1S58. 

150.  Gualthenis  Boudaen  (May  21,  1637 -February  14,  1684), 
pastor,  of  Amsterdam. 

The  original  is  lost. 

Engraved  by  C.  Hagens  and  K.  A.  Hcllemans. 

Mentioned  by  Mocs,  971,  2. 

MARIA  BRAETS,  born  VAN  DER  GRAEFF.  [See  173.] 

151.  Aernout  van  der  Burgh  (who  died  September  20,  1691), 
Burgomaster  of  Delft. 

Mentioned  by  Mocs,  1252. 

Sab. — ^J.  C  Ritter  von  Klinkosch,  Vienna,  April  i;,  1889. 

152.  Franciscus  Burm.annus(i628-Nov ember  12,  1679),  Professor, 
of  Utrecht. — Half-length  ;  turned  three-quarters  right.  He  has  a  round 
full  fiace,  with  a  slight  moustache.  On  his  thick  curls  is  a  small  skull-cap. 
He  has  a  narrow  and  smooth  white  collar.  The  background  is  red 
drapery.     In  a  painted  oval.      It  hangs  too  high  to  be  properly  judged. 

Canvas,  25  inches  by  20  inches. 

Engraved  by  A.  Vaillant,  and  by  J.  van  Munnickhuysen  who  enlarged  it  to 
a  three-quarter  length  with  a  book  in  the  hand. 
Mentioned  by  Mocs,  1 304. 
In  the  collection  of  Utrecht  University. 
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153'  Jacob  Cats  (November  lo,  15 77 -September  12,  1660), 
Pensionary  of  Holland  and  West  Friesland  and  poet. 

Mentioned  by  Moes,  1503,  8. 

In  the  collection  at  Zorgvlict,  near  The  Hague,  the  sitter's  home. 
In  the  collection  of  Baroness  van  Nagcll,  born  Von  Krctschmar,  Nedcr- 
hcmert,  near  Heusdcn. 

In  the  collection  of  Baron  van  Wasscnaar,  Ncdcrhemert. 

Charles,  Prince.     [See  igSa.] 

154.  COENRAED  VAN  CLENK  (April  13,  1628-October  27, 

1691),  Sheriff  of  Amsterdam,  and  Ambassador  to  Russia. — Half-length  ; 
the  body  is  inclined  to  the  left,  the  head  is  turned  round  to  the  right  and 
the  eyes  are  upon  the  spectator.  He  is  bare-headed,  with  a  large  curly 
wig,  a  fleshy  face  and  a  slight  moustache.  Over  his  shoulders  is  a  wrap. 
The  hands  are  not  shown.  In  the  right  background  is  a  view  of  an  evening 
landscape. 

Mentioned  by  Moes,  1562. 

Exhibited  at  Amsterdam,  1876. 

In  the  collection  of  M.  G.  P.  del  Court  van  Krimpen,  Haarlem. 

1541Ï.  Christina,  Queen   of  Sweden  (December  8,  1626-April  19, 

1689),  in  a  red  dress. 

44  inches  by  33  inches. 

SaU, — Bernai,  London,  1855  (jC3  •  *°*0  »  ^**  -''"'  ^''^'i  •'•  30^-7- 

155.  Ferdinand  van  Collen  (July  28,  165 1 -October  30,  1735X 
lord!  of  Gunterstein,  Burgomaster  of  Amsterdam. 

Mentioned  by  Moes,  1638. 

Exhibited  at  Amsterdam,  1876. 

In  the  collection  of  the  Utc  H.  D.  Willinlc  van  Collen,  Breukclcn. 

MARIA  COLVE,  wife  of  Martin  Nieuwpoort.     [Set  218.] 

156.  Pierre  Corneille  (June  6,  1606-October  i,  1684),  poet  and 
dramatist. — Half-length  j  in  full  face.  With  his  left  hand,  which  is  alone 
visible,  he  twists  his  long  beard.  He  wears  a  small  cap,  a  dark  costume^ 
and  a  narrow  close-fitting  linen  collar,  cut  square. 

Small,  and  tall  in  proportion  to  its  width. 

In  the  Hutchison  collection,  Chicago  ;  lent  to  the  Institute. 
In  the  Chicago  Art  Institute. 

CONSTANTIA    COYMANS,  wife  of  Joan  Carel  Smissacrt. 
[See  268.] 

157-  JUSTUS  CRIEX,  first  Doctor  Juris  at  the  newly  founded 
University  of  Utrecht,  1636. — He  sits  on  a  chair  in  a  room  ;  he  is  seen  in 
a  three-quarter  view  to  the  right,  as  far  as  the  knees,  and  looks  at  the 
spectator.  His  left  hand  rests  in  front  of  him  ;  his  right  is  on  the  arm  of 
his  chair.  He  has  long  hair  and  is  bare-headed.  He  wears  a  dark 
costume  and  a  close-fitting  linen  collar,  cut  square,  and  linen  cufFs. 
Below  to  the  right  is  the  corner  of  a  table.     At  the  back  is  a  dra[>ery. 


XXIII 


NICOLAES  MAES 


521 


Above  to  the  left  is  a  coat-of-arms  :  or,  three  objects  like  nails  gules  j  and 
azure,  a  lily  or.     The  red  in  the  costume  has  faded. 

Signed  in  full,  and  dated  1666  ;  canvas,  43^  inches  by  37  inches. 

In  the  Esterhazy  collection,  Vienna;  bought  in  1869  for  Budapest. 

In  the  Budapest  Landesgalcric,  No.  218. 

In  the  Budapest  Museum,  1906  catalogue.  No.  370. 

158.  DANIEL  DEUTZ  (May  14,  1681 -August  2,  1742),  as  a 
child. — He  is  in  red  and  holds  in  his  left  hand  a  goldfinch  at  which  a  dog 
leaps  up.     In  a  stone  frame  with  garlands  of  fruit. 

Canvas,  26J  inches  by  2o|  inches. 

Exhibited  at  Amsterdam,  in  the  "In  Arti"  exhibition,  1910,  No.  24. 
In  the  collection  of  the  late  J.  Huydccopcr  van  Maarscvcen  en  Nigtcvccht, 
Utrecht. 

SUSANNA  DIEDEN,  wife  of  Jan  de  Kcmpenaer.    [See  208.] 

CATHERINA    DIERQUENS,  wife  of  Cornelius  ten  Hove. 
[Ste  194.] 

159.  Ludovicus  de  Dieu  (October  19,  1670-December  22,  1734), 
physician  and  commissary  of  the  Admiralty  at  the  Texcl. — He  wears  a 
large  wig,  a  green  indoor  coat  with  coloured  trimming,  a  lace  cravat  and 
wristbands.  He  leans  on  a  table  covered  with  a  Persian  carpet  on  which 
lies  an  open  folio.     The  attribution  to  Maes  is  uncertain.     [Pendant  to 

160O 

Canvas,  22  inches  by  20  inches. 

Mentioned  by  Moes,  1997. 

Painted  for  the  sitter,  and  preserved  in  the  family  until  it  passed  to  the 
present  owner. 

In  the  collection  of  B.  van  der  Fecn  de  Lille,  Alkmaar. 

160.  Adriana  Six  (January  11,  1679-April  30,  1739),  daughter  of 
Carel  Six  {see  257)  and  wife  of  Ludovicus  de  Dieu. — She  sits  leaning 
against  a  Persian  carpet.  She  wears  a  dark  yellow  silk  gown  with  lace  on 
the  sleeves,  a  pearl  necklace  and  ear-rings.  A  little  dog  leaps  up  at  her 
knee.     The  attribution  to  Maes  is  uncertain.     [Pendant  to  159.] 

Canvas,  22  inches  by  20  inches. 

Mentioned  by  Moes^  ytit. 

Painted  for  the  sitter,  and  preserved  in  the  family  until  it  passed  to  the 
present  owner. 

In  the  collection  of  B.  van  der  Fccn  dc  Lillc,  Alkmaar. 

161.  Van  der  Does  (?). — Half-length.  A  man  in  a  full-bottomed 
wig,  wearing  a  yellowish  dressing-gown  embroidered  with  gold.  He  leans 
one  hand  on  his  hip  and  rests  the  other  on  his  breast.  The  background  is 
filled  with  a  pillar  and  a  red  curtain.     [Pendant  to  162.] 

Signed  to  the  left  at  foot  j  canvas,  45  inches  by  37  J  inches. 

Sale. — Hôpken-Melcnberg  and  others,  Berlin,  May  6,  189*,  No.  74. 

162.  The  Wife  of  Van  der  Does  (?).— Half-length.  A  lady  in 
red  velvet  with  a  white  satin  wrap.     She  dips  her  right  hand  in  the  basin 
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of  a  fountain.  She  has  powdered  hair  and  wears  pearls.  In  the  background 
is  a  wooded  landscape  at  evening.  This  picture  and  the  pendant  (i6i) 
have  on  the  back  the  name  of  the  sitter,  "  Van  der  Docs." 

Signed  to  the  left  at  foot  on  the  edge  of  the  fountain,  and  dated  1671  j 
canvas,  45  inches  by  37^  inches. 

Sale. — HOpken-Mclcnbcrg  and  others,  Berlin,  May  6,  1892,  No.  75. 

163.  ..  .  VAN  DORP.— Portrait  of  a  man. 
Signed  in  full,  and  dated  1672. 

Mentioned  by  Mocs,  2086. 

Saie. — Amsterdam,  January  21,  1884.. 

In  the  Stcengracht  collection,  Schloss  Moyland,  near  Clcvc. 

JACOMINA  VAN  DRUNEN,  wifeof  Jakob  van  der  Graeff. 
\^See  172D.] 

Karel  Du  Jardin.     [See  24.] 

England.      See   Anne    (132);    George  I-  (170);   Mary  (287, 
287^,  287^. 

164.  CORNELIS  EVERTSEN  (November  16,  1642-Novembcr 
1706),  Admiral. — Three-quarter  length  ;  life  size  ;  he  is  seen  in  full  face, 
with  his  head  turned  three-quarters  left,  and  looks  at  the  spectator.  He 
holds  his  statf  in  his  right  hand  and  rests  it  on  a  gun  ;  his  left  hand  is  on 
hjs  hip.  He  has  long  curls  falling  down  on  his  breast.  He  is  in  full 
armour,  with  an  orange  sash  wounJ  round  his  body.  His  plumed  helmet 
is  behind  him  to  the  left.  In  the  right  background  is  a  view  of  a  sea- 
fight.     One  of  his  best  pictures. 

Signed  in  full  to  the  left  at  foot,  and  dated  ï68o — the  last  figure  is  not 
dear  j  canvas,  58  inches  by  49  inches. 

In  the  De  Ruyter  coilection  ;  acquired  from  it  in  1895  by  the  Rijksmuscum. 

In  the  Rijksmuscum,  Amsterdam,  1911  catalogue,  No.  1506. 

165.  Cornells  Evertsen, — Masterly  in  treatment. 
Canvas. 

Sak. — Amsterdam,  June  16,  1828,  No.  60  (2  florins,  Spies). 

166.  Cornells  Evertsen. — In  a  dark  dress  with  a  sword. 
Canvas,  39  inches  by  32^  inches. 

Sale. — A.  Simkens,  London,  July  22,  1910,  No.  134. 

167.  Frederick    Henry,    Prince    of   Orange- Nassau    (1584- 

1647). — Standing,  in  full  face,  seen  to  the  knees.  He  wears  a  red  fiancy 
dress.  He  rests  his  right  hand  on  the  base  of  a  statue  ;  in  his  left  hand  he 
holds  a  piece  of  brownish-yellow  drapery.  Behind  him  is  a  brown  drapery 
with  a  view  of  the  sky.  To  the  right  is  the  head  of  a  dog  looking  up  at 
his  master.  If  the  sitter  is  rightly  named,  it  was  painted  from  an  old 
portrait. 

Signed  in  full  on  the  base  ;  panel,  46J  inches  by  38^  inches. 

Mentioaed  by  Mocs,  2582,  71. 
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Salf. — Marquis  de  li  Rochebousscau,  Paris,  May  5,  1873,  No.  183  (1120 
francs,  bought  in). 

168.  Louise  Henriette  of  Orange-Nassau  {1627-1667),  wife  of 
Friedrich  Wilhelm,  Elector  of  Brandenburg, — The  date  is  wrong,  or  the 
sitter  is  wrongly  named. 

Dated  1686. 

Mentioned  by  Mocs,  4645,  13. 

Sdlt.—}.  W.  Wilson  of  Brussels,  Paris,  March  14,  1 88 1. 

i6g.  Lodewijk  de  Geer  (July  25,  1655-May  9,  1691). — Three- 
quarter  length,  A  young  man  in  armour,  with  a  large  fair  wig  and  a  lace 
cravat.  One  arm  rests  on  his  hip  j  the  other  holds  his  helmet  with  a  red 
plume. 

Canvas,  20 J  inches  by  16  inches. 

Mentioned  by  Mocs,  2656,  i. 

In  the  collection  of  the  dowager  Madame  van  Hardenbroek  vaa  Lockhont 
of  the  Château  of  Rijnhuizcn,  near  Jutfaas. 

170.  GEORGE  I.,  KING  OF  ENGLAND  (?)  (1660-July  22, 
1727). — In  his  youth,  with  black  curls.  He  stands,  in  helmet  and  armour, 
with  his  baton  of  command,  in  front  of  a  cliff.     [Pendant  to  270.] 

Signed  in  full  to  the  left  at  foot  ;  canvas,  21  inches  by  17^  inches. 

In  the  Georgengarten,  Hanover,  1 844  (Parihey,  ii.  65). 

In  the  Provincial  Museum,  Hanover,  1891  Catalogue,  No.  288. 

171.  Comelis  van  Gheel  (1652-1719),  lord  of  Spanbroek,  Spierdijk, 
and  so  on  ;   High  fiailifFof  Sluis. 

Mentioned  by  Mocs,  2724. 

Exhibited  at  Amsterdam,  1876. 

In  the  collection  of  G,  H.  Hooft  van  Vreeland,  Amsterdam. 

ELISABETH  VAN  GHEEL,  wife  of  Gcrrit  Hendricksz 
Hooft.     [See  I  go.] 

Johanna    Le    Gillon,    wife   of  Hieronymus  van    Bevcrningk. 
[See  141.J 

172.  Van  der  Goes,  Councillor.  Probably  Adriaen  van  der  Goes 
(September  20,  1649-March  25,  1721),  lord  of  Naters,  and  councillor  and 
Burgomaster  of  Delft. 

S^ile, — Rotterdam,  October  18,  1843,  No.  161. 

172A.  .  .  .  VAN  DER  GRAEFF.— A  young  girl,  probably 
Agneta  who  married  Jakob  Paters,  or  Jacoba  who  married  her  cousin 
Adriaen  van  der  Graeffj  a  daughter  of  the  couple  described  under  172c 
and  172D.  Half-length  ;  life  size.  She  stands,  in  full  face,  inclined  to 
the  right.  She  wears  a  black  dress,  and  a  close-fitting  embroidered  white 
collar,  with  black  and  white  patches  on  the  arms,  on  the  bosom,  and  in 
the  hair.  The  right  arm  rests  on  a  stone  pedestal  ;  the  left  hand  holds  a 
rose.     At  the  back  is  an  evening  sky.     [Pendant  to  172B  and  173A.I 
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Signed  in  full  in  the  left  centre  at  foot,  and  dated  1660  ;  panel,  36 
inches  by  28  inches. 

Probably  painted  for  ihc  sitter,  and  since  preserved  in  the  family,  till  it 
passed  to  the  present  owner. 

In  the  collection  of  E.  P.  A.  M.  Scheidius,  Arnhem. 

172B.  .  .  .  VAN  DER  GRAEFF. — A  young  girl,  probably 
Jacoba  who  married  her  cousin  Adriaen  van  der  Graeff,  or  Agneta  who 
married  Jakob  Paters  ;  a  daughter  of  the  couple  described  under  172c  and 
172D,  Half-length;  life  size.  She  stands,  in  profile,  turning  her  head 
to  the  spectator.  She  ts  in  black,  with  a  close-fitting  embroidered  collar 
and  wristbands.  In  her  hair  are  red  and  white  ribbons.  To  the  right,  in 
a  large  pot,  is  an  orange-tree.  She  plucks  an  orange  with  her  right  hand 
and  holds  another  in  her  left.     [Pendant  to  172A  and  173 a.] 

Signed  in  full  on  the  edge  of  the  pot,  and  dated  1660  ;  panel,  36  inches 
by  28  inches. 

Probably  painted  for  the  sitter,  and  since  preserved  in  the  family,  dll  it 
passed  to  the  present  owner. 

In  the  collection  of  E.  P.  A.  M.  Scheidius,  Arnhem. 

172c.  JACOB  VAN  DER  GRAEFF  (1617-1694).— Almost 
half-length  ;  life  size.  He  is  clean-shaven,  except  for  a  slight  moustache. 
He  is  in  black  with  a  small  cap.  He  stands  behind  a  chair  with  a  red 
cover,  on  the  back  of  which  he  lays  his  right  arm.  In  his  hand  is  a  letter, 
addressed  " .  .  .  van  de  GraefF  tot  Dordrecht,'* 

Painted  about  1660.  The  sitter  is  named,  on  an  old  label  on  the  back, 
as  Scbastiacn  van  der  GraefF,  father  of  Jacob  and  Adriaen.  But  this  is 
impossible  on  account  of  his  age,  for  Sebastiaen  was  born,  at  latest,  in  1 595. 
Besides,  that  the  sitter  was  Jacob  van  der  GraefF  can  be  proved  from  another 
portrait  of  him  in  the  same  collection,  which  has  a  fully  addressed  letter, 
and  was  painted  by  Sebastiaen  Mutsardt  in  1688.     [Pendant  to  172D.] 

Panel,  36  inches  by  28  inches. 

Probably  painted  for  the  sitter,  and  since  preserved  in  the  family,  till  it 
passed  to  the  present  owner. 

In  the  collection  of  E.  P.  A.  M.  Scheidius,  Arnhem. 

172D.  JACOMINA  VAN  DRUNEN,  wife  of  Jacob  van  der 
GraefF. — Half-length,  life  size.  She  sits  in  a  red  arm-chair.  She  is  in 
black,  with  a  black  cap,  an  embroidered  white  collar,  and  white  wrist- 
bands. Both  her  arms  rest  on  the  arm  of  the  chair  ;  in  her  right  hand 
is  a  fan.  The  sitter  has  been  identified  as  Agneta  Bacjc,  wife  of  Sebastiaen 
van  der  Graeff,  which  is  impossible  for  the  reasons  noted  under  I72c. 
Another  portrait  of  her,  also  by  Sebastiaen  Mutsardt,  is  in  the  same  collec- 
tion.    [Pendant  to  172c.] 

Signed  in  full  on  the  arm  of  the  chair,  and  dated  1660  ;  panel,  36 
inches  by  28  inches. 

Probably  painted  for  the  sitter,  and  since  preserved  in  the  family  till  it 
passed  to  the  present  owner. 

In  the  collection  of  E.  P.  A,  M.  Scheidius,  Arnhem. 
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173.  MARIA  VAN  DER  GRAEFF  (1643-17 30),  daughter  of 
Jacob  van  der  Graeft  (i72c)j  and  wife  of  Adriaen  Braets. — Half-length  ; 
life  size,  in  full  face,  with  both  hands  showing.  In  her  left  hand  is  a 
small  watch,  and  in  her  right  hand  the  watch-key.  She  has  ringlets. 
She  is  in  black,  with  a  close-fitting  collar  trimmed  with  lace.  At  top  to 
the  right  arc  the  arms  of  Braets  and  Van  der  Graeff. 

Panel,  35^  inches  by  29^  inches. 

Mentioned  by  Mocs,  2887,  2. 

In  the  collection  of  the  dowager  Madame  Gcvacrts  van  Simonshaven,  The 
Hague. 

1 73 A.  MARIA  VAN  DER  GRAEFF  the  second,  daughter  of 
Adriaen  vaii  der  Graeff  and  Maria  Stoop. — About  twenty.  Half-length  ; 
life  size,  inclined  to  the  right.  She  wears  a  black-and-white  gown  with 
a  coloured  rosette  at  her  breast  and  in  her  hair.  To  the  right  is  a  brownish- 
yellow  curtain.  She  was  a  cousin  of  her  namesake  (173),  who  was  a 
daughter  of  Jacob  and  Jacomina  van  der  Graeff  (172c,  d).  [Pendant  to 
172A  and  172B.] 

Panel,  36  inches  by  28  inches. 

Probably  painted  for  the  sitter,  and  since  preserved  in  the  family  till  it 
passed  to  the  present  owner. 

In  the  collection  of  E.  P.  A.  M.  Schcidiu»,  Arnhem. 

MARIA   VAN   GROENENDIJCK,  wife  of  Nicoiaes  van 
de  Velden.     [See  278.] 

174.  Evert  Jan  van  Hagen,  Burgomaster  of  Doetinchcm. — 
[Pendant  to  175.] 

Panel,  27J  inches  by  23^  inches. 

Mentioned  by  Mocs,  31  10. 

Sa/e. — Utrecht,  September  ai,  185 1,  No.  103. 

175.  .  .  .  van  Ripperda,  said  to  be  the  wife  of  Evert  Jan  van 
Hagen. — [Pendant  to  174.] 

Panel,  27J  inches  by  23^  inches. 

Mentioned  by  Mocs,  6458. 

Sa/e. — Utrecht,  September  22,  1851,  No.  104. 

176.  The  Margrave  Hahn  (?). — In  red,  with  long  hair. 
19  inches  by  15  inches. 

SaJe. — London,  December  3,  1904,  No.  65. 

177.  Baroness  van  Heeckercn. — She  stands  in  a  landscape,  leaning 
her  elbow  on  a  stone  fountain.  She  wears  a  blue  dress  trimmed  with  bee, 
and  a  yellow  shawl  round  her  shoulders. 

Signed  on  the  right  ;  canvas,  28  inches  by  23J  inches. 
5a^,_Ncville  D.  Goldsmid  of  The  Hague,  Paris,  May  4,  1876,  No.  70. 

178.  DR.  HEINSIUS.— Half-length,  seen  in  full  face.  He  wears 
a  black  doublet  and  a  white  cambric  collar,  turned  down  and  half-stiffened. 
He  has  a  very  expressive  face,  with  deep-set  black  eyes  and  parted  lips. 
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On  his  bright  brown  hair  is  a  broad-brimmed  black  felt  hat.     His  head 
stands  out  against  a  dark  background.     The  left   side  of  her  face  is  in 
strong  light.     A  good  picture,  influenced  by  Rembrandt. 
Panel,  22  inches  by  16  inches. 

SaUs. — Herman  de  Kat  van  Barendrccht  of  Dordrecht,  Paris,  May  3,  1 866, 
No.  68 — as  a  Rembrandt. 
J.  Dollfus,  Paris,  May  20,  1912,  No.  56. 
In  the  collection  of  Ludwig  Mandl,  Wiesbaden. 

179.  NICOLAES  HEINSIUS  (?)  (July  20,  1620 -October  7, 
1681),  the  famous  philologist.  Sm.  Suppl.  10.  —  Full-length,  life-size 
portrait  of  a  scholar  in  his  study.  He  sits  on  the  right  at  a  table  ;  he  is 
in  full  face,  looking  at  the  spectator.  His  left  forearm  rests  on  the  arm 
of  his  chair,  and  the  hand  is  held  horizontally  in  front  of  his  body  ;  his 
right  forearm  rests  on  the  other  arm,  and  the  hand  grasps  the  knob.  He 
is  in  black,  with  white  bands  and  narrow  white  wristbands  ;  he  has  a  coat, 
breeches,  low  shoes,  and  a  large  cloak.  His  wavy  hair  falls  on  his  shoulders. 
On  the  table  with  a  red  cover  are  two  open  folios,  two  documents  with 
red  seals,  and  an  inkpot.  On  the  ground  in  front,  at  one  end  of  the  table- 
cover,  is  a  small  pug-dog  the  colour  of  a  chamois.  Above  the  table  a 
curtain  is  drawn  with  a  cord,  at  the  end  of  which  is  a  tassel.  In  the  left 
background  are  book-shelves  with  books.  To  the  right  is  a  door,  over 
which  is  inscribed  "ADX.  VTRVMQVE  PARATVS";  on  the 
h'ntel  is  a  plaster  cast  of  the  head  of  the  dying  Alexander.  Through  the 
door  is  a  view  across  another  room  into  a  third,  with  an  open  window  and 
a  chair  in  front  of  it.  To  the  right  before  the  door  is  the  lower  end  of  a 
staircase.  In  the  right  foreground  is  a  globe,  with  one  book  open  and 
another  closed. 

Signed  in  full  on  a  label  fastened  to  the  book-shelves,  and  dated  1656  ; 
canvas,  39  inches  by  36^  inches, 

A  copy,  35  inches  by  28  inches,  was  in  the  sale  : — London,  February  13, 
1904,  No.  122. 

Mentioned  by  Mocs,  3371,  note  i;  he  supposes  that  this  portrait  repre- 
sents Joan  Blaeu  ;  but  this  is  improbable,  to  judge  from  the  age  of  the  sitter. 

In  the  collection  of  the  Due  d'Arenberg,  Brussels,  W.  Burger's  1859  cata- 
logue. No.  32. 

180.  Henriette,  Duchesse  d'Orléans  (1644-June  10,  1670). — 
She  sits,  leaning  against  a  stone  pedestal.     She  has  a  white-and-red  dress. 

25 J  inches  by  19  inches. 

&»/<f. — Duke  of  Fife,  London,  June  7,  1907,  No.  94. 

i8i.  Helena  van  den  Heuvel,  wife  of  Caesar  Winn incx. 

Mentioned  by  Moes,  3479. 

In  the  possession  of  Sir  G.  Donaldson,  London,  1890. 

CATHARINA  DE  HOCHEPIED,  wife  of  Elbert  Slicher. 
[^«263.] 

Constantia  de  Hochepied,  born  Boudaen.    [See  149.] 
182.  Hubregt  Hoesma,  chief  of  the  Swedish  army. — He  wears  a 
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large  fiair  wig,  and  a  cuirass  out  of  which  peeps  a  lace  cravat  with  a  red 
silk  band  ;  he  has  the  Order  of  the  Elephant.     [Pendant  to  183.] 

16  inches  by  13  inches. 

Sale, — J.  van  Kuyk  and  others,  Amsterdam,  October  11,  1904,  No,  izto-i. 

183.  Sophie  Caroline  Bries,  wife  of  Hubregt  Hoesma. — She  wears 
a  dark  silk  gown  drawn  back  with  brooches.  Her  right  arm  rests  on  the 
arm  of  the  chair,  on  which  lies  a  fur-trimmed  cloak,     [Pendant  to  182,] 

16  inches  by  13  inches. 

SaU. — ^J.  van  Kuyk  and  others,  Amsterdam,  October  li,  1904,  No.  izxoa, 

184.  Aemout  Hoeufft  (1644-May  30,  1674),  Drost  (Bailiff)  of 
Hagestein. 

Mentioned  by  Moes,  3556,  1. 

In  the  collection  of  the  late  J,  A.  Grothc,  Utrecht. 

In  the  collection  of  C.  J.  W.  Loten  van  Daelen  Grothc,  Soest. 

185.  Anna  Maria  Hoeuffl  (1646-March  2,  1705),  daughter  of 
Jean  Hoeufft  and  Isabella  Deutz,  (later  ?)  wife  of  Johan  Boudaen 
Courten. — A  young  girl  in  a  very  low-cut  red  silk  gown.  She  has 
brown  curls,  and  wears  a  pearl  necklace  and  ear-rings.  In  one  hand  is 
a  rose. 

Signed  in  full,  and  dated  1661  (1662  ?)i  canvas,  17  inches  by 
14  inches. 

Mentioned  by  Mocs,  3557,  I. 

In  the  collection  of  Edward  Huydccoper  van  Nigtcvccht,  Utrecht  ;  in- 
herited in  1883  by  the  present  owner. 

In  the  collection  of  the  widowed  Madame  Crommelin,  born  Van  Dielen, 

Zeist. 

186.  Joan  Hieronjrraus  Hoeuflft  (January  8,  1651-May  26,  1699), 
Canon  of  Utrecht. — An  elegant  youth  with  a  black  wig.  Over  a  brown 
velvet  coat  he  wears  a  red  sash.  His  bare  arms  protrude  from  the  sleeves 
of  his  fine  white  shirt. 

Signed  in  full,  and  dated  1677  \  canvas,  19  inches  by  16  inches. 

Mentioned  by  Moes,  3567,  I. 

In  the  collection  of  Edward  Huydecoper  van  Nigtevecht,  Utrecht  ;  in- 
herited in  1883  by  the  present  owner. 

In  the  collection  of  the  widowed  Madame  Crommelin,  born  Van  Diclcn, 
Zeist. 

187.  Joan  Hieronjrmus  Hoeuflfl. 

Mentioned  by  Mocs,  3567,  2. 

In  the  collection  of  the  late  J.  A.  Grothe,  Utrecht. 

188.  Joseph  Hoeufft  (July  26,  1657-November  24,  1700),  Sheriff 
of  Utrecht. — Half-length  j  in  full  armour  with  a  large  wig.  A  red  cloak 
is  thrown  over  his  armour.  His  right  hand  rests  on  his  helmet.  In  the 
left  background  are  the  arms  of  the  Hoeufft  family.  To  the  right  is  a 
view  of  a  landscape. 

Canvas,  18^  inches  by  15  inches. 
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Mentioned  by  Mocs,  3570»  2. 

Exhibited  at  The  Hague,  1890,  No.  48, 

In  the  collection  of  the  late  M.  Crommclin,  Utrecht. 

189.  GERRIT  HENDRIKSZ  HOOFT  Quly  25,  1649-August 
7,  1717),  Burgomaster  of  Amsterdam. 

Dated  1675. 

Mentioned  by  Mocs,  3651. 

Engraved  by  Houbrakcn. 

Exhibited  at  Amsterdam,  1876. 

In  the  collection  of  G.  H.  Hooft  van  Vrecland,  Amsterdam. 

190.  ELISABETH  VAN  GHEEL  (April  19,  1654-January  18, 
1 700),  wife  of  G.  H.  Hooft. 

Mentioned  by  Maes,  2725. 

Exhibited  at  Amsterdam,  1876. 

In  the  collection  of  G.  H.  Hooft  van  Vrecland,  Amsterdam. 

19K  WILLEM  HENDRIKSZ  HOOFT  {i66i -January  15, 
1 740),  Burgomaster  of  Delft. 

Mentioned  by  Mocs,  3669. 

In  the  collection  of  G.  H.  Hooft  van  Vreeland,  Amsterdam. 

192.  .  .  .  HOOFT. — Portrait  of  a  lady. 

Mentioned  by  Mocs,  3671. 

In  the  collection  of  the  widowed  Madame  Heshuijscn,  born  Gcrlings, 
Haarlem. 

In  the  Rapcnhofje,  Amsterdam, 

A  Countess  of  Hoorne  (?).    [See  455.] 

MARIA  VAN  DER  HORN,  wife  of  C.  A.  van  Sypestein. 
[S/^273.] 

ALETTA  VAN  HOUTTUIN,  wife  of  Laurent  de  Rasière. 
[^«238.3 

193.  CORNELIS  TEN  HOVE  (1658- 1694),  Secretary  of  the 
General  Audit-Office,  who  married  Catharina  Dierquens  in  1682. — He 
stands,  seen  to  the  knees,  with  his  head  turned  slightly  to  the  left,  looking 
at  the  spectator.  He  is  in  front  of  a  cliff,  with  a  view  of  a  park  to  the 
right.  His  hair  is  bright  brown  and  slightly  curled-  His  right  hind 
rests  on  a  brown  stone  capital  j  his  left  hand  grasps  the  blue  cloak  thrown 
over  his  shoulders.  Under  the  cloak  he  has  an  orange-brown  costume 
with  a  red  doublet,  and  a  broad  collar  trimmed  with  lace  ;  there  is  lace 
also  in  the  openings  of  the  sleeves.     [Pendant  to  194.] 

Signed  in  full  to  the  right  at  foot  ;  canvas,  23  inches  by  18  inches. 
Mentioned  by  Mocs,  3784. 

In  the  collection  of  Maria  Johanna  Singendonck,  The  Hague  ;  bequeathed 
in  1907  to  the  Royal  Gallery, 

In  the  Royal  Gallery,  The  Hague,  19 14  catalogue,  No.  717. 

194.  CATHARINA  DIERQUENS  (1664-1715),  from  1682  the 
wife  of  Cornclis  ten  Hove. — She  is  seated,  seen  to  the  knees,  with  her 
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body  turned  a  little  to  the  left  and  her  face  turned  to  the  right  towards 
the  spectator.  Her  right  elbow  rests  on  a  rock,  upon  which  Ties  a  spray 
of  flowers.  Her  right  hand,  raised  to  the  level  of  her  shoulder,  plays 
with  her  dark  brown  curls.  Her  left  hand  is  pressed  to  her  right  breast. 
She  has  brown  eyes.  She  wears  a  red  dress,  cut  low,  with  an  orange  sash 
fastened  at  the  shoulder  ;  she  has  pearls  at  her  throat  and  in  her  ear-rings. 
In  the  background  are  rocks  and  trees.  To  the  right  is  a  view  of  a  park. 
A  bright  sky.     [Pendant  to  193.] 

Signed  in  full  to  the  left  at  foot  ;  canvas,  23  inches  by  18  inches. 

In  the  collection  of  Maria  Johanna  Singendonck,  The  Hague  ;  bequeathed 
in  1907  to  the  Royal  Gallery. 

In  the  Royal  Gallery,  The  Hague,  1914  catalogue,  No.  718. 

195.  BELICHJE  HULFT  (i656-September  13,  1714),  wife  of 
Gerard  Rflvcr, — Half-leng;h  ;  in  fuli  face,  with  the  head  turned  a  little 
to  the  right.  Her  hair  is  smoothly  parted,  with  curls  at  the  side.  She 
has  a  white  dress,  cut  low,  with  a  red  shawl  round  her  right  shoulder,  a 
pearl  necklace,  and  pearl  ear-rings.  In  the  background  to  the  right  is  a 
view  of  a  park  in  evening  light.     In  a  painted  oval. 

Signed  in  full  to  the  right  at  foot  ]  canvas,  17J  inches  by  13  inches. 

In  the  collection  of  J.  S.  R.  van  dc  Poll  ;  given  in  1885  to  the 
Rijicsmuseum. 

In  the  Rijksmuscura,  Amsterdani,  191  i  catalogue,  No,  1511. 

196.  Joan  Elias  Huydecoper  (1669-1744),  lord  of  Maarseveen 
and  Neerdijk,  Burgomaster  of  Amsterdam. 

Mentioned  by  Moes,  3866, 

In  the  collection  of  the  late  J.  Huydecoper  van  Maarseveen  en  Nigcevecht, 
Maarsen. 

197.  JOSIAS  INGELBRECHTS  (February  12,  1645-iMarch  7 
or  May  7,  1685). — Three-quarter  length,  in  full  face,  with  his  head  turned 
three-quarters  left  ;  he  looks  at  the  spectator.  His  left  forearm  rests  on 
a  rock  ;  his  right  hand  is  on  his  hip.  He  has  a  wig  with  long  chestnut 
curls.  He  wears  a  gold-embroidered  costume  with  a  laced  shirt  and  a 
large  lilac  cloak  over  it.  At  the  back  are  trees,  with  a  landscape  to  the 
left.     [Pendant  to  198.] 

Signed  in  full,  and  dated  1680  i  canvas,  23  inches  by  17}  inches. 

In  the  Van  Tarclink  collection. 
In  the  Van  Drogcnhorat  collection. 
In  the  Van  Iddckinge  collection. 
In  the  collection  of  J.  van  dc  Kastcele,  The  Hague. 

Sale, — 'Van    I(ddckingc)    van    D(rogçnhor5t),   Amsterdam,    November    27, 
1906,  No.  18  (1000  florins,  with  pendant,  Oppcrs). 

198.  MARIA  REYNIERS  (October  2,  i654-Augttst  7,  1721), 
from  October  14,  1681,  the  wife  of  Josias  Ingelbrcchts. — Three-quarter 
length  ;  seated,  in  full  iâce,  with  her  head  turned  three-quarters  right  j  she 
loolcs  at  the  spectator.  Her  left  forearm  rests  on  a  rock  j  her  right  arntï 
is  on  her  right  hip,  with  the  fingers  lightly  grasping  her  wrap.  She  has 
fair  curls.     She  wears  a  scarlet  gown,  cut  low,  with  lace  round  the  opening  i 
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over  her  left  shoulder  and  right  elbow  fells  a  wrap.  She  has  pearls  in  her 
ears,  at  her  throat,  and  on  her  gown.  At  the  back  are  trees,  with  a  view 
of  a  landscape  to  the  left.     [Pendant  to  197.  J 

Signed  in  full,  and  dated  1680  ;  canvas,  23  inches  by  17^  inches. 

In  the  Van  Tarclink  collection. 
In  the  Van  Drogcnhorst  collection. 
In  the  Van  Iddekinge  collection. 
In  the  collection  of  J.  van  de  Kasceelc,  The  Hague. 

SaU.^VâSi    I(ddekingc)     van    D(rogenhorst),    Amsterdam,    November    27, 
1906,  No.  18  (1000  florins,  with  pendant,  Oppers). 

SARA   INGELBRECHTS,    wife  of  Everard  van   Ruyten- 
beecq.     [See  247.] 

Karel  Du  Jardin.     [See  24.] 

igStf.  Prince  Charles. — Shooting  with  a  bow  and  arrow. 
39  inches  by  33  inches. 

Sale. — London,  July^  7,  1900,  No.  82. 

199.  JAN  DE  KEMPENAER  (1630-17 13),  merchant,  of  Am- 
sterdam.— Half-length  j  against  a  dark  landscape  background.  [Pendant 
to  200.] 

Signed  in  full,  and  dated  1693  (or  1692,  according  to  the  author*s 
catalogue)  j  oval,  25J  inches  high. 

SttU. — S(torra)  v(an')S  (Gravezande)  and  other»,  Amsterdam,  July  7,  1903, 

No.  172  (1275  florins,  with  pendant). 

200.  SUSANNA  VAN  DIEDEN,  wife  of  Jan  de  Kcmpenaer.— 

Half-lengthy  against  a  dark  landscape  background,     [Pendant  to  199.] 

Signed  in  full,  and  dated  1693  (or  1692,  according  to  the  author*s 
catalogue)  j  oval,  25I  inches  high. 

Sale, — S(torm)  v(an  *)S  (Gravezandc)  and  others,  Amsterdam,  July  7,  1903, 
No.  172  (1275  florins,  with  pendant). 

201.  Johanna  Koertcn  (November  17,  i6so-December  28,  17 15), 
wife  of  Adriaen  Blok. — An  artist,  with  a  pair  of  scissors. 

Mentioned  by  Mocs,  4246. 
Exhibited  at  Brussels,  1886. 

In  the  collection  of  the  dowager  Madame  Cambcrîyn  d'Amougies,  Pepia- 
ghcn,  Brussels. 

CORNELIA  VAN   LEEUWEN,   wife  of  Isaac  van  den 
Berch,     [See  139,] 

202.  ANTHONI  VAN  LEEUWENHOEK  (October  24, 
1632-August  26,  1723),  Fellow  of  the  Royal  Society,  the  discoverer  of 
microbes. — Half-length  ;  in  full  face.  His  right  hand  is  raised,  grasping 
his  robe.  He  has  long  hair,  a  moustache,  and  a  pointed  beard  on  his 
wrinkled  Jâce.  [He  wears  a  black  robe  and  a  white  shirt.]  At  the  back 
is  a  curtain,  with  a  column  in  shadow  to  the  right. 

Canvas,  30^  inches  by  24  inches. 
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In  the  collection  of  George  Salting,  London;  bequeathed  in  1910  to  the 
National  Gallery. 

In  the  National  Gallery,  London,  19H  catalogue.  No.  2581. 

202^.  ANTHONI  VAN   LEEUWENHOEK,— In  >  dark  red 
coat  trimmed  with  fur.     His  long  hair  falls  on  his  shoulders. 
28  inches  by  24  inches. 

Sale. — Lady  Anna  Chandos-Fole  and  others,  London,  July  19,   1914,  No. 
106. 

203.  George  Albert,  Count  of  Limburg  -  Stintm,  Colonel  of 
Infantry  ;  killed  at  the  battle  of  Fleurus  m  1690. 

Signed  in  full }  canvas,  27  inches  by  22 1  inches. 

Mentioned  by  Mocs,  4521. 

Exhibited  at  The  Hague,  1881,  No.  201. 

In  the  collection  of  L.,  Count  of  Limburg-Stirum,  Warmond. 

204.  Adolph  van  der  Linden  (February  15,  1670-July  10,  1728), 
Provost  of  the  Dordrecht  Mint. — Probably  by  N.  Maes,  according  to  the 
catalogue. 

Exhibited  at  Dordrecht,  1892  ;  part  3,  No.  250. 

Then  in  the  collection  of  G.  J.  van  Rijsoort  van  Meurs,  Dordrecht. 

205.  DON  FRANCISCO  LOPEZ  SUASSO,  Baron  of  Aver- 
nas-le-Gras  (who  died  in  1710). — Half-length  ;  life  size,  in  a  three-quarter 
view  to  the  left.     He  wears  a  large  wig  and  a  bright  brown  indoor  dress. 

Canvas,  32  inches  by  26  inches. 

Mentioned  by  Moes,  4617,  i. 

Sale. — J.  H.  Teixeira  de   Mattos  and  others,    Amsterdam,   November  6, 
1894,  No.  20. 

Louise  Henriette  of  Orange-Nassau,  consort  of  Friedrich 

Wilhclm,  Elector  of  Brandenburg.     [^See  168.] 

Hortense  Mancîni.     Se^  Duchesse  de  Mazarin  (209). 

206.  Marcelis. — Portrait  of  a  man,  sunding,  in  an  easy  pKOse.  [Pend- 
ant to  207.] 

Canvas,  48  inches  by  37^  inches. 

Mentioned  by  Moes,  4778, 

In  the  collection  of  Count  H.  van  Hogendorp,  The  Hague. 

207.  The  Wife  of  Marcelis, — She  stretches  out  her  hand  to  an 
orange.     [Pendant  to  206.] 

Canvas,  48  inches  by  37J  inches. 

In  the  collection  of  Count  H.  van  Hogendorp,  The  Hague. 

Mary  Stuart,  Queen  of  England,  consort  of  William  III. 
[See  287,  28 7 Z',  287^/.] 

208.  John  Churchill,  Duke  of  Marlborough  (May  24,  1650- 
June  16,  1722). — In  a  yellow  tunic  and  a  red  sash. 
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Oval,  i6i  inches  by  li^  inches. 

Sale. — Lord  Young,  London,  February  29,  1908,  No.  46. 

Sara  Catharina  Mathias,  born  Van  der  Merct.    [5«2i2.] 

ANNA  MATTHEUS,  wife  of  J.  Pietersz  and  Abraham  dc 
Sadelaer.     [See  251.] 

209.  Duchesse  de  Mazarin  (Hortense   Mancini,   1646 -July   2, 

1699), — She  stands,  seen  to  the  knees,  in  a  threc-tjuarter  view  to  the 
right,  with  her  face  to  the  spectator.  Her  white  satin  gown  is  cut  low 
and  richly  embroidered  with  gold.  A  red  cloak  is  loosely  draped  round 
her  uplifted  left  arm  and  her  body.  Her  right  hand  grasps  the  folds  of 
her  gown.  On  her  thick  brown  hair  she  wears  a  head-dress  like  a  turban 
with  white  and  red  feathers.  The  background  is  dark  and  shows  a  patch 
of  sky.  It  is  not  certain  that  this  is  by  Maes  ;  perhaps  it  is  by  Netscher, 
It  is  now  catalogued  as  of  the  French  school. 
Canvas,  48  inches  by  34  inches. 

In  the  Metropolitan  Museum,  New  York,  1914  catalogue,  No.  F — 88  S 
[old  No.  9]  ;  acquired  in  1 87 1. 

ELISABETH  VAN  DER  MEER,  wife  of  Maerten  Pauw. 
{See  230.] 

210.  MARIA  VAN  DER  MEER  (February  2,  1674-Novcmber 
19,  1737),  afterwards  wife  of  G-  J.  van  Slingelandt. — As  a  child  of  about 
two.  She  sits  in  a  garden,  playing  with  a  roc-deer.  Beside  her  is  a  little 
dog.  Above  to  the  left  is  a  coat-of-arms  :  argent,  three  kidney-shaped 
leaves.     [Probably  identical  with  439.] 

Signed  in  full. 

Mentioned  by  Mocs,  4926. 

Sale. — Jacques  and  other»,  Amsterdam,  March  a,  1897,  No.  38  (490  Borins), 

Constantia  van  der  Merct,  born  Boudaen.    [See  149.] 

211.  PIETER  VAN  DER  MERCT  (about  1655-September  27, 
1709),  Councillor  and  President  of  the  Council  of  Flanders. — In  a  brownish 
coat  and  a  dark  wig  ;  slightly  inclined  to  the  left.  Over  his  shoulder  is  a 
sash  with  a  pattern. 

Signed  in  full  on  the  left  at  foot,  and  dated  1675  ;  canvas,  17  inches  by 
12^  inches.  Inscribed  on  the  back,  "de  Heer  M.  Pieter  van  der  Merct 
eerst  Presiderendc  Raad  in  den  Edelen  Hove  van  Vlandcren." 

Mentioned  by  Moes,  4974. 

Sales. — Amsterdam,  December  14,  1858. 

F.  Gwinncr,  Ph.D.,  Frankfort-on-Main,  1869. 

J.  Klein,  Frankfort-on-MaJn,  October  31,  1911,  No.  21. 

212.  Sara  Catharina  van  der  Merct  (February  26,  1 662-Septcmbcr 
1713),  wife  of  Christ.  Mathias. 

Mentioned  by  Moes,  4975. 

Sale. — Amsterdam,  December  14,  1858. 
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213.  MARTEN  MEULENAER— Half-length,  in  full  fece,  with 
his  head  inclined  to  the  left.  He  looks  at  the  spectator.  The  hands  are 
not  shown.  He  has  long  and  wavy  fair  hair  standing  out  from  his  face. 
The  shirt  is  seen  at  the  neck,  which  is  bare.  A  loose  cloak  is  thrown  over 
the  right  shoulder.  In  the  background  are  rocks  and  trees,  with  a  patch 
of  sky  to  the  left.     In  a  painted  oval. 

Signed  in  full  to  the  left  at  foot,  and  dated  1675  ;  canvas,  18  inches  by 
13J  inches. 

Mentioned  by  Moes,  5014. 

In  the  collection  of  J.  S.  H.  van  dc  Poll  ;  bequeathed  in  1880  to  the 
Rijksmuseum. 

In  the  Rijksrauscum,  Amsterdam,  1911  catalogue.  No.  1505- 

214.  Maria  Catharina  Mejmers  (December  19, 1661-July  12, 1740), 
wife  of  Joachim  Rendorp. 

Mentioned  by  Moes,  5041,  i. 

In  the  Gevers  collection,  at  the  Ch.^tcau  Marquette,  near  Beverwijk. 

214^.  James,  Duke  of  Monmouth  (1649-beheaded  July  15,  1685). 
— In  armour,  with  a  red  cloak. 
13  inches  by  J  i  inches. 

Salt. — Lord  Young,  London,  February  29,  1908,  No.  48. 

215.  Willem  van  der  Muelen  (June  16,  1658-November  g,  1739), 
lord  of  Oud-Broekhuizen,  Portenge,  and  elsewhere  ;  Councillor  of  the 
Tribunal  at  Utrecht  from  1706. — He  wears  a  large  brown  wig  and  a  blue 
velvet  coat  with  a  brown  cloak  round  him,  a  lace  cravat  and  lace  wristbands. 

Signed  in  full,  and  dated  1691  ^  canvas,  19  inches  by  14  inches. 

Mentioned  by  Moes,  5197,  i. 

In  the  collection  of  Edward  Huydccopcr  van  Nigtevecht,  Utrecht  ; 
inherited  in  1883  by  the  present  owner. 

In  the  collection  of  the  widowed  Madame  Crommelin,  born  Van  Dielen, 
Zeist. 

216.  CORNELIS  MUNTER  (November  i,  1652-November  8, 
1708),  Burgomaster  of  Amsterdam. 

Signed  in  full,  and  dated  1679  ;  canvas,  22  inches  by  18  inches. 

Mentioned  by  Moes,  5222,  I. 
Exhibited  at  Amsterdam,  1879,  No.  73. 
In  the  Town  Hall,  Amsterdam. 

Nassau -Orange.     See  Orange-Nassau. 

217.  MAARTEN  NIEUPOORT  (after  1632-October  26,  1674), 
Captain  of  the  Guard,  killed  at  the  siege  of  Grave. — Three-quarter  length. 
He  stands  beside  a  broken  column,  at  the  foot  of  which  lie  a  sword  and  a 
helmet  with  a  red  plume.  He  is  bare-headed,  with  long  brown  hair,  and 
turns  his  head  a  little  to  the  riçht.  He  wears  a  costume  of  yellow  silk  and 
brown  velvet,  a  cuirass,  and  a  lace  collar.  In  his  right  hand  is  a  red  silk 
scarf  which  falls  behind  his  back  down  his  left  leg.  His  left  hand  is  on 
his  hip.     His  forearms  are  bare.     [Pendant  to  218.] 

Canvas,  54  inches  by  43  inches. 
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Mentioned  by  Mocs,  5389. 

Sa/f, — Ncdcrmcycr  van  Rosenthal  of  Arnhem,  The  Hague,  1 864  ;  described 
as  a  portrait  of  Willera  Nieupoort,  father  of  Maaften.  ■'•.•<a-< 

In  the  Boymans  Museum,  Rotterdam,  1907  catalogue.  No.  175  ;  acquired 
in  1864  writh  the  pendant  (for  597  florins), 

218.  MARIA  COLVE,  wife  of  Maarten  Nieupoort  from  1667. — 
Three-quarter  length.  She  stands  beside  a  stone  balustrade.  She  wears  a 
Ttd.  velvet  costume  with  a  yellow  silk  tunic  and  a  grey  veil  over  her  left 
shoulder.  She  has  pearls  in  her  hair  and  round  her  neck.  In  her  left  hand 
are  oranges.  She  holds  out  her  right  hand  to  a  little  girl  in  white  satin. 
Trees  in  the  background.     [Pendant  to  217.] 

Signed  in  full  on  the  balustrade  to  the  right,  and  dated  1672  j^canvas, 
54  inches  by  43  inches. 

Mentioned  by  Moes,  1650. 

Sale. — Nederraeycr  van  Rosenthal  of  Arnhem,  The  Hague,  1 864. 
In  the  Boymans   Museum,  Rotterdam,  1907  catalogue.  No.  176;   acquired 
in  1864  with  the  pendant  (for  597  florins). 

219.  .  .  .  Norel,  calligrapher. — [Pendant  to  220.J 
Canvas,  26  inches  by  22  inches. 

Mentioned  by  Moes,  5457. 

Sa&. — ^M.  C.  van  Hull  and  others,  Amsterdam,  April  37»  1858,  No.  68. 

220.  The  Wife  of  Norel. — [Pendant  to  219.] 
Canvas,  26  inches  by  22  inches. 

SaU, — M.  C.  van  Hull  and  others,  Amsterdam,  April  27,  1858,  No.  68. 

221.  JACOB  VAN  OMMERENj  sea-captain  in  the  Dutch 
service.^ — Three-quarter  length  i  life  size,  in  full  face.  He  has  a  small 
moustache  and  long  curls.  His  right  hand  is  on  his  hip  j  his  left  hand 
rests  on  a  pedestal  upon  which  are  a  roll  of  paper  and  a  celestial  globe. 
He  wears  a  gold-embroidered  doublet,  with  silvcr-embrotdercd  sleeves  and 
a  red  sash.  At  the  back  is  a  view  of  the  sea  with  one  ship.  A  good 
picture  of  the  painter's  last  period. 

Canvas,  46  inches  by  38  inches. 

In  the  collection  of  the  family  of  Wcstrenen  van  Dricbergen. 
In  the  collection  of  Count  W.  K.  F.  P.  van  Bylandt,  The  Hague,  since 
1879. 

222.  Gijsbertus  Oestrum  (1638-May  6,  1706),  pastor,  of  Amster- 
dam.— Half-tength,  in  a  dark  gown.  His  right  hand  grasps  the  robe 
at  his  breast  ;  the  forearm  rests  on  a  thick  open  book.  He  has  a  thin 
moustache  and  long  curls.  To  right  and  left  behind  him  is  a  curtain 
drawn  back.     In  a  round  frame. 

Mentioned  by  Mocs,  5581. 

The  original  is  lost. 

Described  from  a  mezzotint  by  C.  Hagens. 

223.  A  PRINCESS  OF  ORANGE.  — A  small  three-quarter 
length,  standing.      Her  right  arm  rests  on  a  table,  upon  which  is  a  little 
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spaniel.     In  the  left  background  are  a  pillar  and  a  red  curtain  ;  to  the  right 
i$  a  landscape. 

Signed,  and  dated  1677  ;  canvas,  25^  inches  by  21J  inches. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1884, 
No,  lao — as  a  G.  Netschcr. 

In  the  collection  of  Lord  Northwick,  Thirlestane  House,  Cheltenham. 
Sate. — Masscy-Main waring,  London,  March  16,  1907,  No.  17. 

223/7.  A  Princess  of  Orange. — She  stands  in  a  landscape,  in  a  red 
and  brown  dress,  with  an  open  boolc  before  her.  To  the  right  is  a 
fountain.     At  the  back  are  dark  rocks  and  trees. 

29^  inches  by  24^  inches. 

Sale. — Claude    A.    C.    Ponsonby   and    others,   London,   March   28,    1908, 
No.  laz. 

Orange -Nassau.       See    Frederick     Henry    (167);     Louise 
Henriette  (168). 

Orléans.      See  Henriette,  Duchesse  d'Orléans  (180). 

224.  Abraham  Ortt  (June  i,  1650- December  2,  1691),  Commissary 
of  Amsterdam. 

Mentioned  by  Mocj,  5610,  4, 

In  the  collection  of  J.  H.  Ortt  van  Schonauwen,  The  Hague. 

225.  Jacobs  Bors  van  Waveren  (July  13,  1666-April  26,  1754), 
wife  of  Abraham  Ortt  and  Cornells  Calkocn. 

Mentioned  by  Mocs,  901,  I. 

In  the  collection  of  H.  J.  Ortt  van  Schonauwcn,  The  Hague. 

226.  JOHAN  ORTT  (March  24,  1642-May  23,  1701),  lord  of 
Nijenrode  and  Breukclen. — He  stands,  seen  to  the  hips,  in  full  face, 
wearing  armour  and  a  lace  cravat.  He  is  beardless,  with  a  large  wig. 
His  right  hand  is  on  his  hip  ;  his  left  hand  rests  on  the  helmet,  with  visor 
up,  at  his  side.     [Pendant  to  227,] 

Canvas,  ovaL 

Mentioned  by  Moes,  5614,  3, 

In  the  collection  of  H.  J.  Ortt  van  Schonauwen,  The  Hague. 

227.  ANNA  PERGENS  (1650-1733),  wife  of  Johan  Ortt.— She 
sits,  seen  to  the  hips,  in  full  face.  She  wears  a  dress  that  is  cut  low  and 
trimmed  with  ermine:  her  left  arm  rests  on  a  pedestal.  [Pendant  to 
226.] 

Canvas,  oval. 

Mentioned  by  Moes,  5852,  i. 

In  the  collection  of  H.  J.  Ortt  van  Schonauwen,  The  Hague. 

INGENA     D'ORVILLE,    born    ROTTERDAM  i     once 
affianced  to  Jakob  Binkes.     [See  143.] 

228.  Johan  Maurits  van  Pabst  (November  14, 1650-November  20, 
1730),  a  noble  of  the  Empire,  Vicc-Chancellor  of  Cleve.      Half-length, 
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without  hands,  inclined  to  the  right  and  looking  at  the  spectator.  He 
has  a  small  fair  moustache  and  a  fair  reddish  wig.  His  coat  is  blacic  with 
white  stripes  on  the  breast. 

Signed,  and  dated  ;  canvas,  22}  inches  by  22  inches. 

Sales. — J.  F.  J.  Baerken  and  others.  The  Hague,  August  10,  1875,  No.  7. 
The  Hague,  January  31,  1877,  No.  28. 

Anna  Charlotte  Elisabeth  van  Pallandt,  born  Van  Was- 
senaer-Obdam.     [See  28 6 a. J 

AGNETA  PATERS,  born  VAN  DER  GRAEFF.     [See 
172A,  172B.] 

229.  MAERTEN  PAUW  (January  10,  1616-September  24,  1680), 
Burgomaster  of  Delft. — He  has  a  long  curled  wig.  He  wears  a  dark 
reddish-brown  cloak,  with  a  loosely  tied  white  cravat.     [Pendant  to  230.] 

Dated  1673?  J  panel,  18  inches  by  12  Inches. 

Mentioned  by  Mocs,  $797»  *• 

Painted  for  the  sitter,  and  preserved  in  the  family  till  it  came  to  the 
present  owner. 

In  the  collection  of  the  dowager  Madame  Pauw  van  Wieldrccht, 
Darthuyzcn. 

230.  ELISABETH    VAN    DER    MEER  {October  11,    1626- 

May  4,  Î708),  wife  of  Maerten  Pauw.^-She  wears  a  black  velvet  gown, 
cut  low,  and  trimmed  with  muslin  at  the  wrists  and  throat.     She  has  a 
pearl  necklace  and  ear-rings.     [Pendant  to  229.] 
Dated  1673  ?  ;  panel,  18  inches  by  12  inches. 

Mentioned  by  Moes,  4914-,  z. 

Painted  for  the  sitter,  and  preserved  in  the  family  till  it  came  to  the  present 
owner. 

In  the  collection  of  the  dowager  Madame  Pauw  van  Wicldrecht» 
Darthuyzcn. 

ANNA   PERGENS,  wife  of  Johan  Ortt.     [See  227.] 

231.  Henricus  Piccardt  (March  25,  1636-1 712),  Councillor  and 
Syndic  of  Ommclandcn. 

Mentioned  by  Moes,  5907. 
The  original  is  lost. 
Engraved  by  P.  Landry. 

.   .    .    VAN    DE    POLL    (?),    Burgomaster   of  Amsterdam. 

[See  344.] 

THE  WIFE  OF  BURGOMASTER  VAN  DE  POLL  (?). 

[See  462.] 

232.  ADRIANA  POMPE  VAN  MEERDERVOORT 
(October  6,  1664-September  8,  1737),  wife  of  Jacob  Stoop. 

Dated  1690. 

Mentioned  by  Moes,  6002. 

In  the  collection  of  H.  J,  van  dcr  Hcim,  The  Hague. 
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In  the  collection  of  Madame  de  Rittcr-Zahony,  born  Van  der  Heim  ;    be- 
queathed by  her  to  the  Royal  Galler}',  The  Hague. 

In   the   De  Rittcr-Zahony   collection,   Milan,  for  the   life  of   the   present 
owner. 

O.    POMPE    VAN    MEERDERVOORT  with   his  wife 
ALIDA  VAN  BEVEREN  and  their  child.     [Sfe  557.] 


Rachel  Pool,  born  Ruysch.     [Set  245.] 
Margaretha  van  der  Poort,  wife  of  Willem  Schorer. 


[Sei 


256.] 

233.  SARA  POTTEY  (1651-1706),  sister  of  WiUcm  Pottey.— 
Three-quarter  length,  seated  in  a  park.     [Pendant  to  234.] 

Signed  in  full  ;  canvas,  24  inches  by  19^  inches. 

In  the  Dc  Ruyter  collection,  acquired  in  1895  by  the  Rijksmuseura. 
In  the  Rijksmuseum,  Amsterdam,  191 1  catalogue,  No.  1508. 

234.  WILLEM  POTTEY  (1666-1694).— Three-quarter  length, 
standing  ;  almost  in  full  face,  but  inclined  to  the  right,  with  the  head 
turned  three-quarters  left.  He  looks  at  the  spectator.  His  left  forearm 
rests  on  a  stone  pedesta!  ;  he  makes  a  gesture  with  his  hand  as  if  he  is 
speaking.  His  right  hand  holds  his  coat  together  ;  his  right  elbow  is  on 
his  hip.  He  has  long  curls  falling  on  his  breast  and  a  loose  indoor  coat, 
with  lace  showing  at  the  throat.  To  the  right,  behind  him,  is  a  broken 
pillar.  Landscape  background,  with  a  patch  of  sky  to  the  left  at  top. 
[Pendant  to  233.] 

Signed  in  full  to  the  left  at  foot  ;  canvas,  24  inches  by  19^  inches. 

In  the  Dc  Ruyter  collection,  acquired  in  1 895  for  the  Rijksraujcum. 
In  the  Rijksmuseum,  Amsterdam,  1911  catalogue.  No.  1507. 

235.  Benjamin  Poulie  (April  29,  1646-April  19,  171 1),  Knight, 
lord  of  Berkenrode,  SheriiF  of  Amsterdam. 

Mentioned  by  Mocs,  6059. 

In  the  collection  of  the  late  H.  D.  Willjnk  van  Collcn,  Brcukclen. 

Elisabeth  Poulie,  born  Tichler.     [Sie  275 a.] 

Christina  Pijll,  wife  of  Cornells  van  Bevcren.     [S^e  139^.] 

236.  Daniel  Radermacher  (September  19, 1 665-Novembcr  5, 1708), 
member  of  the  Supreme  Council. 

Mentioned  by  Moes,  6136. 

237.  LAURENS  DE  RASIÈRE  (1641 -before  1694),  sea- 
captain  in  the  service  of  the  West  India  Company. — Three-quarter  length  ; 
life  size  ;  he  is  seen  in  full  face,  with  his  head  a  little  to  the  right,  and 
looks  at  the  spectator.  He  rests  his  left  fist  on  a  stone  balustrade  ;  with 
the  right  hand  he  holds  his  brown  velvet  cloak  together  at  the  breast.  He 
has  long  curls  falling  on  his  shoulders.  He  wears  a  red  coat,  showing  a 
little  of  the  white  shirt  at  the  throat.  To  the  right  is  a  landscape  back- 
ground. To  the  left  at  top  are  the  family  arms  of  De  Rasicre  and  Van 
Houttuin.     [Pendant  to  238.] 
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Canvas,  52^  inches  by  40  inches. 

Exhibited  in  Brussels,  1882,  No.  126. 

In  the  Gisler  collection,  bequeathed  in  1884  to  Brussels. 

In  the  Brussels  Museum,  1906  catalogue,  No.  281. 

238.  ALETTA  VAN  HOUTTUIN  (b<3rn  in  1647),  from  »669 
the  wife  of  Laurens  de  Rasière. — Three-quarter  length  ;  life  size  ;  she  is 
seen  almost  in  futl  face,  turned  slightly  to  the  left,  and  looks  at  the 
spectator.  Her  left  arm  hangs  down  ;  her  right  arm  lies  before  her  breast  ; 
both  her  hands  grasp  her  shawl.  She  wears  a  red  velvet  gown  cut  round 
at  the  throat,  and  has  pearls  in  her  hair  and  ears,  at  her  throat,  and 
round  her  wrists.  Beside  her  to  the  left  is  a  stone  pedestal,  on  which  is  a 
stone  vase  of  flowers.  To  the  left  is  a  view  of  a  landscape.  To  the  right 
at  top  are  the  family  arms  of  De  Rasière  and  Van  Houttuin.  [Pendant 
to  227.] 

Canvas,  52^  inches  by  40  inches. 

Exhibited  in  Brussels,  1882,  No.  127. 

In  the  Gisler  collection,  bequeathed  in  1884  to  Brusseh. 

In  the  Brussels  Museum,  1906  catalogue.  No.  281. 

239.  GODARD  VAN  REEDE  (June  4,  1 644-February  11, 1703), 
lord  of  Anierongcn,  Ginkel,  and  elsewhere,  from  1692  first  Earl  of 
Athlone. — Half-length.  He  is  seen  in  fxill  face,  with  his  head  turned 
three-quarters  left,  and  looks  at  the  spectator.  The  hands  are  not  shown. 
He  has  iong  curls.  He  wears  a  red  jacket  with  purple  sleeves  and  a  yellow 
cloak.  Landscape  background,  with  a  vista  to  the  left.  In  a  painted 
black  oval. 

Signed  in  full  to  the  left  at  foot,  and  dated  1676  ;  canvas,  17^  inches 
by  13  inches. 

Mentioned  by  Mocs,  6268,  2. 
Exhibited  at  Amsterdam,  1 867,  No.  109. 

SaUs. — H.   dc  Kat  van  Barendrecht  of  Dordrecht,    Paris,  May  2,    1866, 
No.  45. 
W.  C.  P.  Baron  van  Rccdc  van  Oudtshoorn  of  Utrecht,  Amsterdam, 
April  14,  1874,  No.  23  (900  florins,  Rosman), 
In  the  Dresden  Gallery,  1908  catalogue,  No.  1642. 

239^,  Three  Children  of  the  Van  Reede  Family. 

Dated  1677. 

Mentioned  by  Mocs,  6277. 

In  the  collection  of  Baron  F.  L.  S.  F.  van  Tuyll  van  Serooskerkcn,  st  the 
Château  of  Zuylen,  near  Utrecht. 

Maria  Catharina  Rendorp,  born  Meyners.     [See  214.] 

240.  A  YOUNG  MAN,  PROBABLY  OF  THE  RENDORP 
FAMILY. — Half-length,  standing,  in  full  face.  He  rests  his  right  hand 
on  his  hip  and  his  left  arm  on  a  pedestal.  He  wears  a  very  large  wig, 
falling  far  down  on  his  breast  over  his  lilac  doublet  flowered  m  gold.  A 
deep  red  velvet  cloak  is  laid  over  his  elbows.  He  has  a  lace  cravat  and 
wristbands.     At  the  back  is  a  park  landscape.     [Pendant  to  241. J 
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Signed  in  full  ;  canvas,  14^  inches  by  19  inches. 

In  the  Rendorp  collection,  Amsterdam. 

Saie. — E.  Moll  the  elder  and  others  (part  i.),  Amsterdam,  December  15, 

1908,  No.  73. 

241.  A  LADY,  PROBABLY  OF  THE  RENDORP 
FAMILY,  wife  of  the  man  in  240. — A  comely  young  woman  with  a 
smile  on  her  Hps  leans  her  right  arm  on  a  rock  and  holds  a  green  silk 
shawl  in  her  hands.  She  wears  a  white  bodice  cut  very  low  and  a  white 
skirt  flowered  in  gold.     She  has  fine  pearls.     [Pendant  to  240.] 

Signed  in  full  ;  canvas,  i\\  inches  by  19  inches. 

In  the  Rendorp  collection,  Amsterdam. 

Sale. — £.   Moll  the  elder  and  others  (part  i.),  Amsterdam,  December   15, 
1908,  No.  73. 

Clara  Rejmiers,  wife  of  Laurens  Bcssels.     [See  139*.] 

MARIA    REYNIERS,    wife  of  Josias    Ingclbrechts.      [See 

.  .  .  van  Ripperda,  wife  of  Evert  Jan  van  Hagen.     [See  175.] 

14.1a,  John  Wilmot,  Earl  of  Rochester  (April  10,  1647-March 
1680). — In  a  brown  coat  with  a  red  wrap. 
23  inches  by  19  inches. 

Sa/e.- — A.  Smith  and  others,  London,  March  13,  191 1,  No.  142. 

241^^.  Lord  Rochester. — [Probably  identical  with  241^.] 
27J  inches  by  23^  inches. 

Sale. — C.  Beckett  Denison,  London»  June  6,  1875   GC'3'  •  5*-»  P-  *"<^  ^* 
Colnaghi  and  Co.)  ;  see  j^rt  Sale/,  ii.  306-7. 

BELICHJE  ROVER,  born  HULFT.     [See  195.] 

242.  JOHANN  HEINRICH  ROOS  {?)  (1631-1685),  aiiimal- 
painter. — Half-length  of  a  youngish  man,  almost  in  full  face.  His  face 
is  beardless,  and  is  framed  in  a  dark  chestnut  wig.  He  wears  a  plain 
white  collar,  turned  over  on  his  black  coat.     [Pendant  to  243.] 

Panel,  14  inches  by  12  inches. 

Salet. — J.  Hauptmann,  Paris,  May  4,  1891,  No.  33. 

C.  Hoogendijk   of  The  Hague   and  others,  Amsterdam,  April  28, 
1908,  No.  235. 

243.  Mekhior  Roos  (1659-1 731),  son  of  the  painter  Johann  Heinrich 
Roos. — A  young  man  with  fair  hair  falling  on  his  shoulders.  He  wears  a 
linen  collar  and  a  steel-grey  coat  and  cloak.  Either  the  name  of  the  sitter 
or  the  attribution  to  Maes  is  improbable,  for  Roos  was  never  in  Holland. 
[Pendant  to  242.] 

Signed  ;  panel,  14  inches  by  12  inches. 

Sa/e. — J.  Hauptmann,  Paris,  May  4,  1891,  No.  34. 

INGENA  ROTTERDAM,  affianced  wife  of  Jakob  Binkes, 
later  the  wife  of  Pieter  d'Orville.     [See  143.] 
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244.  Jan  Tan  Rofcn. — In  Uack  vdiet,  with  a  hrge  hrovn  wi^. 

28  inches  br  24  inches. 

Mentioned  or  Moes,  6602. 

SaU:. — Co'iCrgaCf  Norember  12,  189c. 

Felt  asd  oûen,  Amsterdam,  October  28,  1891,  No.  4^  (410  flociiu). 

245.  Racbei  Ruysch  (1664-1749),  pointer,  wife  of  J.  PooL — ^Land- 
scape background. 

Signed  with  the  monogram  ;  canvas,  18  inches  bv  13^  inches. 

Sale. — H.  G.  Nahari  van  Bargst,  Antwerp,  September  13,  1858,  No.  14. 

246.  EVERARD  VAN  RUYTENBEECQ  (whodiedat  Amster- 
dam, June  1 7 16). — Half-length  ;  life  size,  in  full  Bùce.  He  wears  a  long 
brown  wig  and  a  brownish-yellow  indoor  coat.  At  the  back  is  a  dark 
evening  sky.     In  a  painted  stone  ovaL     [Pendant  to  247.J 

Signed  in  full,  and  dated  1675  ;  can^-as,  30^  inches  bj  26  inches. 

Exhibited  at  The  Hague,  1903,  No.  78. 
In  the  Van  Drogenhorst  collection,  Amsterdam. 
In  the  Van  Iddekinge  collection,  Amsterdam. 
In  the  collection  of  J.  van  de  Kasteele,  The  Hague. 

Sale. — Van  I(ddekinge)  van  D(rogenhorst),  Amsterdam,  November  27, 1906, 
No.  17  (860  florins,  with  pendant  Preycr). 

247.  SARA  INGELBRECHTS  (June  2,  1636-Scptember  17, 
171 1),  from  1667  the  wife  of  Everard  van  Ruytenbeecq. — Half-length  j 
life  size,  almost  in  full  face,  but  slightly  inclined  to  the  left.  She  wears  a 
dark  red  gown,  cut  low,  with  a  brownish-yellow  silk  shawl  and  a  douUe 
string  of  pearls  round  her  neck.  At  the  back  is  a  dark  evening  sky.  In 
a  painted  stone  oval.     [Pendant  to  246.] 

Signed  in  full  on  the  right  at  foot,  and  dated  1675  j  canvas,  30^  inches 
by  26  inches. 

Exhibited  at  The  Hague,  1903,  No.  79. 
In  the  Van  Drogenhorst  collection,  Amsterdam. 
In  the  Van  Iddekinge  collection,  Amsterdam. 
In  the  collection  of  J.  van  dc  Kasteele,  The  Hague. 

Sa/e. — Van  I(ddckinge)  van  D(rogenhorst),  Amsterdam,  November  27,  1 906, 
No.  17  (860  florins,  with  pendant,  Preyer). 

248.  A  CHILD  OF  THE  RUYTENBEECQ  FAMILY.— 

At  Ganymede.     He  sits  on  the  back  of  an  eagle  which  is  about  to  take 
flight.     A  red  drapery  partly  covers  his  ht  body  ;  on  his  head  is  a  cap  with 
a  large  plume.     A  barking  setter  follows  the  child  with  hjs  eyes. 
Signed  in  full  ;  canvas,  26  inches  by  22  inches. 

In  the  Van  Drogenhorst  collection,  Amsterdam. 
In  the  Van  Iddekinge  collection,  Amsterdam. 
In  the  collection  of  J.  van  de  Kasteele,  The  Hague. 

Sale. — Van  I(ddckinge)  van  D(rogenhorst),  Amsterdam,  November  27,  1906, 
No.  19  (500  florins). 

249.  MICHIEL  ADRIAENSZ  DE  RUYTER  (March  24, 
1607-April  29,  1676),  Admiral. — Ascribed  to  F.  Bol,  but  certainly  by 
N.  Maes. 
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Signed  j  canvas,  17^  inches  by  13^  inches. 

Pendant  to  a  woman's  portrait. 
Exhibited  at  The  Hague,  1900,  No.  1295. 
In  the  collection  of  J.  A.  P.  L.  Ram,  Utrecht. 
Sale. — Berlin,  April  4,  1911,  No,  109. 

249^.  Burgomaster  Rijsenburgh  and  his  Family. — The  burgo- 
master, in  yellow,  stands  behind  his  wife,  in  white,  who  sits  nursing  her 
youngest  child.  Two  other  children  play  before  her,  to  the  right.  On  the 
left  sits  the  eldest  son,  holding  a  parrot. 

Canvas,  64  inches  by  75  inches. 

Sale, — Charles  Neck,  London,  May  13,  1905,  No.  18. 

250.  ABRAHAM  DE  SADELAER,  merchant,  of  Amsterdam.— 
Three-quarter  length,  turned  to  the  left.  He  leans  on  a  yellowish-brown 
pedestal.  He  wears  a  bbck  coat  edged  with  brown.  At  the  back  is  a 
heavy  red  curtain,  with  a  view  of  a  landscape.     [Pendant  to  251.] 

Canvas,  26^  inches  by  22  inches. 

Mentioned  by  Mo«s,  6721. 

In  the  collection  of  Fabricius  van  Leycnburg,  Haarlem  ;  bequeathed  in  1883 
to  the  town. 

In  the  Town  Museum,  Haarlem,  1914  catalogue.  No.  199. 

251.  ANNA  MATTHEUS,  widow  of  J.  Pietersz,  from  1656  the 
wife  of  Abraham  de  Sadelaer. — Three-quarter  length,  turned  to  the  left. 
She  sits  on  a  red  Renaissance  chair  at  a  small  table  with  a  red  cover.  She 
wears  a  black  gown,  with  a  black  silk  shawl  over  her  arms  ;  her  while 
chemisette  is  visible.  On  her  head  is  a  white  cap.  She  has  a  pearl 
necklace.  At  the  back  is  a  heavy  red  drapery,  with  a  view  of  an  ex'ening 
landscape.     [Pendant  to  250.J 

Signed  in  full  to  the  right  at  foot  y  canvas,  26^  inches  by  22  inches. 

Mentioned  by  Mocs,  4883. 

In  the  collection  of  Fabricius  van  Leycnburg,  Haarlem  ;  bequeathed  in 
1883  to  the  town. 

In  the  Town  Museum,  Hairlem,  1914  catalogue.  No.  200. 

ANNA  CATHARINA  DE  SADELAER,  wife  of  Leonard 

VersijL     [See  28  2.  J 

252.  ANTHONY  DE  SADELAER  as  a  boy,  son  of  Abraham 
de  Sadelaer  and  Anna  Mattheus. — Three-quarter  length,  turned  to  the 
right.  He  holds  a  whip  in  his  right  hand,  and  in  his  left  the  reins  of  a 
goat  whose  head  is  seen  at  foot  to  the  left.  On  the  right  is  the  head  of 
a  dog.  He  wears  a  brown  cloth  like  a  shawl  over  a  blue-flowered  fancy 
dress.     At  the  back  Js  an  evening  landscape. 

Signed  in  fuil  to  the  left  at  foot  i  canvas,  17^  inches  by  13  inches. 

Mentioned  by  Moes,  6723. 

In  the  collection  of  Fabricius  van  Leycnburg,  Haarlem  ;  bequeathed  in 
1883  to  the  town. 

In  the  Town  Museum,  Haarlem,  1914  catafogue,  No.  aoi. 
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Johanna  Schaep,  born  De  Visscherc.     [See  282A.] 

253.  Johannes  Schorer  (August  4,  i620-Januar)r  5,  1697),  Burgo- 
master of  Middclburg. 

Mentioned  by  Mocs,  6994,  2. 

In  the  collection  of  Raderraachcr  Schorcr  van  Nieuwcrkcrkc,  Dc  Bih,  near 
Utrecht. 

SaJe. — Amsterdam,  May  i,  1894. 

254.  Lucas  Schorer  (born  i6i 8),  merchant,  of  Amsterdam. 
Dated  1654. 

Mentioned  by  Mocs,  6998. 
Sa/f, — Amsterdam,  May  i,  1894. 

255.  Willem  Schorer  (December  15,  1652-December  15,  1702), 
Postmaster-General  of  Zeeland. 

Mentioned  by  Moes,  6999. 

In  the  collection  of  Radermacher  Schorer  van  Nieuwerkerke,  De  Bilt, 
near  Utrecht. 

SaJt. — Amsterdam,  May  i,  1894. 

256.  Margaretha  van  der  Poort  (June  23,  1658-Deccmbcr  15, 

1701),  wife  of  VV.  Schorer. 

Mentioned  by  Mocs,  6023, 
SaU. — Amsterdam,  May  1,  1894. 

ANNA   MARIA  VAN   SCHURMAN  (?).    [Sre  ^22.] 

Sweden.     See  Christina  (154^7). 

Adriana  Six,  wife  of  L.  de  Dieu.     [See  160.] 

256*7.  ADRIANA  SIX,  a  daughter,  who  died  young,  of  Wilhem 
Six  (260) — as  a  child, — Three-quarter  length,  in  full  face.  She  wears  an 
antique  dress,  cut  low,  with  a  pearl  chain  and  ear-rings.  Her  hair  is 
smoothly  parted  in  the  middle,  and  ^lis  in  a  curl  on  the  right  shoulder. 
She  looks  at  the  spectator.  She  holds  up  in  her  left  hand  a  cup  into 
which  water  flows  from  a  rock  on  the  right.  With  the  right  hand  she 
clasps  the  neck  of  a  deer  standing  before  her.  In  a  painted  oval.  At  top 
to  the  right,  in  the  corner,  are  the  arms  of  Six  j  above  a  star  two  crescent 
moons.     [Pendant  to  258  and  261.] 

Signed  in  full  to  the  right  at  foot,  and  dated  1674  ;  canvas,  17  inches 
by  12  inches. 

Exhibited  at  the  "In  Arti  "  Exhibition,  Amsterdam,  1910,  No.  23. 

Bought  from  a  Brussels  dealer. 

In  the  collection  of  Six  van  Hillcgom,  Amsterdam,  No.  39. 

257.  Carel  Six  (January  i,  1645-Septembcr  7,  1690). — He  wears  a 
long  wig  and  a  black  coat  with  a  white  lace  collar.     Much  darkened. 

Panel,  17^  inches  by  12  inches. 

In  the  collection  of  B.  van  der  Feen  de  Lille,  Alkmaar. 

258.  FRANS  SIX,  a  son,  who  died  young,  of  Wilhem  Six  (260) — 
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as  a  boy. — Three-quarter  length,  hastening  to  the  right.  He  wears  only 
a  fluttering  cloak,  which  leaves  his  right  arm,  shoulder,  and  breast  bare. 
On  the  outstretched  ieft  forefinger  he  holds  up  a  bird  tied  to  a  string 
which  he  holds  in  his  right  hand.  His  right  arm  is  held  diagonally  across 
his  breast.  His  head  with  fair  curls  is  turned  towards  the  spectator.  On 
the  left  a  spaniel  springs  up  at  him.  Dark  landscape  background.  At 
top  to  the  right,  in  the  corner,  are  the  Six  arms.  In  a  painted  oval. 
[Pendant  to  256^2  and  261.] 

Signed  in  full  in  the  right-hand  bottom  corner,  and  dated  1674; 
canvas,  17  inches  by  12  inches. 

Acquired  from  a  Brussels  dealer. 

In  the  collection  of  Six  van  Hillcgom,  Amsterdam,  No.  40. 

259.  Geertmida  Six  (June  2,  1647-Novembcr  30,  1682),  wife  of 
Jacob  Bicker. — She  sits  in  a  red  arm-chair  at  a  table  with  a  red  cover,  on 
which  lie  a  pair  of  grey  leather  gloves.  She  is  in  black,  with  pearls  at 
her  throat  and  wrists.  At  the  back  is  a  drapery,  with  a  view  of  a  park  in 
the  sunlight  of  midday.     It  is  not  certain  that  Maes  painted  this. 

Dated  1673(f)  »  cai^vas,  49J  inches  by  37  inches. 

Mentioned  by  Moes,  7226. 

Painted  for  the  sitter  and  preserved  in  the  family  till  it  came  to  the  present 
owner. 

In  the  collection  of  J.  D.  Waller,  Heerastede. 

260.  WILHEM  SIX  (August  i,  1641-December  7,  1676),  father 
of  the  following  (261). — Half-length.  His  head  is  turned  a  little  towards 
his  right  shoulder.  He  has  a  fair  wig  and  great  eyebrows.  He  wears  a 
grey  doublet  and  a  white  shirt,  and  a  red  wrap  over  his  left  shoulder  and 
right  arm.     At  the  back  is  a  red  drapery,  with  a  view  of  a  park. 

Signed  in  full,  and  dated  1674  j  canvas,  17  inches  by  12  inches. 

Mentioned  by  Mocs,  7240. 

Exhibited  at  Amsterdam,  1900,  No.  68,  and  1910,  No.  22. 

In  the  collection  of  W.  Six^'s  Graveland. 

In  the  Six  collection,  Hilversum. 

261.  WILHEM  SIX  (March  19,  1669-March  17,  17 12),  son  of 
the  preceding  (260),  and  afterwards  councillor  of  Haarlem — as  a  boy. 
Sm.  Suppl.  2. — Half-length,  turned  to  the  left,  looking  at  the  spectator. 
He  wears  a  pleated  dress  with  slashed  sleeves,  and  a  cloak  thrown  over  his 
left  shoulder.  On  his  fair  curls  is  a  dark  cap  with  a  white  plume.  In 
his  left  hand,  which  is  extended,  he  holds  a  bow,  and  with  the  right  hand 
takes  an  arrow  from  the  quiver  hanging  at  his  left  side.  Behind  him  to 
the  left  is  a  dog.  At  the  back  is  a  dark  park  landscape.  In  the  left-hand 
top  corner  are  the  Six  arms.  In  a  painted  oval.  [Pendant  to  256*/ 
and  258.] 

Signed  in  full  to  the  right  at  foot,  and  dated  1670  ;  canvas,  17  inches 
by  12  inches. 

Mentioned  by  Mocs,  7242. 

Exhibited  it  Amsterdam,  1900,  No.  67. 

In  the  Six  collection,  .Amsterdam. 
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262.  ELBERT  SLICHER  (February  25,  1652-Dcccmber  23, 
1717),  ofBcial  of  the  Admiralty,  Amsterdam.     [Pendant  to  263.] 

Signed  in  full  to  the  right  at  foot — partly  hidden  by  a  coat-of-arms 
added  later  ;  canvas,  17  inches  by  14  inches. 

Mentioned  by  Moes,  7259,  2. 

Exhibited  at  the  Rijksrauseum,  1885-1905  ;   1904  catalogue,  No.  1509. 

In  the  collection  of  Tcdlng  van  Bcrkhout,  Haarlem. 

SaU. — Amsterdam,  June  27,  1905,  No.  65. 

263.  CATHARINA  DE  HOCHEPIED  (September  23,  1656- 
March  2,  1703),  wife  of  Elbert  Slicher.     [Pendant  to  262.] 

Signed  in  full  to  the  right  at  foot  ;  canvas,  17  inches  by  14  inches. 

Exhibited  at  the  Rijksmuscura,  1885-1905  ;    1904  catalogue,  No.  I  510. 
In  the  collection  of  Teding  van  Bcrkhout,  Haarlem. 
Sak. — Amsterdam,  June  27,  1905,  No.  65. 

264.  Wigbold  Slicher  (June  27,  1627 -June  5,  1718),  Receiver- 
General  of  the  Admiralty,  Amsterdam.     [Pendant  to  265.] 

Mcndoncd  by  Moes,  7270, 

In  the  collection  of  Wigbold  Slicher,  The  Hague,  1783. 

265.  Elizabeth  Spieghel  (April  26,  1628 -April  7,  1707),  wife 
of  Wigbold  Slicher.     [Pendant  to  264.] 

Mentioned  by  Moes,  7446,  1. 

In  the  collection  of  Wigbold  Slicher,  The  Hague,  1783. 

MARIA    VAN     SLINGELANDT,    born    VAN     DER 
MEER.     [5^^210.] 

266.  BALTHASAR  SMÎSSAERT  (January  13,  i677-May;i8, 

1741)  as  a  child. — In  the  character  of  Ganymede.  Round  his  loins]  is  a 
red  cloth.  On  his  head  is  an  ostrich  feather.  An  eagle  bears  him  to 
the  sky. 

Signed  in  full  to  the  right  at  foot  ;  canvas,  17  inches  by  i%\  inches. 

Exhibited  at  The  Hague,  1881,  No.  196,  and  1890,  No.  5«. 
In  the  collection  of  M.  P.  Smissacrt,  Utrecht. 

267.  JOAN    CAREL    SMISSAERT    (November    17,    1639- 

January  6,  1708),  who  filled  high  offices  at  Utrecht. — Half-length.      In 
Roman  dress  with  a  large  wig.     [Pendant  to  268.] 
Canvas,  17  inches  by  13  inches. 

Mentioned  by  Moes,  7317- 

Exhibited  at  The  Hague,  1881,  No.  194,  and  1890,  No.  50. 

In  the  collection  of  M.  P.  Smissaert,  Utrecht. 

268.  CONSTANTIA  COYMANS  (January  29,  1652-Dccember 
29,  1724),  wife  of  J.  C.  Smissaert. — -Half-length.  She  wears  a  rich  gown, 
cut  low,  with  a  pearl  necklace.     [Pendant  to  267.] 

Canvas,  17  inches  by  I2§  inches. 

Mentioned  by  Moes,  1780. 

Exhibited  at  The  Hague,  1881,  No.  195,  and  1890,  No.  51. 

In  the  collection  of  M.  P.  Smis&aert,  Utrecht. 
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269.  JOAN  CAREL  SMISSAERT  (May  19,  1684 -August 
28,  1747),  second  son  of  J.  C.  Smissaert  {267),  and  afterwards  Lord  of 
Santlenburg  and  Lieutenant- General  of  Infantry — as  a  boy.— He  is  in 
fancy  dress,  with  a  hat.  On  a  finger  of  his  right  hand  perches  a  bird, 
at  which  a  little  dog  is  looking. 

Signed  in  full  to  the  right  at  foot  j  canvas,  17  inches  by  13  inches. 

Mentioned  by  Moes,  73 1 8. 

Exhibited  at  The  Hague,  1881,  No.  197,  and  1890,  No»  $3. 

In  the  collection  of  M.  P.  Smissaert,  Utrecht. 

Snouck  van  Loosen  (?).    [Ste  446.] 

270.  SOPHIA  CHARLOTTE  (September  28,  16B4- February 
I)  *7<^5)i  consort  of  Frederick  I.,  King  of  Prussia  (?). — Half-length.  She 
wears  red  velret  and  ermine.  She  leans  on  a  dolphin  spouting  water,  in 
a  garden.  As  Maes  died  in  1693,  the  sitter  was  probably  a  different 
person,     [Pendant  to  170.] 

Canvas,  2i  inches  by  17 J  inches. 

In  the  Gcorgcngarten,  Hanover,  1844  (Parthey,  ii.  69). 

In  the  Provincial  Museum,  Hanover,  i8gi  catalogue.  No.  289. 

Elizabeth  Spieghel,  wife  of  Wigbold  Slicher.     [Ste  ^165.] 

271.  Machteld  Spieringh  Guldecroon.  —  A  girl  in  a  long  red 
dress  with  a  bright  lilac  undcr-garmcnt  and  a  light  brown  wrap,  with  a 
lace  collar.  She  wears  a  pearl  necklace  and  ribbons  in  her  hair,  which 
hangs  down  in  curls.  Dark  greyish-brown  background.  The  attribution 
is  doubtful. 

Canvas,  30  inches  by  25  J  inches. 

Mentioned  by  Moes,  7459. 

In  the  collection  of  C.  H.  C,  A.  van  Sypesteyn,  The  Hague. 

271A.  ABRAHAM  JACOBSZ  STOOP,  Sheriff  of  Dordrecht. 
Dated  1661. 

Mentioned  by  Moes,  7607. 

In  the  collection  of  H.  J.  van  der  Hcim,  The  Hague. 

In  the  collection  of  Madame  dc  Riitcr-Zahony,  born  Van  der  Heim, 
Milan  ;  bequeathed  by  her  to  the  Rojral  Gallery,  The  Hague. 

In  ihc  Dc  Ricter-Zahony  collection,  Milan,  for  the  life  of  thc'prcscnt 
owner. 

ADRIANA  STOOP,  born  POMPE  VAN  MEERDER- 
VOORT.     [Her  232.] 

27 IB.  DIRK  HUBERT  STOOP  (1658-1731),  Burgomaster  of 
Dordrecht. 

Mentioned  by  Moes,  7613. 

In  the  collection  of  H.  J.  van  der  Heim,  The  Hague. 

In  the  collection  of  Madame  dc  Ritter- Zahony,  born  Van  der  Hcim, 
Milan  ;  bequeathed  by  her  to  the  Royal  Gallery,  The  Hague. 

In  the  De  Ritter-Zahony  collection,  Milan,  for  the  life  of  the  present 
owner. 
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271C.  JACOB  STOOP  (1653-1685),  CounciHor  of  Dordrecht. 

Mentioned  by  Moes»  7618. 

In  the  collection  of  H.  J.  van  dcr  Hcim,  The  Hague. 

In  the  collection  of  Madame  dc  Ritier-Zahony,  born  Van  der  Hcim, 
Milan  ;  bequeathed  by  her  to  the  Royal  Gallery,  The  Hague. 

In  the  De  Ritter-Zahony  collection,  Milan,  for  the  life  of  the  present 
owner. 

271D.  WILLEM  STOOP  (1656-1701). 
Dated  1690. 

Mentioned  by  Moes,  7628. 

In  the  collection  of  H.  J.  van  der  Heim,  The  Hague. 

In  the  collection  of  Madame  de  Ritter-Zahony,  born  Van  dcr  Heitn, 
Milan  ;  bequeathed  by  her  to  the  Royal  Gallcrj',  The  Hague. 

In  the  Dc  Ritter-Zahony  collection,  Milan,  for  the  life  of  the  present 
owner. 

272.  CORNELIS  ASCANIUS  VAN  SYPESTEYN  (May  12, 
1638-Jutïe  7,  1673),  Waggon  -  master  General. — Half- length,  standing. 
He  wears  a  dark  brown  costume,  embroidered  with  gold,  and  over  it  a 
purple  cloak,  thrown  back  on  the  right.  He  wears  his  own  long  hair. 
At  the  back  is  a  view  of  a  park  with  trees  and  an  evening  sky.     [Pendant 

Signed  in  full,  and  dated  16-5  (the  third  figure  is  illegible,  but  can 
only  be  a  6)  ;  canvas,  17  J  inches  by  13  inches. 

Mentioned  by  Mocs,  7797,  1. 

Paiated  for  the  sitter,  and  preserved  in  the  family  till  it  came  to  the  present 
owner. 

In  the  collection  of  C.  H.  C.  A,  van  Sypcsteyn,  The  Hague. 

273.  MARIA  VAN  DER  HORN  (August  26,  i63g-March  10, 
1704),  from  1662  the  wife  of  C  A.  van  Sypesteyn. — Half-length,  stand- 
ing. She  wears  a  black  gown,  with  a  pleated  white  edge  to  the  opening 
at  the  throat,  which  is  fixed  with  a  brooch.  The  openings  of  the  sleeves 
arc  also  trimmed  with  white  linen.  She  wears  a  lilac  wrap  loosely  thrown 
round  her.     She  has  curls  and  wears  a  pearl  necklace.     [Pendant  to  272.] 

Signed  in  full  to  the  left  at  foot  ;  canvas,  17^  inches  by  13^  inches. 

Mentioned  by  Mocs,  3752. 

Painted  for  the  sitter,  and  preserved  in  the  family  till  it  came  to  the  present 
owner. 

In  the  collection  of  C.  H.  C.  A.  van  Sypesteyn,  The  Hague. 

274.  ADRIAEN  TEMMINCK,  (September  29,  1644- February 
28,  171 2),  Director  of  the  Levant  Trade  at  Amsterdam, — Half-length. 
His  left  hand  is  thrust  into  the  breast  of  his  coat.  His  head  is  slightly 
turned  over  his  right  shoulder.  He  has  a  large  black  wig,  and  wears  a 
lilac  cloak  lined  with  brown,  and  a  lace  cravat.  At  the  back  arc  trees. 
In  a  painted  oval. 

Canvas,  17  inches  by  12J  inches. 

Mentioned  by  Moes,  7873. 

Exhibited  at  Amsterdam,  1900,  No.  66. 
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In  the  collection  of  W.  Six,  's  Gravcland. 
In  the  Six  collection,  Hilvcrsum. 

275.  GEERTRUI  TEMMINCK  (December  18,  1670-March  6, 
1741),  from  1693  the  wife  of  Hendrik  de  VVacker. — Three-quarter  length. 
She  leans  her  right  arm  on  a  stone  pedestal,  on  which  stands  a  red  stone 
vase.  Her  left  hand,  holding  roses,  rests  in  her  lap.  She  wears  {>earls. 
At  the  back  are  trees. 

Signed  in  full  on  the  right  at  foot  ;  canvas,  28  inches  by  23  inches, 

Mentioned  by  Moes,  7875- 
Exhibited  at  Amsterdam,  1900,  No.  65. 
In  the  collection  of  W.  Six,  's  Gravcland. 
In  the  Six  collection,  Hilversura. 

275^.  Elisabeth  Tichler  (who  died  in  1724),  wife  of  Benjamin 
Poulie  and  of  Jan  Trip. 

Mentioned  by  Moes,  7972. 

In  the  collection  of  the  late  H.  D.  Willink  van  Collen,  Breukelen. 

Elisabeth  Trip,  born  Tichlcr.    [See  275».] 
.  .  .  Trip  (?).     [Sr^  315,  322,  437.] 

276.  CORNELIS  TROMP  (September  9,  1629-May  29,  1691), 

Admiral  of  Holland  and  West  Friesland. — Half-length,  inclined  to  the 
right,  with  his  left  hand  on  his  hip,  and  his  right  hand,  grasping  his 
admiral's  baton,  on  the  barrel  of  a  gun.  He  is  bare-headed,  with  long 
white  curls,  and  looks  at  the  spectator.  He  wears  a  dark  costume,  with 
the  ribbon  and  star  of  an  order,  and  a  lace  cravat.  His  sleeves  are  turned 
back,  showing  the  white  shirt  sleeves.  He  stands  in  front  of  dark  rocks, 
to  the  right  of  which  is  the  sea,  with  a  warship,  seen  from  the  stern,  firing 
her  guns. 

Exhibited  at  Whitcchapel  Art  Gallcrj',  London,  1904,  No.  147. 

In  the  collection  of  Earl  Spencer,  Ahhorp. 

276A.  JOHAN  DE  VEER,  member  of  the  feudal  court  of  Brabant. 
E>atcd  1656. 

Mentioned  by  Moes,  8191. 

In  the  collection  of  H.  J.  van  dcr  Heira,  The  Hague. 

In  the  collection  of  Madame  dc  Ritter-Zahony,  born  Van  der  Hcim,  Milan  ; 
bequeathed  by  her  to  the  Royal  Gallery,  The  Hague. 

In  the  De  Ritter-Zahony  collection,  Milan,  for  the  life  of  the  present 
owner. 

277.  NICOLAES  VAN  DE  VELDEN.  — Reddish-brown  in 
tone,  in  front  of  a  green  landscape  with  an  evening  sky.  [Pendant  to 
278.]  « 

Signed  in  full  to  the  left  at  foot,  and  dated  16 —  (the  last  two  figures 
being  illegible)  ;  canvas,  31  inches  by  25  inches. 

Mentioned  by  Moes,  8307. 

Exhibited  at  The  Hague,  1881,  No.  190. 

In  the  collection  of  P.  F.  Hubrecht,  The  Hague. 

In  the  collection  of  Professor  A.  Hubrecht,  Utrecht, 
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278.  MARIA  VAN  GROENENDIJK,  wife  of  Nicolaes  van  de 

Velden.     [Pendant  to  277. J 

Signed  in  full  to  the  right  at  foot  ;  canvas,  30^  inches  by  25  inches. 

Mentioned  by  Moes,  2941. 

Exhibited  at  The  Hague,  1881,  No.  191. 

In  the  collection  of  P.  F.  Hubrccht,  The  Hague. 

In  the  collection  of  Professor  A.  Hubrechi,  The  Hague. 

279.  THE  SEA-CAPTAIN  VERSCHUER  (?).— In  his  youth. 

Signed  in  full,  and  dated  1674  ;  50  inches  by  40  inches. 

SaU. — Houck  of  Deventer  and  others,  Amsterdam,  May  7,  189c,  No.  98 
(540  florins,  with  280,  Prcyer). 

280.  THE    MOTHER    OF    THE    SEA-CAPTAIN   VER. 
SCHUER,  so-called. 

Signed  in  full,  and  dated  1672  ;  52  inches  by  43  inches. 

SaU. — Houck  of  Deventer  and  others,  Amsterdam,   May  7,  1895,  No.  99 
(540  florins,  with  279,  Prcyer). 

281.  LEONARD   VERSIJL,  merchant,  of  Amsterdam.— Three- 

quarter  length,  looking  to  the  left  towards  the  back.     He  wears  a  greyish- 
blue  coat  with  a  brown  cloak  draped  over  the  arms.     He  leans  his  right 
arm  on  a  grass-grown  rock  with  a  spring.     At  the  back  is  an  evening 
andscape.     [Pendant  to  282.] 

Signed  ixi  full  to  the  left  at  foot  j  canvas,  46  inches  by  37I  inches. 

Mcniioncd  by  Moes,  8454. 

In  the  collection  of  Fabricius  van  Leyenburg,  Haarlem  ;   bequeathed  in 
1883  to  the  town. 

In  the  Town  Museum,  Haarlem,  1914  catalogue,  No.  202. 

282.  ANNA  CATHARINA  DE  SADELAER,  wife  of  Leonard 

Versijl. — Three-quarter  length,  looking  to  the  left  towards  the  back. 
She  wears  a  white  silk  gown  with  a  blue  shawl.  She  rests  her  left  arm  on 
a  grass-grown  rock  with  a  spring,     [Pendant  to  281.] 

Signed  in  full  to  the  right  at  foot,  and  dated  1653  (probably  for  1683)  ; 
canvas,  46  inches  by  37^  inches. 

Mentioned  by  Moes,  6722. 

In  the  collection  of  Fabricius  van  Leyenburg,  Haarlem  ;    bequeathed  in 
1883  to  the  town. 

In  the  Town  Museum,  Haarlem,  1914  catalogue.  No.  203. 

282A.  Johanna  de  Visschere,  wife  of  G,  Pz.  Schacp. 

Mentioned  by  Moes,  8561,  2. 

In  the  Van  Bcvcrcn  collection  at  the  Château  of  Develstein,  near  Dordrecht, 
in  an  inventor)*  of  about  1670. 

283.  Roemer  Vlacq  (1637-July  17,  1703),  sea-captain. — By  Maes, 
or  in  his  manner. 

Canvas,  20  inches  by  16  inches. 

Mentioned  by  Moes,  8586. 

In  the  collection  of  A.  J.  Eymer. 

&J/^.— Amsterdam,  April  17,  1840,  No.  177  (3  florins,  H.  Roos). 
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284.  GIJSBERT  VOETIUS  (xMarch  3,  1589-November  1,  1676), 
Professor  of  Theology  at  Utrechc. — Half-length  ;  life  size,  turned  three- 
quarters  right.  He  has  a  small  moustache.  He  is  in  black,  with  a  black 
skull-cap,  from  under  which  stray  his  scanty  curls.  He  wears  a  narrow 
smooth  white  collar  and  a  cloak  with  lapels.  Dark  background  with 
drapery  and  a  pedestal  to  the  right.     In  a  painted  ovaL 

Canvas,  25  inches  by  20  inches. 

Engraved  by  J.  van  Munnickhuysen. 

Mentioned  by  Moes,  8625,  2. 

Exhibited  at  Utrecht»  1894,  No.  382. 

In  the  collection  o(  Utrecht  University,  No.  5. 

284^.  Gijsbert  Voetius.— Half-length. 
Oval,  15  inches  by  13  inches. 

Exhibited  at  Amsterdam,  1 867,  No.  in. 

Then  in  the  collection  of  G.  J.  Schoutcn,  Amsterdam. 

285.  Joost  van  den  Vondel  (November  17,  1587 -February  5, 
1679),  poet. — Three-quarter  length.  He  is  in  black,  with  his  gloves  in 
his  hand,  near  his  books.     In  the  manner  of  Rembrandt. 

Canvas,  36  inches  by  28  J  inches. 

SaU. — Héris,  Brussels,  June  19,  1846,  No.  35. 

JOAN  DE  VRIES  (?)  (who  died  in  1708),  Burgomaster  of 

Amsterdam.     [See  352.] 

GEERTRUI  DE  WACKER,  born  TEMMINCK.  [Set 
275-] 

285A.  Nicolaas  Warin  (1675-1752),  Sheriff  of  Amsterdam,  as  a 
child. 

Mentioned  by  Mocs,  8862,  i. 

In  the  collection  of  Count  van  Lynden,  at  the  Château  of  Nederhorst. 

286.  .  .  .  Van  Wassenaer. — Portrait  of  a  man.  Three-quarter 
length.  He  wears  a  grey  gold-embroidered  costume  and  a  large  yellow 
cloak.  He  has  fair  curly  hair.  He  leans  his  right  arm  on  a  stone  pedestal. 
At  the  back  is  the  sky,  with  a  red  curtain.     A  fine  portrait. 

Signed  in  full  ;  canvas,  27  inches  by  22^  inches. 

Mentioned  by  Mocs,  8918. 

Sales. — The  widow  Van  Gricnsven-Berntz,  The  Hague,  April  25,   1862, 

No.  20. 
Neville  D,  Goldsmid  of  The  Hague,  Paris,  May  4,  1876,  No,  69. 
Baron   E.  dc   Beurnonville,   Pari»,   May  9,   1881,  No.  359  (1220 

francs). 

286A.   Anna    Charlotte    Elisabeth    van    Wassenaer  -  Obdam 

(1638-1672),  wife  of  A.  W.  van  Pallandt. 

Mentioned  by  Moes,  8880, 

In  the  collection  of  Baron  vnn  Heeckcren  van  Wassenaer,  at  the  Château  of 
Twickcl. 
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286tf.  William  I.  (1533-1584),  Prince  of  Orange- Nassau. — Full 
length  ;  in  armour.  If  rightly  named,  it  was  painted  from  an  older 
original. 

Salt, — Lord  Northwick,  Thirlestanc  House,  Cheltenham,  July  26,  1859, 
No.  82  (/26  :  58.,  Lord  N(orthwick  ?)). 

286*.  William  III.  (16501702),  Prince  of  Orange-Nassau,  King 
of  England. 

Mentioned  by  Mocs,  9096,  68. 

SaU. — The  widow  of  J.  P.  de  Monté,  Rotterdam,  July  4,  1825,  No.  181 
(13  florins,  Wijland). 

286t.  William  III. — [Pendant  to  287.] 

Sale. — (Supplementary)  F.  M.  Nctscher,  Rotterdam,  April  8,  1829,  No.  187 
{18  florins,  with  pendant,  Spcycr). 

287,  Mary  Stuart  (1662-1695),  consort  of  William  III. — [Pendant 
to  286r.] 

Sale. — (Supplementary)  F.  M.  Netscher,  Rotterdam,  April  8,  1829,  No.  188 
(18  florins,  with  pendant,  Spcycr). 

287*/.  William  III. — [Pendant  to  287^.] 
Canvas,  21  inches  by  17^  inches. 

Mentioned  by  Mocs,  9096,  69. 

Sale, — Amsterdam,  February  12,  1850,  No.  249. 

287A.  Mary  Stuart,  consort  of  William  III. — [Pendant  to  287^.3 
Canvas,  21  inches  by  17  J  inches. 

Sale. — Amsterdam,  February  12,  1850,  No.  249. 

287f.  William  III.— [Pendant  to  287^/.  J 
A  miniature. 

Mentioned  by  Mocs,  9096,  70. 

Sale. — P.  Methorst  the  elder  and  others,  Amsterdam,  March  14,  1882, 
No.  91. 

287*/.   Mary  Stuart,  consort  of  William  in.— [Pendant  to  287f.] 
A  miniature. 

Mentioned  by  Mocs,  4805,  2. 

Sale. — P.  Methorst  the  elder  and  others,  Amsterdam,  March  I4,  1 882, 
No.  91. 


288.  . 


WilUnk. 


Mentioned  by  Mocs,  9 1 24. 

Sale. — Utrecht,  June  27,  1825,  No.  35  (2  florins  2). 

Helena  Winnincx,  born  Van  den  Heuvel.     [See  181.] 

2%%a.  Cornells  de  Witt  (June  25,  1623-August  20,  1672),  Ruwaart 
(Bailiff)  of  Putten. 

Sale. — Amsterdam,  April  13,  1829,  No.  258  (6  florins). 
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288A.  Cornells  de  Witt. 
Canvas,  34  inches  by  28  inches. 

Mentioned  by  Mocs,  9173,  20. 

SaU. — Amsterdam,  February  12,  1850,  No.  150. 

289.  Cornelis  de  Witt  and  his  wife  Maria  van  Berckel  (May 
31,  1631-August  5,  1706}. — He  is  in  black,  with  a  white  collar  and 
wristbands.  She  wears  a  rich  laced  gown,  and  holds  a  watch  in  her  right 
hand  and  a  fan  in  her  left. 

Canvas,  36  inches  by  28  inches. 

Mentioned  by  Mocs,  499,  i,  and  9 1 73,  19. 

Sale. — King  William   IL,  The  Hague,  September  9»   1851,  No.  79(110 
florins,  Brondgcest). 

290.  JACOB  DE  WITT  (February  7,  1589-January  10,  1674), 
Burgomaster  of  Dordrecht.     Half-length  ;  life  size. 

Signed  in  full,  and  dated  1657  ;  panel,  30  inches  by  24  inches. 

Etched  by  J.  Vcrh  in  OuJ  HoilanJ,  viii.,  1890. 

Mentioned  by  Moes,  91 8 1,  3. 

Exhibited  at  Delft,  1863,  No.  1002  ;   at  Dordrecht,  1892,  part  3,  No.  224, 

In  the  collection  of  G.  O.  Lotuy,  Dordrecht  ;  given  by  him  10  the  town. 

In  the  Dordrecht  Museum,  1906  catalogue,  No.  33. 

291.  Jan  de  Witt  (December  15,  1590-June  18,  1655),  Sheriff  of 
Dordrecht,  uncle  of  the  Pensionary. — According  to  the  catalogue  it  may 
be  by  J.  Backer. 

Panel,  27^  inches  by  24  inches. 

Exhibited  at  The  Hague,  1881,  No.  103. 

In  the  collection  of  H.  J.  van  der  Heim,  The  Hague. 

In  the  collection  of  Madame  de  Ritter-Zahony,  born  Van  der  Heim  ; 
bequeathed  by  her  to  the  Royal  Gallery,  The  Hague. 

In  the  De  Ritter-Zahony  collection,  Milan,  during  the  lifetime  of  the 
present  owner. 

292.  JAN    DE    WITT  (October   15,  1618-October   27,  1676), 

Sheriff  of  Dordrecht,  cousin  of  the  Pensionary. 

Signed  in  full,  and  dated  1656  j  pnel,  28 J  inches  by  23 J  inches. 

Mentioned  by  Mocs,  9184. 

Exhibited  at  The  Hague,  1891,  No.  202. 

In  the  collection  of  H.  J.  van  der  Heim,  The  Hague. 

In  the  collection  of  Madame  de  Ritter-Zahony,  born  Van  der  Heim  ;  be- 
queathed by  her  to  the  Royal  Gallery,  The  Hague. 

In  the  De  Ritter-Zahony  collection,  Milan,  during  the  lifetime  of  the 
present  owner. 

293.  JAN  DE  WITT  (September  24,  1625-August  20,  1672), 
Pensionary. — Half-length  ;  life  size.  In  black,  with  a  turn-down  white 
collar.  He  has  long  curls  falling  on  his  shoulders,  and  no  wig.  He  is 
about  thirty-five  or  thirty-seven.     A  very  good  picture.     [Cf.  313.] 

Signed  in  full  \  panel,  29  inches  by  23  inches. 
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In  the  collection  of  P.  von  SemeonofT,  Petrograd,  1906  catalogue,  No.   276  ; 
acquired  in  1914  by  the  Hermitage. 
In  the  Hermitage  Palace»  Petrograd. 

293^.  Jan  de  Witt. — Strong  and  wel!  wrought. 
Canvas,  25^  inches  by  21^  inches. 

Mentioned  by  Moes,  9185,  28, 

Sii/e. — W.  Wrecsraan    BorgharLz,   Amsterdam,   April    11,    18 16,    No.    120 

(27  florins). 

293A.  Jan  de  Witt 

Sa/e. — Amsterdam,  October  18,  1 819,  No.  75  (2  florins  $,  Dc  Vrics). 

293^.  Jan    de    Witt. — He  wears  a  brown  indoor  coat,  and  leans  his 

left  arm  on  a  Bible. 

Mentioned  by  Moes,  9185,  29. 

S<j/^.— King  William  IL,  The    Hague,  September  9,   1851,  No.  80  (190 
florins,  Weimar). 

293//.  Jan  de  Witt. 

Mentioned  by  Mocs,  9185,  31. 
S/t/e, — Amsterdam,  April  I,  1890. 

294.  Wendela  Bicker  (1638-July  1,  1661),  wife  of  Jan  de  Witt- 
Mentioned  by  Moes,  No.  657,  2. 

Sale. — Amsterdam,  April  I,  1890. 

295.  JAN  DE  WITT. — In  a  large  black  cloak  with  a  white  collar. 
Behind  him  is  a  gold-embroidered  curtain.  He  rests  his  right  hand  on  a 
sculptured  stone. 

Canvas,  19  inches  by  16  inches. 

Mentioned  by  Mocs,  9185,  30. 

In  the  Dc  Gracff  van  Polsbrock  collection,  Arasicrdara. 

Safes. — Amsterdam,  May  16,  1877,  No.  17. 

H.  C.  Du  Bois,  Amsterdam,  November  27,  1906,  No.   118  (575^ 
florins). 

Catharina   de   Woelmont,  wife  of  J.  B.  E,  de  Borchgravc. 
[Sff  147.] 

296.  A  YOUNG  MAN  IN  A  CUIRASS.— In  a  three-quarter 
view  to  the  left.  His  blue  eyes  are  turned  to  the  front.  He  is  clean- 
shaven. His  nose  and  the  lower  part  of  his  face  are  rather  long.  He  has 
long  and  curly  fair  hair.  He  wears  a  cuirass  and  a  red  silk  sash  crosswise 
over  his  shoulders.  In  the  left  background  is  a  patch  of  stormy  sky.  Of 
the  painter's  latest  period. 

Signed  in  full  to  the  right  ;  canvas,  17^  inches  by  I2^  inches. 

In  the  collection  of  Lavalard  dc  Roye,  bequeathed  to  Amiens. 
In  the  Amiens  Museum,  1899  catalogue,  No.  24. 

297.  A  MAN  WITH  A  LONG  FAIR  WIG.— In  hncy  drm 
with  strong  red  tones. 
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Signed  in  full  at  foot  ;  a  small  picture. 

In  the  collection  of  the  dowigcr  Madame  Brantsen,  Angcrlo. 

298.  AN  OLD  MAN.— Three-quarter  length  ;  life  size.  In  black, 
with  a  large  white  linen  collar  and  wristbands.  A  sword  hangs  from  a 
bandolier  passing  over  the  right  shoulder.  He  is  turned  a  little  to  the  right, 
but  looks  at  the  spectator.  He  has  long  grey  hair,  but  no  beard.  He 
leans  his  right  hand  on  a  stick  ;  the  left  hand  is  not  shown.  Dark  back- 
ground.    The  sitter's  age  is  noted  above  the  signature  :  "  Aet.  suae  66." 

Signed  in  full  to  the  left  at  foot,  and  dated  1666 — "Aet."  and  the  N 
of  the  name  arc  covered  by  the  frame  ;  canvas. 

In  the  Bowes  Museum,  Barnard  Castle,  1901  catalogue,  No.  347. 

29g.  A  MAN. — Said  to  be  the  son  of  Admiral  de  Ruytcr,  but  this  is 
an  error. 

A  portrait  of  the  late  period. 

in  the  Holboriie  of  Mctistrtc  Art  Museum,  Bath,  190*  catalogue.  No.  20. 

300.  HEAD  OF  A  MAN. — Of  the  middle  period.  Apparently  a 
fragment  of  a  larger  picture. 

In  the  Bergamo  Museum,  Morclli  collection,  No.  79. 

301.  A  Scholar. — He  sits  at  a  table  with  a  red  cover,  reading  a  folio. 
On  the  table  are  other  books,  an  ink-pot,  and  a  sand-castor.  Apparently  a 
Catholic  priest.  Formerly  attributed  to  F.  Bol.  The  ascription  to  Maes 
is  doubtful.     A  similar  picture  at  Brunswick  is  by  S.  Koninck. 

Canvas,  5j|:  inches  by  65  inches. 

In  the  Berlin  Museum,  1906  store-room  catalogue.  No.  819  ;  hung  on  loan 
in  the  palace  of  the  Imperial  Chancellor,  Berlin. 

302.  A  Young  Man. — Half-length.  He  has  a  large  curled  wig. 
He  leans  his  right  hand  on  a  pedestal,  and  with  his  left  hand  grasp  a 
cloak  falling  from  his  right  shoulder.  He  has  lace  on  his  sleeves  and  at 
his  breast.     At  the  back  is  a  view  of  a  landscape. 

Signed  ;  canvas,  probably  hxed  on  panel,  21  inches  by  17^  inches. 

Sa/fj. — Berlin,  November  11,  1900,  No.  31. 

Berlin,  October  12,  igog. 
In  the  collection  of  Louis  Metzl,  Berlin. 

303.  A  Young  Man. — Half-length.     Of  the  late  period. 

In  the  Holschcr-Stumpf  collection,  Berlin  ;  M.  G.  Zimmcrmann's  1908 
catalogue,  p.  49. 

304.  A  BEARDLESS  YOUTH.— Three-quarter  length,  stand- 
ing, with  long  curls.  He  wears  a  cherry-coloured  quilted  doublet,  and 
leans  over  a  balustrade.  In  his  left  hand  he  holds  a  red  cap  with  a  large 
plume.  He  rests  his  gloved  right  hand  on  a  stick  with  an  elegant  top. 
Round  his  neck  is  a  brownish-yellow  scarf.  A  deep  purple  cloak  falls 
from  his  right  shoulder  and  is  bunched  up  on  the  balustrade.  Dark  back- 
ground. 
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Canvas,  38  inches  by  30  inches. 

In  the  collection  of  Otto  Wcscndonclc,  Berlin. 

In  the  Provincial  Museum,  Bonn,  1914  catalogue.  No.  Iz6. 

305.  A  MAN. — Three-quarter  length,  standing,  in  a  three-quarter 
view  to  the  right.  He  looks  at  the  spectator.  He  wears  a  wig  and  a 
long  purple  coat  lined  with  yellow.  His  right  hand  grasps  the  coat.  His 
left  forearm  rests  on  the  base  of  a  column.  In  the  left  background  is  a 
drapery.     A  good  picture  of  the  latest  period.     [Pendant  to  431.] 

Signed  in  full  ;  canvas,  26  inches  by  21  inches. 

In,  the  collection  of  the  Marquis  dc  la  Caze,  acquired  for  Bordeaux  in 
1829. 

In  the  Bordeaux  Muséum»  [894  catalogue,  No.  263. 

306.  A  SCHOLAR  IN  HIS  STUDY.  — He  sits,  seen  at  fuU 
length,  in  a  red  arm-chair,  turned  three-quarters  right.  His  right  hand 
rests  on  the  arm  of  the  chair  ;  his  left  hand  is  thrust  into  the  breast  of 
his  coat  ;  his  left  elbow  is  on  the  table.  He  has  long  brown  hair  falling 
on  his  shoulders.  He  is  clean  shaven,  with  blue  eyes.  He  wears  a  long, 
loose  yellowish- green  indoor  coat,  lined  with  red,  and  red  slippers.  Be- 
side him  to  the  right  is  a  table  with  a  red  cover  on  which  are  folios,  open 
or  closed.  On  the  wall  at  the  back  is  a  book-case  ;  the  dark  green 
curtain  is  drawn  back  a  little  so  that  it  Alls  the  left  half  of  the  background. 
To  the  left  at  foot  is  a  celestial  globe.     An  early  work. 

Signed  in  full  to  the  left  on  the  edge  of  the  globe }  panel,  15J  inches 
by  12 J  inches. 

In  the  Von  Reinicke  collection,  bequeathed  in  1865  to  Brunswick. 
In  the  Brunswick  Gallery,  1900  catalogue,  No,  265. 

307.  A  MAN. — Three-quarter  length.  In  an  indoor  coat.  Land- 
scape background.     Of  the  latest  period. 

Signed  in  full  to  the  right  at  foot  j  canvas,  47  inches  by  38  inches. 

Acquired  from  E.  Lc  Roy,  Paris,  1879  (for  4000  francs). 
In  the  Brussels  Museum,  1906  catalogue.  No.  283. 

308.  A  MAN. — With  a  long  wig.     Smooth  background. 
Oval  canvas,  18  inches  by  14  inches. 

Sale. — Vicomte  Ruffo,  Brussels,  1900. 

In  the  Brussels  Museum,  1906  catalogue.  No.  661. 

309.  A  MAN. — Half-length;  life  size,  in  full  face,  looking  at  the 
spectator.  He  sits  on  a  chair  with  knobs  in  the  shape  of  lions'  heads,  and 
leans  his  right  arm  on  the  back,  holding  his  gloves  in  his  right  hand, 
which  is  alone  visible.  He  wears  a  tall  broad-brimmed  hat  and  a  black 
doublet  with  a  narrow  white  collar.     Smooth  background. 

According  to  the  Brussels  catalogue  [and  to  Sm.]  it  once  bore  the  false 
signature,  "Rembrandt,"  and  the  date  1644.  Since  1905  it  has  been 
attributed  to  Jan  Vermeer  of  Delft.  According  to  Bredius  it  is  perhaps 
by  Jan  Victors. 

Canvas,  28  inches  by  24  inches. 
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Described  by  Sm.  30;  as  1  Rembrandt.  [Discussed  by  A.  J.  Wauicrs  in 
the  Burlington  Magaxjne  for  December  1905.] 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1888,  No.  51, 
as  a  Rembrandt  with  the  signature,  "  Rembrandt  f.  1646." 

In  the  collection  of  Peter  Norton,  London,  1836  (Sm.). 

In  the  collection  of  T.  Humphry  Ward,  London,  1888. 

In  the  possession  of  C.  Sedclmcyer,  Paris,  "  Catalogue  of  300  Paintings," 
1898,  No.  80 — as  a  N.  Maes. 

In  the  collection  of  E.  Otlct,  Brussels, 

SaU. — Paris,  1900  (19,500  francs,  Brussels  Museum) — as  t  N.  Maes; 
according  to  the  Brussels  catalogue. 

In  the  Brussels  Museum,  1906  catalogue.  No.  665. 

310.  A  MAN. — Half-length  ;  half  life  size.  He  has  a  long  wig,  and 
wears  a  purple  costume.     At  the  back  is  a  patch  of  pale  purple  sky. 

Signed  in  full,  and  dated  1676  j  canvas,  ijh  inches  by  13^  inches. 

In  the  collection  of  the  Due  d'Arcnbcrg,  Brussels,  W,  Burger's  1859 
catalogue,  No.  33. 

311.  AN  OLD  MAN. — Of  the  early  period.     [Pendant  to  434.] 
In  the  Cavena  collection,  Brussels. 

312.  A  MAN. — A  small  portrait. 

In  the  Errera  collection,  Brussels. 

313.  A  YOUNG  MAN. —  Life  size. 

turned  to  the  left,  but  loolts  at  the  spectator. 
to  J.  de  Witt  (293J. 

Signed  in  full  to  the  right  at  top,  and  dated  1658  j  canvas,  30  inches 
by  24  inches. 

In  the  collection  of  Baron  L.  Jansscn,  Brussels. 

314.  A  BEARDLESS  MAN.— Half-length,  in  ftill  face.  He 
wears  a  long  curled  wig  and  an  indoor  coat.  His  right  hand  rests  on  his 
hip  ;  he  leans  his  left  elbow  on  the  base  of  a  broken  column. 

Signed  ;  canvas,  51  inches  by  42  inches. 

Possibly  identical  with  the  picture  in  the  sale  : — Ashburnhara  and  others, 
London,  July  13,  1901,  No.  28 — measuring  50  inches  by  40  inches. 
In  the  possession  of  F.  Klcinbcrger,  Paris. 
In  the  collection  of  Baron  L.  Jansscn,  Brussels. 

315.  AN  OLD  MAN. — Three-quarter  length.  He  sits  in  a  red 
arm-chair,  turned  three-quarters  right,  and  looking  at  the  spectator.  His 
left  hand  rests  in  front  of  his  body,  and  his  right  hand  is  on  the  arm  of 
the  chair.  He  has  curly  grey  hair  and  a  long  grey  beard.  He  wears  a 
black  skull-cap,  a  black  costume  trimmed  with  fur,  and  a  white  linen 
collar  and  wristbands.     A  replica  of  322  (The  Hague).     [Pendant  to  437.] 

Cajivas,  35  inches  by  27  inches. 

In  the  Budapest  Museum,  1906  catalogue.  No,  366. 

316.  A  YOUNG  MAN.— Half-length,  turned  three-quarters  left, 
looking  at  the  spectator.     He  has  luxuriant  dark  curls.     A  white  cravat 


He  has  long   hair.     He  is 
He  bears  some  resemblance 
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is  tied  tightly  round  his  neck.  He  is  in  armour  ;  the  left  shouldcr-piccc 
is  shaped  like  a  lion's  head.  A  cloak  is  draped  over  the  armour.  In  a 
painted  oval.     [Pendant  to  438.] 

Signed  in  full  to  the  right  at  foot. 

Sale. — A  French  collection,  Berlin,  April  4,  191 1,  No.  109. 
In  the  collection  of  Marczcll  von  Nemcs,  Budapest  ;  not  in  the  catalogue 
of  the  sale  in  Paris,  June  17,  1913. 

317.  A  BOY  WITH   A   BIRD   IN    HIS  LEFT  HAND.— 

A  brown  and  white  spotted  dog  leaps  up  at  him  on  the  left.     He  wears 
a  bright  fluttering  garment,  with  a  red  cloak,  and  a  red  cap  with  a  large 
white  feather-     His  legs  are  bare.     In  a  rocky  landscape  in  evening  light, 
[Probably  identical  with  357.     Cf.  411.] 
Canvas. 

Saies. — Amsterdam,  October  29,  1838,  No.  102,  or — 

E.  Moll  the  elder  (part  2)  and  others,  Amsterdam,  December  15, 
1908,  No.  255. 
In  the  collection  of  Marczell  von  Nemcs,  Budapest  ;  not  in  the  catalogue  of 
the  sale  in  Paris,  June  17,  1913. 

318.  A  BOY  IN  A  CLOAK.— With  long  brown  curls.  Half- 
length  ;  life  size. 

In  the  collection  of  Marczell  von  Ncmes,  Budapest  ;  not  in  the  catalogue  of 
the  sale  in  Paris,  June  17,  1913. 

319.  A  YOUTH. — Half-length  i  life  size,  turned  three-quarters  left. 
He  is  bare-headed,  with  fine  shining  curls  falling  on  his  shoulders.  He 
wears  a  îong  soft  white  collar  on  a  dark  coat.  The  puffed  sleeves  of  the 
white  shirt  are  shown  at  the  openings  of  the  sleeves.  The  left  hand, 
which  is  alone  visible,  holds  the  gloves.  In  front  of  a  dark  architectural 
background,     A  good  picture  of  the  painter's  transitional  period. 

Signed  in  full  to  the  right,  and  dated  16 —  (.?)  j  35 J  inches  by 
27^  inches. 

In  the  possession  of  Messrs.  Dowdeswell,  London. 
In  the  collection  of  F.  Stoop,  Byflcct,  Surrey. 

320.  AN  ELDERLY  MAN.  —  Three-quarter  length,  standing. 
He  has  white  hair,  and  wears  an  indoor  jacket  lined  with  yellow.  Behind 
him  is  a  red  curtain.     To  the  right  is  a  view  of  an  evening  landscape. 

Signed  in  full  to  the  left  at  foot,  and  dated  1679  ;  canvas  on  panel. 

In  the  WoliF-Ebenrod  collection,  Ebenrod,  near  WUrzburg. 

321.  A  General  in  Armour. — Of  the  seventeenth  century.    The 

author  has  not  been  able  to  examine  the  picture  closely,  but  it  seems  to 
be  by  Maes.     It  is  catalogued  as  of  the  English  school. 
Canvas,  27  inches  by  23  inches. 

In  the  Epinat  Museum,  1880  catalogue,  No.  X47  ;  given  by  the  State. 

322.  AN  OLD  MAN. — Life  size.  The  same  sitter  as  in  315. 
Here,  in  the  right  foreground,  is  also  to  be  seen  the  corner  of  a  table  with 


XXIIl 


NICOLAES  MAES 


557 


P 


a  red  cover.  Once  wrongly  regarded  as  a  portrait  of  the  Grand  Pension- 
ary Cats.  The  sitter  is  perhaps  a  certain  Trip,  [See  note  to  Rembrandt, 
HdG.  863.]     A  replica  of  315. 

Signed  "  AET  84  N.  MAES  16—"  i  canvas,  50  inches  by  40 
inches. 

In  the  Ministry  of  Marine,  The  Hague;  transferred  in  l8zi  to  the 
Royal  Gallery. 

In  the  Royal  Gallery,  The  Hague,  19 14  catalogue.  No.  90. 

323.  A  YOUTH  AS  SPORTSMAN. 

Canvas,  21  inches  by  i6|  inches. 

Exhibited  at  Amsterdam  by  Fred.  Mullcr  and  Co.,  1906,  No.  71. 
In  the  Du  Bois  collection.  The  Hague. 

324.  A  MAN, — Half-length  ;  life  size,  almost  in  full  face.  His 
right  hand  rests  on  a  pillar  ;  his  left  on  his  hip.  He  wears  a  brown 
costume  and  a  purple  cloak.  He  has  long  hair.  Landscape  background. 
[Pendant  to  450.] 

Signed  in  full  ;  landscape,  48^  inches  by  39  inches. 

In  the  collection  of  Victor  E.  L.  de  Stuers,  The  Hague. 

3^5.  A  BOY  WITH  A  BIRD  ON  A  STICK. 

Signed  in  full  ;  canvas,  17^  inches  by  12^  inches. 

Exhibited  at  the  Town  Museum,  Haarlem,  190Z  catalogue,  No.  147. 
In  the  collection  of  the  late  H,  Tcding  van  Berkhout,  Haarlem. 

326.  A  BOY  WITH  A  DOG. 
Canvas,  17^  inches  by  12^  inches. 

Exhibited  at  the  Town  Museum,  Haarlem,  1 902  catalogue,  No.  148, 
In  the  collection  of  the  late  H.  Tcding  van  Berkhout,  Haarlem. 

327.  A  BOY  WITH  A  DOVE. 
Canvas,  17^  inches  by  12^  inches. 

Exhibited  at  the  Town  Museum,  Haarlem,  1902  catalogue.  No.  149. 
In  the  collection  of  the  late  H.  Tcding  van  Berkhout,  Haarlem, 
In  the  collection  of  F.  Tcding  van  Berkhout,  Haarlem. 

328.  A  MAN  OF  RANK-— Half-iength.  He  sits,  facing  right, 
in  front  of  a  wall  in  the  open  air.     He  has  long  curls. 

Canvas,  27^  inches  by  23  inches. 

In  the  Provincial  Museum,  Hanover,  1891  catalogue.  No.  287. 

329.  AN  OFFICER. — He  is  beardless,  with  brown  hair  or  a  wig. 
He  wears  a  black  cuirass  and  holds  a  pistol  in  his  right  hand. 

Signed  in  full  to  the  left,  and  dated  1 679;  canvas,  22|  inches  by 
18}  inches. 

In  the  Le  Havre  Museum,  1887  catalogue,  No.  86. 

330.  A  MAN. — Half-length.  He  is  turned  to  the  left,  and  looks 
straight  out  of  the  picture.  He  wears  a  blue  coat,  with  a  yellow  doublet 
of  an  indeHnitc  colour,  and  a  lace  cravat.     With  his  left  hand  he  holds 
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together  on  his  breast  the  two  sides  of  his  coat.     He  wears  a  large  wig, 
and  has  a  large  clean-shaven  face.     Of  the  bte  period. 
Canvas,  i6  inches  by  12  inches. 

In  the  collection  of  D.  Oppcnheim,  Cologne,  who  gave  it  to  Cologne. 
Id  the  Wallraf-Rtchartz  Museum,  Cologne,  19 10  catalogue.  No.  6S6. 

331.  A    YOUNG    MAN. — Three-quarter    length.       He    wears 
greyish -purple  brocaded   doublet,  a  white  lace  cravat,  and   a   red    cloak«'^ 
His  left  hand    rests    on    a    moss-grown    bank  ;  his  right  is    on   his  hip. 
Landscape  with  fir  trees  in  the  background.     Of  the  late  period. 

Canvas,  20  inches  by  15^  inches. 

Sa/f. — Nevcn,  Cologne,  March  17,  1879,  No.  127. 

In  the  Wallraf-Richartz  Museum,  Cologne,  19 10  catalogue.  No.  687. 

332.  A  MAN. — Half-length.  In  a  plain  black  and  white  dress.  In 
a  painted  oval  frame.     A  very  good  late  picture.     [Pendant  to  454. J 

Panel,  17I  inches  by  12  inches. 

Salt. — F.    C.    Buggc,    Copenhagen,  Auguît  21,   1 837,    No.    367    (Rd.  68, 

the  Museum). 
In  the  Copenhagen  Museum,  1904  catalogue,  No.  190. 

333.  A   MAN'S  PORTRAIT.— [Life  size,  to  the  waist.]      He  is 
seated,  almost  in  full  face,  and  looks  about  sixty.     He  wears  a  black  rol 
trimmed  with  brown  fur  [and  a  large  square-cut  linen  collar.     He  has  long' 
hair,  a  slight  moustache,  and  imperial.]     He  holds  a  book  in  his  left  hand, 
and  rests  his  right  hand  on  the  arm  of  the  chair.     At  the  back  is  a  crii 
curtain.       The    same    sitter    is    represented    in  a   portrait  of    1665,   37^ 
{Johnson,  Washington). 

Signed  in  full,  and  dated  1666  ;  canvas,  34  inches  by  27 J  inches. 

In  the  collection  of  Sir  Theodore  Martin,  who  gave  it  in  1888  to  the 
National  Gallery. 

In  the  National  Gallery,  London,  1911  catalogue.  No.  1x77. 

334.  A  MAN. — Three-quarter  length,  standing.  He  has  a  dark 
wig.  He  wears  a  brown  costume  with  white  sleeves,  and  a  red  wrap  over 
both  shoulders  and  in  front  of  his  breast.  His  right  hand,  holding  a 
hunting-horn  by  a  string,  is  laid  on  the  head  of  a  black  and  white  spotted 
dog  ;  his  left  hand  rests  on  his  hip.  Behind  him  to  the  left  is  the  stump 
of  a  fluted  column.  A  late  picture,  but  the  signature  is  in  the  style  of  the 
early  Roman  capitals. 

Signed  in  full  on  the  column  j  canvas,  44^  inches  by  34J  inches. 

In  the  possession  of  T.  Agncw  and  Sons,  London,  1910. 

335.  A  BOY  WITH  A  BIRD  AND  A  DOG.— Near  a  wdL 

In  the  collection  of  W,  Asch,  London. 

336.  A  MAN. — ^Half-lcngth.  He  has  a  grey  beard,  and  wears  a  black 
costume  with  a  white  ruff.  Dark  background.  Of  the  early  period. 
[Pendant  to  457.] 

22 J  inches  by  19  inches. 
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In  the  collection  of  the  Marquess  of  Bute,  London  ;  Richter*s  1884.  catalogue. 
No.  104. 

337.  A  BOY  IN  A  GO-CART.— He  wears  a  fluttering  red  dress 
in  an  antique  style.  There  is  a  good  deal  of  red  also  in  the  go-cart.  To 
the  right  is  a  utile  barking  dog.  The  head  is  not  bad  ;  the  colour  is 
strong. 

Signed  to  the  right  at  foot,  and  dated  1667. 
In  the  collection  of  C.  T.  D.  Crews,  London. 

338.  A  MAN  WITH  A  GREY  BEARD.  — In  full  fece.  In 
black,  with  a  white  collar  and  a  cap.     Dark  background. 

Canvas,  29^  inches  by  24  inches. 

Exhibited  at  the  Grafton  Gallery,  London,  1911,  No.  80. 
In  the  possession  of  Sir  G.  Donaldson,  London. 

339.  AN  ECCLESIASTIC, — In  full  face.  He  is  in  black  with  a 
black  cap.     He  has  a  thin  grey  beard  and  grey  hair.     Dark  background. 

Canvas,  27^  inches  by  24  inches. 

Exhibited  in  Leeds,  1868,  No.  796  ;  at  the  Guildhall  An  Gallery-,  London, 
1895,  No.  133. 

In  the  collection  of  E.  A.  Lcathara,  London. 

340.  A  MAN. — Life  size  j  to  the  knees.  In  a  park  before  a  dark 
background.  Wrongly  catalogued  as  Godefroid  Maes.  [Pendant  to 
460J 

Signed  in  full,  and  dated  1669  ;  canvas,  44  inches  by  36  inches. 

In  the  Liège  Museum,  190 1  catalogue,  No.  173. 

341.  A  BOY  AS  CUPID. — In  a  fluttering  red  costume  with  bow 

and  arrow.     Of  the  iate  period. 
In  the  Ruttcn  collection,  Liège. 

342.  A  YOUNG  MAN. — Three-quarter  length  ;  life  size,  standing 
in  profile  to  the  right.  His  head  is  turned  three-quarters  right;  he  looks 
at  the  spectator.  His  left  hand,  holding  his  velvet  cap,  rests  at  his  back  ; 
his  right  hand,  raised  to  his  throat,  grasps  his  brown  velvet  cloak.  He 
has  long  fair  hair.  To  the  right,  at  foot,  is  a  view  of  a  landscape.  [Pendant 
to  461.] 

Canvas,  44^  inches  by  39J  inches. 

In  the  Mannheim  Gallery. 

In  the  Aeltere  Pinakothek,  Munich,  1913  catalogue,  No.  363. 

343.  A  MAN. — About  forty.  Three-quarter  length  ;  half  life  size. 
He  is  turned  to  the  front  ;  his  clean-shaven  face  is  inclined  three-quarters 
left.  He  wears  a  short  fair  wig,  a  cloak  of  yellowish-brown  silk  over  an 
embroidered  grey  costume,  and  a  lace  cravat.  His  right  hand  is  on  his 
hip  ;  his  left  arm  rests  on  a  capital,  with  the  hand  hanging  down  in  front. 
Dark  background  with  trees  and  a  patch  of  reddish  sky  to  the  left. 

L  Canvas,  26  inches  by  21  inches. 
In  the  Voiart  collection  ;  bought  by  the  town  of  Nancy  in  ï866. 
In  the  Nancy  Museum,  1909  catalogue.  No.  254. 
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344.  A  MAN. — Half-length  j  life  size.  He  holds  a  glove  in  his  right 
hand.  He  has  long  curls,  and  wears  a  black  coat  with  white  bands  and 
cuffs.  Probably  the  Burgomaster  Van  de  Poll,  according  to  the  catalogue 
of  the  1881  exhibition.     [Pendant  to  462.] 

Signed  in  full  in  the  centre  at  foot  ;  canvas,  36  inches  by  28  inches. 

Exhibited  at  The  Hague,  1881,  No.  47  ;  at  Utrecht,  1894,  No.  379. 
In  the  collection  of  Prince  Frederick  of  the  Netherlands,  The  Hague. 
In  the  collection  of  the  Prince  of  Wied,  Ncuwied. 

345.  A  MAN  IN  YELLOW.— With  a  red  shawl. 
Oval. 

In  the  collection  of  Thomas  J.  Bryan  ;  g:iven  by  hira  in  1867  to  the  New 
York  Historical  Society. 

In  the  Museum  of  the  Historical  Society,  New  York,  1903  catalogue. 
No.  306. 

346.  A  Man  in  Black. — With  a  white  lacc  collar.  Three-quarter 
length,  standing  ;  he  turns  his  head  a  little  to  the  left,  but  Kwlcs  at  the 
spectator.  He  has  long  dark  hair.  His  right  hand  rests  on  a  stone 
pedestal  ;  his  left  hand  is  in  the  folds  of  the  cloak.  Painted  about  1670, 
according  to  the  1909  catalogue. 

Canvas,  49  inches  by  38^  inches. 

Exhibited  at  the  Hudson-Fuhon  Celebration,  Metropolitan  Museum,  New 
York,  1909,  No.  61. 

In  the  collection  of  Thatcher  M.  Adams,  New  York. 

347.  A  BEARDLESS  MAN.— Three-quarter  length.  He  has 
long  fair  hair  falling  over  his  shoulders.  His  head  is  seen  almost  in  full 
face  i  he  looks  at  the  spectator.  His  left  hand  rests  on  his  hip  i  he  leans 
his  right  arm  on  the  base  of  a  column  to  the  left.  He  wears  a  close-fitting 
coat,  with  lace  showing  in  front,  and  a  white  velvet  cloak  over  it.  To  the 
right  is  a  landscape  background. 

Canvas,  25  inches  by  2i|  inches. 

In  the  possession  of  L.  R.  Ehrich,  New  York. 

In  the  collection  of  N.  D.  Babcock,  New  York  ;  acquired  in  1906. 

348.  A    MAN    SEATED.— Three-quarter  length.     He  has  a  large 

wig,  and  is  seen  in  full  face.  He  sits  in  an  arm-chair  to  the  left  of  a  table. 
His  right  arm  rests  on  the  arm  of  the  chair  j  his  left  hand  rests  on  the 
chair-arm  at  the  point  where  it  bends.  His  head  is  inclined  to  the  right  j 
he  looks  at  the  spectator.  He  has  a  thin  moustache  and  a  double  chin. 
He  wears  over  his  dark  costume  a  silk  robe  with  broad  velvet  trimming,  a 
lace  collar  with  two  tassels,  and,  at  the  wrists,  white  cambric  cuffs  tied 
below  with  ribbons.  Behind  him  to  the  left  is  a  stone  pedestal  in  front 
of  a  curtain,  to  the  right  of  which  is  a  narrow  view  of  a  landscape  with 
trees.     [Pendant  to  465.] 

In  the  possession  of  L.  R.  Ehrich,  New  York. 

In  the  Bcdcart  collection.  New  York. 

349.  A  BEARDLESS  MAN. — Three-quarter  length.  His  body 
is  inclined  to  the  right,  his  head  to  the  left  ;  he  looks  at  the  spectator. 
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His  long  curls  fall  on  his  shoulders.     He  wears  a  dark  flounced  coat,  with 
a  lace  cravat  and   wristbands.      He  has  thrown  a   cloak   over    his    right 
shoulder.     His  right  hand  rests  on  an  Ionic  capital  ;  his  left  hand  hangs 
down,  grasping  his  cloak.     At  the  back  is  a  sombre  park  landscape. 
28  inches  by  23  inches. 

In  the  Uatcrmcyer  collection,  New  York. 

350.  A  PHYSICIAN. — Three-quarter  length;  life  size.  He  is 
seated,  wearing  a  dressing-gown.  He  leans  his  right  hand  on  a  folio 
inscribed,  "  Operations,"  which  lies  on  a  table  covered  with  a  Persian 
carpet.     Of  the  late  period. 

Signed  in  full  ;  canvas,  43  inches  by  36  inches. 

In  the  Court-house,  Oldenbiirg,  1858  {Parthcy,  ii.  6$). 
In  the  Oldenburg  Museum,  1870  catalogue,  No.  207. 

351.  A  BOY  WITH  A   LITTLE   DOG  AND  A   BIRD.— 

Seen  to  the  feet  ;  in  brownish-yeilow.     [Pendant  to  470. j 
This  or  the  pendant  is  signed  in  full,  and  dated  167 1. 

In  the  collection  of  the  Marquise  d'Aoust,  Paris. 

352.  A  MAN  IN  FANCY  DRESS.--Life  size.  Of  the  latest 
period.     Superb  in  colour  and  expression. 

Probably  identical  with  the  portrait  (Mocs,  8742)  of  Joan  de  Vrics  (who 
died  in  1708),  Burgomaster  of  Amsterdam,  in  the  coUcction  of  the  Chevalier 
A.  C.  M.  Alewijn,  Amcrsfoort. 

In  the  Alewijn  collection,  Nyrawcgen  ;  sold  in  1903  to  F.  Klcinbcrger. 

In  the  possession  of  F.  Klcinbcrger,  Paris. 

353.  A  MAN. — Half-length  ;  life  size  i  he  is  inclined  three-quarters 
right,  and  looks  at  the  spectator.  He  holds  his  right  hand  at  his  breast  ; 
his  gloves  are  in  his  left  hand.  He  wears  a  broad-brimmed  black  felt  hat 
on  his  long  hair.  He  is  in  black,  with  a  narrow  white  collar  with  corners. 
At  top  to  the  left  is  his  coat-of-arms  ;  on  a  dark  ground,  three  bright 
crosses  placed  sideways.     [Pendant  to  473»] 

Signed  in  full  to  the  right,  and  dated  1656  i  panel,  29  inches  by  23  J 
inches. 

In  the  collection  of  Baron  Arundell  of  Wardour,  Wardour  Castle. 

In  the  possession  of  C.  Sedelmcycr,  Paris,  "Catalogue  of  300  Paintings," 
1898,  No.  79. 

In  the  collection  of  A.  Lehmann,  Paris. 

354.  A  MAN  IN  GILT  ARMOUR,— Half-length.  Over  the 
armour  is  a  red  drapery.  In  a  painted  oval.  A  later  work.  [  Pendant 
to  474.] 

Signed  in  full  to  the  right  at  foot  ;  canvas,  18  inches  by  13 J  inches. 

In  the  collection  of  Frcifrau  von  Lamm,  Berlin. 
In  the  possession  of  Dr.  Paul  Mcrsch,  Paris,  19 10. 

355.  A  BOY  WITH  LONG  BROWN  CURLS.— With  both 
arms  he  draws  towards  him  a  young  stag  or  ram.  On  his  half-naked 
body  are  a  red  cloth  and  a  white  shirt.     A  little  dog  with  white  spots,  to 
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the  right  at  foot,  leaps  up  at  him  and  barks.  A  wooded  landscape  at 
evening.     Of  the  bte  period. 

Canvas,  23^  inches  by  19^  inches. 

In  the  possession  of  Dr.  Paul  Mcrsch,  Paris. 

356.  A  MAN  SEATED. — Three-quarter  length.  He  holds  his 
left  hand  at  his  breast  ;  his  right  hand  hangs  down.  At  the  back  is  a 
curtain.     A  very  early  work.     [Pendant  to  475.] 

Panel,  14  inches  by  16  inches. 

In  the  collection  of  Jules  Porgès,  Paris. 

357.  A  LITTLE   BOY  WITH   A   DOG  AND  A   BIRD  — 

He  has  bare  feet.  Full  length.  He  has  a  bright  lilac  costume  with  red 
over  it,  and  a  red  cap  with  white  feathers.  In  an  evening  landscape. 
[Probably  identical  with  317.] 

Signed  to  the  left  at  foot  with  the  monogram  ;  canvas,  22J  inches  by 
19  inches. 

In  the  possession  of  Steinmeyer  and  Sons,  Paris,  in  May  1911. 

358.  A  MAN. — Of  about  forty-five.  Three-quarter  length  j  life 
size.  He  stands,  leaning  on  the  base  of  a  column.  He  wears  a  large  wig, 
not  powdered,  which  falls  in  curls  on  his  shoulders.  He  wears  an  indoor 
coat  of  bluish-lilac  satin,  a  cravat,  and  a  sash.  At  the  back  is  a  landscape 
at  sunset.     Of  the  late  period. 

Signed  in  full  ;  canvas,  47  inches  by  38  inches. 

In  the  collection  of  P.  van  Scmconoff,  Pctrograd,  1906  catalogue.  No.  «77; 
acquired  in  191+  for  the  Hermitage. 
In  the  Hermitage,  Pctrograd. 

359.  A  BOY  AS  GANYMEDE.— He  is  borne  away  by  the 
eagle.  He  sits.  Facing  left,  on  the  great  bird,  and  embraces  its  neck  with 
both  arms.  He  has  an  antique  robe,  fluttering  in  the  breeze.  There  is  a 
ribbon  over  his  left  shoulder  ;  he  wears  sandals  on  his  bare  feet,  and  a  cap 
with  large  ostrich  feathers.  He  looks  with  a  smile  at  the  spectator.  The 
great  eagle  spreads  out  its  wings  and  is  about  to  rise  from  the  ground.  A 
flat  landscape,  with  a  distant  horizon  and  some  dark  clouds  in  the  sky. 

Signed  in  the  left  corner  at  foot  with  the  monogram  (?),  and  dated  1678. 

Exhibited  at  the  "Staryc  Gody  "  Exhibition,  Pctrograd,  1908,  No.  326. 
In  the  collection  of  the  Duke  E.  J.  B.  Juria  Maximilian  of  Leuchtcnbcrg, 
Pctrograd. 

360.  A  YOUNG  MAN. — Half-length.  He  wears  a  long  wig,  and 
a  dark  costume  with  a  !ace  cravat.  He  turns  his  head  a  Httle  to  the  left, 
but  looks  at  the  spectator.  His  right  arm  rests  on  a  cushion.  Judging 
from  the  photograph,  it  is  genuine. 

Exhibited  At  the  "Siaryc  Gody"  Exhibition,  Pctrograd,  1908,  No.  356. 
In  the  collection  of  A.  N.  Mirkovitch,  Pctrograd. 

361.  An  Old  Man  on  a  Chair.— In  the  style  of  Brekelenkam,  but 
it  may  be  by  Macs. 
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In  the  collection  of  Lord  Leconfield,  Pctworth  ;  it  was  there  in  1854 
(Waagen,  iii.  35). 

362.  A  Man.  —  Haîf-Iength.  He  has  long  hair.  He  wears  a 
brownish-purple  coat,  trimmed  with  yellow,  showing  the  white  under- 
garment. The  hands  are  not  shown.  Dark  grey  background.  Painted 
about  1670. 

Oval  copper,  2 J  inches  by  2  inches. 

In  the  collection  of  John  G.  Johnson,  Philadelphia,  1913  catalogue, 
No.  4.88. 

363.  A  MAN. 

In  the  Quimper  Museum,  No.  açi. 


364.  A   MAN. — Of  the  late  period. 
Canvas,  24  inches  by  19^  inches. 

In  the  Rennes  Museum,  1884  catalogue.  No.  1 11 


given  by  the  State, 


365.  An  Elderly  Man  seated. — He  is  seen  almost  in  full  face, 
looking  at  the  spectator.  He  sits  in  an  arm-chair,  leaning  both  ajms  on 
the  chair,  and  holding  his  hands  in  a  cloth  muff".  He  wears  a  dark  grey 
coat,  and  over  it  a  lighter  coloured  laced  robe,  like  a  cloak,  with  short 
sleeves  and  a  narrow  white  linen  collar.  He  wears  a  black  cap,  from 
under  which  the  hair  projects  at  the  sides.  He  has  a  moustache  and 
imperial.  Dark  background.  In  the  style  of  Rembrandt  ;  lately  ascribed 
to  Bol. 

Panel,  37^  inches  by  28^  inches. 

In  the  collection  of  Sir  Frederick  Cook,  Bart.,  Richmond,  1914  catalogue. 
No.  217. 

366.  A  YOUNG  MAN.— Half-length,  inclined  to  the  right  i  he 
holds  his  left  hand  at  his  breast  and  rests  the  right  on  his  hip.  He 
has  long  brown  hair,  and  wears  a  black  coat  with  a  lace  cravat  and  wrist- 
bands. At  the  back  to  the  left  is  a  brownish  curtain.  It  reminds  one  of 
J.  de  Baen. 

Canvas,  19^  inches  by  16  inches. 

In  the  Mannheim  Gallcrj', 

In  the  Schleisshcim  Gallery,  1914  catalogue,  No.  381 1. 

367.  A  MAN. — Half-length,  almost  in  full  face,  but  inclined  to  the 
right.  He  looks  about  forty -five.  His  long  brown  wig  falls  on  his 
shoulders.  He  wears  a  light  brown  coat,  showing  a  piece  of  the  plain 
collar  and  of  the  pleated  shirt  at  the  right  hand,  and  a  dark  red  cloak, 
which  falls  from  the  back  and  the  left  shoulder  over  both  arms  and  covers 
most  of  the  breast.  The  background  is  an  arbour  over-arching  the 
figure  ;  through  the  foliage  to  the  right  is  seen  the  dark  evening  sky. 
Of  the  latest  period.     [Pendant  to  483. J 

Apparently  signed  to  the  right  at  foot,  but  the  passage  has  been 
repainted  ;  oval  canvas,  16^  inches  by  13  inches. 

In  the  Schwerin  Museum,  1882  catalogue.  No.  6x1. 
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768.  A  Man  with  a  Large  Fair  Wig. — He  stands,  holding  one 
hand  at  his  side  and  resting  the  other  on  a  wall. 
Signed  in  full  ;  canvas,  26  inches  by  21  inches. 

Mentioned  by  O.  Granberg,  Trésors  d^Art  en  Ztttde^  i.  No.  4.08. 
In  the  collection  of  M.  C.  von  ScKinkcl,  TidO. 

369.  A  Young  Man  with  a  Red  Cloak. — He  has  a  fair  wig.  Half- 
length.     [Pendant  to  486. J 

Signed  in  full  ;  panel,  15  inches  by  12^  inches. 

Mentioned  by  O.  Granberg,  Trésors  d^ Art  en  Suide,  i.  No.  410. 
In  the  collection  of  M.  C,  von  Schinkel,  TidO. 

370.  A  Young  Man  with  a  Large  Slouch-Hat — Half-length  ; 
turned  three-tjuarters  right.  He  has  a  short  moustache,  combed  up,  and 
a  small  imperial.  A  large  cloak  is  wound  round  his  shoulders,  hiding  the 
arms  and  hands.  On  the  cloak  is  a  flat  white  linen  collar,  edged  with 
lace.  Smooth  background.  To  judge  from  the  costume,  this  dates  at 
latest  from  1650-60.     The  attribution  to  Maes  is  uncertain. 

Panel,  40J  inches  by  30^  inches. 

Engraved  by  P.  F.  Rosaspina  in  the  Galleria  di  Torino^  i.  71. 
In  the  Turin  Museum,  1899  catalogue,  No.  390. 

371.  A  YOUNG  MAN. — Half-length.  He  has  long  fair  curls,  and 
wears  a  grey  jacket,  a  brown  vest,  and  a  short  cravat.  On  his  right 
shoulder  is  a  red  knot. 

Panel,  14  inches  by  12  inches. 

Exhibited  at  The  Hague,  1890,  No.  49  ;  at  Utrecht,  1894,  No.  381. 
In  the  collection  of  M.  Crommclin,  Utrecht. 

372.  A  Man. — With  a  white  wig  and  a  red  costume.  It  is  attributed 
to  Schalcken,  but  seems  to  the  author  to  be  by  Maes,  Judging  both  from 
the  shape  and  from  the  typical  red. 

In  the  Town  Museum,  Warsaw,  1901  catalogue.  No.  40. 

373.  A  Man. — Half-length.     The  attribution  is  perhaps  correct. 
In  the  Town  Museum,  Warsaw,  1901  catalogue.  No.  56. 

374.  A  Man  with  a  Slight  Moustache. — The  same  sitter  as  in 
333  (National  Gallery). 

Signed  in  full,  and  dated  1665. 

In  the  Johnson  collection,  Washington. 

375.  A  BOY  AS  ARCHER.— Three-quarter  length,  inclined 
three-quarters  right  ;  his  head  is  seen  in  full  face,  and  he  looks  at  the 
spectator.  He  hotds  a  bow  horizontally  in  his  left  hand,  and  in  his  right 
hand,  which  is  raised  to  his  shoulder,  he  holds  an  arrow,  horizontally, 
with  the  point  to  the  right.  He  wears  a  brown  coat,  a  blue  overcoat' 
embroidered  with  gold,  and  a  red  cloaks  On  his  fair  hair  he  has  a  red 
velvet  cap,  adorned  with  pearls  and  with  purple  and  white  ostrich  feathers. 
On  the  left  is  the  quiver  worn  on  his  back.    At  foot  to  the  right  is  a  black 
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and  white  spotted  dog  which  barks  and  leaps  up  ;  its  head  is  turned  to  the 
left  and  it  looks  at  the  boy.  Landscape  background.  Characteristic  of 
the  painter's  last  period. 

Canvas,  22  inches  by  17  inches. 

In  the  collection  of  Count  Lambcrg-Sprinzcnstcin,  given  to  the  Vienna 
Academy  in  i8zi. 

In  the  Academy  of  Fine  Arts,  Vienna,  1900  catalogue,  No.  670. 

376.  A  Young  Man  in  Antique  Costume. — In  a  grotto.  Three- 
quarter  length.  He  stands,  leaning  his  left  arm  on  a  rock  to  the  right 
ajid  bending  slightly  towards  it.  He  turns  his  head  back  to  the  left  and 
looks  at  the  spectator.  His  right  hand  is  on  his  hip.  He  has  a  long  and 
thick  dark  curly  wig.  He  wears  a  close-fitting  coat  with  a  waist,  slashed 
from  the  hip  downwards.  From  the  narrow  sleeves  come  full  white 
sleeves  reaching  to  the  elbow.  From  the  right  shoulder  a  silk  cloak 
with  many  folds  comes  forward  across  the  breast  to  the  left  arm,  and  then 
falls  down  to  join  the  piece  falling  down  the  back.  To  the  left  is  a 
view  of  a  landscape.     [Pendant  to  489.] 

Oval. 

In  the  collection  of  Prince  Liechtenstein,  Vienna. 

377.  An  Elderly  Man  in  a  Comfortable  Robe. — Seen  to  the 
hips,  in  full  face,  with  the  head  slightly  inclined  to  the  left.  He  is 
bare-headed,  with  smoothly  parted  grey  hair  and  thin  curls  at  the  sides,  a 
slight  moustache,  and  a  double  chin.  His  robe  is  girdled  round  his  hips 
and  carelessly  buttoned  at  the  throat,  so  that  the  shirt-collar  protrudes. 
His  left  forearm  rests  on  a  pedestal  ;  with  both  hands  he  gesticulates  as 
if  speaking.  In  the  background  to  the  right  is  a  pilaster  draped  with  a 
curtain  j  to  the  left  is  a  view  of  a  park. 

The  original  is  lost. 

Engraved  by  R.  M.  Frey  as  "  Lc  bon  \*teillard  en  néglige'  in  the  eighteenth 
century. 

Then  at  Schloss  Wurzach,  Swabia. 

378.  A  Page  with  a  Hawk.  Sm.  Suppl.  15. — He  is  seen  in  full  face. 
He  wears  a  red  dress,  adorned  with  gold  lace,  with  a  belt  round  the  hips. 
The  sleeves  are  loose,  and  turned  up  to  show  the  full  sleeves  of  the  shirt. 
Round  his  neck  is  a  sort  of  ruff^  with  tassels  that  partly  cover  the  breast. 
On  his  left  side  a  hunting-knife  hangs  from  a  shoulder-strap.  On  his  right 
shoulder  is  the  bunch  of  ribbons  which  marks  him  as  a  page.  His  curly 
hair  falls  on  his  shoulders.  He  rests  his  right  hand  on  his  hip  ;  on  the 
thumb  of  the  left  hand  he  holds  up,  level  with  his  face,  a  hawk  which 
flutters  its  wings. 

Canvas,  25^  inches  by  2t  inches. 

Sa/e. — Comte  Perrégaux,  Paris,  December  8,  1841,  No.  17  (4001  francs)  ; 
ug  C.  Blaine,  ii.  447. 

379.  A  Gentleman  holding  a  Picture. — He  wears  a  large  black 
cloak  with  a  broad  piece  of  trimming  at  the  breast,  held  together  with  a 
band,  at  the  end  of  which  is  an  acorn,  with  which  the  left  hand  toys.    The 
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picture  in  his  right  hand  is  a  landscape.     At  the  bacic  is  a  statue  on  a 
pedestal. 

Canvas,  14A  inches  by  12  inches. 

SaU. — Comte  R.  de  Cornclissen,  Brussels,  May  11,  1857,  No,  46. 

3791/.  A  Young  Boy  in  a  Park. — To  the  right  is  a  peristyle  with 
a  large  drapery,  which  is  drawn  back  to  the  left,  revealing  a  distant  view. 
On  a  balcony  laid  with  a  red  carpet  adorned  with  gold  fringes  is  the  young 
boy  ;  he  is  richly  dressed  in  a  green  velvet  cloak  with  many  folds.  At 
his  feet  to  the  left  lies  a  spaniel. 

Canvas,  16  inches  by  14  inches. 

Sale. — (Supplementary)  Comte  R.  dc  Cornélisscn,  Brussels,  May  II,  1857, 
No.  126. 

380.  A  Man  in  his  Study. — He  sits,  leaning  his  right  arm  on  a 
table  covered  with  papers  and  manuscripts.  Over  his  black  velvet 
costume,  open  in  front,  he  wears  the  robe  of  a  magistrate,  with  a  turn- 
down white  collar.  His  intelligent  face  is  framed  in  the  curls  of  his  wig, 
which  fall  on  his  shoulders. 

Canvas,  40  inches  by  32  inches. 

SaU. — D.  van  der  Schrieckof  Louvain,  Brussels,  April  8,  1861,  No.  46  (200 
francs,  Cocart). 

381.  A  Man  with  an  Expressive  Face, — His  long  thick  hair 
falls  on  his  shoulders.  He  wears  a  shirt  embroidered  in  front,  and  a  dark 
coat,  over  which  is  a  brown  cloak,  thrown  back  in  broad  folds. 

16  inches  by  12  inches. 

SaU. — J.  J.  Chapuis,  Brussels,  December  4,   1865,  No.  »43  («o  francs, 
with  No.  244  of  the  sale), 

382.  A  Man  holding  a  Book. — Three-quarter  length.  He  is  seen 
in  a  three-quarter  view  from  the  left.  He  has  a  white  beard,  and  wears  a 
broad-brimmed  felt  hat,  a  black  costume,  and  a  large  fur  coat.  His  left 
hand  rests  on  a  table  with  a  red  cover  ;  in  his  right  hand  is  a  small  half- 
opened  book.  Very  effective  ;  in  life-like  expression  it  comes  near  to  a 
Fnins  Hals.  To  the  left  at  top  are  the  names  and  title  of  the  sitter  as 
well  as  the  date  1634  (probably  1684). 

Canvas,  44  inches  by  38  inches. 

Siiks. — Marquis  du  Blaiscl,  Paris,  March  16,  1 870,  No,  82  (300  francs). 

C.  Sedelmeycr»  Vienna,  December  20,  1872,  No.  119  (730  florins). 

383.  A  Man. — Half-length.  In  a  three-quarter  view  to  the  right, 
with  his  head  to  the  front.  He  is  in  bîack  with  a  white  lace  cravat.  His 
long  hair  falls  on  his  shoulders. 

Signed  in  full  to  the  right  at  foot,  and  dated  1670  ;  oval  panel,  14 
inches  by  10^  inches. 

In  the  collection  of  John  W.  Wilson,  Brussels,  1873  catalogue,  p.  97. 
Sate. — Prince  Paul  Galitzin,  Paris,  March  10,  1875,  No.  54. 

384.  A  High  Official. — ^Seated,  with  a  large  fair  wig.     He  wears  a 
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black  coat  with  silk  stripes  on  the  breast.     At  the  back  is  a  red  curtain, 
with  a  landscape  to  the  right. 

Signed  to  the  left,  and  dated  1676  ;  canvas,  26  inches  by  2i|  inches. 

Sale, — Neville  D.  Goldsmid  of  The  Hague,  Paris»  May  4,  1876,  No.  72. 

385.  A  Man. 

Signed  in  full,  and  dated  1674  ;  panel,  22  inches  by  17  J  inches. 

Exhibited  at  The  Hague,  1881,  No.  1 92. 

Then  in  the  collection  of  L.  P.  C.  van  den  Bcrgh,  The  Hague. 

386.  A  Man  of  Rank.  —  Three-quarter  length,  in  fail  face;  he 
leans  his  left  hand  on  a  pedestal.  His  long  hair  falls  in  curls  on  his  brown 
coat  with  its  rich  lace  cravat,  over  which  is  a  red  cloak.  At  the  back  is 
a  park. 

Signed  ;  canvas,  27  inches  by  22  inches. 

Sali. — P.  C.  Nahuys  born  F.  M.  Hodgson,  C.  F.  Rover  born  Kerst,  and 
others,  Amsterdam,  November  14,  1883,  No.  91. 

387.  A  Man. — Half-length,  almost  in  full  face,  but  inclined  to  the 
left.  He  wears  a  brown  jacket,  a  red  cloak  over  the  right  shoulder,  and  a 
white  collar  with  tassels.  His  long  fair  hair  falls  on  his  shoulders.  Dark 
background. 

Canvas,  20  inches  by  18  inches. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London^  1886,  No.  70. 
Then  in  the  collection  of  T.  Humphr>'  Ward,  London. 

388.  A  Man  of  Rank  in  a  Park. — ^Standing,  seen  to  the  knees. 
He  wears  a  dark  brown  cloak,  which  exposes  to  view  his  lilac  velvet 
costume  and  white  cravat.     He  rests  his  left  hand  on  a  sculptured  pedestal. 

Signed  in  full  ;  canvas,  24I  inches  by  21  inches. 

Sale. — S.  B.  Bos  of  Harlingen,  Amsterdam,  February  21,  1888,  No.  8z. 

389.  A  Man  seated  in  an  Arm-Chair. — Half-length,  in  black, 
with  a  turn-down  white  collar  and  a  small  skuîl-cap.  His  face  is  turned  to 
the  spectator.  He  has  curly  hair.  His  left  hand  is  under  his  chin.  A  good 
little  picture,  warm  and  golden  in  colour,  reminding  one  of  Rembrandt. 

Panel,  12  inches  by  11^  inches. 

Sale. — G.  Rothan,  Paris,  May  18,  1870,  No.  71  (3500  francs). 

390.  A  Statesman. — Half-length,  seen  in  full  face,  turning  his  head 
a  little  to  the  left.  He  has  a  fair  wig.  He  wears  a  blue  silk  coat  with  a 
laced  shirt  and  a  picturesque  yellow  cloak.  The  figure  stands  out  from 
the  oval  of  a  stone  frame.     An  excellent  picture,  characteristic  in  finish. 

Signed  on  the  left  ;  canvas,  16  inches  by  13  inches. 

Sale. — Cologne,  June  28,  1870,  No.  51  (125  mark,  bought  in). 

391.  A  YOUTH    BEFORE  A   BOOK -CASE.— Seen  to  the 

hips,  turned  three-quarters  right.  His  face  is  beardless  ;  he  looks  at  the 
spectator.  He  wears  a  plain  smooth  white  collar.  His  right  hand  is  at 
his  breast  ;  his  left  hand,  holding  his  gloves,  rests  in  a  fold  of  the  cloak 
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thrown  over  his  left  shoulder.     At  the  baclc  is  a  cartain,  opening  to  the 
right  before  a  book-case. 

Signed  in  full  on  the  back  of  a  vellum-bound  book. 

In  the  possession  of  J.  T.  Schall,  Baden-Baden,  about  1 890. 

392.  A  MAN  IN  ANTIQUE  COSTUME.— [Probably  identical 

with  393.] 

46  inches  by  36  inches. 

Sale. — R.  Thysscn,  Amsterdam,  October  16,  1891,  No,  46  (500  fionn^ 

Kockkock). 

393.  A  MAN  IN  A  PARK.  — Three-quarter  length,  standing. 
He  leans  his  back  against  a  cHff  j  he  rests  his  right  hand  on  a  rock,  and 
with  the  left  hand  holds  a  bronze  shield  placed  on  the  ground.  His  red 
velvet  coat,  lined  with  yellow  and  white  satin,  is  partly  hidden  by  a  grey 
silk  cloak,  upon  which  his  long  brown  hair  falls  on  both  sides  of  his  youthful 
face.     Fine  colour.     [Probably  identical  with  3,92>] 

Signed  in  full,  and  dated  1670  ;  canvas,  46  inches  by  36J  inches. 

Sak. — C.  T,  van  Wijngacrdt  and  others,  Amsterdam,  November  7,  1 893, 
No.  66  (1850  florins). 

394.  A  BOY  WITH  A  DEER.— The  boy  sits  on  the  ground, 
richly  dressed,  with  a  quiver  on  his  back  and  sandals  on  his  bare  feet. 
With  the  right  arm  he  embraces  a  young  deer  that  nestles  against  him  ; 
in  his  outstretched  left  hand  is  an  oyster-shell. 

Signed  in  full,  and  dated  1671  ;  canvas,  36  inches  by  28  inches. 

Sale. — Clavc-Bouhabcn,  Cologne,  June  4,  1894,  No.  262. 

395.  A   NOBLEMAN   IN   ROMAN    DRESS,— Three-quarter 

length,  standing.     He  leans  on  a  sculptured  stone  pedestal.      He  wears  a 
gilded  cuirass  j  across  his  breast  is  a  purple  sash,  the  end  of  which  is  wound 
round  his  bare  arm.     Landscape  background. 
Canvas,  26  inches  by  20^  inches. 

Sales.— Comiz  dc  K — -  dc  B ,  1888. 

Paul  Mantz,  Paris,  May  10,  1895,  No.  54. 

396.  A  MAN. — ^Seen  to  the  hips,  standing.  He  is  inch'ncd  to  the 
right,  but  looks  at  the  spectator.  He  is  bareheaded,  with  rich  curls  falling 
on  his  shoulders  ;  he  has  a  short  moustache  and  a  small  beard.  He  wears 
a  smooth  flat  white  collar  on  a  dark  costume.  Across  his  shoulders  is  a 
wrap,  held  together  by  the  right  hand,  which  is  not  shown  „  the  gloves 
arc  in  the  left  hand.     Smooth  background. 

Jn  the  possession  of  W.  O.  Abraham,  London,  1896, 

397.  A  MAN. — Three-quarter  length,  standing.  He  is  inclined  to 
the  right,  and  looks  straight  out  of  the  picture.  He  has  curly  grey  hair,  a 
moustache,  and  a  beard.  He  is  in  black  with  a  white  linen  collar,  and  a 
small  cap  on  the  back  of  his  head.     [Probably  pendant  to  498. J 

Panel,  1 5  inches  by  1 1 1  inches. 

In  the  collection  of  T.  Humphry  Ward»  London. 

SaU. — C.  Scdclmcycr,  Berlin,  November  16,  1897,  No.  30. 


XXIII 


NICOLAES  MAES 


569 


397fl.  A  Man. — Three-quarter  length,  standing.  His  left  hand  is  on 
his  hip  ;  he  rests  his  right  arm  on  the  capital  of  a  broken  column.  His 
face  is  framed  in  long  curls.  Round  his  neck  is  a  dark  blue  cravat.  Over 
it  is  a  brown  silk  cloak,  the  folds  of  which  he  holds  under  his  left  arm. 
[Pendant  to  4980.] 

Signed  in  full  to  the  left  ;  canvas,  24  inches  by  20  inches. 

Exhibited  in  Brussels,  1882,  No.  130. 

In  the  Potcrakin  collection,  Brussels. 

Saie. — Valentin  Roussel  of  Roubaix,  Brussels,  June  14^  1899,  No.  17  (1000 
firancs). 

398.  A  BOY  AS  SPORTSMAN.— He  runs  across  the  picture 
with  his  bag  of  two  hares,  followed  by  two  dogs  which  he  holds  in  leash. 
At  the  back  is  a  country-house.     Vivacious  in  style. 

Canvas,  30  inches  by  23J  inches, 

SaUs. — The  widow  of  G.  J.  Schoutcn,  H.  Hollander,  H.  Pino,  and  others, 
Amsterdam,  October  14,  1884,  No.  53. 
J.  L.  Mcnke,  1890,  No.  50  (500  francs), 
j.  L.  Menkc,  Brussels,  June  i,  1904,  No.  46  (710  francs). 

399.  A  Boy  with  a  Bow  and  Arrow, — Richly  dressed.  Near 
him  is  a  hunting-dog. 

Signed  "Maes";  canvas,  17 J  inches  by  13  inches. 
Sale. — A,  Jaffif,  Berlin,  November  I,  I904,  No.  156. 

399^.  A  MAN  OF  RANK. — In  black  with  a  white  linen  collar. 
His  right  hand  rests  on  a  stone  pedestal. 
Canvas,  48  inches  by  37^  inches. 
In  the  collection  of  Lord  Duffcrin. 
Salt, — T.  Laivric  and  Co.,  London,  January  28,  I905,  No.  93. 

400.  A  YOUNG  MAN.— Half-length,  in  full  face,  with  the  head  a 
little  to  the  left.  He  looks  at  the  spectator.  He  is  in  fiancy  dress,  with 
lace  at  the  breast  and  the  left  hand.  He  has  long  hair.  His  left  hand, 
which  is  alone  visible,  lies  in  front  of  his  body  i  the  forearm  rests  on 
some  object.  The  right  hand  apparently  rests  on  the  hip.  Dark  land- 
scape background.     In  a  painted  oval. 

Signed  in  the  right  bottom  corner  j  canvas,  18^  inches  by  14  inches. 

In  the  collection  of  Prince  S.  W,  Koudacheff,  Pctrograd. 

Sale, — Serge  Koudacheff  and  others,  Berlin,  February  14,  1905,  No.  85. 

401.  A  MAN. — Three-quarter  length,  standing,  almost  in  full  face, 
but  inclined  to  the  left.  He  looks  at  the  spectator.  The  left  hand,  palm 
outwards,  lies  on  the  hip.  The  right  forearm  rests  on  a  stone  pedestal. 
He  wears  a  long  black  curled  wig,  a  purple  coat,  and  a  wine-red  cloak 
draped  round  his  arms.  At  the  back  is  a  piece  of  brocade.  To  the  left  is 
a  vista.     [Pendant  to  500  and  503.] 

Signed  in  full,  and  dated  1689  ;  canvas,  27 i  inches  by  22^  inches. 

^ij///,— Raedt   van    Oldenbarnevclt,   Amsterdam,   April    15,   1902,   No.   89 
(330  florins). 
Théophile  de  Bock  and  others,  Amsterdam,  March  7,  1905,  No. 
653. 
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402.  A  BOY  WITH  A  BIRD  AND  A  DOG.  —  Half- length. 

He  wears  an  antique  red  dress  with  green  drapery,  and  a  large  plume  on 
his  head.  He  holds  in  his  right  hand  a  little  bird  on  a  cord.  A  barking 
spaniel  tries  to  seize  the  bird. 

Oval  canvas,  18  inches  by  13  inches. 

Sale. — Amsterdam,  June  27,  1905,  No.  66. 

403.  A  YOUNG  CAVALIER.— Three-quarter  length,  in  full  face. 

His  head  is  turned  a  little  to  the  left  ;  he  looks  at  the  spectator.  His  left 
forearm  rests  on  a  rock  ;  hts  right  arm  is  st  his  side.  He  wears  a  long 
fair  curled  wig,  the  right  half  of  which  falls  on  the  breast,  a  blue  satin  coat 
partly  covered  by  an  old  gold  cloak,  a  lace  cravat,  and  white  cambric  wrist- 
bands. At  the  back  is  a  rock,  with  a  landscape  view  to  the  left. 
Signed  in  full  ;  canvas,  27  inches  by  22  inches. 

Salt. — Werner  Dahl  of  Dusscldorf,  Amsterdam,  October  17,  1905,  No.  71 
(1450  florins). 

404.  A  YOUNG  MAN-— Half-length,  almost  in  full  face.  His  head 
is  turned  a  little  to  the  left  ;  he  looks  at  the  spectator.  The  left  hand, 
which  is  alone  visible,  grasps  the  breast  of  the  coat.  He  wears  a  fair  curled 
wig  and  a  bright  red  velvet  cloak,  showing  rich  lace  at  the  breast  and 
sleeves. 

Canvas,  17J  inches  by  13^  inches, 

Sate. — Werner  Dah!  of  DQsscldorf,  Amsterdam,  October  17,  1 905,  No.  73 

(405  florins,  Roos  and  Co.). 

404A.  A  MAN. — Half-length,  looking  at  the  spectator.  He  wears 
a  large  fair  wig,  and  an  antique  costume  of  red  velvet  and  purple.  [Pendant 
to  505.] 

Signed  in  full,  and  dated  1677  ;  canvas,  17  inches  by  12  inches. 

Sale. — L.  Block  of  Vienna,  Amsterdam,  November  14,  1905,  No.  35. 

405.  A  MAN. —Three-quarter  length,  with  his  head  turned  three- 
quarters  left  ;  he  looks  at  the  spectator.  He  wears  a  long  wig.  The 
right  hand,  which  is  alone  visible,  is  thrust  into  the  breast  of  the  coat. 
Evening  landscape  background.     On  a  pedestal  to  the  left  is  a  large  vase. 

Canvas,  49I  inches  by  42  inches. 
Sale, — Berlin,  May  8,  1906,  No.  78. 

406.  A  BEARDLESS  MAN  OF  FIFTY.  — Half-length,  in- 
clined to  the  right,  with  the  head  almost  in  full  face.  His  grey  hair  hangs 
down  in  long  curls  on  his  shoulders.  He  is  in  grey,  with  a  red  cravat  and 
a  cloak.     [Pendant  to  509.] 

Signed  in  the  right  centre  ;  oval  canvas,  34  inches  by  26  inches. 
Sale. — A.  G,  dc  Bcrghe,  Brussels,  June  7,  1906,  No.  86. 

407.  A  MAN. — He  stands  leaning  his  left  hand  on  the  base  of  a 
column.  He  has  a  curled  wig  and  a  brown  cloak.  At  the  back  is  a 
curtain. 

There  are  traces  of  a  signature  \  canvas,  28  inches  by  23  inches. 
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Sale. — H.  C.  du  Bois  and  others,  Amsterdam,  November  27,   1906,  No. 
119  (575  florins). 

408.  A  MAN. — Half-length,  almost  in  full  face  but  inclined  to  the 
left  i  he  looks  at  the  spectator.  He  stretches  out  his  right  hand  with  the 
palm  upward.  He  holds  his  left  hand,  with  the  gloves  in  it,  before  his 
body.  On  his  brown  hair  is  a  broad-brimmed  black  felt  hat.  He  is  in 
black,  with  a  narrow  white  collar  fastened  by  white  bands  with  large 
tassels,  and  white  wristbands. 

Canvas,  40  inches  by  31  inches. 

Sale. — Earl  of  Dudley,   London,  June  25,   1 892,  No.   2  1    {Cl9^>  M.  H. 

Colnaght) — a«  a  Rembrandt. 
In  the  possession  of  C.  Scdelmcycr,  Paris,  "Catalogue  of  100  Paintings," 
1897,  No.  18. 

Sales. — Tallcyrand-Périgord  and  others,  London»  May  14,  1904,  No.  120. 
C.  Sedelmcyer,  Paris,  May  25,  1907,  No.  11 1  (20,000  francs). 

409.  A  MAN. — Head  and  shoulders.  The  body  is  inclined  to  the 
right  ;  the  head  is  turned  round  to  the  left  over  the  shoulder.  He  is  bare- 
headed and  clean-shaven,  with  a  dark  curled  wig.  His  coat  is  cut  open  at 
the  throat,  showing  the  white  laced  shirt.  In  the  open  to  the  right  is  a 
patch  of  sky.     In  a  painted  oval. 

Canvas  or  panel,  9^  inches  by  7^  inches. 

Sale, — Miniatures  from  the  Royal  Museums,  Berlin,  November  5,  1907, 

No.  69. 

410.  A  Young-  Man  of  Rank.— Half-length,  in  full  (ace.  His 
features  are  framed  in  a  great  dark  curled  wig  falling  on  his  shoulders. 
Over  his  coat,  with  wristbands  and  cravat,  he  wears  a  fine  red  cloak  which 
he  holds  back  with  his  left  hand. 

Canvas,  18  inches  by  13  inches. 

Sale.^^Thc  heirs  of  G.  Birkmans  Debuy  and  others,  Amsterdam,  April  13, 
1908,  No.  69. 

411.  A    BOY    HOLDING    A    FINCH.— He  is  in  antique  dress, 

and  sits  in  a  landscape,  with  a  little  barking  dog  beside  him.     [Cf.  317, 

357J 

Canvas,  41  inches  by  32J  inches. 

Sale. — E.  Moll  the  elder  (part  ii.)  and  others,  Amsterdam,  December   15, 
1908,  No.  25;. 

412.  AN  ELEGANT  BOY.— In  a  blue  and  brown  silk  dress.  He 
holds  a  shepherd's  staif,  and  is  cutting  a  name  on  the  bark  of  a  tree. 
Landscape  background.     [Pendant  to  5 18. J 

Oval  canvas,  24  inches  by  19  inches. 

Sale. — De  Ncsselrode    and  others,   Amsterdam,    April   27,    1 909,   No.  66 
(2300  florins,  with  pendant). 

413.  A  YOUNG  MAN  IN  ANTIQUE  FANCY  DRESS,— 
Three-quarter  length,  almost  in  full  face.  He  sits  at  a  well,  leaning  his 
left  elbow  on  the  edge.       He  lays  his  left  hand  on  his  breast  and  leans  his 
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right  hand  on  his  hip.  He  is  beardless,  with  blue  eyes,  and  has  a  large 
wig.  He  wears  a  white  tunic,  a  deep  red  velvet  doublet  with  ribbons  and 
pins  of  the  same  colour)  and  a  golden  yellow  scarf.  His  arms  and  legs  arc 
bare. 

Signed  in  full  to  the  right  at  foot,  and  dated  1676  ;  canvas,  49^  inches 
by  40J  inches. 

[Etched  by  W.  Unger  in  the  Weber  sale-catalogue.] 
In  the  possession  of  an  English  dealer,  1882. 

Sale. — E.  F.  Weber  of  Hamburg,  Berlin,  February  20,  1911,  No,  313  (lo»300 
mark,  F.  Schwartz). 

414.  A  YOUNG  SPORTSMAN.— Three-quarter  length.  He 
sits,  seen  almost  in  full  face,  by  a  rock  overgrown  with  green  moss,  on 
which  he  leans  his  right  arm.  He  has  a  javelin  in  his  left  hand  which 
rests  on  his  knee.  Beside  him  to  the  left  are  his  two  dogs.  He  wears  a 
hunting  coat,  draped  with  a  red  cloak.  Behind  him  is  a  green  landscape 
under  an  evening  sky.      [Pendant  to  526.] 

Signed  in  full  to  the  left  at  foot  ;  canvas,  22^  inches  by  18  inches. 

SaUs. — G.  T.  A.  M.,  Baron  van  Bricncn  van  de  Grootclindt  of  The  Hague, 
Paris,  May  8,  1865,  No.  60  (4.10  francs). 
J.  DoIIfus,  Paris,  May  20,  1912,  No.  58. 

415.  A  PROFESSOR.  —  Half-length,  turned  three-quarters  left. 
He  wears  a  black  coat  ixnà  cloak,  with  a  smooth  starched  white  collar,  and 
a  black  curled  wig  with  a  small  black  cap.  The  face  is  brightly  illuniined. 
At  the  back  is  architecture  in  an  evening  landscape.     In  a  (painted  ?)  ovaL 

Canvas,  17I  inches  by  13 J  inches. 

SaUf. — H.  dc  Kat  van  Dost  en  West  Barcndrecht,  of  Dordrecht,  Paris,  May 

3,  1866,  No.  45. 
J.  Dollfus,  Paris,  May  20,  19 1 2,  No.  60. 

416.  A  MAN  IN  A  BROWN  COAT.— Seen  to  the  hips.  He 
wears  a  lace  collar,  and  a  pleated  blue  cape  and  a  wig.  His  left  hand  holds 
the  cloak  at  the  breast.     In  the  left  background  is  an  evening  landscape. 

Signed  to  the  left  at  foot  ;  canvas,  18  inches  by  13  inches. 
SaU. — G.  von  Osraitz  and  others,  Berlin,  March  11,  1913,  No.  34. 

417.  A  GENERAL. — Seen  almost  from  the  back.  His  head  is 
turned  round  to  the  left,  and  he  looks  at  the  spectator.  A  long  fair  wig 
falls  on  his  shoulders,  He  is  in  brown  armour,  with  fine  lace  at  his  throat 
and  wrists.  His  sword  with  a  gold  pommel  hangs  from  a  blue  sash  with 
gold  fringe  that  is  wound  round  his  hips.  His  left  hand  rests  on  a  roundj 
shield  ;  in  his  right  hand  is  the  commander's  bacon.  In  the  middle 
distance  is  a  burning  town.     At  the  back  are  rocks  under  a  cloudy  sky. 

Canvas,  48J  inches  by  38  inches. 

Sale. — Baron  de  C ,  Paris,  December  20,  X913,  No.  52. 

418.  A  MAN  OF  RANK.— Half-length.  He  wears  a  yellow  silk 
coat,  a  lace  cravat,  and  a  wig.     In  an  oval  frame. 

Canvas,  39  inches  by  30  inches. 
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Sales. — Demiant  and  others,  Berlin,  November  it,  1913,  No.  88. 

J.  C.  Robinson  and  others,  Berlin,  Mtrch  31,  1914,  No.  84. 

419.  A  YOUNG  NOBLEMAN.— Half-length,  in  full  fece,  with 
head  inclined  to  the  right  ;  he  looks  at  the  spectator.  He  wears  an 
immense  powdered  wig  and  an  antique  dress,  consisting  of  a  close-fitting 
buff  coat,  puffed  sleeves,  and  a  deep  red  drapery  round  the  shoulders. 

Canvas,  17^  inches  by  13J  inches. 

S*le — R.  Pcltzcr  of  Cologne  and  others,  Amsterdam,  May  z6,  1914»  No. 

1 19  (375  florins). 

420.  A  MAN. — Three-quarter  length,  standing  in  a  park.  He  is 
turned  three-quarters  left,  but  his  blue  eyes  are  fixed  on  the  spectator.  He 
has  a  large  fair  wig.  He  leans  his  right  arm  on  a  sculptured  pedestal,  on 
the  front  of  which  a  Cupid  holds  up  a  wreath.  His  right  hand  grasps  the 
old  gold  wrap  which  he  wears  over  his  black  velvet  costume.  His  left 
hand,  with  the  palm  outwards,  rests  on  his  hip.     [Pendant  to  536.] 

Canvas,  27  inches  by  24  inches. 

Sale. — R.    Pekzer   of  Cologne   and   others,  Amsterdam,    May    26,    19 14, 
No.  3z8  (3600  florins,  with  pendant). 

421.  A  LADY. — Half-length,  in  full  face.  In  black  widow's  dress. 
In  a  painted  stone  oval. 

Signed  in  full  at  foot,  and  dated  at  top,  "  Ao,  1678  "  ;  panel,  12^  inches 
by  9j  inches. 

Exhibited  at  Amsterdam,  1876,  No.  no  ;  at  The  Hague,  1903,  No  80. 
In  the  collection   of  the  late  dowager  Madame  Backer,  born  De  Wildt, 
Amsterdam. 

422.  A  WOMAN. — Half-length  ;  life  size.  She  is  in  black  and 
white,  and  holds  a  book  bound  in  red.  Catalogued  as  a  portrait  of  A.  M. 
van  Schurman. 

Signed  in  full,  and  dated  1667  ;  canvas,  36  inches  by  29I  inches. 

In  the  Arras  Museum,  No.  123. 

423.  AN  OLD  LADY. — In  full  face.  She  wears  a  black  silk  gown 
and  a  cap  of  white  gauze.     Round  her  neck  is  a  string  of  pearls. 

Signed  in  full  to  the  right,  and  dated  1670  j  canvas,  17  inches  by 
14^  inches. 

In  the  collection  of  Lavalard  dc  Royc,  bequeathed  to  Amiens. 
In  the  Amiens  Museum,  1899  catalogue,  No.  25, 

424.  AN  ELDERLY  WOMAN.  — Half-length,  in  full  fkce, 
inclined  to  the  left,  before  a  greyish -brown  background.  She  wears  a 
widow's  cap  on  her  smoothly  combed  hair.  On  her  black  cloak  the  only 
ornament  is  a  black  lace  collar,  the  fine  texture  of  which  is  shown  up  on 
the  white  undergarment.  She  looks  out  of  the  picture  with  her  large 
greyish-blue  eyes.  The  background  has  been  partly  retouched.  A  fine 
picture,  smooth  and  searching  in  treatment. 

Signed  to  the  left  at  foot,  "Act.  53  N.  Macs  1667  **;  canvas, 
28J  inches  by  23^  inches. 
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In  the  collection  of  J.  I.  Bachofen-Burckhardt,  Basel,  1907  catalogue. 
No.  136. 

425.  A  LADY.  —  Half-length,  almost  in  full  face,  but  inclined  to  the 
left.  She  looks  at  the  spectator.  The  hands  are  not  shown.  Her  hair  is 
parted,  under  a  little  cap.  She  has  pearls  in  her  ears  and  round  her  neck. 
Her  gown  is  cut  out  wide  at  the  throat  j  over  the  left  shoulder  is  a  sash  ; 
from  under  the  dark  sleeves  come  full  white  sleeves.  At  the  back  is  a 
park.     In  a  painted  oval. 

Tall  in  proportion  to  its  width. 

In  the  collection  of  Carl  Gcldncr,  Basel. 

426.  A  LADY. — Half-length,  seated,  inclined  to  the  left.  Her  left 
hand  rests  on  the  arm  of  the  chair  ;  her  right  hand,  holding  a  pocket 
handkerchief,  is  on  her  lap.  She  is  in  black,  with  a  smooth  broad  white 
collar  and  wristbands. 

Canvas,  32  inches  by  26  inches. 

Exhibited  at  Berlin,  1890,  No.  171. 

In  the  collection  of  the  late  Empress  Frederick,  Berlin. 

427.  A  WOMAN. — Half-length,  seated,  in  full  fece.     In  black. 
Canvas,  17  inches  by  13^  inches. 

Exhibited  at  Berlin,  1 890,  No.  172. 

In  the  collection  of  the  late  Empress  Frederick,  Berlin. 

428.  An  Old  Woman  in  an  Arm-Chair. — She  holds  her  spectacles 
in  her  right  hand  ;  her  left  hand  is  on  a  book  in  her  lap.  She  is  in  black, 
with  a  flat  close-fitting  white  collar.  The  half- shadow  reminds  one 
strongly  of  the  school  of  Rembrandt,  Its  genuineness  is  not  assured, 
especially  because  of  the  unusual  spelling  of  the  signature. 

Signed  to  the  right  at  foot,  "N.  Maas  "  j  panel,  14  inches  by 
12  inches. 

Exhibited  at  Berlin,  1890,  No.  170. 

In  the  collection  of  Wilhelm  Gumprecht,  Berlin. 

429.  AN  OLD  WOMAN  IN  AN  ARM -CHAIR— Seen  to 
the  knees,  turned  three-quarters  right.  Her  hair  is  combed  back  under  a 
black  cap.      She  wears  a  large  ruff.      Her  left  arm  rests  on  the  arm  of  the 


Smooth  background. 

dated   1669  ;   canvas,  46  inches  by 


chair  ]  her  right  hand  is  in  her  lap. 

Signed  in   full  to  the  left,  and 
34  inches. 

Exhibited  at  Berlin,  1909,  No.  73*. 

In  the  Boukon  collection,  Norfolk  House,  Hertfordshire. 

In  the  possession  of  Messrs.  Dowdcswell,  London. 

In  the  collection  of  Marcus  Kappel,  Berlin,  1914  catalogue.  No.  14 

430.  A  YOUNG  GIRL.— Half-length.     A  late  work. 
Canvas,  16  inches  by  12  inches. 

Exhibited  at  Berlin,  1909,  No.  74. 

In  the  collection  of  M.  Steinthal,  Berlin. 

431.  A  WOMAN. — Three-quarter  length,  standing.     She  is  turned 
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three-quarters  left,  but  looks  at  the  spectator.  Her  right  hand,  with  the 
palm  upward,  rests  on  a  pedestal,  near  some  flowers.  Her  left  arm  hangs 
down  her  figure,  with  the  hand  gracefully  holding  the  gown.  She  wears 
a  black  velvet  gown,  and  a  yellow  sash  which  passes  round  her  shoulders 
and  is  fastened  at  the  waist.  Her  hair  is  crimped  on  the  forehead  and  fells 
in  long  curts  on  her  shoulders.  She  has  a  string  of  pearls  on  her  bare 
neck.  To  the  left  is  an  open  vista.  To  the  right  is  a  red  drapery. 
[Pendant  to  305.] 

Signed  in  full,  and  dated  1680  ;  canvas,  26  inches  by  21  inches. 

In  the  collection  of  the  Marquis  dc  la  Caze  ;  acquired  in  1829  for 
Bordeaux. 

In  the  Bordeaux  Museum,  1S94  catalogue,  No.  264.. 

432.  A  LADY  SEATED. — Three-quarter  length,  turned  a  Httle 
to  the  left.  She  sits  in  an  arm-chair  in  an  interior.  Her  left  elbow  rests 
on  the  arm  of  the  chair.  With  the  right  hand,  which  is  depressed,  she 
grasps  her  veil,  which  is  wound  over  round  the  arm  and  passes  round  her 
back  and  over  the  left  shoulder  to  the  front  again,  where  the  other  hand 
holds  it.     Behind  her  to  the  left  is  a  table. 

In  the  Boston  Museum. 

433.  A  LADY  SEATED.— Her  right  hand  is  on  her  lap,  her  left 
hand  on  the  arm  of  her  chair,  which  is  upholstered  in  red  velvet.  She 
wears  a  black  velvet  cap. 

Canvas,  35^  inches  by  27J  inches. 

In  the  Gislcr  collection,  bequeathed  in  1 884  to  Brussels. 
In  the  Brussels  Museum,  1906  catalogue,  No.  284. 

434.  AN  OLD  WOMAN.  — Of  the  early  period.      [Pendant  to 

3'!-] 

In  the  Cavens  collection,  Brussels. 

435.  A  WOMAN. — In  white  with  a  fluttering  red  shawl.  Landscape 
background.     Of  the  last  period. 

In  the  collection  of  E.  Halot,  Brussels. 

436.  A  LADY. — Three-quarter  length.  She  stands  in  a  park  in 
front  of  dark  trees,  with  her  body  inclined  to  the  left  and  her  head  to  the 
right  ;  she  looks  at  the  spectator.  She  wears  an  elegant  stlk  gown,  cut 
low,  with  half  sleeves  of  white  cambric.  Her  right  elbow  rests  on  a  grass- 
grown  rock  ;  her  left  arm  hangs  down.  Round  her  neck  is  a  string  of 
pearls.  She  has  curly  hair  with  a  long  corkscrew  ringlet  felling  on  her 
left  shoulder.     A  late  work. 

Canvas,  26|  inches  by  22  inches. 

In  the  Scrraris  collection. 

In  the  collection  of  Baron  L.  janssen,  Brussels. 

437.  A  LADY. — Three-quarter  length.  She  sits  in  an  arm-chair, 
turned  three-quarters  left,  looking  at  the  spectator.  She  wears  a  black 
gown  trimmed  with  fur,  and  a  large  rufF,  and  white  wristbands.  Her  left 
hand  rests  on  the  arm  of  her  chair,  and  her  right  hand  is  in  front  of  her. 
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exactly  corresponding  to  the  hands  of  her  husband.     On  her  head  is  a 
black  cap.      Possibly  the  same  oM  lady  as  painted  by  Rembrandt  in   r66i 
in  857  (National   Gallery)  and  863  (Lady  Wantage)  ;    see  note  to  863. 
There  appear  to  be  some  differences  in  the  nose.     [Pendant  to  315.] 
Canvas,  35  inches  by  27  inches. 

In  the  Esterhazy  collection,  Vienna. 

In  the  Budapest  Museum^  1906  catalogue,  No.  369. 

438.  A  YOUNG  LADY.— Half-îength,  in  full  fiicc,  with  her  head 
inclined  to  the  left  \  she  looks  at  the  spectator.  She  has  very  fiair  ringlets, 
one  of  which  falls  on  her  bare  shoulder,  to  the  right.  She  wears  a  light 
gown,  cut  low,  with  a  dark  scarf  over  her  right  shoulder.  She  has  pearls 
in  her  hair  and  her  ears,  at  her  throat,  on  her  bodice,  and  on  her  left  fore- 
arm.    The  hands  are  not  shown.     In  a  painted  oval,     [Pendant  to  3 1 6. J 

Sale. — A  French  collection,  Berlin,  April  4,  1911,  No,  no. 
In  the  collection  of  Marczcll  von  Nemes,  Budapest  ;  not  in  the  catalogue 
of  the  sale  in  Paris,  June  17,  191 3. 

439.  A  LITTLE  GIRL  WITH  A  FAWN  AND  A  DOG.— 

She  sits  on  the  ground  under  a  tree.  Her  silk  dress  shows  her  bare  legs. 
She  wears  a  cap  with  ostrich  feathers.  She  caresses  a  fawn  which  pushes 
its  head  from  the  left  close  to  her  breast.  On  the  right  a  spaniel  barks  at 
the  child.  In  the  left  top  corner  is  a  lozenge-shaped  coat-of-arms  with 
three  kidney-shaped  leaves  (of  the  Van  der  Meer  or  Van  Nierop  fatnily). 
[Probably  identical  with  210.] 

Signed  in  full  to  the  right  at  foot  j  canvas,  38  inches  by  30  inches. 

Sale. — H.  W^ -,  Paris,  April  30,  1900,  No.  32. 

In  the  G.  Rftth  Museum,  Budapest,  1 906  catalogue,  No.  85. 

440.  PORTRAIT  OF  A  WOMAN. 

In  the  Hutchinson  collection,  on  loan  to  the  Chicago  Art  Institute. 

441.  A  LADY  AT  A  FOUNTAIN.— On  a  grass-grown  hill.   She 

wears  a  green  silk  gown,  cut  low,  with  loose  white  muslin  sleeves  pushed 
up  to  the  middle  of  the  arms,  and  a  flesh-coloured  sash.  Her  hair  is  drawn 
back  from  the  forehead  and  crimped  on  the  top,  and  falls  in  luxuriant  curls 
on  the  neck  and  shoulders.  A  pearl  necklace  adorns  her  neck  \  there  arc 
pearls  in  her  ears.  In  his  latest  style. 
Canvas,  27  inches  by  22^  inches. 

In  the  Douai  Museum,  1869  catalogue.  No.  228 — as  a  G.  Maes. 

442.  A  LADY,^ — Half-length,  in  full  face,  with  her  head  inclined  to 
the  left  ;  she  looks  at  the  spectator.  Large  dark  curls  fall  on  her  bane 
shoulders.  She  wears  a  light  gown,  cut  low,  and  a  dark  silk  shawl  passing 
over  her  shoulders  and  held  at  the  breast  with  her  left  hand.  The  right 
haad  is  not  shown.  At  the  back  is  drapery,  with  a  landscape  vista  to  the 
left.  Late  work.  It  is  called  a  Mignard,  but  seems  to  the  author  to  be 
by  Maes. 

Oval. 

In  the  Von  Liphart  collection,  Dresden,  formerly  at  Ratshof,  near  Dorpat. 
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443.  A  LADY. — Three-quarter  length.  She  sits  by  a  fountain. 
Her  left  arm  rests  on  a  dolphin's  head  from  which  the  water  flows.  She 
wears  a  loose  white  robe  with  a  blue  cloak.     Landscape  background. 

Canvas,  21  inches  by  17  inches. 

In  the  collection  of  Sir  Henry  Barron  j  given  to  the  Iriih  National 
Gallery,  1878. 

In  the  Irish  National  Gallery,  Dublin,  1898  catalogue.  No.  «04. 

444.  A  Lady. — Of  middle  age.  Half-length,  life  size,  in  full  face, 
with  her  head  turned  three-quarters  left.  Her  small  features  are  framed 
ia  dark  red  curls.  She  wears  a  black  gown  cut  out  square  at  the  neck^ 
with  a  white  kerchief;  the  sleeves  reach  to  the  elbows,  where  the  short 
puffed  white  undersleeves  begin,  leaving  the  forearms  bare.  The  ends 
of  a  black  shawl  are  drawn  round  the  arms  ;  the  lady  with  her  right 
hand  pulls  the  upper  edge  over  her  shoulders.  She  wears  pearls  and 
brilliants  and  has  a  double  string  of  pearls  round  her  neck.  Sombre 
landscape  background.  The  attribution  is  not  quite  certain.  Formerly 
assigned  to  G.  Flinck. 

Canvas,  34  inches  by  28  inches. 

In  the  collection  of  J.  F.  Stadcl,  Frankfort-on-Main,  before  1816. 
In   the    Stïdcl'schcs   Kunstinstitut,    Frankfort -on- Main,    1900   caulogue, 
No.  186, 

445-  A  LITTLE    GIRL   WITH  A   DEER.— Three-quarter 

length.  She  embraces  a  deer  which  crops  the  bushes  to  the  right  ;  a 
spaniel  barks  at  it.  The  child  turns  her  head  a  little  to  the  left  and 
smiles  at  the  spectator.  She  has  light  curls  and  a  plumed  velvet  cap.  Her 
dress  is  laid  over  her  left  shoulder,  exposing  the  white  undergarment  on 
the  right  shoulder.  At  this  side  hangs  a  quiver  full  of  arrows.  Dark  foliage 
with  a  little  vista  to  the  left.  In  a  painted  oval. 
In  the  May  collection,  Frankfort-on-Main, 

446.  An  Old  Lady  seated. — She  is  in  bbck  with  a  broad  turn- 
down white  collar,  and  cambric  wristbands  and  cap.  On  her  knees  lies  a 
small  Bibîe,  The  chair  is  upholstered  in  green.  Above  to  the  left  is 
painted  in  the  coat-of-arms  of  Snouck  van  Loosen.  The  author  does  not 
unreservedly  recognise  the  hand  of  Maes  in  this  portrait. 

Canvas,  36  inches  by  iSh  inches. 

Sa/f. — H.  C.  Du  Bois  and  others,  Atnsterdam,  November  17,   1906,  No. 

1 16  (1900  florins,  Ghent  Museum). 
In  the  Ghent  Museum,  1909  catalogue.  No.  1906A. 

447.  A  GIRL  WITH  A  FAWN. — In  a  landscape,  a  girl  in  purple 
and  yellow  silk  caresses  a  fawn.     Wrongly  attributed  to  Netscher. 

In  the  collection  of  Sir  Audlcy  Necld,  Bart.,  Grittlcton  House. 

448.  A  LADY  IN  A  WHITE  EVENING  GOWN. 

Signed. 

Exhibited  at  The  Hague,  1909,  No.  i^ia. 

In  the  collection  of  Hocufft  van  Vclsen,  The  Hague. 

VOL.   VI  2  P 


5/8  NICOLAES  MAES  sect. 

449.  A  LADY  IN  A  RED  EVENING  GOWN. 

Signed  and  dated  1691. 

Exhibited  at  The  Hague,  1909,  No.  252//. 

In  the  collection  of  Hocufft  van  V'elsen,  The  Hague. 

450.  A  WOMAN. — Half-length;  life  size;  inclined  to  the  left. 
She  rests  her  left  hand  on  the  marble  basin  of  a  well.  She  wears  a  low- 
cut  white  gown  and  a  purple  scarf.     [Pendant  to  324.J 

Canvas,  48^  inches  by  39  inches. 

In  the  collection  of  Victor  E*  L.  de  Stuers,  The  Hague. 

451.  A  LITTLE  GIRL. 
Canvas,  17^  inches  by  I2|  inches. 

Exhibited  at  the  Town  Museum,  Haarlem,  1902  catalogue,  No.  150. 
In  the  collection  of  H.  Tcding  van  Bcrkhout,  Haarlem. 
In  the  collection  of  F.  Tcding  van  Berkhout,  Haarlem. 

452.  A  SMILING  LADY.— Three-quarter  length.  Her  right 
arm  rests  on  a  stone  balustrade  ;  her  left  arm  hangs  at  her  side.  Her 
head-dress  is  neatly  arrajigcd  ;  she  has  a  plain  smooth  collar  and  costly 
pendants  in  her  ears.  At  the  back  is  a  red  drapery  ;  to  the  right  is  a 
view  of  a  thick  gloomy  park.     Of  the  middle  period. 

Signed  to  the  right  at  foot,  "N.  Maes  f.  16 — "  ;  canvas,  44  inches 
by  36  inches. 

Sale. — Dr.  van  Clccf,  Paris,  April  4,  1864,  No.  54  (220  francs). 
In    the    Hudtwalckcr-Wessclhocft   collection,    Hamburg,    1 889    catalogue, 
p.  6g  ;  bought  for  the  Kunsthallc  in  1888. 
In  the  Hamburg  KunsthalUc. 

453.  A  LADY  IN   A  GREY  AND   RED  SILK  GOWN.— 

She  leans  her  head  on  her  left  hand.     She  grasps  some  strands  of  her  long 
dark  hair,  which  falls  in  curlson  her  right.     Round  her  neck  is  a  string 
of  pearls.     Of  the  painter's  last  period. 
Canvas,  30  inches  by  27  inches. 

Exhibited  at  the  Grosvenor  Galler}',  London,  1913,  No.  10. 
In  the  possession  of  Sir  Hugh  Lane. 
Given  by  Mai  Michaelis  to  the  South  African  Union. 
In  the  Art  Gallery,  Cape  Town. 

454.  A  WOMAN. — In  a  painted  oval  frame.  A  good  work  of  the 
late  period.     [Pendant  to  332.] 

Panel,  17  j  inches  by  12  inches. 

Sale. — F.  C.  Bugge,  Copenhagen,  August  21,   1837,  No.  368  (56  rd,  the 

Museum). 
In  the  Copenhagen  Museum,  1904  catalogue.  No.  191. 

455.  An  Old  Lady  seated. — Seen  to  the  knees,  turned  in  a  three- 
quarter  view  to  the  right.  She  looks  at  the  spectator.  She  sits  in  an 
arm-chair,  with  her  left  hand  before  her  and  her  right  hand  on  the  arm 
of  the  chair.  On  her  long  hair  is  a  dark  cap.  She  wears  a  dark  gown, 
with  a  medallion  on  the  breast  and  white  trimming  at  the  throat  j  the 
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white  undergarment  is  exposed  at  the  sleeves.     In  the  left  foreground  is 
the  corner  of  a  table  with  a  cover.     Above  is  a  drapery.     To  the  left  at 
top  is  the  coat-of-arms  of  the  Counts  Van   Hoorne.     The  red  is  much 
faded.     Formerly  attributed  to  F.  Bol. 
Canvas,  46  inches  by  37^  inches. 

In  the  Rittcrich  collection,  Leipzig;  acquired  in  1862  by  the  Leipzig 
Kunsivcrcin. 

Jn  the  Leipzig  Town  Museum,  1891  catalogue,  No.  261. 

456.  A  Lady. 

Signed  in  full  to  the  left  at  foot,  and  dated  1679  ;  25  inches  by 
20  inches. 

Exhibited  at  Lemberg,  1909,  No.  15. 

In  the  collection  of  Count  Leon  Pininski,  Lemberg. 

457.  A  LADY  OF  ABOUT  FIFTY.— Half-length.  In  black. 
Dark  background.     [Pendant  to  336.] 

22J  inches  by  19  inches. 

In  the  collection  of  the  Mart^ucss  of  Bute,  London,  Richier'»  1884 
catalogue.  No.  1051 

458.  A  LADY,— Three-quarter  length  j  standing,  almost  in  full 
face,  in  a  wooded  bndscape.  Her  left  elbow  rests  on  a  bank  j  in 
her  right  hand  is  a  brown  veil.  She  wears  a  gown  of  white  satin  with 
short  sleeves,  pearl  ear-rings  and  a  pearl  necklace.  Dark  background. 
Described  in  the  Academy  catalogue  as  the  wife  of  the  painter  ;  the 
statement  is  unfounded. 

Canvas,  49  inches  by  39  inches. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1910, 
No.  176. 

In  the  collection  of  Mrs.  Drummond  Forbes,  London. 

459.  A  LADY  SEATED. — Life  size  ;  turned  three-<:[uarters  right. 
She  looks  at  the  spectator.  Her  right  hand  is  on  the  arm  of  the  chair  ; 
her  left  hand  is  before  her.  She  is  in  black  with  a  widow's  cap  and  a 
plain  close-fitting  collar.  A  dark  chair.  Behind  her  a  grey  curtain. 
Painted  about  1660-1665. 

Signed  in  full  to  the  right  above  the  back  of  the  chair  ;  canvas,  34 
inches  by  27  inches. 

In  the  possession  of  SuIIey  and  Co.,  London. 

460.  A  LADY. — Three-quarter  length  ;  life  size.  She  is  at  a 
fountain,  with  one  hand  in  the  water.  Reddish  -  brown  costume. 
Wrongly  catalogued  as  a  Godefroid  Maes.     [Pendant  to  340,] 

Signed  in  full,  and  dated  1669  ;  canvas,  44  inches  by  36  inches. 

In  the  Liège  Muséum,  1901  catalogue,  No.  174. 

461.  A  YOUNG  WOMAN.— Three-quarter  length  ;  hfc  size  ; 
standing,  in  full  face.  Her  head  is  turned  a  little  to  the  left  i  she  looks 
at  the  spectator.  Her  left  forearm  rests  on  a  table  with  a  green  cover, 
upon  which  is  a  blue  vase  with  flowers  ;  the  hand  hangs  down  and  loosely 
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grasps   the  gown.     The   right  hand  lies  on  the  left  forearm.     She  has 
long  hair,  with  curls  falling  on  the  left  shoulder.     She  wears  pearls  in 
her  ears,  at  her  throat  and  on  her  red  gown,  which  is  cut  low.     To  the 
left  is  a  landscape  vista,     [Pendant  to  342.] 
Canvas,  44Î  inches  by  35J  inches. 

In  the  Mannheim  Gallery. 

In  the  Aehcre  Pinakothclc,  Munich,  1913  catalogue,  No.  364. 

462.  A  WOMAN. — Probably  the  wife  of  the  Burgomaster  Van  de 
Poll,  according  to  the  1881  catalogue.     [Pendant  to  344.] 

Signed  in  full,  and  dated  1667  }  canvas,  36  inches  by  28  inches. 

Exhibited  at  The  Hague,  1881,  No.  48. 

In  the  collection  of  Prince  Frederick  of  the  Netherlands. 

In  the  collection  of  the  Prince  of  Wied,  Ncuwied. 

463.  A  WOMAN  SEATED. — Seen  to  the  knees,  in  a  three-quarter 
view  to  the  right.  She  looks  at  the  spectator.  Her  hands  are  joined  ;  in 
the  left  is  a  closed  fan.  She  wears  a  small  black  hat  and  a  black  gown 
with  a  broad  white  tinen  collar  and  loose  white  undersleeve>.  In  the 
right  background  a  curtain  is  drawn  back  to  show  a  landscape. 

Canvas,  44  inches  by  35  inches. 

In  the  possession  of  L.  R.  Ehrich,  New  York  ;  sold  in  1906  to  the 
Museum. 

In  the  Metropolitan  Museum,  New  York,  1914  catalogue.  No.  M.  z6i-i. 

464.  A  LADY, — Three-quarter  length,  in  full  face  j  her  head  is 
inclined  to  the  left,  but  she  looks  at  the  spectator.  She  wears  a  dark 
costume  cut  low  in  a  V-shape  and  adorned  with  tulîe,  and  pearls  round 
the  opening  and  on  the  bodice.  She  has  full  cambric  sleeves  reaching  a 
little  above  the  elbows.  Round  her  neck  is  a  string  of  îarge  pearls  ;  there 
are  pearls  also  in  her  ears.  She  has  curly  hair  ;  one  long  curl  hangs  down 
on  her  left  shoulder.  She  holds  in  the  right  hand,  to  the  right  in  front 
of  her,  the  end  of  a  long  veil,  which  waves  in  the  wind  behind  her  to 
the  left  J  the  other  end  is  in  her  left  hand,  which  is  bent  down.  She 
stands  in  front  of  a  stone  balustrade,  above  which  is  a  view  of  a  paxk. 
To  the  left  is  the  dark  wall  of  a  house. 

In  the  possession  of  L.  R.  Ehrich,  New  York. 
In  the  collection  of  H,  D.  Babcock,  New  York. 

465.  A  WOMAN. — [Pendant  to  348.  Probably  identical  with  467 
or  468.] 

In  the  possession  of  L.  R.  Ehrich,  New  York. 
In  the  Bedcart  collection.  New  York. 

466.  A  LADY  WITH  FAIR  HAIR— Life  size.  She  wears  a 
white  gown  and  a  pale  red  sash.  She  leans  her  left  arm  on  a  bank.  Her 
right  arm  hangs  at  her  side.     Dark  landscape  background. 

Exhibited  at  the  Corcoran  Museum,  Washington,  about  I908. 
In  the  collection  of  W.  A.  Clark,  New  York. 

467.  A  WOMAN. — Seen  to  the  knees,  in  full  face,  with  her  head 
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turned  three-quarters  left.  She  looks  at  the  spectator.  She  rests  her 
left  elbow  on  a  rock,  with  the  hand  raised  ;  she  twists  a  curl  round  her 
forefinger.  Her  right  hand  holds  a  yellow  shawl  on  her  left  breast.  She 
has  long  curls,  and  wears  pearl  ear-rings  and  a  pearl  necklace.  Her  gown 
is  cut  out  in  a  V-shape  and  leaves  the  forearms  bare  ;  it  is  adorned  with 
pearls  on  the  right  shoulder  and  with  a  gold  clasp  at  the  breast.  At  the 
back  is  a  rock,  with  water  streaming  from  it  in  the  right  foreground.  To 
the  left  is  a  landscape  vista.  [Possibly  identical  with  465.] 
Canvas,  27^  inches  by  23  inches. 

In  the  possession  of  L.  R.  Ehrich,  New  Yorlc. 

468.  A  LADY. — Seen  to  the  knees,  in  full  face  ;  she  looks  at  the 
spectator.  Beside  her  to  the  left  is  a  stone  pedestal  draped  with  a  light 
red  cover  ;  on  it  is  a  little  barking  dog,  at  which  the  lady  points  the  fore- 
finger of  her  left  hand,  resting  with  the  back  on  the  pedestal.  Her  right 
hand  also  rests  on  the  pedestal,  lightly  grasping  the  cover  with  the  fore- 
finger and  thumb.  She  wears  a  white  satin  gown  adorned  with  pearls 
and  jewels,  with  a  purple  shawl  on  her  right  shoulder  ;  she  has  a  pearl 
necklace  and  pearl  ear-rings,  and  curls.  At  the  back  to  the  left  is  a 
drapery  j  to  the  right  is  a  view  of  an  evening  landscape.  [Possibly 
identical  with  465.] 

Canvas,  27  inches  by  22  inches. 

Irx  the  possession  of  L.  R.  Ehrich,  New  York. 

469.  A  YOUNG  WOMAN  IN  THE  SHADE  OF  A 
TREE. — Three-quarter  length  ;  standing  against  a  bank.  She  rests  her 
left  forearm  on  a  rock,  with  her  right  hand  on  it.  She  has  very  fair 
hair  with  long  curls  on  both  sides,  a  pearl  necklace  and  pearls  in  her  cars. 
She  wears  a  white  and  yellow  silk  gown,  with  a  black  wrap. 

Signed  in  full  to  the  right  at  foot,  and  dated  1676  ;  canvas,  45  inches 
by  37  inches. 

In  the  collection  of  Dr.  J.  E.  Stillwell,  New  York. 

470.  A  GIRL  WITH  TWO   DEER  ON  A   ROCK.  — FuJl 

length  ;    in  a  reddish-brown    dress.     Landscape  background.     [Pendant 

This  picture  or  the  pendant  is  signed  in  full,  and  dated  167t. 
In  the  collection  of  the  Marquise  d'Abust,  Paris. 

471.  A  Woman  in  Black  and  White.  —  Life  size.  A  good 
picture,  apparently  an  early  work  of  Maes,  but  of  this  the  author  is  not 
quite  sure. 

In  the  collection  of  Baron  d'Ertangcr,  Paris. 

472.  AN  OLD  WOMAN  READING.— Seen  to  the  knees,  turned 
three-quarters  left.  She  sits  on  a  high-backed  chair  at  a  table  on  which 
lie  a  document  with  a  pendent  seal,  a  closed  book,  and  an  open  book 
which  she  is  reading.  Her  right  hand,  with  the  glasses  between  her  fore- 
finger and  thumb,  lies  on  the  closed  book,  and  her  left  hand  is  on  the  table. 
She  wears  a  black  cap  and  a  black  gown  trimmed  with  fur,  over  which 
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is  a  white  collar  with  pointed  ends.     A  good  picture    by   Maes  in   his 
Rembrandt  period.     According  to  an  untrustworthy  tradition,  the  picture 
once  bore  the  signature  of  J.  Victors  or  C.  A.  Renesse. 
Panel,  30  inches  by  23  inches. 

Engraved  by  Taurcl. 

Exhibited  at  The  Hague,  1890,  No.  89,  as  a  C.  A.  Renesse  ;  in  Uirccht, 
1894,  No.  420,  as  attributed  to  C.  A.  Renesse  ;  in  Amsterdam,  by  Fred.  MuUer 
and  Co.,  1906,  No.  70. 

Probably  the  picture  in  the  collection  of  John  Walter,  Bearwood»  mentioned 
by  Waagen  (iv.  297). 

Sales. — Pappelcndam,  Amsterdam,  June  11,  1889,  No.  99  (62  florins). 

A.  H.  H.  van  den  Burgh,  of  The  Hague,  Amsterdam,  September 
21,  1904,  No.  2  2  (1425  florins). 

In  the  collection  of  Max  Flersheim,  Paris. 

473.  A  WOMAN. — Half-length  j  life  size.  She  is  turned  three- 
quarters  left,  but  looks  at  the  spectator.  Her  hands  are  crossed,  with  the 
right  uppermost,  in  front  of  her.  She  wears  a  white  cap,  a  black  gown, 
and  a  white  collar  and  wristbands.  To  the  right  at  top  is  her  coat-of- 
arms,  divided  in  two  and  bearing  two  horizontal  crosses,  one  horizontal 
cross,  and  three  birds.     [Pendant  to  353.] 

Signed  in  full^  to  the  left,  and  dated  1656  i  panel,  29  inches  by 
23I  inches. 

In  the  collection  of  Lord  Arundell  of  Wardour,  Wardour  Castle. 
In   the  possession  of  C.  Scdclmeyer,  Paris,  "Catalogue  of  300  Paintings," 
1898,  No.  78. 

In  the  collection  of  A.  Lehmann,  Paris. 

474.  A  WOMAN. — Half-length.  In  a  white  gown,  cut  low,  with 
a  red  shawl.  Behind  her  is  a  dark  brown  drapery.  In  a  painted  oval. 
A  late  work.     [Pendant  to  354.] 

Signed  in  full  to  the  right  at  foot  ;  canvas,  18  inches  by  13 J  inches. 

In  the  collection  of  Frcifrau  von  Lamm,  Berlin. 

In  the  possession  of  Dr.  Paul  Mersch,  Paris,  October  1910. 


475.  A  LADY  SEATED. — Three-quarter  length, 
table,  with  her  hands  clasped.  At  the  back  are  curtain», 
and  white.     A  very  early  work.     [Pendant  to  356. J 

Panel,  14  inches  by  16  inches. 

In  the  collection  of  Jules  Forgés,  Paris, 


She   is  at  a 
Only  black 


476.  AN  OLD  WOMAN.— Half-length  1  almost  in  full  face,  but 
inclined  a  little  to  the  left.  She  looks  at  the  spectator.  She  wears  a  red 
bodice,  showing  the  narrow  white  collar  of  the  chemisette  at  the  throat, 
and  over  it  a  black  cloak,  and  a  black  hat.     The  hands  are  not  shown. 

Panel,  17^  inches  by  13  inches. 

In  an  English  collection. 

In  the  possession  of  C.  Sedelmeycr,  Paris,  "Catalogue  of  loo  Paintings," 
1897,  No.  17. 

In  the  collection  of  the  late  Adolphe  Schloss,  Paris. 
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477.  A  GIRL. — Seated  in  the  open  air,  seen  to  the  knees.  Her 
figure  is  turned  to  the  front,  with  the  knees  to  the  right,  and  the  head 
also  inch'ned  to  the  right.  She  looks  at  the  spectator.  She  wears  a  light 
flowered  gown,  cut  low  at  the  throat,  and  trimmed  with  lace,  a  wine-red 
shawl  over  her  shoulders.  Her  right  forearm  lies  on  a  fountain-spout 
shaped  like  a  dolphin.  The  left  hand  points  to  the  left  ;  the  left  forearm 
throws  a  cross-shadow  on  the  lap.      In  a  park  j  dark  background. 

Canvas,  17^  inches  by  14^  inches. 

In  the  possession  of  Stcinracycr  and  Sons,  Paris,  April  191 1. 

478.  A  LADY  WITH    RICH  FAIR  HAIR.— Half-length  ;   in 

full  face.  She  wears  a  garnet-coloured  gown  with  a  pearl  necklace.  At 
the  back  is  a  curtain,  caught  up  high,  of  the  same  colour  as  the  dress.  In 
a  painted  oval. 

Canvas,  15I  inches  by  t2|  inches. 

In  the  Louvre  ;  transferred  from  the  store-room  in  1872  to  Perpignan. 
In  the  Perpignan  Museum,  1884  catalogue.  No.  7  (60). 

479.  A  VERY  YOUNG  LADY.— Three-quarter  length  ;  stand- 
ing, near  a  stone  column  on  which  she  rests  her  left  arm.  She  turns  to 
the  right.  She  wears  an  orange-coloured  gown  with  a  white  tulle  scarf 
round  her  shoulders,  and  a  purple  cloak,  the  end  of  which  is  fastened  at 
her  breast  with  a  jewelled  pin.  She  holds  the  cloak  with  her  right  hand. 
To  the  right  is  a  deep  red  curtain  ;  to  the  left  is  a  landscape  vista. 

Signeu  in  full  on  the  column,  and  dated  1678  \  canvas,  37  inches  by 
30  inches. 

In  the  Academy  of  Fine  Arts,  Petrograd,  1874  catalogue.  No.  511. 

480.  A  WOMAN. — Half  life-size  ;  in  full  face.  She  has  a  fair  com- 
plexion. She  wears  a  black  velvet  bodice  and  a  light  scarf  round  her 
shoulders.     At  the  back  is  a  drapery  partly  drawn  up.     Much  repainted. 

Signed  in  full  j  panel,  15^  inches  by  ii^  inches. 

In  the  Babinct  collection,  Paris  ;  bequeathed  to  Poitiers. 
In  the  Poitiers  Museum,  1884  catalogue,  No.  139. 

481.  A  LADY, — In  full  ftice.  She  wears  a  brownish  -  yellow  silk 
gown,  edged  with  lace,  a  purple  cloak,  and  a  pearl  necklace.  To  the 
right  is  a  view  of  a  dark  landscape.  A  genuine  work.  The  catalogue 
recalls  A.  Wolfeen. 

Canvas,  18  inches  by  13  inches. 

In  the  Glath  collection,  Breslau  ;  sold  in  1896  to  Novak. 

In  the  collection  of  J.  V.  Novak,  Prague,  1899  catalogue.  No.  50. 

482.  AN  OLD  WOMAN  WITH  A  BOOK  BEFORE  HER. 

— She  leans  her  right  arm  on  the  book,  and  holds  her  glasses  in  her  right 
hand.     She  wears  a  dark  gown,  and  a  black  cloth  round  her  head.     She 
looks  to  the  right.     An  early  work. 
Panel,  9  inches  by  7  inches. 

In  the  collection  of  Sir  J.  C,  Robinson,  London  ;  sold  in  1877  to  Sir  F, 
Cook  (for  ;^ioo). 
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In  the  collection  of  Sir  Frederick  Cook,  Bart.,  Richmond.  191 4  catalogue. 
No.  279. 

483.  A  WOMAN. — Between  forty  and  fifty.  Half-length  ;  almost 
in  full  face,  but  inclined  to  the  left.  Her  fair  hair  falls  in  rebellious  curls 
on  her  bare  shoulders.  She  has  pearls  in  her  ears  and  at  her  throat.  She 
wears  a  white  silk  gown — exposing  the  upper  part  of  her  bosom  and  her 
left  forearm  which  is  adorned  with  pearls — and  a  purple  cloak  which  she 
holds  with  her  left  hand  ;  the  cloak  falls  loosely  from  the  right  shoulder 
and  the  back,  over  both  arms  and  covers  most  of  the  bosom.  At  the 
back  is  an  arbour  overarching  the  figure.  Of  the  last  period.  [Pendant 
to  367.] 

Signed  in  full  to  the  right  at  foot;  oval  canvas,  16J  inches  by  13 
inches. 

In  the  Schwerin  Museum,  i88z  catalogue.  No.  622. 

484.  A  YOUNG  LADY  OF  RANK.— Half-length  j  life  size. 
She  stands,  turned  to  the  left,  at  a  little  dolphin  fountain.  She  Mrears 
a  white  satin  gown,  cut  low,  a  purplish-brown  cloak,  a  pearl  necklace  and 
pearls  in  her  loose  curls.  She  pulls  up  her  left  sleeve  with  her  right  hand, 
as  she  holds  her  ieft  hand  under  the  water  spouting  from  the  dolphin.  At 
the  back  is  a  wall.     Not  very  good. 

Signed  in  full,  and  dated  1666  ;  canvas,  34  inches  by  26^  inches. 

Mentioned  by  O.  Granberg,  Lts  CoUtctiom  privets  Je  lu  Suède,  1 886,  i. 
No.  105. 

Successively  in  the  Lagcrgren  (sold  by  auction  in  1850)^  Hass,  and  Berg 
collections. 

In  the  collection  of  Stockholm  University,  igiz  catalogue.  No,  62. 

485.  A  LADY. — About  thirty.  Three-quarter  length,  in  full  face, 
with  the  head  inclined  to  the  right.  She  looks  at  the  spectator.  She 
rests  her  left  elbow  on  a  rock,  with  her  head  on  her  hand.  She  grasps 
the  front  of  htr  gown  with  her  right  hand.  She  wears  pearl  ear-rings 
and  a  pearl  necklace.  Her  red  gown  ts  cut  out  in  a  V-shape  and  leaves 
the  forearms  bare  ;  the  ends  of  the  sleeves  are  filled  out  with  white  silk. 
A  brown  shawl  falls  from  the  left  shoulder  right  across  the  figure  to  the 
knees.     At  the  back  is  a  rock  with  a  landscape  to  the  left. 

Signed  in  fiill  ;  canvas,  23J  inches  by  19  inches. 

Mentioned  by  O.  Granberg,  Trésors  d*  Art  en  Suède,  ii.  No.  349. 

Salt. — Raedt   van   Oldenbarnevclt,   Amsterdam,   April    i  J,    1902,    No.    91 

(440  florins). 
In  the  collection  of  Count  W.  von  Hallwyl,  Stockholtn. 

486.  A  Young  Lady. — [Pendant  to  369.] 
Panel,  14  inches  by  I2i  inches. 

Mentioned  by  O.  Granberg,  Trésors  d^  Art  en  Suède,  i.  No.  4II. 
In  the  collection  of  M.  C.  von  Schinkcl,  Tidô. 

487.  A  WOMAN.—Good. 

A  smaïl  picture. 

Exhibited  at  Liège,  1893,  No.  1 18. 
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In  the  collection  of  Hauzeur  dc  Simony,  Vervieri  ;  bequeathed  to  the 
town. 

In  the  Musée  Communal,  Vcrvicrs. 

488.  A  Young  Lady. — Three-quarter  length,  in  full  face.  She 
wears  a  low-cut  satin  gown,  and  in  her  left  hand,  which  hangs  down, 
holds  a  sillc  cloth  full  of  flowers.  She  offers  a  flower  with  her  outstretched 
right  hand.     Dark  background  with  trees. 

Mentioned  by  Frimrael,  Blatter fUr  Gemâldtkundey  ii.  14. 
In  the  Von  Klarwill  collection,  Vienna. 

489.  A  LADY. — Three-quarter  length  j  standing,  in  full  face.  She 
leans  her  right  elbow  on  a  rock  ;  her  left  hand  rests  on  the  right  forearm. 
She  wears  a  silk  gown,  cut  low,  with  white  tulle  half-sleeves,  and  a  while 
shawl  fastened  on  the  left  shoulder  with  a  clasp  ;  she  holds  the  other  end 
of  the  shawl  in  her  right  hand.  She  has  a  string  of  pearls  around  her 
neck  and  a  large  pearl  in  each  ear.  She  has  bright  curls  ;  a  long  curl 
falls  on  each  shoulder.  Behind  her  is  a  dark  clifF,  with  a  view  to  the  right 
of  a  landscape  with  tall  thick  trees.     [Pendant  to  376.] 

Oval. 

In  the  collection  of  Prince  Liechtenstein,  Vienna. 

490.  A  LADY  IN  A  LANDSCAPE.— Seated.  She  has  flowers 
in  her  hand  and  leans  her  right  arm  on  a  rock.    She  wears  a  white  bodice, 

cut  low,  and  a  red  skirt. 
Signed  to  the  left  at  foot. 
In  the  collection  of  Armin  Stern,  Vienna. 

491.  A  LADY  SEATED. — Three-quarter  length.  She  wears  a 
low-cut  silk  gown.  She  leans  her  right  elbow  on  the  arm  of  the  chair 
and  brings  her  other  hand  to  the  elbow,  so  that  the  left  arm  crosses  the 
figure  diagonally.  She  has  long  curls.  She  wears  a  brooch  on  her 
corsage. 

22  inches  by  17  J  inches. 

In  the  collection  of  A.  Strasser,  Vienna. 

492.  A  YOUNG  LADY  AS  DIANA.— Standing,  seen  to  the 
knees,  almost  in  fuli  face,  with  her  head  turned  three-quarters  left  i  she 
looks  straight  out  of  the  picture.  Her  left  arm  is  extended  downwards,  with 
the  bow  in  the  hand.  Her  right  arm  is  raised,  with  the  hand  drawing  an 
arrow  from  the  quiver  hanging  at  the  back.  She  wears  a  pearl  necklace 
and  a  pearl  in  her  right  ear.  At  foot,  to  the  left,  arc  the  head  and  shoulders 
of  a  dog  looking  at  the  lady.  On  the  back  the  large  letters  "IGH" 
are  painted  in  red  ;  they  are  perhaps  the  initials  of  the  sitter  or  of  some 
past  owner. 

Panel,  21  inches  by  16  inches. 

Mentioned  by  G.  GlUck,  Dutch  Futures  in  the  Cellectien  of  A.  Tntich^ 
pp.  21,45. 

In  the  collection  of  the  late  Alexander  Tritsch,  Vienna. 

493.  An  Old  Woman.    Sm.  13. 

Sale, — Ralph  Bernai,  London,  1824  (J^^:ii,), 
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494.  A  Woman. 
Signed,  and  dated  1682. 

Exhibited  at  Manchester,  1857,  No.  682. 

Then  in  the  collection  of'  Howard  Gallon,  Hadzor  Manor,  Droitwich. 

494^.  A  Lady  standing. — Half-length.  She  wears  a  black  silk 
cap  ;  a  large  collar  and  white  wristbands  on  her  black  silk  gown.  She  has 
a  veil  on  her  left  arm.  The  hands  are  crossed  ;  the  left  hand  alone  is 
gloved.  Beside  her  are  an  arm-chair  and  a  column  with  green  drapery. 
At  the  back  is  the  entrance  to  a  castle. 

CanvaSj  38J  inches  by  30  inches. 

Sale. — Christophe    van    Loo    of   Ghent,    Paris,    May    25,    !88i.    No.    14 
(1080  francs). 

495.  A  Woman. 

Signed  in  full,  and  dated  1676  i  panel,  22  inches  by  17^  inches. 

Exhibited  at  The  Hague,  1 88 1,  No.  193. 

Then  in  the  collection  of  L.  P.  C.  van  den  Bergh,  The  Hague. 

496.  A  Young'  Woman. — Her  powdered  hair  falls  on  her  shoulders. 
Her  left  arm  is  extended  to  the  front  j  her  right  hand  holds  an  emerald-green 
drapery  at  the  breast.  She  wears  a  white  satin  gown,  cut  low,  with  a 
pearl  ornament  on  the  corsage.  She  has  pearls  at  her  throat  and  in  her 
ears.     At  the  back  is  a  cloudy  sky,  with  a  column  to  the  right. 

Signed  in  full,  and  dated  1672  ;  panel,  26  inches  by  18^  inches. 

Sak. — Rueleiis,  Brussels,  April  17,  1 883,  No.  1 71. 

497.  A  LITTLE  GIRL. — Half-length,  She  wears  a  white  satin 
frock,  and  a  plume  on  her  head.  She  has  a  flower  in  her  right  hand. 
Landscape  background. 

Signed  to  the  right  at  foot  with  the  initials  i  panel,  18  inches  by  13J 
inches. 

Sale. — Hcpken-Mclenberg  and  others,  Berlin,  May  6,  1892,  No.  128. 

498.  A  Woman  seated. — Three-quarter  length  ;  inclined  to  the 
left.  She  looks  straight  out  of  the  picture.  She  leans  her  left  hand  on 
the  arm  of  her  chair,  and  her  right  hand  on  an  open  book  in  her  lap.  She 
is  in  black,  with  a  close-fitting  white  cap  and  a  large  flat  rufi\.  [Probably 
a  pendant  to  397.] 

Panel,  15  inches  by  11^  inches. 

In  the  collection  of  T.  Humphry  Ward,  London. 

Sale. — C.  Sedelmcycr,  Berlin,  November  16,  1 897,  No.  29. 

498(7.  A  YOUNG  LADY. — She  leans  her  left  arm  on  a  mossy  rock, 
from  which  flows  a  stream  down  a  wooden  channel  into  a  basin.  She  has 
long  fair  hair  and  rests  her  head  lightly  on  her  hand.  She  wears  a  blue 
silk  gown,  the  folds  of  which  are  fastened  with  a  clasp  at  the  breast,  and 
a  red  shawl  over  her  shoulders.  With  the  right  hand  she  caresses  a  little 
dog  which  barks  and  holds  out  a  paw  to  its  mistress.  To  the  left  is  a  view 
of  an  evening  landscape.     [Pendant  to  397^».     Identical  with  532.] 

Canvas,  7.4  ijiches  by  20  inches. 
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In  the  Potemkin  collection,  Brussels. 

Sale. — Valentin  Roussel  of  Roubaix,  Brussels,  June  14,  1899,  No.  18  (3000 
francs). 

499.  A  LADY. — Half-length  ;  life  size  ;  turned  three-quarters  left. 
She  looks  at  the  spectator.  Her  hands  are  not  shown.  She  wears  a  yellow 
gown  and  a  bright  red  shawl  round  her  shoulders.  She  has  pearls  in  her 
hair  and  her  ears  and  at  her  throat. 

Signed  in  full  ;  panel,  29  inches  by  23  inches. 

In  the  possession  of  C.  Scdclmcycr,  Paris,  "Catalogue  of  100  Painiingâ," 
1901,  No.  24. 

500.  A  LADY  SEATED. — Three-quarter  length  ;  in  full  face-,  she 
looks  at  the  spectator.  Her  left  forearm  rests  on  the  table  ;  she  makes  a 
gesture  with  the  left  hand  as  if  she  is  speaking.  Her  right  arm  hangs 
down,  with  the  hand  lightly  grasping  her  gown.  She  wears  a  black  gown 
cut  in  a  round  at  the  neck,  and  a  blue  silk  sash  passing  from  the  left 
shoulder  to  the  right  hip.  She  has  pearls  in  her  ears  and  at  her  throat,  and 
other  jewels  on  her  gown.  Her  forearms  are  bare.  In  the  left  back- 
ground is  a  brocaded  drapery  ;  to  the  right  is  a  view  of  a  garden  with  a 
fountain,     [Pendant  to  401  and  503.] 

Signed  in  full,  and  dated  1689  ;  canvas,  27^  inches  by  22^  inches. 

Sale. — Raedt  van  Oldenbarnevclt,  Amsterdam,  April  15,  1902,  No.  88  (200 
florins). 

501.  A  YOUNG  LADY. — Three-quarter  length.  Over  a  white 
jewelled  bodice  she  wears  a  red  cloak.     Landscape  background. 

Signed,  and  dated  1688  ^  canvas  2^}^  inches  by  20  inches, 

Sttle. — Dc  la  Court  and  others,  Amsterdam,  September  21,  1904,  No.  94 

(450  florins). 

502.  A  Lady  seated. — Seen  to  the  knees  ;  turned  three-quarters 
left.  She  looks  at  the  spectator.  She  sits  on  the  right  at  a  fountain  and 
leans  her  right  elbow  on  the  edge  of  the  basin  with  her  hand  at  her  breast  ; 
her  left  hand  lies  in  her  lap,  lightly  grasping  the  gown.  She  has  curls,  and 
wears  a  white  satin  gown  with  a  red  shawl.  She  has  pearls  in  her  ears  and 
at  her  throat. 

Signed  in  fuU  ;  canvas,  20  inches  by  i6i  inches. 

Sale. — The    Dowager    Madame    Insinger,    born    Van    Loon,   and   others, 
Amsterdam,  April  28,  1 903,  No,  893, 

503.  A  LITTLE  GIRL  WITH  A  ROEBUCK.— A  child  of 
about  thirteen.  She  is  turned  three-quarters  left,  with  her  Ijcad  almost  in 
full  face  but  inclined  a  little  to  the  right.  She  looks  at  the  spectator.  In 
front  of  her  is  a  roebuck,  round  whose  neck  she  twines  a  garland.  She  is 
dressed  as  a  shepherdess  in  gold  and  blue  silk,  adorned  with  pearls  and 
precious  stones.     In  the  background  is  a  park,    [Pendant  to  401  and  500.] 

Signed  in  full,  and  dated  1689  ;  canvas,  26^  inches  by  22  inches. 

Sales, — Raedt  van  Oldenbarnevelt,  .'\mstcrdam,   April   15,    1902,   No,  90 
(690  florins). 
Théophile  de  Bock  and  others,  Amsterdam,  March  7»  1905,  No.  654. 
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504.  AN  ELEGANT  LADY.— Half-length.  She  has  an  abund- 
ance o(  fair  curls.  She  wears  a  deep  red  velvet  gown,  cut  low,  and  cnmmed 
with  silk  and  lace,  and  adorned  with  pearls. 

Oval  canvas,  17^  inches  by  13  inches. 

Sa/i. — Werner  Dahl  of  DOsscldorf,  Amsterdam,  October  17^  «905»  No.  74 
(105  florins,  Dirkscn). 

505.  A  GIRL. — Seen  to  the  hips,  with  the  figure  turned  to  the  front 
and  the  head  inclined  a  iittle  to  the  riii;ht.  She  looks  at  the  spectator. 
Two  ringlets  fall  on  her  bare  shoulders.  Her  gown  is  cut  very  low. 
With  her  right  hand  she  holds  at  her  breast  a  cloth  drawn  over  her  left 
shoulder  ;  the  left  hand  is  not  shown.  In  a  park,  with  a  patch  of  sky  to 
the  right.     In  a  painted  oval.     [Pendant  to  404A.] 

Canvas,  17  inches  by  13  inches. 

Sak, — L.  Block  of  Vienna,  Amsterdam,  November  14,  1905,  No.  35. 

506.  An  Old  Woman. — Three-quarter  length  j  life  size  ;  in  full  face. 
She  sits  in  a  large  red  arm-chair,  resting  both  arms  on  the  arms  of  the 
chair  -,  she  holds  her  left  hand  flat  before  her,  while  the  right  hand  is  on 
the  knob  of  the  chair.  She  looks  at  the  spectator.  She  wears  a  black  cap 
on  her  brown  hair,  and  a  black  gowa  with  white  wristbands  and  a  very 
large  white  rufF. 

Panel,  35 ^  inches  by  28  inches. 

In  the  collection  of  Henri  Gruson,  Lille. 
In  the  Cousin  collection,  Paris. 

In  the  possession  of  C  Sedclmcyer,  Paris,  "Catalogue  of  100  Paintings," 
1905,  No.  19  ;    here  the  picture  is  sxîd  to  have  been  in  the  Cousin  collection 

first. 

507.  A  YOUNG  LADY. — Almost  full  length  ;  seen  almost  in  full 
face,  but  inclined  to  the  left.  She  looks  at  the  spectator.  Her  right  fore- 
arm rests  on  a  rock,  and  her  left  hand  upon  that  arm.  She  has  an  abund- 
ance of  fair  curls.  She  wears  a  white  silk  gown,  over  which  a  purple 
cloak  hangs  down  from  the  right  shoutder.  She  has  pearls  in  her  ears,  at 
her  throat,  and  on  her  gown.  Water  flows  from  the  rock.  At  the  back 
is  a  park,  with  a  patch  of  sky  to  the  right. 

Canvas,  21  inches  by  18  inches. 

Stfit".' — Von  Phaland  and  others,  Amsterdam,  April  24,  1906,  No.  87  (800 
florins)- 

508.  A  LADY. — Half-length,  in  full  face,  with  the  head  turned 
almost  three-quarters  right.  She  looks  at  the  spectator.  Only  the  left 
arm  is  shown  ;  it  lies  before  her,  with  the  hand  grasping  a  purple  cloak. 
She  wears  a  brown  gown,  cut  round  at  the  neck,  and  a  white  veil  over  it, 
with  pearl  necklace  and  car-rings. 

Signed  in  full  to  the  left  ;  canvas,  25^  inches  by  2oi  inches. 

SaU» — Von  Phaland  and  others,  Amsterdam,  April  14,  1906,  No.  88  (1*50 
florins,  G.  Neumans). 

509.  AN    OLD    LADY. — Half-length,  seen  in  full  face.      She  has 
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her  hair  powdered.     She  wears  a  loose  plum-coloured  bodice,  cut  low,  and 
full  sleeves  trimmed  with  muslin,  and  a  blue  cloak.     [Pendant  to  406.] 

Oval  canvas,  34  inches  by  26  inches. 

Salt. — A.  G.  dc  Berghe,  Brussels,  June  7,  1906,  No,  87. 

510.  A  LADY. — About  thirty.  Half-length,  almost  in  full  face  but 
inclined  to  the  left.  She  has  ^ir  hair,  adorned  with  black  and  gold 
ribbons,  and  blue  eyes.  She  wears  a  black  bodice  trimmed  with  lace  and 
full  linen  sleeves,  and  pearl  ear-rings,  and  a  pearl  necklace. 

Canvas,  33  inches  by  25  inches, 

Saie.^h.  G.  de  Berghe,  Brussels,  June  7,  1906,  No.  88. 

5: 1.  A  YOUNG  WOMAN  SEATED.— In  a  park.  She  has 
long  curls,  and  leans  against  a  column.  She  wears  a  low-cut  red  bodice,  a 
blue  skirt,  and  over  the  shoulders  a  scarf,  the  folds  of  which  she  draws  back 
with  her  left  hand. 

Canvas,  16^  inches  by  13^  inches. 

Sale. — E.  P ,  Brussels,  June  28,  1906,  No.  15. 

512.  A  YOUNG  LADY  SEATED.— In  a  park,  by  a  fountain. 
She  leans  her  clasped  hands  on  a  stone  dolphin's  head  which  is  spouting 
water.  She  wears  a  blue  gown,  cut  low,  and  a  yellow  scarf  and  a  pearl 
necklace.     Her  fair  hair  is  lightly  curled.     Of  the  last  period. 

Signed  ;  canvas,  22  inches  by  18  inches. 

Salt. — Baron  Kônigswarter  of  Vienna,  Berlin,  November  20,  1906,  No.  5$ 
(4800  mark). 

513.  A  LADY. — Thrcc-tjuaner  length,  in  full  face.  She  sits  in  a 
park,  with  her  right  leg  drawn  up  and  her  left  extended.  Her  left  fore- 
arm lies  before  her  breast  ;  the  hand  lightly  holds  a  scarf.  Her  right 
elbow  rests  on  a  grassy  bank  ;  the  hand  is  raised  to  toy  with  a  curl.  She 
looks  to  the  left,  past  the  spectator.  She  has  fair  curls,  pearl  ear-rings,  and 
a  pear!  necklace.  She  wears  a  gown  of  bright  blue  silk  with  a  scarf  of 
chestnut-brown  silk  that  is  fastened  at  the  shoulders  with  a  jewel.  The 
opening  of  the  low-cut  gown  is  trimmed  with  lace.  From  under  the  blue 
sleeves  come  full  white  sleeves.  In  the  right  background  is  a  patch  of  sky, 
strongly  illumined  by  the  sunset. 

Canvas,  26J  inches  by  22  inches. 

Sale. — C.  Scdclmcyer,  Paris,  May  25,  1907,  No.  iio. 

514.  A  LADY. — Three-quarter  length,  in  full  face.  She  looks  at 
the  spectator.  Her  left  hand  lies  in  her  lap.  She  icans  her  right  elbow 
on  a  rock,  and  with  the  hand  holds  a  gold  watch  to  the  ear.  She  has  long 
curls.  She  wears  a  blue  silk  gown  with  jewelled  clasps,  pearl  ear-rings,  and 
a  pearl  necklace.  In  her  lap  are  flowers.  At  the  back  arc  rocks  j  to  the 
right  is  a  vista  of  a  landscape  under  an  evening  sky. 

Canvas,  28  inches  by  24  inches. 

In  the  collection  of  the  late  Gustav  Hoschck  von  Muhlhcinj,  Prague,  1 907 
catalogue,  No.  76  ;  not  in  the  G.  Hoschck  sale,  Vienna,  March  24,  1909. 
Sale. — C.  Scdclmcyer,  Paris,  May  25,  1907,  No.  112  (7200  francs). 
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515.  A  GIRL  WITH  A  DEER.— Standing,  with  her  head 
inclined  to  the  left.  She  has  fair  curly  hair,  and  wears  a  white  gown 
with  a  pink  scarf.  She  holds  up  a  shell  in  her  right  hand.  She  leans  her 
left  arm,  which  is  bent,  on  the  deer  standing  to  the  right  behind  her. 

Signed  in  full  ;  canvas,  23  inches  by  19 J  inches. 

Salt. — P.  Mersch,  Paris,  May  8,  1908,  No.  48  (3200  francs,  Montaignac). 

516.  An  Old  Lady  in  Black. — With  a  white  collar  and  wrist- 
bands.    She  sits  in  an  arm-chair. 

Signed,  and  dated  1669  j  45J  inches  by  33^  inches. 

Sale. — H.  C.  Wells  and  others,  London,  February  z;,  1909,  No.  93. 

517.  A  LADY. — Half-length  j  almost  in  fiill  face,  but  inclined  to 
the  left.  She  looks  at  the  spectator.  She  wears  a  silk  gown,  cut  out 
round  at  the  neck,  and  over  it  a  thin  white  veil  which  is  fastened  with 
a  jewel  at  the  breast.  A  red  cloth  foils  over  the  shoulders  to  the  right. 
She  wears  a  pearl  necklace,  pearl  ear-rings,  and  pearls  in  her  fair  wavy 
hair.     High  trees  at  the  back. 

Signed  in  full  to  the  right  above  the  shoulder,  and  dated  1660  j  oval 
panel,  11 J  inches  by  9  inches. 

SaU. — G.  Hoschck  von  Muhlhcim  of  Prague,  Vienna,  March  24,   1909, 
No.  33. 

518.  A  YOUNG  LADY. — In  a  white  silk  gown,  cut  low  and 
trimmed  with  lace,  and  a  blue  sash.  Dark  landscape  background. 
[Pendant  to  412.] 

Oval  canvas,  24  inches  by  19  inches. 

Sak. — Dc    Ncsselrodc  and    others,    Amsterdam,    April    27,   1909,  No.   55 
(2300  florins,  with  pendant). 

519.  A  LADY  WITH  BLACK  HAIR.— In  a  low-cut  gown 
with  a  pearl  necklace.  She  is  painted  in  an  oval  frame,  in  front  of  a 
red  curtain,  hung  high,  with  a  landscape.     Of  the  bte  period. 

Panel,  15  inches  by  12  inches. 

Sale. — (Supplementary)  Dc  K •  and  others,  Amsterdam,  April  25,  191  I, 

No.  174*/  {300  florins). 

520.  AN  OLD  LADY  IN  BLACK.— She  is  inclined  to  the  right. 
She  has  white  wristbands  and  a  collar  to  her  chemisette.  On  her  head 
is  a  black  lace  veil.     She  wears  a  large  kerchief  with  trimming. 

Canvas,  24 J  inches  by  19  inches. 

Sale. — Lady  F.  Abdy,  London,  May  5,  I911,  No.  137. 

521.  A  LADY  IN  BLACK.— Half-length,  almost  in  full  face 
but  inclined  to  the  left.  With  a  white  linen  collar,  white  sleeves,  and 
a  close-fitting  black  cap.  She  holds  a  fan  in  her  left  hand.  In  an 
oval  frame. 

Signed  in  full,  and  dated  1672  ;  panel,  29  inches  by  23  inches. 

Exhibited  at  the  Royal  Academy  Winter  Exhibition,  London,  1910, 
No.  80. 
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In  the  collection  of  Colonel  Jcrcray-Taylor  Marsh,  1910. 

Sale. — ^T.  A.  de  la  Rue  and  others,  London,  June  16,  191 1,  No.  85. 

522.  A  LADY  IN  WHITE  SILK.— Life  size  i  standing  at  a 
%vell  ;  a  dolphin  spouts  water  over  her  hands.  Seen  in  full  face,  inclined 
to  the  right.  She  has  large  pearls  on  her  bosom,  in  her  hair  and  in 
her  ears. 

Signed  to  the  left  on  a  level  with  the  elbow,  and  dated  1664. 

Saif. — G.  Chctwynd,  London,  December  16,  191 1,  No.  127  {£\\oi  :  105., 
Colnaghi  and  Obach). 

523.  A  Lady  at  a  Well. — In  a  park.     She  leans  her  left  arm  on 

the  edge  of  the  well.     She  wears  a  grey  silk  gown  with  a  blue  silk  wrap 
round  her  shoulders.     Almost    in    full    face.     Her  fair  curls  fall  on   her 
shoulders.     She  has  a  pearl  necklace. 
Canvas,  25 J  inches  by  21  inches. 

Sail. — Madame    Pierre  van    Loo,    Ghent,   February    26,    191 2,    No.    362 
(3800  francs). 

524.  A  LADY. — Half-length  ;  seen  in  a  three-quarter  view.  She 
has  wrapped  her  head  in  a  black  veil  falling  on  her  shoulders  and  fastened 
at  the  breast  with  a  gold  clasp.  The  expression  an  the  face  is  calm, 
almost  indifferent. 

Panel,  17  J  inches  by  14  inches. 

Sale.^L^^nc  du  Trcihl  and  others,  Amsterdam,  April  16,  191 2,  No.  i»8i. 

525.  A  LADY  IN  A  LOW-CUT  WHITE  SILK  GOWN.— 

At  a  well.     She  has  short  sleeves.     A  large  scarf  lies  on  her  right  shoulder. 

She  has  a  pearl  necklace  and  jewels. 

Signed  in  full  to  the  right  at  top  ;  canvas,  45  inches  by  37  inches. 
Salt. — W.  Lowther  and  others,  London,  May  10,  191  z.  No.  48  {£^9  '•  5**}- 

526.  A  YOUNG  WOMAN  IN  A  RATHER  LOW  RED 
GOWN. — Three-quarter  length  ;  seated,  in  full  face.  She  leans  on  a 
rock  to  the  left,  where  coloured  flowers  are  to  be  seen.  Both  her  hands, 
the  right  hand  being  raised,  toy  with  the  long  braid  of  her  fair  hair.  She 
has  a  white  muslin  chemisette,  and  pearls  at  her  throat  and  in  her  cars. 
The  figure  stands  out  against  an  evening  landscape.     [Pendant  to  414.] 

Canvas,  22 J  inches  by  18  inches. 

Sales. — G.  T.  A,  M,  Baron  van  Briencn  van  dc  Grootcliodt  of  The  Hague, 
Paris,  May  8,  1865,  No.  61. 
11  J,  Dollfus,  Paris,  May  20,  191 2,  No.  59. 

^B  527.  A  LADY  IN    BLACK.— With   a    white   lace   kerchief  and 

^^^       white  wristbands. 

H  Signed  to  the  right,  and  dated  1655  ;  28^  inches  by  23}  inches. 

H  Saks. — Bacon,  London,  November  27,  1911,  No.  144. 

^^H  London,  July  12,  1912,  No.  43  ^^189,  Grace). 

^  left 


528.  A   YOUNG   WOMAN.— Half-length,    turned  three-quarters 
left.     Corkscrew  curls  fall  on  her  shoulders.     She  wears  a  low-cut  reddish- 
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grey  gown,  with  a  pearl  necklace  and  a  large  pear-shaped  pearl  in  a  brooch 
at  the  breast.  She  has  brown  hair.  The  background  at  top  to  the  right 
is  a  dark  brownish-red,  but  to  the  left  at  foot  it  is  grey.  A  very 
vivacious  portrait. 

Oval  canvas,  20  inches  by  15J  inches, 

S.il^. — Johannes  Noll,  Fran Icfort-on- Main,  October  7,  1912,  No.  61. 

529.  A  Lady  in  a  Low-cut  Red  Velvet  Gown. — In  the  antique 
style.  Three-i]uarter  length,  in  full  face.  In  her  right  hand  is  a  sword 
in  a  velvet  scabbard  ^  her  left  hand  rests  on  her  hip,  holding  the  folds  of 
the  brown  silk  cloak-  There  are  jewels  at  her  breast,  and  a  string  of 
pearls  round  her  neck. 

Canvas,  52  inches  by  40  inches- 

Sa/es. — Rijke    van    den    Bogaard,    P.    de    Lact,    and    others,    Amstcrdain, 
November  7,  191 1,  No.  1236. 
R.    G.    Hoogvcld    and   others,    Amsterdam,    October    29,     1912, 
No.  90. 

530.  A  Young  Lady. — Half-length  ;  in  a  three-quarter  view.  She 
wears  a  small  cap  and  a  black  wrap  over  her  red  gown,  only  the  sleev»  of 
which  are  visible.  Her  mouth  is  open  as  if  to  speak.  Her  left  hand  is 
raised  to  her  right  shoulder,  pointing  to  some  unseen  object. 

Canvas,  18  inches  by  14I  inches. 

Sa/ts. — LaEtce  du  Treihl  and  others,  Amsterdam,  April  16,  1912,  No.  1282. 
R.  G.  Hoogvcld  and  others,  Amsterdam,  October  29,  1912,  No.  92. 

531.  A  LADY  SEATED. — Half-length,  turned  three-quarters  left. 
She  wears  a  low-cut  gown,  embroidered  with  gold  and  trimmed  with  lace, 
a  pearl  necklace,  and  a  furred  cloak  over  her  right  shoulder.  The  left  arm, 
bare  to  the  elbow,  is  in  front  of  the  breast. 

Canvas,  18^  inches  by  15^  inches. 

SaU. — Henri  Rouart,  Paris,  December  9,  191 2,  No,  53. 

532.  AN  ELEGANT  YOUNG  LADY.— Seen  to  the  knees,  in  fuU 
face.  She  looks  at  the  spectator.  She  is  on  the  grass,  near  a  rocky  spring  ; 
she  leans  her  left  elbow  on  a  turf  step,  and  leans  her  head  on  her  left  hand. 
Her  right  hand  fondles  a  spaniel  at  her  right.  She  wears  a  blue  silk  gown 
with  a  wine-red  wrap.  A  good  and  elegant  portrait.  [Identical  with 
498^.] 

Canvas,  25  inches  by  21  inches. 

Sale. — The  widowed  Madame  H.  S of  Brussels,  Amsterdam»  June  19, 

1913,  No.  134. 

533.  AN  ELDERLY  LADY  OF  RANK.— She  sits  at  a  table 
to  the  left,  leaning  her  left  elbow  on  the  much-creased  table-cover.  She 
is  turned  three-quarters  left  ;  her  right  hand  is  in  her  lap.  She  is  in  black, 
with  a  blue  scarf  over  her  shoulders,  and  white  muslin  sleeves  coming  from 
under  her  gown.  She  wears  rich  ear-rings.  At  the  back  is  a  red  drapery 
in  front  of  a  column,  with  a  patch  of  sky  to  the  left.     A  late  work. 

Canvas,  24  inches  by  18^  inches. 
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SaUs. — Amsterdam,  April  26,  1910,  No.  80. 

F.  A.  S.  A.  Baron  van  Ittcrsum  and  others,  Amsterdam,  Majr  14, 

1912,  No,  135  (950  florins). 
Vincent  van  Gogh  and  others,  Amsterdam,  November  25,   191 5i 

No.  359. 

534.  A  WOMAN.^ — Three-quarters  life  size  ;  standing,  in  full  lace, 
with  her  head  slightly  turned  to  the  left  ;  her  rather  scornful  blue  eyes  look 
at  the  spectator.  The  background  is  a  conventional  landscape  in  deep 
brown,  with  blue  hills  in  the  distance  and  the  sky  to  the  left  at  top.  The 
woman  leans  her  left  elbow  on  a  grassy  and  moss-grown  brown  rock  j  her 
left  hand  plays  with  her  chestnut  curls.  She  has  pearls  in  her  ears  and  at 
her  throat.  Her  red  gown  is  held  on  the  shoulders  with  pearl  rings  ;  she 
has  a  jewelled  brooch  on  her  bodice.  The  gown  is  cut  out  a  little  at  the 
neck  and  trimmed  with  lace  ;  the  right  hand  holds  on  the  breast  a  whitish- 
brown  lace  wrap  falling  over  the  left  shoulder.     A  good  late  work. 

Canvas,  27  inches  by  22\  inches. 

Sale, — Leon  Hirscb,  New  York,  January  29,  1914,  No.  35. 

535.  A  Lady  in  White  Silk. — With  a  pearl  necklace.  At  a  well 
in  a  landscape. 

Signed,  and  dated  1660  ;  panel,  17  inches  by  13  inches. 

SaU. — Edward  Earl  of  Ellcnborought  London,  April  3,  1914,  No.  104, 

536.  A  LADY  AT  A  WELL. — Seated,  seen  to  the  knees,  in  a 
park.  She  is  seen  in  full  face,  with  her  head  a  little  to  the  left.  Her  left 
arm  rests  on  the  spout,  which  is  shaped  like  a  dolphin's  head.  She  wears 
a  low-cut  wine-red  gown  with  a  muslin  wrap  over  her  left  shoulder.  A 
large  curl  fails  on  the  right  shoulder.  She  has  a  pearl  necklace  and  pearl 
ear-rings,     [Pendant  to  420.] 

Signed  j  canvas,  27  inches  by  24  inches. 

Sale. — R.  Peltzsr  of  Cologne  and  others,  Amsterdam,  May  16,  1914,  No. 
328  (3600  florins,  with  pendant). 

537.  A  CHILD.— Half-length.     A  late  work. 
Canvas,  14^  inches  by  ii^  inches. 

Exhibited  in  Berlin,  190g,  No.  75. 

In  the  collection  of  P.  von  Schwabach,  Berlin. 

538.  A    CHILD    WITH    A    BIRD    AND  A    DOG. —Seated, 

bare-headed,  with  long  fair  curls.  In  antique  costume.  On  the  uplifted 
right  forefinger  is  a  little  bird,  fastened  to  a  cord  held  in  the  left  hand. 
To  the  left  a  little  dog  jumps  up  at  the  bird.  In  the  left  background  is  a 
hilly  landscape. 

Canvas,  384  inches  by  30  inches. 

Exhibited  in  Rotterdam,  1907,  No.  33. 

In  the  collection  of  A,  J.  C.  Bouwcns,  Rotterdam. 

539.  A  CHILD  IN  WHITE  SILK  WITH  A  SEA-GREEN 
SHAWL. — Taking  water  in  the  hands  from  a  rocky  spring.  To  the  left 
arc  a  basket  of  flowers  and  a  dog.     Hills  in  the  distance, 
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Canvas,  36  inches  by  aSi  inches. 

Sate. — Hcyrael,  Berlin,  November  5,  1889,  No.  18. 

540.  A  CHILD  WITH  A  DOG  AND  A  BIRD,— Standing  at 

a  well  ;  in  a  rich  dress. 
46  inches  by  36  inches. 

Sak. — Sir  George  Elliot  and  others,  London,  July  8,  1905,  No.  134. 

541.  A  CHILD  OF  ABOUT  FOUR.— In  a  red  dress  with  dark 
blue  trimming,  and  a  cap  with  a  red  ostrich-feather.  On  the  right  hand 
is  a  bird.  With  the  left  arm  the  child  makes  a  gesture  to  rebuff  the  dog, 
which  seems  jealous  of  the  bird. 

Canvas,  17  J  inches  by  12  inches. 
Sale. — Brussels,  May  5,  1906,  No.  71. 

542.  A  RICHLY  DRESSED  CHILD  WITH  A  DOG  AND 
A  GOLDFINCH. — The  child  sits  in  a  landscape,  l^he  dress  is  yellow  ; 
the  draperies  are  red.  In  the  left  foreground  is  a  dish  of  fruit.  On  the 
right  hand  is  a  goldftnch.     A  black  and  white  spotted  dog  leaps  up  at  it. 

Signed  in  full  ;  canvas,  31  inches  by  26  inches. 

Exhibited  by  Fred.  Mullcr  and  Co.,  Arastcrdara,  1906,  No.  71,  from  in 
anonymous  collection. 

543.  A  CHILD  WITH  TWO  DOGS.— Three-quarter  length  ; 
turned  to  the  right  and  looking  at  the  spectator.  In  the  left  hand  is  a 
shepherd's  staff.  The  child  wears  an  antique  purpte  dress,  with  a  large  red 
cloak.  At  the  side  are  a  setter  and  a  greyhound  barking  and  leaping 
with  joy. 

Canvas,  21  inches  by  i6|  inches. 

Sak, — H.  C.  Du  Bois  and  others,  Amsterdam,  November  27,  1906,  No.  117 
(925  Sorins). 

544.  A  CHILD  WITH  A  FAWN.— In  a  landscape.  In  a  red 
and  white  dress. 

Signed  in  full  ;  oval,  24J  inches  by  19^  inches. 

Ssk. — Mrs.  John  Ashley  and  others,  London,  May  31,  1907,  No.  43  {£9^ 

Hallijn). 

545.  A  Child  with  a  Fawn.  Sm.  2. — She  wears  a  red  frock,  a 
brown  scarf,  and  a  velvet  cap  with  feathers.  She  caresses  a  tame  fawn 
which  crops  the  shrubs.     Beside  her  is  a  spaniel. 

Canvas,  20  inches  by  J  6  inches. 

Engraved  by  C.  Macrct  in  the  "Lc  Brun  Gallery." 

In  the  Lc  Brun  collection,  Paris. 

Sales, — Gros,  Paris,  April  14,  1778  (381  francs). 

Dcstouchcs,  Paris,  March  21,  1794  (400  francs). 

John  Trumbull,  London,  February  1 797,  No.  5  (^^ll  :6s..  Lord  St. 

Helens)  ;  ue  Buchanan,  i.  260. 
P.  Pierrepont,  London,  1873  (^94  :  los..  Green)  ;  see  jfrt  Sala^  ii. 
306-7. 
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546.  A  CHILD  WITH  A  DOG.— A  little  girl,  full  length, 
almost  in  full  face.  She  wears  a  long  white  frock  with  a  close-fitting  red 
bodice.  Her  fair  hair  falls  in  long  curls  on  her  shoulders,  frotn  under  a 
red  cap  with  two  ostrich  feathers.  She  holds  up  a  stick  in  her  right  hand, 
and  leads  a  long-haired  dog  with  her  left.  At  the  back  is  a  view  of  a  park  ; 
to  the  right  is  a  fountain  adorned  with  Cupids  ;  to  the  left  is  a  vista. 

Signed,  and  dated  1669  ;  canvas,  48  inches  by  38^  inches. 

SaU. — Dr.  A.  HomracI,  Zurich,  August  19,  1909,  No.  78. 

547.  A  CHILD. — Garlanding  a  lamb  with  flowers,  in  the  foreground 
of  a  prk  landscape.     Three-quarter  length. 

Signed  to  the  left  at  foot  i  canvas,  17^  inches  by  13  inches. 

Sale. — A.  von  Lantta  of  Prague,  Berlin,  March  21,  191 1,  No.  341. 

548.  A  CHILD  WITH  A  DOG.-^een  in  full  face,  seated  on  a 

red  cushion  in  the  open  air,  wearing  a  white  silk  dress  and  a  plumed  cap. 
At  the  child's  left  lies  a  black  and  white  dog,  on  which  the  child*s  right 
hand  rests  ;  in  the  child's  left  hand,  which  is  stretched  out  to  the  side,  is 
the  dog's  leash.  From  the  right  at  top  to  the  left  is  a  dark  drapery.  In 
the  background  a  river  flows  diagonally  across  the  picture,  with  houses  and 
trees  on  the  farther  side.  Above  the  signature  the  child's  age  is  noted  as 
three  or  four. 

Signed  in  full  to  the  right  at  foot,  and  dated  1664  i  35^  inches  by 
28  inches. 

Salt, — Leon  Hirsch,  New  York,  January  29,  1 9 14,  No.  48. 

549.  SIX  OF  THE  PRINCIPAL  MEMBERS  OF  THE 
SURGEONS'  GUILD  AT  AMSTERDAM.  — Five  of  them  sit 
round  a  table,  on  which  are  an  open  book,  an  hour-glass,  and  writing 
materials.  The  foremost  is  seen  from  the  back  in  a  three-quarter  view  to 
the  right  ;  the  others  are  seen  in  full  face,  turned  three-quarters  right  or 
left.  Their  heads  are  seen  in  a  three-quarter  view  ;  they  look  at  the 
spectator.  They  all  have  long  curls,  and  wear  white  collars  and  narrow 
wristbands.  The  man  seated  on  the  extreme  right  leans  his  left  hand  on 
his  hip,  and  his  right  elbow  on  the  table  with  his  right  hand  at  his  breast. 
The  man  seated  next  him  to  the  left  folds  his  hands  on  the  table.  His 
neighbour  hands  him  a  paper  with  his  right  hand,  which  is  alone  visible. 
The  hands  of  the  man  who  stands  up  are  not  shown.  The  man  on  the 
extreme  left  rests  his  right  fist  on  the  table,  leans  his  left  elbow  on  it,  and 
turns  the  closed  fingers  towards  his  body.  The  man  who  is  seen  from 
the  back  holds  his  stick  in  his  right  hand  and  his  hat  in  his  left.  Three- 
quarter  length  i  life  size. 

The  sitters,  according  to  the  Rijksmuseum  catalogue,  are  the  principal 
members  of  the  Surgeons'  Guild,  and  their  names  are  : — ^Jan  Coenerding, 
Pieter  Muyscr,  Isaac  Hartman,  Gerrit  Verhul,  Allardus  Cvprianus,  and 
Goverd  Bidloo.  But  the  man  seen  from  the  back  reminds  one  strongly 
of  the  painter's  portrait  of  himself  in  a  mirror  in  90  (Weimar)  ;  cf.  128 
(Cavens).  If  this  likeness  is  not  accidental,  it  seems  questionable  whether 
the  sitters  were  really  members  of  the  Surgeons'  Guild,  since  Macs,  so  far 
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a»  we  kaoir,  had  Dodrinf;  co  do  with  tint  bodr.  The  graop  «ai  ébraerlT 
aicribed  to  Jatoè  Badbtr, 

Cawnm,  52  tacha  bf  77  iacbo. 

1b  tW  cottecdoa  of  A.  via  tkr  Hoop,  Aasterdsa;  faeqwcathed  Co  Ar  dtf 
10  •§54,  mtd  lem  to  the  Kjtwiiow—  horn  itS;. 

la  the  Ei^kMnwaa,  AmEttweam,  1911  caokfoe,  Na.  I5C30^ 

550.  A  FAMILY  GROUP.— la  a  hadnpe.  The  âxher  wifh 
brown  curb  «its  co  the  Idt,  leaning  against  a  tre^  with  his  right  leg  over 
hif  left }  Iw  kit  hand  it  on  hb  knee  and  b«  right  hand  graipa  hb  hat. 
The  mother  ties  to  the  right,  holding  a  child  with  a  garland  of  imca  rooad 

the  neck  i  in  the  mother^  hand  is  a  tor  with  beih.  The  sittsr>  are  ta 
bbck  with  white  coUan.  At  the  back  îâ  an  evening  landscape.  Full- 
length  figures. 

Canvas,  42I  inches  hj  $4^  inches. 

Pontblf  identica]  with  the  pictore  rn  the  sale  : — P.  de  Harde  Swt  and 
othen,  Aflucerdam,  Norember  lé,  1847^  No.  88  (270  flarini;,  Tijnea). 
la  the  powcaion  of  P.  Kleiaberger,  Pizn,  ia  the  iprisg  of  1913. 
la  the  liawttls  MoKaai. 

551.  A  MOTHER  WITH  TWO  CHILDREN  IN  A  PARK. 

— At  a  fountain  to  the  left  sits  a  lady  in  a  loose  and  low-cut  bbck  gown 
with  a  grey  scarf.  Her  very  hit  hair  hHi  in  curls  over  her  shoulders.  A 
little  girl  to  the  right,  in  a  brown  frock  and  a  blue  silk  cape,  offers  the 
mother  some  roses.  On  the  extreme  right  stands  a  boy,  in  a  tfaree-i^uartcr 
view  to  the  left  ;  he  wears  a  red  dress  and  a  red  sash,  holds  in  hb  right 
hand  a  hunting-spear,  and  has  a  dog  on  a  leash.  On  the  right  a  bbck  and 
white  setter  lifts  its  head  and  barks.  At  the  back  are  trees  and  sky.  Of 
the  late  period. 

Signed  ;  canvas,  34^  inches  by  41  inches. 

Exhibited  in  BniMelt,  188s,  No.  152. 

Sa/f. — Ruelens,  Brussels,  April  17,  1883,  No.  170  (950  francs  PsuwcU). 

In  the  collection  of  the  widowed  Madame  Paawels,  born  Allard,  BrusseU, 

552.  A  WOMAN  WITH  TWO  CHILDREN.— The  woman 
is  in  bbck  and  white.  Beside  her  are  a  girl  in  white  and  a  bov  in  brown 
with  a  he-goat.     A  very  characteristic  example  of  the  period  0/  transition. 

Dated  1661. 

In  a  private  collection  in  Cologne,  about  1894. 

553.  A  GROUP  OF  CHILDREN.— On  the  right  is  a  girl  in 
white  and  blue  with  a  deer  ;  she  takes  in  a  shell  some  water  from  a 
fountain.  In  the  centre  a  younger  child  in  white  and  pink  tugs  at  the  red 
drapery  of  another  child  who  is  borne  upvi'ards  above  him  by  an  eagle. 
On  the  left  the  eldest  brother,  as  a  sportsman  in  yellow  and  red,  shoots  an 
arrow  -,  a  dog  leaps  up  at  him.  In  the  centre  foreground  is  a  little  basket 
of  fruit.     In  the  air  is  a  fifth  child.     Evening  sky.     Of  the  bte  period. 

Canvas,  34J  inches  by  42  inches. 

In  tlie  pos*e»sion  of  Messrs.  Dowdcswcll,  London,  December  1910. 
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554.  A  FAMILY  GROUP. 

20j  inches  by  i8  inches. 

In  the  possession  of  L.  R.  Ehrtch,  New  York, 
In  the  collection  of  Charles  Strauss,  New  York. 

554A,  A  FAMILY  GROUP. — The  parents  and  five  children  in  a 
landscape,  before  a  house  which  fills  the  right  half  of  the  picture  ;  to  the 
left  are  a  bridge  and  a  ruin  among  high  trees.  The  mother,  with  her 
youngest  child  on  her  lap,  sits  at  the  entrance  to  the  house.  On  the  right 
stands  the  father,  holding  his  hat  in  his  right  hand  and  pointing  with  his 
left  to  the  open  house-door.  A  girl  stands  beside  the  mother,  offering  an 
apple  to  the  little  child.  The  other  group  is  on  the  left,  consisting  of  a 
boy  with  a  bird  on  his  right  hand,  and  two  girls,  the  elder  of  whom  holds 
in  both  hands  a  basket  of  fruit  white  the  younger  holds  a  doll.     Twilight. 

Canvas,  originally  54  inches  by  82^  inches,  but  now  about  42  inches 
by  54  inches,  as  only  the  right  group  is  intact. 

Exhibited  at  DEsseMorf,  1904,  No.  339*. 

Sa/e. — Bourgeois  Brothers,  Cologne,  October  27,  I904,  No.  48, 

In  the  possession  of  Sieinmeyer  and  Sons,  Paris. 

555.  A  YOUNG  GIRL  TO  WHOM  A  WOMAN  OFFERS 
FRUIT  (Verttimnus  and  Pomona?). 

Canvas,  14  inches  by  12  inches. 

In  the  Rennes  Museum,  1884  catalogue,  No.  I  la. 

556.  A  FAMILY  GROUP  OF  SIX  PERSONS.— In  a  park, 

the  father  and  mother  sit  in  the  right  centre,  seen  in  full  face.  The  man 
wears  a  sort  of  cloak  with  many  folds  j  his  left  leg  is  thrown  over  his 
right  ;  he  holds  his  right  hand  out  to  the  side  and  with  his  left  hand 
grasps  his  wife's  right  arm.  He  has  long  curly  hair  and  looks  at  the  spec- 
tator. To  the  right  of  him  sits  his  wife,  in  a  low-cut  dark  robe  over  a 
light  silk  skirt  ;  she  also  looks  at  the  spectator,  and  with  her  left  hand 
holds  a  thin  veil  lying  on  her  right  shoulder.  To  right  and  !cft  of  them 
are  the  children.  On  the  extreme  left  comes  a  youth  in  profile  to  the 
right  J  he  is  passing  to  the  right  with  two  dogs  in  leash.  He  is  in 
hunting  costume,  with  a  spear  in  his  right  hand  ;  he  turns  his  head  to  the 
spectator.  To  the  right  of  him  is  a  little  boy,  holding  a  hare  in  both 
hands  and  offering  it  to  his  parents.  A  setter  runs  barking  beside  him. 
Between  him  and  his  father,  but  a  little  way  back  on  the  step  of  a 
fountain,  there  stands  a  young  girl  in  a  light  dress  with  flowers  and  fruit 
on  her  left  arm  ;  she  holds  a  silk  wrap  in  her  right  hand.  On  the  extreme 
right,  a  little  behind  the  parents,  stands  another  young  lady,  against  whom 
a  deer  snuggles  itself  ;  with  outstretched  right  hand  she  holds  a  little  cup 
under  a  spout  of  the  fount.iin.  The  top  of  this  fountain,  with  four  dolphins 
spouting  water,  is  crowned  by  a  Cupid  with  his  arms  raised.  Of  the  late 
period. 

Canvas,  21 1  inches  by  27  inches. 

In  the  collection  of  Sir  Frederick  Cook,  Bart.,  Richmond,  1914  catalogue. 
No.  278. 
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557.  A  MAN  AND   HIS  WIFE  WITH  A  CHILD.— FuU- 

length  figures,  standing  on  some  stone  steps.  To  the  right  is  the  lady, 
bare-headed  save  for  a  black  velvet  cap  trimmed  with  pearls  which  covers 
the  back  of  the  head  and  comes  forward  over  the  scalp  to  a  point  on  the 
forehead.  She  wears  a  silk  gown  with  sleeves  to  the  elbow  ;  the  skirt 
opens  in  front  over  a  grey  underskirt  embroidered  with  gold  ;  a  close- 
fitting  linen  colbr  comes  over  the  neck  and  shoulders  and  there  are  pleated 
wristbands  on  the  sleeves.  She  lays  her  left  arm  round  a  child  in  a  long 
white  dress,  who  sits  beside  her  to  the  right  on  a  pedestal  of  grey  stone  ; 
the  child  wears  a  cap  with  red  feathers  and  holds  an  apricot  in  the  right 
hand.  To  the  left  stands  the  father,  in  black  with  a  white  linen  collar, 
narrow  wristbands,  and  a  broad-brimmed  felt  hat  on  his  long  brown  hair  j 
on  his  back  is  a  black  cloak  which  is  laid  over  his  left  arm.  He  takes  in 
his  left  hand  the  right  hand  of  his  wife,  and  with  the  outstretched  right 
hand,  holding  his  gloves,  he  points  to  the  left.  All  three  sitters  look  at 
the  spectator.  Behind  them  is  a  wall,  with  a  view  of  a  rose-garden  to 
the  left. 

The  lady  closely  resembles  Jacob  de  Witt,  so  that  the  catalogue 
conjectures  that  she  was  Alida  van  Bevercn,  grand-daughter  of  J.  de  Witt, 
who  married  O.  Pompe  van  Meerdervoort.  Her  age  and  dress  agree  very 
well  with  that  theory.     Painted  about  1665. 

Signed  in  full  to  the  right  at  foot  ;  canvas,  88  inches  by  74^  inches. 

In  the  Boymans  Museum,  Rotterdam,  1907  catalogue.  No.  174;  acquired 
in  December  1866. 

558.  A  MAN  AND  HIS  WIFE,— Seated  before  a  well.  Half- 
length  ;  life  size. 

Signed  in  full,  and  dated  1685. 

Mentioned  by  O.  Granberg,  Trésors  d*  Art  en  SuèdCy  i.  No.  409. 
In  the  collection  of  M.  C.  von  Schinkcl,  Tido. 

559.  A  Gentleman  and  a  Lady.  Sm.  22. — A  young  lady  in  an 
orange  silk  gown  stands  on  a  garden  terrace,  holding  a  basket  of  flowers. 
She  turns  her  head  to  smell  a  carnation  which  an  elderly  gentleman,  standing 
beside  her,  holds  to  her  nose.  In  the  distance  arc  a  flower-garden  and  a 
mansion.     Described  by  Sm.  as  "  The  Sense  of  Smelling." 

Canvas,  24^  inches  by  23^  inches. 

In  the  collection  of  Peter  Norton,  London,  1833  (Sm.). 

560.  A  Father  and  a  Mother  with  Two  Children  on  her  Lap. 
— A  third  child  stands  by  her. 

In  the  collection  of  the  Marquess  of  Stafford,  London,  1854  (Waagen, 
ii.  70). 

561.  A  MAN  AND  HIS  WIFE  WITH  TWO  CHIL- 
DREN. — Said  to  be  Cornelis  dc  Witt  and  his  family,  in  a  landscape. 
The  identification  was  wrong. 

68  inches  by  79  inches. 

Salt. — Dc  Gracff  and  others,  London,  May  29,  1893,  No.  13. 
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Stia.   A    Man    in    Black,    with    his   Wife   who    nurses    her 
Child. — In  front  of  a  castle.     There  are  other  figures. 
54  inches  by  82  inches, 

Sa/i. — John    Pemberton    Heywood,   London,   June    10»    1893    (j^320)  ;  uf 
W.  Roberts,  Mitnorials  of  Christie's,  ii.  217. 

under  her 


sit 


care 


562.  Two  Children  with  a  Negress. — They 
on  a  balustrade. 

Signed  with  the  monogram,  and  dated  1663;  panel,  14  inches  by  il 
inches. 

Stf/f,— Henriqucs  dc  Castro,  Amsterdam,  April  26,  1899,  ^°'  *^4- 

563.  A  LADY  AND  A  BOY  WITH  A  BIRD  AND  AN 
HOUR-GLASS. — To  the  left  of  a  table  with  a  cloth,  on  which  stands 
a  dish  of  apples,  sits  an  elderly  woman,  seen  almost  in  full  face.  She 
wears  a  brown  gown  and  a  purple  cape  ;  her  left  arm  rests  on  the  tabic 
and  her  right  on  her  lap.  To  the  left,  in  front  of  her,  stands  a  small  boy, 
turned  to  the  right  i  he  holds  up  on  his  left  hand  a  little  parrot  and  has 
an  hour-glass  in  his  right  hand.  Both  he  and  the  woman  look  at  the 
spectator.     [Pendant  to  5630.] 

Canvas,  30  inches  by  24  inches. 

Salts. — St.   Remy  zur   Biesen  and   others,   Cologne,    December    9,    1892, 
No.  1*5, 
H.  W ,  Paris,  April  30,  1900,  No,  33. 

563*7.  A  Gentleman   and  a   Little  Girl  with  a  Garland.— In 

front  of  a  red  curtain  sits  an  elderly  man,  turned  three-quarters  left,  lean- 
ing his  left  arm  on  a  table  in  front  of  him.  He  looks  at  the  spectator. 
He  has  long  hair  falling  on  his  shoulders,  and  wears  a  purple  silk  coat. 
Beside  him  is  a  little  girt  with  a  garland.  [Pendant  to  563.  Possibly 
identical  with  566.] 

Canvas,  30  inches  by  24  inches. 

Sales. — St.   Rcroy  zur  Bicscn    and  others,    Cologne,    December   9,    1 892, 
No.  124. 
H.  W ,  Paris,  April  30,  1900,  No.  34. 

564.  A   LADY  AND  A   LITTLE    CHILD.  — Three-quarter 

length.  She  stands,  seen  in  full  face  with  her  head  turned  three-quarters 
right,  and  looks  at  the  spectator.  In  her  left  hand  she  holds  up  gracefully 
a  spray  of  wild  roses  ;  she  lays  her  right  arm  round  her  child.  She  wears 
a  rich  low-cut  scarlet  silk  gown,  and  has  pearls  in  her  cars,  at  her  throat, 
and  on  her  dress.  Beside  her  to  the  left  is  a  fountain  ;  on  the  edge  of 
it  sits  the  little  child,  who  looks  at  the  spectator  and  stretches  out  her 
hands  to  the  right  towards  him.  The  child's  clothing  is  very  rich  ;  she 
has  several  feathers  on  her  head.  To  the  right  at  foot  is  a  little  barking 
dog.  At  the  back  is  a  park  with  a  patch  of  evening  sky  to  the  right 
at  top. 

Signed  ;  canvas,  31^  inches  by  26  inches. 

Sak. — A.  H,  H.  van  den  Burgh,  of  The  Hague,  Amsterdam,  September  21, 
1904,  No.  23  (1425  florins). 

In  the  collection  of  E.  J.  van  dcr  Vlict,  Overvcen,  Haarlem. 
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565.  THREE  CHILDREN  AT   PLAY   IN  A  PARK.— All 

look  at  the  spectator.  Thev  wear  scarlet  and  blue,  with  plumes  on  their 
heads.  In  the  centre  sits  a  little  girl  in  a  goat-chaise  ;  she  feeds  a  fawn 
standing  to  the  right.  To  the  left,  in  front,  is  a  boy,  seen  from  the  back, 
who  holds  up  a  whip  in  his  right  hand  and  has  the  reins  in  his  left.  The 
goat  is  frightened  by  a  little  dog  which  barks  at  him.  To  the  right,  in 
front  of  the  fawn,  is  a  girl  at  a  well,  beside  which  lies  a  dog.  On  the 
ground  are  flowers. 

Signed  in  full  ;  canvas,  30J  inches  by  35^  inches. 

In  the  Van  Drogcnhorst  collection,  Amsterdam. 
In  the  Van  Iddekingc  collection,  Amsterdam, 
In  the  collection  of  J,  van  dc  Kasteelc,  The  Hague. 

SaU.  —  Van    I(ddekJngc)    van   D(rogenhorsc),    Amsterdam,   November   27, 
igo6,  No,  16  (1600  florins,  Oppers). 

566.  A  DOUBLE  PORTRAIT  OF  AN  ELDERLY  MAN 
AND  A  LITTLE  GIRL. — The  man  sità  to  the  left,  seen  to  the 
knees  in  a  three-quarter  view  to  the  right  j  he  has  long  hair  and  wears 
a  purplish-brown  coat.  His  right  hand  is  on  his  right  hip  j  he  holds  the 
breast  of  his  coat  with  his  left  hand,  the  thumb  of  which  is  hidden.  He 
looks  to  the  left,  past  the  spectator.  Beside  him  to  the  right  stands  a 
little  girl,  turned  three-quarters  left,  with  her  head  almost  in  full  face  ; 
she  looks  at  the  spectator.  She  holds  in  her  hands,  the  left  hand  being 
raised,  a  garland  of  flowers.  To  the  right  is  a  view  of  a  landscape  ;  to 
the  left  is  a  wall  with  a  drapery  in  front.     [Possibly  identical  with  S^Z^-\ 

Canvas,  30  inches  by  26  inches. 

In  the  collection  of  the  Comte  de  Montravel. 

In  the  collection  of  Gustav  Hoschek  von  Muhlheira,  Prague,  1907  catalogue. 
No.  75  ;  not  in  the  sale  in  Vienna,  March  24,  1909. 

567.  A  LADY  WITH  A  CHILD.— The  child  in  a  white  skirt 
and  blue  drapery  sits  on  a  cushion,  with  Greek  sandals  on  the  feet.  The 
child  holds  biscuits  in  each  hand  and  tries  to  save  them  from  a  little  dog. 
The  lady  stands  beside  the  child,  whom  she  holds  carefully  with  both 
hands.  She  wears  a  dark  brown  dress  with  long  sleeves  lined  with  light 
silk  ;  there  is  silk  embroidery  on  the  lower  sleeves.  The  edge  of  her 
low-cut  gown  is  trimmed  with  white  and  blue  striped  gauze.  Her  fair 
curls  fall  on  her  shoulders  and  are  covered  at  the  back  of  the  head  with 
a  yellowish  veil.  Round  her  neck  is  a  string  of  pearb.  At  the  back  is 
a  park,  with  architecture  to  the  right. 

Signed  in  full  j  panel,  19  inches  by  14^  inches. 

SaU. — J.  DoUfus,  Paris,  May  20,  19 12,  No.  57. 

568.  A  MARRIED  COUPLE  WITH  SIX  CHILDREN.— 

They  stand  on  some  steps.  Beyond  is  a  view  of  a  harbour  with  shipping. 
In  the  clouds  above  are  three  angels.  At  the  back  is  the  "  Groote  Hoofd  '* 
or  the  Rictdijkspoort  at  Dordrecht. 

Signed  to  the  left  on  the  edge  of  the  map  held  by  one  of  the  bovs, 
and  dated  1659  ;  canvas,  42  inches  by  58  inches. 

SaU. — A.  F.  Walter  and  others,  London,  June  ao,  191  jf  No.  77  {£\i6). 
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569-  Interior  of  a  Church.  —  It  is  illumined  by  bright  sunlight 
entering  the  bays.  In  the  foreground  a  visitor,  followed  by  a  dog,  gives 
an  alms  to  a  beggar  seated  to  the  left.  On  the  right  are  a  woman  and 
a  child. 

Panel,  16  inches  by  13  inches. 

SûU. — G.  Rothan,  Paris,  May  29,  1890,  No,  70  (2600  francs). 

570.  A  Sporting  Subject. — A  dead  bird  hanging  by  the  legs.  On 
a  stone  below  lies  sporting  equipment.     Well  treated. 

Canvas,  52  inches  by  44  inches. 

SaU. — .-Amsterdam,  September  24,  1777,  No.  72  (i  florin  10,  Vcrmeulen). 

571.  Peaches  and  Plums. 
Panel,  I2i  inches  hy  ii\  inches. 

SaU. — P.  Quinting,  Dordrecht,  July  23,  1810,  No.  AA. 

572.  Peaches,  Grapes,  other  Fruit,  and  Leaves  in  a  Basket. 

— Standing  in  front  on  a  stone  pedestal.     At  the  back  is  a  garden.     Broad 
in^style. 

Canvas,  23  inches  by  28  inches. 

SaU. — P.  Quinting,  Dordrecht,  July  23,  18 10,  No.  X. 

572fl.  Still-Life. 

Sa/e. — Rotterdam,  April  26,  1830,  No.  176  (4  florins). 

572A.  A  Remarkable  Picture. — Warm  and  light  in  tone. 
In  the  collection  of  the  Earl  of  Breadalbane,  1854  (Waagcn,  ii.  239). 


A  CHRONOLOGICAL  INDEX  TO  THE  PICTURES 
THAT  BEAR  DATES  OR  CAN  BE  DATED 


16— (?).    319.     A  Youth.     F.  Stoop,  Byfleet. 

322.     An  Old  Man.     Royal  Gallery,  The  Hague. 
452.     A  Smiling  Lady.     Hamburg,  Kunsthalle. 

1648  (?).      115,     An  Old  Woman  saying  Grace.     Louvre. 

1653  (?  more  probably  1683).     282.     Anna  Catharina  dc  Sadclaer. 


Haarlem 


Town  Museum. 


1654.       68. 


254- 


1655. 


A  Young  Lace-Maker  beside  a  Cradle.     Freiherr  von  Heyl  zu 

Hcrrnshcim,  Worms. 
Lucas  Schorer.     Sale  in  Amsterdam,  1 894. 

The  Dutch  Housewife.     National  Gallcr)',  London. 
A  Woman  seated,  plucking  a  Duck.     Sale  In  London,  1 897. 
A  Gir!  sewing.     Mrs.  Bycrs,  Pittsburg. 
A  Young  Lace-Maker.     Prince  Liechtenstein,  Vienna. 
A  Mother  with  a  Child  at  her  Breast.     Marczcll  von  Nemes^ 
Budapest. 


^^H 

1 
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^^^H 

100. 

The  Idle  Servant.     National  Gallery,  London.                                   ^^^| 

lOI. 

A  Woman  dozing  over  her  Apples.     Earl  of  Northbrook,  London.          ^M 

«23. 

A  Girl  with  Two  Men  in  a  Cellar,  with  a  Young  Woman  listen-    ^^fl 
ing.     Buckingham  Palace.                                                                    ^^^H 

527- 

A  Lady  in  Black,     Sale  in  London,  1912.                                              ^^^H 

^^^                           S4 

A  Tradeswoman  absorbed  in  her  Accounts.    Baron  L.  Janssco,     ^^H 

Brussels.                                                                                                ^^H 

^^^ 

79. 

An  Old  Man  giving  an  Alms  to  a  Beggar  Boy.     J.  Goudsiikker,     ^^H 

Amsterdam.                                                                                                       ^^^H 

124. 

The  Listening  Housewife.     Wallace  Collection.                                ^^^^ 

179. 

Nicolacs  Heinsius  (.'}.     Due  d'Arcnberg,  Brussels.                            ^^^H 

276a. 

Johan  de  Veer.     De  Ritcer  Zahony,  Milan.                                        ^^^| 

292. 

Jan  de  Witt,     Dc  Ritter  Zahony,  Milan.                                              ^^^| 

353. 

A  Man.     A.  Lehmann,  Paris.                                                                  ^^^| 

473- 

A  Woman.     A.  Lehmann,  Paris.                                                             ^^^H 

^^^     1657. 

121. 

Lovers,  with  a  Young  Woman  listening.     J.  Six,  Amsterdam.          ^^^| 

290. 

Jacob  de  Witt.     Dordrecht  Museum.                                                 ^^^| 

^^^^ 

313. 

A  Young  Man.     Baron  L.  Janssen,  Brussels.                                       ^^^H 

^^^-      1659. 

80. 

A  Poor  Boy  asking  Alms  of  a  Lady.     W.  Wells  sale,  1848.              ^^B 

568. 

A  Married  Couple  with  Six  Children.     A.  F.  Walter  sale,  1913.           V 

^^^^ 

172A. 

.  .  .  Van  der  Graeff.     E.  P.  A,  M.  Scheidius,  Arnhera.                    ^^1 

172B. 

.   .   .   Van  der  Graeff.     E,  P.  A.  M,  Scheidius,  Arnhcm,                     ^^^| 

X72D. 

Jacomina  van  Druncn.     £.  P.  A.  M.  Scheidius,  Arnhem.                 ^^^| 

5»7. 

A  Lady.     G.  Hoschek  von  Milhlhcim  sale,  Vienna,  1909.                 ^^^H 

535- 

A  Lady  in  White  Silk.     Earl  of  Ellenborough  sale,  1914.                 ^^H 

^^^H 

271A. 

Abraham  Jzcobsz  Stoop.     De  Ritter  Zahony,  Milan.                        ^^^| 

552. 

A  Woman  with  Two  Children.     Private  collection,  Cologne.           ^^^| 

^^V              1661  or  1662 

185.     Anna  Maria  Hocufft.     The  widowed  Madame  Crom-          V 

melin,  Zeist.                                                                                               H 

^^L              1663. 

562. 

Two   Children   with   a  Negress,       Henriques    de   Castro   sale,     ^^B 
Amsterdam,  1890.                                                                               ^^^B 

^^^1       t66^. 

522. 

A  Lady  in  White  Silk.     G.  Chetwynd  sale,  London,  191 1.              ^^^| 

5+8. 

A  Child  with  a  Dog,     L,  Hirsch  sale.  New  York,  1914.                   ^^H 

^V^ 

6. 

The  Adoration  of  the  Shepherds.     Marquis  de  Salamanca  sale,          V 
Paris,  1867,                                                                                          ^^H 

374- 

A  Man  with  a  Slight  Moustache.     Johnson,  Washington.                ^^^| 

^m                 V 

2.     Cornetis  Ascanius  van  Sypesteyn.     C.  H.  C.  A.  van  Sype$teyn»          V 

The  Hague.                                                                                     ^^B 

f           1666. 

'57- 

Justus  Criex.     Budapest  Museum.                                                       ^^^| 

298. 

An  Old  Man.     Bowes  Museum,  Barnard  Castle,                                ^^^H 

333- 

A  Man's  Portrait.     National  Gallery,  London.                                    ^^^H 

484. 

A  Young  Lady  of  Rank.     University,  Stockholm.                               ^^^| 

1667. 

337- 

A  Boy  in  a  Go-cart.      C.  T.  D.  Crews,  London.                                   ^^^^ 

422. 

A  Woman.     Arras  Museum.                                                                    ^^^| 

424. 

An  Elderly  Woman,     J.  J.  Bachofcn-Burckhardt,  Basel.                    ^^^H 

462. 

A  Woman.     Prince  of  Wicd,  Ncuwicd.                                               ^^^| 
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M.  Kappcl,  Berlin. 


1669.  340.     A  Man.     Liège  Museum. 
An  Old  Woman  in  an  Arro-chair. 
A  Lady.     Liège  Museum. 

An  Old  Lady  in  Black.     H.  C  Wells  sale,  1909. 
A  Child  with  a  Dog.     Dr.  A.  Hommcl  sale,  Zurich,  1909. 

1670.  261.     Wilhera  Six.     Six,  Amsterdam. 
A  Man.     Prince  P.  Galitzin  sale,  Paris,  1875. 
A  Man  in  a  Park.     C,  T.  van  Wijngacrdt  sale,  Amsterdam,  1893. 

423.     An  Old  Lady.     Amiens  Museum. 

1671.  162.     The    Wife    of  Van    dcr    Does  (?).      Hôpkcn-Mclcnbcrg  sale, 

Berlin,  1892. 
394.     A  Boy  with  a  Deer.     Clavé-Bouhaben  sale,  Cologne,  1894. 

1671  (?).      351.     A  Boy  with  a  Little  Dog  and  a  Bird.     Marquise  d'Aoust,  Paris. 
470.     A  Girl  with  Two  Deer  on  a  Rock.     Marquise  d*Aoust,  Paris. 

Van  Dorp.     Steengracht,  Schloss  Moyland,  near  Cleve, 
Maria  Colvc.      Boymans  Museum,  Rotterdam. 
The  Mother  of  the  Sea-captain  Verschucr  (so  called).     Houck 

sale,  Amsterdam,  1895. 
A  Young  Woman.     Ruelens  sale,  Brussels,  1883. 
A  Lady  in  Black.     T.  A.  de  la  Rue  sale,  London,  191 1. 

Vertumnuï  and  Pomona.     Irish  National  Gallery,  Dublin. 

Macrten   Pauw.     The  dowager  Mme.  Pauw  van  Wicldrccht, 

Darihuyzcn. 
Elisabeth    van    dcr    Meer.      The    dowager    Mme.    Pauw    vaa 

Wicldrccht,  Darthuyzen. 
Geertruida  Six.     J.  D.  Waller,  Heemstede. 

Adriana  Six.     Six  van  Hillegom,  i^mstcrdam. 

Frans  Six.     Six  van  Hillegom,  Amsterdam, 

Wtlhem  Six.     Six,  Hilversum. 

The  Sea-captain  V'crschuer  (?).     Houck  sale,  Amsterdam,  1895. 

A  Man.     L.  P.  C.  van  den  Bergh,  The  Hague. 

Gcrrit  Hendriksz  Hooft.     G.  H,  Hooft  van  Vreeland,  Amsterdam, 
Pictcr  van  dcr  Merct.     J,  Klein  sale,  Frankfort,  1911. 
Marten  Meulcnacr.     Rijksmuseum,  Amsterdam. 
Everard   van    Ruytenbeccq.      Iddekinge  van    Drogenhorst  aalc, 
Amsterdam,  1906. 
247.     Sara  Ingelbrcchts.     Iddekinge  van  Drogenhorst  sale,  Amsterdam, 
1906. 

1676.  239.     Godard  van  Reede.     Dresden  Gallery. 
310.     A  Man.     Due  d'Arenberg,  Brussels. 

384.     A  High  Official.     N.  D.  Goldsmid  sale,  Paris,  1876. 

413.     A  Voung  Man  in  Antique  Fancy  Dress.    E.  F,  Weber  sale,[Bcrlin, 

1912, 
469.     A  Young  Woman  in  the  Shade  of  a  Tree.     J.  E.  Stillwcll,  New 

York. 
495.     A  Woman.     L.  P.  C.  van  den  Bergh,  The  Hague. 

1677.  186.     Joan  Hieronymus  Hocufft.     The  widowed  Madame  Crommelin» 


1672. 

163. 

218. 

280. 

496. 

521. 

1673. 

11. 

1673  (?).   229 

f 

230. 

f 

1674. 

259. 

256^. 

258. 

260. 

279. 

385. 

1675. 

189.  < 

21  I. 

246. 

*»3. 


Joan  Hieronymus  Hocufft. 

Diest. 
A  Princess  of  Orange.     Massey-Mainwaring  sale,  1907. 
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1677.  239<i.  Three  Children  of  the  V»n  Rcede  Family.     Baron  van  Tuyll  van 

Serooskerken,  Château  of  Zuylen,  Utrecht. 
404ii.  A  Man.     L.  Block  sale,  Amsterdam,  1905. 

1678.  360.  A  Boy  as  Ganymede.  Duke  of  Leuchtenberg,  Petrograd. 
421.  A  Lady.  The  late  dowager  Madame  Backer,  Amsterdam. 
479.     A  Very  Young  Lady.     Petrograd  Academy. 

1679.  216.     Cornclis  Munter.     Amsterdam  Town  Hall. 

320.     An  Elderly  Man.     Wolff-Ebenrod,  Ebenrod,  Wtlrzburg. 
329.     An  Officer.     Le  Havre  Museum. 
456.     A  Lady.     Count  L.  Pininski,  Leraberg. 

1680.  197.     Josias  Ingelbrechts.    Iddekinge  van  Drogenhorst  sale,  Amsterdam, 

1906. 
198.     Maria  Reyniers.     Iddekinge  van  Drogenhorst  sale,  Amsterdam, 

1906. 
431.     A  Woman.     Bordeaux  Museum. 

1680  (?  last   figure    not    clear).       164.      Cornelis    Evertsen.      Rijksmuseum, 
Amsterdam. 

1682.     494.     A  Woman.     H.  Galton,  Hadzor  Manor,  1857. 

1683  (probably).      283.      Anna    Catharina    de    Sadelaer.     Haarlem    Town 

Museum. 

1684.  148.     Henricus  van  Bom.     Engraved  in  mezzotint  by  A.  Blooteling. 

1684  (probably).     382.     A  Man  holding  a  Book.    C.  Sedelmeyer  sale,  Vienna, 

1872. 

1685.  558.     A  Man  and  his  Wife.     M'.  C.  von  Schinkel,  Tido. 

1686  (?).     168.     Louise    Henrietta   of  Orange-Nassau.     J.   W.  Wilson   sale, 
Paris,  1 88 1. 

A  Young  Lady.     De  la  Court  sale,  Amsterdam,  1904. 

A  Man.     T.  de  Bock  sale,  Amsterdam,  1905. 

A  Lady  seated.      Raedt  van  Oldenbarnevelt  sale,  Amsterdam, 

1902. 
A  Little  Girl  with  a  Roebuck.    T.  de  Bock  sale,  Amsterdam,  1905 . 

A  Woman  seated  with  a  Child.  Plasman  sale,  Cologne,  1896. 
Adriana  Pompe  van  Meerdervoort.  De  Ritter  Zahony,  Milan. 
Willcm  Stoop.     De  Ritter  Zahony,  Milan. 

Willem  van  dcr  Muclcn.     The  widowed  Madame  Crommelin, 

Dicst. 
A  Lady  in  a  Red  Evening  Gown.     HoeufFt  van  Velsen,  The 

Hague. 

1692  or   1693.     199.     Jan    de   Kempenaer.     Storm  van  'S   Gravezande  sale, 
Amsterdam,  1903. 

200.     Susanna  van  Dieden.     Storm  van  'S  Gravezande  sale,  Amsterdam, 
1903. 


1688. 

501. 

1689. 

401. 

500. 

503- 

1690. 

94. 

232. 

27  ID. 

I69I. 

215. 

449. 
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A  COMPARATIVE  TABLE 

ENABLING  THE  READER  TO  IDENTIFY  IN  THIS   CATALOGUE  THE  PICTURES 
ENUMERATED  IN  SMITh's  CATALOGUE 

The  number  in  the  first  column  of  a  picture  described  in  Smith's  Catalogue, 
Vol.  IV.  (1833),  or  Smith's  Supplement  (1842),  corresponds  in  this  catalogue 
to  the  number  given  in  the  second  or  third  column  respectively. 

Thus,  if  the  reader  desires  to  find  Sm.  Suppl.  4,  he  must  look  for  4  in  the 
first  column  and  then  notice  the  corresponding  number  in  the  third  column 
headed  "  Sm.  Suppl.,"  namely,  45.     Thus,  Sm.  Suppl.  4  =  HdG.  45. 


Smith. 

Sm.  Suppl. 

Smith. 

Sm.  SuppL 

I 

127 

61 

13 

493 

7| 

2 

545 

261 

H 

102 

26 

3 

6 

121 

»5 

26 

378 

4 

84 

45 

16 

100 

67 

5 

46 

65 

17 

80 

114 

5* 

... 

28 

18 

57 

83 

6 

9» 

58 

19 

119 

87 

7 

123 

71 

20 

81 

!(> 

8 

i»5 

16 

21 

42 

9 

32 

57 

22 

559 

10 

46 

179 

»3 

87 

II 

33 

124 

24 

29 

12 

55 

3» 

25 

30 

INDEX  OF  PUBLIC  AND  PRIVATE  COLLEC- 
TIONS AND  OWNERS 


Nott. — The  name  of  a  city  or  town  represents  the  most  important  public  collection  in  that 
city  or  town.  Thus,  London  stands  for  the  National  Gallery  ;  Paris,  for  the  Louvre  ;  Munich, 
the  Aeltere  Pinakothek  ;  Petrograd,  the  Hermitage.  The  numbers  as  a  rule  refer  to  the  entries. 
Those  numbers,  however,  to  which  the  letters  "C.T."  are  prefixed  refer  to  the  footnotes  to  the 
comparative  table  at  the  end  of  the  Rembrandt  section,  which  on  account  of  their  importance  are 
included  in  this  Index. 


Aachen.     Rmkrandt  i88,  387 
Aalst,  A.  van.     Rtmbraiidt  29  3f,  799 
Aarentz,  H.     Rtmhrandt  206,  354^,  889/ 
Abbeville,  Musée  Boucher  de  Perthes.     Rtm- 

brandt  188 
Abdy,  F.     Matt  520 
Abercom,  Duke  of.     Rembrandt  137 
Aberdeen.     RtPibrandt  320 
Abernon,  D'.     Set  D'Abernon 
Ablaing  van  Giesenburg,  J.  D.  d'.     Rtmbrmdt 

37A 
Ablijn,  J.  d*.     Rembrandt  ti^a 
Abraham,  W.  O.     Maa  396 
Achtienhoven.     Rembrandt  70 
Ackersloot,  A.     Rembrandt  ic,  590,  616,  640, 

966 
Acraman,  Rembrandt  364 
Adams,  T.     Matt  346 
Aertselaer,  Peeters  d'.     See  Peeters 
Aertselaer,  Stiers  d'.     See  Stiers 
Agnew,  T.     Rembrandt    169,    198,    201,  205, 

269,  17 se,  297,  302,  345,  395,  4»».  4»4, 

415,  494<-,  574,  708,  770,  862A 
Maet  135,  334 
Agnew,  Sir  W.     Maet  88 
Aguado.     Rembrandt  47541,  937' 
AUesbury.     Rembrandt  758 
Aix.     Rembrandt  524,  556,  863 
Alba,  C.  M.  van.     Rembrandt  949 
Aldewereld.     Rembrandt  620 
Alewijn.     Maet  131,  132,  352 
Alewijn,  A.  C.  M.     Maet  352 
Alewijn,  F.     Rembrandt  3544 
Alewijn-Geelvink.     Rembrandt  460 
Alexander  I.,  Emperor  of  Russia.     Rembrandt 

778 
Alexander,  R.     Rembrandt  123 
Alexander,  W.  C.   Rembrandt  686, 698  ;  C.T.  24 
Alford,  Lord.     Rembrandt  96^  178,  47$^,  966a 


Alford,  Lady  M.     Rembrandt  96/" 
Aligre,  D'.     Rembrandt  172,  444 
Allard.     See  Pauwela 
Allard.     Maet  76 
Allard,  A.     Rembrandt  750 
Allendale,  Lord.     Rembrandt  118 
Allnutt,  T.     Rembrandt  876 
Alphen,  Smeth  van.     See  Smeth 
Altman,  B.     Rembrandt  40,    129,    308,    562, 
706,  719,  755,  756,  757,  758,  867,  868, 
869 
Maet  33 
Amalia  von  Solms.    Rembrandt  31,78,  82,  130, 

»34.  »40,  14»,  »49.  649 
Ames,  F.  L.     Rembrandt  732,  (48 
Amiens.     Maa  296,  423 
Amory,  De.     Rembrandt  248 
Amougies.     See  Camberlyn 
Ampsen.     See  Nagell 
Amsterdam.     Rembrandt  590»,  622,  673,  845, 

863,  926,  927,  928,  929,  939  J  C.T.  48, 69 
Maet  57,  58,  110,  114,  164,  195,  233,  234, 

549 
Amsterdam,  Anslo  HoQe.     Rembrandt  620 
Amsterdam,  Felix  Meritis.     Maet  1 14 
Amsterdam,  Kloveniersdoelen.     Rembrandt  926 
Amsterdam,  Print  Room.     Rembrandt  22,  1 14, 

212,  786,  885,  928 
Amsterdam,  Rapenhofje.     Maet  192 
Amsterdam,  Staalhof.     Rembrandt  928 
Amsterdam,    Theatrum    Anatomicum.      Rem- 
brandt 927,  932 
Amsterdam,  Town  Hall.    Rembrandt  224,  225, 
926,  928 
Maet  216 
Amsterdam,  Trippenhuis.     Rembrandt  926 
Amsterdam,  a  private  collection.     Maet  25 
Ancaster,  Earl  of.     Rembrandt  642 
Ancrum,  Lord.   Rembrandt  2400,  567,  585,  688 


607 


6o8 


INDEX 


AodCTion,  M.     Mtmhrandt  964 

Mm»  460 
Andnula,  D.     Rtmbramit  886^ 
AndriMy,  J.    Rtmbramdt  530 
André,  E.     RtmkrmmJt  147,  612,  725 

Matt  144 
Ansentein.     RembramJi  77,  104 
Angran.     Sa  Fonspertaû 
Angnt,  R.  B.     RemiramJt  503 
AnhalC     Stf  Henriette 
Anrept-Elmpt.     Rtmtratult  6  to 
Ansanmc     RfmbrmmJt  ^7,  113 
Antboniac,  A.     Rewibramdt  726 
Antwerp.     Rembrmit  itorj,  722  ;  CT.  i 
Antwerp,  Jemtt  Home,     ttembmdt  %o\a 
Aoûst,  Marquite  d*.     ^««i  63,  351,  470 
Apoitool,  C.     Rmbrtmdt  98 
Araignon.     Rembrmmdi  609 
Arenberg,  Due  d*.     Rembrandt  69 

A«««  44>  »79»  3»o 
Arcmklauw,  S.     RambramJt  I03<r,  150^  925 
Arfemon.    Sa  Yajtx 
Argyll,  Duke  of.    RemhrmJt  %^i^  591 
Armytage,  G.     Rembrandt  4$ 
Arras.    Matt  423 
Arteria.     Rembrandt  79,  925 

ilf««i  10 1 
Amndell  of  Wardoor,  Lord.     Rembrandt  966^ 

^K«"  353.  473 
AkH,  W.    Matt  335 
AKhaiFenbnrg.     /tMi^'ou/r  1 14,  1 57 
Ashbumham,  Earl  of.   Rembrandt  224,  620, 736 

Matt  314 
Athburton,  Lord.     Rembrandt   562,  636,  730, 
738.  757  ;  CT.  54 

Matt  66 
Aihley,  J.     Mat*  544 
Atichcr  and  Koetzer.     Matt  95 
AMcIijn,  T.     Rembrandt  925  {Ui) 
Awer.     Rembrandt  45811 
Afton,  A.     Rembrandt  425 
Attrec,  W.     Rembrandt  270 
Aucrbach.     Rembrandt  67 
Aufrère.     Rembrandt  368 
Augsburg.     Rembrandt  141 
Auguiot.     Rembrandt  415 
Augustus    III.,    King   of   Poland.      Rembrandt 

103,  132,  138,427 
Auspitx,  S.  von.     Rembrandt  456 
Aved,  J.  A.  J.     Rembrandt  55,  662 a,  763 
Aveschoot.     5(«  Schamp 
Aylesford,  Lord.     Rembrandt  743 
Aynard,  E.     Rembrandt  126,  140 

B.,  Van  der.     Rembrandt  463c 

B.,  J.  van  der.     Rembrandt  246/,  925 

B.,  iC.  de.     Af<J«  395 

Babcock,  H.  D.     Maet  347,  464 

Babinet.     Matt  480 

Bachmann.     Rembrandt  370 

Bachofen-Burckhardt,   J.   J.     Rembrandt    192, 
615 
Afofi  424 

Backer.     Rembrandt  178 

Backer,  C,  widow  of  A.  de  la   Court.     Rem- 
brandt 889c 


Backer,  J.     Mse*  102 

Backer,  J.  F.     Mjkj  136,  137 

Backer-<ie  Wildt.     Mem  421 

Bacon.    Jil^i  527 

Baelemana  de  Steeawegcn.     Mne*  32,  125 

Baerken,  J.  F.  J.     3f«a  228 

Bagot,  C.    J2M[^«u/r  131,  474,  824i 

Baillie.     Rembrandt  72 

Baillie,  H.     Rembrandt  165 

Baillie,  W.     Rembrandt  822 

Baily.     Rembrandt  79 

Bamberg,  E.     Ratbrandt  47 

Bamberger.     Rembrandt  162 

Banck,  A.     Rembrandt  55,  621 

Banderille.     Rembrandt  77,  311 

Banket,  H.    Raitbramdt  12 

Bardmian.     Sm  Wnytien 

Baring,  Sir  T.     Rembrandt  2^  401,  555,  562, 

««4»  947 
Af«rj  101 

BaraaL    5«(  Bemal 

Barnard,  I.     Rembrandt  bta,  740 

Barnard,  Lord.     Rembrandt  353 

Banurd  Castle.     Maet  298 

Bamett.     Rembrandt  3 14 

Barrie,  De.     Rembrandt  933^ 

Barron,  H.     Af^M  443 

Barton,  S.     Rembrmidt  918 

Bary,  J,  de.     Rembrandt  136,  243/,  320*,  585^^ 

958c 
Bary,  M.  de.     Rembrandt  925 
Batan.     Rembrandt  464^ 
Baserode,  A.  van.     Rembrandt  917 
Bath.     Rembrandt  545 

Afofi  292 
Batty.     Rembrandt  ^6^ 
Bandonin.     Rembrandt  16,  121,  210,  309,  310^ 

439,  506,  709,  776 
Baudri,  F.     Rembrandt  9254 
Bayonne.     Rembrandt  ^jOj  172,  361 
Beam,  Comtesse  de.     Rembrandt  137 
Beattie,  W.     Rembrandt  571 
Beauchamp.     Rembrandt  769,  874 
Beaujon.     Rembrandt  47 
Beaumont,  A.  van.     Rembrandt  917 
Beaumont,  G.     Rembrandt  136,  391 
Beaumont,  J.  van.     Renbrandt  475 
Beaumont,  W.  B.     Rembrandt  118 
Beausset.     Rembrandt  750 
Beaver,  J.  A.     Rembrandt  133 
Becker,    H.     Rembrandt  36a,   84*,    I02«,   119, 

207«,  21 1«,  2154,  272</,  476,  523,   590, 

871 
Becker  Hz.,  H.     Rembrandt  475 
Beckett  Denison,  C.     See  Denison 
Beckford,  W.     Rembrandt  124,  364,  834^ 
Bedcart.     Maei  348,  465 
Bedford,  Duke  of.     Rembrandt  19,  326.  585 
Bedingiield,  Sir  H.     Rembrandt  ^^% 
Beehr,  De.     Rembrandt  2260,  541 
Beekman.     Rembrandt  47 1 
Beekmans  Leutzgen.     Rembrandt  470</ 
Beeks,  L.  van.     Rembrandt  636 
Beelaerts  van  Blokland,  P.     Maet  58 
Beer,  J.     Rembrandt  107A 
Beers,  W.  H.     Rembrandt  675 


^^^t^^^^^                            INDEX                    ^^P            609 

■ 

^L                   Bee«t,  I.  van.     Rembrandt  955 

Bibikoflf.     Rembrandt  308 

^^1 

H                 Bccz.     Sft  Dormer 

Bicker  van  Zwicten,  G.     Rembrandt  40,   81  A, 

^^^H 

^P                   Bégauière,  De  la.     Remkraitdt  163 

102,    140^1    i5^^>    i86d,    329,  609,  772, 

i^^H 

H                    Beittegui,  C.  de.      Rembrandt  ^i-^,  497 

787»,  886/,  886_,',  956* 

^^^H 

■                    Beit,  A.     Rembrandt  1 17,  187,  743,  781 

Binen,  St.  Remy  zur.     See  Remy 

^^^H 

H                         Maet  30 

Bic«um,  L.  van.     Rembrandt  83a,  903,  921 

^^^^H 

■                   Beit,  0.     Rembrandt  117,  187,  743,  78a 

Biré,  De.     Rembrandt  40,  592 

^^^H 

^^^_^               Alaet  ;o 

Birkmana  Debuy,  G.     Maet  410 

^^^^^ 

^^^H          Belgium.     $e*  LeopoM  II. 

Bischoffiheim,  F.  de.     Rembrandt  55,  56,  59 

^^^1 

^^^m          Bcllr,  J.  van.     Rembrandt  787^ 

Biaiing,  F.  W.  von.     Rembrandt  106 

^^^^M 

^V                  Benjamin,  G.  C.      Rembrandt  246 

Bixby,  W.  K.     Rembrandt  328,  403 

^^^H 

H                  Bennekom.     Rembrandt  831 

Blaauw,  W.  H.     Maei  131,  132 

^^^^M 

^P                    Bcnnet,  I.  A.      Rembrandt  184^ 
^H                   Benoutti.      Rembrandt  3^5 

Blackwood,    T.      Rembrandt  48,  I02,   I18,    168  , 
251^,  586^ 

^^^^Ê 

^^^^H 

^B                  Berch    van    Heemitede,   I.   S.  B.   D.  van  den. 

Blaine,  D.  R.      Rembrandt  752 

^^^^1 

■                          Afd<M  86 

Blainie,  G.      Rembrandt  1 28 

^^^H 

H                  Berch  van  Heemstcde,  L.  van  den.     Matt  138, 

Blaisel,  Du.     Matt  382 

^^^H 

1                          >39 

Blakeslee.     Rembrandt  246,  664 

^^^^H 

■                  Berckel,  G.  and  W.  van.     Remhrattdt  14M,  244, 

Blanc.     Rembrandt  693 

^^^H 

H                            79omr,  91 1 

Bleuland,  J.     Maet  71a 

^^^1 

■                    Berens,  R.  B.     Rembrandt  552 

Blick,  Van  den.     Maet  7,  115 

^^^^1 

■                    Brreateyn.     Rembrandt  624,  615 

Blijk.     Ste  Bliek 

^^^H 

H                     Berg.     Mart  484 

Bloch,  L,     Rembrandt  736 

^^^^^ 

H                   Berg,   Van    dca.     Rembrandt   70,   173a,   +72^ 

Maet  404A,  505 

^^^^1 

■                          9$ 8c,  966 

Blok,  A.     Rembrandt  244c 

^^^^^H 

■                     Berjf.  0.  W.  J.     Rembrandt  70 

Blokhuyien,  D.  Vii.     See  Vi» 

^^^^H 

■                    Bergamo.     Maet  300 

Blommert»,  A.     Rembrandt  1^4^,  ^t^ 

^^^^M 

H                     Bcrgh,  1.  van  den.     Rembrandt  965A 

Blondel  de  Gagny.     Rembrandt  203,  297,  330 

^^^^M 

H                  Bergh,  L.  P.  C.  van  den.     Matt  385,  49; 

Blooken,  I.  van  den.     Rembrandt  82,  138 

^^^^H 

H                   Berghe,  A.  G.  de.     Maei  406,  509,  $10 

Bock,  T.  de.     Matt  401,  503 

^^^H 

^B                      Brriiige,  B,      Rembrandt  235 

Bockart,  De.      Rembrandt  261 

^^^^H 

H                   Berkenbojch.     Rembrandt  230 

Boddent,  J.      Rembrandt  670 
Bode,  C.  E.      Rembrandt  1  3  5 

^^^^1 

H                   Brrkhout,  Teding  van.     Set  Teding 

^^^^H 

H                   Berlin.     Rembrandt  13,   17,  25,  31,  32,  53,  55, 

Bode,  W.  von.     Rembrandt  67,  1 10 

^^^H 

■                         58,  64,  67,  85,  97,  IOC,  no,  158,  188, 

Bodcck-Ellgau.     Rembrandt  177 

«:^^| 

^^H                    201,  209,  2JÎ1  i6i,  282,  337*1,  346,  363, 

Boert.      Rembrandt  114,  152 

Ji^^M 

^^^H                 i^if  5^5>  S'^t  ^°S>  ^'°>  7^^  i  ^•'^'  i° 

Boctena,  P.     Rembrandt  886A 

^^^^H 

^^^F             Matt  1,  16,  16,  301,  409 

Boe\if,  Le.     Rembrandt  270 

^^^^1 

^r                   Berlin,    Palace    of    the    Imperial    Chancellor. 

Bogaard.     Rembrandt  475<' 

^^^^1 

B                            Matt  301 

Bogaard,  Van  den.     Rembrandt  tSga,  464^ 

^^^H 

H                    Berlin,    Print    Room.     Rembrandt  27,   S5t   86, 

Bogaard,  Rijckc  van  den.     Maet  529 

^^^^^ 

H                             108,  212,  214,  233,  620,  928 

Bogaert,  J.     Rembrandt  194/ 
Bogaert,  W.     Rembrandt  514,  921 

^^^^Ê 

H                  Berlin,  Royal  Pakce.     Rembrandt  32,  64,  8$, 

^^^^Ê 

■                           122,209,213,475,523,525.526 

BOhler,    J.      Rembrandt   123,   317A,  675,   68l» 

^^^^H 

■                   Bernai.     Maet  1^4*1 

846^,  945 

^^^^1 

H                   Bernai,  R.     Maet  33,  55,  91,  493 

Maet  t 

^H 

V                     Bernard.     Rembrandt  151 

Bohn,  H.  G.     Rembrandt  390 

^^^^B 

'                        Ilertrand.     Mats  24,  73 

Boileau.     Rembrandt  i-^,  loc,  lit 

^^^H 

Berwick.     Rembrandt  336 

Boii,  Du.     See  Daboii,  Du  Boii 

^^^H 

Jlcrwick  and  Alba.     Rembrandt  949 

Boit$et,  Randon  dc.     See  Randon 

^^^^1 

Piesançon,  Mutée  Gigous.      Rembrandt  879 

fioisticre,  C.  de.     Rembrandt  543 

^^^^1 

Ucichey.     Rembrandt  790c 

Bol,   F.     Rembrandt    id,    14A,  iia,    1400,   475, 

^^^H 

llctsborough.      Rembrandt  531 

626 

^^^^H 

Be5«el.      Rembrandt  9674 

Bonde.     Rembrandt  205 

^^^^H 

De«iels,  L.     Matt  1  )9«,  139A 

Bone,     Rembrandt  17 

^^1 

Heudekcr,  F.     Rembrandt  48 

Bonenfant,  P.  A.     Rembrandt  386 

^H 

Beukelaar,  M.      Rembrandt  243/,  494^,  925 

Boni  de  Caatellane.     Rembrandt  670 

^H 

Iîcukm.in,  W.     Maex  107b 

Bonn.     Miifi  123,  304 

^H 

lleuningen,  J.  van.     Rembrandt   36^,   84,    59O, 

Bonnat,  L.     Rembrandt  36,  47 a,  53,  55,  60,  67, 

^^^H 

832,  85Z 

94.97,  ija,  17»,  361,  ■'«î,  9>6 

^^^^H 

Beurnonvillr,  E.  de.      Rembrandt  125,  195,  214, 

Bonncmaiion,  F.     Maet  32,  125 

^^^^H 

229,  298,  669,  870,  941 

Bom,  De.      Rembrandt  500 

^^^H 

Maei  93,  286 

Boogaard,     Rembrandt  27id 

^^^^1 

Beveren,  Van,     Maei  139^,  I39<y,  139^  182A 

Boonem,  De.     Rembrardt  8oo« 

^^^^M 

Beyer,  De.     Rembrandt  140*,  147* 

Borch,  Dc.      Rembrandt  Hoob,  894 

^^^H 

Bibby.     Rembrandt  711,  922; 

Borck,  F.  W.  van.     Rembrandt  559,  796 

^^^H 
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^M          6io                                                                                      ^^^^^^^1 

^^^H                Bordeaux.     Maa  ^O),  431 

Rembrandt  155                           !^^^^^^^^^| 

^^^1                  Borden,   M,  C.  D.     Rtmbrandt    iSo,  2lS,    569; 

Bretingham.     Rembrandt  243M                          ^^^^^^^H 

^^H                                      63 

Brett,  J.  W.     Rembrandt  94^                              ^^^^^^H 

^^^H                Borghartz.     Ste  Wrectman 

Briencn  van  de  Grootclindt,  G.  T.  A.  M.  V»n7^^^^^H 

^^^1               Burner,  C.  W.     Rembrandt  590 

Rembrandt  490,  725                                                            ^H 

^^^H                 Borrcmans.      Remhrandt  l^\c 

Mati  414,  526                                                             ^^^^Ê 

^^^m                Bos,  S.  B.     Mats  iiod,  38S 

Brind,  C.     A/au  30                                                        ^^^H 

^^^B                BOich,  A.  J.     Rembrûndt  764 

Broad  wood.     Rembrandt  IZ4                                       ^^^H 

^^^H                Botch,  J.  de.     Rembrandt  6j6 

Brocks.     Rtmbrandt  693                                                      ^| 

^^^H                Botch,  Van  der.     Rembrandt  195 

Broeclc,  M.  van  den.     Rembrandt  U,  590,  6»6,         ^^^H 

^^^H                  Button.      Rembrandt  671,  732,  799</,  848 

640,  966                                                                   ^^^H 

^^^H                      Mati  I2Z,  432 

Broglie.     Rembrandt  201                                                    ^^^^| 

^^^H                Bothc.     Rembrandt  194^ 

Broglie,  A.  de.     Rembrandt  ir  ^e                                   ^^^B 

^^^^H                  Buuchier-Clceve.     Rembrandt  bd^  61  f. 

Brombcrg,  M.     Rembrandt  158,  385                                       ^| 

^^^H                   Boudewijn  <le  Man.      See  Man 

Brondgceit.       Rembrandt  loi,    118,   2z6iif   293,                   ^M 

^^^B                 Bouexière,  De  la.      Rembrandt  630 

541,  670,  704,  814^,  877,  908                                     ■ 

^^^^P                 Boughton  Knight.     See  Knight 

Maei  39,  289                                                                            ^1 

^^^H                Bûuhaben,  C.     Mart  68 

Brouwer,  De,  jun.     Rembrandt  io^e                                     H 

^^H                 Boulton,  M.  P.  W.     Rembrandt  675 

Brownlow,  Earl.    /{«mÀrdnir  12,  413, 437,  498  }               ^Ê 

^^^H                    Msti  429 

C.T.  109                                                                  ^^H 

^^^1                Bourg.     Rembrandt  37J 

Erugmans.  P.  A.      Rembrandt  832,  921                         ^^^^| 

^^^H                 Bourgeoii.     Maei 

Brûhl.      Rembrandt  40,440,  442,  507,  775                   ^^^^B 

^^^M                Bourgeois,  P.  F.     Rtmbrandt  327,  70$,  745 

Bruin,  De.     Rembrandt  45811,  585/i                                      ^M 

^^^^^^         Bourgeois,   S.     Rembrandt   36,    124,    2t8,  406, 

Brun,  J.  B.  P.  le.     Rembrandt  40,  47,  81,  91,                H 
107,  2o6tf,  240,  293,  384,  497,  567,  s86i»                 H 

^^^^ft                          722 

^^^^^^P           Maet  554A 

805  i  C.T.  53                                                        M 

^^^^^^^        Bourguignon    de    Fabregouln,    J.     B.    M.    de. 

Maes  123,  545                                                              ^^^H 

^^^H                        Rembrandt  524 

Brunoy,  De.     ÂnnAraïu/r  671,  6894                             ^^^| 

^^^B                Bourtault,  F.     Rembrandt  79 

Brunswick.     Rembrandt  63,  69,  82^,  140,  143»        ^^^H 

^^^H                  Boursse,  T.      Rembrandt  299^1 
^^^B                 Boustod  Valadon.      Rembrandt  756 

228,  263.»  642,  686,  689,  733,  849,  93».               ■ 

942  ;  C.T.  19                                                        ^^M 

^^^H                 Bout,  A.      Rembrandt  6a,  So,  94 

Maet                                                                                ^^^^1 

^^^H                 Bout,  P.      Rembrandt  894^ 

Brunswick,  Priât  Room.     Rembrandt  26                   ^^^H 

^^^H                Bouwens,  A.  J.  C.     Mati  538 

Brunswig.     Maet  123                                                     ^^^^| 

^^^H                Boxberg,  Von.     Rembrandt  443 

Brussels.     Rembrandt  345,  734  ;  C.T.  72                   ^^^H 

^^^H                Boyle,  A.     Maes  ^6c 

Man  99,  117,  237,  238,  307,  308,  «9,  433,        ^^M 

550                                                                                    ■ 

^^^M               Boymant,  F.  J.  O.     Rembrandt  476,  686,  813a, 

^^^H                         817,  905^,  905r,  9051/,  920d 

Bruyn,  A.  de.     Rembrandt  475                                       ^^^H 

^^^H                 Braanicamp,  G.     Rembrandt    103,   141&,  293F, 

^^m               422, 627, 714, 789»,  797. 798, 798'».  798*, 

Bruyn,  N.  de.     Rembrandt  294                                     ^^^H 

Man                                                                                    ^^^^1 

^^m 

Bruyningh,  H.     Rembrandt  628                                       ^^^H 

^^^1               Brabeck,  Von.      Rembrandt  107^,  275^  322^, 

Bryan,   M.      Rembrandt  ^6d,    103A,    lit,    Il2it,                 ^M 

^^H                         494^  8304 

114,  152,  247,  590,  616,  6891-.  921                      ^^^H 

^^^H                 Brade,  J,     Rembrandt  610 

Bryan,  T.  J.     Rembrandt  759                                        ^^^H 

^^^H                   Bragge.      Rembrandt  3434 

Man  345                                                                      ^^^H 

^^^H                 Brandt,  A.  J.     Maei  970 

Buccleuch,  Duke  of.     Rembrandt  205,  315,  $54               ^M 

^^H                Bnndti,  £.     Rembrandt  140 

Buchanan,  W.     /Ifmivairi/ 556,  752                                   H 

^^^H                  firandus,  £.     Rembrandt  107 

Bucharest.      Rembrandt  47                                                         ^M 

^^H                  Brants,  j,  J.     Rembrandt  987^ 

Buckjnghanv  Duke  of.      Rembrandt  114,   113,               ^Ê 

^^^H                 Branttea.     Maes  297 

196,  267,  270,  438,  529,722;  C.T.  93            ^^M 

^^^K                 Braaier,  G.     Rembrandt  i)$$c 

Buckley,  A.      Rembrandt  J74                                           ^^^H 

^^^^               Brauer,  L.     Rembrandt  476 

Budapcs..     Rembrandt  55,  86,  230,  530,  S63  i       ^^^1 

^^^V                 Breadalbane,  Earl  of.      Matt  ^Jlb 

34.  74                                                              ^^M 

^^^r                   Brebis,  H.  aux.     Rembrandt  512,  514,  903,  921 

Maet  157,  315,  437                                                    ^^H 

W                        Bredel,  C.     Maet  67 

Budapest,  Rath  Museum.      Rembrandt  969                  ^^^^| 

P                         Bredel,  Miss.     Mati  67 

Mats  210,  439                                                             ^^^^1 

Brcdiu»,  A.     Rembrandt  36,  159,  195,  217,  307, 

Budge,  H.     Rembrandt  386                                              ^^^H 

314,  336,  544t  676,  686,  853 

Bugge,  E.     Mati  332,  454                                            ^^^H 

Bree,  Van.     Rembrandt  714. 

Bugge  van  Ring,  H.     Rtmbrandt  241^                       ^^^H 

Brrcmcn,  N.  van.    Rembrandt  j^iJ,  458/i,  51 5A 

Buk.      Rembrandt  S^d                                                      ^^^^M 

Breidbach.     See  Reneste 

Bulstrode.      Rembrandt  579                                              ^^^^| 

Bremen.     Rembrandt  176,  229 

Buonaparte,  L.     Rembrandt  636                                  ^^^^| 

Brentano,  J.  A.      Rembrandt  70 
Muet  4^  80,  S9 

Burchgraetr.      Rembrandt  630                                          ^^^^| 

Burdett-Coutts,  Lady,     Rembrandt  C.T.  1 14             ^^^B 

1  ThU  U  Vî 

'  C.  Flinck.                                                                            ^^fl 

^^V                                              IND£X                                          6ii          ^1 

Burdon,  W.  W.     RtmhrMJt  ixoa 

itj,  tt6,  i2t,  148,  I55«  197.  206,  271,              ^^^H 

BOrger,  W.      RemkrMndt  aoo 

299.  3°9>  3'°.  3>8.  3>9.  351.  43^.  439>               ^^H 

Burger.     Stt  Thoré 

44<>.  442,  492,  506,  643,  681,  709,  879                     ^^H 

Burgh,  A.  H.  H.  van  dea.     Mae\  472,  564 

Maei                                                                                         ^^^^M 

Burgst.     Stt  Nahuya 

Call.  J,     Matt  I    3                                                               ^^^^ 

Burke,  E.     Rtmtrandt  $$ 

Cattenburgh,  D.   van.      Rembrandt  iid,    5110                  ^^^^Ê 

Burtin,   X.  de.      Rembrandt  11,   61,   2484,  617, 

^^H 

66z,  724 

Cattenburgh,  T.  van.  Rembrandt  ^t  la,  iqo  ^^^H 
Cattenburgh,  M.  van.     Rembrandt  $iia,  590                      ^^^^| 

Bute,  Marquets  of.     Matt  336,  457 

Buturtine.     Rembrandt  %ioJ 

Caudri,  J.     Rembrandt  169(1                                                   ^^^H 

Buytene,  P.  van.     Rembrandt  6;,  925 

Caullery,  Jorii  de.     Rembrandt  6^2                                        ^^^^M 

Byera,  A.  M.      Rembrandt  350,  614 

Caullery,  Joiina  de,      Rembrandt  632,  633                             ^^^^H 

Maes  66 

Cau«id-Brack.  Rembrandt  67$  ^^^H 
Caveni.     Rembrandt  132,  243^,  424,  970                              ^^^^| 

Bylandt,  W.  K.  F.  P.  van,     Mati  m 

Maei  27,  96,  128,  434                                                           ^^^H 

C»",  De.     M^t,  417 

Cay,  S.  M.     Rembrandt  595                                                       ^^^| 

Caen.      Rembrandt  297 

Caze,  La.      Rembrandt  41,  ^i,  4.11                                              ^^^^Ê 

Cacrdecamp,  S.  van.     Rembrandt  68ld 

Maes  1 1                                                                                       ^^^^1 

CaledoD.      Rembrandt  594^  925 

Caxc,  Marqui*  de  la.     Maa  305,  431                                     ^^^H 

Calonne,  C.  A.  de.     Rembrandt  ^ic,   111.284^, 

Ceci,  H .  van  der.     Rembrandt  jS6a                                      ^^^M 

jood,    Ilia,   471/,  475,    588,   615,  689A, 

Cellamare.     Rembrandt  3t7A                                                  ^^^^| 

806A,  817,  876,  903 J,  948 

Ceiar.      Rembrandt  49                                                                      ^^^^H 

Maej  84 

Chalait.      Rembrandt  122,  831a                                                   ^^^H 

Cambcrlyn  d'Amougiea,  H.     Maet  101 

Chamberlain,  W.     Rembrandt  673                                         ^^^^| 

Cambridge.     Rembrandt  532 

Chamber*.     Rembrandt  62811                                                   ^^^H 

Campcn.      Maei  914 

Chanenko.     Rembrandt  349                                                       ^^^^| 

Campen,  Van.      Rembrandt  ^^^Sc 

Chantilly.      Maes  36                                                                        ^^^H 

Capello,  P.  van.      Rembrandt  459A,  88^ 

Chaplin.     Rembrandt  284^,  821,  83X,  927                            ^^^^H 

Cape  Town.     aMms  453 

Maes  61,  67,                                                                                  ^^^H 

Cappcllc,  I.  van  de.     Rembrandt  128,  164^,  5 1 3, 
682^  966 

Chapui»,  J.  J.     Afo^i  15,  381                                                   ^^^H 

Charbonneaui,  P.     Rembrandt  Xtt                                       ^^^H 

Caraman.     Rembrandt  36 

Charlemont,  Earl  of.     Rembrandt  123                                   ^^^^| 

Carcano.     Rembrandt  695 

Charlct  L,  King  of  England.     Rembrandt  24011,                 ^^^H 

Cardon,  C.  L.      Rembrandt  124,  445 

567.                                                                                   ^^B 

Carignan.      Rembrandt    14,    19,    69,   244^   273, 

Charlct,  King  of  Rumania,     Rembrandt  47                          ^^^^Ê 

305.  Î77,  793f.  959 

Charley.     Rembrandt  132                                                            ^^^^Ê 

Carliile,  Earl  of.     Rembramit  4^7,  763 

Chirtcrit,  F.      Rembrandt  298                                                       ^^^^H 

Carnarvon,  Lord.     Rembrandt  267 

Chatiworth.      Rembrandt  346                                                     ^^^^^ 

Carnegie,  J.     Rembrandt  92  j 

Chatwynd,  G.     Maes  522                                                        ^^^H 

Carolui.     Rembrandt  475 

Chauveau.      Rembrandt  699                                                        ^^^^f 

^^H         Carpenter.     Rembrandt  17 

Chavagnac,  G.  de.     Rembrandt  642,  697                               ^^^B 

^^H        Carr,  W.  Hot  welt.     Rembrandt  bla,  306,  5161/ 

Chicago.      Rembrandt  324                                                                ^^^H 

■^■^        Carrée.     Rembrandt  xboa 

Man  1  56,  440                                                                            ^^^H 

W               Csrrington,  Lord.     Rembrandt  770,  782 

Chij»,  J,  van  «ier.     Rembrandt  95 5c                                           "^j 

■                  Caritanjen,  A,  vun.     Rembrandt  128,  $60,  752 

Chimay.      Rembrandt  154                                                                 ^^^H 

■                Cartwright,  W.  C.     Rembrandt  968  ;  C.T.  6 

ChoiaeuU     Rembrandt  23,    11  J,  233,  X34,  567,                    ^^^| 

I                 Caryifort,  Lord.     Rembrandt  $28 

948  ;  C.T.  5CS  108                                                         ^^H 

I                  Caiella.     Rembrandt  317,  426 

Clioi»eul-Prailin.     Rembrandt  18 1  A,  4711/,  578,                     ^^^H 

1                CaMcL     Rembrandt  22,  33,  90,  90^,  1)$,  182, 

58S,  615,  786,  806,885                                                          ^Ê 

^^^              264,  270,  371,  372,  373.  374,  375,  405, 

Cholmondeley,  G.  J.      Rembrandt  410,  820                            ^^^^| 

^H              438,469.  533,  534,  53c,  536,  607,  628, 
^               63s,  657,  674,  698,  789A,  943,  944  ;  C.T. 

Chritt.     Rembrandt  744                                                               ^^^^M 

Cbrittiaante,  J.      Rembrandt  475,  96 Id                                   ^^^^H 

15,  21,  91,   112 

Chriatianiborg.     Rembrandt  C.T.  9                                                 H 

CaMcl,  Academy.     Rembrandt  944 

Chrittie  and  Manton.     Rembrandt  528                                   ^^^B 

Casiel,  Palace.     Renérandt  jia,  90,  373,  374, 

Clark,  H.  M.      Rembrandt  546                                                     ^^M 

375.470,  533.943 

Clark,  W.  A.     Rembrandt  760,  860                                     ^^^| 

Canel,  Schlot»  Altttadt.     Rembrandt  127^,  142 

Maes                                                                                          ^^^^M 

Cawin^  De.     Rembrandt  695 

Clarke,  Lady.     Rembrandt  270,  616                                       ^^^^| 

Casiircr.     Rembrandt  489A 

Clarke,  Sir  S.   H.     Rembrandt   118,  370,  607,                  ^^^H 

Caatctl,  De.     Rembrandt  1S8,  194/;  5906 

6(6,  767,  872                                                                  ^^^H 

Caatell  de  Bedernau,  De.     Rembrandt  194/*,  590^ 

Claui.      Rembrandt  548                                                                 ^^^| 

Caitellane.     See  Boni 

Clavé-Bouhaben.     Maes  68,  394                                               ^^^| 

Caiterman,  L.     Rembrandt  8w,  Si/ 

Cleef,  Munniki  van.     Rembrandt  543                                     ^^^^| 

^m        Cutro,  H.  de.     Maes  562 

Mats  452                                                                                 ^^^H 

^^B        Catelan.      Rembrandt  275^' 

Cleeve,  B.     Rembrandt  hi  ^                                                                ^H 

^^m        Catharine   IL     Rembrandt  lb,  16,   18,  48,  94, 

Clemen»,  J.     Rembrandt  356.1,  895,  89511,  ^95^                  ^^^Ê 

^B           612                                             INDEX                            ^^^^^^^^Ê 

^^^K                Clerk,  Sir  G.  D.     Rembrandt  1690,  367                    Copenhagen,  SchloM.     Remtnnidi  265                       ^^^| 

^^^H                  Clerk,  J.     Rrmhrandf  ^7^6,  1)17 

Copland.     Rembrandt  T^ba                                            ^^^H 

^^^H                  CleydaeU     Rembrandt  2l6<i 

Corbett,  J.     Rembrandt  375A                                        ^^^H 

^^^H                  CUfden,  Lord.     Rembrandt  735,  850                         | 

Corn^litten,  R.  de.     Mau  379,  3794                         ^^^H 

^^^H                  Clignct.     Maet  103 

Coriini.      Rembrandt  575                                                  ^^^^| 

^^^H                  Clijnhea§«t,  B.     Matt  io%b 

CoMa,  B.  da.     Rembrandt  786                                         ^^H 

^^H                     Cloeni,  W.      Rembrjndt  ioib 

Cota&er.     Rembrandt  407                                                 ^^^^| 

^^^B                 Coau,  W.  A.     Rembrandt  497,  736A 

Cottier.     Rembrandt  503,  6$8,  732,  848                     ^^^H 

^^^H                   Coclen.      Rembrandt  47,   97,    104,   1694,  224, 

Cottreau,  L.     Maet  jyb                                              ^^^H 

^^H                        468,  S04,  893,  900,  987r 

Couart.      Maes  380                                                           ^^^H 

^^V                     Mati  6 

Courmont,  De.     Rembrandt  896                                ^^^H 

^^^1                  Cocleri,  L.  B.     Rembrandt  151,  156,  S^oa,  7$X, 

Court,  De  la.     Maes  51,  $01                                       ^^^H 

^^m                861 

Court  van  dcr  Voon,  A.  dc  la.     5*1-  Backer              ^^^H 

^^^B                    Cocq,  G.     Rembrandt  276 

Conrt  van  der  Voort,  P.  de  la.     Rtmbrandt  464^               ^B 

^^^H                  Codrington,  B.     Rembrandt  164 

Court  van  Krimpcn,  Del,     Al^es  154                                ^H 

^^^H                    Cok,  J.  M.      Rembrandt  103a 

Court  van  Valkcnswaard,  E.  J.  de.     Maas  7,  60               ^M 

^^^^K                  Colborne,  Lord.     Rembrandt  291,  855 

Courtin.      Rembrandt  6lX                                                   ^^^H 

^^^H                  Colbornc.  N.  W.  Ridle}-.     Rembrandt  291,  855 

Courtrai.     Rembrandt  C.T,  65                                     ^^^H 

^^^H                  Colby.     Rembrandt  iozc 

Couain.     Maes  506                                                          ^^^^H 

^^^^H                   Colby,  S.      Rembrandt  645,  646 

Cousin,  A.     /7<m^r4m,yr  642,  819                              ^^^^B 

^^B                  Cole,  £.  C.  S.     Rembrandt  10 

Coutti.     See  Burdett-Couttt                                       ^^^H 

^^^B                   Cole,  W.     Rembrandt  1 

Couway.     Rembrandt  4711,  809                                    ^^^^H 

^^H                 Collen.  H.  D.  Willink  van.     Stt  Willink 

Couwervcn.     See  Rcygcr3b«r|ren                                  ^^^^B 

^^^B                  CoUot.     Rtmbrandt  761 

Coventry.     Rembrandt  287                                             ^^^^B 

^^^H                     CoUot  All.      Rembrandt  761 

Cowpcr,  Lady.     /?<wAr4)ûff  232,  418,  772                ^^^H 

^^^B                   Culmar.     Remlrandti^l 

Cowpcr  Temple,  W.     See  Temple                             ^^^H 

^^H                    Colnaghi.     Maet  88 

Coxe,  E.      Rembrandt  1  1 1                                                     ^^^^B 

^^^B                  Colnaghi,  M.  H.     AmiiriPT^/xg,  317,  386,  426, 

Coypel.      Rembrandt  47211                                                 ^^^H 

^^m 

Crabbc,  P.     RembranJt  750                                         ^^^H 

^^^H                      Mart 

Cracow.     Rembrandt  109                                          ^^^H 

^^^B                   Colnaghi,  P.  and  D.    i7rm^r<i>u/r  103,  261,  375A, 

Crakow,  C.  von.     Rembrandt  iSt                             ^^^H 

^^H                          443,  529,  628tf,  679,  686,  718,  762,  763, 

Crauford,     Rembrandt  808                                             ^^^^H 

^^m                786.930,941 

Crawford,  Lord.     Rtmbrandt  623,  808                      ^^^| 

^^^1                         Maei  26,  81,  82,  241^ 

Crawford  and  Balcarra,   Earl  of.     RtmbramS^            ^^k 

^^^B                  Colnaghi  and  Obacb.     Rtmàrtndl  6,  552A,  675, 

702                                                   ^^B 

^^H                           744A 

Maet  1 1 1                                                                   ^^^H 

^^^m                       Matt 

Crayers,  L.     Rtmbrandt  602                                       ^^^H 

^^^H                    Cologne.     Rembrandt  47,  1 1 3,  889 

Cremer.      Rembrandt  9                                                    ^^^^B 

^^^^H                         Alaet           331 

Crcipigny,  P.  C.     Rtmbrandt  $                               ^^^H 

^^^H                   Cologne,  private  collection.     Af^ri  552 

Creaaent.      Rembrandt  243^                                          ^^^^| 

^^^B                    Colt  Hoare,  R.     See  Hoare 

Crewi,  C.  T.  D.     Maet  337                                    ^^^| 

^^^H                    Compiègne.     Rembrandt  146 

Croeae,  H.     Rembrandt  905A                                    ^^^^B 

^^^H                    Coninck  de  Mcrckem,  Dc.     Mats  74 

Cromtnelin,  M.      iMaei  tSS,  371                                   ^^^^| 

^^^H                    Coniuk,  H.     Rembrandt  921 

Crorameltn-Van  Dielen.     Maet  185,  186,  215              ^B 

^^^V                    Conow.     Rtmbrandt  7<)ia,  %iSa 

Cronenbnrgh,    B.      Rembrandt   150,   284,  2931-,              ^B 

^^^B                      Conti,  Prince  de.     Rembrandt  23,  100,  1 1 1,  19X, 

888^  958f                                                              ^B 

^^^B                             466«-£,  801,  89441,  948,  987e 
^^^^B                      Conyngham.      Rembrandt  659 
^^^H                      Cook,  F.      Rembrandt  477a 

Croon,  P.     Rembrandt  54/I                                         ^^^| 

Croa,  de.     Rembrandt,  109                                          ^^^^| 

Crotby,  V.  H.     Rembrandt  400                                ^^^H 

^^^B                    Cnok,  Sir  Francii.      Rembrandt  65,  282,  450, 

Crosat.     Rembrandt  23,  94, 107^,  ri6,  t$5,  187,      ^^^H 

^^H 

197,  243^,  299,  318,  438,  681,  878,  879               ^M 

^^^H                    Cook,  Sir  Frederick.     Rembrandt  9,  65,  115,^ 

Mats  6;                                                                  ^^^H 

^^^B                             120,363,450,619,697 

Cruyihoeck.     J{fmir0it</r  514,  9x1                            ^^^H 

^^V                          Maes  36,  365,  482,  556 

CunlifFc.     Maes  94//                                                 ^^^H 

V                             Cook,  Herbert.     Rembrandt  489 

Cuyck,  B.  van.      Rembrandt  301                                   ^^^^B 

P                              Coote,  A.     Rtmbrandt  940 

Ciartoryiki,      Rembrandt  109                                       ^^^^H 

CoDte,  C.      Rembrandt  940 

Czartorytki,  A.     Rembrandt  $00                               ^^^H 

Copeman,  L.      Rembrandt  gzib 

Czernin  von  Chudenitf.     Rembrandt  322,  6S7  :            .^B 

Copenhagen.     Rembrandt    144,    159,   265,   347, 

C.T.  12,83                                                     ^^ 

388,  389,  S44i  678.  74».  «54,  970 

Ccoanowika,  Von.     Rembrandt  71                           ^^^H 

Maei  332,454 

^^^^B 

Copenhagen,  Glyptothek.     Rtmbrandt  54 

D'Abernon,  Lord.     Rembrandt  7^^                           ^^^^B 

Copenhagen,    Kunstkammer.     Rembrandt  741, 

Daelen  Grot  he.     See  Lotcn                                        ^^^^B 

854 

Daey,  A.     Rtmbrandt  637,  638                                       ^| 

1  When  ihU  picture  was  cleaned  recently,  (b«  sigOAture  of  C.  van  der  Pluvin  came  (0  light.                    ^^^H 

^^P                                             INDEX                                            613 

■ 

Dacy.  H.     Rtmbrtndt  637,  638 

Dijk,  Van.     Rembrandt  5 

^^1 

Dacy,  M.     Rrmhrandt  475 

EMjk,  F.  van.     Rembrandt  48,  458*.  515*.  627, 

^^^^1 

Dahl,  M.      Rembrandt  jij 

657,  790 

^^^^H 

DahL,  W.     Matt  52,  403,  404,  $04 

Dijk  veld.     See  Wcede 

^^^^H 

Daletu.     Rimbramù  iz 

Dijl,  Van,     Maet  33 

^^^^H 

Dam,  J.  A.  van.      Rrmbranjt  338*,  8 1  ça 
Dam,  W.  van.      Rembrandt  925,  956 

Dillemant,  J.     Rembrandt  987 
Dirkien.     Matt  1 1 2a,  504 

^^^H 

^^^^1 

Damme,  Van.     Rembrandt  4644/ 

Doctich,  H.     Rembrandt  752 

^^^^1 

Danoot.     Rembrandt  $$6,  786 

Dollfu»,  J.     Rembrandt  C.T.  99 

^^^^H 

Dansaert.     Rembrandt  275 

Maet  178,  414,  415,  526,  567 

^^^H 

Daniacrt,  A.     Rembrandt  737 

DomilK,  J.      Rembrandt  354/ 

^^^^H 

Dantaert,  Engeli.      Rembrandt  734 

Domme».      Rembrandt  iid 

^^^^1 

Darmttadt.     Rembrandt  124,  127.^,  613;  C.T. 

Domielaer,  E.  van.     Rembrandt  19711,  641 

^^^^H 

26 

Domtelaer,  T.  van.     Rembrandt  968 

^^^^1 

Davenport.      Rembrandt  615 

Donald»on,   Sir  G.     Rembrandt  39,  196,   536, 

^^^^1 

Davidort'.      Rembrandt  169 

402,  44S,  498,  685.  945.  950-  973 

^^^^1 

Davidoff,  A.  Orloff.      Rembrandt  162 

Maet  181,  338 

^^^^H 

DavidofT,  W.     Rembrandt  169 

Donato,  San.     See  Demidoff 

^^^^1 

Davin.     Afari  89 

Donjeux.     Rembrandt  336 

^^^^1 

Davii.     Rembrandt  123 

Donnadieu.     Rembrandt  f>i%a 

^^^^H 

Davit,  E.      Rembrandt  307 

Donop,  Von.     Rembrandt  264 

^^^1 

Davii,  T.     Rembrandt  214 

Donovan.      Rembrandt  345 

^^^^H 

Davy.     Rembrandt  75 

Doomcr,  H.      Rembrandt  642 

^^^^H 

Debuy,  G.  Birkmani.     5»  Blrkmans 

Doomer,  L.    Rembrandt  6ib,  Hiaa,  jiii,  S23'»i 

^^^^H 

Decker,  F.      Rembrandt  832 

642,  643 

^^^^1 

Deel,  Van.     Rembrandt  45* 

Dordrecht.     Maes  290 

^^^^1 

Dekama.      5/^  Wageningen 

Doria  Panifili.      Rembrandt  354^ 

^^^^Ê 

Delabnrde,  H.     Rembrandt  570 

Dorington,  J.  T.      Maei  104^ 

^^^^H 

Delaroff,  P.      Rembrandt  4I4,  773 

Dormer,  C.     Rembrandt  328 
Dormer  van  Béez.     Rembrandt  356 

-  ^^^^1 

Deleitcrt,  F.     Rembrandt  27 5r.  831 

^^^^H 

Dclfsu  rle  Pontalba.     Rembrandt  $09 

Douai.     Maet  441 

^^^^1 

Dclfo»,  A.     Rembrandt  45,  270,  295*: 

Double.     Rembrandt  $60 

^^^^1 

DcUafaille  de  Leverghem.     Rembrandt  359^ 

Douglas,  R.  L.      Rembrandt  loi,  1 17,  169*,  367, 

^^^^1 

Dclme,  P.     Rembrandt  C.T.  107 

527,  768,  940 

^^^^1 

Demaline*.     Rembrandt  ^j^ 

Dover,  D.     Rembrandt  645,  646 

^^^^H 

Demiani.     Afj<i4i8 

Dover,  Lady,     Rembrandt  735,  850 

^^^^H 

Dcmidoff,  A.     Rembrandt  695,  870 

Dowdetwell,      Rembraadt  56,  246,   324,  365A, 

^^^^1 

DemidofT,  P.      Rembrandt  2l8.  271,   3 1?,  324, 

400,  44S,  496,  875 

^^^H 

409,  415,  862A 

Mae$  319,  429.  553 

^^^^H 

Af tf fi  8  5,  116 

Drabbe,  F.     Rembrandt  4584 

^I^H 

Demie,     Rembrandt  416,  4644 

Drakenborch,  E.     Rembrandt  194^,  248 

^^^B 

Denbigh,  Earl  of.     Rembrandt  6,  698 

Drciden.     Rembrandt  27,  30,  80,  138,  140,  207, 

^^ 

Dcneke,  Van.      Rembrandt  4580,  458^,  476 

231,  283,  296,  334,  346,  376.  377,  377A, 

^M 

Denijon,  C.  Beckett.      Aiaei  241 A 

377".  474«.  5Î7.  605.  608,  609.  629,  719  ; 

^^Ê 

Dcnon,  V.     Rembrandt  120,  8t6c 

C.T.  1 1,  58.  81,  86,  87,  89,  94,  100,  los 

^^^^^Ê 

Afa^i  6 

Maet  239 

•j^^^H 

Derby,  Earl  pf.     Rmbrgndt  15,  ji,  398  ;  CT. 

Dres'^en,    collection    of    Friedrich    Auguit    II. 

^^^H 

S6 

Rembrandt  46,  219,327,  75» 

^^^^Ê 

Deiborough,  Liriy,     Rembrandt  232,  418,  669^/, 

Dreiden,  Print  Room.     Rembrandt  !■;,  68,  103, 

^^^H 

77» 

142,  207 

^^^^H 

Desrnfani,  N.     Remltandt  327,  705,  745 

Drogenhortt,  Van.     Maei  197,  198,  146,  247. 

^^^^1 

Deipcncer,  Lord  Lc.     iRrm/>rdiw/r  652 

248.  565 

^^^^H 

DcsiRu.      Rembrandt  ^46 

Drotte,  C.     Rembrandt  309,  3 tie 

^^^^1 

Deitoochet.     Rembrandt  2060,  293,  659,  695 

Dnimmond  Forbet.     See  Forbea 

^^^^1 

Af<t«>  6,  54; 

Dobarry.     Rembrandt  81,  533 

^^^^H 

Detiy,  G.      Rembrandt  123 

Dublin.     Rembrandt  88,  378,  737,  799^ 

^^^^1 

Deutx,  A.     Rembrandt  S32 

Maes  II,  43Î 

^^^^H 

Devonihire,  Duke  of.    Rembrandt  zqi,  346,  399, 

Duboit,     Rembrandt,  340,  619,  833,  913 

^^^^1 

641,  643 

Man  123 

^^^^M 

Deyl,  C.     Rembrandt  523,  786*,  955*,  966 

Du  Boil.     Maes  323 

^^^^M 

Didier.     Rembrandt  593* 

Du  Bois,  H.  C.     Maes  295,  407,  446,  543 

^^^^H 

Didot.      Rembrandt  36 

Duchatel.     Rembrandt  $70 

^^^^H 

Dieien,  Van.     5(^  Crommelin 

Duchlcren.     Rembrandt  ^f-^-j 

^^^^H 

Diemen,  Van.     Rembrandt  2^\/,  jlca 

Duclos.      Rembrandt  199,  307 

^^^^1 

Dijck,  C,  van,      Rembrandt  886f 

Dudley,  Earl  of,     Rembrandt  9?,  176,  722 

^^^^1 

Dijck,  J.  van.      Rembrandt  971 

Maet  40S 

1 

J 

^H            614            ^IW^^^        INDEX               ^^^^^^^^^^^B 

^^H                  Dudley,  Sir  H.  B.     RfmiranJr  67^ 

Engelbcrtt,  E.  M.     Rembrandt  70,  661                        ^^^| 

^^^H                 Dti  if  critic  Lord.     Matt  3994 

Engelmac.  J.     Maet  1x74                                         ^^^H 

^^^H                  Dnfreine,  J.  L.  de.      Rembrandt  854 

Engela,  D.     Rembrandt  734,  860                                 ^^^H 

^^^H                 Da  Jardin.     Rembratiir  ft\c 

Engcsmit.     Rembrandt  71                                             ^^^^H 

^^^H                 Dulac.     Rtmbrsndt  6S90    ' 

Man  97^                                                                     ^^^H 

^^^^B                 Dulong.     Remhrandi  786 

England.     See  Charles  T.,  George  III.^  George      ^^^^| 

^^^H                Duocker.  A.     Rembrandt  134 

IV^  James  II.                                                     ^^H 

^^^V                  Dundu,  T.     Rembrandt  6zo 

Rnnitmore.     Rembrandt  62}                                        ^^^^H 

^^^H                 Dupont.     Rembrandt  550 

Entchedé  J.      Rembrandt  160                                            ^^^^H 
Epinal.      Rembrandt  189                                                  ^^^H< 

^^^B                 Dupper,  L.     Maei  18,  $8 

^^^^m                 Dupré.     Maet  69 

Maet  321                                                                        ^^^H 

^^^H                 Dorand-Ductot.     Rembrandt  364. 

Epstein.     Rembrandt  147                                            ^^^H 

^^^H                   Durand-RaeL     Rembrandt  36,  504,  695,  764 

Erard,  S.     Rembrandt  6;,   154,  135,  384,   574,       ^^^H 

^^^H                   Duret,  T.      Rembi  andt  70 

690Â,  856,  936,  965                                                       ^M 

^^^H                  Durlacher.      Rembrandt  140 

Erlanger,  D'.     Afaet^^i                                             ^^^H 

^^^^1                  Durlacher,  J.      Rembrandt  130 

Errera.     Maei  312                                                            ^^^^^ 

^^^H                    Maet  77/ 

EicuriaL     Rembrandt  9x5                                             ^^^H 

^^^H                  Dutart,  C.     Rembrandt  164^ 

Eipine,  De  1'.      Rembrandt  I96                                      ^^^H 

^^^^B                 Dusaen,  J.  L.  vsa  dcr.     Rembrandt  627 
^^^H                 Du  TrcQiht.  LaAttr.      Maet  $24,  530 

Eurn,  C.  van.      Rembrandt  832                                      ^^^^| 

E»fcr.      Rembrandt  Sla,  9641/                                           ^^^^H 

^^^^H                   Dutuit.      Rembrandt  3  Jo 

Esterhazy.      Rembrandt  239,  531                                      ^^^^H 

^^^H                    Afii<i  62 

Mart                                                                               ^^^H 

^^^^H                 Duval.      Rembrandt  107,  107A 

EilioUci.     See  Roy                                                            ^^^^H 

^^^^B                 Duveen.      Rembrandt  40,    lOO,    129,    T$8,    169, 

Ettling.      Rembrandt  ^z^,  966                                           ^^^^H 

^^H                           170,  174,   196,   308,  407,  413,   508,  706, 

Eugene,    Prince,    of   Savoy.       Rembrandt    74,       ^^^^1 

^^H                          719,720,755,756,868.869 

587^                                  ^^m 

^^^H                    Mat»  33 

Matt  102                                                                 ^^^H 

^^^^H                Da  vivier.     Rembrandt  330 

Evant-Lombe.     Rembrandt  528                                   ^^^H 

Everard.      Rembrandt  794                                                  ^^^H 

^^^H               Eardley,  Sir  C.     Rembrandt  %\(,  560,  829,  925 

Everdingen,   A.  van.       Rembrandt    I7ld,  475,               ^M 

^^^H                 Earle.     Rembrandt  168,  297 

966                                                                                    ■ 

^^^H               Eastlake,  Sir  C.      Rtmbraadt   128,  497,    551, 

Evcridijck,  M.  D.  van.     Rembrandt,   109,   186,                ^| 

^^B                       856 

282                                                                            ^^M 

^^^H                 Eattman,  G.     Rembrandt  782 

Exeter,  Marques*  of.     Rembrandt  723A                       ^^^^^ 

^^^H                 Eckford.      Rembrandt  7 bj,  iji 

Eyckf  Van.     Rembrandt  zxbe                                      ^^^H 

^^^H                Eckhardt.     Rembrandt  i\c 

Eycke,  E.  van  der.     Rembrandt  647                           ^^^H 

^^^M                Edinburgh.     Rembrandt  305,  C.T.  66 

Eyl  SJuyter,  H.  van.     Rembrandt  6^^                        ^^^H 

^^^^P                Egerton,  Lord   F.     Rembrandt  154,   396,    553, 

Eymer,  A.  J.     Mats  283                                             ^^^H 

^^B                       744^  859 

^^^^H 

^^^H                       Maei  6t 

F,  T.      Rembrandt  iihb                                                   ^^^H 

^^m              Ehrich,  L.  R,     Maet  34a,  348,  463,  464,  465, 

Fabbri,  E.  G.     Rembrandt  410                                    ^^^H 

^^H                    467,  468,  554 

Faber.     Maei  18                                                                ^^^^H 

^^^H                 Eijck,  Van.      Rembrandt  iiba 

Fabregoulea,   Bourguignon    de.      See    Bourguig-        ^^^H 

^^^H               Ekel».     Rembrandt  934 

non                                                                                     ^1 

^^^^1                  Elgin,  F.arl  of.      Rembrandt  606 

Fabricius  van  Leyenburg,     ^Mf  250,  251,  251,                ^| 

^^^V                 Eli»an.     Rembrandt  645,  646 

281,282                                                                          ■ 

^^^B                  Elkins,  W.  L.      Rembrandt  438 

Fabriciui,  W.     Rembrandt  5                                           ^^^B 

^^^^B                Ellenborough,  Earl  of,     Rembrandt  387 

Faille,  La.     Rembrandt  803^                                         ^^^H 

^^^P                    Afdu  535 

Falkland,  Vitcount.     Alaes  22                                   ^^^H 

Ellesinere,  Earl  of.     Rembrandt   154,  396,  553, 

Fanthawe,  J.      Rembrandt  C.T.  36                                ^^^H 

744.  858,  859 

Faringdon,  Lord.     Rembrandt  735,  850                      ^^^H 

Mats  61 

Farnborough,  Lord.     Maet  29,  87                               ^^^H 

Elliec.     Rembrandt  Ï05 

Farquhar,  W.     Rembrandt  497                                        ^^^^| 

Elliot,  0.     Afwi  540 

Farrcr.     Rembrandt  224,  392,  721,  736                       ^^^H 

Elli»,  A.  G.      Rembrandt  735,  850 

Maet  26                                                                                 ^1 

Ellia,    Wynn.       Rembrandt    118,    135^^   494^ 

Farrer,  Sir  W.  J,     Rembrandt  967c  ;  C.T.  7,         ^^H 

668,  669,873,  919,  919^ 

"3                                                                          ^^1 

Elliworth,  J.  W.      Rembrandt  76 1 

Fechenbach,  Von.     Rembrandt  177                              ^^^H 

Ely,  Bithop  of.     Rembrandt  920 

Feen   de    Lille,  B.  van   der.     Mats  159,   160,         ^^^| 

Ely,  Marqueti  of.      Rembrandt  317,  426 

252                                                                                 ■ 

Emden.     Rembrandt  346 

Fell.     Maet  244                                                             ^^^H 

Bmdcn,  H.     Rembrandt  ftj 

Fenton.     Mats  20                                                        ^^^^| 

Maet  1 1 6a 

Feral.      Rembrandt  196                                                       ^^^H 

Emery,  Rutlcy  and  Co.     Maet  33 

Fcsch,  Cardinal.     Rembrandt  97,  162,  61  f,  659»                 V 

Etnmerton,  T.      Rembrandt  40,  68>>,  128,  183, 

690;,  752,  861                                                                  ^1 

248r,  401,  619,  747,  821,  988 

Maei  72,  1150                                                          ^^^H 

^^^^^^^                                    INDEX                                             6t5         ^H 

^^^H             Fetch,  J.     Rtmkrttndt  96«,  146^ 

Frey,  R.     Rembrandt  459                                                 ^^^^| 

^^^H            Fevenhani,  Earl  of.     Rtmbrandt  774 

Frick,  H.  C.     Rembrandt  268,  $63,  763                          ^^^H 

^^^^1            Fier*  Kappeync,  D.     Ste  Kappryne 

Friesen,  Van.     Rembrandt  674                                             ^^^^H 

^^^B            Fife,  Du  Ice  of.     Matt  i%o 

Frolich,  P.  D.     Rembrandt  924A                                           ^^^H 

^^^^m            Firmian.     Remkrandt  §90 

Fry,  L.     Rembrandt  100                                                                 ^H 

^^^H            Fitchhof,  E.     /{^<ii^r4»</r  185,  415,  571,  670 

Aftt^i  59,  63                                                                                   ^H 

^^^^■^            Fiieau.     Rembrandt  768 

Fulwood,  T.      Rembrandt  j2                                                            ^H 

^^^^^^^^   Fither.     Rembrandt  645,  646 

Furly,  B.  J.     Rembrandt  832                                                 ^^^H 

^^^^^^^K  Fitzjatno.     Rembrandt  317A 

FOntenberg.     Matt  19                                                     ^^^^| 

^^^^^^P  Fitzwilliam.     Rembrandt  $32 

^^^^H 

^^^^^^^     Fit/william,  G-  C.  W.     Rembrandt  4^6 

Gaarngroot.     Maes  1080                                                 ^^^^| 

^^^B             Fleiichmana,  F.  C.  K.     Rembrandt  297,  679 

GacdrrU.     Rembrandt  359*                                                ^^^^H 

^^^^B             Fleischmana,  Mn.     Rembrandt  297,  679 

Gagarin.     Rembrandt  751                                                      ^^^^^| 

^^^B            Flcitman,  F.  T.     Rembrandt  762 

Gagny,  Blondel  dc.     S»  Blondel                                   ^^^H 

^^^H             Fleriheim,  M.     Rembrandt  J-Ji 

Gagny,  Gaillard  de.     See  GailUrd                                    ^^^H 

^^^H                 Maet  47] 

Giignat,  Dc.     /?rt*r^rtfWr  93,  588,  615                           ^^^H 

^^^H            Fletcher,  Dr.     Rembrandt  bid 

Gaillard.     Rembrandt  6t^                                                  ^^^^M 

^^^H             Fletcher,  1.  D.     Rembrandt  160 

Gaillard  de  Gagny.     Rembrandt  792,  7924                       ^^^^| 

^^^^1             Flies,  J.     Rembrandt  460 

Calitxin,  Prince  P.     Maet  383                                        ^^^H 

^^^H             Flinet,  F.  de.     Rembrandt  154 

Galli.     Rembrandt  668,  669                                                  ^^^H 

^^^H            Florence.     Rembrandt  93,  380,  53$,  539,  540; 

Galton,  H.     Maet  9,  494                                                ^^^^| 

^^H 

Cans  F.  von.     Rembrandt  133,  135a,  498                      ^^^^Ê 

^^^H             Folliott,  G.      Rembrandt  827a 

Gardner,  J.  L.     Rembrandt  103,  529,  930,  941              ^^^^| 

^^^^1            Fonipcrtui*,  Angran  de.     Rembrtndi  Z03,  330 

Garlc,  T.     Rembrandt  59 3 A                                             ^^^^| 

^^^^1              Fonti.      Rembrandt  611 

Gamier.  J.  C.     Rembrandt  6 14                                           ^^^^| 

^^^^1             Forhc»,  Mrs.  Drummond.     Matt  458 

Gatchina.     Rembrandt  549                                                   ^^^^H 

^^^^B             Forbei  aa<l  Paterion.      Rembrandt  137 

Gates.  J.  W.      Rembrandt  107,  1 80,  212                           ^^^^H 

^^^^B                  Maei  97 

Gauchez.      Maes  99                                                                  ^^^^^| 

^^^^B            Forcadc,  de.     Rembrandt  162 

Gaun'6.     Rembrandt  347                                                     ^^^^H 

^^^H             Furdham,  J.  E.     Rembrandt  4760,  i^oc 

Gavatzeni,  F.      Rembrandt  390                                           ^^^^H 

^^^^m            Fortetcue,  W.     Rembrandt  105 

Gebhardt.     Rembrandt  28                                                     ^^^^| 

^^^H             Foiter.      Rembrandt  90 31^ 

Geddet,  A.     Rembrandt  298                                               ^^^H 

^^^^H             Futter,  Ingham.     Rembrandt  308 

Geddes,  Mr;.     Rembrandt  298                                              ^^^H 

^^^H            Fouquet.     Rembrandt  84,  io8^,  iiz,  i6i,  346f, 

Geddict.     Rembrandt  40                                                   ^^^H 

^^H                     270,    294*,    322,  464*,   464/    636,   738, 

Geelhand,  P.  J.     Rembrandt  470*                                     ^^^H 

^^^H                   746,  790&,  %oic,  868,  876,  88^ 

Geelvink.     Rembrandt  46,  460                                        ^^^H 

^^^H              Fouquet,  P.      Rembrandt  ^jjgf  627,  7984 

Gelder,  M.  van.     /2m jtak// 408,  66 1                              ^^^^H 

^^^H                 Afati  117b 

GeUlner,  C.     Maet  425                                                      ^^^H 

^^^^m             Foamier.     Rembrandt  575 

Gendt,  W.  G.  J.  van.     Maet  41^1                                       ^^^H 

^^H             Fowlet.     See  Scott 

Géneitet,  P.  A.  de.     Rembrandt  ^god                             ^^^^M 

^^^H            Fay,  de  Saiote.     Rembrandt  803,  897 

Genia,  de  ta.     Rtmbrandt  407,  720                                     ^^^^| 

^^^H            Friikin.     Maet  117 

George  III.,  King  of  England.     Rembrandt  107c,             ^^^^| 

^^^H            Framecourt.     Mm$  46; 

136,    liob,    227.    354,    387.    458*.    799/1              ^^H 

^^^H             France.      See  Jo«éphine^    Loui*    XIV.,    Louig 

86cs  964/^                                                                              ~H 

^^m 

George  IV.,  King  of  England.     Rtmbrandt  142,              ^^^H 

^^^^B             France.     Rembrandt  t^iia 

933i  9M                                                          ^^H 

^^^H             Francicenitein.     See  Colt 

Maes  123                                                                           ^^^^1 

^^^H            Franlcfort-on-Nfain.      Rembrandt  33,   35,    136, 

Georges.     Rembrandt  36,  287                                               ^^^^^^ 

^^H                    loji  630;  C.T.  3  s 

Gerbert,  C.      Rembrandt  248,  $22,  523                                ^^^^| 

^^^^H                 ^^i  444 

Gercnth.      Set  Hirtch                                                            ^^^^| 

^^^H            Frankinet.     Rtmbrandt  loSo,  905^ 

Gerint,  Marchese.     Rembrandt  255,  538                          ^^^^| 

^^^^T            Frmnien.     Rembrandt  686 

Germaine^  B.      Rembrandt  1941/                                            ^^^^H 

Frantzen.     Af4«  105 

Germans,  Lord  Saint.     Rembrandt  $0                             ^^^^H 

Fraier.     Rembrandt  70 
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Fraula.     Rembrandt  7a,  69,  70,  76,  iiStf,  so8. 

Gevaerts  van  Simooshaven,     Mtus  173                          ^^^^H 

237,  3«>«^   Î37*.  354^.  450.   S3».   ^86*, 

Gevers.     Maet  214                                                          ^^^^| 

886/  924^/ 

G^vigney,  De.     Rembrandt  862                                         ^^^H 

Frcdentborg.     Rembrandt  ■^lo,  347.  389 

Ghcllinck.     See  Loridon                                                  ^^^^| 

Frederick,   Empress   of  Germany.     Maet  426, 

Ghent.      Maet  446                                                                  ^^^^H 
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Ghijs,  J.      Rembrandt  386                                                     ^^^H 
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Frederick    Henry,    Prince   of   Orange  •  NaMaa. 

Rembrandt  78,  82«,    130,    134,    140,    141, 
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149,  ^<^oa 
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Frederikiborg.      Rembrandt  544 

Gilbert,  J.  G.     Rembrandt  68,  208,  381,  971                ^^^H 

Fremin,  J.  P.  L.  J.     Rembrandt  523,  6a7«,  92$ 

Gildemeester.  J.     Rtmbrandt  (nj,  744,  933                      ^^^H 

Fretham.     Rembrandt  124 
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^^^H                   Gillot,  J.      Rembrandt  794 
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^^^H                 Gimpei  And  Wildenitein,     /t/m^rdwi/r  41 1,  435, 

Grill,  A.     Rembrandt  22$,  530                        ^^^^^^^H 
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Grimaldl.      Rembrandt  576                                  ^^^^^^^^H 

^^^H                Giraud.     Rembrandt  962 

Griacom,  C.  A.      Rembrandt  443                          ^^^^^^^^^1 

^^^1                 Giie,  J.   dc.     Rembrandt  47,   I13,  813,   8870, 

Groadettcyn,  W.  van.     Rembratdt  476                      ^^^^H 

^^H                        957 

Groot,  C.  H.  de.      See  Hofttede                                  ^^^B 

^^^1                Gisler.     Af on  237.  238,  433 
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^^H                  Glabayi,  D.  de.     Remirmidt' Uba 
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^^^H                 Glasgow.     Rembrandt  49,  68,  208,    335,  381, 
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^^B 
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^^^^B                  Glatgow,  tJnivenity.     Rembrandt  139 
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^^^1                Clath.     Mms  ^ii 
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^^^H                  GlendoD  Hall.      RemhranJt  31 
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^^^H                Godcfroy.     Rembrandt  309 
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^^^H                 Godon.     Rembrandt  958; 

Gruyter,  De.     Rembrandt  go^                                ^^^B 

^^^H                  Goeclcc     Rembrandt  610 

Gruyter,  A.  M.  W.     Rembrandt  476^                          ^^^B 

^^^B                 Gocdhan.  J.  E.     Rembrandt  533 

Guefficr,  De.     Rembrandt  272,  324                           ^^^H 

^^^H                  Goeree,  G.     Rembrandt  $34 

Guirin.     Rembrandt  IXJe,  242,  3371/,  590,  çaj         ^^^B 

^^^1                 Goes,  F.  van  der.     Rembrandt  536 
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^^^H                 Goe»,  W.  van  der.      Rembrandt  142 

Guichc,  Comte  (!e  la.     Rembrandt  %i                          ^^^H 

^^^^H                  Gogel.      Rembrandt  64811,  903 
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^^^H                Gogh,  V.  van.     Maet  533 
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^^^H                  Goldman,  H.      Rembrandt  169 
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^^^^H                  Goldichmidt,  E.     Rembrandt  200 

Guttavu*  III.  King  of  Sweden,     Rembrandt  186,        ^^^^| 

^^^H                Gold»chmidt,  L.     Rembrandt  z^y,  41^ 
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^^^V                 Goldichmidt,  S.  B.     Rembrandt  ^3^ 

Gutmann,  M.  voQ.     Rembrandt -^17 k,  $Î2                ^^^H 

^^H                 Goldsmid,  N.  D.     Maet  177.  286,  384 
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^^^H                  Goll  van  Franckenstein,  J.    Rembrandt  izi^Si-^ 
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^^^1                  GomO],  W.     Rembrandt  472A 
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^^^B                   Goiling,  W.      Rembrandt  595 
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^^^H                 Got  de  Grote,  J.     Rembrandt  S^a 
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Haanibergen,  W.  van.    Rembrandt  6c,  yia,ii^dj               ^H 
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^^^H                  Gottorp.     Rembrandt  389 

Haarlem.     Maet  250,  251,  252,  281,  282,  3x5,              ^B 

^^^1                Gotochald,  J.  0.     Rembrandt  390 

326,327,451                                                      .^^H 

^^^H                  Gotzkowski.     Rembrandt  18,  148,  351 

Haazebrock.      /trm^raiK// 103;,  283J,  33  If                 ^^^H 

^^^H                  Goudstikkcr,  J.     Rembrandt  26,  499 
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^^H                     Mae,  77c  78,  79 

Hackart.     Rembrandt  ill                                                  ^B 

^^^1                 Gould,  G.I.     /t«M(rM(//269,  412 
^^^H                  Goupil.     Rembrandt  272 
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^^^H                   Gower,  Lord.      Rembrandt  553 
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^^^H                  Goycr,  A.  de.     Rembrandt  9x5 

Hague,  The.      Rembrandt  36,    57,   80,   89,   142,         ^^^B| 

^^^H                Grace,     Maet  527 
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^^^B                 Graeir,  De.     Maet  561 
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^^^H                GraefT,  D.  dc.     Rembr,jndt  926 
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^^^H                 GraefT,  P.  de.     Rembrandt  650 
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^^H                 Graf,  C.     Rembrandt  Si  ^ 
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^^^V                    Graham,  J.      Rembrandt  47$ 
^^H                  Graham  White,  T.  G.     See  White 
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^^^k                  Gr.-indpri,  P.  de.     Rembrandt  84,  748,  8t2,  864 
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^^^^r                 Grange,  J.  de  la.     Rembrandt  523 

Halford,  T.      Rembrandt  926                                           ^^^B 
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^^^H                   Gray,  J.      Rembrandt  47  5r,  939 
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^^^B                  Grebe.      Rembrandt  786 
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^^^H                 Green.     Rembrandt  808 
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^^^H                Greenwood,  J.     Rembrandt  i^ib 
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^^^^1                 Greidanut,  A.     Maet  io6d 
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^^^B                 Grenfell,  A.  M.     Rembrandt  774 
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^^^H                  Grenier,  D.     Rembrandt  107 
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^^^B                  Grevi*.     Maes  91; 
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^^^H^                 Grientven-Bcmtz,  Van.     Rembrandt  ijob 
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Henry.     Rembrandt  %ix 
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Hermcidorff,  F.     Matt  ^bd 
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Hardy,  A.  E.  G.      Rembrandt  27 
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Hargrcave»,  T.     Rembrandt  jji 
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Hariague,  D'.     Remiraitdt  1190,  789 
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HcugcL,  H.     Rembrandt  $31 

Harman,  P.J.      Rembrandt  jz,  iaS,  393 
Haro.     Rembrandt  123,  612 

Heusch  de  Landwijck,  Oe.      Rembrandt  260 

Hcuiden,  G.  van,     Rembrandt  1K04 

Haro,  H.     Rembrandt  113 

Hcyblom,  A.      Rembrandt  Sid,  3.<)qb,  $1^ 
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Hcyt  ru  Herrniheim,  Von.     Maei  68 

Harrii,  J.     Rembrandt  qiia 

Hcymel.     Maet  539 

Harriion.     Rembrandt  676 

Heynck,  D.     Rembrandt  523 

Hanevoort.     Rembrandt  832 

Heytbuytco,  L,  van.     Rembrandt  124 

Hartman.     Rembrjndi  360 

Hey  wood,  J.  P.     Maet  561* 
Heywood  Hawkins,  I.      See  Hawkiru 
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Harlioeker,  T.      Rembrandt  Slu»  787/,  9*4< 

Haiielaar,  P.  C.     Rembrandt  70 

Hauptmann,  J.      Af<ia  242,  24] 
Htuscr^  A.     Rembrandt  86 

Hibbert,  A.  Holland.      Rembrandt  272 

Hibbcri,  G,     Rembrandt  6S,  69,  272,  324 

Hiuzeur  dc  Simony.     MatM  487 

Hibbert,  N.     Rembrandt  272,  324 

Havemeyer,  H.  0.      Rembrandt  36,  624,  635, 

Hicheni,  A.     Maet  134,  135 

642,  764,  765,  766,  870,  87  J  i  C.T.  70 
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Havre,  Le.     Maet  319 

Hiel,  Van.     Rembrandt  $1 

Hawkin».      Maet  104b 

Higginton,  H,      RembraaJt  ■^<),  ft^l                                             ^^^k 

Hawkin«,  J.  Hey  wood,     Ma^i  92fl 
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Haw  ley.     Rembrandt  433 
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Hayter,  Sir  G.     Rembrandt  178,  47a<Vt 
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Hasard,  J,     Rembrandt  804* 
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Hcalhcote.      Rembrandt  97 
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Heeckeren,  Van,     Aiaet  i86a 
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Heemakerk,  L.  van.      Rembrandt  270 
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276A,  291,  292 
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Heldewir,  J.     Rembrandt  23^,  37,   248,  300A, 
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^^^1                    Holland.     Remiraitdt  717A 

Holiwtt,  J.     Rembrandt  908                                        ^^^H 
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Ar««                                                           ^^H 
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^^^1                     Hove.    M.    ten.     Rtmbrandt    738,    793;,    868, 

A/.2ri  54.  313,  ];i4,  436                                        ^^^1 

^H                            889f 

ianuen,  A.     Rtmbrandt  la,  218                               ^^^^| 

^^^H                           Maet  io8d 

' 

ariges,  P.  J.  de.     Rembrtmdt  ^^b,  lOf»                          V 

^^^^                   Howe,    Earl.     Rembrandt  39,  6ib,  26of,   382, 

aumann.     Rembrandt  -^ya                                               H 

^^V                           383,  94$,  950 

ecker.     Rembrandt  759                                                          H 

^^H                      ïlowgatc,  M.  W.      Rembrandt  89 

cfferaon,  J.     Rembrandt  bbl                                              ^| 

Hoym,  D".     Rembrandt  330 

' 

ennent,  C.     Rembrandt  39,  $2,  6911,  26o(,  382,    ^^^H 

Hubert,  Vaiiïl  de  St.     See  Vaiwl 

383.  945i  9SO                                                    ^^H 

Hubrecht,  A,     Mati  277,  278 

Jensen.  C.  A.     Rembrandt  970                                  ^^^H 

Hubrecht,  P.  F.     Maei  277,  278 

Jesup,  M.  K.     Rembrandt  767,  872  ]  CT.  90        ^^H 

Hudton,  R.  W,     Rembrandt  415 

\  eude,  M.  de.     Rembrandt  81,  272/                         ^^^| 

Hudfon,  T.      Rembrandt  ioïc,  824^ 

Johann  Wilhtlm,  Elector  Palatine.     Rmbrtnds    ^^^| 

Hudtwalcker.     Maet  4^1 

78,  8241,   130,  134,   140,  14 1,   149,  19$^.     ^^H 

Huggini.     Rtmbrandt  423 

5*3.  595.  787^                                                 ^^ 

Huldtchinsky,  O.      Rembrandt  717,  717A 

Johnton.     Maet  374                                                               ^1 
'  [ohnaon,  J.  G.      Rembrandt  l'if  l^t,  163,   352,              H 

Mati  81 

Hulot.     Rembrandt  199 

444,44^,973                                                           ■ 

HuUt,  G.  van  der.     Rtmbrandt  523 

Maei  35,  120,  126,  362                                         ^^^B 

^^^^^^^^^^^^^                      ^^^W       619       ^^ 

Joniis.     Rembrandt  708 

Klein,  J.     Maei  til                                                         ^^^H 

Jongh,  M.  de.     Rembrandt  894 

Klein  berger,  F.     Rembrandt  23,  26,  28,  39,  40^                ^^^H 

Maes  98 

56.  59.  «23.  «33.  «60.  «74,  175-  ao3,  210,                ^^H 

Joieph  11.,  Emperor.     Rembrandt  785,  88 3 
Joicph,  S.     Rembrandt  6 1 1 

211,266,298,   325,   366,  369,   370,  408,                ^^^H 

423,4:4,427,  449.  456,  498,  308,   531,                ^^H 

Mart  8a 

543.  564,  66i,  739,  771,  773,  867,  886,              ^^M 

JoKphine,  Empres*.     Rembrandt  i]$,  907 

950                                                               ^^H 

Itiliaent,  J.      Rembrandt  514,  9ZI 

Maet  38,  314,  352,  550                                                       ^^^H 

fulicd.  De  St.      Rembrandt  636,  803^ 

Klinko»ch.     Rtmbrandt  63                                                 ^^^H 

^ulienae.  De.     Rembrandt  j 2^  103^0,  III,    154, 

Maes  1    1                                                                                 ^^^^^^ 

*93^.    3 '9.    5'6d,  689^,  693,  695,  855, 

Kluitcnaar.     Rembrandt  ii6d                                            ^^^^| 

862,  889</,  8S9r,  948 

Knight,  A.  R.  Boughton.     Rembrandt  87,  91,                ^^^H 

JdUv.     S«  Live  He  Jully 
\  tjrriaani.     Rembrandt  747 

^^H 

Knight,  Payne.     Rembrandt  91                                           ^^^| 

Afd»  Z9 

Knighton,  Sir  W.  W.    Rembrandt  54,  311,  384,                ^^^| 

Jauupoflf.     See  Yuijupoff 
]'uvig&j,  De.     Rembrandt  862 

754                                                                           ^^1 

KnijF,  P.  A.  J.     Rembrandt  246<^  357«>  470'/<                ^^^H 

8o3</,  899,  9t>2                                                            ^^^^1 

K ,  De.     Maet  519 

Kitoedler,  M.     Rembrandt  I02,  2 18,  268,  403,                ^^^H 

Kaetnpfen,  A.     Rembrandt  192 

407.  5*7.  557.  563.  577.  611,  66i,  73^               ^^H 

Kihn,  0.  H.     Rembrandt  212,  414 

760,  768,  769,  774;  775,  776,  781,  873,               ^^H 

Kalkbrenner,  F.     Rembrandt  %%ia,%^6 

874                                                                                 ^^ 

Kjtmeke.      Rembrandt  229,  331  ;  C.T.  103 

Knoop,  J.  H.     Maet  43                                                               ■ 

Kann,    Maarice.      Rembrandt    160,    170,  411, 

Kockkoek.     Maes  392                                                                   fl 

449»  7551756.  869 

Kocling.     Rembrandt  958^                                                                    ^Ê 

Kann,  Mat.     Rembrandt  557,  693 

Kocrten,  J.     Rembrandt  244^                                                           ^| 

Miitt  ^6aa 

Kok.     Rembrandt  %^^c                                                                     ■ 

Kann,  R.     Rembrandt  100,  1x9,  i;8,  174,  308, 

Koller,  J.      Rembrandt  807a                                                                 ^| 

385,407,413.508,693,706,  720,869,870 

Kommcr,  J.  de,     Rembrandt  245^,  283<',  586                     ^^^| 

Maet  33 

KOnigtwarter,  H.  von.      Rembrandt  582,  613                        ^^^| 

Kappel,   M.     Rembrandt   101,    366,  443,   449, 

Maes  ÇI2                                                                               ^^^B 

494^,  527,  863,  940,  950 

Kooi,  W.  B.  van  der.     Rembrandt  817                                           V 

Maes  82,  428 

Kool,  C.  D.      Rembrandt  52 ir                                                      ^^H 

Kappeyne,    D.    Fiers.      Rembrandt   65,    799J, 

Koper,  K.      Rembrandt  655,  656                                                 ^^^H 

S93 

Koppel,  L.     Rembrandt  20i,  658,  846A                                ^^^| 

Karl  VI.,  Emperor.      Rembrandt  2^-^,  ^io 

Kortrijk.     Rembrandt  C.T.  6;                                               ^^H 

Karl  Theodor,  of  Bavaria.     Rembrandt  348 

Koacheleff-Bciborodko.     Rtmbrandt  127,  786,                  ^^^M 

Karliruhe.     Rembrandt  547 

885                                                                                    j^H 

Katteele,    J,   van   der.     Maes    197,    198,    246, 

Koudachetf,  S.  W.     Mii»  400                                              ^^^H 

247»  *48.  5*5 

KrSmer.     Rembrandt  204                                                    ^^^| 

Kat,  H.  cJe.     Rembrandt  764 

Kxetschmar.     See  Nagelt                                                                  V 

Maes  60,  178,  239,  415 

Kribben.     Rembrandt  489A                                                           ^H 

Kaunicz.     Rembrandt  690 

Kronenborg.      Rembrandt  596                                                     ^^^| 

Kellcn,  Van  der.     Rembrandt  973 

KrQgrr,  M.  P.     Rembrandt  473,  473d                                     ^^^Ê 

Keller,  A.  van.     Maei  98^ 

Krupp  von   Buhlcn  und  Halbach.     Rembrandt                 ^^^Ê 

Kempen,  A.  van.      Rembrandt  52  Ic 

489A,  685                                                                      ^^H 

Kempcn,  C.  van.     Rembrandt  521^ 

Kolenkampff,  E.     Rembrandt  642                                          J^^^| 

Kemper,  F.     Rembrandt  1 1 9 

Kumt,  E.     Rembrandt  350                                                    ^^^H 

Kerf  bijl,  H.     Rembrandt  832 

Kuyk,  J.  van.     Alaei  182,  183                                             ^^^| 

Kerkhoff,  D.     Maes  97* 

^^^H 

Kerit.     Maes  386 

Labittraeten,  De.     Rembrandt  506                                       ^^^H 

Ke»ler,  P.  M.     Rembrandt  98 

Labouchère,  H.     Rembrandt  302                                          ^^^^^| 

Ketelaar,  H.     Rembrandt  119,  X74,  353,  460, 

AfdM  75,  124                                                                   ^^^H 

466^,  466f,  788r,  80s,  893 

La  Gate.     Set  Gate                                                                ^^^| 

Kctieler,  Von,     Rtmbrandt  946 

Lachnicki.     Rembrandt  867                                                           ^| 

Kryterling.     Rtmbrandt  547 

Lacoste,  A.    Maes  114                                                                H 

Kibble,  T.     Rembrandt  loyk 

Lacroix.     Rembrandt  C.T.  73                                                            H 

Kicki.     Rtmbrandt  500 

Lact,  P.  de.     Maet  529                                                                  H 

Kinckhuyirn,  C.     Rembrandt  523 

Lafittc  Du  Treuilh.     $ei  Du  Treuilh                                           H 

Kinkeinpoij.     Rembrandt  344 

Lafontaine.    /{^m^rtrWr  79,  104,  118,  270,  301,                          H 

Kinnatrd,  Lord.     Rembrandt  575,  882 

658,  9°7.  933.  963                                                    ^^H 

Kinichot,  A.  van.     Rembrandt  45,  332,  458/, 

Lagcrgren.     Maet  484                                                            ^^^H 

458y 

Lagrange.     Rembrandt  \\6                                                 ^^^| 

Kinschot,   J.   A.    van.      Rembrandt    tqa,    ^XCi, 

Lake,  E.  W.      Rembravdt  168,  297.  450,  634                       ^^^| 

889A 

Lsmberg-Sprinaenitcin,  A.     Rembrandt  884                        ^^^H 

Klarwill,  Von.     Maet  488 

Man  375                                                                                ^^1 

^M           620               ^1^^^        INDEX                                                    ^M 

^^^H                  Lambert»,  G.     Rembrandt  9074 

Leopoltl  IL,  King  of  the  Bel^ana.     Rtmbrtnit     ^^^H 

^^^H                      Mûrt  690 

S64                                         m 

^^^H                  Lamm,  Von.     Mms  354,  474 

Leopold  Wilhelm,  Arciiduke.     Rembrandt  2^\                ■ 

^^^H                    Lamme,  A.     Rtmbrar.dt  339 

Le  Rouge.     Set  Rouge,  Le                                                 H 

^^^^H                         Matt 

Lc  Roy.     See  Roy,  Le                                                             ^H 

^^^M                 LanckoromkJ,  K..     Rembrandt  ill,  i-^^,  ■^i 

Letter,  L.     Rembrandt  285,  408,  454,  719,  868     ^^^H 

^^^H                   Landwijck.     Sit  Heu«ch. 

Leth,  de,     Rtmbiandt  i$o,  788^,  888Zp                     ^^H 

^^^H                  Lane,  Sir  H,  P.     Rembrandt  496,  86zd 

Leu,  Le.     /S^i^rdvi// 334,  441,  777                          ^^^H 

^^^1                      Mati  ^^l 

Leuchtenberg,  Dulce  £.  von.     Rembrandt  565         ^^^H 

^^^H                   Lane,  J.  H.  H.  V.     Rembrandt  430 

Matt  359                                                                   ^^^^1 

^^^H                   Lanelcer,  J.  van.     Rembrandt  12,  27 3<- 

Leutzgcn,  Hcckmani.     Set  Beekmant                    ^^^H 

^^^H                    Langaaril,  C.      Rembrandt  945 

Lcvade.      Rembrandt  9610                                                ^^^^H 

^^^H                   Langlicr.     /^rmAr^Wr  23,  1 1 1,  948 

Lcvaigneur.     Rembrandt  298                                      ^^^H 

^^^H                   Langloii.      Rrmbraitde  543 

Leverghem.     Ste  DelUfaille                                       ^^^^^ 

^^^H                   Lanna,  A.  von.     Maei  547 

Levy,  A.      Rembrandt  576                                                ^^^^H 

^^^1                   Lanidowne,  Mar<]uei»  of.    Rembrandt  556,  753, 

Mati  88                                                                          V 

^^m                     862.  939,  952 

Lewii  and  Simmon*.     X«R^r4iH^r235,  430,  6$8       ^^^H 

V                              Matt  83 

Lewi»,  C.  W.     Rembrandt  378                                     ^^H 

P                            Lane,  Dr.     Rembrandt  39 

Leyden.     Rembrandt  266                                               ^^^H 

Lant,  0.     Rrmbrandt  352 

Leyden,  Van,     Rembrandt  745                                     ^^^^| 

Lapcyrièrc,  M.  L.    Rrmbrandt  168,  *l8,  297,  939 

Leyen,  Van  der.     Rtmbrandi  477/^                           ^^^H 

Larpcnt.      Rembrandt  970 

Lcyenburg.     Set  Fabriciu»                                             ^^^^| 

La  Rue.     Set  Rue 

Leyuent,  L.     Rembrandt  248,  925                             ^^^H 

Laui,  De.     Rembrandt  Si,  145 

Libbey,  E.  D.     Rembrandt  577                                    ^^^^| 

Lavalard  de  Roye.     Matt  296,  423 

Lichfield,  Earl  of.      Rembrandt  476                                       ^U 

Lavallc.     Rembrandt  169 

Liechtenstein,    Prince.      Rembrandt    311,    3-'9,              H 

Lavallière,  De.      Rembrandt  330,  467.»,  721 

438.  583,  584,  699,  786,  88s  Î  C.T.  44.              ■ 

Lawiey,  S.     Rembrandt  577 

80.  98                                                                           ■ 

Lawrence,  T.     Rembrandt  17,  40 

Maei  67,  376,  4S9                                                   ^^^H 

Lawrie,  T.      Rembrandt    183,    214,    497,    565, 

Li^ge.     Maei  340,  460                                                  ^^^^^ 

571,  634.  691,  736A,  875 

Lierre.     Rembrandt  603                                                  ^^^^| 

Maet  399d 

Ligtenhont,  S.     Rembrandt  84                                     ^^^^| 

Laytiche.     Rembrandt  358 

Litienthal,  L.  von.     Matt  iob                                  ^^^^M 

Leatham,  E.  A.     Maet  339 

Lille.     Ste  Fecn                                                               ^^^^H 

Lebcrt,  H.      Rembrandt  852 

Limburg  Stirum,  L.  von.     Maet  203                      ^^^^| 

Lebeuf  de  Montgermont,     Rembrandt  876 

Lind,      Rembrandt  573                                                    ^^^^| 

Le  Brun.     Ste  Brun 

Linden  van  Slingeland,  J.  vin  <ier.     Rathrmndt     ^^^H 

Lechmcrc,  Sir  A.     Rembrandt  44 

4$,  112,  2S4ii,  358,  47t                                    ^^H 

Lechmcre,  Sir  E,     Rembrandt  53,  55,  205 

Maet                                                                         ^^^^p 

Leconficltl,  Lord.     Rembrandt   329,   573,  696, 

Lindcnfela.     Rembrandt  590                                          ^^^^| 

780.  «81  5  C.T.  37 

Lindiay,  Lord.     Rembrandt  832                                   ^^^H 

Maei  361 

Linlithgow,  Mar<]ueii  of.     Rembrandt  856              ^^^H 

Lc  Deapencer.     Ste  Deipcncer 

Liphart,  Von.     Rembrandt  49                                       ^^^^| 

Lee,  A.     Rembrandt  C.T.  61 

Maet  442                                                                       ^^^^1 

Lee,  Dr.     Rembra^Jt  832,  917 

Lippmann  von  Litiingcn.     Rembrandt  7^6              ^^^^| 

Lcc,  E.  D.      Rembrandt  921 A 

Lippmann,  F.  W.     Rembrandt  494c,  717A               ^^^H 

Leed»,  W.  B.     Rembrandt  4.1^ 

Lisbon.     Rembtandt  346                                               ^^^H 

Leerdam.     Rembrandt  66 

Live    de    TuUy,    De   la,      Rembrandt  464,  467,              ^| 

Leeri,  A.      Rrmbrandt  793»,  889^ 

700,  862                                                                             ^H 

Lecuwaarden,  J.  van.     Rembrandt  465 

Lloyd,  E.     Mat!  45                                                   ^^^^ 

Lccuwen,  Van.      Rembrandt  226^,  541 

Lobanoif-Rostowsky,  A.  1.      Rembrandt  ^t^o            ^^^^| 
Lockhont.     /!<mi^r4n<// 61S,  668,  669                    ^^^H 

Lehman,  M.  H.     Rembrandt  622 

Lehman,  P.     Rembrandt  jbi 

Locquet.       Rembrandt     %\(x,    295,    322,    4634,               ^| 

Lehmann,  A.     Rembrandt  72 

549.  746,  797                                                                ^^B 

Matt  353,  47Î 

Loeb.      Rembrandt  80,  38 1                                                ^^^H 

Lehon.      Rembrandt  697 

Logan,  F.  G,      Rembrandt  37  5A                                     ^^^^H 

Leipzig,      /{«n£rd>i^/390,  548,  692 

LOhr.      Rembrandt  443                                                        ^^^^B 

Maes  455 

Loit,  J.      Rembrandt  475                                                            ^| 

Lciie,   J.    A.   A.    de,       Rembrandt   475^,    813^, 

London.      Rembrandt   6811,   77,   104,   128,    136,               ^| 

90  5f.  909 

191,   198,   291,   306,   391,    392,  393,  550.               ■ 

Le  Main.     See  Main 

551,  660,  742,  855,  856,  857,  863,  926  ;       ^^B 

Lemlccr,  F.     Maet  142,  143 

C.T.  31,  49                                                             ^M 

Lcmmcnj.     Rembrandt  282 

Maes  29,  87,  100,  109,  aoi,  333                              ^^H 

Lempercur.      Rembrandt  132^,  159 

London,  Bridgewater  House.      Rembrandt  1 54,       ^^^H 

Lcnnep,  A.  van.     Remb'atdt  148 

396,  553,  622,  744,  858,  859  ;  C.T.  50                 ■ 

Leone,  De.     Aiaet  70 

Mats  61                                                                       ^^^H 

^^^         ^^^^^^                           ^^w        621       ^1 

^^'^         London,  British  Muteum.     RtmhranJt  8,  136, 

Macrory.     Rembrandt  346                                                    ^^^^| 

W                       544,  620.  845 

Madrid.     Rcmbr^nd:  zi\                                                             ^^^^H 

^^^          Lon<ion,  Buckingham   Palace.     Rtmbrjndt  84, 

Macn.  A.      Rembrandt  $5,  62t                                                  ^^^H 

^H                >42t  337.  397.  555f  ^^  933 

Main,  Le.     Maei  37                                                              ^^^H 

^^^             Matt  123 

Mainwaring,  Maucy.     See  Mauey                                    ^^^H 

^^^          London,  Duiwich  College.    Remtrandt  327,  705, 

Mainwaring,  O.  B.  L.     Rembrandt  691                                ^^^H 

■                          745  5  C.T-  8 

Maison.     Rembrandt  ^l                                                           ^^^H 

■                 London,  Victoria  and  Albert  Muieum.     Rtm- 

Maitland,  W.  F.     Rembrandt  966/                                   ^^H 

H                                brandt  5 

Malcolm,  J.     Mats  6                                                        ,    ^^^H 

^^^           London,  Wallace  Collection.      RtmbranJt  ill, 

Mallinua.     Rembrandt  338c/                                               ^^^| 

^H                  «»4.  167,  392,  491,  558,  559,  580,  666, 

Mallinui,  B.     Rembrandt  339^                                               ^^^| 

^^                 *'7.  704,  948  ;  C.T.  52,  59,  64,  67 

Malcnaiion.     Rembrandt  142                                                ^^^^| 

Mdtt  60,  124 

Man,  Boudewijn  de.     Rembrandt  966                                    ^^^^| 

Lonidalc,  Earl  of.      Rtmhnmdt  C.T.  3 

Mandl,  L.     Rembrandt  40d,  175,  678,  682,  886  :               ^^^H 

Lonsdale,  H.  Heywood.     Rembrandt  576 

10 1                                                                         ^^H 

Loo.      Rembrandt  80 

Maei                                                                                   ^^H 

Loo,  C.  van.     Maa  4944 

Mannheim.     Rembrandt  8,  92,  348                                       ^^^H, 

Loo,  M.  van.     Rembrandt  653,  709* 

Matt  342.  366,  461                                                           ^^^H 

Loo,  P.  van.     Alan  523 

Mana,  Le.     Rembrandt  573                                                       ^^^H 

Loo,  Van.     Set  aho  Vanloo 

Mtn»rîcld.     Rembrandt  769 

Loon,  Van.     Rembrandt  637,  638 

Manaveld,  D.     Rembrandt  i  10 

Aiaes  31 

Manic,  P.     Maej  395 

Loon,  Van.     See  Intinger 

Marck,  J.  van  dcr.     Rembrandt  l6t,  240,4644/, 

Lootcn,  G.     Rembrandt  x-jze 

464'.  464/;  570.  -19.  «89e,  8910 

Lopex,  A.     Remhrandt  16a 

Man  129,  130,  3434 

Loquet,  S.     Rembrandt  1.74a 

Marcovitch,  A.  N.     Maes  360 

Loridon  de  Ghellincic,  T.     Rembrandt  30T« 

Marit,  S.     Rembrandt  26 

Loriol.     Rembrandt  13 

Marlborough,  Duke  of.     Rembrandt  105 

Lormier,  J.  W.     Rembrandt  8044 

Lormicr,  W.     Rembrandt  84,  90,  138,  140,  787^ 

Marmol,  Del,      Rembrandt  ^7  \b 

Marneffe,  P.  J,  de.     Rembrandt  9094 

Loten  van  Daclcn  Grot  he,  C.  J.  W,     Maei  184 

Marquand,  H.  G.     Rembrandt  753,  754 

Lothian,  Marques»  of.     Rembrandt  ^aiay  561 

Marih,  J.  T.     M^i  521 

Lolsy,  C.  0.     Mae]  290 

Manhall,  J.  W.     Rembrandt  967; 

Louii.     Rembrandt  522 

Marteni.     A/dM  14 

Lonii  XIV.,  King  of  France.     Rembrandt  569 

Martcni,  B.      Rembrandt  642 

Louii  XVL,  King  of  France.     Rembrandt  145, 

Martin.     Rembrandt  116,  123,  8i6i 

.*Î3.  2341  568.  7»« 

Mmi  333 

Louiu    Ulrica,  Queen  of  Sweden.     Rembrandt 

Martineau.     Rembrandt  297,  675 

t86,  698 

Martinet.     Rembtumit  123 

1                   Loup,  Macaletter.     Rembrandt  811,  904 

Martini.      Rembrandt  924^ 

Lovett.     Matt  12 

Martini.     Rembrandt  470<- 

Lowther,  W.      Rembrandt  ^^S 

Martial,  G.     Rembrandt  500 

M  Jet  525 

Maskcni.     Afi^M  77 

Loyd,  S.  J.     Rembrandt  863    , 
LufaomirtKi.      Rembrandt  549 

Maatey  Mainwaring.     A£àu  223 

Mathey,  P.     Rembrandt  27,  175 

Luchtm.in«.     Rembrandt  8l3<',  805/ 

Malhey,  S.     Rembrandt  361 

IT                       Maet  42,  1271/ 

Mathijtï,  A.     Rembrandt  48 i 

Luckner.     Rembrandt  6 1 3 

Mativaniki,    Rembrandt  533 

Ludick,  L.  van.     Rembrandt  36^,  78^1,  83^ 

Matthietien,  F.  0.     Rembrandt  415 

Lushington,  W.     Rembrandt  86r 

Maud,  C.  F.    Rembrandt  862A 

Lutma,  J,     Rembrandt  925 

Maul,  J.     Rembraidt  468,  92 1 

Lyndcn,  Van.     A/iio  285A 

Mawfon,  S.  M.     Rembrandt  1 14, 267,  666,  667, 

Lynden  van   Hemmen,  F.  G.  van.     Rembrandt 

6901/ 

70 

May.     A/(U'i  445 

Mau  91c 

May,  F.    Rembrandt  345 

Mayer.     Rembrandt  240 

M*»«.     Af*«  10 

Mayn.ird.     Rembrandt  305 

Maaraeveen,  H.  van,     Rembrandt  290 

Mazarin,  Cardinal.        Rembrandt  244^,    793c, 

Macaletter  Loup.     S«r  Loup 

959 

Macandrew.     Maet  146,  147 

Meazca,  F.      Rembrandt  57 1 

M'Ewan.     Rembrandt  30; 

Mecklenburg,  Von.     Rembrandt  164,  766 

Mac  llbcnny.     Rembrandt  446,  447 

Meer,  Van  der.     Rembrandt  156^ 

Mackenxie.     Rembrandt  170 

Mefl^re,  J.     Rembrandt  969 

M'Lellan,  A.     Rembrandt  335,  541 

Melbourne,  Lord.     Rembrandt  5864 
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^^^H                   Mcthuen,  Lord.     Rembrandt  476 

Moreau.     Maes  ^a-                                                     ^^^^M 
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Morville,  De.     Remitandt  330                                     ^^^H 
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William  II. 
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Netacher,  F.  M.     Mat%  286^,  287 

Maet  350 
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Neumann,  S.     Rembrandt  675 
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Neumana,  G.     Rembrandt  106,  225,  680 
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Oppenheîm,  A.  von.     Rembrandt  36,  501 

^^^^1 

Neuville,  De  la.     Rembrandt  ^y^d 
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Neven,  M.      Rembrandt  f^XU 
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^^^^H 
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^^^H 
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^^^H 
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Oudry,  A.      Rembrandt  36,  557,  833 

^^^^M 
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^^^^^k 
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^^^^m 
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Ourchet,  B.  d'.     Rembrandt  405 

^^^H 
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^^^^1 
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Nooter,  De.      Rembrandt  590^ 

^^^^1 
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^^^H 
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^^^^H 
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^^^K                   Panhuya,  H.  W.  F.  van.     Matt  y-je 
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^^^H                  Pannwitz,  Van.     Rembrandt  344,  731 
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^^^^B                  Panshangcr.     Set  Dcsborough 
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^^^H                 Papcnhuijccn,  B.     Rembrandt  i^^d 
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^^^^H                 Pappelendam.     Matt  472 
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^^B                        5^5»  694>  721.  972  i  C.T.  22,  63,  71 

Philadelphia,  a  private  collection.    Rembrandt  66       ^^^H 
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Philips,  H.     Maes  26                                                     ^^H 

^^^^H                   Pari»,  Luxembourg.     Rembrandt  70 
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^^^^B                 Pari»,   Muié«  Jacquemart   André.      Rembrandt 

Pichon.     Rembrandt  643                                               ^^^^| 

^^H 
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^^^H                 Paris  Petit  PaUi».     Rembrandt  350  ;  C.T.  13 
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Pierrepont,  P.     Mats  $4$                                         ^^^H 
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^^H 
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^^^H                  Parker,  £.  W.     Rembrandt  i^-^ 
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^^^H                 Parki.     Rembrandt  ^l'ia,  %lt  ^ 
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^^^^1                   PartOQ.     Rembrandt  595 
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^^^^1                    Partridge,      Rembrandt  235 
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^^^^1                   Patureau,  T.     Rembrandt  364,  593J 
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^^^^H                  Pauwel».     Mats  551 
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^^^H                  Pauweli,  F.     Rembrandt  301,  471/,  714»  B09, 
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^^H                         935 
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^^^H                  Pauweit-AUard.     Maet  551 
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^^^H                 Pavlovtk.     Rembrandt  i6t 
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^^^H                   Peacock.     /iMi^rdW/ 41,  652,  9644 
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^^H                   Pearct,  W.  W.     Rembrandt  196 

Polder,  G.  van  dcr.     Rembrandt  276                          ^^^^| 

^^^H                  Peel,  Sir  R.     Retnbrandt  23,  660  ;  C.T.  68 

Poll,  born  Valckcnier,  J.  vsn  de.     Rembrandt     ^^^^| 
667                                                            ^^H 

^^^^H                   Peeterf.     Rembrandt  21611 

^^^B                   Peill,  A.  J.     Rembrandt  225 

Poll,  J.  S.  H.  van  de.     Rembrandt  6»                   ^^^H 

^^^H                    Pcin,  0.      Rembrandt  54,  333 

Maes  2 1  ^                                                                  ^^^H 

^^^^H                  Pelgrom,     Rembrandt  ^o^a 

Poll,  J.  S.  R.  van  de.     Maes  i^^                             ^^^H 

^^^H                   Pclin.     Rembrandt  16; 

Polovt»ofr,  A.     Rembrandt  691                                    ^^^H 

^^H                   Pelletier,  M.     Rembrandt  C.T.  1 1 3 

PoUbroek.     See  GraclT                                              ^^^H 

^^^B                  Pellicorne,  C.     Rembrandt  666 

Pommersfeldcn.     Rembrandt  179                             ^^^^| 

^^^H                    Pellicorne,  E.  S.     Rtmbrjtudt  666 

Pompe,  J.     Rembrandt  523                                             ^^^H 

^^^B                   Pellicorne,  P.     Rembrandt  476 
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^^^H                 Peltzcr,  R.     Mati  419,  420,  536 

Poniatowaki,  J.     Rembrandt  239,  331                      ^^^H 

^^^^H                   PembertoD  Heywooil,  J.     Set  Heywood 
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^^^^P                 Pembroke,  Earl  of.     Rembrandt  320 

Maes  ii7,a                                                               ^^^| 

^^^^                   Penon,  H.     Rembrandt  t il 
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^F                           Penrhyn,  Lord,     Rembrandt  652 

Poole,  E.  J.     Maes  133                                                         ^| 
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Péreire,  E.     Rembrandt  752 
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Pércirc,  H.     Rembrandt  668,  669 
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Pircire,  1.     Rembrandt  S62a 
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Périer,  Caaimir.     Rembrandt  559 

Porter,  W.     Rembrandt  ^ri,  i^(,^                               ^^^^H 

Piricr,  P.     Rembrandt  ^\,  6<)od 

Portland,  Duke  of.     Rembrandt  494,  579               ^^^^H 

Pérignon.     Rembrandt  120 

Posonyi.     Rembrandt  847,  941                                     ^^^^H 

Pcrkin»,  F.     Rembrandt  C.T.  81 

Poster.     Rembrandt  832                                              ^^^^| 

Perpignan.     Maes  478 

Pot,  G.  van  der.     Maes  46                                        ^^^H 

PerregauK.     AL«5  378 

Potemkin,  De.     Matt  3974                                     ^^^^| 

^^^K                   Perret.     Rembrandt  19^ 

Potocki,  N.     Rembrandt  420                                    ^^^H 

^^^1                    Peraijn,  P.     Rembrandt  523 

Potsdam.  Gallery.     Rembrandt  2954,  52;,  $26        ^^^H 

^^^V                    Pc«ter,  De.     Rembrandt  310 A,  795 

Potsdam,  Palace.     Rtmbrandt  ji,  64,  85,  60$         ^^^B 
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Stanislau»,   King    of  Poland.     Rembrandt  239,    ^^^| 

^^H 

Six,  W.      Rembrandt   14,   40,  48,   84,   104,  128, 

^^H 

^^^^^rs 

145,  164/.  233,   234,   298,   522,  607,  627, 

Stanley.     Rembrandt  la                                           ^^^^Ê 

^^^^^Bh 

8j2,  925,  968 

Stanley,  Lord.     Rembrandt  15                                     ^^^H 

^^^^^^P 

Maet  260,  274,  275 

Stanton.     Rembrandt  889^                                         ^^^H 

^^^^^^ 

Six  van  Hillegom.     Rembrandt  14 

Steemann.     Mats  86                                                    ^^^H 

^^^H 

Matt  Z56.X,  ze^i 

Sleengracht   van    DuJvenvoorde,    H.  A.      Rem-            ^Ê 

^^^H 

Skcffington  Smyth.     See  Smyth 

brandt  40                                                                  ^^^^Ê 

^^^H 

Slater,  W.  A.     Rembrandt  454 

Maes  $3                                                                        ^^^H 

H^^ 

Slicher.     Matt  264,  265 

Steengracht  van  Moyland,     Maes  163                     ^^^^| 

V' 

Slin;$cland.     Set  Linden 

Steengracht  van  Oosterlond.     Rembrandt  ^0           ^^^H 
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Slîngcland,  G,  van.     Rembrandt  57,  544,  545 

Steijn,  P.      Rembrandt  4680,  $43                                  ^^^^| 

Slooten.     See  Harinxma 

Steinmeyer.     Rembrandt  246,  500,  546,  762          ^^^H 

Sluypwijk-Moens,  Van.    Rembrandt  47 xA,  $i6c, 

Mou  64,  ^57,  477                                                  ^^H 

903*: 

Stcinthal,  M.     Maes  430                                             ^^^^B 

Sluyter,     Set  Eyl 

Stephen»,  P.     Rembrandt  C.T.  57                            ^^^H 

Smaart.     Maex  41 

Sterk,  A.  E.     Rembrandt  555                                     ^^^H 

Smeth   van   Alphen,  P.  de.      Rembrandt  933  \ 

Sterling.     Rembrandt  237                                          ^^^H 

C.T.  53 

Stem,  A.     Maes  490                                               ^^^^H 

Smies,  J.     Maei  43 

Stern-Goldschmidt.     Maes  53                                ^^^H 

Stniiiaert,  M.  P.     Maes  266,  267,  268,  269 

Sternburg.     See  Speck                                               ^^^H 

Smit,  D.  W.     Rembrandt  458/ 

Stevens,  A.     Rtmbrandt  662,  920^                        ^^^^| 

Smith.      Rembrandt  40,    128,    578,   593,   593^, 

Steward.      Rembrandt  6700                                         ^^^^H 

^9**»  7J°>  757'  ^^«  ^^'*i  ^^3»  ^77»  9^°» 

Stevrart,  A.     Rembrandt  298                                  ^^^^| 

929 

Stîber.     Rembrandt  ^^7 a                                               ^^^H 

Maet  33,  100,  119 

Sticra  d'Aert»elaer.     Rembrandt  iiSa^  j66              ^^^H 

Smith,  A.     Rtmbrandt  752 

Stillwell,  J.  £.     Maes  469                                      ^^H 

Maet  241a 

Stinttra,  S.  J.      Rembrandt  $4,  907^                          ^^^H 

Smith,  B.  S.     Maes  30 

Stockholm.      Rembrandt   137,    143,    181,    186,     ^^^H 

Smith,  C.  S.     Rembrandt  171 

225t  330.  +5Ï»  S't>.  545»  698,  726;  C.T.            ■ 

Smith,  D,      Rembrandt  791,  791a,  888a 

.^0 

Smith,  S.  T.      Rembrandt  117 

Stockholm,  Academy.     Rembrandt  225                   ^^^^| 

Smout,  C.     Rembrandt  3374 

Stockholm,  Palace.      Rembrandt  ii^                        ^^^H 

Smyth,  Skcffington.     Rembrandt  595 

Stockholm,  Print  Room.     Rembrandt  22,  17,           ^| 

Sncl»,  J.     Rembrandt  45  8<-,  458;*,  476 

217,  S60                                              H 

. 

Snijer»,  J.  A.     Rembrandt  13  if,  472*,  814 
Snijert,  P.  J.     Rembrandt  ^oot,  J^og,  790A 

Stockholm,  Univenity.     Afari  484                                  ^M 

Stokviich,  H.     Rembrandt  293                                          H 

Soelen.     Set  Vcritolk 

Stolberg,  A.  van.     Rembrandt  107g,  27  5A,  3220            H 

Soeterwotide.     Rembrandt  t6b 

494^,  8304                                                                  ■ 

SoUokub,W.  A.     Mae,  111 

Stolkct,  J.     Rembrandt  760                                       ^^M 

Solly,  E,      Rembrandt  13 

Stoop,  F.     Rembrandt  ^2*                                          ^^^H 

Somcrict,  Duke  of.     Rembrandt  180 

M<'ri3i9                                                              ^^^H 

Sommariva.      Rembrandt  695,  912 

S[torm)  van  'S  (Gravexande).     Maes  199, 100    ^^^H 

Son  dag,  R.      Rembrandt  ^yib 

Strange,  G.     Rembrandt  107  d                                 j^^^^Ê 

Sonne.     Rembrandt  83^,  144 

Strange,  R.     Rembrandt  is,  S^^*                          ^^^| 

Sonsbeeck.     Rembrandt  47$,  i^^ 

Stnntwjjk,  1.  L.     Rembrandt  Hb                           ^^^H 
Straiburg.     Rembrandt  S37                                      ^^^H 

Spaan-Lalecq.     Rembrandt  bty 

Spaagcn,  Van.     Rembrandt  68,  813,  957^ 

Stra»»cr.  A.     Rembrandt  28                                      ^^^| 

Speck  von  Sternburg.     Rembrandt  323,  404 

Maes  491                                                                     ^^^^1 
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Spccx,  J.     Rembrandt  loib,  iota,  Soib 

Strauti,  C.     Matt  554                                            ^^^H 

^^^BIH 

^^^^^^^^^^^^                                         629      ^1 

Strawberry  HilL     Rembrandt  %%d 

Tijler,  J.     Rembrandt  636                                                        ^^H 

Strij,  J,  van.     Rembrandt  8t  j<y 

Tijasen.     ^jri  49,  550                                                           ^^^^Ê 

Matx  6811,  90a 

Tillemani,     Rembrandt  3J4                                                      ^^^^| 

Stroganoff,  S.  A.     Rtmhratuit  49,  193 

Tindinghontc,  E.  G.  van.     Rembrandt  8i,  746                ^^^H 

Stuart,  Lady,     Rembrandt  833* 

Titchbein.     Rembrandt  790                                                   ^^^H 

Stuert,  V.  E.  L.  de.     Maes  324,  450 

Tjark,  N.     Rembrandt  516                                                      ^^^H 

Stuttgart.     Rembrandt  179 

Tolozaa,  C.     Rembrandt  77,  761,  87$                                 ^^^H 

Suchtelcn,  N.  van.     Rembrandt  476 

Tolstoy.      Rembrandt  153                                                             ^^^^H 

Suermondi,  B.      Remhrandi  188,  364 

Tom  line.     Rembrandt  349                                                     ^^^^| 

^^           Sullcy,  A.     Rembrandt  39,  82,   178,  56a,  571, 

Tongcreo,  J,  van.     Rembrandt  j'&a                                        ^^^^H 

^^m            730. 74>>  757.78 1 

Tours.      /?nH^r<in^/683                                                                     ^H 

^^^f               Maet  459 

Tourton,   J.   A.      Rembrandt  738,    793*,  868,                 ^^H 

Sntherland,  Dake  of.     Rembrandt  365A,  742 

889/                                                                              ^^M 

^d^j  33 

Maet  io8d                                                                         ^^^^^ 

Sutton.     Rembrandt  J72 

Townshend,  Lord  C.     Rembrandt  i^ica,   860,               ^^^^Ê 

Swaab,  S.  L.     Rembrandt  39,  94;,  950 

863                                                                                   ^^H 

Swart,  P.  dc  Hardc.     See  Harde                              ' 

Trefhl,  L.  da.     5m  Do  Treaihl                                           ^^^H 

Swaythling,  Lord.     Mart  5$ 

Trible.      Rembrandt  122                                                              ^^^^H 

Sweden.     S«  Guitavui  III.  ;  Louiia  Ulrica 

Triepel,  C.     Rembrandt  ■^^qg,  t^bj                                   ^^^^M 

Swieten,  A.  H.  van.     Rembrandt  241  a 

Trimble,  F.     Rembrandt  242a,  887^                                    ^^^H 

Swol,  H.  van.     Rembraadtijie 

Trip,  H .     Rembrandt  nic                                                       ^^^H 

Sykora.     Adaei  50 

Trip,  S.  L.     Rembrandt  ()\^                                              ^^^^ 

Sypea,  G.  van.     Rembrandt  J  i  ^a 

Tritsch,  A.     Mats  492                                                              ^^^^H 

Sypcatein,  E.  van.     Rembrandt  51^4 

Triv^ltio.     Rembrandt  168,  458^                                        ^^^H 

Sypeateyn,  C.  H.  C.  A.  van.    Maei'iyi,  272,  273 

Tronchio,  F.     Rembrandt  305                                                      ^H 

SuTvedy,  F.     Rembrandt  369 

M<uj  91                                                                                 ^^^^Ê 

Troost,  C.     Rembrandt  loy,  150,  925                             ^^^H 

Taack,  A.  G.  van.     Rembrandt  28d 

Trotti.     Rembrandt  107  a                                                         ^^^H 

Taft,  C.  P.     Rembrandt  496,  736 

Trouart,      Rembrandt  862                                                            ^^^^H 

Tak.      Rembrandt  l^od 

Troubctzkoy.     Rembrandt  169                                             ^^^^| 

Tallard.      Rembrandt  14,  20c 

Troy,  J.  B.  de.     Rembrandt  647,  SSSf                                ^^^H 

Talleyrand.     Rembrandt  ^i\^  j^y 

Trumbull,  J.     Rembrandt  t^zx                                              ^^^H 

Talleyrand-Périgord.     Maet  408 

Afo^j                                                                                     ^^H 

Tanjé,  P.     Rembrandt  i^^%! 

Trummcr.     Rembrandt  722                                                  ^^^^^ 

Tarelink,  Van.     Maet  197,  198 

Tsarskoe  Selo.     Rembrandt  676                                             ^^^^| 

Tarnowaki,  Count.     Rembrandt  268,  379 

Tsdugcr,  J.     Rembrandt  677                                             ^^^| 

Tauaert.      Rembrandt  Ç90 

Tucker,  S.     Rembrandt  68r                                                     ^^H 

Taylor,  G.  W.     Rembrandt  948,  966 

Turenne.     Afori  28                                                                       ^H 

TedcKo.     Rembrandt  750 

Turin.     Rtmbrandi  293,  301,  346                                             ^| 

Teding  van  Bcrkhout,  F.     Maes  317,  451 

Aftf«  370                                                                          ^^^H 

Teding  van  Bcrkhout,  H,    Maei  262,  263,  325, 

Turner.     Rembrandt  652                                                    ^^^H 

316.327.45» 

Turner,  C.  A.      Rembrandt  240.  444,  495                             ^^^H 

Teengi,  O.  N.     Mau  41 

Turner,  G.  P.     Rembrandt  2i6A                                           ^^^H 

Tcixeira  dc  Mattoi,  H.     Rembréndt  37JA 

Tuschkcwic2.     Rembrandt  77S                                            ^^^^^| 

Teixeira  de  Mattoi,  J.  H.     Maet  zoj 

Tuyll    van    Serooskrrkcn,    F.     L.    S.     K.    van.              ^^^^H 

Temple,  W.  Cow  per.     Rembrandt  171 

Afd^i  239<i                                                                     ^^^^^H 

Tcnci.      Rembrandt  591a 

Twombly,  H.  M.     Rembrandt  349                                   ^^^H 

Terrell,  H.  S.     Rembrandt  565 

^^^H 

TcMin,  K.  G.     Rembrandt  698 

UfToH.     5m  Quarlea                                                        ^^H 

Testât,  P.,  the  younger.     Rembrandt  790^,  790* 

Uilenbrock,  G.     Rembrandt  296,  58$'                                ^^^H 

TeunUc,  B.     Rembrandt  522,  523 

Untcrmeycr.     Afj^i  349                                                     ^^^^| 

Th         .     Matt  46* 

Urrique.     Rembrandt  642                                                   ^^^^1 

Thellnuon.     Rembrandt  876 

Urvoy  de  St.  Bedan.     Rembrandt  866                                   ^^^H 

Thiem,  A .     Rembrandt  731,758 

Utrecht,  University.     Maet  152,  284                              ^^^H 

Thiemc,  A.      Rembrandt  1  lO,  692 

Uyleobwch,  G.     Rembrandt  44a,  Jll^,  911                               V 

Thienpont,  B.  C.      Rembrandt  338^ 

^^^B 

Thieren»,  A.     Rembrandt  lyid 

V .     Rembrandt  9214                                                        ^^^H 

Thijuen.      Rembrandt  828,  916 

Vaillant.      Rembrandt  t^z^                                                          ^^^^H 

ThiJMcn,  R.     Maes  392 

Vaillant,  C.  E.     Rembrandt  66t                                            ^^^| 

Thomaa,  E.  R.     Rembrandt  559  ;  C.T.  52 

Valaer,  C.  dr.      Rembrandt  19711,  64 1                                     ^^^H 

Thoma,  F.      Rembrandt  3} if 

Vatckenier.     Sh  Poll                                                            ^^^1 

Thoré-BUrgcr,     Maes  11 

Valckenier,  P.  R.     Rembrandt  666                                  ^^H 

Thye,  I.  van.      Rembrandt  93 

Valençay.     Rembrandt  ^\i                                                  ^^^^| 

Tiberghien,  P.  F.     Rembrandt  472/ 

Valcotiner,  W.  R.     Rembrandt  246                                    ^^^H 

Tiereni,  S.     Rembrandt  ii'd,  Hib,  590,  72U, 

Valcntinuif.     /tm^rdK./r' 244^<i,  S6>«  73O,  793^,                ^^^H 

72j«,  787*,  788,  788* 

959                                                                           ^^H 

^m          630                                     INDEX                                       ^^H 

^^^1                  Valette,  J.     Rembrantit  964 

Voiter,    H.,    the    younger.       Rembrandt   64a,              ^| 

^^H                   Valkenicr,  W.     Man  89 

643                                                                               ■ 

^^^^1                   Valkroiwaard.     Set  Court 

Voyer    d'Argenion^    Marquii.      Rtmhrandt  69          ^^^H 

^^^^1                    Valpinçon.      Rrmhrandt  699 

121                                                ^^^H 

^^^H                 Vanderbilt,  W.  K.     Rtmhrandt  349 

Vrecland.     See  Hooft                                                     ^^^1 

^^^H                  VanHrrdurcn.     Rembrandt  i\b 

Vric*,  De.     Rembrandt  339,  747,  905^*                       ^^^B 

^^^H                   Vandergucht,     Rembrandt  it 6h 

Maet  29,  30,  46,  67,  70,  293^                                         ^M 

^^^^M                 Van  Home.     Sf^  Home 

Vrict,  J.  de.     Rembrandt  izb,  96^,  272;,  886/,               ^1 

^^^^1                 Vanloo,  L.  M.     Rtvibrandt  464; 

921                                                                                  ■ 

^^^H                   Varleth,  A.     Rembrandt  523 

Maeî  104c                                                                     ^^^H 

^^^1                  Vaual  de  St.  Hubert.     Rembrandt  %\,  \c^ 

Vrie*,  R.  W.  P.  dc.     Rembrandt  926                          ^^H 

^^^H                   Vaudreuil.     Rembrandt  233,  234,  350,721,  948 

Vugt,  H.  van  tier.     Rembrandt  9331^                            ^^^H 

^^^^H                  Veening,  J.     Maei  37 

^^^^H 

^^^H                Velden,  J.  van  der.     Rembrandt  86« 

W ,  H.     Maet  439,  563,  563^                             ^^^H 

^^^^B                  Velteri,  A.     Rembrandt  ^i^  <)r\ 

Waart,  A.  de.     Rembrandt  245*,  494*,  925                ^^^H 

^^^^^                 Velthuyien,  W.  van.      Rembrandt  207 

Wachtmeiitcr,   Count.      Rembrandt  453,  504,              ^M 

^^^^^^^         Vence,  Comte  de.     Rembrandt  121,   190,  233, 

783. 7H                                                        ■ 

^^^^H               ^34*  4S°<  4671  55^1  07i  79<>A  93^  9S<<'  { 

Wageningeo  thoe  Dckama,  J.  van.     Rembrandt              ^M 

^^^^1 

40*                                                          ^^M 

^^^^^^^             Afdu  127 

Wakeford  Attre«.     See  Attrce                                    ^^^M 

^^^H                 Verhuitl,  G.  F.  J.  ile.     Rembrmdf  270 

Wal,  Van  der.     Rembrandt  276                                   ^^^H 

^^^^1                 Vcrmealen,     Rembrandt  466; 

Wale,  J.  de.     Rembrandt  590                                          ^^^H 

^^^^H                      Alaet 

Walei,  Prince  of.      Rembrandt  616                                ^^^H 

^^^H                 VcmoD,  Lord.     Rembrandt  690 

Walker,  T,  B.     Rembrandt  17,  105                            ^^^| 

^^^^B                  Vernon,  G.  J.     Rembrandt  40,  ;i6f,  690 

Wallace,    Sir    R.     Rembrandt   iti,    1 14,   167,               ^M 

^^^^H                  Verrue,  Comteue  de.     Rembrandt  93,  zoi,  573, 

49".  558'  559.  666,  667,  704,  94S                       ^^M 

^^H                         787^/,  886</,  903 

Maei  60,  124                                                               ^^^H 

^^^^P                 Verschuer.     Afuri  86 

Waller.     Rembrandt  Il6a                                               ^^^H 

^^^V                Verschtiuring,  H.     Rembrandt  458(/,  458^  508 

WaUer,  J.  D.     Maet  259                                            ^^H 

^^^H                  Vertteeg.     Rembrandt  784 

Wallit.     Rembrandt  722                                                    ^^^| 

^^^H                 Vcrttolk   van   Soelen,  J.   G.     Rembrandt  401, 

Walpole,  H.     Rembrandt  iid^  CT.  2$                       ^^H 

^^B 

Walpole,  Sir  R.     Rtmbrattdt  9,  116,  15$,  61 5«,              ^| 

^^^H                  Vervien.     Mom  487 

879                                 ^^H 

^^^B                 Vervoort,  G.     Rembrandt  887^ 

Walsche,  De.     Rembrandt  924/j  9624                        ^^^^| 

^^^H                  Veine,  J.  la.     Rembrandt  784 

Walter,  A.  F.     Maa  78,  ;68                                      ^^H 

^^^H                 Victor,  R.  de  St.     Rembrandt  23,  65,  240 

Walter,  J.     Rembrandt  7 1                                             ^^^H 

^^^^B                  Vienna.     Rembrandt  tio,  238,  455,   $il,   $80, 

Matt  30,  33,  78,  472                                                 ^^^^H 

^H                       58i,785iS»3;  C.T.  77 

Waltncr,  C.     Rembrandt  454                                      ^^^H 

^^^^B                 Vienna,  Academy.     Rembrandt  884 

Wanamaker,  R.      Rembrandt  386                                   ^^^H 

^^^^H                     yVfdM 

WanHelaar,  J.     Rembrandt  160                                       ^^^^^ 

^^^H                Vienna,    Albertina.      Rtmbrandi  68,   92,   Tjo, 

Waoeworth.     J;«nrirdn</r  73;,  850                              ^^^H 

^^H                        311,607 

Wannasr.     Rembrandt  6c,  $32                                         ^^^^^ 

^^^H                Vincent,  Sir  E.     Ste  D'Abernon.  Lord 

Wantage,  Lady.     Rembrandt  105*,  863  ;  C.T.         ^^B 

^^^1                  Vinck    de    Wciel,   J.    F.    de.      Rembrandt    94;, 

to6                                                                               ■ 

^^H                        3S91 

Ward,  Lord.     Rembrandt  97,  176,  529,  723                       ^H 

^^^H                Vinkelet,  R.     Rembrandt  472c 

Ward,  T.  H.     Rtmhrandt  71,   108,    183,  217,                ^| 

^^^B                 Vii  Blokhuyzen,  D.     Rembrandt  654 

237,  246,  345.  363.  43Si  6*0.  69Ï,  708.         ^^H 

^^^^B                 ViMcher.     Rembrandt  148 

95>                                                                        ^^H 

^^^^1                   Vitturi.     Rrmbrandt  305 

iMari  309,  387,  397,  498                                            ^^H 

^^^^1                 Vivian,  R.  Gwynn.     Rembrandt  449 

WardcM,  J-     Rembrandt  716,  92a                                    ^^^H 

^^^1                Vlauoff.     i?riR^r«iH(^// 3^9^,  81; 

Warncck,  E.     Rembrandt  199,  432,  43],  434,               ^H 

^^^K                Vliet,  E.  J.  van  der.     Maa  $64 

549.  57*.  66S,  669,  716,  922                                     ■ 

^^^V                Vliet,  J.  van.     Rembrandt  337^,  523 
^^^H                 Vliet,  Van  der.     Ste  RcpcLaer 

Matt  82                                                                             ■ 

Wariaw.     Maei  372,  373                                                 ^^^H 

^^^H                 Vlijmer.     Man  lo^d 

Wariaw,  Palace.     Rembrandt  376                                  ^^^^H 

^^H                Vlotcn,  D.  W.  van.     Rtmhrandt  28tf 

Warwick.  Earl  of.     Rembrandt  269                            ^^^H 

^^^H                  Volart.     Maei  343 

Washington.     Rembrandt  ^^^                                        ^^^^| 

^^^H                  Vollon,  A.     Remèrandt  366 

A/(i<j  16,  466                                                                   ^^^^1 

^^^^B                Volmarijn,  C.  H.     Rembrandt  ^^tb 

Wasienaar,  Baron  van.     Maa  i$3                               ^^^H 

^^^^m                 Voorde,  G.  van  der.      Rembrandt  523 

Wasienaer,  J.  H.  van.     Rembrandt  458c*  4634,               ^H 

^^^H                Voordecker,     Rembrandt  9094 

463*.  463.:,  475,  585/                                                   H 

^^^H                  Voort,  G.  van  der.     Mati  y  ye 

Wassenaer  •  Obdam,    Van.       Rembrandt    '^^^                ^| 

^^^B                Voort,  P.  de  la  Court  van  der,     See  Court 

354/,  458*,  4s8c-,  463*,  463A,  463c,  627,         ^^H 

^^^H                Vol,  J.  dc.     Rembrandt  14,  3 87 

789^,  789A                                    ^^m 

^^^H                     Matt 

Wattermann,  Mac.     Rtmhrandt  ^^^                           ^^^^| 
Wasicrmann,  Melville.     Rembrandt  680                    ^^^H 

^^^m                 Vot,  P.  de.      Rembrandt  987^ 
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Waterloo,  H.  F.     Rtmbrmdt  143* 

Wilhelm    VIII.,    Land^af  of   Hmen   Caatel. 
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Weber,   E.   F.     fUmbrandt  81,    lOf,   17O,  41 1, 
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Wede,  De.     Rmhrandt  144 

Willetl,  J.  W.     Rembrandt  298 

Wc<iev¥er.     Remhrandt  457 

William  II.,  K.ing  of  the  Netherlandi.     Rem^ 

Werite  van  Dijkveld.     Rtmkrmndi  845 
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Weimar.      Rrmbrandt  670 

704.915 

Man  19  3  f 
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William  III..  King  of  Englan.l,     Rembrandt  78, 
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Weiaback,  W.     Remhrandt  420 
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Wellington,  Dulce  of,     Mat%  31,  125 
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^                   Well.,  H.  C.     Af<MM>6 
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Well»,  W.     Remhrandt  558,  615,  856,  925 
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Mats  go 
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Wemyu,  Earl  of.     Rembrandt  190,  298 
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Wcrff  van  Zuidland,  A.  van  der.     Rembrandt 

Wilmerdonca,  A.  van.     Rembrandt  727 

Si^d 

Wilion,  J.  W.     Rembrandt  132,  172,  444,  756 

Weriheimer.     Rembrandt  349 

Maa  168,  383 

Wertheimcr,  A,     Remhrandt  103,  786,  930 

Wilion,  M.      Rembrandt  87$ 

Matt  26 

Wimbomc,  Lord.     Rembrandt  178,  781 

Wertheimer,  C.  J.     Rembrandt  26g,   305,   336, 

Wiockworth.     Rembrandt  503 

770.  78» 

Windior  Cajtlc.     Rembrandt  354,  688 

We»el.     See  Vinck 

Winkel,  K.  van.     Rembrandt  856 

Weicndonck,  0.     Rembrandt  70  j  C.T.  36 

Winkler,  C.     Rembrandt   107,  1 07 A,  122,  226, 

Af4M  123,  304 

246.  284,  461.  462,  463,  ;o8.  960 

WetMlhoeft,  J.     Rrmbrandt  654 

Winstanley,  H.     Rembrandt  52 

Af#ri  452 

Winter.     Rembrandt  124 

West.      Rembrandt  389 

Winter,  H.  dc.      Rembrandt  9,  35,  32 1,  8 94^ 

West,    B.       Rembrandt    2,    227,    6284,    996^/^ 

Winter,  Van.      Rembrandt  637,  638 

C.T.  114 

Wifï.      Maes  48 

Weil,  J.  R.      Rembrandt  2 16^ 
Weitall,  R.     Rembrandt  ^i^ 

Wit,  De.      Rembrandt  293* 

Witsen,  J.      Rembrandt  903 

Westerhof,  S.  A.      Rembrandt  934 

Wiiiebol,  M.  T.     Rembrandt  506 

Wciterwoud.     Rembrandt  69 

Wohlgcbornea  (P).     Rembrandt  ii%a 

Westmacott,  R,      Rembrandt  127/ 

Wolf,  R.  van  dcr.     Rrmbrandt  665 

Weitminner,   Duke  of.      Rembrandt  74»  748, 

Wolff,  Dc.     Remhrandt  hil 

749.  864,  »6|; 

Wotff-Ebenrod.      M^et  320 

^^^^H 

Wettrenen.     Af<ifi  221 

WuUchot,  J.  F.     Remhrandt    lOj*/,  I70,  338c, 
699*,  813/ 

^^^H 

Weyer,  J.  P.     Mats  7  la 
Wharnclitfe,  Lord.      Rembrandt  862 

^^^^H 

Wotter»,  H.     Rembrandt  284,  642 

^^^^H 

White.      Rembrandt  %joe 

Wombwell.     Rembrandt  70,  220,  286 

^^^Hj 

White.  T.  G.  Gtaham.     Rembrandt  716,  922 

Wood,  E.  L.     Rembrandt  144,  537 

^^^^1 

Whitting,  W.      Rembrandt  673 

Woodbum,   S.      Remhrandt   5,    118,   735,   850, 

^^^^1 

Wideocr,   P.  A.  B.     Rembrandt   59,  82,    174, 

947,966^,971 

^^^H 

178,170,448.  449.  SO«i  574,  6«5.  78»i 

M»et  57 

^^^H 

95» 

Woodin,  J,  S.     Rembrandt  I 

^^^H 

Aftfei  34 

Matt  30,  33 

^1 

Wied,  Pnnce  of.     Maes  344,  462 

Wouw,    W.    van.      Rembrandt  42»    I02<i,    793, 

^^^^^1 

Wiegel,  A.     Rembrandt  1^9 

793".  793*.  888/917,921 

^^^H 

Wicrman,  J.  P.      Rembrandt  786,  885 

Wreeaman  Rorghartc,  W.     Rembrandt  lo8« 

^^^^H 

Wicabadcn.     Rembrandt  584 

Maet  2934 

^^^^H 

Wijland.     Maei  it6b 

Wright,  T.     Rembrandt  9654 

^^^1 

Wjjnperdt,  C.  T.  van.     Mats  393 

Wttewaall,  H.  A.     Rembrandt  143^ 

^^^^1 

Wij»,  A.  de,     Rembrandt  219 

WubbeU,  J.     Rembrandt  105*.  274,  274a,  466^, 

^^^H 

Wijiman,  J.     Maes  I4$« 

866 

^^^^H 

Wilbraham,  G,     Rembrandt  438  ;  CT.  75,  76 

Wurfbain.     Rtmh'andt  926 

^1 

Wilbrcnninck.     Rembrandt  y^6 

Wurjtcr.     Aidri  29 

^1 

WiKle,  De.     Rembrandt  Ub 

Wuraach.     Maes  377 

H 

Wilden»tein,     Rembrandt  ^j^ 

Wiirjiburg.  SchloM.     Remhrandt  1S4 

^H 

Maes  55 

Wuyticr»,    J.    W.   Barchman.     RemhramJt  Jl, 

^^^^m 

Wildt,  De.     See  Backer 

135./ 

^^^^H 

Wilhclm  I.     Rembrandt  932 

Wyatt,  M.  C.     Rembrandt  476 

1 

9 
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Wyl  von  WymeUU    Maes  94 
Wynn,  Sir  W.  W.     Remhrandt  627 
Wyan  Ellii.    See  Ellis 

Yarborough,  Earl  of.     Rembrandt  368,   870  ; 

C.T.  70 
Yarmouth,  Earl  of.     Rembrandt  194^  933 

Maes  1 23 
Yates.     Ritmhrandt  61  b 
Yerkes,   C.   T.      Rembrandt    107,    a  12,    409, 
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Yonge,  Sir  G.     Rembrandt  216b,  qo^d 
York,  Duke  of.     Rembrandt  ^jzg 
Young.     Maes  208,  2144 
Young,  W.  O.     Remhrandt  41,  590 
Ynssnpoif.     Rembrandt  493,  779,  880;    C.T. 

16 
Yver.     Rembrandt    18,   46,   65,   84,    86,    94;, 

320f,  381,  459«,  463f,  47W,  549,   559, 


586,  738,  786,  79oi,  791,  793*,  796,  802, 

88s,  ii7g,  893 
Maes  129,  1434 
Yver,  J.     Rembrandt  475,  798,  890 
Yver,  P.     Rembrandt  47  la 
Yvon,  J.  Husson.     Rembrandt  47 

Zaaver.     Rembrandt  227 
Zachary,  M.     Rembrandt  218 
Maes  33 

Zahony,  De  Ritter.     See  Ritter 
Zanten,  Van.     Rembrandt  768 
Zieduazycki.     Rembrandt  7 1 
Ziegler,  Von.     Rembrandt  140/ 
Zoeppritc,  H.     Rembrandt  240 
21om,  A.     Rembrandt  676 
Zuidland.     See  Werff 
Zweibrflcken,     Rembrandt  348 
Zwieten.     See  Bicker 
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*Appleton,  J.     R.  68a 

[i,T.  G.    -R.  545 


*Appleton, 

*Aquila.     See  Arend  van  Halen 
♦Arendaen,  P.  J.    R,  74,  489,  622,  712,  728, 
772,  860,  952 

Backer,  J.     R.  (15,  21)  ;  C.T.  64,  100 

M-  »9i.  5+9 
Baen,  J.  de.     R.  (18) 

M.  (477),  366 
'Baillie,  W.     R.  233,  234,  25  la,  296, 298,  455, 
484  5  C.T.  41 

Bailly,  D.     R.  (14} 
*Baldinger,  O.     R.  179 
*Balliu,  P.  de.     R.  186 
*Barnet.     R.  162,  164 
"Bas,  Le.     See  Le  Bas 
*Basan.     R.  23, 139 
*Basset,  R.     R.  343 
*Baude.     R.  105 
*Baase,  J.  F.    /2. 461,  508,  518 
*Berdini.     R.  31 
'Bergen,  Van.     /{.  251 
•Berger,  D.,  the  younger.     /?.  31 

Berghe,  M.  van  den.     R.  707 
♦Bernard,  S.     R.  77 
*Berthold.     R.  80 

Beyeren,  L.  C.  van.     R.  (8,  16) 
*Bierweiler.     R.  80 
*Binet.     R.  m 
♦Binger,  C,     R.  932 
*Bisi,  M.     R.  233,  234 
*Bleeck,  P.  van.     R.  582 
*BlooteIing,  A.     M.  140,  148 
*Bocourt.     M.%$ 
*Boetius.     R.  278 

Bol,  F.  R.  (8,  10,  15),  122,  209,  275c,  317, 
337*».  346. 437.  504.  573. 622,  703,  834  ; 
C.T.  6,  II,  54,  62,  68,  82,  102,  io2tf, 
103,  104 

M-  (476),  95.  >49.  30».  36s.  455 
Borch,  G.  ter.     See  Ter  Borch,  G. 
•BOttcher,  F.    R.  608 
*Bottinger.     R.  540 


*Boutrois.     R.  545,  568,  694 
•Boydell.     R.  620 
*Bracqnemond.     R,  695,  870 

Bramer,  L.     R.  (21),  6if  ;  C.T.  13,  25 
♦Brand,  J.  C.     R.  liia 

Brav,  S.  de.     R.  192 

Brekelenkam,  Q.  van.     R.  (19) 
M.  (476),  48,  36' 
♦Brockedon,  W.     R.  120 

Brouwer,  A.     R.  (21} 

Bronwer,  C.     £•  (13) 

Brouwer,  T.     R.  723 
♦Bruggen,  Jf.  van  der.     R.  296 

Brun,  Le.     See  Le  Brun 
♦Bflrckncr,  H.     R.  334 
♦Bumet,  J.     R.  40,  74,  77,  104,  136.  39» 

•Canot.    R.  88 

Cappclle,  J.  van  de.     R.  (21) 
♦Cardon,  A.     R.  207,  532 
♦Caron,  J.     R.  275? 
♦Caronni,  P.     R.  525,  538 

Carracci,  L.     R.  122 

Castiglione,  G.  B.    R.{2i) 

Cats,  T.     R.  926 

Chardin.     R.  879 
♦Chataigner.     R.  544,  545 
♦Chatelame.     R.  C.T.  107 
♦Chevtchenko,  T.     R.  iif» 
♦Ciartrcs,  F.  L.  D.     /i.  431,  543,  684 
♦Cipriani,  G.     X.  538 

♦Claessens,  L.  A.     R,  22,  173,  340,  419,  566, 
567,  6oi<t,  621,  926  ;  C.T.  65,  113 

Ciaesc,  P.     *.  (13) 
♦Claussin.     R.  488 
♦Clerck,  J.  F.     R.  270 

Clermans.     R.  926 

Colaert,  J.     R.  {il) 
♦Cole,  T.     R.  926 

Conradsx,  Abraham,     i?.  723 
♦Cook,  J.  P.     R.  70 
♦Cooper,  R.     R.  305,  438,  529  ;  C.T.  93 

Corbutt,  C.     See  Purcell,  W. 
♦Comillict,  J.  B.  A.     R.  932 
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•Courtry,  C.    R.  28,  41,  93,  444*  693 
•Couwenberg.     R.  928 

Covijn,  I.     M.  (473,  478) 

Covijn,  R.    A£.  (473,  477) 

Craig,  W.     R.  396 

Cuyp,  A.     R.SSi 

Cuyp,B.    /L(2i) 

Cuyp,  J.  G.    /î.  (13),  863 

•Dike,  C.  L.    R.  533,  622,  926,  928, 929, 932 

*DankeTti,  C.     Jt  519 

*Daniell.     R.  840 

•DaaUè,  J.     R.  425 

*Daazel.    JL  377 

•Dawe,  H.    *.  532,  554 

*Debacoiirt.    JL  255 

♦Decity.     IL  36 

'Delaconrt.    IL  538 

Delfo*,  A.    R.  670 
•Delpech.    R.  578 
•Delvany».     R.  C.T.  io8 
•Denon.     R.  14,  70,  91,  112,  120,  14$ 
•Depréd.     R.  73 
*Dequevaaviller.     R.  952 
'Desboutin.     Jl.  712,  761 
*Deagucrron.    R.  926 
*DevilUer*  the  elder.    R.  80,  93,  233,  234 

Dietrich,  C.  W.  F.     R.  (21),  129,  27  Se,  548, 
677 

Dilhoff,  J.     R.  927,  932 
*Dixon.    R.  642 
•DoUet.     R.  319 

Domcnichino.    R.  200 

Doomer,  L.    R.{ii) 

Dortten,  J.  van.     R.  (8,  15,  16,  18) 

Dou,G.     «.(9, 10, 13, 14),  80, 122, 240,320*, 
322,  686,  799*,  89s 
M.  (476),  65 

Drost,  P.     A.  (10,  18) 

Drost,  W.     R.  (18),  290  î  C.T,  48 

Dubois.     R.  544 

DuUaert,  H.  R.  (8,  19) 
•Dunkerton.  R.  C.T.  36 
•Dupuis,  N.     R.  642,  749,  819 

Dyck,  Abraham  van.     R.  (8,  19) 

Dyck,  Anthony  van.     R.  (12),  293^,  798*, 
889/^ 
M.  (474) 

•Earlom,  R.     R.  55, 81^,  554,  879  }  C.T.  13, 25 
Eeckhout,  G.  van  den.     R.  (8,  1 1,  16,  17),  34, 
69, 116, 184,  375,387;  C.T. 29,  30, 3 1,99 
M.  (474) 

•Eilbracht,  G.  F.     R.  349 

•Eisiner,  I.     R.  511,  580 
Eliasz,  N.     R.{i4) 
EUheimer,  A.     R.  (14) 

•Evrard,  C.     iR.  1 1 1 

•Exshaw.     R.  18,  103 

Fabritiu»,  B.     Jî.  (1 1,  18),  28,  613,  719 
Af.(476)  ^      ^ 

Fabritius,   C.     R.   (4,  10,  11,  18),  184,  246, 
314;  C.T.  20,  37,48 
•Falbe,  J,  M.     R.  79,  538 
•Fendi.    R.  323 
•Fcsiart,  S.     R.  116 


'FilloeuL    R.  440,  775 

'Finden,  E.    R.  744 

•FitUer,  J.     R.  103,  154,  396 

•FUmeng,  L.     R.  172,   197,  364,  607,  637, 

638,  64a,  752,  845,  926,  Q28,  932 
Flinck,  G.    R.  (8,  lo,  n,  15),  67,  142,  155, 

263,  6io>  613,  726  î    C.T.  4,  10,  44, 

69,  82 

Af .  (47+)»  444 
•Fouraier,  De.     R.  %io 
Fragonard.     R.  545 
'Freeman,  S.     R.  48,  136 
♦French,  W.    Jt.  5 1 1 ,  580 
♦Frey,  J.  de.     R.  22,  70, 80,  93,  1 12, 145, 1 53A, 
*57t  aço.  380,  538,  S4S.  5*8,  569.  684, 
72s,  744, 8i2, 856, 928, 932,933  ;  C.T. 92 
•Frey,  R.  M.    Af.  377 
•Friedrich,  L.     R.  30 
•Fry,  W.  T.     R.  104 
Fameritti,  A.    iL  (17) 

Gael,  A.    R.  (21) 
•Gaillard.     Jt.  145 
•Gaucherel,  L.     Jl.  132 
•Ganjean.     /i.  125 

Gelder,  A.  de.    R.  (12,  20),  12e,  157;    CT. 

5,  8,  12,  45,  88,  98 
•Geyser,  F.  C.  G.     *.  324 

Gherwen,  R.  van,     R.  (8,  15,  16),  CT.  77 
•Gilbert,  A.  L.     Jt.  162 

Giordano,  L.    Jt.  113 

Glabbeeck,  T.  van.     Jt.  (8,  19) 

Godewijk,  M.     M.  (477) 
•GoJe,!.     Jt.  537 

Goo^K.     Jt.  723 
•GSrling.    Jt.  346 
•Graham,  J.     R.  277 
•Green,  V.     R.  544 

•Greenwood,  J.     Jt.  69,  99,  166,   631,  822  ; 
C.T.  28 

Grimou.     Jt.  722 
•Groot,  De.     /t.  252 

Grueber,  J.  F.     R.  699 
•Guadagnini.     Jt.  538 
•Guttcnberg.     Jt.  91, 187,  540,  722 

•Hadwcg.     R.  4 

Haen,  J.  de.     M.  (477) 
•Hagens,  C.     M.  150,  222 
•Haid,  G.     R.  270 
•Haid,  J.  G.     R.  8,  9,  43,  208,  245,  308,  746, 

844a 
♦Haid,  j.  J.     Jt.  538 
•Halen,  Arcnd  van.     R.  639,  776 
•Halm,  P.     R.  92 

Hais,  F.     Jt.  6oi<si 
Af.  382 
♦Hamburger,  C.     R.  749 
•Hanfstacngl,  F.     R.  30,  334,  609 

Hanneman.     M.  (474} 
•Hecht,  W.     R.  634,  884 

Heckc,  A.  van  den.     Jt.  (15) 

Heda.     Jt.  (13) 

Hcem,  J.  D.  de.     Jt.  (14) 

Heemskerck,  M.  van.     R.  70 

Heideloff.     R.  545 
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♦Heideloff.    R.  57 
*Heine,  L.    R.  5x6 
'Hellemans,  K.  A.    ilf.  150 
Heltt,  Van  dcr.    R.  (13,  18)  j  C.T.  18 
M.  (474) 
•Hertel,  G.  L.     R.  334 
•Hertel,  J.  G.    R.  233,  134,  »s8,  ï88,  377A, 

S82,  841 
•Heti.     R.  78,  85,   130,  134,   140,  141,  149, 

799*  J  C.T.  29 
'Hodgea,  C.  H.     J{.  856,  933 
Hooch,  P.  de.    M.  {474-6),  73,  m,  iï7« 
Hoogttraten,  D.  van.     i?.  (17) 
Hoogstraten,  S.  van.     ^  (17,  zo),  375 
Horit,  G.     R.{tSf  18} 
*Houbraken,  T.     R.  27  ;  C.T.  40 

M.  189 
'Houston,   R.     R.  48,    102,   168,   233,   234, 

251a,  298,  483,  740,  839,  923,  928 
*Hout,  H.  J.  van  den.     R.  932 
•Hudson,  H.     R.  52 
•Humphrey,  W.     R.  185 
•Huot.     R.  116,  271,  440,  775 
•Huygens,J.  L.     R.  932 

♦Icke,H.  G.     -R.  928 
*Ingouf  the  younger.     R.  696 

•J ,R.     R.2SZ 

•Jackson,  T.  B.     R.  136 
•jacobi.     «.33 

Jacobsz,  L.     R.(ïS) 
•Jacquemart.     J{.  415,  559 
•Janota,  T.  G.     R.  C.T.  98 

Jansen,  H.     R.  (il) 
•John,  F.     R.  ^11 
•Jonnard.     R.  305 

Jordaens.     Al.  (473-4) 
•Josi,     R.  803 

Jonderville,  I.  de.     R.  (8,  9,  1 3) 

•Kaiser,  J,  W.     R.  627,  7x2,  728,  926,  928 

.Keihl,B.    /t.  (20) 

K-ellerhoven,  M.     /?.  313 
♦Kellerhoven,  M.     R.  438  ;  C.T.  88 
•Kesteren,  C.  L.  van.     R.  929 

Keyser,  T.  de.     /?.  (14) 
•King,  J.  S.     R.41Z 
•K-lauber.     R.  107 
•Klaus,  J.     J2.  510,764 
•Kleine.     R.  i88a 

Kneller,  G.     R.  (20) 
•Koepping,  K.     R.  17,  53,  218,  231,  307,  620, 
721,  758,  928 

Koninck,   Philips.     R,  (16,   19),   200,  263  ; 
C.T.  106, 1 1 1 

Koninck,  S.    R.  {14,  20),  35,  72,  96<r«,  275^, 
346  î  C.T.  16,  28,  36,  94 
M.  301 

Koning,  T.     R.  {17) 

Koning,  P.     See  Koninck,  P. 

Koning,  W.  de.     R.  568 
•KrafR,  J.  L.     «.281 
•KrOger.     «.25 

•KrQger,  A.     R.  170,  384,  526,  620 
•Kriiger,  A.  L.     R.  526 
•Kohn,  L.     R.  316,  417 


•Labenski.    R.  9 
•Lagrenée.     H.  73 
•Laguillermie.    R.  847 
•Landerer,  F.     H.  33 
•Landry,  P.     Jlf.  231 
•Landxedely.     R.  540 
•Lange,  T.  P.     M.  110 
•Langlade,     R.  96 
•Langlois,  F.     See  Ciartret 
•Lankhout.     R.  932 
•Last,  C.  C.  A.     R.  80,  932 

Lastman,  P.     /t.  (i),  55 
•Laurent.    Jl.  694 
•Laurie,  R.     R.  148 

Lauwers,  T.     i7.  290 
•Leader.     Jt.  31 
•Le  Bas.     R.  81,  93,  135 
•Le  Bmn,  T.  B.  P.    R,  240,  384 
•Leenhof,  F.     R.  172 

•Leeuw,  W.  de.     R.  35,  66, 437,  519,  698,  838 
•Legrand.     R.  40 
•Lerat,  A.     R.  646 

Le  Roy,  S.     R.  545 
•Le  Roy,  W.     R.  364 

Lesire,  P.     R.  {13) 

Leupenius,  J.    R.  {17) 

Levecq,J.    R.  {19) 
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SOME  PRESS  OPINIONS 

ATHEN.^EUM.- — "  In  each  case  we  are  given  a  short  biography,  a  few  ei^sential  ÊKts 
relating  to  pupils  and  imitators,  a  classified  summary  of  the  pictures  of  each  artist,  as  well 
as  a  lengthy  catalogue  raisonné,  together  with  a  similar  summary  of  the  different 
subjects  dealt  with  and  a  chronological  index  of  dated  pictures.  To  these  is  appended  a 
comparative  table  to  enable  the  reader  to  identify  in  this  Catalogue  the  pictures  enumerated 
io  the  original  'Smith'  and  the  'Supplement.'  .  ,  .  The  critical  scholarship  of  Dt.  De 
Groot  and  ihe  wealth  of  research  lavished  on  the  work  by  his  a&sistants  will  render  this 
publication  precious  for  a  long  time  to  come." 

SA  TURDA  Y  RE  VlEiW  —  "The  complete  work  will  prove  quite  invaluable  to  students 
and  to  collectors.  .  .  .  The  condensed  biographies  of  the  artists  contain  information 
which  we  do  not  think  is  available  to  English  readers  anywhere  else." 

MORNING  POST. — •*  Since  the  appearance  of  Smith's  first  volume  eighty  years  ago 
numerous  treasures  have  been  discovered  in  palaces,  country  houses,  and  local  museums, 
wrong  attributions  have  been  rectified,  and  it  has  long  been  felt  that  a  '  new  edition'  of 
Smith's  'Catalogue'  was  urgently  needed.  .  .  .  This  new  edition  of  Smith's  'Catalogne' 
is  welcome,  and  to  the  initiated  it  will  be  indispensable." 

DAILY  NEWS. — "At  once  the  work  takes  its  place  as  a  classic.  .  .  .  The  bio- 
graphies— lucid,  concise,  authoritative — embody  the  results  of  the  most  recent  researches^ 
the  descriptions  are  terse  and  to  the  point,  making  identification  as  easy  as  may  be  through 
the  agency  of  words.  Instead  of  the  haphazard  lists  of  Smith,  pictures  are  satisfiictorily 
classified  into  subject  groups,  and  chronological  indices  of  dated  works  are  added." 

DAILY  CHRONICLE. — "A  work  that  must  prove  welcome  aod,  indeed,  invaluable 
to  all  students  of  painting,  and  take  with  Englbh  collectors  and  dealers  the  place  of 
indispensable  companion  which,  as  Mr.  Hawke  says,  Smith's  '  Catalogue  Raisonné'  has  filled 
for  eighty  years." 

DAIL  Y  MAIL. — "  Dr.  De  Groot  has  not  only  followed  the  movements  of  the  pictures 
recorded  by  Smith,  but  he  has  added  to  the  list  numerous  works  that  were  unknown  to  the 
original  compiler — pictures  actually  in  existence,  and  others  mentioned  in  records,  which, 
though  '  lost  '  at  present,  may  at  any  moment  turn  up  and  be  identified  by  the  help  of  this 
new  edition.  He  has  added  the  names  of  some  artists  who,  like  Frans  Hals,  Verroeer,  and 
others,  were  held  in  too  slight  esteem  in  the  earlier  part  of  last  century  to  be  included 
among  the  great  masters.  To  show  the  thoroughne.<is  of  his  work  on  this  new  edition,  it 
may  suffice  to  state  that  over  250  pages,  embracing  SS9  fully  described  items,  are  devoted 
to  Jan  Stcen  alone  !  " 
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